
MFA in Drama Course 
 
Directing Major 
DRDI 2001, 2002, 2003, 2004 Professional Practice in Directing I, II, III, IV 
Professional Practice is not a class but student-led, faculty-mentored participation and practice in 
a broad range of activities.  These may include performances, directing projects, workshops, new 
play development projects, and outside internships, where appropriate, available, and approved 
by the Graduate Advisor.  For directing majors, the Professional Practice module first considers 
the student’s directing work, however, the student may also select to be assessed in the 
Professional Practice module in work as playwright, actor, producer, dramaturge, designer, 
management team member, or in other theatre related tasks.  Other practica may include the 
operation and administration of activities under the umbrella of Master Drama Ensemble.  
Professional Practice can benefit students through the acquisition of in-depth and hands-on 
experience in theatre-related work, in preparation for the commencement or continuance of their 
careers. 
This course is an on-going process in which the student is guided, through consultation and 
evaluation, and receives critiques of presentation of outcomes through peer, faculty, and public 
scrutiny. 
 
DRDI 2005 Directing Non-Naturalistic Theatre 
As students have acquired techniques of direction for naturalistic and organic acting, the focus of 
this course is to venture into the realm of so-called non-naturalistic theatre, and conduct 
experiments based on the major theatrical concepts of the twentieth century.  Students are 
encouraged to discover the fine relationship between organic acting and that of the non-
naturalistic or presentational stage.  The history, theories, and concepts of various theatre forms 
are taught through practical exercises and scene work.  Texts of different genres may be chosen 
to be experimented on to broaden perspectives and thus to stimulate creativity in the director.  
Some of such scene work may be developed into a full-length directing project, subject to the 
approval of the Graduate Education Committee. 
 
DRDI 2006 Improvisation for Directing 
There is a long tradition of improvisation in the development of western drama. From the 
commedia dell'arte, to Stanislavski’s ‘System’ for producing inner truth, to the political theatre of 
Grotowski, Peter Brook’s ‘happenings’, Augusto Boal’s ‘Forum Theatre’ and San Francisco’s ‘The 
Diggers’, work of the 1960s; improvisation has played an important role in the development of 
drama.  Some of this work led to pure improvisational performance styles, while others added to 
the array of theatrical techniques available to directors and actors alike. This course investigates 
various aspects of improvisation techniques and their application within the directing process. 
 
DRDI 2007 Traditional Chinese Theatre Techniques and Style 
This course aims to acquaint students with the performing styles and acting techniques of the 
traditional Chinese theatre and then to explore the possibility of transforming these conventions 
and forms into contemporary work. 
As directors must work with actors, directing students first learn traditional acting techniques from 
a master of the traditional Chinese theatre, and closely observe other staging techniques and 
conventions through rehearsals.  The training provides students with a direct understanding of the 
psyche through external stylised techniques and thus opens up ways to improve efficiency of 
coordination, balance, range of emotion, voice, and movement, as well as research into actual 
Chinese opera. Students investigate the possibility of incorporating various traditional staging 
techniques with those of the contemporary stage, both in plays from China, local works, or 
adaptations of Western plays into an appropriate Chinese era.  
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Each student is expected to create a scene work related to the Chinese theatre, not merely by 
borrowing the forms, but with an understanding of the aesthetics and reasons behind such 
traditions. 
As a large number of the students are of Chinese origin, this course also provides a chance to 
connect them to Chinese cultural traditions. 
 
DRDR 2002 Directed Study in Play Reading 
The ultimate purpose of this course is to encourage MFA students to read from a wide selection 
of scripts, instilling in them a habit of reading plays in their own time. The reading list comprises 
many of the most well known classical and modern plays that all post-graduate students should 
be well acquainted with. Some of the plays may have already been encountered at BFA level, 
and this can therefore be considered as advanced play analysis. It should also give students an 
opportunity for further investigation of the worldview of individual playwrights and enable them 
better to contextualise any given script within a wider cultural framework. 
Students are allowed to read at their own pace.  However, self-guided group-reading seminars 
are particularly encouraged.  Orientation and consultation sessions are held to urge students to 
develop reading strategies.  This course offers the opportunity for students to enrich and deepen 
their understanding of dramatic texts, both as literature and as performance texts. 
 
DRDR 2003 Hong Kong Expression 
This course provides a rewarding approach to theatre appreciation and analysis that serves to 
enrich understanding of Hong Kong theatre. In particular, the student is encouraged to keep a 
critical eye on local theatre culture, examining it as a broad expression of human identity, values 
and even of morality. The course focuses on local written work as well as actual theatre 
productions, not only as a performing art, but also as a form of literature, an aesthetic event, a 
commercial product, or the location of a message. De-coding and recognising the numerous 
elements within a written work provides students with a richer understanding of the script and its 
intention and motivation, and thus provides a basis for a deeper experience and personal 
response to the work and its environment. The influence of Chinese and Western theatre culture 
is also examined. The course encourages the student to reflect on issues pertinent to his/her own 
writing practice, its placement within the global drama context and the development of a personal 
drama philosophy. 
 
DRDR 2004 Methods in Stage Directing I 
This course is an advanced in-depth survey of all the functions and responsibilities of a director, 
as well as the theory, mechanics, and practice of how a theatre director utilises the pre-
production, rehearsal, and production process in creating for the stage. Students gain a thorough 
understanding of the collaborative interdisciplinary process involved, and should master the 
necessary skills to direct and initiate projects in the professional theatre and related areas.  
Guidelines are given to improve problem-solving techniques throughout the directing process, 
along with methods of working with actors.  Course work focuses on creativity, leadership, 
organisational skills, and communicative ability.  Also, methods of conceptualisation, analysis, 
and articulation of dramatic works are explored and experimented on as a class project. 
 
DRDR 2005 Methods in Stage Directing II 
This course is an advanced in-depth survey of all the functions and responsibilities of a director, 
as well as the theory, mechanics, and practice of how a theatre director utilises the pre-
production, rehearsal, and production process in creating for the stage. Students gain a thorough 
understanding of the collaborative interdisciplinary process involved, and should master the 
necessary skills to direct and initiate projects in the professional theatre and related areas.  
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Guidelines are given to improve problem-solving techniques throughout the directing process, 
along with methods of working with actors.  Course work focuses on creativity, leadership, 
organisational skills, and communicative ability.  Also, methods of conceptualisation, analysis, 
and articulation of dramatic works are explored and experimented on as a class project. 
 
