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This prospectus is issued on the condition that it shall not constitute part of any contract
between the Academy and any person.

The information in this prospectus is correct at the time of printing (October 2016) but is
subject to continuous revision. The Academy reserves the right to alter or not to offer any
or parts of the academic programmes described in this prospectus without prior notice.

All rights reserved. Nothing may be reproduced without permission from the Academy.
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Cultivating 21st Century Performing Artists
An Asian Heari, A Global View
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Adrian Walter, AM
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Message from the Director

RERFE

It is with much pleasure that | introduce the Academy's master's programmes. This comprehensive set
of programmes provides gifted performing artists the opportunity to explore their art form at a deeper
level, building on their previous studies and professional experience. These programmes will provoke,
stimulate, engage, and inspire, while at the same time challenge students to reflect critically on their
practice, the breadth of their traditions, and the innovative practices that will shape their future.

Practice-as-research is a core part of the Academy's ethos and is embedded within all its activities. The
Academy aspires to produce graduates who are not only consummate performers but also intellectually
curious and have a passion to expand the creative boundaries within which they work. The Academy's
master's graduates will not only be future leaders within the cultural life of Hong Kong and the region
but will also be well equipped to engage in a dynamic and changing global cultural community.

If you see yourself making a difference to your art form, to your community, to the future cultural life of
Hong Kong, and to becoming a member of a connected global artistic community, consider enrolling
in one of the master's programmes — we'll help you realise your full potential and achieve your personal
goals.

Please enjoy browsing through the following pages and hopefully finding a programme that will inspire
you to continue your voyage of exploration and discovery within the performing arts.
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About the Academy

&I

The Hong Kong Academy for Performing Arts, established by Government Ordinance in 1984, is a leading tertiary institution
in performing arts in Asia. It provides professional undergraduate education and practice-based postgraduate studies in
Chinese Opera, Dance, Drama, Film and Television, Music and Theatre and Entertainment Arts. Its educational philosophy
reflects the cultural diversity of Hong Kong with emphasis on Chinese and western traditions, and interdisciplinary learning.

The Academy awards bachelor honours degrees and master's degrees that are accredited by the Hong Kong Council for
Accreditation of Academic and Vocational Qualifications. Diploma and advanced diploma programmes are also offered in
Chinese Opera, Dance and Music.

Aside from the main campus in Wanchai, Béthanie, the site of the institution's Landmark Heritage Campus in Pokfulam, has
housed training facilities for the School of Film and Television since 2007.
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Academic Management Team
BirSIEE R

Deputy Director (Academic) Bl ( Z4i7)

Professor Samuel LEONG R (S5 %12
BMEd (Hon), PhD (W. Australia), MMus (Dist) (Michigan), SMME (Michigan), LRSM, LTCL

Dean of School of Chinese Opera E;HZ[RZE

Professor LI Siu-leung Z=/)\ B ##%
BA, MPhil (HKU), PhD (U of Massachusetts Amherst)

Dean of School of Dance EIEERRE

Professor David STEELE *
BA, HonD (Middlesex U), Diploma D'Etat Danse Contemporaine, FRSA

Dean of School of Drama E{EIZ iR

Professor Ceri SHERLOCK g 52 BR#S
BD (Hon), PGCE (London), PhD (Glamorgan), FHEA, FRSA, AKC

Dean of School of Film and Television 5Bt ERfRE

Geoffrey STITT Bl4EHE
Dip (LIFS), AES, SMPTE

Dean of School of Music S 44EfRiRE

Professor Sharon CHOA £ #3%
BMus, PhD (King's College, London), LRAM, AKC

Dean of School of Theatre and Entertainment Arts E£E& N EERITEZRE

Gillian CHOA £
AdvCert (CCA), BA (Hon) (UoH), MEd (HKU)

*Will assume duty in January 2017 ¥4 2017 4 1 BEfE



Graduate Education Centre

HZEEERIZ I

The Graduate Education Centre was established in September 2005 to develop, promote, and foster graduate education and
to maintain standards of postgraduate programmes at the Academy.

The Academy master's degree programmes provide opportunities for talented graduates from Hong Kong and abroad to
obtain internationally recognised postgraduate qualifications in the performing arts and theatre and entertainment arts. The
practice-oriented programmes foster artistry, develop advanced skills, provide in-depth knowledge, and build professionalism
for students who demonstrate the potential for excellence. Postgraduate students undertake practical research, apply theory
to professional practice, make original contributions to their areas of specialisation, and gain the specialised means and
assurance to continue in life-long careers. While valuing independent accomplishment within contexts of collaboration and
team effort, study at the master's degree level is intended to enable practicing artists to develop into potential leaders in the
arts.

