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PRIE AT

Programme Coordinator

Dr Shane Levesque EELBL
Major Study FiERB
Performance NEES

Western and Chinese Music i Yt
Condlucting for Chinese Orchestras hELLEE
Composition i

Study Mode ZE=EN

2 Years Full-Time 2 F2Hl
3to 4 Years Part-Time 3 - 4 BT
(for Conducting for Chinese Orchestras only) (RBANEBPEIERE)
Credit Requirement Ba

60 60

AIMS

Performance Major (Western and Chinese Music)

The programme equips students for entry into the music profession at a high
artistic level. Students gain comprehensive knowledge and experience through
participation in a wide range of solo, ensemble, and orchestral performance
activities. The flexible curriculum caters for individual interests, enables
students to develop an area of performance specialism, and cultivates the
cognitive and generic skills to meet the demands of the profession.

Performance Major (Conducting for Chinese Orchestras)
Students have opportunities to conduct various Chinese ensembles
and the orchestra in the Academy, and gain comprehensive knowledge
and experience through participation in a wide range of seminars and
masterclasses. In addition to the consolidation of repertoire knowledge, the
curriculum enables students to develop their critical interpretation and own
conducting style.

Composition Major

The programme provides professional training in composition, analytical skills,
and associated research at an advanced level. In addition to the consolidation
of technical and conceptual skills fundamental to the creative process, the
curriculum provides a practical environment for students to compose in a
variety of styles and contexts. Students have opportunities to work with
colleagues in the other Schools at the Academy, have their works performed
in public concerts, and acquire experience in concert organisation and the
promotion of their own compositions.
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ADMISSION REQUIREMENTS

Applicants should possess:

(i) Bachelor of Music degree from the Academy with a final
year GPA of 3.3 or above in the major study and an overall
programme GPA of 2.7 or above; or

Bachelor degree in music from a recognised institution,
normally with honours not lower than second class
(upper division), or an average grade not lower than B in
undergraduate courses; or

another qualification of equivalent standard from the Academy
or from another recognised institution, and

i

For Western performance and composition majors, Band 6 or
above in IELTS. For Chinese performance majors, Band 5.5
or above in IELTS. For applicants who cannot demonstrate
achievement in the IELTS test, the Academy English admission
tests will be considered an acceptable alternative.

Candidates applying for a major study in Chinese music whose
entrance qualification has not been obtained from an institution
where the medium of instruction is Chinese are required to
demonstrate a satisfactory level of Chinese comprehension
and writing skills.

All shortlisted applicants are required to take the Academy English
admission tests comprised of a 30-minute written test, a spoken
assessment, and a set of computer-based multiple choice
questions testing grammar, vocabulary usage, and listening ability.
Based on the results of these tests the applicant may be required
to take the Intensive English Enhancement Course as a condition
of their acceptance.

The Academy also considers applicants with professional
experience who have not obtained the normal admission
qualifications. For alternative admission requirements, please refer
to page 57.
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PERFORMANCE MAJOR STUDIES
HEETIEFE

Western Music

“The Academy provides
students with knowledge and
opportunities - meeting with

[iicE2 teachers and friends, learning
- . . from different maestros, going
Violin /)% Trombone &5z across the globe - and makes me
Viola H32ZE Bass Trombone & & K5 who I'am now.
5 2 BRERBERMUSAZSENNH
Cello AIEEE Tuba (E&%% RERE ;
) . et 2 s N s — BEMNESEE B
Double Bass &3 KI2% Timpani and Orchestral Percussion &5 &% M & 5% 44 gy &2 T ESIAL  EE T RS
Flute £ Piano % B BT SRNE"
Oboe &E&E Voice B Chan Kai-him BRENEE
T Gaohu S#A
Clarinet EEE Hong Kong &#

Bassoon EAE
Saxophone FER &
Horn [E|5E
Trumpet /)\3&

Chinese Music
thi

Gaohu =iA Suona MHIK

Banhu #R#A Sheng %

Erhu —#f Chinese Percussion H 445y &

Yangqin H& Conducting for Chinese Orchestras FRZ4351E
Liugin #p=

Pipa EE

Ruan Bt

Guzheng 5%

Gugin & &

Dizi ¥

Note: The medium of instruction is Chinese for Chinese instruments and conducting for Chinese orchestras, and English for

Western instruments, voice, and composition.