DRDR 2006 New Script Workshop I 
The Workshop provides a forum for the development of new work in the MFA Directing and 
Playwriting programmes.  Audiences may get a first glimpse of new work by MFA playwriting 
majors.  The Workshop is an in-depth, hands-on, practical exploration of new script creation, 
developing original voices and art forms, exploring different and sometimes difficult tasks facing 
artists involved in the development of a new play.  
The ultimate goal of the Workshop is to help playwrights and directors to incorporate each other's 
methods and to understand each other better in a collaborative process.  In the New Script 
Workshop, through discussion and analysis, and through development or production of their own 
or their colleagues’ plays, students should gain essential experience for their future careers as 
playwrights, dramaturges, literary managers, actors, and/or directors. 
Within the various phases of the ‘play-in-progress’, four approaches to play development are 
utilised: cold readings, minimally rehearsed readings, staged readings, and workshop 
performances. Playwrights provide ‘scripts-in-progress’, present ideas, do regular rewrites based 
on readings and feedback from the lecturer, the rest of the class and even from the audience. 
Directors are expected to lead play analysis seminars, create staging, deliver an interpretive 
analysis of the play and lead rehearsals. Actors are expected to research characters and create 
performances.  Role reversal is also welcomed.  For example, directing students may produce 
scripts to be staged by playwrights, thereby stimulating an exchange of ideas and experience. 
The New Script Workshop is open to all students in the Academy.  Staged readings and New 
Play Projects are open to the public as well. 
 
DRDR 2009 Twentieth Century Great Masters 
Twentieth Century Great Masters is the core course for Directing, Playwriting and Acting Students. 
The twentieth century has witnessed an extremely important development in the history of theatre, 
which has given birth to many different schools of thought and practice, as represented by 
prominent artists, who together have created a diversified arts scene without precedent. Theatre 
practitioners of the 21st century have the inevitable need to understand the essence of all these 
differences in order to prepare for their own personal development. This course studies the ideas 
and styles of certain ‘great masters’ who are generally accepted to have made a remarkable 
impact on the development of contemporary theatre and are still exercising their influence on the 
theatre arts today. Each student is encouraged, from the point of view of his/her major study, to 
reflect on, critique and assimilate such great masters so that he/she can understand what he/she 
is interested in.  
At the end of the course, each student chooses a style which fits his/her interest and then create 
a scenes work or writes a special paper related to the particular style chosen. 
 
TETE 2001, 2002 Performance by Design I & II 
Performance by Design I & II is a core course for all MFA in Theatre and Entertainment Arts 
students and MFA in Drama students majoring in Directing.  It is the focal point of the MFA in 
Theatre and Entertainment Arts studies in the first year of the two-year programme.  It explores 
the individual potential and importance of the contributions made by each specialist area as well 
as how they creatively synthesize in the creation of memorable performance. In addition to the 
consolidation of the conceptual, artistic, collaborative, and technical knowledge and skills 
essential to the creative process, the student is encouraged to develop a personal style and to 
develop her/his distinct artistic voice while creating and contributing within different idioms and 
contexts.  The short and long term goals of this course are the catalysing of creative partnerships 
and teams with the aim of using the Academy’s Master’s degree programmes as artistic crucible 
for the future development of performance within the region and as an ever greater influence 
world-wide drawing on the distinctiveness of Hong Kong as a meeting place for East and West. 
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Playwriting Major 
 
DRPW 2001, 2002, 2003, 2004 Professional Practice (Playwriting) I, II, III, IV 
Professional Practice is not a class but actual participation and practice in performances, school 
projects, workshops, play-reading projects, and directing projects, as well as outside internships.  
The student’s assessable work can be as: playwright, director, assistant director, assistant to 
director, actor, producer, dramaturge, designer or as a management team member. Other 
practicum that can gain credits would be the operation and administration of the Master Drama 
Ensemble. Such practice can benefit students by the acquisition of in-depth and hands-on 
experience in theatre-related work, in preparation for the commencement or continuance of their 
respective careers. 
This course is an on-going process in which the student is guided through consultation and 
evaluation, also receiving critiques of the presentation of outcomes through peer, faculty, and 
public scrutiny. 
 
DRPW 2005 Playwriting Strategies 
A course that focuses on the practicality of playwriting principles and techniques for 
communicating dramatic information, ideas, moods, and feelings through the composition of 
creative written work for the theatre. It includes instruction in creative writing craft, scene writing, 
script development, stage direction, dialogue and action analysis, editing and adaptation, script 
reading, and the process of creation of full productions. 
 
DRPW 2006 Playwriting: An Art Form 
The course aims to nurture playwrights to become well-rounded artists and dramatists addressing, 
how they express themselves, and even how they might transform what they see and understand 
of the world. The focus is on the process and development of personal tastes and styles, and on 
the discovery of a playwriting student’s personal choices of expression, as well as on helping 
each student to write to the best of her/his ability. Encouragement is given to help students to 
write personally and truthfully about ideas that have great meaning to us. 
At this stage of study, the student also focuses on completing and refining her/his full-length work 
through play-readings and group discussions. The completion of a producible draft for a future 
project/production, not necessarily the final draft, in a full-length format must be completed in this 
semester. 
 
DRPW 2007 Playwriting: Tracing the Threads of Masterpieces 
This course works in tandem with the Play Reading course. The colloquium is designed to 
provide students with diverse, inspiring, and practical stimuli from great literature throughout 
Western theatre to broaden as well as intensify students’ aesthetic perspective on the creation of 
a masterpiece. It provides advanced and in-depth studies into the art of playwriting, 
understanding the historical development of dramatic composition from the classical Roman 
theatre to that of the twentieth century.  Interesting comparative studies of different eras reveal 
changes of writing styles.  Different approaches on similar themes demonstrate ideological 
positions adopted by various playwrights.  Isolating these similarities or differences entail 
specialised areas of criticism and ways of interpretation.  
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	Core Competency Course
	MFA in Dance Course
	MMus in Composition Course
	Academic Studies
	Postgraduate Music Seminars
	MMus in Performance Course
	Academic Studies
	Postgraduate Music Seminars
	MFA in Drama Course


Core Competency Course


GECC 2001E, 2001C Process Writing for MFA (English), (Chinese)

This course aims to improve students’ writing skills by leading them through a process approach to composition. This approach is based on analysis of the process good writers tend to follow and the tried and tested techniques they use. It will introduce learners to creative techniques for generating ideas and explore focusing, structuring, drafting and reviewing skills. By means of the concepts of reader and purpose, learners will learn to strike a balance between the conventions of genre and the need to communicate clearly. The course will be offered in both English and Chinese. Students will be advised by their Schools to enrol in the appropriate section.


GECC 2002 Research Methodology


This workshop serves as a forum and sounding board for students to develop ideas. It presents models and opportunity for students to work collaboratively on research and aims at assisting in the development of student’s critical thinking ability and love of inquiry. The workshop also equips students with the skills necessary to investigate ideas systematically and express outcomes effectively. Students work in groups of 3 to 5 members, based on specialisation and/or discipline, and form partnerships with group members. In doing so, the group is cast as a learning environment, one through which the group can nurture collective wisdom and informational resources to help each member produce sound and high quality research.


GECC 2003 Contemporary Hong Kong Arts Practice

The colloquium is designed to provide student with rich, diversified, inspiring, and practical stimuli from different arts disciplines to broaden her/his aesthetic perspective. Distinguished creative artists are invited to share their experiences, focusing on aesthetic values and these provide catalysts for in-depth discussions. Students will proactively play a major role in the colloquia. Based on learning from the colloquia, students are guided to undertake a more thorough individual study on important aesthetic issues.