With an international mix of students and faculty, the Academy master's degree programmes provide opportunities for
students to develop an international perspective in the arts and receive wider cultural exposure. The Academy's state-of-
the-art facilities and its six disciplines of Dance, Drama, Film and Television, Music, Theatre and Entertainment Arts, and
Chinese Opera provide ample opportunities for master's degree students to pursue cutting edge and cross-disciplinary work.
Postgraduate students are a vital component of Academy life.
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School of Dance
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Programme Coordinator
Dr. Joseph Gonzales

Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement
60
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Photo by, Wendy Chu
Two)Eaces choreography, by, Mike Miao
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Master of Fine Arts in Dance

SEIHEiriE
AIMS

To provide advanced and post-baccalaureate study for those who aspire toward
professional practice in dance. This program is ideally suited for those who seek to
deeper knowledge and experience in one or more areas including choreograohy,
interdisciplinary performance, pedagogy, technology, arts management and dance
science.

Students work in a highly concentrated and self-directed professional environment under
the mentorship of specialist advisors. While including a number of required courses, the
programme of study also allows for the selection of a broad range of courses, offered
by the School, the Graduate Education Centre, and other Schools* in the Academy,
to meet individual needs and interests. Integration is a key feature of the programme -
of the performing arts disciplines, of professional practice with MFA study, of practice
and theory, and of students across the Academy's various Schools. This rich and multi-
dimensional environment supports both the development of new career paths and
directions, and the generation of original work that contributes to knowledge and practice
in the field of dance.

*Approval is required.
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"Through the Master's programme I've evolved as an artist and
my creative approach has shifted perceptibly. My perpetual
curiosities have been fed with unique connections, experiences
and varied perspectives, which I've encountered at the HKAPA.

BEETRERERIN—LENR - EHNAFERSEREN
B - BRRRIRERNREE - SEHNER - LEHENZ
BER

Gaskin Melinda Elizabeth ==
Canada X

ADMISSION REQUIREMENTS

Applicants should possess :
(i) Bachelor of Fine Arts (Honours) degree in Dance from the Academy; or
undergraduate degree in relevant discipline from a recognised institution; or

another qualification of equivalent standard from the Academy or from
another recognised institution; and

(i) Final year grade of B (3.0) or above in the undergraduate degree major study
or equivalent; and

(i) Band 5.5 or above in IELTS. For applicants who cannot demonstrate
achievement in the IELTS test, the Academy English admission tests will be
considered an acceptable alternative.

All shortlisted applicants are required to sit the Academy English admission
tests comprised of a 30-minute written test, a spoken assessment, and a set of
computer-based multiple choice questions testing grammar, vocabulary usage,
and listening ability. Based on the results of these tests the applicant may be
required to take the Intensive English Enhancement Course as a condition of
their acceptance.

The Academy will also consider applicants with professional experience who
have not obtained the normal admission qualifications. For alternative admission
requirements, please refer to page 57.
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Applicants are also required to submit a DVD of, or
online links to, at least one of the following, in support
of their statement of intent:

(i) applicant's choreography consisting of a group work and solo or duet
choreographed within the last three years;

(i) applicant's performance in at least two contrasting roles;
(iii) portfolio of applicant's current dance teaching practice;

(iv) applicant's dance film, animation, or reconstruction project completed
within the last three years, or portfolio of dance notation score of at
least 15 pages in length;

(v) and/or portfolio of applicant's relevant work in a specialisation area(s).

“In the Academy life, | am very happy with the support | received,
no matter what the situation is, good or bad.

EERNEZEED - RS BIHHERRMAZEAREE 7
Hong Yaofeng iitII&
Hunan j#iF@
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CURRICULUM CHART
L EPAN

REQUIRED COURSES i {&HIB 30 credits B34

Professional Practice | FHEIm— 6
Professional Practice Il B 6
Professional Practice lll B = 6
Reading Dance: A Choreological Perspective SEIRATE | AR 3
Contemporary Dance in Action EREEEMRE 3
“The programme not only opens my Process Writing BIEFIAR 3
E:?:I:; t;:\;;:z‘::t;rt‘: :r;g p%frtz:?t?:s’ Research and Practice-as-Research W3 HE 3
to take part in different projets. | am
thankful to my teachers whose advice Thesis Project Seminar | WX B EMEIE— 1
is_ inv_aluable in shaping my future Thesis Project Seminar Il I ER SR 1
directions Thesis Project WX B E 10

