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This prospectus provides information to prospective students
for admission consideration. It shall not constitute any contract

between the Academy and any person.

The information in this prospectus is correct at the time of
printing (September 2023). The Academy reserves the right to
alter or not to offer any or parts of the academic programmes

presented in this prospectus without prior notice.
All rights reserved. Reproduction of the full or any part(s) of the

prospectus without prior written permission from the Academy is

prohibited.
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MESSAGE
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Professor Gillian Choa
Director
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Welcome to The Hong Kong Academy for Performing Arts (HKAPA), a vibrant and
creative community that nurtures talented, passionate, and dedicated individuals in
performing arts. At HKAPA, we pride ourselves on providing our students with a
dynamic and immersive education, preparing them to excel in their chosen fields and
contribute to the artistic landscape. Our faculty are experienced and accomplished
artists and educators from around the world who bring a wealth of knowledge and
expertise in Chinese Opera, Dance, Drama, Film and Television, Music, and Theatre and
Entertainment Arts to our programmes.

The Academy strives to provide an excellent and engaging learning experience to a
diverse array of students and cater to their learning needs in the 2Ist century. We
offer students a unique leaming experience that focuses on specialised training in the
performing arts within a multi-disciplinary and inter-disciplinary environment so as to
develop our graduates as all-rounded collaborators and effective communicators, which
are attributes essential to performing artists and practitioners.

The new Master of Arts in Performing Arts Studies programme launched in 2023/24
brings together all performing arts disciplines of the Academy into an intensive one-year
fulltime (or two-year part-time) study. It is designed for learners who are interested in
multi-/inter-disciplinary study to utilise highly specialised methodologies and approaches
to ultimately extend the current knowledge and practices within the performing arts.

Through the Academy’s excellent network with local and international performing arts
and cultural industries, our students will find countless opportunities to collaborate,
learn from each other, and forge lifelong partnerships. Our graduates have ample
opportunities to pursue a lifetime career in their artistic endeavours at work or study.

Thanks to the strong commitment of the Government of HKSAR to the development
of the performing arts in Hong Kong, and its unwavering support to the Academy,
we have thrived as a leading tertiary institution for the performing arts in Asia and
the world. The Academy remains number one in Asia and top |3 in the world in the
Performing Arts category under the QS World University Rankings.

In June 2021, the Academy received the Programme Area Accreditation Operator
Award of the Hong Kong Council for Accreditation of Academic and Vocational
Qualifications as a result of the Periodic Institutional Review. The award recognises the
Academy's outstanding track record in delivering quality accredited programmes with
sufficient quality assurance competency and maturity at organisational and programme
area levels. It is satisfying to receive affirmation of the quality of our work as an
educational institution and the outstanding outcomes we are achieving,

With the improved situation of COVID-19, we are excited to transition back to full-
fledged on-campus learning. Being a practice-based conservatoire, the Academy
prides itself on maintaining face-to-face instruction whenever possible in the past years
while at the same time capitalising on the benefits of new learning technologies and
complementing our academic delivery with blended learning. The Academy will continue



leveraging technology to enhance student's learning experience and foster sustainable creativity
through impactful research on technology-enabled performing arts practices.

The Academy is committed to our mission of nurturing young talents and contributing to the
cultural developments in Hong Kong, the Greater Bay Area, and the region.We look forward to
welcoming you as a postgraduate student at the Academy in the next academic year.
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ACADEMY
GOVERNANCE

REBRES

President &S

Council
RET

HKSAR Chief Executive HE{FFIITHEITHEE
The Honourable John Lee Ka-chiu, GBM SBS PDSM PMSM

Chairman &
Mr Edward Cheng Wai-sun, GBS JP

Deputy Chairman BT &
Professor Douglas So Cheung-tak, BBS JP

Treasurer SE
Mr Charles Yang Chuen-liang, BBS JP

Members (ex-officio) &Rk E
Director of The Hong Kong Academy for Performing Arts

Professor Gillian Ann Choa

Members {8

Mrs Helen Chan, SBS

Dr Raymond Chan, JP

Ms Maisy Ho Chiu-ha, BBS

Mr Nick Ho Lik-ko

Mrs Christine Ip Yeung See-ming

Ms Sheryl Lee Ming-chi

Mr Andrew Leung Chun-keung

Ms Cynthia Liu Chiu-fun, BBS

Dr Tang Yuen-ha, MH

Ms Wong Caroline Ho

Secretary for Culture, Sports and Tourism or his representative
Secretary for Education or her representative

Ms Stella Lau Yin-ling (elected staff representative)

Professor Clarence Mak Wai-chu (elected staff representative)

(as at September 2023 #Z 2023 F 9 F)

TRBIE

EDHERTITE

BTt

TERABFRRE

SETEHR

RS

FRIN T

TBEZ T

CIPALSY e

B RS L

THBELL

REsstE

ELSE semn

ShsEERiE T

\BREFELL

YILEE RIRESERAFANK
HEBBRIEMNK

BRUn T (BEERENAR)
ZEBER (FHEREINRKR)



ACADEMIC
MANAGEMENT
TEAM
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Director XE
Professor Gillian Choa AR
BA(Hon)(U of Hull), AdvCert(CCA), MEd, EdD(HKUV)

Deputy Director (Academic) EEEIRE ( &iif )*
Dr Gordon Munro Nk T
BEd(RCS), PhD(Glasgow)

Dean of Chinese Opera S22 fRfRE
Professor Martin Lau Kwok-ying B
BA(Washington), MEd(Boston U)

Dean of Dance HEZ2RREE
Professor Anna CY Chan PepNEIIHN IR
Dip RBS(TDPC), RAD(T Dip), MEd(Sheffield), MA(Surrey), ARAD, LISTD

Dean of Drama BB 2[R R
Mr Jorge Cacheiro REBTE
BSc(UCLA), MFA(Yale U)

]

Acting Dean of Film and Television EEEZERZRKREE
Mr Ding Yuin-shan EkE
BA(Rochester), MA(NYU)

Dean of Music EE2RRER
Dr Ifiaki Sandoval BRESELT
BMus(Liceu Conservatory), BMus(BCM), MMus(UNLV), PhD(UAB)

Acting Dean of Theatre and Entertainment Arts
EEBRARRUFENBRRE

Mr Jim McGowan G STE
PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

*Reporting Date: 9 October 2023
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ACADEMY
HISTORY

B

The Hong Kong Academy for Performing Arts, established by The Hong Kong
Academy for Performing Arts Ordinance in 1984, is a leading tertiary institution
for the performing arts in Asia. It provides professional undergraduate education
and practice-based postgraduate studies. The study encompasses Chinese Opera,
Dance, Drama, Film and Television, Music, and Theatre and Entertainment Arts. Its
educational philosophy reflects the cultural diversity of Hong Kong with emphasis
on Chinese and Western traditions, and interdisciplinary learning.

The Academy has been operating undergraduate programmes since 1993 and
postgraduate programmes since 2006.

Since 2008, the Academy has attained the Programme Area Accreditation (PAA)
status awarded by the Hong Kong Council for Accreditation of Academic and
Vocational Qualifications (HKCAAVQ) to self-monitor and accredit its own
undergraduate and post-secondary programmes in the five programme areas of
Dance, Drama, Film and Television, Music, and Theatre and Entertainment Arts.
Since 2016, the PAA status has been extended to cover postgraduate programmes
and below. The programmes operated by the School of Chinese Opera have been
awarded the PAA status starting from 2023.

Besides the main campus in Wanchai, Béthanie, the site of the Academy's Landmark
Heritage Campus in Pokfulam, has housed training facilities for the School of Film
and Television since 2006.

In the QS World University Rankings announced in 2023, the Academy is ranked
I'st in Asia and |3th in the world in the Performing Arts category.
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POSTGRADUATE
PROGRAMMES

MR ERIZ

The Academy's postgraduate programmes provide opportunities for talented
graduates from Hong Kong and abroad to obtain internationally recognised
postgraduate qualifications in dance, drama, cinema production, music, and theatre
and entertainment arts. The practice-oriented programmes foster artistry, develop
advanced skills, provide in-depth knowledge, and build professionalism for students
who demonstrate the potential for excellence. Postgraduate students undertake
practical research, apply theory to professional practice, make original contributions
to their areas of specialisation, and gain the specialised means and assurance
to continue in life-long careers. While independent accomplishment within the
contexts of collaboration and team effort is valued, the postgraduate programmes
enable practicing artists to develop into potential leaders in the arts.

Through an international mix of students and faculty, the Academy's postgraduate
programmes provide opportunities for students to develop an international
perspective in the arts and receive wider cultural exposure. The Academy's state-
of-the-art facilities and its five disciplines of Dance, Drama, Film and Television,
Music, and Theatre and Entertainment Arts at postgraduate level provide ample
opportunities for students to pursue cutting edge and cross-disciplinary work.
The postgraduate programmes are a vital component of the Academy's academic
provision.
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ADMISSION
REQUIREMENTS

ASZZK

To be eligible for admission to the postgraduate programmes, applicants shall have
satisfied the general admission requirements specified for the various academic
programmes.

Selection for admission shall be on the basis of applicants’ academic qualifications
and attainments in their chosen disciplines. Applicants may be required to attend an
audition and/or an interview, or to submit a portfolio, or to sit an entry test, or a
combination of these as deemed necessary by the Academy.

PHEESVREREBEREZN —MRABREK - @RBRHKEHEXSNEEMR
EMABEK - IMRIREBERNRE « ATEREWFREAABREH, - HiRE LS
IBAE TR o



GENERAL ADMISSION REQUIREMENTS
(MFA AND MMus)

—iX ABER (BB RETEELT)

Applicants should possess:

(i)  Bachelor's (Honours) degree in relevant discipline from the Academy; or
Bachelor’s degree in relevant discipline from a recognised institution; or
another qualification of equivalent standard from the Academy or from
another recognised institution; and

(i) Band 55 or above in IELTS Academic Test*; or 59 or above in TOEFL iBT
(not accept MyBest score)*, if the Bachelor's degree is obtained from an
institution where the medium of instruction is not English; and

(i) Specific requirements prescribed by the respective programmes, if any.

* |ELTS or TOEFL results submitted must be within a 2-year period from the date of the test
to the date of submission of application for admission.
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ADMISSION REQUIREMENTS
(MA IN PERFORMING ARTS STUDIES)
AR (REZW X2RL)

Applicants should possess:

(i) Possess a Bachelor's degree from a recognised institution, normally with honours
not lower than Second Class (Upper Division), or an average grade of not lower
than B; and

(i) Band 6.0 or above in IELTS Academic Test*; or 78 or above in TOEFL iBT (not
accept MyBest score)*, if the Bachelor's degree is obtained from an institution
where the medium of instruction is not English.

* |ELTS or TOEFL results submitted must be within a 2-year period from the date of the test to
the date of submission of application for admission.
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ADMISSION WITH
ADVANCED STANDING

SR B A

The Academy may admit students with advanced standing to Master's degree
programmes on individual merit. Students admitted with advanced standing
shall have satisfied admission requirements of the relevant programme of study.

Advanced standing may be granted to students who have satisfactorily
completed relevant studies at an appropriate level at the Academy or at
a recognised institution elsewhere, or who are in possession of significant
professional experience in a relevant art discipline which in the judgement of
the Academy merits exemption from some of the courses pertaining to the
programme of study.
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EQUIVALENCY
PRINCIPLES

FlEREERE

The evaluation of prior learning and professional activity submitted for the purpose of admission with advanced standing,
or as equivalent to the general admission requirements, will be guided by principles that take into account various
factors. A panel of three reviewers carry out evaluation to help ensure a balanced assessment. Factors under respective
equivalency principles are as follows:

(i)

(vi)

Appropriateness - the learning or activity is the same type, and in the same or equivalent subject areas;

Level, depth, and quality - the learning or activity is of equivalent standard, encompassing similar depth at a
sufficiently advanced level;

Currency - the learning or activity is up-to-date;

Length of time required, frequency, and other quantifiers — the learing or activity demands an equivalent time to complete
at a similar intensity and frequency;

Peer and industry assessment — the activity is acknowledged by peers or within the field as significant, or the
learning is at a recognised and/or accredited institution; and

Artistic, creative, and scholarly content - the learning or activity has appropriate content.
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= SCHOOL OF DANCE
23—

Programme Leader @ BiEHE

Professor Joseph Gonzales SR SEHIB
Major F1E
Choreography e

Dance Pedagogy ZEHAE
Dance Science FiENe
Study Mode EiEEN

2 years Full-time 2FZ B4
3 to 4 years Part-time 3 -4 FEFEH
Credit Requirement B

60 60
Medium of Instruction g8

English B



MASTER OF FINE ARTS
IN DANCE

SRIEEE LT

Aims The MFA in Dance offers Majors in Choreography, Dance Pedagogy, and Dance
fEfOn e Science. The intention is to extend the professional practice of each student by

offering both depth and breadth. Each Major contains required courses and electives,
which allow the personalisation of learning. The students are guided in their choices by
an Academic Advisor and the postgraduate team of lecturers, who support students
in selecting courses that will lead towards the discovery of their artistic voice, and the
achievement of their career goals. The programme encourages students to investigate
and research specific areas within their Major study. Multiple learning modes are used
to support this, encouraging students to embrace knowledge at the forefront of their
chosen field. At the same time, students can deepen and broaden their knowledge
through School and Academy Electives. These encourage students’ autonomous
learning to shape their individual skill sets.

An important goal of the programme is to develop artists who can work
independently and carve a career path unique to their individual strengths and career
goals. Our goal is that students will emerge as articulate and dynamic scholars and
artists.
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Programme
Specific Admission
Requirements

R EASEXK

Supporting Materials
HihZ2EEH

Applicants should possess an average grade of not lower than B (3.0) in the
Bachelor's degree or equivalent.

Applicants for Dance Pedagogy Major are required to have two years or above
of teaching experience at tertiary institutions, arts organisations, or private dance
studios.

PHRBARBLTREERWIBRIESS (30) HAL : FRAFZMHE

TREEBHEPHBEREMEIAULIIATSRR - BATEBILASZE T ERHR
SRR AR -

In addition to the general admission requirements and the programme specific
admission requirements, applicants are also required to submit the following
supporting application materials:

Applicants for Choreography Major are required to submit at least two of
the following:

(i) Digital recordings of two works (5-10 minutes each) or one long work
(minimum 20 minutes) collaborated, choreographed and/or performed
including a group work, a solo and/or duet;

(i) Evidence of participation in national or international dance festivals or
residencies;

(i) One Screendance or Dance Film production;

(iv)  Reflective essay, published papers or conference proceedings.



Supporting Materials
Hih2EEH

Applicants for Dance Pedagogy Major are required to submit at least two
of the following:

()

(if)

(ii)

(iv)

W)

Digital recording of at least one work demonstrating performance ability at
a professional standard in a selected genre;

Accreditation and certification from professional dance teachers’
organisations or bodies;

Evidence of teaching employment at tertiary institutions, arts organisations,
or private dance studios;

Teaching portfolio including leading, conducting or assisting at workshops,
masterclasses, or residencies;

Reflective essay, published papers or conference proceedings.

Applicants for Dance Science Major are required to submit at least two of
the following:

()

0!