& PEIBLPXRKRES  MANEE  BERFRRIDEGERE -

M




AUDITION REQUIREMENTS

Applicants are invited to attend a preliminary audition for their chosen major study in February. Instrumentalists and vocalists must arrange
their own accompanists. Selected applicants from the preliminary audition are asked to attend a final audition, diagnostic assessment test,

and admission interview to determine their suitability and motivation for postgraduate study at the Academy. Specific guidelines, arranged by
department, are given below.

HRaN_ANEBSERENTIENBETI - IEFE - FaLABENELTTERASHE - ABNELESBREF2MER
RASFHEAAMER - LEFZEENGRINBESE - RLECHEELRIMTTAERE - ERERNEREREFIINT

Preliminary Audition #Jz%
Date HHA : 13.2.2017 - 17.2.2017

Department of Chinese Music MR 2

RERANTENRIEMEARNENTLE - TESNERAS
REHE (HEgiih T B ) SR AHIER

Prepare a balanced programme of contrasting works totalling
40 minutes. It must include works in both traditional (classical or
regional) and contemporary styles.

ARRTETANEHESEEERENTEERRHRE - FEEZE
TR BLEACEBRABASTEES  BEQE  DUARARER

Candidates must submit a video of 10-15 minutes featuring

themselves conducting a Chinese orchestra. At the interview,
candidates are asked about their musical background and
conducting experience, and their interest in training to be a

FIRRPELEEESHE - BAZEREERBNEEFEN
e B ENGRAMBEE K - REEAMESRIMFTER

‘e

conductor for Chinese orchestras.

“The Academy's MMus programme provides me with ample
inspiration to create and nurture my own space, allowing me
to apply my professional knowledge on the performances. |
really appreciate the opportunities | am given to perform with
talented musicians from around the world.
SR I REAHRANAEER - BHERERENESE
FHFEREREL - EERBERETERRNRT SLREE
EHMRE "

Zheng Yang 5
Violin \{22
Liao Ning iZ#E8
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Department of Keyboard Studies

Prepare a balanced programme of contrasting works totalling 40 minutes.
The repertoire listed in the LRSM (Performance) Examination is an
indication of the minimum standard required, but other works of a similar
standard or above can be chosen.

AEREHNN+ADEARIEM RS ARNELE T4

E’n’?&l ERFLERHEEREZTE LS IESRSUR (LRSM)
FrolfIEi e - B EAERNREER - FAREHMERE
ENE DRI o

Department of Strings

Prepare a balanced programme of contrasting works totalling 40 minutes,
including at least one unaccompanied work.

Department of Winds, Brass, and Percussion

Prepare a balanced programme totalling 40 minutes, comprised of three
to four works in different styles and characters, one of which should be a
movement of a concerto.

B ERRAERR

ERB=EMNEATIEMREARRRNEE - ABEHEH
MEP—E%E - O+ -

Department of Vocal Studies

Prepare a balanced programme of contrasting art songs, and arias from
operas and oratorios totalling 30 minutes. Three European languages
should be included, one of which must be English. The programme must
be sung from memory.

B RS

REBN=TDERNTEMEL AR T LR - EiHA
BELUZERRANENES (E—7R%5E) B3R E—
BHKER - BENWATZLEIG o

Department of Composition and Electronic Music

Submit a portfolio of compositions comprised of five works demonstrating
a variety of compositional techniques, instrumentation and idioms, and
creative musical ideas. Scores for all works should be provided and, if
possible, candidates should also include recordings of the works on an
audio CD. For compositions not scored with standard notation, such
as music for pure electronic sound or a sound project, a graphic score
with timeline and detailed written description about the piece should be
provided.

At the interview, candidates are asked to discuss their portfolio, musical
experiences, and interests in creative work. The audition panel assesses
technique, musical understanding and expressiveness, musicianship,
creativity, and potential for further development.

