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ony Wong and Billy Sy, faculty members from the

Academy's School of Drama, were both initiated into
the theatre as secondary-school students. Ever since, they
have been exploring the artform itself and themselves via
that medium.

"l believe that every theatre major is seeking the self,
scrutinising life and society, and expressing their take on
these subjects on stage," Tony says. This endless self-
interrogation may seem almost masochistic; yet for an
actor, it is a fundamental skill. Tony Wong is an Academy
alumnus; Billy Sy received his master's degree in drama
from the Royal Central School of Speech and Drama in
London.

The two became involved in Hong Kong theatre via
different paths, yet both see teaching as a method of self-
improvement. Tony observes in jest, "From actor to drama
teacher, we have never let our guards down!"
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Speaking of the pull of theatre, Tony quotes Shakespeare's
Hamlet, a character who explains that the purpose of
playing is to "hold as twere, the mirror up to nature; to show
virtue her feature, scorn her own image, and the very age
and body of the time his form and pressure." Tony repeats
the quote twice to emphasise the key words: nature, virtue,
scorn her image, age, and time.

"I've always been tremendously fond of theatre," he notes.
"And it is largely because theatre holds a mirror up to the
good and bad in human nature, and to the ebb and flow of
our times."

Tony's professional journey has been closely tied to the
Academy. As a student, he majored in acting, and received
both the Outstanding Actor Award and scholarships. After
graduation, he joined the Chung Ying Theatre Company and
subsequently founded his own company, 2 On Stage. In
2008, he went to the National Institute of Dramatic Art in
Sydney to study for a master's degree in movement. In 2010,
he founded Performer Studio to practise physical theatre, and
also joined the Academy as a guest lecturer at the School of
Dance. He is currently a Senior Lecturer in Acting and the
Discipline Leader of the Movement Curriculum.

Tony's path from actor to lecturer originated in the urge to
find the self. "While studying in Australia, a teacher suggested
that | share about Hong Kong's theatre culture," he recalls. "I
was dumbfounded. | had no idea what to say! | frantically
looked for information. In the process, | discovered that
without people like Mao Sir (Fredric Mao) and King Sir (Chung
King-fai), there would have been no School of Drama in
Hong Kong. That realisation gave me a strong sense of
mission. | wanted to share what | learnt in Australia with
Hong Kong."
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From a student in the 20" century, Tony went on to become
an actor, teacher, director and choreographer in the 21°
century, his various identities reflecting transformations in
theatre.

"We may notice that stage actors in the past projected a
kind of staginess in the way they presented themselves,"
he points out. "But as the School evolved with the times, it
introduced into its teaching new ideas, approaches, and
developments in acting, art and creation."

In recent years, the School's direction has been to groom
dramaturge, stressing cross-disciplinary and cross-sector
studies as well as enabling students to achieve mastery
through comprehensive approaches. Tony recalls that while
compiling his resume, he had written that he could both act
and direct, dance and choreograph. While it might have
seemed like he was "blowing his own trumpet," what
theatre needs today is precisely that kind of versatility.

"Today's market requires actors to be multi-functional," he
notes. "Sometimes the stress is not on the actor's acting but
how the actor helps to expand the audience's imagination
by introducing experiences that reflect different visions."

Billy Sy, who learnt his craft mostly in the United Kingdom,
used to feel that theatre was more advanced in Europe and
the United States. But after becoming involved in Hong
Kong's theatre development, he has revised his opinion.

"l spent eight years away from Hong Kong," he notes.
"When | came back, | reacquainted myself with my home
and its theatre. | realised that in terms of vision, artistic
pursuits, and the concepts of theatre education, we are not
behind the West at all. More importantly, we don't need to
compare ourselves with other places. What we need is to
find a theatre that belongs to us, to think what kind of
students we hope to nurture on our own soil."

It was Billy's high-school drama teacher who introduced him
to the theatre. "Meeting the right teacher is essential," he
explains. "A teacher can have lifelong influence on a student.”

After graduating with a bachelor's degree in sociology from
the University of Nottingham, Billy got into the University of
London's Royal Central School of Speech and Drama to
study for a master's in acting. He managed to sign with an
agent right after graduating, and stayed in London to build
his acting career. However, the financial crisis in Europe
made him return to Hong Kong.

He played in the Hong Kong Repertory Theatre's musical
Scrooge. In the same year, he participated in a production
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by the Actors' Family, The Passage Beyond, a work that
was revised in different formats and regions over the course
of seven years. Eventually, Billy became involved with
different repertoires.