(ii)

(iv)

V)

Digital recording of at least one video or paperwork demonstrating ability
at a professional standard in a selected dance science topic (includes but
not limited to exercise physiology, performance psychology, mindfulness, and
physical fitness);

Accreditation and certification from professional physical, psychological, or
mindfulness training organisations or bodies;

Proof of conducting theoretical or practical workshops and courses on
dance performance-related topics;

Records of previous qualitative or quantitative research experience, including
published papers or conference proceedings if any;

Reflective written essay for dancers and teachers with a keen interest to
enhance performance and/or pedagogical practice.
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CURRICULUM
EYEPN i

Choreography Major
ESEE

Required Courses Thesis Project BN BIE

%‘ﬂ%*ﬂ' B Professional Practice I, II, Il gXiw— =
Reading Dance SEINHE
Contemporary Dance in Action SHAER
Choreographic Practices wEES
Choreolab WD
Graduate Seminar |, I, Il BrisR— — =
Process Writing ESIlER
Research and Practice-as-Research oA

Dance Pedagogy Major

FIEEBEHE

Required Courses Thesis Project WL BIE

%ﬂ%*&l E Professional Practice I, II, IlI g¥EFle—— =
Reading Dance SRISHE
Contemporary Dance in Action SRR

Dance Pedagogy: Principles and Practice
Dance Teaching and Learning

Graduate Seminar |, I, Ill

Process Writing

Research and Practice-as-Research

SERHEL ¢ Bimi
SRHE
IBTiAsTR— —»
RAFEIRR
tHeROE

B



Dance Science Major
FIEE 2
Required Courses

DUSEZ R

Thesis Project

Professional Practice |, Il, Ill

Reading Dance

Contemporary Dance in Action

Motor Learning: Scientific Approach and Application
Somatic Practice, Imagery and Embodiment

Graduate Seminar |, II, Ill

AYBIE
sElm— = =
SEIBTHE
EBREEHR

BESRB : NBIBHRER
5L - SRABCBA
BrER— = =

Process Writing =AESIHE
Research and Practice-as-Research HRIT=
School Electives Screendance ik i
BpEiERig Multimedia for Dance RS EREE R
Choreolab” WEIED
Choreographic Practices” wEEE
Dance Teaching and Learning” SiEms
Dance Pedagogy: Principles and Practice” FIENSE - BRNER
Dance Assessment and Curriculum Development SRS R ERIZRR 5T
Community Dance g

Motor Learning: Scientific Approach and
Application”

Somatic Practice, Imagery and Embodiment”
Optimising Performance — Body

Optimising Performance — Mind

~ Course is also listed under the Required courses of the
respective Majors.

B}ERE  NBEBREER
BINE  BRRAEB{CRA
SRILEEISERIR (SRE)
sRUEEIEERR (INEEE )

~ FRIEBINEBRIEBHINERB

23



VISITING ARTISTS
AND GUEST LECTURERS

BIEH TR K B EBET

OngYong Lock &R
Waysoon Poon B2 Z %«

David Liu 2JtPiE

Xing Liang 5%

Chen Kai fR&]l

Nguyen Ngoc Anh Bt B E
Carlo Pacis 9ZR %%

Yang Yun-tao 15E/%

Daniel Yeung Chun-kong 13551
Mui Cheuk-yin 1§52 7%

Abby Chan Man-yee FREI5
Yeung Wai-mei £3 585

Raphael Hillebrand
Christian Mio Loclair
Eveline Wong Chung-yu 0840
Christina Mertzani y .

Liesel Zink

LA

Karen Lo [E12i&
Professor Samuel Ling Ka-kin 222X @235
Sylvia Lam See-way ME7R
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These two-year experience of the MFA programme at HKAPA has been diversified,
comprehensive, and multi-dimensional. Under the inspiring and constructive
guidance from the professors and guest artists, | could select various theoretical and
practical cross-school courses according to personal artistic preferences and research
directions, and further explore the art form by participating in in-depth discussions
and multi-disciplinary creative practices. This programme undoubtedly consolidated
and deepened my academic knowledge and experience systematically, laying a solid
foundation for my choreographic journey in the future.

BERESRNEMBLIRERZTIL  TEDHEN - ERRUSEEMRERFENZ R M
BIEET ATUREECHEMSBNRRLE - REFAERMENRBEENESRRR 2
RRANBMEHREEXHRERR - SREAMILEZEFNRT ROBEER - RARK
B RE < IE TR BOVEH -

Tsang Wing-fai Z5KIE (Choreography 175 )
Hong Kong &8

Embarking on the MFA programme at the HKAPA as a dance education practitioner
has been an enriching and transformative experience. Collaborating with esteemed
faculty and fellow students, | have had the chance to develop and implement
innovative teaching methodologies, and engage with the local community through
outreach education programs. It is a place where passion meets professionalism,
where creativity thrives, and where endless possibilities in the field of dance education
are waiting to be explored...

ER—BEFIBHARTE AIERESRURAFBEMRLRER —REEARBEMNKE -
BRREMNASHSIE  REKSRBNBRAFORDSE  BRIBEKARERIHMILE
0% - ER—EARREXEHNE  AIENENRR - BB ARBFRTLSHFRROMTS

Yao Wei M5 (Dance Pedagogy ££J52(5 )
China (P&

The Academy's MFA programme has provided me with a wide range of opportunities
to explore and experience various possibilities. The diversified curriculum not
only deepened my theoretical understanding of dance science, but also provided
opportunities to participate in various practical projects, which provided good
guidance and support for my future development.

RESROARERERBRERTETHRSIRRUBRIBIEM - STILHNRETENR
IRESENSNERAHE BERHT2ASBERRBNKS  RBRFRNBFRRHETREH
BENS -

Zhao Yimeng #H%85 (Dance Science £2JERIE2 )
China GBI



SCHOOL OF DRAMA

BRI

MFA in Drama (Dramaturgy) Thesis Project - Well Met, Well Met, My Lady from the Sea
ﬁﬂﬁmﬁi(ﬂ%ﬁﬁ)$¥W%-3«E?¢MELiA>

Programme Leader
Terence Chang Thomp-kwan

Major

Directing

Playwriting

Applied Theatre, Drama and Education
Dramaturgy

Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement
60

Medium of Instruction
Playwriting Major: Chinese
Other Majors: English

RIS
BEE

E3

B

mal

BRAIS  BEIRHE
Bl

fEsRIR
2 284l
3 - 4 FxRaE

257
60

RS
BHES: PX
EES : 2B
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MASTER OF FINE ARTS

IN DRAMA
BYRIZATE L

Aims
FETRE

The MFA in Drama offers an opportunity for independent advanced-level study
based on professional practice underpinned by the methodology of practice-
as-research. Learning in depth in the Major disciplines of Directing, Playwriting,
Applied Theatre/Drama and Education, and Dramaturgy is complemented by
taught courses to broaden knowledge in contemporary theatre, drama education,
applied theatre, writing for performance, dramaturgy, the performing arts, and their
cultural contexts. MFA in Drama Majors are encouraged to work with each other
across the disciplines as well as to explore interdisciplinary collaboration across the
Academy's other postgraduate programmes.

BREMETRIERH—OSEEENSI2BHE - BRFXEBRERIHAR
DERBENRBBENR - UELELEREHSER  FE - BREISE / BEISE
HEURBIGHBFNERNEER MU ESHENE0  BAHE  BARAS &
BRIF - BAIGHBIE REEMERECERSRIENR - LUEBSL08ER0HE -
RRIZZRMSE RO LEBNRL: —RRBUWR BT IERNNSFES -



Programme
Specific Admission
Requirements

AR R EASRK

A satisfactory level of Chinese comprehension and writing skills may be required,
depending on individual study plans.

Applicants for Applied Theatre, Drama and Education Major should possess a
Bachelor's degree in relevant disciplines in education, social work or equivalent and
at least two years of drama and theatre education or applied theatre experience.

Applicants for Dramaturgy Major should possess a Bachelor's degree in relevant
disciplines in arts and humanities, theatre or creative arts. Applicants possessing
a Bachelor's degree in other areas will also be considered on the basis of their
relevant work and creative experience.

Applicants for Playwriting Major should have a satisfactory level of Chinese
comprehension and writing skills.

BREREPESNBAREE - EBREFERE— AT PUERRER
77 e

TRERAS, BARHAEBFTERFENE IS LENBREONBN - LIRSS
YA NEHBIZER -

TREGBIFPHFEAKEERMRANSE  FOUASEEMBEENBM - IEBE
BEPFEE BB LI R BINEALER

FEREIPRE RAERBREBIPIIZEHRRBIEES
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Supporting
Materials

HitZ2EEH

In addition to the general admission requirements and the programme specific
admission requirements, applicants are also required to submit the following
supporting materials:

Applicants for Directing, Playwriting, and Dramaturgy Majors are required
to submit, in support of their statement of intent, at least one of the
following:

(i) Digital video file/photographs of applicant's past work;
(i) Digial video file/photographs and/or portfolio of applicant's current work;

(i) Digital video file/photographs and/or past portfolio of applicant's relevant
work in specialisation area(s).

Applicants for Applied Theatre, Drama and Education Major may submit,
in support of their statement of intent, any one of the following:

(i) Digital video file/photographs/written record of applicant's drama teaching
activities;

(i) Digital video file/photographs/written record of any drama education/
applied drama/theatre activities designed or facilitated by the applicant;

(i) One or more drama education syllabus devised by the applicant in the past.
FR—RABRZRRREFEABBRKIN - PBBNRERUTSEER
FEEHE WERBISBERFELARTUT RS —IR @ UXIFHBAFRES

Em| -
(—) EERJPFESBHABEFoSIRIRTB=IEA
() BT PRFTRFERBERIVEIRRTIEEINE A RO ERCIRRY

(=) BRI PBFESBACHEXDIBENVFRVE TR EZINEH R/OF&RR
R 5

FEERRS, BRIMHERFETRZIUAT IR » UXFERFERENER !
(—) PHESEEEBHABEBNTE - ABR R THR

(Z) BPFEEEEEHA/EREEBSRENTE  BRAXSHCIR
(=) EPFEBBEARETBIBBIERIZANM



MFA in Drama (Drama & Theatre Education*) Thesis Project — Our Road

BRIZMRLT (HRHE 1) FRFE — (Ri8)

F
\ v
-.Q“
-
(.
-y .

* From AY2023/24, Drama and Theatre Education major has been renamed to Applied Theatre, Drama and Education major.

B9 202324 BERR - BEBBELTEBEEFHIRERRE  BEIEHEEE -
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Directing Major

F&5H

Required Courses Thesis Project in Drama

N q Professional Practice |, II, Il
WHERIB

Directing Laboratory

Contemporary Performance Practice

Devising Theatre: Theory and Practice

Theory of Dramaturgy

Modern Drama Theory

Theatre and Technology

Thesis Project Seminar |, Il

Process Writing (English)/Process Writing (Chinese)

m L SIE

sXEgEE— "=
EEERE
ENFXEER
RIEBIS - IRREERR
BISBIF 1S
BIBEIER
BISERIE

L BIEHEIR— » —
FRAFalR (GP/22)

Research and Practice-as-Research HsRTa A
Playwriting Major
FERE
Required Courses Thesis Project in Drama 5w X B1E o
N {&*4 Professional Practice |, I, Il B¥EBE =
W2 = Drama in Literature pYg=-tmalEy) =]

New Script Workshop/Musical Theatre Writing
Playwriting Strategies

Playwriting: An Art Form

Playwriting: Tracing the Threads of Masterpieces
Adaptation and Narratives

Thesis Project Seminar |, Il

Process Writing (English)/Process Writing (Chinese)
Research and Practice-as-Research

BWEBI TIED/SHRBIRIF
HRR/RES

el « 2T

wEl - 2AEB
R E

L BIEHEIR— » —
RAFallR (GP/29)
oA
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Applied Theatre, Drama and Education Major

FIERARIE , BRIRHE

Required Courses

WIEFE

Thesis Project in Drama
Professional Practice |, II, Ill

Applied Theatre: Theory and Practice

WM BE
BXEEB— . =
ERSS B Eﬁiﬁsﬂ;*%

Drama as a Performing Arts Subject: Teaching and Learning BYBIE/RIDEE TSR]

Drama-in-Education

Drama, Theatre & Creativity/Drama Therapy Theories
Acting for Drama and Theatre Education |, Il

BRI SE
BiEl - BERRIR/BRC R E R
R — -~ —

Critical Studies in Education for Performing Arts Educators |, Il ZUEtHITEES 5w — » —

Thesis Project Seminar |, I N BEEER—
Process Writing (English)/Process Writing (Chinese) SESlHR (F/52)
Research and Practice-as-Research HRoA
Dramaturgy Major
FIERIZIEIE
Required Courses Thesis Project in Drama WL BIE o
N [z T Professional Practice |, II, Ill g%EE o=
/,Z\{Ia*—l- B Contextual Studies for Dramaturgy 215 %TEGEJ%%VE
Interdisciplinary Dramaturgy SRR BIBISIBIE
Media Dramaturgy for Theatre RSB
Theory of Dramaturgy BIZEFI25
The Role of the Dramaturg BIBIEENER
International Dramaturgy BUPRBIS B
Thesis Project Seminar |, Il X BEEER—

Process Writing (English)
Research and Practice-as-Research

RAFEllR (22)
tHIeo%
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School Electives Contemporary Performance Practice” %’ﬁi@}ﬁ%ﬁ% &

Y e e o] Devising Theatre: Theory and Practice” TRFES | I2mEAEE "

SfriEiZ#E Modern Drama Theory” BRESERE S
Theatre and Technology” BBERR

Drama in Literature”

New Script Workshop

Directed Study in Play Reading and Drama Theory
Documentary Theatre

Independent Study

Theory of Dramaturgy”

~ Course is also listed under the Required courses of the
respective Majors.

4

v
4
- 4
R Notes: :

©___le=Some of the Electives may be offered ifi a two-year cycle.
Bpses <
2. Some courses may have pre-requisites, enrolment are subject to School approval,

~d
3. Some courses are prioritised for relevant Majors, and may have class size limitation.

- 4. Courses are offered subject to sufficient enrolment, and may not be offered every year. =
il ‘)\7
. SORENESSMEERR-—R. ’
2 WRNEWEIEEEY  SLREINELTRE . el
p: 3 BRITEREREBLESE MEWIEARLR W
34 + NEFESERY BpscRYSsASmE. 0 . L

4 /



P

laywriting) Professional Practice - Rose of Nightingale

BT (RB)) FXBBRE — (REIR)

s Photo provided by Hong Kong Repertory Theatre
. Photography: Wing Hei Photography
e BIREBEBERB RS
i o #&F : Wing Hei Photography
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VISITING ARTISTS

AND GUEST
LECTURERS

BEH 2R K B EBET

Bonni Chan BEETR

Chan Ping-chiu BRIRZ!

Mann Chan PG

Bernice Chan Kwok-wai fREIZ
Betty Chen Yichun 813
Dominic Cheung 5& TJ&%
Chow Chiu-lun [EiB1f

Sean Curran %o 5%

Ophelia Huang BEEA
Jonathan Holloway

Ivor Houlker 3252

Harry Jahim

Jeremy James

Nicolas Kerszenbaum

Ivan Kwok Wing-hong S[ZKER
Fiona Lee Wing-shan 258

Christoph Lepschy

Melissa Leung Hiu-tuen 2Bl
Li Wing-lui 5825

Li Ying-ning 2888

Michelle Li Z-/5058

Lin Ke-huan #52ER

Cynthia Luk Se-anne [BE55R
Edmond Lo E &%k
Heather Lyle

Adam Marple

Ethan McSweeny

AoleT. Miller

Professor Jonothan Neelands
Professor John O'Toole
Professor Peter O'Connor
James Reynolds



MFA in Drama (Directing) Thesis Project
Technology (Co-presented by ChungYing Theatre Company and HKAPA)
Photography: Hay Lee
BRIBMET (B8) FXFm
(HRNREL) (PRABREERESRMSEM)
| : Hay Lee

Barbara Santos Mick Yip BE3EE

Chris Shum Zf&R Eddie Yu S0

Sin Chun-tung J553RER Alice Theatre Laboratory ZEEFIEIIBERE
__Michael Strassen Frantic Assembly

Alex Taylor £ 0 Odin Teatret

Crispin Taylor

Alex Tam Hung-man 583/,

Tsang Tsui-shan 522

Poon Wai-sum & 27

Scott Williams

Warren Wills

Professor Joe Winston

Kenny Wong Chi-chuen & &%
Cynthia Wong &S 78

Wu Hoi-fai 5H/81E
Yeung Chun-yin 5 & (& )
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MFA in Drama (Drama & Theatre Educati;n*) Thesis Proj

BRERELT (BENE*) BXER — (SEEXETM)

|

\




To me, the MFA programme is a process of consolidating and revisiting my past experience. Stepping into the Academy,
you will be amazed by how diverse it is in this small campus, especially in the MFA programme. Different backgrounds and
experiences provide different perspectives and possibilities. It is very important and fun to integrate experiences from
different students. Their sincerity, creativity, and pursuit of arts always surprise me.