GECC 2004 Decoding Performance


One of the seminal developments of performing arts after the late Modernism has been the due recognition of the performance 'text'. Performance has been seen not just as a medium in which a preconceived work is given its accurate expression, but also as the major means through which a performing art production is created. In other words, every performance creates a unique performance 'text' that embraces certain artistic merit, which requires corresponding ways for the audience to interpret, appreciate, and evaluate. This course is designed to provide students with substantial knowledge to document, narrate, describe, analyse, criticise, decode, and evaluate the performances of different genres. Students are required to proactively get involved with, and playing a major role in the seminars.

GECC 2005E, 2005C Process Writing for MMus (English), (Chinese)

This course aims to improve students’ writing skills by leading them through a process approach to composition. This approach is based on analysis of the process good writers tend to follow and the tried and tested techniques they use. It will introduce learners to creative techniques for generating ideas and explore focusing, structuring, drafting and reviewing skills. By means of the concepts of reader and purpose, learners will learn to strike a balance between the conventions of genre and the need to communicate clearly. The course will be offered in both English and Chinese. Students will be advised by their Schools to enrol in the appropriate section.


TEAM 2003 Arts Management, Policy and Practice

This course examines the social, economic and political environment of the arts in Hong Kong and the role of arts managers in meeting the artistic and cultural needs of government, society and the individual. Students will evaluate the historical growth of arts management in Hong Kong, and the influence of government, policy, business and society on this development. Through a study of funding models for the arts in Hong Kong and internationally, students will develop an understanding of cultural economics and of arts and cultural policy. The organisational structure, board function, reporting accountabilities, operational procedures and stakeholder relationships of arts and cultural organisations in Hong Kong will be investigated alongside current arts management theories and contemporary issues.


MFA in Dance Course


DADA 2001, 2002, 2003, 2004 Professional Practice I, II, III, IV

Professional Practice is individually arranged in the form of a contract to meet each student’s


study objectives. The student works together with her/his Graduate Advisor to define the


terms of the contract and its constituent parts. These consist of courses, projects,


independent study, internships, and apprenticeships focused on advanced skill, knowledge


and artistic development and refinement; performance; creation; dissemination; and analysis of movement.

DADA 2005 Reading Dance


Dance is an art form that expresses itself, via the human body, through a diverse system of languages and codes. De-coding and recognising the numerous elements within a work of art provides the spectator with a richer understanding of that work and its intention and motivation; and thus provides a basis towards which a deeper experience and personal response to the work and its environment can occur. This course looks at the complex nature of reading dance through a rigorous investigation into methods of describing, interpreting, and evaluating dance process and performance.


DADA 2006 Contemporary Dance in Action


In this course, students will investigate recent developments in contemporary dance practice. The course addresses the aesthetic ideas, cultural factors, political and body political discourses that are currently influencing contemporary dance. The course encourages the student to reflect on issues pertinent to her/his own dance practice, its placement within the global dance context and the development of a personal dance philosophy.


DADA 2007 Dance in Mainland China and its Development through the 20th Century

The course examines dance in Mainland China in the 20th century chronologically.  Representative works are discussed in relation to the choreographers, performers, organizations, and other elements.  The educational background of participants, cultural characteristics, aesthetics, creation beliefs, ethnicity, personal style, as well as the influence on society are examined.

DADA 2008 Dance in Hong Kong, Taiwan & Macau and their development through the 20th Century


The course examines dance in Hong Kong, Taiwan, and Macau in the period of the 20th century.  Representative works are discussed in relation to the choreographers, performers, organizations, and other elements.  The educational background of participants, cultural characteristics, aesthetics, creation beliefs, ethnicity, personal style, as well as the influence on society are examined.

DADA 2009 Patterning and Organic Learning


Somatics is the study of the human body with an emphasis on the body as living and perceived from within through first person perception. As with Imagery and Embodiment, and Core Strength for Dance and Remediation, Patterning and Organic Learning surveys and examines major theoretical concepts of established somatic based systems, and focuses on subjective experience of selected body practice as well as the underpinning theoretical principles. For dancers the body is their working instrument to be evaluated continuously.


Somatic practice provides direct kinesthetic understanding of the self, and thus opens ways of improving one’s efficiency of bodily coordination, balance, and range of movement. Each Somatic system bases its survey and examination of specific somatic practices upon selected themes. Student chooses her/his own areas of interest and applies methodology acquired to address particular issues in dance, such as teaching methodology, safe dance practice, injury remediation, dance psychology and therapy.


In Patterning and Organic Learning, the major topics for investigation are sensory awareness, patterning and re-patterning, and organic learning. The somatic practices for examination


related to these topics include the Alexander Technique, Feldenkrais Method, and Bartenieff


Fundamentals.


DADA 2010 Imagery and Embodiment


Somatics is study of the human body with the emphasis that the body is living and is perceived from within by first–person perception. As with Imagery and Embodiment, and Patterning and Organic Learning, Core Strength for Dance and Remediation surveys and examines major theoretical concepts of established somatic based systems, and focuses on subjective experience of selected body practice as well as the underpinning theoretical principles. For dancers the body is their working instrument to be evaluated continuously.


Somatic practice provides direct kinesthetic understanding of the self, and thus opens ways of improving one’s efficiency of bodily coordination, balance, and range of movement. Each Somatic system bases its survey and examination of specific somatic practices upon selected themes. Student chooses her/his own areas of interest and applies methodology acquired to address particular issues in dance, such as teaching methodology, safe dance practice, injury remediation, dance psychology and therapy.


In Imagery and Embodiment, the major topics for investigation are the voluntary and involuntary, imagery, and embodiment. The somatic practices for examination related to these topics include Ideokinesis, Body Mind Centering, Franklin Method, and Skinner Releasing Technique.


DADA 2011 Core Strength for Dance and Remediation


Somatics is study of the human body with the emphasis that the body is living and is perceived from within by first–person perception. As with Imagery and Embodiment, and Patterning and Organic Learning, Core Strength for Dance and Remediation surveys and examines major theoretical concepts of established somatic based systems, and focuses on subjective experience of selected body practice as well as the underpinning theoretical principles. For dancers the body is their working instrument to be evaluated continuously.


Somatic practice provides direct kinesthetic understanding of the self, and thus opens ways of improving one’s efficiency of bodily coordination, balance, and range of movement. Each Somatic system bases its survey and examination of specific somatic practices upon selected themes. Student chooses her/his own areas of interest and applies methodology acquired to address particular issues in dance, such as teaching methodology, safe dance practice, injury remediation, dance psychology and therapy.


In Core Strength for Dance and Remediation, the major topics for investigation are stability and mobility, core strength, the meaning of balance, the concept of lengthening, and remedial work. The somatic practices for examination related to these topics include Pilates, Gyrotonic, Yoga, and Tai Chi.


DADA 2012 Dance Education and the Reflective Practitioner


This course focuses on examining the concept of the Reflective Practitioner as centrally important to the development of effective and responsive teaching. The course presents theories and exercises that enable students to reflect upon and to interrogate existing concepts, beliefs, values, experiences, and practices in dance teaching with the aim to formulate innovative ideas of dance education for the 21st century. Major theoretical concepts in dance education and teaching models are also considered thus leading students to personalise and contextualise ideas presented throughout the course.