Note: Portfolios and recordings are not returned to applicants.

(EHRETE LR

EHBRROEFER - BN EARERRE R LR
fERNETT ~Boas MERE - FTE(EMZAIRAELRE - NERAT A
EATEIRRIEMMVERT - AR B RN
(MBEFERBEEAF)  FLAREENARFHERN
BeGE o WY CRFRAVEEERSIA o

EERBED  SEATRERIFER  BATLLENR

ERABRNME - MAE B IRIEE LRI - THEMR
REBREN ~ TR AIRRBRELS

i IR RS RN ERE o

repare a balanced programme of contrasting works totalling 40 Non-local
applicants unable to travel to Hong Kong may submit a video recording in
lieu of a live preliminary audition. Upon the recommendation of the Head of
Department concemned, an applicant who graduated from the Academy's
Bachelor of Music programme within the last five years may submit a video
recording of their graduation recital in lieu of a live preliminary audition.
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Final Audition and Interview &5 S HE
Date HEHA : 9.3.2017 - 10.3.2017

Department of Chinese Music

The programme should include, if possible, at least one work
different from those offered in the preliminary audition. Scales,
arpeggios, and sight-reading may be tested.

The interview involves a more in-depth discussion of the musical
interpretations and conducting techniques demonstrated in the
submitted video. Applicants may also be asked to demonstrate their
conducting and keyboard skills.

GEE

WEM B BERS—ENS B DSNIERRE - EEAUEREL
HER ~ BENRE -

EL AR ERTRAGMATIR L SHEIRH T LR ESIEERIS -
EEARERELREREL / REERRIT -

Department of Keyboard Studies

Works performed at the preliminary audition may be repeated.
Sight-reading may be tested.

1

ELEAHRRDARRNLER - EEUERELENRE

g
N

Department of Strings

The programme should include, if possible, at least one work
different from those offered in the preliminary audition. Sight-reading
may be tested.

7 ZZ

WEMEaERS -0 B LSNIERRE - EEAUEREL
H1RE -

Department of Winds, Brass, and Percussion

The programme must include at least one work different from those
offered in the preliminary audition. Sight-reading may be tested.

AERRERRR

BRRRI BB LONIER - EEAERELENES

Department of Vocal Studies

The programme should include, if possible, at least one work
different from those offered in the preliminary audition. The
programme must be sung completely from memory. Sight-singing
may be tested.

2B

i B BEES— a0 B DONIERBE - ELENATZRS
EEAESRELENRIE -

Department of Composition and Electronic Music

The interview involves a more in-depth discussion of the creative
processes and compositional techniques demonstrated in the
submitted portfolio. Applicants may also be asked to demonstrate
their keyboard skills.
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DIAGNOSTIC ASSESSMENT TEST
ASFF &R

Applicants selected for the final audition and interview are required — EEBINERMNEHAAEE - A2 MASTEHI  AHREET
to take a diagnostic assessment test. The test includes the following F&%E

papers:

Performance (Western Music) and Composition = (Fast) XEm
Western Music History (iap=f-3°d

Western Music Theory and Analysis [iipa=g Stk yN &
Performance (Chinese Music) EE (P4)

Chinese Music History AR &%

Chinese Music Analysis FRE & T
Performance (Conducting for Chinese Orchestras) iHE (h4EEIE)
Western Music Theory and Analysis [iipap=g Stk yN &
Chinese Music Analysis FRER & BT

Scores determine an applicant's suitability for postgraduate study at the ~ EAFBIREENDE - 2EASE  DUETHEELERTEAR
Academy. Sample diagnostic assessment tests can be downloaded EAGNMHRAEZFE - BETEHARNEEESE - AITRFRER
from the Academy website's Graduate Education Centre page. BHRLONMEETE -

The Academy English admission tests are also scheduled during the ~— AFHIE X AER - @LHHEE R M EREET o
final audition and interview period.