MFA BUREBHRBARREZHEELRNESHNEFTHSE - BEAREBR - IRSEFEB/) )\ WREABOMFRERL
A KR MFA BYREZE - AENERFEREH T FENEENTEY - SURBRES - BIR - MRHBMNEBX
RIERLIBHRZIN  #AOARS LESKRESHESE - NEEER -

Chow Wai-chuen EfESR (Directing Major /2355 )
Hong Kong &8

| am incredibly grateful for the opportunity to study dramaturgy at HKAPA. I've long yearned for formal
training to transcend my status as merely a drama enthusiast. This journey has proven to be a truly
enriching learning experience. It goes without saying that the teachers, as field experts, have been extremely
encouraging and supportive. In addition, I've gained substantial knowledge from my classmates, each bringing
their own unique expertise to the table. Studying dramaturgy has provided me with a fresh perspective
on how to analyze drama. It's taught me to view it not only within a micro artistic context, but more
importantly, from a macro societal viewpoint.

BYIEAUANESBEREBRIERESR(E - (FREASEEE - —EFLTUSIERNBBHKE - HERRIBBTHRE
—FHRHARE  DEERI—BIFELRNSBRE - SABRTANRKE - KABI LNERRD - AIBHEFER
IRBEFNRBEREHE - FTEEHERESNTREIEN  FEBNR  KEBNMISRAEERAMENEE -

Dr Winton Au BZKERfE 1 (Dramaturgy Major =IZEISEE )
Hong Kong &8

Find buddies for Art.

‘ In the MFA programme, | was able to
SHAIENRM -

learn the skills of drama and theatre
education as well as different types of
applied theatre forms. | also had the
opportunity to get in touch with people
in the industry, which not only broadened
my horizons, but also cultivated me to
become a drama educator .

£ MFA REDP - REENSBEIRBBIK
\ BHRIS - LEBHEFRERNERE
. SR BEERSTUNERALES -
TERRIUERRR - BEBERER
REBIBENIEE -

Woo Siu-man A%
(Playwriting Major ==
Hong Kong &5

Zimal )

Here | acquired knowledge of different artistic disciplines, which allowed Chan Hiu-yan PeRBEEMR

me to critique and research knowledge from multiple perspectives. In the (Drama and Theatre Education Major
learning environment where theory and practice go hand in hand, | try to 15 5 |

practice my own ideas boldly and strive for excellence in every attempt. LBESIEA )

EEERSRAEMPNNND FRESBELNUAHRBRNG .  HongKong &5
EERUERWTHRBRET  EREIAMNEEFESCHBE  E—X

REFHDPBRSH

leong Chi-kei 15515

(Drama and Theatre Education Major =IZEEIEA )

Macau JEPS
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SCHOOL OF FILM AND
TELEVISION

l=|=l= Sl=b E EX3 B
=R/ E JT
Programme Leader RIERE
Ding Yuin-shan TE2UW
Study Mode EiEER
2 years Full-time 2FZ B4
3 to 4 years Part-time 3 -4 B
i i
Credit Requn’emenfb
60

~Medium of ‘tructlon .
glish supplemented with Chinese




MASTER OF FINE ARTS
IN CINEMA PRODUCTION

ERRFBIEL

Aims

EATETR

This is an innovative programme providing opportunities for graduates of cinema
production courses, or similar; and experienced practitioners to broaden and renew
their prior production knowledge and experience. The programme encourages
and enables participants to explore the operational and aesthetic complexities
of contemporary screen production. Students will experience the collaborative
nature of contemporary cinema production and explore how each specialised
role enriches the complex art of screen media. Students will develop and produce
a screen thesis project from initial concept to screening of the final artefact. Each
student may pitch an idea for development and production funding to a panel of
screen industry representatives.

Upon completion of the programme, students will be equipped to conceive,
develop and produce or participate in creative screen projects. Successful graduates
will not only receive an MFA qualification but also take away significant creative
and practical production experience, a network of like-minded colleagues, and
understanding of emerging innovative screen production trends

ARIZREREFDEARFERS RHERCHBE - PIMAEE—DSRETRS
FIRAMEURBHOBBRIRIE « BUIREAM - RAEAES LoBEEE - BBaR
sllir - RBE TRIAF R FBERENSBEXENUCE RSB RBATH T -
ZERRR EHR - 9EZOBSIFOENAE - BEFaREZOERARERE
CHYEREIR - FIELMFRIERR -

ERAREE  BLRABYERLFEEEYNES - BFNELRERES
BT  PRERENFENCRBCR — B OES SEMFRARE -
BURHHRIAR REN FEROVEE -
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Programme Specific
Admission Requirements

AR R EASRK

Applicants should possess a Bachelor's degree in related and
associated disciplines, such as visual arts, media and communications,
multimedia, drama, creative writing, arts and business management,
law, journalism, music composition, film studies, and education, and can
demonstrate relevant production skills, experience or aptitude.

PEEARARBEN KERREE KR 88 ARRE 2
MEBXRER AR HTHZP  SLFD  BEARNVEESFSH
EIFABEIVENL - BERTVEBIVREREE - AERRIT BE -

Supporting Materials
Hih2EEH

Applicants must indicate their preferred area of specialisation on
the application. In addition to the general admission requirements, a
written personal statement, together with relevant samples of previous
experience and creative work, in film and/or related fields, should be
submitted in support of the application.

PHESARERASPHER - JHHEMRENSELISRRA - BR—
RABZKI - PEERARBAROERERZBABTANFHF A
A IS2REREFRITINE - IIEASSS -
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Feature Highlights
ERIET B

Kick-start your cinema career!

Rigorous and professional 'real-world' approach to cinema production
Students collaborate and participate, within creative team roles, on a cinema-scale
production

Thesis production resources included in tuition fees (except Documentary
stream)

High Definition Digital cameras available

Xsens 3D real time motion capture system

Insta360 Cinema 3D VR camera

Avid Media Composer, Premiere Pro and Blackmagic DaVinci Resolve digital
editing workstations and colour correction available

Avid Pro-Tools sound post-production available

Avid Learning Partner (ALP) certified school

Dolby Atmos sound post production available

Professional cinema industry liaison and support provided

Extensive mandatory conceptual and critical studies courses

Terminal degree qualification

BHITSFLENE— |

R EEEENSTRIERE

RIS NHTR—BSEER IR
S2EBEOSHNBIERER (RSikixh)

=5 HihER

Xsense BRFENFRIRAM

Insta360 3D 2 =&

Avid Media Composer, Premiere Pro & Blackmagic DaVinci Resolve HINBHEBE
PR

Avid Pro-Tools 2B BUER

AREFRA Avid Sound Pro-Tools 2 E22558 0] 2%
Dolby Atmos IRIEBE S KMl
EERSTIRWRIS D%
BB AR RIERRE

Ra2MER



Area of Specialisation

EX&E

MFA in Cinema Production is an intensive and rigorous programme in high-
end cinema production. The curriculum covers traditional and contemporary
approaches to cinema production. Three specialised areas of study are offered:
narrative film production, documentary film making, and feature-length screenplay
writing. Students will choose from one of the three areas to complete their Thesis
Project.

Students will learn skills and enhance knowledge from the following range of
creative roles:

*  Producer (including Production Management)

*  Director (including Assistant Directing)

*  Screenwriter

»  Cinematographer (including Camera Operation and Lighting)
*  Editor (including Continuity)

*  Sound Designer (including Recording, Editing, and Mixing)

*  Production Designer (including Art Directing)

During the development and production phases of the Thesis Project, each crew
role will have access to professional cinema industry advisers.

AREHBEWEEMRRTENEZRFRT, - BRBETDBRRERNSIER
- BEREROPHAOER - BREH-—BEXDBHBLEZER [HS
1] 2ERE - DAIR : BIBRAEIE - RIRABUF - REEIABHE -

BBEXHUE TNISE ¢

- ER(SEA)

- SR (SEIER)

- HwmEl

- EBRIEE (SERRE)

- BUE (SHDEEEE)

- SE(SRBNE  SEXERES)

- RUAFSRET (SHEMERET)

£ [RNBE) ER #EREFBE - B2HENEEXERNERASEL
=Rk i
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Required Courses

DISEZRS

School Electives
BRI B

46

Thesis Project

Cinema Project Development |, Il
Cinema Studies |, Il

Cinema Production Practice |, Il
Cinema Production Workshop
Documentary Workshop
Screenplay Workshop

Thesis Project Seminar

Cinema Industry Seminar
Screenplay Analysis

Process Writing (Chinese)/Process Writing (English)
Research and Practice-as-Research

Cinema Independent Study/Project
Internship

Notes:

i SE

S EEEE—
BFAHR— —
BTEUFER—
BRUETIRD
BREfCERA TIFD
&I LIELS

1 ] BEHSIER
EFRHSTR
BIRDHT
RAFSIR (P/2Y)
tHIRoA

BAHS/IES

RINEB

I. Some courses may have pre-requisites and enrolment are subject to School approval.

2. Courses are offered subject to sufficient enrolment, and may not be offered every year.

=
| ONENEESEE SRS TR -
) NEUASSENN - BRESRTREARTE -



VISITING ARTISTS
AND GUEST LECTURERS

BIEH BRI R K = [E AT

Sylvia Chang 5837 %
Actress/Producer/Screenwriter/Director
=Tt I

Cheng Siu-keung B0JK58
Cinematographer &85

Tim Burton

Director 3578

Andrew Hevia

Producer “Moonlight” &5%Y

Tran Anh Hung

Director )&

Stephan Elliott
Producer/Screenwriter E52Y/#F 5]
Du Chih-chih #T &2

Sound Designer/Sound Mixer
ERLEE-S==1:l

Du Haibin #1878
Documentary Filmmaker #2853/ 3858
Atom Egoyan X Eki515
Director &

Ann Hui 5T87EE

Director )&

Benoit Jacquot EFRIEZE
Director )&

Jean-Pierre Jeunet [H S RZEHR
Director &8

Peter Kam Pui-tat 253

Film Composer B/ Bc %4

Elad Keidaw
Short Film Filmmaker 58 /3858

Duncan Kenworthy

Producer E55Y

Louis Koo THR%#

Actor JBE

Hirakozu Kore'eda ;@ K640
Director &8

Kiyoshi Kurosawa 5255
Director &&

Mark Lee Pingbin Z/R&
Cinematographer &85

Li Qiang =15

Screenwriter #7&

Doze Niu A%

Director &

Yoshihide Otomo A& R

Film Composer & &/ fic44

Eddie Redmayne 3750182
Actor SRE

Alan Rosenthal [IfBRRE
Documentary Filmmaker #2#% 3858

Jerzy Skolimowski #HFG P ESMEHTE

Film Director &8
Mary Stephen E 38
Editor B3

Oliver Stone BFZEES

Producer/Director &5 2/3EE

Johnnie To AT EIE
Producer/Director Er2/5E)E

o

Christine Vachon Jei##>JZES%

Producer £52Y

WangYu £2
Cinematographer FE8218%&
Wei Te-sheng ZR 852
Director )8

Jiang Wen Z3
Actor/Director B S /5 H
Wong Karwai &
Director &

Yank Wong &1 32
Production Designer REEE
Ruby Yang 55K
Documentary Filmmaker #2#% 558
Yee Chung-man Z{(P32

Production Designer AEEE5T
Michelle Yeoh 154R18

Actress HE

Krzysztof Zanussi EHTFER EIRIT
Director &8

Jia Zhangke BT

Director &8

Zhao Wei 57
Actress/Director Y5 S /38E
Anthony Chen [R5
Director/Screenwriter 3&& /475

X/
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After graduated for 23 years, now back to be a student of the School of Film and
Television again. It gives me an opportunity to review my experience, then | can move
on to the next stage.

18f8 20 2F - BOREFERDRSE @ LABEMBROVICER - BEQRIE -

Maurice Lai Yu-man 22573

Hong Kong &8

It was a lifelong dream of mine to work in films, studying in the Academy has helped
me turned that dream into reality.

REBEF TR —ENER  MEREBRBBEARSREWNITRE -

Imran Ali Khan
Hong Kong &8

One of my goals to further study after working in the film industry for over a decade
is to conduct researches in the arts field. During my research process, there was
exploration of relevant topics as well as self-reflection, which has positive impact on my
future development.”

BY LIF2FERORER - BREESHR - BRPHEREBENRR - RERRR -
HRORBERELEZE -

Ho Man-shan &

Hong Kong &)&
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Programme Leader

3 Jim McGowan
Major
Arts and Event Management
Contemporary Design and Technologies
Study Mode
2 years Full-time
3 to 4 years Part-time
Credit Requirement
60
Medium of Instruction
English
Bt ‘: b i
/ = cakilibel e
e 5 .
= '.’.'E’éfk'._
.

- ,;’v

e

Av. 2 -
SCHOOL OF TREAND
ENTERTAINMENT ARTS

50 4

= 4 REUERHSE

BEMS
FIEE

(8
BERESEE
ERBERNE

(EEEEN
228
3 -4 FEFRE

£5
60

IRES
e



MASTER OF FINE ARTS
IN THEATRE AND
ENTERTAINMENT ARTS

ZaREEZWEL

Aims
RFERE

This innovative programme offers the opportunity to master the latest
practices in design, management and art-technologies in the performing
arts, events and entertainment industries. The curriculum is designed to
bring artists, technologists and managers of all backgrounds together on
a collaborative educational journey to develop themselves into leading
practitioners in Theatre and Entertainment Arts.

The learning experiences of the programme are of the highest academic
and professional standards, consisting of deep, specialisation-specific content,
broadening shared learning, invaluable real-world collaborative production
experience and self-directed research, leading to graduates equipped
with the professional skills, peer networking and practical experience to
work at the forefront of cutting edge technologies and innovative design
for performance design. The programme is delivered by leading local and
international practitioners and supported with state-of-the-art performance
venues and laboratories in the School.

BREFTNETRE - BREITFBEMNRLERETERNERKS © W
EXEH SBENBMARESX - LRESTAESNENR - RMINERE
AMBE—R  EAHRBBECEBIRE - KUOFIEERRECREFR
MWEvrREE -

R NMBIRHBMEEXEESRENSBRE ESEBRAHEBRK
BEEAS KABEHEE - RBLEMASIEENSFERNSENH
RED - NEEERXEERBAEXNKAIRNAFTRERSIRRE T HENE
FREe - ABRRBBANEREFLR - IWREBRITERNVANMANERZ
MIEEHE  WESIBRETENKESHNERESS -
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Programme
Specific Admission
Requirements

A EASEK

Supporting Materials
HitZ2EEH

Applicants should possess an average grade of not lower than B (3.0) in the
Bachelor's degree or equivalent.

PHRERBTRIEBRVIIBHRESS 30) TAUL : ARSFZME °

In addition to the general admission requirements and the programme specific
admission requirements, all applicants are required to submit a portfolio of work
along with their application, including materials demonstrating their experience in
the specialisation.

If shortlisted, attend an interview in which their portfolio will be reviewed and their
suitability for the programme will be assessed.

FR—RABRREREREABRZLKIN - BHBNREREFEFRE - 8PRER
BEF NP E INEEXHBEAERIERNEN - DISRHHPERENRD -

WEDDSHE - BFERSEEN - BESHEMERIWIRERRRSBEHE
IERIEIFDFYES -
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Major
EfE

The programme offers two Major options: Arts and Event
Management, and Contemporary Design and Technologies.

The Arts and Event Management Major provides students
with the essential knowledge of the latest issues and practices
in the arts scene and the production of festivals and events.
Students learn to analyse and handle issues as well as
implement policies underlying the production, programming,
and management of these significant areas of the arts and
entertainment industry. The curriculum is structured to allow
students to demonstrate leadership, managerial knowledge
and skills, and initiative required to advance to senior positions
in leadership roles in performing arts companies or venues, or
in festival or events management companies.