"During that same time, various institutions from primary
and secondary schools to adult drama courses offered by
art groups invited me to teach drama," he says. "My
network grew. Five years ago, | joined the Academy as a
part-time instructor, becoming full-time after one semester.”

Billy is currently Lecturer in Voice/Movement as well as
Academic Project Coordinator at the School of Drama. He
attributes this evolution to synchronicity. "When online
classes were first held during the pandemic, | resented
them, but slowly came to realise the world of possibilities
they were opening up," he explains. "For example, students
developed web theatre and performed on digital platforms,
using their creativity to turn the impossible into the infinitely
possible. As we adapt to circumstantial changes, a whole
new universe becomes available to us."

But technology is a double-edged sword, ushering in huge
changes in modes of learning and exchange, even social
formations. Billy points out that current students are
extremely efficient in the way they learn and work, but want
to see results right away, so he often reminds them to slow
down. "We can get information by making a few clicks
online, but self-seeking does not come from a Google
search," he exhorts. "lt's a slow process of observation and
contemplation that takes time, experience, and interaction
with others."

Practice is the best form of learning, even for teachers.
Recently, Billy has been engaged in voice training. He is
enrolled in the Estill Master Trainer programme with the am
of obtaining certification within this year. "As a performer
and art educator, | am consolidating what I've learnt all
these years," he says. "The process of self-discovery is still
ongoing. It never stops. | learn every day, and every day |
make progress. | am really enjoying this."

Earlier this year, the ever stage-active Tony collaborated
with Candace Chong Mui-ngam, alumna of the School of
Drama, to direct the play We Are Gay, which was
supposed to debut two years ago. Shortly after this, he
teamed up with Sunny Chan to direct Table for Six on
stage. Even Billy admits that he admires Tony's energy and
time management.

When asked how he balances teaching and stage, Tony
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makes light of it. "As long as | am enjoying myself, and stage
projects do not affect my teaching, | like to fill my time outside
the classroom with work," he says. "The important thing is seff-
discipline and health. Whether creating or teaching, | hope to
be able to maintain a young mindset, mature technique,
boldness in exploration, and accuracy in calculation."

The times, they change, sometimes drastically. Learning
and growing need to speed up to keep up. Tony feels
fortunate that his experience of self-development has been
relatively simple. Teachers nowadays need to concern
themselves not only with knowledge, theory and technique,
but the heart and soul of their students.

"Young people today need a lot of love," Tony notes. “The
times they live in are far more complex than mine. Society
changes, the world changes, the way information spreads
changes, which inevitably brings shock. It's a worldwide trend
that impacts the individual but is not about the individual."

No one, neither teacher nor student, can escape the current
of the times. What teachers can do is to give students their
care and time, listen patiently to their needs, and help them
to voice their feelings. "We are all in this together," Tony
concludes. "Just because | am aware of a problem doesn't
mean | can solve it. But | can share my thoughts. It's the
least | can do. This is what makes education meaningful." g
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The Academy ranks 13" in the world in QS University
Rankings' Performing Arts category
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The Academy ranks 13" in the world in the latest QS
University Rankings' Performing Arts category. The
recognition reaffimns the Academy's status as one
of the global leaders in offering quality performing

arts education to young talent. & = ,;g_@gi,-ﬂi ]
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Congratulations to School of Film and Television (FTV) alumni, Mak Tin-
shu and Ho Cheuk-tin, on winning Best Screenplay for Detective vs
Sleuths and Best New Director for The Sparring Partner in the 41% Hong
Kong Film Awards, respectively. School of Theatre and Entertainment
Arts alumnus Andrew Wong also won Best Art Direction for Where the
Wind Blows.

Best Supporting Actress went to Table for Six, written and directed by
FTV alumnus Sunny Chan, and Best Original Film Score was awarded to
The Narrow Road, directed by FTV alumnus Lam Sum. Congratulations
again to all the winners and nominees. £
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A boy and a girl, both living in 21% century
Hong Kong, have never met before. They fall
asleep at the same time while taking the MTR
and wake up in a railway carriage heading
towards Moscow in 19" century Russia. They
soon discover that they are stuck on the train
and-have no choice but to let it take them
wherever-it is going. As they make various
stops along the way, they begin to realise that
they-are .on.a Chekhovian. journey, where
Chekhov's 19" century Russia providing
echoes of their hometown. Somehow, the
realityinillusion that they:realise throughout
the journey . seems . more real than the reality
of theirown.
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Drama in Cantonese
AHEARYROVBEFHAE  BE12BRIAALALEE