DADA 2013 Dance Teaching and Learning


This course examines practical methodologies/pedagogy that underpin contemporary dance teaching and learning practice in a variety of educational contexts. In particular, it focuses on supporting the development of creativity and critical thinking capabilities through dance. Practical information for the design of safe dance lessons and teaching and learning environments are provided. Above all, the course explores and interrogates the notion of dance teaching as a profession by initially considering what is meant by ‘professional’ and how this relates to one’s dance teaching practice, thus leading students to transform and revitalize their teaching philosophy. The concept of the reflective practitioner is emphasized throughout the course to encourage students to develop effective teaching methods by improving creativity and teaching competencies.


DADA 2014 Dance Assessment and Curriculum Development


This course provides students with wide-ranging knowledge of curriculum planning and current theoretical issues in assessment as these apply to teaching dance. Each student will chose and undertake a specific project to enhance, challenge, and strengthen professional skills and knowledge for dance teaching, curriculum design, and assessment. The course further demands that the student interrogates her/his teaching practice by identifying the sources and patterns evident in that practice. To enhance professional autonomy, students draw support from the examination of sophisticated theories of dance teaching and learning practice norms with reference to contemporary educational issues.


DADA 2015 Digital Video Editing for Dance

This course equips students with specialised skills in digital video (non-linear) editing. Students will have hands-on experience in dance video post-production editing processes. In addition, students will gain comprehensive understanding of complex technologies and theories underpinning these, enabling integrative use of digital media in development of creative work.


DADA 2016 Mediated Space for Dance


This course provides an in-depth examination of the use of technology in creating an environment for dance performance. This includes a comprehensive study of the usage of Isadora, a graphic programming environment that provides interactive control over digital media; and examines the properties and applications of projectors for the stage.


DAIS 2001, 2002, 2003, 2004 Independent Study I, II, III, IV

This course provides students with the opportunity and guidance to pursue self-initiated, independent work in areas not available in the prescribed curriculum.


DATP 2001 I&II, 2002I&II  Graduate Seminar I, II


Required in all four semesters of the two-year programme, the seminar format of these courses enables students to examine work and practices of peers and to explore paradigms from different dance specialisations, as well as from other performing arts, in relation to their own work. The seminar encourages creation of new work, synthesis, and collaboration using reflection on, and analysis of, existent work and collaborations. The seminar is teamtaught with specialists invited as required. It serves as a preliminary forum for students to identify and refine Thesis Project ideas.


DATP 2003 Thesis Project


The Thesis Project serves as the capstone experience in the graduate curriculum. The Thesis Project is conceived as a conduit between the curriculum and the professional career, and as such reflects the candidate’s achievement of the objectives of the programme. As a synthesis of learning, the Thesis Project demonstrates the candidate’s acquisition of an in-depth, detailed, and comprehensive command of an area of specialisation. Through its conceptualisation, realisation, and analysis, it exhibits the candidate’s understanding of the sophisticated, developed, and complex relationships among dance, the context of its creation, and the candidate’s own career goals. The Thesis Project embodies the candidate’s individual artistic vision through its original contributions to the field. 


The Thesis Project is supervised by a Committee of three reviewers comprised of the Graduate Advisor and two other faculty teaching in Academy Master degree programmes, at least one teaching in the MFA in Dance degree programme. 


MMus in Composition Course


MUCP 2001, 2002, 2003, 2004 Major Study (Composition) I, II, III, IV

The Major Study is the focal point of the students' studies throughout the 2-year Master of Music in Composition Degree programme. In additional to the consolidation of the musical, technical and conceptual skills fundamental to the creative process, the lessons at the postgraduate level will encourage students to develop a personal style, and to forge their own distinct artistic identities while composing in different idioms and contexts. 


MUCP 2005 Lecture Demonstration


The lecture demonstration requires students to address an address a specific creative, aesthetic, and technical aspect of composition in a well-structured and articulate oral presentation, supported by musical examples from their own work and a handout or PowerPoint presentation. 

MUCP 2006, 2007, 2008, 2009 Postgraduate Composers Seminar I, II, III, IV

Weekly sessions in which students take turns in making presentations on topics of their own choice.  The course serves as a forum for students to discuss and analyse important contemporary works, trends and techniques, and to present their own compositions to their teachers and peers.  Seminars/talks by guest speakers will also be arranged from time to time. 


MUCP 2010, 2011, 2012, 2013 Concert Presentation I, II, III, IV

The course Concert Presentation, which is required in all four semesters of study, aims to give students practical experience in the organisation of contemporary music concerts, including planning, scheduling, production, stage management and recording.  Aside from training students in the skills of teamwork, communication and leadership, the course will also foster close interaction between composers and performers, and prompt them to reflect self-critically upon the practical realisation of their creative ideas in performance.  Supervised by the Head of the Department, students will participate in professional activities related to composition presentation as deemed appropriate by the School.  

MUCP 2014 Computer Music


This course involves the advanced application of digital and analog methods of data storage, processing and control to music.  Topics include the concept of musical acoustics and principles of electronic music, sound synthesis, computer-aided composition, and interactive processing with programming languages and music software.  In the course, the students will have the opportunity to apply what they have learnt to their original compositions. Through discussion in seminars, the techniques, compositional process and aesthetics of computer music are mastered and appreciated.

MUCP 2015 Computer Music Project


This course aims to provide opportunities for students to undertake a composition or research project in computer music on an independent study basis, with guidance from an academic staff member.  The student wishing to undertake the project must develop a written proposal and secure approval of the proposal by the potential advisor of the project.  The project normally results in a substantial composition presented in concert or a research paper. 


MUCP 2016 Creative Music-making Workshop


This course aims to train composers in how to foster interest in creative musical activities among musically-untrained members of society.  Students will be encouraged to develop ways of introducing activities such as musical games and drills, improvised performances, and musical events involving mass participation to demonstrate fundamental concepts of composition. They will have opportunities to experiment with, and subsequently invent, different approaches using both conventional and non-conventional sound sources (including modern technology) for inducing successful creative musical results by laymen.  A focus on contemporary musical techniques as well as various cultural/aesthetic idioms and norms appropriate to modern Hong Kong society will be emphasised.  Lectures/workshops by visiting artists specialising in related areas will also be arranged. 

MUCP 2017 Creative Music-making Project


This course aims to provide opportunities for students to undertake a composition or research project in creative music-making on an independent study basis, with guidance from an academic staff member.  The student wishing to undertake the project must develop a written proposal and secure approval of the proposal by the potential advisor of the project.  The project normally results in a substantial performance by non-musicians, or a research paper on specific aspects of creative music-making (such as improvisation, mass participation, happenings, etc.)


MUCP 2018 Functional Music Composition


This course aims to provide students with knowledge and practical training in writing service music for specific functions. The students will be able to learn the techniques of writing music for educational purposes, worship, the broadcasting industry, film, and television.  Lectures/workshops by visiting musicians who are specialists in related areas will be arranged.

MUCP 2019 Functional Music Project


This course aims to provide opportunities for students to undertake a composition or research project in functional music on an independent study basis, with guidance from an academic staff member.  The student wishing to undertake the project must develop a written proposal and secure approval of the proposal by the potential advisor of the project.  The project normally results in a substantial service composition (such as film score, music for religious worship) or a research paper. 