The Contemporary Design and Technologies Major consists
of four specialist study areas covering the most up to date
design and technological practices in live entertainment:
Interactive Media, Projection Design, Spatial Design, and
Wearable Art.

The Interactive Media specialisation provides a unique post-
graduate training in Hong Kong for a new generation of

creative media designers and artists beyond studio art
practices, and explores potential applications in new media
performance, contemporary entertainment, and other
commercial applications.

Powered by the Department of Media Design & Technology,
the curriculum focuses on research and development of
emerging technologies tightly linked with industry trends and
most-demanding applications. The School reinvigorates an
atmosphere of research conducive to creative experimentation
through the support of latest laboratories (including immersive
technology) and innovative pedagogy.

Students with backgrounds in software programming,
computer science, algorithmic art, interaction/user experience
design, multimedia design, and even digital signal processing,
will be able to benefit from the training and produce

compelling creation and scholarly research about technological
applications in art and performance. The cross-disciplinary
project environment prepares students for leadership positions
in interactive arts of digital media technologies.

The Projection Design specialisation provides the first focused
postgraduate training in Hong Kong for creative technologists
and digital artists in the discipline.

It aims to produce artistic leaders for the cutting-edge field of
digital visuals driven by emerging technologies, ranging from
new media performance, contemporary entertainment and
other evolving creative platforms.

Powered by the Department of Media Design & Technology,
the curriculum encourages the discovery of process in
formulating innovative and boundary-crossing ideas through
classes, production and lab practices with artists from local
and overseas, leading to the development of a discriminating
standard for students' work.

With the support of an expanding array of equipment and
state-of-the-art laboratories, the School endeavours to
create an atmosphere conducive to creative experimentation.
Students with backgrounds in graphic design, animation, visual
arts, theatre arts, film and other creative media will be able to
take full advantage of the training to extend their vocabulary
of expression by transformation ideas into visual and musical
imagery.

The Spatial Design specialisation investigates the relationship
between architecture, objects and performers in Design. By
exploring the narrative qualities and possibilities of these
elements, students discover how Design could shape and
transform a live performance. This study pathway uses
traditional theatre production as a starting point, examining
contemporary/non-traditional performance practices such as
immersive, participatory, site-specific or even experimental
theatre.



Major

ESE

Students are encouraged to bring artistic qualities from
other related disciplines such as fine arts, architecture, film,
fashion, jewellery, and digital technologies, etc., to explore and
generate performances and scenographic experiences.

The Wearable Art specialisation focuses on creating
Wearable Arts within a narrative context. Students will study

the fundamentals of costume by creating forms, moulding
shapes, controlling volume and surface treatments. Students

are also encouraged to integrate with other disciplines,

such as fine arts, fashion, jewellery, installation, and sculpture,

etc., and discover the dramatic and narrative context.

Through collaboration with other performing artists, and by
conducting practical experiments, students are expected to
push the boundaries of the subject of costume beyond its
established role.

AETRERHMBELE
STERREL -

BREEMRREBEER - REAR

EMRREERIBRBLRHEMER  HESHEER
BEEREMBNSHERNE - B2LEZEAQHE - WE
MITHREME - HEREMNBEEESBRZEAMTIDMN
RI2 - REITREHRIS - RIERNESERERLREHE
BHAREREEN - URAEBRBIBEMEBNRELEE
MBRNREEBKERENSIFS%ER °

SENRETRPDREBHOOBEAINEE - WESAKER
REFENRIOVRETRERM - BREOKE  REKEH =2
BRSTRGEEAM -

BEERBIRERBMAR NI TFEANFRI
BEEFREREAF - SHNBRLERAMEERER -

PBEEWERZERHMNEAIFERE (RIENEAZ SR ) &
RINBHOHABL - HBARERNZE - RRBHRMDS
REKRERREEDORREAMER -

LRBRENIHEE  STEANS  BEEREEN - NE
OEyARCREE - SEBEN  BOSTARERCRY
B - &M ANERBHFREYBRE RN EERBITRE
HOER - JlieE B R R i T B BT AR
Rigssmenme -

REKRSBERESBEHEREMIREFSE - JIRAMBEMK K
BIREAMTEREHIRATRIZ

FRAIFRRFRBRE - BAIREREAAIET 0K 81H
BRI IR ATE LRI A RIS -

PEMERBZBRE - RIERER - BRBRAMEEINGD
EMREE - (FEFRRERRANE - SBIEPBENERAM
ERIBE BRIV °

BIRIEHITCENERERFENESN - IFABRKESE
RNSE - HEVBERET REZM  AEREM - EXT
HitglRERERNBLE - TURIUEESHRITBS U
RERASBIUER

TERSHTREETRRERBE - HARERY  SPNKRRE
L EER - BETBRR CUTRRE /RSO - 12
BRSO EERERENTREML - PBLUBHECRER
R BERRENNFERNTREE - REEADES
BRI, - WRIZSBBLENCHEMBMES - WEM - B2
£ BY L KENFEHEMSARRZENEMAE
REOHES -

BT REEIFENFRIERSENRR

WEM -~ B KE - KENRES - RREBAMAIRE
AT - BEFBREMKXRBMAXOVGBERETE
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VISITING ARTISTS
BIFHEEMTR

2022/23 Ivor Houlker
Katrin Brack =45 - fif5e Site-Specific Workshop
What is Stage 2022: Katrin Brack BESERIB I

HERES 2022 : BEEESZK - i - il

Pak Sheung-chuen 343
Visual Artist BERETZX
TechBox Workshop
TechBox TAESH

Sean Crowley FOR - SHF&R
Theatre Design Exhibition
FEESSAET AR EE

Chao Ham-kae EH
Theme Park Carving Art Out of Mortar
TTEXBEEERRIE

Tsang Kam-kei B3&37
Chinese Hair Dress Workshop
- CPEIEREMEUE T /ESD

———

i i
Gareth Fry N Kenny Wong & &51%
Sound Design and Storytelling Worksho Media Artist IE 82T ZX
BESRTERETLIFD TechBox Workshop
TechBox _L{ESH
2021/22
Adam Bain Flyfish Yeung Fei-Yu 155
SEX Prop Making Event Technology Workshop
REMREERYF RN TELh
Jacklam Ho 1352 ‘
Sound Artist & ‘Q“f%i' ¢ : 2 E |
TechBox Workshop "‘
TechBox TAES =
L)
C——— S .

Melody Yiu Hoi-lam B/
Urban Designer/Researcher
PHREEIRASR TS
TechBox Workshop
TechBox L{EShH

2020/21

iiChan Po-yan PREEFR
§Box Making Workshop
RAUSUE TIES

Joel Kwong BMEED
Media Art Curator 282
TechBox Workshop
TechBox T1ESH

lvy Ma SSIRER

Visual Artist T2 & 2R
TechBox Workshop
TechBox L{ESH

AREA

o




2019/20
Laura Frank
Media Production Seminar

IRBSRUFEE

Hong Ka-chun BRZE
Pop Concert Production Masterclass

TSRS ERAEI

Professor Liu Xinglin 2UZSM#15
Chinese Opera Set Design Masterclass

CPE BRI LIFD

Emma Troubridge
Scenic Artist
EOBSED

Wong Chi-yung Ei558
Artist-Curator
BIMRREA

=9 (@RS

Yuen Chi-chung =ESHR
Music Sharing Workshop
BYENZ=T(FDS

2018/19
Steven Bryant

Theatrical Makeup/Hair and Wig Styling
Workshop

gFok / ERBREELTRD

Gao Guangjian S EEE
The Voyage of Theatre Design Workshop

Jeannine Oppewall
Film Production Design Seminar

R ERE R

Tang Siu Hau &8\ 5
Pop Music Creation Sharing
MTESRBRUEDE

Tse Kwok Wai B

Pop Concert Music Direction/Arrangement
Workshop

TS RSSRRE / R LIFH

S
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IN RESIDENCE‘_

EEPR TR

“"‘

BEEN]

2022/23 ®
Ho Pui-sha,;,;,ﬁiﬁwﬂﬂ
Design %51 £

Jit Lam Chun-kit FRIRAEE )
Lighting Technology \& (5241

Samuel Leung Yip-shing Z22E/3%

mm

Technical Direction FAi7153& 2020/21 Leung Po-wing REE#

Lam Chun-kit PRIREE Media Design and Technology Rl Z&UE
Ryan Lo $51EZR Lighting Technology I& (5241
Design 551 Ma Ka-wai FFm==

Ma Lap-yin 5178
Media Design and Technology RIZEZIF

Vanessa Suen Wing-kwan $ksX&
Design 585t

2021/22

Billy Chan Cheuk-wah [R1&2E
Theatre Lighting SE S I&

Ho Pui-shan {3/ ¥miffH

Leung Po-wing RE& 5

Media Design and Technology R Z&E

Siu Wai-man BB{EET
Design 5%5t

Vanessa Suen Wing-kwan S35X2
Design %51

William Wong Ka-ho E&%252
Media Design and Technology RIZEE

Lighting Technology I8 A5zl

Wong Wai-chi &8
Technical Direction $:4718&

2018/19
Kathy Ching Mei-tung F25f
Stage and Event Management

ZERIREER

Ho Fu-lung EEH
Lighting Technology Y& 5524l

Design 2851 Adrian Yeung Chun-yip 553R3E
Media Design and Technology Rl Z&(E Ma Ka-wai FE=2
Lam Chun-kit FAIREE Lighting Technology \&Y¢524ia

Lighting Technology &84l

Migu Leung Mianizt 2 =88
Technical Direction £4i7153&

Samuel Leung Yip-shing ZR2E,
Technical Direction £1i7#53&

Vanessa Suen Wing-kwan 335X &
Design 5¢51

Albert Wong Yue-hang 5718
Theatre Lighting 28 1&E

2019/20
Chan Kwan-chi BREIZE
Media Design and Technology RIZEE

Ho Pui-shan o/ ¥4
Design %51

Lam Chun-kit #3fR#EE
Lighting Technology (&5l

Lawrence Lee Ho-yin 258
Stage and Event Management

ZERIEEERE

Ma Lap-yin F5I1TE
Media Design and Technology RIZEME

Siu Wai-man GB{EET
Design %51

Professor Thomas Umfrid 5 X 5205
Design 25T



The Academy helped me to make the transition from ‘Film’ to ‘Theatre’. Without
the aid of NG and editing, what you see is what you get. The 'liveness', 'realness’, and
'passion’ of the performing arts can hardly be felt through any other means.

Arts management is not only about managing the arts, but also playing the role of a
bridge and a problem-solver. This programme is not only about developing professional
knowledge and skills in line with industry standards, but also about the collaborative
process.

Here, everything is possible.
ETERESRNE—FRRBRIA [RE) 3 (BB &S - 8F T NG FBIEMNHE - —
tIETREATE - REAMD [REBIE] - [ER] WEEH (R REREBRDHMT -

LMERTEREREMN BINEDRBRIVANE - EEREBRT RBTERENETENEN
REWBEI - EEBNRBIFNBE

FER  —UEFTE -

Nickole Li Jialin ZXEE#H
(Arts and Event Management Major =IZ21i RIBEEEEE )
China C0E]

As a designer, the stage was a canvas; an art-board, to form a complete picture it is
best to cooperate with talents in different expertise.

EOHRREAMSHE—RER - FEFREUATRSTHERRN—BTESE -

Wincy Chan [5xHT

(Contemporary Design & Technologies Major, Projection Design Specialisation
EBEERRSTERE BERERET)

Hong Kong &8

To re-examine the relationship between performance and space.
EFRVTRETIEIR -

Bill Cheung Ching-wo SRIEA]

(Contemporary Design & Technologies Major, Spatial Design Specialisation
EBEERRSTERE FEZEHRET)

Hong Kong &8
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SCHOOL OF MUSIC

E?It BJ'E

Programme Leader
To be announced

Major
Performance
Conducting
Composition

Study Mode
2-years Full-time
3 to 4 years Part-time”

~for Specialisation in Conducting for Chinese Orchestras

Credit Requirement
0

Medium of Instruction
Please refer to page 66
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MASTER OF MUSIC
AT

Aims Master of Music programme aims to equip students to SBHBETRESTERSLEMRERBA
H el become professional and creative musicians as performers,  # RBIBRBIEEE N B LBATIRES - ™

conductors, and composers, who are reflective practitioners St &EEES B AR EXZ M EE
that collaborate and communicate artistic and musical insights  z¢ « #5185 S/EihS - BET HIZEE -
locally and globally. Master of Music is a 60-credit postgraduate  jgimapEdh R BIZEH D BER] - =848
programme, primarily of two-year full-time duration of study. +mi2s  EWED D5 60 BRI

Students may choose to Major in performance, conducting D R 3
or composition. Students who specialise in Conducting for iﬂg{ij;fm%iq % LIRS
ZEFRIE ©

Chinese Orchestra may apply to complete the programme in
3-4 years through part-time mode.



Major
Efz

Performance Major

The programme equips students for entry into the music profession
at a high artistic level. Students gain comprehensive knowledge and
experience through participation in a wide range of solo, ensemble,
and orchestral performance activities. The flexible curriculum caters for
individual interests, enables students to develop an area of performance
specialism, and cultivates the cognitive and generic skills to meet the
demands of the profession.

Conducting Major

The programme provides high level training in conducting, analytical
techniques, and related professional research training. Students have
opportunities to conduct various ensembles and orchestras in the
Academy, and gain comprehensive knowledge and experience through
participation in a wide range of seminars and masterclasses. In addition
to the consolidation of repertoire knowledge, the curriculum enables
students to develop their critical interpretation and own conducting style.

Composition Major

The programme provides professional training in composition, analytical
skills, and related research technique at an advanced level. In addition to
the consolidation of technical and conceptual skills fundamental to the
creative process, the curriculum provides a practical environment for
students to compose in a variety of styles and contexts. Students have
opportunities to work with colleagues of other Schools at the Academy,
have their works performed in public concerts, and acquire experience
in concert organisation and the promotion of their own compositions.

S0t
RIERBGUREREXNBLIRHS VRN
HE - BLEBZBSNRIBEE 6% LENKREA
B8 - HEMESEEOVRFEHNEER - BIGHRIZR
St EIS2ERFEEANTRENQNBMmESSEE -
IBEHBOVAIEAIETD - DUBUSERIIEK »

E32it 1

HRIZEHIRHSEROIBEIIR - DITREZHAE
BVHFEID - BEBKS2RRABRISEERA
REB - WEBSMBRAMEIR - TIELH - K6
NREESFSRREE - EMEEOVAIHEICER - Ix
S EGMDLNTERIEEEHIVEAT R - Kl -
BERNRBERE - RIERGTBBBEIBBILE
BVBMETS - DEREBABRIREERNIREER

8 -

EiS{Edh
RIZEHRHSEBREHONTRIOREXIE
BVHIREIIR - R T 2B HRBMFRRENEATEL -
EMRBEED BRHEFRE  B2LE
F2EEBEEANER 2EPEHRIHEER
EBRNAOEXDBENRESTISE W
NAESLERXRECHNFR  ETREHHE
ERDZEARIFOIFER
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Programme Specific
Admission Requirements

A EASER

Applicants should possess:

(1)

(i)

(i)

Bachelor of Music (Honours) from the Academy with a final year GPA of 3.3
or above in the Major and an overall programme GPA of 2.7 or above; or

Bachelor's degree in Music from a recognised institution, normally with
honours not lower than Second Class (Upper Division), or an average grade
of not lower than B; or

Other qualification of equivalent standard from the Academy or other
recognised institution.

For Western Music Performance, Conducting (Western Orchestras) and
Composition Majors, Band 6 or above in IELTS Academic Test*, or 78 or
above in TOEFL iBT (not accept MyBest score)*, if the Bachelor's degree is
obtained from an institution where the medium of instruction is not English.

Applicants applying for Major Study in Performance (Chinese Instruments)
or Conducting (Chinese Orchestras) whose qualification has not been
obtained from an institution where the medium of instruction is Chinese are
required to demonstrate a satisfactory level of Chinese comprehension and
writing skills.