“Studying composition in the Academy, | can always work with different
professional musicians. The Academy also provides various opportunities
and platforms for me to produce a world class concert.Therefore, the
Academy leads me one step closer and closer to my dream!
= HoEENFENEEEEESE - BEETBRERSEEREN
FE TESHREERBNERSLE - I - BEEZHFRSEEEHN
EME 17

Cheng Ching-nam Hippocrates Zfii5##
Composition {ERf
Hong Kong &
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VISITING ARTISTS
A ERETIER

Chinese Music Ch#
He Zhan-hao fi] 55

Hu Bing-xu #AA1E

Li Zhen-gui ZH&

Liu De-hai B

Ni Hui-ying {5 28825

Qu Chun-quan &R
Wang Zhong-shan E (1
Wu Hua R

Zhao Ji-ping #§Z=

Composition {EHH

Chen Qi-gang BRELSH

Chen Xiao-yong PREEE

Brian Elias H#{Z - 3ZHHT
Hong Kong New Music Ensemble 7 Al 44
Zygmunt Krauze Fi% - 5245
Lam Bun-ching #% &

Doming Lam #R&1%

Alexina Louie E1E1E

Tokuhide Niimi #r & &%
Sascia Pellegrini Y2 &

Psappha Ensemble BER 44
Robert Saxton Z&#K - B HiE
Bright Sheng £%5==%

Chinary Ung g4

Zhu Jian-er REBEE

Early Music B2 Hf & 4%

Shalev Ad-El y0#h5k<

Al Ayre Espariol T4 I & 44
Malcolm Bilson SRS - K%
William Christie 5 - 5o B

Peter Hanson 1§12 - &

Christopher Hogwood T2 2% 1@ - EHRMA
Il Gardellino JNFBEIN & 4B K &
Nicholas Kok fEe i - ®lzg
Jonathan Manson {28 - 27
Trevor Pinnock 45838 - thi& T
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Marcel Ponseele I - 3zl
Simon Standage % - B2
Tafelmusik ZRIEELLE & 75 44 H)

Orchestra %

Uro$ Lajovic hiI#ERT

Frangois-Xavier Roth 7&3% g

Esa-Pekka Salonen &% - BF - /D&M
Alexander Shelley E (LK - %7

Edo de Waart X & - 38ZES

Takuo Yuasa j5= S 1

Piano #iZ%

Piotr Anderszewski 115 - Ze/EZEHTE

Leif Ove Andsnes FRBRE - ZHTE
Alexander Braginsky ZEfELLK - FRESHE
Yefim Bronfman E3JEM - RS

Imogen Cooper fFE< - EIH

Sequeira Costa Hi& £ - L&

Michel Dalberto K& - EAE

Aquiles Delle Vigne fIEE - RAHEIRAN
Peter Donohoe 118 - Z&67%

Manfred Fock S35 EE - 185

Angela Hewitt Z/2H1 - KR

Douglas Humphreys fE#& AT - EFRHEHT
Stainslaw loudenitch #fBfEHrfik - LAER
Cyprien Katsaris Z &k - -EEEERHT
Emanuel Krasovsky (R ES4RH - TR RKAHE
Vanessa Latarche FEEY - hif&#k

Louis Lortie 8 ZHT - &2

Joanna MacGregor Z853#%

Ronan O'Hora Z&Fg - BkAL

Jon Kimura Parker & - &84 - 1555
Graham Scott 1R BB - kS

Ann Schein % - &2

Boris Slutsky #871 - S2E&HTE

Simon Trpceski FAFT - Ik BAAHTE

Tamas Ungar ;535 + - T1%

Arie Vardi % - Fi8

Jack Winerock #75%, - &i8&



Department of Chinese Music performance in the
Hong Kong Jockey Club Amphitheatre.