MUCP 2020 Multimedia Project


This course provides students with both theoretical and practical training for producing musical compositions in combination with other art forms, such as dance, video, and theatre. It focuses on integrating sound, visual elements, and interactivity into works that reach their audience as multi-media performances.  Each student will be responsible for designing an interdisciplinary project of at least 10 minutes in length.  The student will be working closely with the Schools of Technical Arts, Dance, Drama or outside organisations as the creative director of the entire project.  The project should be presented in live performance or on videotape for assessment at the end of the year.  

MUCP 2021 Orchestration Workshop


This course aims to provide opportunities and experience for students to examine how orchestration can express and enhance musical form.  Students will study orchestral works in the standard repertoire towards developing an understanding of instrumentation in western and Chinese orchestra, orchestral genres and forms, and possibilities of texture and tone colour.  They will also compose an original composition for orchestra of about 10 minutes in length. 


MUIS 2001, 2002, 2003, 2004 Independent Study I, II, III, IV


Students may seek approval from the School of Music Graduate Education Committee to undertake a research or performance project for academic credit on an ‘independent study’ basis. All such projects are similar in that they cannot be completed by the student as part of an existing course, but can be completed by the student working on an independent basis with guidance from an academic staff member. A student may also apply to substitute independent study project(s) for one or more of the postgraduate music seminars or Performance Studies courses towards fulfilling the credit requirements of the curriculum. 


Permission to undertake an independent study project is a privilege granted to students who have demonstrated their ability to work with limited supervision. The student wishing to undertake the project must develop a written proposal and secure approval of the proposal from the potential advisor of the project. The proposal is then submitted to the School Graduate Education Committee for final approval. The number of credits will be determined based on the scope and intellectual rigour of the project. The project normally results in a research paper or performance by the student. 


Academic Studies

MUAC 2001 I&II Research Methodology and Bibliography


This course introduces students to the standard sources and reference materials of musical research. Individual and class projects use research tools and bibliographic materials essential to editing, analysis, criticism, historiography, and journalism. Written assignments may include: book review, programme notes, short report on an article from a scholarly journal, annotated bibliography, and project proposal. It is expected that the course will also serve as a forum for students to identify and refine ideas for the lecture recital/lecture demonstration.

MUAC 2002, 2003, 2004, 2005 Concert Review and Critique I, II, III, IV

Students are encouraged to develop wider tastes and to support actively the enormous variety of musical activities both within the Academy and in the Hong Kong music community. The course will enable students to develop a critical response to various elements experienced in a musical performance. Students are expected to attend concerts, master classes, as well as other related performing and academic activities on a regular basis. These events can include both activities hosted by the Academy or by other institutions and organisations. Events attended should be of high artistic quality. At the end of the semester, students will submit a list of concerts/master-classes/related arts events attended in the semester, together with two written reports. 


Postgraduate Music Seminars


MUAC 2006 Cross-Cultural Perspectives in Music


This seminar will focus on the transformation and development of selected musical cultures in the modern world. Course work will include readings and discussions on issues related to cultural change, identity and ethnicity, performance practice, and historical development, with an emphasis on the interaction between traditional music, contemporary urban soundscape, popular culture, and technology. Students are encouraged to discuss and investigate these issues from a cross-cultural perspective, drawing experiences from their own musical background. Three to four geographical areas and musical cultures will be selected as bases for discussion, supplemented by listening and video materials. 


MUAC 2007 Introduction to Music Aesthetics

This course aims to familiarise conservatory students with issues in music aesthetics that inform musical interpretation, such as the nature and function of music, musical perception, and the aesthetic basis behind musical conventions. The emphasis is on the relevance of aesthetic considerations to students’ own activities as practising musicians. Concepts will be introduced primarily through repertoire and class discussion of specific aesthetic issues arising from the musical pieces under consideration. While the course broadly concentrates on the western music art music tradition, Chinese Music majors are welcome to attend and strongly encouraged to suggest additional repertoire relevant to the topics under discussion. 


MUAC 2008 Introduction to Performance Practice

The course offers students in all majors the opportunity to delve into details of historical performance practice in both the western and Chinese traditions, and also to consider how these issues apply to their own musical activities. Broad issues relating to the contemporary performance of music of the past, such as the role of the performer, the score and its editor, concepts of ‘authenticity’, and the roots of the historical performance movement, will be considered. The course will also focus on various influences on performance style, such as technique, performance context, tuning and pitch, sound, concepts of phrasing, ornamentation, notation, aesthetics, and instrument construction. Readings will be selected from both modern scholarship and period sources where appropriate. The course will likely be team-taught by staff members with different expertise, and involve lectures by visiting artists on specialised topics. 


MUAC 2009 Topics in Chinese Music


A seminar open to Chinese music majors that involves intensive study of repertoire or scholarly issues within specific topical areas. Emphasis will be placed upon critical, analytical and comparative studies, leading to a term paper at the end of the course. Proposed topics include: Transcription, Notation and Analysis of Chinese Music; Cantonese Music; Modern Chinese Orchestra; Qin Music. 


MUAC 2010 Topics in Theory and Analysis


This course introduces and explores analytical techniques and issues relevant to the specific repertoire, with particular emphasis on the performance implications of analytical decisions. Proposed topics include: Introduction to Schenkerian Analysis; Analytical Approaches to Twentieth-century Music; Introduction to Musical Semiotics. 


MUAC 2011 Topics in Western Music History


A seminar open to western music or composition majors that involves intense study of literature within specific topical areas. Emphasis will be placed upon critical, analytical and comparative studies, leading to a term paper at the end of the course. Proposed topics include: Life and Works of Giuseppe Verdi; Piano Music of Franz Liszt; Unaccompanied Sonatas and Partitas for Violin by J. S. Bach; the 19th-century German Lied, Chamber Music of Franz Schubert. 


MMus in Performance Course

MUPF 2001, 2002, 2003, 2004 Major Study (Performance) I, II, III, IV

The Major Study is the focal point of the students' studies throughout the 2-year Master of Music in Performance Degree programme. In addition to the consolidation of technique, musicianship, stylistic understanding and repertoire knowledge, the lessons at the postgraduate level will aim towards the development of artistry through encouraging students to develop capabilities for critical reflection and to discover their own distinct voices in performance. In some cases, students will be advised to develop an area of performance specialism. A student may choose to major in any one of the following: 


1. Piano 


2. Western Orchestral Instruments 


2.1 Strings - violin, viola, cello, double bass 


2.2 Woodwind - flute, oboe, clarinet, bassoon, saxophone 


2.3 Brass - French horn, trumpet, trombone, bass trombone, tuba 


2.4 Percussion 


3. Chinese Instruments 


3.1 Bowed-string: - gaohu, banhu, erhu 


Plucked-string: - yangqin, liuqin, pipa, ruan, zheng, qin 


3.2 Wind: - dizi, xiao, suona, sheng 


3.3 Percussion: 


4. Voice 


MUPF 2005 Lecture Recital


The lecture recital requires students to demonstrate their skills and knowledge towards a synthesis of practice and scholarship. The student must integrate performance on their Major Study instrument with a well-structured and articulate oral presentation, supported by a handout or PowerPoint presentation. 