* [ELTS or TOEFL results submitted must be within a 2-year period from the date of the
test to the date of submission of application for admission.



E2E

(—)

(=)

*

RESR

A
FEHRESRARCTY (B8 ) BT20 - ISR —SF2TBRIEY
BRANER 33 RFEREBWIBHANMER 27 A

REREBRBINE LBRMRFEBHS LB LB - MARESH
BNMERZRPF - FARIMBENERH : X

B}

EBRVERTNE CBRATREE FHNTABZSZSE -

FEIEI4EESE - 1518 (04 ) RIEdhE - WHEBRRB T&M0RRIE
DIREBRUEES - BFBBRMEBEH (ELTS) 2MBRIER D ZE 6.0
PLE * 5 SURFETBES (TOEFL iBT)( NES2 MyBest A& ) B 78 DTLAL * -

BHEEBPLRELISE (PL) S - WEERS THINRMIIFAP
REBHES - REH—EXEHNPERRERE °

ity

EMERHEB AR EALTE LIS - LEHBHRBERRBHFEEE -
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PERFORMANCE MAJOR

ERENES

Western Music

i 3

Violin /J\EZ Timpani and Orchestral Percussion
Viola EZ EBEHRE NG
Cello KiEE - Plano $BZ=E

=E=3 = e~
DO“b'gyBEiSS BEEXRES Collaborative Piano #IZ=S1{F
Harp = s Voice B34
Classical thar ERiEA
Flute &5
Clarinet 8%

/—)—/*A—r

Oboe EZEE

Bassoon EBAE
Saxophone FETT/E
Horn BE3%

Trumpet /J\§R®
Trombone =57

Bass Trombone KBS &%
Euphonium &S5

Tuba 1KE58

Chinese Music

Gk

Gaohu &1H Sheng ZE
Banhu #R&A Suona IR N
Erhu —_&8 Chinese Percussion CH#:E%EE

Yangqin H=
Liugin #0Z%
Pipa &
Ruan B
Sanxian —5%
Zheng ¥
Gugin &=
Dizi 855

Note:

The medium of instruction is Chinese for Performance Major (Specialisations under Chinese Music) and Conducting Major (Specialisation
in Conducting for Chinese Orchestras), and English for Performance Major (Specialisations under Western Music), Conducting Major
(Specialisation in Conducting for Western Orchestras) and Composition Major:

&t
EERSE (FEPL) REEEE (FEPLERE) MNP RERRREBS : TIBR= (FIBZMLL) 351 (FEimgisE)
&iW'EHEM@i BREBRRES °






Preliminary Performance Major t{5i8%
Audition Applicants are requested to submit a video recording for preliminary audition for
. their chosen Major area. Instrumentalists and vocalists must arrange their own
Re_quwements accompanists. Qualified applicants from the preliminary audition will be invited
M AR E K to attend a final audition, diagnostic assessment test, and admission interview to
determine their suitability and motivation for postgraduate study at the Academy.
Specific guidelines, arranged by the scope of the different specialisations, are
outlined below.

BRERNRECLEB2RFERIFDATK - SRLNEBLBFERE TR
EH = - DA ABNPFEREF2NEH - ARFERFRBE - DIE—PT
REBFEENESRAREREZNCEML - SBEEEXHEHEREAZRKO T °

Chinese Music F1%

Prepare a balanced programme of contrasting works totalling 40 minutes. It must
include works in both traditional (classical or regional) and contemporary styles.

BB RERK 40 DENEERRBAQRBEVLED - FTIERNIFRVRBIEER
(SETUIDRAE ) FITAFSR °

Western Music FH%%

Keyboard Studies $##% %%

For solo pianists, prepare a balanced programme of contrasting works totalling
45 minutes. The repertoire listed in the LRSM (Performance) Examination is an
indication of the minimum standard required, but other works of a similar standard
or above can be chosen.

For collaborative pianists, prepare one movement of a Major sonata for piano and
violin or cello, and one art song. Sight-reading may be tested. If applicants are not
submitting a video recording, then they must bring their own instrumentalist and
singer to the live audition.

B=IEBHERERKN 15 DERDEARRAQRSHVLD - PHEETSRRE
EFBUBRMWSZHEETSRERR (LRSM) ATAIHEE - RIREARIZN
RIEEK - BFEBNYBEHMEEBERHEES60LD -

MESFRFETRER —BSLZ/REEIANREZRBN—BLER—ESBMRN
i - SEETRERSLENREKY - SPFESFNERERLRERE - HUWARSH
SBERELELRIBESHAEEES



Preliminary
Audition
Requirements

M A BiEEZRK

Strings 5% %4
Prepare a balanced programme of contrasting works totalling 40 minutes, including
at least one unaccompanied work.

EBFEBRERK 40 DEHERERBIARSHED BERBERD—BEMNE
1E&e °

Woodwind, Brass and Percussion NE ~ $RE M oy 2244

Prepare a balanced programme totalling 40 minutes, comprised of three to four
works in different styles and characters, one of which should be a movement of a
concerto.

BPEBRERK 0 DE=-ENEPEERREATRSHNED - HPNERBEHE
HeHEP—BLE -

Vocal Studies &8 %%

Prepare a balanced programme of contrasting art songs, and arias from operas and
oratorios totalling 30 minutes. Three European languages should be included, one of
which must be English. The programme must be sung from memory.

EPFESAERK 30 DERDHEEENTRBSHLE - BHUABBU=B B
MBS (BRI ) RISHNAMNE R —S5XET : BFESWAESLREE -

Conducting Major {51518
Applicants must submit a video of 10-15 minutes featuring themselves conducting
an orchestra (Western or Chinese Orchestra).

BRERER |0 £ 15 DEERFEANBERDNLERFRE

Composition Major E{S{EdH

Submit a portfolio of compositions that comprised of five works demonstrating
a variety of compositional techniques, instrumentation and idioms, and creative
musical ideas. Scores for all works should be provided and, if possible, applicants
should also include recordings of the works on an audio recording. For
compositions not scored with standard notation, such as music for pure electronic
sound or a sound project, a graphic score with timeline and detailed written
description about the piece should be provided.

Note: Portfolios and recordings are not returned to applicants.
BFESREROBNEANAEBEID  Pss KRS FGRRABREEVELEE - 555 N
EESIRMFRIVERRS - SRMUWIFEMRAETLACE (WESTSLAEE
BWE) - PRERIRHRBREHERIVRLE - WHY CFHFEEVRLMNR -

5t BRROWFREE R SRR TERE -
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Final Audition
and

Interview
Requirements

Bl R EEEK

Performance Major £{5i&%=

Chinese Music FA%%

The programme should include, if possible, at least one work different from those
submitted in the preliminary audition. Scales, arpeggios, and sight-reading may be
tested.

EEWMEVWARBRD -5 BBEMINIER - EBINIEEHPFSHENE
BENIRES

Western Music 78 %4

Keyboard Studies SR %5%

For solo pianists, works performed at the preliminary audition may be repeated.
Sight-reading may be tested.

Collaborative pianists must perform:

* avirtuosic etude or a piece with similar difficulty; and

* one complete [duo] sonata for piano and another orchestral instrument,
composed after 1750; and

* one German Lied by Schubert, Mendelssohn, Schumann, Brahms, R. Strauss, or
Wolf: and

* one mélodie by Fauré, Chausson, Duparc, Debussy, Ravel, or Poulenc.

Sight-reading and score-reading will be tested. Applicants must bring their own
instrumentalist and singer to the live audition.

BENZEELUBRENMESNLED - EENIRSBFENRENYE -
WESFRRE WRES

o —EBERRBUDI—SHEAAE L

« EB 1750 F2RRIFRIS LTS [ T8 1 =050

- —EHBE  ZMEER - TN - TREFHSHICUAR RV EM D
- Bk B HER - BN - ABFEIUBER AR EMAE -

EEREUBRENRERBEBIRKY - BREVWABRSLETRELRIES
SERGEFES °
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Final Audition
and

Interview
Requirements

Bl R EHEK

Strings 5%%%
The programme should include, if possible, at least one work different from those offered in the
preliminary audition. Sight-reading may be tested.

BEEHEEBRO—SUsBELINIIER - EETRESMPHEBIIREKYE -

Woodwind, Brass and Percussion NE ~ #8224
The programme must include at least one work different from those offered in the preliminary
audition. Sight-reading may be tested.

BPEEAREED) —SPRDMELIINNER - EETEEKBFEIRZNE

Vocal Studies B8 4%

The programme should include, if possible, at least one work different from those offered in the
preliminary audition. The programme must be sung completely from memory. Sight-singing may
be tested.

HBBBELVREBRD—SNHBELIINIESR - PREVNERERES  TETESHUBFSH
REKY -

Conducting Major {51518

e Specialisation in Conducting for Western Orchestras E{ZFH44151&
Invited applicants for the final audition and interview will be required to prepare in advance
and conduct:

I. A prescribed movement of work from a Classical symphony; and
2. A piece or a movement of applicant's own choice of no longer than 10 minutes (to be
conducted in silence).

RIS R RERE B RIRTEREE
1. —BEENG R BLBLS K
2. —B 10 DIERNERLE (FEIEE)
e Specialisation in Conducting for Chinese Orchestras E{ZP%4 1518

Invited applicants for the final audition and interview will be required to prepare in advance
and conduct a prescribed movement/work from a Chinese orchestral work.

ERSSRHENPFERRBITEREE -SECHNPLEELBIHD—BLS -

Composition Major E{S{Edh

Invited applicants for final audition and interview will be asked to discuss their portfolio, musical
experiences, and interests in creative work. The audition panel assesses technique, musical
understanding and expressiveness, musicianship, creativity, and potential for further development.

RIS IR ABRNGEEARER ETHRERLES  BASLIRIBNFMESONE -
HESSHTPFENRIFLT  SLBREXE) S4B  AERYBEES -



Diagnostic Assessment Test

ABEHEH

Applicants selected for the final audition and interview are required to take a diagnostic assessment test. The test includes the
following papers:

EF2NEANBERANPHES - ASINASRFTERH - AFREE N IISS

Major E{&

Performance Performance Conducting
(Specialisations under Western Music) (Specialisations under Chinese Music) e
B (Eemg) EE (EiEhg)
Composition
;i
Exam Areas Z14&5[E
Music Theory and Form & Analysis Chinese Music Analysis Aural and Analysis of Orchestral Score
LIB R AbT DT PESLDHT RS RYEDIT
Western Music History Chinese Music History Music Theory and Form & Analysis
filysp=p°a PEESgS - SE YL ki
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CURRICULUM (REQUIRED COURSES)
SRR (psieRB)

Performance Major A Graduation Recital and Chamber Music Concert
s S Lecture Recital
23
Eﬂa/ﬁ§ Concert Practice
Collaborative and Interdisciplinary Practice for Musicians
Process Writing

Research Methodology for Music

FETUSRFUTUS
EEE
HREET RS
BRZHEREBNER
RAFsllR

BRATD AR

Conducting Major A Conducting Project and Graduation Concert
X {& b;.—. with the Academy Orchestra
FiZta18 Lecture Demonstration (Conducting)

Conducting Practice

Musicianship Skills for Conductors

Collaborative and Interdisciplinary Practice for Musicians
Process Writing

BB AR R B
ENEESLS

TR (1558
Pl AR S

IR ERE RS

B B RSN E
B/l

Research Methodology for Music SRR A RS RR
Composition Major Portfolio Submission and Viva Voce Examination S A\ FGREROF
. Lecture Demonstration (Composition) NSO (1’5@2
F1E(EH Composers' Seminar IR EHROETER
Concert Presentation SREREFT

Collaborative and Interdisciplinary Practice for Musicians
Process Writing
Research Methodology for Music
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CURRICULUM (ELECTIVES)

ERIERHM crisng)

Performance Electives®

RREERIE *

Baroque Ensemble

Cantonese Ensemble

Chamber Music

Chinese Orchestra

Chinese Regional Ensemble
Chinese Small Ensemble

Choir

Collaborative Piano'

Concert Band

Contemporary Ensemble

Guitar Ensemble

Jazz Ensemble

Jiangnan Silk and Bamboo Ensemble
Keyboard Continuo

Opera Performance

Orchestral Internship

String Chamber Music Techniques
Symphony Orchestra

Vocal Ensemble

Wind, Brass, and Percussion Ensemble
Zheng Ensemble

ERREZ=
BRBYEER
=4

ChtE

PEIM SRR SZ
AN I=ES
SIEE
LSS
ELE
RRELE=
EU=ES

SRR SSES
ANl ]
REHATRSERE
SREVED
BXRLEES
FLBEIRLGEITH
RELE
BUE(3

NE  WERBBLEE
[BE=ES

Notes:

*  Students may only enroll in ensemble(s) that consist(s) of instrumentations that include their specialised instruments.

B4 RREASHEBUSFENNSTERBH -
BEWESEBRETERIS -

This is not an option of performance elective for students of Collaborative Piano.
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Conducting Electives Analysis of Chinese Orchestration
9 Analysis of Traditional Chinese Music
& 452 3B k7 T Vi
hﬁ&ﬂ?*"’ B Conducting (Chinese Instrumental)®

Conducting (Western Instrumental)’

Contemporary Ensemble

Chinese Orchestral Literature
Musical Genre and Innovation
Time, Space, and Spatiality in Music

CPEARS S DT

BHRPESZ DT
CptesLiigts *

iCyakr =t
RABRE=

PREME

Bl

BENEE - 2ERZE[IE

Composition Electives Analysis of Chinese Orchestration
{’E thiiERl g Computer Music
b3 2 Contemporary Composition Techniques

Musical Genre and Innovation
Multimedia Project

Orchestration Workshop

Time, Space, and Spatiality in Music

CPEARS BT

Shhss

SEEEID

bl

SR RIESTEl

B Lificas TIFS
BENEE - ZERZE[IE

Independent Study Electives Independent Study

. Performance Activities
BEAMEEERE

Notes:

> This is not an option of conducting elective for students of Conducting for Chinese Orchestras.

’ This is not an option of conducting elective for students of Conducting for Western Orchestras.

JBE §
P DESIBERATRARRIE
 TOBMEBEBERAERIS -

BAHRS
=St
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VISITING ARTISTS
BIEHEMTR

Piano % Strings %%
Dang Thai-son &3Zx[1J Pierre Amoyal
Manfred Fock Timothy Cobb
Tamds Ungdr David Finckel
Leonel Morales Lin Cho-liang M85
Thomas Rosenkranz Jonathan Manson
Tony Yike Yang MaYo-yo SR K
Tony Sigi Yun Pepe Romero
Kong Jianing Wang Jian 2
Yury Shadrin John Williams
Noel Wan

Zoltan Oncsay

Voice B

Darryl Edwards
Carole Farley

Renée Fleming
Warren Mok EZEf
Knut Schoch
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VISITING ARTISTS
BIFHEMT R

Woodwind, Brass And Chinese Music D% Composition {EHl Orchestra %8
Percussion Kuan Nai-chung B35 Chen Xiaoyong fRIZE Jaap van Zweden
AE - AERMBE Liu Sha £150) Lam Bun-ching Lio Kuokman EBIHI
Michel Arrignon Shao En A8 Andrew Mogrelia
Petri Alanko

Yan Huichang BB S

Carlo Colomb K
arlo Colombo Wang Yungde 7K1

David Cooper
Mathieu Dufour
Frank Lloyd

Rainer Seegers
Jesper Busk Sgrensen
James Thompson
Barry Tuckwell
Michael Wilson
Florent Heaau

Linda Stuckey
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The Academy offers plenty of opportunities to young artists to execute their creative ideas. Every
concert performing experience helps building up their confidence to deliver music in a decent yet
unique way.

FERESREHACHESIESEMRBETMMANAR - MERFERBMRBENERBFENERMANSG
B - EREBEFXNEBIM -

Alex Kwok Pak-yu Z318/1a0 (Pi
Hong Kong &8

The Academy offers the most inclusive music conservatory education, as the school provides
opportunity for all students including students with special educational needs to involve in public
concerts and opera production. Its diverse curriculum includes practical training as well as academic
research for master students. With the programme, students are trained to be more confident and
independent.