Photo by Marie Pierre Tremblay
1E%2 : Marie Pierre Tremblay

PERBENBEEREREEIRRTE -

Strings 5% %%

American String Quartet S<Bl5Z 240 E =

Pierre Amoyal 78 - IS HE

Borodin String Quartet 122 1E 5% 40 & 2=
Brodsky String Quartet #17& Hr E 2 24U E 2=
Chang Li-kuo 3RIZE

Chilingirian String Quartet & T8 B X LM E %=
Endellion String Quartet Z/ER| L2 LINE R F LD
Simon Fischer JEF& TR

Steven Isserlis (BRIt

Lee Chui-yee ZE3H

Li Ji-wu 245

Lin Cho-liang #hRE=

Miami String Quartet #R%; X S4P0E 2=
Penderecki String Quartet JHS #EHT R s S U E &=
Gérard Poulet 17 - &

Qin Li-wei =375

Pepe Romero thtt - ZBERK

Smith Quartet SPEZHTZEPNE =

Szymanowski String Quartet 52 234 K ETE X4 E =
Steven Tenenbom 1275 - BF& 3B

Ryo Terakado St =

Wang Jian E{&

John Wiliams 95 - BiBE+

Voice &4

Robert Aldwinckle Z&#k - ¥ 25
Sir Thomas Allen 53+ - #mE+L
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Michael Chance ZE ] * L&Hft

Renee Fleming E#k88

Wolfgang Holzmair RFAR - BHTHEEE
Andrea Katz Z218%] - €87

Salvatore Licitra B #4&H1

Lise Lindstrom BB - MBET4H 5@

Franz Lukasovsky #RBR%L - EERMEHTE
Francesca Patane /&B#4+ - 1HE1E

Kiri Te Kanawa Ik E#hE

Winds, Brass, and Percussion
B4 - T MRS

Graham Ashton 3 iR

Nigel Black REH - A# =

Boston Brass Quintet JE+ BB LA EE
lan Bousfield 3{= - {RETFERF

Dale Clevenger £Z &

Paul Edmund-Davis fR7& - X5 - BA4EHT
Martin Gatt H iR

Colin Lawson &Ik - 257k

Frank Lloyd &85 - & FE

Andrew Marriner Z12& - BEH0

Susan Milan ERHf - KBS

Charles Neifich Z18 - 23812

Emmanuel Pahud 3%

David Shifrin &% - &R

Barry Tuckwell EFl - {24EH

Allen Vizzutti X @ - E#FIR



CURRICULUM CHARTS
L EPAN

Performance Major F{&i&Z (Except for Conducting for Chinese Orchestras 14451 [R1)

REQUIRED COURSES %8 42 credits 49
Major Studyl (Peﬁormanoe), including Iﬂ%}ﬂ (B& ) @E$¥ o4
a Graduation Recital and Chamber Music Concert BReNRHE%S
Lecture Recital CES-ES 6
Concert Practice MELEZ RS 4
Concert Critique CES L 2
Process Writing BEIER 3
Research Methodology for Music BB E R SR 3

ELECTIVES #{ZF: B 18 credits 53

“It's great to meet and work with

so many like-minded individuals. 18 credits selected from the Electives on pages 50-51, at least 6 of which must be Seminar Electives, Independent Studly,

EB 7]

EEEH or Academy-Wide Electives, as approved by the MMus programme coordinator.

18 B A 50-61 ERVEZRRIB LEHR B REE AR S LETRERSIE -
PROGRAMME TOTAL #2445 60 credits B34y

For Conducting for Chinese Orchestras Only th#i5iE

REQUIRED COURSES &% 8 46 credits 249
Major Study (Performance), including a Conducting TERIB (PEIEE)  BIEEE

Project and Graduation Concert with the Academy MEFLGNIEEREPLEN 24
Chinese Orchestra EHEXESE

Lecture Demonstration (Conducting) TNEIERE (HE1E) 6
Conducting Practice WREREEE 4
Musicianship Skills for Conductors FEIERIE R E BT 4
Concert Critique CES L 2
Process Writing Bl 3
Research Methodology for Music BB 5 A RO 3
ELECTIVES ZE{Z:IH 14 credits 253

14 credits selected from the Electives on pages 50-51, at least 6 of which must be Seminar Electives, Independent Study,
or Academy-Wide Electives, as approved by the MMus programme coordinator.
14 B AIESS 50-51 ERVERME REMBIEPERE - ALERMTRERSIE -