RS T EM A FEEGNT

ELECTIVES #{E:IB 18 credits E253

Dance Electives FIFEERE
Imagery and Embodiment BRETE 3
Dance Science: Motor Learning and Somatic Practice SEFERIES : EH)2 B M S AT 3
Dance Science: Optimizing Performance M  BRE 3
Dance Assessment and Curriculum Development AR INE Y& 2
Dance Pedagogy: Principles and Practice ERHBL  EREER 2
Dance Teaching and Learning SEIRIME 3
Dance in the Sinophone World and " EE ~ BIEEURPIH 3
Developments through the 20th Century FEAERE
Digital Video Editing for Dance G SRR AR 3
Mediated Space for Dance [ S 2 R T 3
Choreolab | wEET(EYT — 3
Choreolab Il wREE LAy — 3
Independent Study (EPNE 0.5-7
Upper Level undergraduate courses REARAREMRE 16
approved case-by-case ({ERMERBLEEZERHLAE )

Note: Apart from Independent Study and Internship, all above Dance Electives are offered in a two-year cycle.

i BREAMERBINEES - DAEEER B NENEMBEERR K
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Academy-wide Electives

Arts and the Law BTEEE 3
Arts Management, Policy and Practice BT ~ BUREE S 3
Arts Marketing and Audience Development STHEHEE R R 3
Cinema Studies |, Il BEME— 3,3
Cinema Production Practice* BREFEE" 6
Contemporary Hong Kong Arts Practice EREBEME 3
Contemporary Performance Practice ERKEER 3
Creative Industries BRI 3
o Parfonming A Eaucaton oo RREMHERER R 18
Decoding Performance B H AR 3
Devising Theatre: Theory and Practice RIS  BREEE 3
Directed Study in Play Reading and Drama Theory ERE ST LI iR 1
Drama in Literature XEHREE 2
Fundraising and Sponsorship ESESNER 3
Hong Kong Expression BHERAIE 2
Modern Drama Theory EREEIE R 3
Musical Genre and Innovation BIERAIH 2
New Script Workshop BIERI T{Eth 3
Performing Arts Education and the Reflective Practitioner FRE % E KIEEE 1.5
The Collaborative Process in the Performing Arts SEEIRE 3

Theatre and Technology
Time, Space, and Spatiality in Music
PROGRAMME TOTAL :Rf248E35

SEREIERE

BISZ AR
RIS - 22 R ZEERR

60 credits 245

* Duration: two semesters &35 4] : TIE2HA
Courses may have pre-requisites and are subject to School approval, are prioritised for relevant majors, and may have
class size limitation. Courses are offered subject to sufficient enrolment, and may not be offered every year.

MR E MR EEEY  2EREBRESARE o B EB24EERLER  MEBRIEAZKLR - 35 BEXR
SEERM ARG ARTRBEABME °

VISITING ARTISTS AND GUEST LECTURERS
2 EHER T X K B [ AR

Cathy Marston Dr Emma Meehan Marah Arcilla

Ng Yue-lit, Yuri A== 3 Dr Luke Hopper Chan Hon-cheung, Stephen [RZ%E
Carlo Pacis Dr Alys Longley Chung Bing-yue, Stella $&3:%1
Tsui Yit-chit, Ivy #RZEE  Wayne McGregor Random Dance's  Professor Emilyn Claid

Liu Qi 8% Creative Learning Team Kung Chi-shing BE& A

Wu Kam-ming #R$7 87 Lam Wai-yuen, Allen #{ER Ma Choi-wo, Victor B0

Yang Dewei 1512{E Mui Cheuk-yin #5238 Athina Valha

Yang Yun-tao $5EE Anh Ngoc Nguyen Wong Kin-wang, Kevin &£72
Laura Aris Alvarez Fearghus O'Conchuir Xing Liang fi8=2

Chen Kai BR| Dam Van Hyunh &=/&/} Yeung Chun-kong, Daniel 5%&5T
Gopal Divan Wong Ming-hei, Ronny =858 Professor Sarah Rubidge
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Estella Wong

Directing
Playwriting

Drama & Theatre Education

2 years Full-time

3 to 4 years Part-time

60

b
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2 F2HE
3- 4 FEFEH

60

The MFA in Drama offers an opportunity for independent
advanced-level study based on professional practice
underpinned by the methodology of practice-as-research.
Learning in depth in the major disciplines of Directing,
Playwriting, Drama and Theatre Education is complemented
by taught courses to broaden knowledge in contemporary
theatre, drama education, applied theatre, writing for
performance, the performing arts, and their cultural contexts.
MFA in Drama majors are encouraged to work with each
other across the disciplines as well as to explore inter-
disciplinary collaboration across the Academy's other
master's programmes.
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A Midsummer Night's Dream
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Flaws of Nature, 2016 (Co-presented by Chung Ying Theatre Company
and The Hong Kong Academy for Performing Arts). Photo by Ka Lam.
(SE8) - 2016 (PREIBERESEEERMSER) - i : Kalam