EERESREHEEBTUNTLBRAE  BREKFIOKSIERETRASBTENBRLELTARNTLS
RBESHEY - BRZASIENRAEESERIRRBMARZILIBEIXRRLE  JIRBLESRSENS
L e

Michelle Siu Hoi-yan ZE&/l& (Voice E4L)

Hong Kong &/

The Academy possesses qualities of erudite, acceptance, unity and friendliness. The school offers the
most professional guidance and the most all-rounded training. Welcome learners from all around the
world to realise artistic dream.

|

FEREBRAEHS 85 B KENRE  RBERUKEXNEE - REEOVET - EDRSHED
BNSS BRI -

TuYutian -FRED (Zheng 55 )
China 1E1

The Academy provides incredibly large amount of performance opportunities and masterclasses that
would be hard to find elsewhere, the whole programme is well planned by experienced faculty to
equip young artists to the fullest.

BERBBRIEHASEHMBEREBTNRRRACMES - ZBHFRLERZOERESOHBERBINR
g - Issth i — N EEMR -

Alfred Yuen Pak-kwong B8 (Clarinet B85 )

Hong Kong 578



MASTER OF ARTS

IN PERFORMING ARTS STUDIES
TORET MEBET

Programme Leader RiEmE
To be announced BRI
Study Mode fEaEIRt

| year Full-time 1 E%E il
2 years Part-time 2 FxES
Credit Requirement Ba

24 24
Medium of Instruction HEREEE

English "3



Aims Master of Arts in Performing Arts Studies is aimed at emerging performing arts

P administrators, curators, educators, and leaders. Combining the expertise of all six
Academy Schools, the programme balances core experiences with elective courses,
enabling personalised learning journeys that broaden perspectives, and deepen
skills and knowledge. Study lasts one year full-time, or two years part-time, allowing
professionals to further their learning whilst continuing their careers. Through this
programme, the Academy aims to inspire graduates to make original contributions
as cultural advocates and leaders supporting the development of the performing
arts nationally and globally.

REEM NBETEEBEREBMEEAS REA - HETFERBBAE -

EREB/ B AN - FRERESTRREOHBRNEEREBEBAR
FIEWBBERE - PLERMBRNREINEECHEE -
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CURRICULUM
I EPN i

Required Courses 4 {EF H

Students are required to take three required courses listed below, 3 credits each (total:

9 credits)
BLWRISEMUT=R - G 38 518 -
Offering School/Unit Course Title
General Education and Research Research & Practice-as-Research
General Education and Research Decoding Performance
General Education and Research Contemporary Hong Kong Arts Practice

Elective Courses i&(Z§lH

Students are required to take |5 credits from the elective courses listed below:
BHBIEELTIEH 15 2H002IEBRE -

Offering School/Unit Course Title

General Education and Research Independent Research

Chinese Opera Chinese Opera: Culture and Practice

Chinese Opera g;’r?es;;nedia Studies of Chinese Opera and

Dance Contemporary Dance in Action

Dance Reading Dance

Drama Interdisciplinary Dramaturgy

Drama Ciritical Studies in Education for Performing
Arts Educators

Film and Television Cinema Studies |

Film and Television Cinema Studies Il

Music Cross-Cultural Perspectives in Music

Music Wellness and Performing Arts

Music Curating Performing Arts

Theatre and Entertainment Arts Arts Management

Theatre and Entertainment Arts Creative Industries

* Some of the Electives may be offered in a two-year cycle
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APPLICATION INFORMATION

B A

Application

Application Fee

Enquiries

Please refer to the Academy's website (www.hkapa.edu) for application details.
Applicants are required to upload the following documents via the online
application system.

(i)  Official transcripts with grading system from previous institutions, with certified
English translation if the transcripts are not originally in Chinese or English;

(i) Current résumé;

(i) A statement of intent (300-500 words) explaining why you are interested in
the programme and what you would like to achieve from the programme of
study;

(iv) Reference letters from at least two referees, who can be your current
and former employers and/or teachers, completing and submitting the
recommendation form via the online application system;

(v) Digital files with audio/video recordings/photograph and/or portfolio
required for respective postgraduate programmes.

A non-refundable application fee of HK$350 per programme is levie.

Registry
Office Hours
Monday to Friday 8:30am - 12:30pm
[:30pm - 5:20pm
Saturday, Sunday and Closed
Public Holiday
Address | Gloucester Road, Wanchai, Hong Kong
Email aso.admission@hkapa.edu



APPLICATION INFORMATION

B A

aul
Tt

ABBFHBIRABHEABLMEIL (wwwhkapaedu) - PEEEEBME CPFRM L
FNIHERERNDHSS

(—) BRP/ELBRZFNMEHEENEXIMEERETDRN - WEXWEEL
RXWIFP RN - BARERENKE ST EA

() BABREEK :
(=) —F#8300% 500 FVHKEROE ;

(M9) SBHESVWREFEROMIUIERASBBLBFAMERERS  EBATR
HRlEEHRBEEEE

(1) BEARAERIETHZOVEIRRE NRREZR/IR A ok -

BIERIZVHR DB RBE 350 7T » BIAFHE -

IR

Bl NI

2—=Fh FF8F30E N 1265300
T IB30D2E N5 202D

28 BR RS

NRRA
HoE EBBSSTHE—®
&I aso.admission@hkapa.edu
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APPLICATION INFORMATION

B A

Application Periods

Application Result

Fall Intake
(Semester One of the Academic Year 2024/25 commences on 2 September 2024)

Application start from: | | October 2023

Programmes available for application of the Fall intake:
Master of Fine Arts in Dance

Master of Fine Arts in Drama

Master of Fine Arts in Cinema Production

Master of Fine Arts in Theatre & Entertainment Arts
Master of Music

Master of Arts in Performing Arts Studies

Spring Intake
(Semester Two of the 2024/25 academic year commences on 10 February 2025)

Application start from: | August 2024

Programmes available for application of the Spring intake:
Master of Fine Arts in Drama

Master of Fine Arts in Cinema Production (part-time only)
Master of Fine Arts in Theatre & Entertainment Arts

Master of Arts in Performing Arts Studies

Admission of all postgraduate programmes operates on a rolling basis. Applications
received after the application deadlines will be considered by respective Schools
subject to the availability of places. Please submit the application prior to the
audition/interview schedule of respective Schools. The updated audition/interview
schedules of individual programmes are available at https://www.hkapa.edu/studying-
apa/prospective-students/admission.

Successful applicants will normally be notified within two months of the final
audition/interview. Applicants may consider their applications unsuccessful if they do
not hear from the Academy thereafter.



APPLICATION INFORMATION
B AR

k& BEA MEAR
(202425 EFFE—SHFIR 2024 T 9 H2 8BHFES)

BEBECH - 203F 108 11 B

A EREERAZE A BRIEREE
SHaMmaT

BBI2MEaLT
EXRFEMEBLT
SORBFRMEAL
BRIET

REBM XBRL

5FAE
(202425 BEE BN 2025F 2 85 10 BFE2)

HOBFEOH 2004 F 831 B

A HEAEEEASHIERE |
BEIBMELT
SPRFEMEBLT (FR&EH)
SEORAFRNERL
REBM XBRL

PIEHRERIZERILBFEBHRIDTRERR - IRELLPRFBHBRRYER
FRDOECBREREZPHFES - BFBARSB2ROBA B HRIRAZ RS -
ERLERRENSIE/ZEEH » FAEME https//www.hkapa.edu/studying-apa/
prospective-students/admission.

FHEEER ANEPFEZTERBREDLBAEMEBANEERRBAN » RERRELR
S@A ©
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FEES AND FINANCIAL AID

2ERE

Tuition Fees

Tuition fees are payable in two equal instalments before the start of each semester. All fees paid
are not refundable.

Tuition fees for the first year of study are specified in the offer letter Tuition fees for subsequent
years will be announced at the end of each academic year apply to both continuing and new
students. Registration beyond the normative study period will incur additional charges per
semester.

Annual Tuition Fees (Academic Year 2023/24)
Programmes

Full-time (HK$) Part-time (HK$)
MFA in Dance
MFA in Drama
MFA in Theatre and Entertainment Arts 101,000 67400
Master of Music (MMus)
MFA in Cinema Production 122,000 81,400
Master of Arts in Performing Arts Studies (MA in PAS) 110,000 55,000
Number of years of study for the purpose | for MA in PAS 2 for MA'in PAS
of tuition fee collection 2 for MFA/MMus 3 for MFA/MMus
N tive stud ol ) | for MA in PAS 2 for MA in PAS

SRR A 2 for MFA/MMus 3-4 for MFA/MMus




SEROMBIRSERHRBIERL - IHEE - BARE -

E-FTNBBRIRBLRIBANENING - HESSTNSRBIH - SF=RKAM - 8%
FR2ERBRRMERARERENSRE - BENEREL - WBLREREXNREEEESR -

BRESHHRERINEGH -

970 TEBE (202324 FE )
oRTE
0% (BE) soE (B
STBTET
I ETTE

%iﬁgﬁémﬁ 101,000 67,400
=aiEt
S RUEAME T 122,000 81,400
TERM WEET 110,000 55,000

. 1 (XBET) 2(XBETL)
IR SRS o (BMET/SSET) | 3 (EhEL/S%ET)
D 1 (BT D (UBIET)
RIEHEN D (BMEL/SBET) | 54 (BB SYET)
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FEES AND FINANCIAL AID

PERE

Caution Money

REE

Government Loan
Scheme

B ERETE

Scholarships
BPRE

92

On first registration in a new academic programme, students are required to pay a
caution money of HK$400.

<

<08

BLRBREMABRIZE BRI 400 THRBE - FTRIBMA » AR

Extended Non-means-tested Loan Scheme (ENLS)

Eligible local postgraduate students at the Academy may apply for financial
assistance under the Student Finance Office (SFO)'s Extended Non-means-tested
Loan Scheme (ENLS). ENLS which provides financial assistance in the form of loan
to eligible students to settle tuition fees of specific post-secondary/continuing and
professional education courses provided in Hong Kong. ENLS is open for new
students to apply for in August. Please visit the SFO's website (http://www.wfsfaa.
gov.hk/sfo/en/postsecondary/enls/overview.htm) for details.

RENZASEEEMREE

SERNREBRAMARLETRFDLHBLEENREHD [BEENRARBEER
5T8)] - WIRSBIRHEMRFES BEBEBENE L/KBEEBREXHNAREN
BERNSE - TETR/\BREPH - FEIANEBLEIRBA (http//wvww.

wisfaa.gov.hk/sfo/tc/postsecondary/enls/overview.htm) ©

The Academy offers a significant number of scholarships to students. Applications
to various scholarships are open throughout the academic year. Scholarships are
awarded to the most deserving students based on their outstanding academic and/
or non-academic achievements during their studies at the Academy.

HESRERSBRESHHBL - BRBTHSUFERLRFTSBESS - B#S%
IRIZSBLERBROVBEME R/ FEMIFBMBBERRIRFERE -



NON-LOCAL APPLICANTS
JEARMEEE

Non-local applicants must obtain a student visa in order to study in Hong Kong, Visa application must be submitted to the HKSAR
Immigration Department via the Academy. Normally it takes 8 to 10 weeks for student visa to be processed by the HKSAR
Immigration Department. Students holding a visitor/tourist visa are not allowed to register at the Academy. They will not be allowed
to commence their studies at the Academy until they obtain a valid student visa.

Non-local applicants are advised to submit their student visa application as early as possible after the acceptance of the admission
offer:

According to the Hong Kong immigration policy, Mainland students on a student visa can only apply for entry into Hong Kong to
pursue full-time postgraduate programmes at the Academy.

In accordance with the laws of Hong Kong currently in force, non-local students who study at the Academy on a student
visa are not allowed to undertake any employment, whether paid or unpaid. Non-local undergraduate and postgraduate
students with the relevant "No Objection Letter" (NOL) issued by the HKSAR Immigration Department are permitted to
participate in curriculum-related internship, and take up part-time on-campus employment for not more than 20 hours a
week throughout the academic year; and employment during the summer months (I June to 31 August) without any limit in
relation to nature of work, work hours and location.

FRMENERNSBEHNBRERB D IEEHE - PRBLRTRBBTSRESBRINE - SERBITHEBENAREH
REBESHER 8 £ 10 2HRIPBLERFBHE - IFAWEULEHBARERFZRE - BEREBRIASREIMIES LM
B - IWRASEFEABRRISERE - ERERBERTHUPEBLEAMTE -

A EBFE IR BEGR R B PRI BT - UEH BRI REH
RESBARSHRIVEMNBNRZDRRE - FRLERFTAMBERTBFABZLAIARERIE
EBEEBRRBESERITERE - REHFBRERBIFANBLEES R BEDENSEZTUBFAEFOVEBIFE -
ZBHFFANB T RFREREBLENSE BRI THBRBINARSHEREN [ FREBE] & - DISNERE

BENES - REREABEGENES 20 )\SHREBILE - REREB (6 8 1 BE 8831 8) » TIFEIME - Tk
RO FERQIAGRIRA
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NON-LOCAL APPLICANTS
JEARMEREE

Accommodation

At present the Academy has no hostel facilities. The Academy has quite a number of non-local students. They take the
initiative to organise their own accommodation either on an individual or a sharing basis. The Student Affairs Office will
provide assistance on student accommodation matters as and when requested by students.

B\E

EBREBRFEGREERHBLEETS - BESBROVIFANLESSTUBAAGHEHLONLEHES - WEFE * BESHR
JHESLESTRHEBSE LRHEB -



RESOURCES AND FACILITIES

=pEL B

Student Services
Student Counselling and Development Services

Student counselling service is provided to students to enhance
their personal development and capabilities in handling their
personal issues in social, psychological, financial and other
aspects. Students in need are encouraged to approach the
Student Counsellors for help. Through counselling, students
may gain better self-awareness, autonomy, and objectiveness
in the pursuit of personal goals. All information shared with
the Student Counsellors will be kept in strict confidence.

Psychological assessment tools are provided to students
for better self-understanding. Areas of assessment include
personality, study and career. Talks, workshops and training
courses are organised for students to enhance their self-
awareness and sensitivity, to acquire social and study skills and
to develop their potential.

Information and assistance are also available for students to
facilitate their adjustment to the new environment.

ledie
BEHER BRI

B4 SERNBENTINEREURIIRIFIERIZERE -
BB ABRERSEBCEN - BfIRBSLEEINER
FREPFOBLWE LK - BBWSE - BLERESE
BWHBHBA - eEELTZHRMHRIREE - WEBEH
AERSIBLHRD

BRABERMIVIETERY  BUNBEENTHEC -
HEBERBOAER - 2BHEE - BRIVRBLERMHE
B~ TIRAIBEIRESE S - UBNBEHEREEZE
BURAI RS - IBRftFIBTI A2 KRB EEED] -

BRURBERMTIE - BAMNCIIBESRNBBLS -
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RESOURCES AND FACILITIES

=pEL B

Student Services
Career Guidance and Employment Service

Career talks, workshops and an annual career fair are
organised to provide students opportunities to receive first-
hand information from potential, industry representatives
and alumni. These job opportunities are mostly related to the
major studies of students and allow students to familiarise
themselves with the requirements and standards of the
industry.

Internship opportunities are arranged to allow students to be
enriched by the learning experiences.

Career guidance is available to help students to formulate
and consolidate their plans for future careers. Trainings
to graduating students on drafting application letters and
resumes and preparation for job interviews are also provided.

24

BRIEERMERS
BRYBNNERERBERBLRERNELT  FRAT
REXLESE —FENIKS - SBETFRIRZES
EEEBER - BRLERT TRITENVBRENEK -

BREVIEBRESHRL - DIESEMMANSSER -

BXRIESRBHNBLERSTTB/ABERD - DIStEIEXES
FEE - BRNSERADNERIET - ZOEERXLRT
KBENERUREETD



RESOURCES AND FACILITIES

&R

Student Services
Student Health Service

The Academy has on campus a registered nurse to provide
medical attention, first aid service, health education and
dieting advice. In addition, a physician is available on campus
during teaching period to attend to students requiring
medical treatment.