This production contains some coarse language, suitable for
audience aged 12 or above
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Jonathan Larson

David Auburn, Script Consultant

Vocal aArrangements and Orchestrations by Stephen Orenus
. BOOU! was originally produced ofi-Broadway in June, 2001 by

Victoria Leacock Robyn Goodman

Dede Harris Lorie Cowen Levy Beth Smith

10.6.2023 2:30pm
BEDRESEREER

Academy Rita Tong Liu Drama Theatre

BEELE HWRXFE

liusical in Cantonese with English surtitles

WEEATEEsAR U EATRE

This production is suitable Ior audience aged 8 or above

RIMOWY, RERn
tick, tick... BOOL!

Book, liusic and Lyrics by

TICK TICK BOOLi!

Is presented through special arrangement with usic Theatre International (MTI).

A1l authorized periormance materials are also supplied by WTI.

Wi .mtishows . com
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CREATIVE PROJECT FUND
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A total of HK$90,000

will be granted to the 3™ round selected projects
SEEIHKS90,000E8)

FomEEEBHE

Renee Ching, Lau Ka-ying
BiE 2ER

School of Drama

BB

At The Moment

Applied theatre performance with music, drawing and
improvisation with live audio description to tell the
stories shared by visually impaired people
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ELIGIBILITY &

Students enrolled in the Bachelor’s
Degree and Master’s Degree
programmes in the Academy
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Sponsored by EE)A
Catherine S Y Chan

ENQUIRY Z&f);

STUDENT RECRUITMENT AND COMMUNITY ENGAGEMENT OFFICE 24 1BERRE

Q. (852) 2584 8703
] HKAPASRCE

< srce@hkapa.edu

srce_hkapa () HKAPA SRCE

AWARDS =8

HK$30,000 to $60,000 sponsorship
for each selected project
BEAEIEE
OJEBEIEEETTEN

CHAN Hon-fei
FRESE

School of Theatre and Entertainment Arts
EARBEENERR

Map of Wan Chai

Exhibitions presenting the history and stories of 100
places in Wan Chai to foster a sense of belonging in the
local community
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APPLICATION DEADLINE

FREE#LE B4R

25 4 round

29.12.2023

Accessibility Partner i@iE
SEERERITE

Arts with the Disabled
Association Hong Kong

Application
Guidelines >>

Y4

ACADEMY EVENTS IN MAY
REZERIEMBER

5-6 FRI-SAT | 8:00PM | AL
Academy Dance: School of Dance Summer Performances
EEEE BIESREFRN
$115, $80, $100(M), $70(M), $55(B)

6 SAT | 3:00PM | AL
Academy Dance: School of Dance Summer Performances
BESE BESREFRN
$115, $80, $100(M), $70(M), $55(B) © @&

- Please stay tuned for programme arrangements and latest upd
.
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DANCE @ MUSIC @ DRAMA
=] = 5%

9 TUE | 3:00PM | AH
Academy Vocal Masterclass by Diana Damrau & Nicholas Testé
TEEBUAETHI — Diana Damrau & Nicholas Testé
Free event REHEH (#) @ @
29-31 MON-WED | 7:45PM | AU
Academy Drama: Moscow:---Why?
BB (R AR ?)
$95, $80 (M), $50(B) @ @

ates on the Academy website: www.hkapa.edu/event/upcoming

B RHEREERNAL LS ETEE: www/hkapa.edu/tch/event/upcoming

VENUE 5,

AH Academy Concert Hall ®
TRBERE LR

AL Academy Lyric Theatre B)
TEZ BB BT

AU Academy Studio Theatre (M)
BEZEREREIS

REMARKS &3t

The programme information is correct at the time of going to press but the
organiser reserves the right to change programme information or schedule
should unavoidable circumstances dictate. Please refer to the latest
announcements on the Academy website as final. For further details, please
contact the Academy Bo:

» QB ASTR

To protect our environment and reduce paper use, readers are encouraged to

switch their subscription to the e-version.
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Performing Arts AVA 1 Gloucester Road, Wanchai, HK &#&E{T & HTE—%
Béthanie Landmark Heritage Campus 1A fE & R El