PROGRAMME TOTAL 2445 60 credits E24y



School's 2015 opera production of Die Fledermaus.
EERE 2015 : <IRE> -

Composition Major E{E{ERA

REQUIRED COURSES #EHI8 46 credits 453

Major Study (Composition), including Portfolio

Submission and a Viva Voce Examination TERB (IRl BEFRRERR 24
Lecture Demonstration (Composition) TNETFERE (1EH) 6
Composers' Seminar TS ER T R RR 4
Concert Presentation FREMBR 4
Concert Critique BaETTEE 2
Process Writing SEFIAR 3
Research Methodology for Music BB I 505 B SRR 3

ELECTIVES #{E#IHB 14 credits B35

14 credits selected from the Electives on pages 50-51, at least 6 of which must be Seminar Electives, Independent Study, or
Academy-Wide Electives, as approved by the MMus programme coordinator.

14 B2AIMEE 50-61 HAURERIE RIEMF B REE - ARTLBLIRERSIAE -
PROGRAMME TOTAL 5Ri248E85 60 credits 2453
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Electives iZE:8

PERFORMANCE ELECTIVES &&#8 *

Baroque Ensemble EErmes 1
Cantonese Music EEER 4L 1
Chamber Music o 1
Chinese Orchestra FRatE 1
Chinese Regional Ensemble Rt S iE A S 1
Chinese Small Ensemble R4 NS 1
Choir = 1
Collaborative Piano MEHZ= 1
Concert Band ELE 1
Conducting (Choral) BLRE 1
Conducting (Western Instrumental) Filpage 2=t 1
Contemporary Ensemble RRE%EH 1
Guzheng Ensemble HEER 1
Jazz Ensemble BTr#as 1
Jiangnan Silk and Bamboo Music STRIAATT 1
Keyboard Continuo REHFTEEES 1
*Musicianship Skills for Conductors BERTS (1BEHE) 2
Opera Performance MENE L 1
Orchestral Internship FEUEEY 1
Performance Activities TEERE) 1
String Chamber Music Techniques Y BETR LGS TH 1
Symphony Orchestra RELE 1
Vocal Ensemble BHEIE 1
Winds, Brass, and Percussion Ensemble ARE - HERMBESR 1

* Performance Electives can be repeated to fulfil credit requirements. Performance ensembles are offered every semester; other
courses are offered on a rotational basis.
+ Required Course for Conducting for Chinese Orchestra majors; Performance Elective for all other majors.

COMPOSITION ELECTIVES {E#iIFIB

Computer Music BT 2
Contemporary Compositional Techniques BRErERIS 2
Multimedia Project LIRS RIERT S 2
Orchestration Workshop BB TIEY 2

* Compositional Electives are offered on a rotational basis.
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Electives E1E#H

SEMINAR ELECTIVES %158

Analysis of Chinese Orchestration
Analysis of Modern Chinese Music
Analysis of Traditional Chinese Music
Analytical Techniques in Music
Chinese Orchestral Literature
Cross-Cultural Perspectives in Music
Independent Study

Interpreting Music

Music Editing

Musical Borrowing

Musical Genre and Innovation

Time, Space, and Spatiality in Music
Topics in Performance Practice
Transcription, Notation, and Analysis of Chinese Music

* Seminar Electives are offered on a rotational basis.

ACADEMY-WIDE ELECTIVES EEfIEERB

Arts and the Law

Arts Management, Policy, and Practice
Arts Marketing and Audience Development
Cinema Production Workshop
Contemporary Dance in Action
Contemporary Hong Kong Arts Practice
Contemporary Performance Practice

Contemporary and Traditional Chinese Theatre Techniques and Styles

Creative Industries

Curriculum Development and Assessment in Performing Arts Education

Decoding Performance

Devising Theatre: Theory and Practice

Directed Study in Play Reading and Drama Theory
Documentary Workshop

Drama in Literature

Fundraising and Sponsorship

Hong Kong Expression

Modern Drama Theory
New Script Workshop
Performing Arts Education and the Reflective Practitioner

Screenplay workshop
The Collaborative Process in the Performing Arts
Theatre and Technology

* This course will last for two semesters.
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