Student Physiotherapy Service

Physiotherapy consultations, rehabilitation programmes and
acute management of musculoskeletal injuries are provided
to all students by a registered Physiotherapist. A selection
of advanced electrotherapy equipment is available in the
Physiotherapy Clinic.

The Academy also has a gymnasium with modern
weight training equipment. It is open to all students on a
booking basis. Students can seek training advice from the
Physiotherapist.

Medical consultations from an Orthopedic Specialist are also
available to students on a need basis.

B IR
B ARARTS

BREGMEIRBLERRER W 1@%%&%&%5
1B - WO - MBS RSB NIBRRBPLED

BT ARART

BAIT o RENRIBH—RIIB ORI - NS
BLEERReRRHISIERSTE - MIZBERIARK
SIFSENBEESEOERAR °

S R{

BRIMEBRMNCRISBHBLERNER - 2EIOQIE
BRENEDHEERAcTRI0RE R

BESN - fﬁ&%?ﬁ?&f#%%ﬁ%ﬂ%%ﬂﬁ%’
BERR

OBEHBERNBLERMH
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RESOURCES AND FACILITIES

=pEL B

The Academy Libraries
Library Collection

The Academy Libraries has built up a sizeable collection of
performing scores, plays, audio recordings of music materials,
and video recordings in dance, drama and motion pictures. The
Library continues to develop the electronic resources on various
performing arts subjects; these resources can be accessed in the
Library or remotely through the Internet. As of June 2023, the
Library collection contains the following resources:

Books and bound volumes of periodicals 90,400
Music scores & parts 31,100
Audio visual materials 48,500
Printed journals 215
Computer files (CD-ROM & DVD-ROM) & kits & others 6,800
Digital files 104,400
Electronic plays 61,100
Electronic journals 14,400
Electronic books 274,400
Electronic scores 172,200

Electronic databases 89
Electronic videos 330,800
Online music discs 182,700

HKAPA Digital — Library Digital Repository

In addition to acquiring physical materials for the library
collection, the Library strives to preserve the Academy archive
and relevant local resources in its digital repository, namely
HKAPA Digital. The Library proactively collects digital objects
and retrospectively digitizes the Academy archive and local
performing arts resources. The repository is available for online
access by staff and students for learning, teaching and research.
Video previews and some resources are provided for open
access, where copyright permits.

AudioMiner
AudioMiner; the digital audio collection, provides access to over
282,270 sound effects and 45,300 production music tracks

from recognised audio publishers. Users can search, retrieve
and download sound effects and production music tracks from
within the Wanchai and Béthanie campuses for educational use.
A number of 5.1 surround sound effects libraries were added
into the system to meet the requirements of HD productions. In
addition, the Library has subscribed to a web-based sound effect
platform, Pro Sound Effects® in 2021 which provides access to
357,000 sound files.

Services & Facilities

Besides providing loan services of library materials, the Academy
Libraries has established inter-library loans with all local university
libraries and document delivery services with overseas libraries.
Reference librarians assist students in finding information,
performing online literature searches on their topics, and using
different electronic resources.

The Learning Commons is furnished with flexible table settings
for collaborative learning and library activities. The three seminar
rooms on the Upper Ground Floor are built with acoustic
partitions and equipped with advanced educational technology
equipment which are ideal for workshops and group study.

The Learning Resources Room opens daily until |1:30 pm,
providing a comfortable area for self-learning, It is also equipped
with a variety of audiovisual equipment and computers for
students to use resources in different formats.

Film and Television Library

The Library at the Béthanie campus aims to serve the School of
Film and Television and houses the books and audio-visual materials
relevant to the School. With the permission of the School of FTV,
the Learning Resources Area, which opens daily until || pm, has
been extended in February 2022 to provide more study area, audio-
visual equipment and computers for students to use.

Music Library

The Music Library is a cosed stack library housing performing music
scores and parts,including the unique Emest Read Orchestral Collection.



RESOURCES AND FACILITIES

=pEL B

B EEEE

EES A

BlrB2EEENGHEEYLE AR LSS - Bl - 8 -
B BRSEENFSER T NENEISIEKER
MBRAEENESTER B30 OBBERELER - &
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ZERTISEIAR 90,400
SRR EE 31,100
FEEN 48,500
T 215
BiiE= S REM 6,800
EtiEs 104,400
EFEAK 61,100
EFHT 14,400
B5E 274,400
) 172,200
EFEREB 89
EFixE 330,800
IR TN 182,700

BEHBERE (HKAPA Digital) - EIERE&BEM TS
BEER T RESRIEE - MBNRI [RESHER
$5  RESREBERBBAMNKBENER - BEEEND
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% o
BYERRS (AudioMiner)

SRR EEBIB 282,270 BYHIHE IR 45,300 BYRUFE4AHGES
BA - EREIETEREANRR RN TSHEEaSHHE

FHBNABEE - RECSEBRENFTE » RRIMNEES.|
BEITREHHENERD - 52021 £ - BEEESIES Pro
Sound Effects f8_ EZ MW E - BRIMBEEZDDEE 357,000 BT E
WEREEEER -
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BEHSTEREBEEEN —OFEESHRBREREN
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INFORMATION TECHNOLOGY SERVICES (part of EDuIT)

IT HELP DESK

A dedicated IT Help Desk is available to provide students
with technical assistance in using the facilities and services
provided by the Information Technology(part of EDuIT).
During office hours, users in need can contact the IT Help
Desk by calling the hotline number, sending an email, or
visiting the [T Office located in the TML Artist Block of the
Academy.

ACADEMY COMPUTER LABORATORY

The Academy Computer Laboratory has 20 PCs and 4 Mac
computers, as well as 2 color printers, for students to access
the Internet and to use the latest software for completing
school work and learning purposes. Some of the computers
are equipped with special educational software. Students are
given with a printing quota each year allowing them to print a
certain number of copies for free. Students can also use their
Octopus cards for charged printing if necessary.

EMAIL SERVICE

Each student will be assigned an Academy email account
for communication purposes. Students can easily send and
receive emails anytime and anywhere using their home
computers or mobile phones.

ACADEMY WI-FI SERVICE

Powered by the latest wireless technology, the Academy's
Wi-Fi Service aims to facilitate teaching and learning, and to
enhance the on-campus experience of students. The majority
of the teaching, learning and open spaces at the Academy,
such as the canteen and library, are covered by the Academy
Wi-Fi hotspots. Students can use their Academy email
password to sign on to the service.

“eduroam” WI-FI ROAMING SERVICE

“eduroam” is a free Wi-Fi roaming service for users of the
international research and education community. Being part of
the community, students of the Academy can enjoy free Wi-Fi
services at over a thousand education institutions worldwide
as well as the eight local universities, with their Academy 1D
and password.

Office 365

To enhance productivity, mobility and communication,
students are provided with free access to Office 365, which
is a suite of cloud-based applications with rich collaborative
features offered by Microsoft. Users with a valid Academy
email account can enjoy a number of advantages including
free installation of Microsoft Office applications on up to 5
personal computers (PC or Mac) and I TB of OneDrive free
Cloudstorage.
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CAMPUSES
Woanchai Main Campus:

The Wanchai Main Campus, built in 1985, is located between
Wanchai and Admiralty in close proximity of Wanchai
Waterfront Promenade. It is an award-winning architectural
masterpiece composed of three buildings: the Academy Block,
the Theatre Block, and the Administration Block. The Academy
Block houses a library, 17 dance/drama/movement studios, 42
teaching rooms, 9 classrooms, and |3 music practice rooms.
The Theatre Block has a fully equipped television studio and
sophisticated performance venues. The Academy completed
an on-campus expansion project in 2018 which added a TML
Artist Block to the profile of the Wanchai Main Campus.
The TML Artist Block adjoins the Northeastern part of the
Theatre Block and blends in the architecture of the existing
campus. It is a nine-storey annex building which comprises |2
specialised studios/labs, 20 music rooms, 6 teaching rooms,
and 7 seminar rooms. The overall Gross Floor Area (GFA) of
Wanchai Main Campus is around 55,000m?.

Béthanie Campus:

The Academy's Landmark Heritage Campus - the Béthanie in
Pokfulam is a Declared Monument built in 1875 which after
renovation and addition, houses the Academy's School of Film
and Television. Near to Béthanie there is an Annex building
which is a Grade 2 historical building and houses some of the
School of Theatre and Entertainment Arts' teaching rooms.
Equally as Grade 2 historical building is the Dairy Farm
Cowshed which houses a performance venue and exhibition
space. The overall GFA of Bethanie Heritage Campus is
around 5,000m?,
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Performance Venues

The performance venues of the Academy are managed by the
Venues Division, which provides in-house technical, customer
services, and box office support for the Academy's own
productions as well as for external hirers such as professional
companies. Academy student performances are open to the public.

At Wanchai Campus

Lyric Theatre: a fully equipped theatre of professional standard,
for large scale dance, drama, opera, and musical productions,
seating |,181.

Rita Tong Liu Drama Theatre: for small to medium scale
operas and drama productions, seating 4 5.

Studio Theatre: a flexible space with movable seating units,
seating 120.

Concert Hall: purpose built for music performance and
training, featuring a 4| -stop pipe organ, seating 382.

Recital Hall: a performance, training, and lecture hall, seating
133 to 202

The Hong Kong Jockey Club Amphitheatre: a flexible indoor
arena, seating 600.

At Béthanie Campus

Béthanie Theatre: converted from two historic octagonal
Dairy Farm cowsheds to an intimate 153 seat performance,
presentation and screening space providing start-of-the-art
support for seminars and new full-digital cinema for surround
sound screenings.

Béthanie Chapel: built in 1875, this beautiful neo-gothic chapel
is available for music concerts and film location shooting with
100 seats.
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School of Dance
BIE2MKR

Dean of Dance

FESRRE

Professor Anna CY Chan P& IEHEHIS

Dip RBS(TDPC), RAD(T Dip), MEd(Sheffield),
MA(Surrey), ARAD, LISTD

Academic Studies in Dance

SFIEEF

Head of Academic Studies in Dance and
Postgraduate Programme Leader (Dance)
EESVNRTERARLERERSE (8]H)
Professor Joseph Gonzales L THZE#%

BSc, PhD(Malaya U), MA(Middlesex U),

Dip(RAD), AISTD, LSC Diploma(London), MBS(HKU)

Senior Lecturer (Academic and Contextual
Studies in Dance)

SR (FBBN)

Dr Melina Scialom EZEME

BA(State University of Campinas, BR), MRes(Federal
University of Bahia, BR), PhD(University of Roehampton, UK)

Lecturers (Dance Science)

B (BERS)

Jake Ngo Kwan-lung BRZE %

BE(EdUHK), MSc(CUHK), CSCS, NSCA-CPT, USAW
Heidi Yu Hiu-tung FREEY

MFA(HKAPA), MSc(Laban, London)

Interim Lecturer (Dance Pedagogy)
S (FIBHE)

Julianna Ho Yui-ting {81355

BFA(HKAPA), MEd(HKU)

(as at September 2023 EHZE 2023 F 9 8)

Ballet
EEEF

Associate Dean and Head of Ballet
EFSRIRRAREEEREE
Professor Ou Lu EREEZIE

BA(Beijing Dance Academy)

Associate Professor (Ballet) and Leader of
GYDP & Outreach

R (BEE ) REFRASIBRERI
EBiR

Stella Lau Yin-ling 2735

BFA, MFA(HKAPA)

Lecturer

=1

Eve Chan Kei-king FREIE
AdvDip(HKAPA), MFA(SUNY Purchase)

Chinese Dance

PETFE

Head of Chinese Dance
PESEREE

Professor Sheng Peiqi BRIBIEZR
BA(Beijing Dance Academy)

Senior Lecturer (Chinese Dance)
ERFEE (PESE)

Yu Pik-yim REY

AdvDip(HKAPA), ProfDip(Beijing Dance Academy),
PGDip, MCI(QUT)

Lecturer

HEED

Yan Xiaogiang BF/)\58

BA, MA(Beijing Dance Academy)

Interim Lecturer
G

Pan Lingjuan /&8I
BA(Beijing Dance Academy)

Contemporary Dance

BRE

Head of Contemporary Dance
BRERERE

Dam Van Huynh E&f9

BFA(Boston Conservatory, Berkeley)

Senior Lecturer (Contemporary Dance)
SRHEE (RAE)

Leila McMillan ZSEETH

BA, MA(Laban, London)

Lecturer

HE0

Li Yongjing ZX1X &%

Dip, AdvDip, ProfDip, MFA(HKAPA)

Choreography
H5E

Senior Lecturer (Choreography)
SRFEED (R )

Nguyen Ngoc Anh BB &

AdvDip, ProfDip(HKAPA), MA(Middlesex U)
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School of Drama

BRIZ2 R

Dean of Drama

BESBRRR

Jorge Cacheiro {5/E0&

BSc(UCLA), MFA(Yale U)

Associate Professor and Head of Academic
Studies/Applied Theatre

FHBERES2R | BRIBRIE
Estella Wong Yuen-ping E2 55

Teacher's Cert(Northcote College of Education),
BFA(HKAPA), PGDip, MA(Central England, Birmingham)

Associate Professor and Head of Directing
and Artistic Director of School Production
BHBRRERATERBREFEMRE
Roy Szeto Wai-cheuk SfEE)E

AdvDip, MFA(HKAPA)

Head of Actor's Training
KEREE

Chan Suk-yi PRIRE

AdvDip, MFA(HKAPA)

(as at September 2023 EHZE 2023 F 9 8)

Senior Lecturer (Directing) and
Postgraduate Programme Leader (Drama)
SRAL (58 ) RARLERERS (BA)
Terence Chang Thomp-kwan Z[EEE

HonDip(Lingnan), BFA(HKAPA), MA(RCSSD, London)

Senior Lecturer (Playwriting and Dramaturgy)
and Academic Project Officer

BREN (RERESHEE) RBMRELE
Janice Poon Sze-wan j& 5588

BA(HKU), PGDip(HKU SPACE), MFA(RCSSD, London)

Senior Lecturer in Acting and Discipline
Leader in Movement Curriculum
SRHEE (R ) RIVEIIRRELE
Tony Wong Lung-pun EBEEE

BFA(HKAPA), MDA(NIDA Sydney)

Senior Lecturer in Voice Studies and
Discipline Leader in Musical Theatre
Curriculum

ERFEE (ERIR) RELARELE

Li Wing-hong ZE58R%

Dip, BFA(HKAPA), Dip(GSA,UK), MA(Birmingham City U)

Lecturer (Voice/Movement) and
Academic Project Coordinator

N (BR /TRl ) RBMWEEMS
Billy Sy Piu-shun HBiER(E

BA(Nottingham), MA(CSSD London)

Lecturer (Acting)

HED (K

Faye Leong Huey-yi 23EE
BFA(HKAPA), MA(Fo Guang U)

Lecturer (Directing/Movement)
FED (B / RgEliR )

Alex Cheung R84

ProfDip, AdvDip(HKAPA), MA(Fo Guang U)

Lectuter (Dramaturgy)
HE (BIBBIE)

Vee Leong /S22

BSSc, MPhil(CUHK), MA(London)

Lecturer (Physical Narrative/Musical Theatre)
HED (TR SRA)

Ata Wong S8

Cert(HKAPA)
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School of Film and Television
EXERER

Acting Dean of Film and Television
ZREFYERERRR

Ding Yuin-shan J =L
BA(Rochester), MA(NYU)

Head of Screen Production and Research Centre
FRARPIVEE

Elissa Rosati $&E57)

BFA(TISCH, NYU)

Senior Lecturer (Film/TV Directing)
SR (EFERER)

Alex Lai Tze-kim 2258

MA(London)

Senior Lecturer (Film History, Theory and
Screen Studies)

SRHEN (EXELREBRHAR)

Fung Ka-ming /52X 83

BA(CUHK)