MUPF 2006, 2007, 2008, 2009 Postgraduate Concert Practice I, II, III, IV

Weekly sessions in which students take turns to perform in front of their teachers and peers under concert conditions. These sessions are designed to foster critical awareness of issues in performance and to help students develop confidence and style in front of an audience.


MUPF 2010, 2011, 2012, 2013 Symphony Orchestra I, II, III, IV

All students studying orchestral instruments are required to participate in the Academy Symphony Orchestra. The orchestra normally rehearses twice a week and introduces students to the major works of the orchestral repertoire. During Project Weeks, during which the normal timetable is suspended, there are intensive workshops with guest conductors leading to major orchestral concerts or opera productions.


MUPF 2014, 2015, 2016, 2017 Chinese Orchestra I, II, III, IV

All students studying Chinese orchestral instruments are required to participate in the Academy Chinese Orchestra. The orchestra normally rehearses once a week and introduces students to the repertoire in traditional, modern, and regional styles. Once a semester, there are intensive workshops with visiting artists leading to a major orchestral concert.


MUPF 2018, 2019, 2020, 2021 Piano Accompaniment Class I, II, III, IV

There is an immense repertoire of vocal and instrumental music to be explored by the student accompanist. All piano students, prospective teachers as well as performers, will benefit from the experience of learning to collaborate with other musicians. Practical work will include sight‐reading, transposition, and playing for singers and instrumentalists.


MUPF 2022, 2023, 2024, 2025 Opera Performance I, II, III, IV

This course aims to give the student experience in staged Western opera productions. Vocal students in all programmes of study will play as cast in public performances. Postgraduate students will be expected to take up principal roles.


MUPF 2026 Chamber Music

Students majoring in both Chinese and Western instrumental performance are strongly encouraged to study chamber music as an important aspect of a musician’s training. Students are given the freedom to form their own groups, so that they may gain practical experience in liaising with other players towards collaborative music making. At the same time, they must demonstrate initiative in proposing the repertoire they wish to study every semester, so as to develop greater artistic independence. The course also serves as a means of supporting the Chamber Music Concert Performance in the Major Study graduation requirements.


Students may elect to participate in a maximum of two chamber music groups per semester,


and will receive one credit for each group. A coach will be assigned to each group.


MUPF 2027 Instrumental Ensemble

Students majoring in both Chinese and Western instrumental performance are strongly encouraged to participate in one of the School’s many regular ensembles as an important aspect of a musician’s training. The course also serves as a means of supporting the Chamber Music Concert Performance in the Major Study graduation requirements.


MUPF 2028 Vocal Ensemble

Vocal majors are strongly encouraged to study ensemble music as an important aspect of a


musician’s training. Students are given the freedom to form their own ensembles, so that they may gain practical experience in liaising with other singers and/or instrumentalists towards collaborative music making. At the same time, they must demonstrate initiative in proposing the repertoire they wish to study every semester, so as to develop greater artistic independence. The course also serves as a means of supporting the Chamber Music Concert Performance in the Major Study graduation requirements.


Students may elect to participate in a maximum of two vocal ensembles per semester, and will receive one credit for each ensemble. A coach will be assigned to each ensemble.


MUPF 2029 Continuo Playing

There is an immense repertoire of vocal and instrumental music to be explored by the student continuo player. All students, prospective teachers as well as performers, will benefit from the experience of learning to collaborate with other musicians. Practical work will include figured bass realisation and playing with singers and instrumentalists.


MUPF 2030 Professional Orchestral Internship

Secondment to a professional orchestra in the student’s area of concentration for all rehearsals and performances of one concert programme within the orchestral season.


MUPF 2031 Performance Activities

This course encourages students in all major study areas to perform publicly, in different contexts and for different occasions, and to gain experience in developing balanced and innovative concert programmes prior to the Graduation Recital.


MUPF 2032 Academy Choir


Voice, composition and guitar students are required to participate in the Academy choir for three years and Piano students as elective.  Other students are encouraged to join.   Major study voice students maybe be excused attendance during periods of opera preparation and performance subject to the approval of the Head of Vocal Department and the Chorus Master.

MUIS 2001, 2002, 2003, 2004 Independent Study I, II, III, IV

Students may seek approval from the School of Music Graduate Education Committee to undertake a research or performance project for academic credit on an ‘independent study’ basis. All such projects are similar in that they cannot be completed by the student as part of an existing course, but can be completed by the student working on an independent basis with guidance from an academic staff member. A student may also apply to substitute independent study project(s) for one or more of the postgraduate music seminars or Performance Studies courses towards fulfilling the credit requirements of the curriculum. 


Permission to undertake an independent study project is a privilege granted to students who have demonstrated their ability to work with limited supervision. The student wishing to undertake the project must develop a written proposal and secure approval of the proposal from the potential advisor of the project. The proposal is then submitted to the School Graduate Education Committee for final approval. The number of credits will be determined based on the scope and intellectual rigour of the project. The project normally results in a research paper or performance by the student. 


Academic Studies


MUAC 2001 Research Methodology and Bibliography

This course introduces students to the standard sources and reference materials of musical research. Individual and class projects use research tools and bibliographic materials essential to editing, analysis, criticism, historiography, and journalism. Written assignments may include: book review, programme notes, short report on an article from a scholarly journal, annotated bibliography, and project proposal. It is expected that the course will also serve as a forum for students to identify and refine ideas for the lecture recital/lecture demonstration. 


MUAC 2002, 2003, 2004, 2005 Concert Review and Critique I, II, III, IV

Students are encouraged to develop wider tastes and to support actively the enormous variety of musical activities both within the Academy and in the Hong Kong music community. The course will enable students to develop a critical response to various elements experienced in a musical performance. Students are expected to attend concerts, master classes, as well as other related performing and academic activities on a regular basis. These events can include both activities hosted by the Academy or by other institutions and organisations. Events attended should be of high artistic quality. At the end of the semester, students will submit a list of concerts/master-classes/related arts events attended in the semester, together with two written reports. 


Postgraduate Music Seminars


MUAC 2006 Cross-Cultural Perspectives in Music

This seminar will focus on the transformation and development of selected musical cultures in the modern world. Course work will include readings and discussions on issues related to cultural change, identity and ethnicity, performance practice, and historical development, with an emphasis on the interaction between traditional music, contemporary urban soundscape, popular culture, and technology. Students are encouraged to discuss and investigate these issues from a cross-cultural perspective, drawing experiences from their own musical background. Three to four geographical areas and musical cultures will be selected as bases for discussion, supplemented by listening and video materials. 


MUAC 2007 Introduction to Music Aesthetics

This course aims to familiarise conservatory students with issues in music aesthetics that inform musical interpretation, such as the nature and function of music, musical perception, and the aesthetic basis behind musical conventions. The emphasis is on the relevance of aesthetic considerations to students’ own activities as practising musicians. Concepts will be introduced primarily through repertoire and class discussion of specific aesthetic issues arising from the musical pieces under consideration. While the course broadly concentrates on the western music art music tradition, Chinese Music majors are welcome to attend and strongly encouraged to suggest additional repertoire relevant to the topics under discussion. 