FHH WS
139 Pokfulam Road, HK Z#5HHkiiE 13

Email & : communications@hkapa.edu
www.hkapa.edu

n HKAPA.edu @ hkapa_edu u HKAPA

O HkAPA official

Tel 5% 1 2584 8500 | Fax & : 2802 4372

KEY 5Hf#

The Hong Kong Academy for Performing Arts event

BERRESREHE

Full-time students, senior citizens aged 65 or above, people with disabilities

2 HHZBAE ~ 656 B LER « BREAL

Members of SAPA and Academy Alumni Association
RERGEALNRERREGE

The Academy free events, e-tickets are released for registration one hour before
the start of the performance via the "Academy e-Ticketing System" (https://
eticket.hkapa.edu/) on a first-come, first-served basis. JEZ24ERH » B9
SEAHVEHRT 1 NEE DRBE T RIERA J R (https:/eticket.hkapa.edu/
tc/) - EEIES

Check the most up-to-date diary online
FEBEFE AR
www.hkapa.edu/event/upcoming
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Facilities for people with disabilities are available at the Academy by prior

arrangement at the time of ticket booking. Please contact our Venue Performance

Unit on 2584 8633 or email vp@hkapa.edu for further details. & 15
RALTEAR

2584 8633 HE

eNews EFHRA

www.hkapa.edu/subscription
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| / My organisation would like to make a donation to support the general development of The Hong Kong Academy for Performing
Arts, including the following areas:
RN FEBRRBRLIGSBEESRNERE - SBU TS
+ Campus Development iR E 2 (e.g. Upgrade of learning facilities, campus expansion 3] : iI2E2ZHE . REER)
+ Students Development £ 25R2 (e.g. Scholarships and bursaries ) : #1285 BENEE)
+ Cultural Exchange 34,3557 (e.g. Master classes, exchange programmes 4 : AE0PE. 25751E])
+ Arts and Technology 247 E2R5; (e.g. Performing arts projects / research 3 : RESHTIES / FHR)

Donation Amount I8R& 55

SUPPORT US x; /8 &

[ ] HK$200,000 [ ] HK$100,000 [ |HK$50,000 [ ]HK$20,000

[ ] HK$10,000 [ ] HK$5,000 [ ]HK$1,000 [ ] Other Hftht HKS:

DONOR PARTICULARS BRRA &R

Name of Individual or Organisation: (Mr/ Ms / Mrs / Dr / Prof)
BRAEIBRE G/ T/ RN/ 3%)

Name of Contact Person (if different from above):

B8 AR (M08 _EAARE) -

Address I :
Tel 55 : Email 0 :

(Electronic donation receipt will be sent to this email address 3313 B S8R ZE L BEN i)
Signature 8532 : Date BHEf :

REMARKS 15+

«  Atax-deductible receipt will be issued for donation of HK$100 or above.
«  Donation of HK$10,000 or above will be acknowledged in Academy Annual Report.

«  Please mail the completed form with crossed cheque to Development Office, The Hong
Kong Academy for Performing Arts, 1 Gloucester Road, Wanchai, Hong Kong ONLINE DONATION

Please make your cheque payable to “The Hong Kong Academy for Performing Arts".
«  IBRVBHE1007TE U IS B ITURIFIDIRAIR.
- BIB#E10,0007TK U L ‘ﬁ@%ﬂ%ﬁﬁﬁu%iﬂ%ﬁﬁgﬂ
¢ FEZRBEOBREE  FOBBESESLITE % SERESHBREN.
- LRIBEFHER r§ﬁ7§§$l’?@ .

For enquiry, please contact Development Office on (852) 2584 8729 or email at dev@hkapa.edu.
WEET - BUNEE (852) 2584 8729 NEHE dev@hkapa.edu SRIBEREHE.

Personal Information Collection Statement U (8 A @285

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies with
the strictest standards of security and conﬁdennahty Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy intends to
use personal data for future ct , fund-raising appeals, { activities, conducting surveys, or other related promotional purposes. If you do not wish your personal data to be used for the aforementioned purposes, please
send your request to dev@hkapa.edu.

SERBBEFCHET (BABK AL 50)) - USRERABRILENERAE - BRRFRERIRE TETRABNRERIRBIRE, BESRHUCR (BABR @B F61) - BRRFEEABRINEAERIES
B, S0, SRCHREERSREDR, NTPEEESREHEREN] E)\ﬁﬂ 'Eiﬁﬁﬁlf gJE#Edevehkapa.edu,