(as at September 2023 EHZE 2023 F 9 8)

Senior Lecturer (Digital Screen Design)
SRALD (HHEERRE)

DrTerry Lam Wai-man #EXIE L
BFA(HKAPA), MD(HKPolyU), PAD(RMIT)

Lecturer (Screenwriting and Creative
Development)

B (MERAIREE)

Sunny Chan Wing-san fR5x2k

BFA(HKAPA), MA(Lingnan U)

Lecturer (Cinematography and Immersive
Videography)

HE ((EXRERBRERY )

Nelson Szeto King-fung T/ESHI%

Dip, AdvDip, BFA(HKAPA), MFA(RMIT)

Lecturer (Sound-Film/TV)
HE(BEFERSE)
Benny Chan Chun-pong FRIRH
BFA(HKAPA), MA(CUHK)

Lecturer (Film/TV)

#HE (BFERSER)

Mohit Kakkar Z851E

Dip(HKAPA), BFA(CalArts), MFA(Chapman U)

Chan Ying-wai PRZERY
Dip, BFA(HKAPA), MA(CUHK)

Chak Hoi-ling 221&%5
Dip, BFA, MFA(HKAPA)

Lecturer (Screen Creative Producing)
HE0 (FRAIR )

To be announced

BREAM

Lecturer (Television and Immersive Screen
Production)

e (BRAEBRBRRIF)

Michael Chu Kwan-wai 4K35){&

BFA(HKAPA), MA(CUHK)

Lecturer (Production Management,
Interdisciplinary Projects and Partnership)
HE (BA - BBERNRRINEE)

Mandrew Kwan Man-hin B33 &F

BA(UToronto), BFA(HKAPA)

Lecturer (Visual Screen Art Production and
Design)

HED (RBAMEERST)

Vincent Cheung Wing-yin SE5XES

BFA(HKAPA)
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School of Theatre and
Entertainment Arts
HBERBEENTER

Acting Dean of Theatre and Entertainment Arts
BEFORBMFEMNSRRR
Jim McGowan 2552

PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

Head of Academic Studies and

Postgraduate Programme Leader
BORMFENSENATERARERERS
Jim McGowan 20652

PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

Fast-Track Programme Coordinator
BREmS

Jackie Lo Lok-yin EE#45%

BFA(HKAPA), MA(CUHK), MEd(HKU)

Department of Media Design and

Technology
FIEZRER

Head of Media Design and Technology
NERUFREE

Allen Fung Hoi-lam )58
BFA(HKAPA), MFA(CityU)

(as at September 2023 EHZE 2023 F 9 B)

Senior Lecturer (Lighting and Media
Production)

SRBED (BARELEE)

Billy Chan Cheuk-wah fEteTE

BFA(HKAPA)

Lecturer (Sound)

HE(BE)

Chan Wing-kit BEEXAN
Dip, AdvDip(HKAPA)

Senior Lecturer (Theatre Lighting Design)
SRFEE (FOBIERE)

Psyche Chui Yuen-fan €575

AdvDip(HKAPA), PGDip(HKU), MA(MiddlesexU)

Lecturer (Media Production and Technology)
HE (RRBERERMN )

Dan Fong Hiu-tan 733

BA(CityU)

Lecturer (Media Design)
HED (RE2REH)
To be announced

BEAMH

Lecturer (Media Technology)
HEN (FRRMW)

Jit Lamn Chun-kit FRIREE

Dip, BFA(HKAPA)

Lecturer (Theatre Technology)
HE (BIBERM )

Leung Po-wing REE%

BFA(HKAPA)

Senior Lecturer (Sound)
BREE (ZE8)

Tse Kam-po #HTE&
BA(HKPolyU), Dip, BFA(HKAPA)

Lecturer (Sound and Media Production)
HE (BB REREYF)

Dave Wu Yuen-wang =R

BFA(HKAPA)

Department of Technical Production
and Management

RIFEER

Head of Technical Production and Management
SUFEBREE

May Au Mei-tak B3R

Dip, BFA(HKAPA), PGDip(FalmouthU), MA(HKBU)

Senior Lecturer (Stage and Event
Management)

SR#EN (HEREEER)
Kathy Ching Mei-tung F225f¥

Dip, BFA(HKAPA), MA(CSMACE)
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Senior Lecturer (Technical Direction)
ERFED (RMIEE )

Ken Chan Chung-ki FRIDEH

BFA(YorkU)

Lecturer (Technical Direction)
HED (RMIEE)

German Cheung Man-lai SR3Z7&

Dip, BFA(HKAPA), ProfDip(HKBU SCE)

Senior Lecturer (Production Management)
SRFED (RIFERE)

Eric Lui Wai-kei S5

AdvDip, MFA(HKAPA)

Lecturer (Stage and Event Management)
e ((BORRBEER)

Ash NgYun-hong REER

Dip, BFA(HKAPA), MExpArts Th(HKU)

Senior Lecturer (Scenic Construction)
SR (HREUE)

Kenneth Wilkins 2§25

Production Office
RIESF

Production Manager
BUEARIE

John Chan Siu-choy FEIBE4

(as at September 2023 EHZE 2023 F 9 8)

Assistant Production Manager
BNIREUEARIR

Abby Lau Wai-ying £l££5

Dip, BFA(HKAPA)

Department of Theatre Design
BEERHF

Head of Theatre Design
EORSTREE

Bacchus Lee Fung &%

AdvDip(HKAPA), MA(CUHK), MA(Central St Martins
College)

Senior Lecturer (Property Making)
SRAL (BREE)

Adam Bain 1Bj5HE

BA(Plymouth)

Lecturer (Property Making)

HEED CERRIE)

Felix Chan Chun-hung 3R

Dip, AdvDip(HKAPA), BA(HKPolyU), MFA(HKAPA)

Senior Lecturer (Scenic Art)
SREN (FORBR

Jonathan Goodwin &ZXIT

Lecturer (Contextual Studies in Theatre Design)
HE (\ORS — VESR)

Moe Mo Ka-man Ahzz 81

Dip, BFA(HKAPA)

Lecturer (Wig and Make-up)
HED (ARG )

Kate Oropallo $8Z

Dip(West Thames College)

Senior Lecturer (Costume Technology)
BIRFELD ( AREBMIT )

Ingrid Proos j&I9E

BFA, MA(Montclair State U)

Lecturer (Scenic Art)
HED (EORR)
Brian Watkins B2 £)
BA(Gloucestershire)

Lecturer (Design)

560 (R5t)

Jonathan Wong Yat-kwan S3&E
BFA(HKAPA), MARWCMD)

Lecturer (Costume Technology)
0 ( AREREN )

Winnie Yiu Wai-lee $KETH]
Dip(HKAPA), BGS(HKOU), MFARMIT)
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School of Music
xr

=f 0

Dean of Music
SL2RREE

Dr Ifaki Sandoval BREEEE 1

BMus(Liceu Conservatory), BMus(BCM), MMus(UNLV),
PhD(UAB)

Department of Academic Studies in Music
EREER

Head of Academic Studies in Music
SEBNREE

Professor Christopher Pak Tak-wan E3/SS231%
BA(CUHK), MA(Pittsburgh)

Senior Lecturer (Performance Practice and
Curriculum Development)

SRFEL (RRBERRRERR)

Dr Shane Levesque FEEEUE T

BMus(BrandonU), MMus(Peabody-Johns Hopkins), MA,
DMA(CornellU)

Lecturer (Academic Studies in Music)
HED (BRBR)

Karry Li Karyee 5216

BMus, ProfDip, MMus(HKAPA)

Lecturer (Advanced Musicianship and
Curriculum Development)

B (RESLTSRABEE)

Dr Joyce Tang Wai-chung &/ Z20PE 1=

BA, MA, MPhil(HKBU), PAD(HKU)

* Dr Grace Yu Chung-yan SR H
BA(CUHK), MMus, PRD(Indiana), LTCL

(as at September 2023 F[Z 2023 F 9 )
* Part-time staff FEREEED

* DrWong Oiyan 22 B E T
BA(Hons)(CUHK), MMus, PhRD(UCLA)

Department of Chinese Music

g
Head of Chinese Music
R EHE

Zhang Chong-xue 5REE
BA(Shanghai Conservatory)

Professor of Music (Chinese Music)
PEREIR

Professor Xu Ling-zi 5T 2 5 %1%
BA(Shanghai Conservatory), MA(HKPU)

Lecturers

sEM

* Ho Man-chuen @3]
Dip(Shanghai Conservatory)

* Dr Ricky Yeung Wai-kit 25124
Dip, MMus(HKAPA), BA, MPhil(CUHK),
DA(China Conservatory)

* Rupert Woo Pak-tuen #1515
BMus, MMus(HKAPA)

Gaohu SA

ProfessorYu Qi-wei SRELEHH
Grad(Guangdong Provincial Academy for People's Art)

Banhu #R8A
* Ngai Kwun-wa ZR83E
Grad(China Conservatory), Grad(Shanghai

Conservatory)

Erhu —f

Professor Yu Qi-wei FRELEHZ

Grad(Guangdong Provincial Academy for People's Art)

Liugin ¥1Z2

* Professor Lui Kwan-on SEEF L #I%
Grad(Academy of Chinese Traditional Theatre)

Pipa &
* ZhangYing SR8
BA, MA(China Conservatory)

Ruan Bt

* Professor Lui Kwan-on EEBEZHUR

Grad(Academy of Chinese Traditional Theatre)
Zheng &
Professor Xu Ling-zi 5F &5 4%
BA(Shanghai Conservatory), MA(HKPU)
Dizi 55
* Professor Sun Yong-zhi SRS ER
BA(Xian Conservatory)
Suona IR
* Liu Hai 208
BA(Central Conservatory)
Sheng &
* ChengTak-wai Z[#5=2

Chinese Percussion (D455 &
*Yim Hok-man 2281

Grad(Central Conservatory)
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Department of Composition and
Electronic Music

FHREFSHER

Associate Dean of Music and Head of
Composition and Electronic Music
SYBRERRRIFHRETTRRATE
Professor Clarence Mak Wai-chu Z5 & $53#%
BA(CUHK), MMus(Pennsylvania State U), LRSM

Associate Professor (Composition)

BI%% ({Fdh)

Dr Florence Cheung Pui-shan SRMHE T

Dip, BMus(HKAPA), MA(UC San Diego), DMA(Missouri)

Composition {EH
* DrTung Lai-shing ZREMIH T
BA(CUHK), PhD(Pennsylvania)

* Lam Kwan Fai

Department of Keyboard Studies
REERR

Head of Keyboard Studies
REBYREE

Professor Gabriel Kwok MH Sl &2 5512
ARCM, LRAM, FRAM, FTCL

Senior Lecture(Keyboard)
BN (SRERLY )

Dr ChangTao SR8

Adv Dip(HKAPA), MMus, DMA(KU)

(as at September 2023 E[Z 2023 F 9 )
* Part-time staff FEEEEEED

Collaborative Piano H{ESMZE

Associate Professor (Repetiteur)

BIHER (REIREREE)

Hsu Wei-en {RIER

BFA(TNUA), MMus(Juiliard), FComp. ASMC, F.Perf.
ASMC, FDip.SCSM(Hons) ARAM, FEAU, FWOU, FGMS,
AFNCollM, FRSA, FFSC, FSCO

Piano #iZ
Lecturer
e
* Hui Ling 5728
AdvDip, ProfDip(HKAPA), BMus, MMus(SFCM)

Department of Strings
b2 23

Head of Strings and Head of Junior Music
Department
TRRARBDFSLRELE

Professor Ray Wang =52 ##%

Dip(Curtis)

Senior Lecturer (Strings)
ST (A8 )

Gian Paolo Peloso £7/8%5a
MA(Lausanne)

Associate Professor (String Chamber Music)
BIHR (BREEL)

lvan Chan Ho-tong [/
BMus(Curtis)

Lecturers (Active Learning)

HE ((SLRBMBE)

Double bass (EEFARE

* Eddie Zong Xiao-qian 53/)\G#
BA(Central Conservatory, Beijing), PerfDip,
MMus(Indiana)

Harp 82
* Yu Dan T3
BMus, MMus(Peabody), Artist Dip(Indiana)

Department of Vocal Studies
EBRF7

Head of Vocal Studies
BURRTHE

Professor Nancy Yuen Bt 254145
Dip(RAM), GRSM, ARAM, LRAM

Associate Professor (Repetiteur)

BB (MEIRBLEE)

Hsu Wei-en fR1HER

BFA(TNUA), MMus(Juilliard), FComp.ASMC, FPerf.
ASMC, FDip.SCSM(Hons), ARAM, FEAU, FWOU, FGMS,
AFNCollM, FRSA, FFSC, FSCO

Lecturer (Vocal and Academic Studies in Music)
HE (BLRSLSR)

Timmy Tsang Wah-sum =R

ProfDip, BFA(HKAPA), MA(CUHK)



STAFF
A

Department of Woodwind, Brass and
Percussion

AE - HERHKELTR

Head of Woodwind, Brass and Percussion
AEL  AELRBBYLRATHE
Professor Yiu Song-lam WkSIMZ2

AdvDip(HKAPA), GradDip(QCM), CertAdvStud(RAM),
Artist Dip(Honchschule Fir Musik, Kéln), ARAM, LRAM

Lecturer (Brass)
FED (MEL)
To be announced

B

Flute ;RS

* |zaskun Erdocia

* Megan Sterling SRAIHH
Clarinet 8EE

* Lorenzo losco ¥ HS

Oboe ¥EE

Professor Yiu Song-lam WkZRIMEI2

AdvDip(HKAPA) , CertAdvStud(RAM), GradDip(QCM),

Artist Dip(Hochschule Fur Musik, Koln), ARAM, LRAM

Bassoon EBRAE

* Kam Shui
Grad(HKCM), BFA, ProfDip(HKAPA),
CertAdvStud(GSMD), Dip(Goldsmiths' College,

London)

(as at September 2023 F[Z 2023 F 9 )
* Part-time staff FEREEED

Saxophone E7RE
* Michael Campbell 51832

Horn B5R

* Lin Jiang >L 8
BMus(Melbourne)

Trumpet /J\3%

* Christopher Alan Moyse 2R £

BMus(RCM), PGDip in Performance(RAM), DipRAM,

LRAM, ARAM
* Fung Ka Hing
Trombone K37

* Kevin Thompson

Euphonium P& 3%
* Benjamin Pelletier ZZT&#E

BMus(Eastman), PerfCert(Eastman), MMus(Rice)

Bass Trombone and Tuba
BESRRRIESS

* Aaron Albert

Timpani and Orchestral Percussion

ESHREZRHE

* Aziz D Barnard Luce BE0HT
Grad(Boston U), Grad(New England Conservatory)

* James Boznos BE44R

General Education and
Research

B E R

Principal Head (General Education and
Research)

BREEE (BETERHR)

To be announced

B

Lecturer

e

To be announced

BSAH

*

Carolyn Ho {28
BMus (University of British Columbia),
BEd(Queen's University), EdM(Harvard University)

*

Wong Chun &8
BA(Lingnan), MA(CUHK)
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- BFNENER—BEWAMBEIF

SBEMEEF

- Avid Media Composer * Premiere Pro & Blackmagic DaVinci

Resolve ST EHEETE RS

- Avid Pro-Tools &\ E W HIVEARSE

- ARZBRA Avid Sound Pro-Tools &2 E /AN TS24
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$101,000
$67,400
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$67,400
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$81,400
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$67,400

$110,000
$55,000
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HK Convention &

Exhibition Centre
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Fenwick Pier St S5 i55E T

Z,  The Hong Kong Acad HIC s Centre
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Béthanie Theatre fAX2&IBRE

South Gate (vehicles drop-off) A

FEF cgEm)

Chinese Cuisine
Training Institute
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Photo provided by ChungYing Theatre Company
Photography: Hay Lee
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The Hong Kong Academy for Performing Arts
| Gloucester Road,Wanchai, Hong Kong
Website : www.hkapa.edu

E-mail : aso.admission@hkapa.edu
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