MUAC 2008 Introduction to Performance Practice

The course offers students in all majors the opportunity to delve into details of historical performance practice in both the western and Chinese traditions, and also to consider how these issues apply to their own musical activities. Broad issues relating to the contemporary performance of music of the past, such as the role of the performer, the score and its editor, concepts of ‘authenticity’, and the roots of the historical performance movement, will be considered. The course will also focus on various influences on performance style, such as technique, performance context, tuning and pitch, sound, concepts of phrasing, ornamentation, notation, aesthetics, and instrument construction. Readings will be selected from both modern scholarship and period sources where appropriate. The course will likely be team-taught by staff members with different expertise, and involve lectures by visiting artists on specialised topics. 


MUAC 2009 Topics in Chinese Music

A seminar open to Chinese music majors that involves intensive study of repertoire or scholarly issues within specific topical areas. Emphasis will be placed upon critical, analytical and comparative studies, leading to a term paper at the end of the course. Proposed topics include: Transcription, Notation and Analysis of Chinese Music; Cantonese Music; Modern Chinese Orchestra; Qin Music. 


MUAC 2010 Topics in Theory and Analysis

This course introduces and explores analytical techniques and issues relevant to the specific repertoire, with particular emphasis on the performance implications of analytical decisions. Proposed topics include: Introduction to Schenkerian Analysis; Analytical Approaches to Twentieth-century Music; Introduction to Musical Semiotics. 


MUAC 2011 Topics in Western Music History

A seminar open to western music or composition majors that involves intense study of literature within specific topical areas. Emphasis will be placed upon critical, analytical and comparative studies, leading to a term paper at the end of the course. Proposed topics include: Life and Works of Giuseppe Verdi; Piano Music of Franz Liszt; Unaccompanied Sonatas and Partitas for Violin by J. S. Bach; the 19th-century German Lied, Chamber Music of Franz Schubert. 


MUIS 2001, 2002, 2003, 2004 Independent Study I, II, III, IV

Students may seek approval from the School of Music Graduate Education Committee to undertake a research or performance project for academic credit on an ‘independent study’ basis. All such projects are similar in that they cannot be completed by the student as part of an existing course, but can be completed by the student working on an independent basis with guidance from an academic staff member. A student may also apply to substitute independent study project(s) for one or more of the postgraduate music seminars or Performance Studies courses towards fulfilling the credit requirements of the curriculum. 


Permission to undertake an independent study project is a privilege granted to students who have demonstrated their ability to work with limited supervision. The student wishing to undertake the project must develop a written proposal and secure approval of the proposal from the potential advisor of the project. The proposal is then submitted to the School Graduate Education Committee for final approval. The number of credits will be determined based on the scope and intellectual rigour of the project. The project normally results in a research paper or performance by the student. 


MFA in Drama Course

Directing Major


DRDI 2001, 2002, 2003, 2004 Professional Practice in Directing I, II, III, IV


Professional Practice is not a class but student-led, faculty-mentored participation and practice in a broad range of activities.  These may include performances, directing projects, workshops, new play development projects, and outside internships, where appropriate, available, and approved by the Graduate Advisor.  For directing majors, the Professional Practice module first considers the student’s directing work, however, the student may also select to be assessed in the Professional Practice module in work as playwright, actor, producer, dramaturge, designer, management team member, or in other theatre related tasks.  Other practica may include the operation and administration of activities under the umbrella of Master Drama Ensemble.  Professional Practice can benefit students through the acquisition of in-depth and hands-on experience in theatre-related work, in preparation for the commencement or continuance of their careers.


This course is an on-going process in which the student is guided, through consultation and evaluation, and receives critiques of presentation of outcomes through peer, faculty, and public scrutiny.


DRDI 2005 Directing Non-Naturalistic Theatre


As students have acquired techniques of direction for naturalistic and organic acting, the focus of this course is to venture into the realm of so-called non-naturalistic theatre, and conduct experiments based on the major theatrical concepts of the twentieth century.  Students are encouraged to discover the fine relationship between organic acting and that of the non-naturalistic or presentational stage.  The history, theories, and concepts of various theatre forms are taught through practical exercises and scene work.  Texts of different genres may be chosen to be experimented on to broaden perspectives and thus to stimulate creativity in the director.  Some of such scene work may be developed into a full-length directing project, subject to the approval of the Graduate Education Committee.

DRDI 2006 Improvisation for Directing


There is a long tradition of improvisation in the development of western drama. From the commedia dell'arte, to Stanislavski’s ‘System’ for producing inner truth, to the political theatre of Grotowski, Peter Brook’s ‘happenings’, Augusto Boal’s ‘Forum Theatre’ and San Francisco’s ‘The Diggers’, work of the 1960s; improvisation has played an important role in the development of drama.  Some of this work led to pure improvisational performance styles, while others added to the array of theatrical techniques available to directors and actors alike. This course investigates various aspects of improvisation techniques and their application within the directing process.

DRDI 2007 Traditional Chinese Theatre Techniques and Style


This course aims to acquaint students with the performing styles and acting techniques of the traditional Chinese theatre and then to explore the possibility of transforming these conventions and forms into contemporary work.


As directors must work with actors, directing students first learn traditional acting techniques from a master of the traditional Chinese theatre, and closely observe other staging techniques and conventions through rehearsals.  The training provides students with a direct understanding of the psyche through external stylised techniques and thus opens up ways to improve efficiency of coordination, balance, range of emotion, voice, and movement, as well as research into actual Chinese opera. Students investigate the possibility of incorporating various traditional staging techniques with those of the contemporary stage, both in plays from China, local works, or adaptations of Western plays into an appropriate Chinese era. 


Each student is expected to create a scene work related to the Chinese theatre, not merely by borrowing the forms, but with an understanding of the aesthetics and reasons behind such traditions.


As a large number of the students are of Chinese origin, this course also provides a chance to connect them to Chinese cultural traditions.

DRDR 2002 Directed Study in Play Reading


The ultimate purpose of this course is to encourage MFA students to read from a wide selection of scripts, instilling in them a habit of reading plays in their own time. The reading list comprises many of the most well known classical and modern plays that all post-graduate students should be well acquainted with. Some of the plays may have already been encountered at BFA level, and this can therefore be considered as advanced play analysis. It should also give students an opportunity for further investigation of the worldview of individual playwrights and enable them better to contextualise any given script within a wider cultural framework.

Students are allowed to read at their own pace.  However, self-guided group-reading seminars are particularly encouraged.  Orientation and consultation sessions are held to urge students to develop reading strategies.  This course offers the opportunity for students to enrich and deepen their understanding of dramatic texts, both as literature and as performance texts.


DRDR 2003 Hong Kong Expression

This course provides a rewarding approach to theatre appreciation and analysis that serves to enrich understanding of Hong Kong theatre. In particular, the student is encouraged to keep a critical eye on local theatre culture, examining it as a broad expression of human identity, values and even of morality. The course focuses on local written work as well as actual theatre productions, not only as a performing art, but also as a form of literature, an aesthetic event, a commercial product, or the location of a message. De-coding and recognising the numerous elements within a written work provides students with a richer understanding of the script and its intention and motivation, and thus provides a basis for a deeper experience and personal response to the work and its environment. The influence of Chinese and Western theatre culture is also examined. The course encourages the student to reflect on issues pertinent to his/her own writing practice, its placement within the global drama context and the development of a personal drama philosophy.