() Bachelor of Fine Arts (Honours) degree in Drama from the Academy; or
undergraduate degree in relevant discipline from a recognised institution; or

another qualification of equivalent standard from the Academy or from another
recognised institution (for applicants in Drama and Theatre Education (DTE) this
may be an undergraduate degree in education, social work, or equivalent); and

Final year grade of B (3.0) or above in the undergraduate degree major study or
equivalent; and

i

Band 5.5 or above in IELTS. For applicants who cannot demonstrate
achievement in the IELTS test, the Academy English admission tests will be
considered an acceptable alternative; and

i

(iv) A satisfactory level of Chinese comprehension and writing skills may be required,
depending on individual study plans; and

(v) Applicants in DTE should also possess at least 2 years of drama and theatre
education or applied theatre experience.

All shortlisted applicants are required to sit the Academy English admission
tests comprised of a 30-minute written test, a spoken assessment, and a set of
computer-based multiple choice questions testing grammar, vocabulary usage, and
listening ability. Based on the results of these tests the applicant may be required to
take the Intensive English Enhancement Course as a condition of their acceptance.

The Academy will also consider applicants with professional experience who
have not obtained the normal admission qualifications. For alternative admission
requirements, please refer to page 57.
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Thesis Project Production of MFA Drama & Theatre
Education major Hua Miao
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(i) DVD / photographs of applicant's work completed within the last three years;
(i) DVD / photographs and / or portfolio of applicant's current work;

(i) DVD / photographs and / or portfolio of applicant's relevant work in specialisation area(s) within the last three years.

(i) DVD / photographs / written record of applicant's drama teaching activities;
(i) DVD / photographs / written record of any drama education / applied drama / theatre activities designed or facilitated by the applicant;

(iiiy One or more drama education syllabus devised by the applicant in the past.

(—) ®Wix T PFEBRE=FARBFRVEIEEMTRIAEF
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"l am grateful that the teachers show me how
rich the world of theatre was, is and could be.

ZEIMERISHT RAEE  IREMEIEDIEE @ (A%
8%  BEREAE 7

Law Chung-kin ZEHRER

Hong Kong &7&

CURRICULUM CHARTS
BARAE /N Al

REQUIRED COURSES i £ 8 30 credits 245
Professional Practice |, Il, Il BEEER—Z-= 4,4,4
Directing Laboratory EEERE 3
Contemporary Performance Practice ERFKEEE 3
Devising Theatre: Theory and Practice RIERIG - BmEER 3
Modern Drama Theory RAREBEIE R 3
Dramaturgy BIfETS B 3
Theatre and Technology B ERE, 3
THESIS PROJECT s EERIR 18 credits 245
Thesis Project WX EE 10
Thesis Project Seminar |, Il WX BEMRSR— = 1,1
Research and Practice-as-Research W= 3
Process Writing BEIER 3
Directed Study in Play Reading and Drama Theory EREI S ELIE R 2

Hong Kong Expression EERAIE 2
Documentary Theatre LERIZ 3
Independent Study BAWE 1-4

New Script Workshop BIERI T e 3

Details please refer to p.21 &5 2/%E 21 B

PROGRAMME TOTAL :Ri24885 60 credits 245

Courses may have pre-requisites and are subject to School approval, are prioritised for relevant majors, and may have class size limitation.
Courses are offered subject to sufficient enrolment, and may not be offered every year.

MBL B WEEEGY - SAREINEA TEE - @R XE24LKERLER - MEBWETEABLR - 35 NEXTSEEFR - Bt
BEARTIRBAHME °
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REQUIRED COURSES w(EZ#IH 30 credits 8453

Professional Practice |, Il, Il BEEER T = 4,4,4
Drama in Literature XE2HEE 3
New Script Workshop BIER T 3
Playwriting Strategies AR R 3
Playwriting: An Art Form wmE - Bl 3
Playwriting: Tracing the Threads of Masterpieces ~ #&B : &{EZEM 3
Adaptation and Narrative AREARE 3
THESIS PROJECT 3 & {ERIE 18 credits 25
Thesis Project FWIEE 10
Thesis Project Seminar I, Il WX BEER— 1,1
Research and Practice-as-Research METE 3
Process Writing BEFIER 3