DRDR 2004 Methods in Stage Directing I

This course is an advanced in-depth survey of all the functions and responsibilities of a director, as well as the theory, mechanics, and practice of how a theatre director utilises the pre-production, rehearsal, and production process in creating for the stage. Students gain a thorough understanding of the collaborative interdisciplinary process involved, and should master the necessary skills to direct and initiate projects in the professional theatre and related areas.  Guidelines are given to improve problem-solving techniques throughout the directing process, along with methods of working with actors.  Course work focuses on creativity, leadership, organisational skills, and communicative ability.  Also, methods of conceptualisation, analysis, and articulation of dramatic works are explored and experimented on as a class project.

DRDR 2005 Methods in Stage Directing II

This course is an advanced in-depth survey of all the functions and responsibilities of a director, as well as the theory, mechanics, and practice of how a theatre director utilises the pre-production, rehearsal, and production process in creating for the stage. Students gain a thorough understanding of the collaborative interdisciplinary process involved, and should master the necessary skills to direct and initiate projects in the professional theatre and related areas.  Guidelines are given to improve problem-solving techniques throughout the directing process, along with methods of working with actors.  Course work focuses on creativity, leadership, organisational skills, and communicative ability.  Also, methods of conceptualisation, analysis, and articulation of dramatic works are explored and experimented on as a class project.

DRDR 2006 New Script Workshop I


The Workshop provides a forum for the development of new work in the MFA Directing and Playwriting programmes.  Audiences may get a first glimpse of new work by MFA playwriting majors.  The Workshop is an in-depth, hands-on, practical exploration of new script creation, developing original voices and art forms, exploring different and sometimes difficult tasks facing artists involved in the development of a new play. 


The ultimate goal of the Workshop is to help playwrights and directors to incorporate each other's methods and to understand each other better in a collaborative process.  In the New Script Workshop, through discussion and analysis, and through development or production of their own or their colleagues’ plays, students should gain essential experience for their future careers as playwrights, dramaturges, literary managers, actors, and/or directors.


Within the various phases of the ‘play-in-progress’, four approaches to play development are utilised: cold readings, minimally rehearsed readings, staged readings, and workshop performances. Playwrights provide ‘scripts-in-progress’, present ideas, do regular rewrites based on readings and feedback from the lecturer, the rest of the class and even from the audience. Directors are expected to lead play analysis seminars, create staging, deliver an interpretive analysis of the play and lead rehearsals. Actors are expected to research characters and create performances.  Role reversal is also welcomed.  For example, directing students may produce scripts to be staged by playwrights, thereby stimulating an exchange of ideas and experience.


The New Script Workshop is open to all students in the Academy.  Staged readings and New Play Projects are open to the public as well.


DRDR 2009 Twentieth Century Great Masters


Twentieth Century Great Masters is the core course for Directing, Playwriting and Acting Students. The twentieth century has witnessed an extremely important development in the history of theatre, which has given birth to many different schools of thought and practice, as represented by prominent artists, who together have created a diversified arts scene without precedent. Theatre practitioners of the 21st century have the inevitable need to understand the essence of all these differences in order to prepare for their own personal development. This course studies the ideas and styles of certain ‘great masters’ who are generally accepted to have made a remarkable impact on the development of contemporary theatre and are still exercising their influence on the theatre arts today. Each student is encouraged, from the point of view of his/her major study, to reflect on, critique and assimilate such great masters so that he/she can understand what he/she is interested in. 


At the end of the course, each student chooses a style which fits his/her interest and then create a scenes work or writes a special paper related to the particular style chosen.


TETE 2001, 2002 Performance by Design I & II


Performance by Design I & II is a core course for all MFA in Theatre and Entertainment Arts students and MFA in Drama students majoring in Directing.  It is the focal point of the MFA in Theatre and Entertainment Arts studies in the first year of the two-year programme.  It explores the individual potential and importance of the contributions made by each specialist area as well as how they creatively synthesize in the creation of memorable performance. In addition to the consolidation of the conceptual, artistic, collaborative, and technical knowledge and skills essential to the creative process, the student is encouraged to develop a personal style and to develop her/his distinct artistic voice while creating and contributing within different idioms and contexts.  The short and long term goals of this course are the catalysing of creative partnerships and teams with the aim of using the Academy’s Master’s degree programmes as artistic crucible for the future development of performance within the region and as an ever greater influence world-wide drawing on the distinctiveness of Hong Kong as a meeting place for East and West.


Playwriting Major


DRPW 2001, 2002, 2003, 2004 Professional Practice (Playwriting) I, II, III, IV


Professional Practice is not a class but actual participation and practice in performances, school projects, workshops, play-reading projects, and directing projects, as well as outside internships.  The student’s assessable work can be as: playwright, director, assistant director, assistant to director, actor, producer, dramaturge, designer or as a management team member. Other practicum that can gain credits would be the operation and administration of the Master Drama Ensemble. Such practice can benefit students by the acquisition of in-depth and hands-on experience in theatre-related work, in preparation for the commencement or continuance of their respective careers.


This course is an on-going process in which the student is guided through consultation and evaluation, also receiving critiques of the presentation of outcomes through peer, faculty, and public scrutiny.


DRPW 2005 Playwriting Strategies


A course that focuses on the practicality of playwriting principles and techniques for communicating dramatic information, ideas, moods, and feelings through the composition of creative written work for the theatre. It includes instruction in creative writing craft, scene writing, script development, stage direction, dialogue and action analysis, editing and adaptation, script reading, and the process of creation of full productions.


DRPW 2006 Playwriting: An Art Form


The course aims to nurture playwrights to become well-rounded artists and dramatists addressing, how they express themselves, and even how they might transform what they see and understand of the world. The focus is on the process and development of personal tastes and styles, and on the discovery of a playwriting student’s personal choices of expression, as well as on helping each student to write to the best of her/his ability. Encouragement is given to help students to write personally and truthfully about ideas that have great meaning to us.


At this stage of study, the student also focuses on completing and refining her/his full-length work through play-readings and group discussions. The completion of a producible draft for a future project/production, not necessarily the final draft, in a full-length format must be completed in this semester.


DRPW 2007 Playwriting: Tracing the Threads of Masterpieces


This course works in tandem with the Play Reading course. The colloquium is designed to provide students with diverse, inspiring, and practical stimuli from great literature throughout Western theatre to broaden as well as intensify students’ aesthetic perspective on the creation of a masterpiece. It provides advanced and in-depth studies into the art of playwriting, understanding the historical development of dramatic composition from the classical Roman theatre to that of the twentieth century.  Interesting comparative studies of different eras reveal changes of writing styles.  Different approaches on similar themes demonstrate ideological positions adopted by various playwrights.  Isolating these similarities or differences entail specialised areas of criticism and ways of interpretation. 
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