Directed Study in Play Reading and Drama Theory  EXE| S/ L3I 5 2
Documentary Theatre ©LEBIZ 3
Contemporary Performance Practice BERKEER 3
Devising Theatre: Theory and Practice wIFBIS | B ERE 3

Hong Kong Expression EBRAIE 2
Modern Drama Theory HREBRER 3
Independent Study BAHRE 1-4
Theatre and Technology B ERE 3
Dramaturgy BIVET8E 3
ACADEMY-WIDE ELECTIVES [EEfIEERE 6 credits 245}
Details please refer to p.21 FER2FEE 21 B

PROGRAMME TOTAL Ri248E5 60 credits 245

Courses may have pre-requisites and are subject to School approval, are prioritised for relevant majors, and may
have class size limitation. Courses are offered subject to sufficient enrolment, and may not be offered every year.
WM BB EERY  SEEBHEATRE - ERTEB2ERERLERE  MEBYITEABLR - 55 BB
NAGEFERY - APETARTREABME °
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“Pragmatic and academic, going
always with enthusiasm and
professionalism, the journey towards a
Master's Degree of Fine Art steers my
intense focus back to performing arts.
BRI TRR - AMBEERTT - 1258
EEBIHMRE - BHERHRERIH

Tang Sai-cheong EfittS
Hong Kong &#&




Twelfth Night {7TE )

REQUIRED COURSES EFH
Professional Practice |, I, lll
Applied Theatre: Theory and Practice

Curriculum Development and Assessment in Performing Arts
Drama as a Performing Arts Subject: Teaching and Learning
Drama-in-Education

Performing Arts Education and the Reflective Practitioner
Acting for DTE I, Il Or

Critical Studies in Education for Performing Arts Educators |, I
THESIS PROJECT X EERIB

Thesis Project

Thesis Project Seminar

Research and Practice-as-Research

Process Writing

.

A Streetcar Named Desire {8REE5%ETEE )

DRAMA ELECTIVES E;EIEERIB
Directed Study in Play Reading and Drama Theory
Documentary Theatre

Contemporary Performance Practice
Devising Theatre: Theory and Practice
Hong Kong Expression

Modern Drama Theory

Independent Study

Theatre and Technology

Drama in Literature

Dramaturgy

New Script Workshop

30 credits 245
BEEE—_ = 4,4, 4
FEREIS . BREEE 3
TEEFIERET AT 1.5
BB ERIERIMER 3
BB L 3
HEREREES 1.5
ER— s T8k 3,3
BE ML 3,3

18 credits 245
X EE 10
B IEMETER 2
R AE 3
=EBR 3

6 credits &4
BB BB R 2
LERIS 3
BERFTEEER 3
RIERNS | EmEER 3
BHHERAIE 2
RREEER 3
BAME 1-4
BIIS 8RR 3
X EREE 3
BIfEFTRE 3
BIERI TELs 3

ACADEMY-WIDE ELECTIVES EERIZERE
Details please refer to p.21 S£/5E2EE 21 &
PROGRAMME TOTAL 3242835

6 credits &4

60 credits 245

Courses may have pre-requisites and are subject to School approval, are prioritised for relevant majors, and may have class size
limitation. Courses are offered subject to sufficient enrolment, and may not be offered every year.
ME BN EEKNE  2EEBIESTRE - BRTE2EHERLER  MERTIEARLR - B4 REXASESERP - Fil

BRARFRBEABME
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ACADEMY-WIDE ELECTIVES EE#EERB

Arts and the Law

Arts Management, Policy and Practice

Arts Marketing and Audience Development

ChoreoLab |

Contemporary Dance in Action

Contemporary Hong Kong Arts Practice

Creative Industries

Curriculum Development and Assessment in Performing Arts Education
Dance Science

Decoding Performance

Fundraising and Sponsorship

Mediated Space for Dance

Musical Genre and Innovation

New Script Workshop

Performing Arts Education and the Reflective Practitioner
The Collaborative Process in the Performing Arts

Time, Space, and Spatiality in Music

Courses may have pre-requisites and are subject to School approval, are prioritised for relevant majors, and may have class size limitation. Courses are

offered subject to sufficient enrolment, and may not be offered every year.

WA BIYEIEEGRS - PEBEBIEATIRE - EAIERRENEELETRE  MEBMTEABLR - S5 HEXAEESEFN - RRESTARTREA

HME ©
* Duration: two semesters {£:&HA : ME2HA

BB R

BT ~ BEREAE T
DT RN R
mEETARLy —
RIS
EXEBBMER
RIBT

FRRBMTHE RIERT NG
SRR

R RS

ESBELER

B SRS 2 MR E
STEEARIFT

RIEBI TAES
REBMBBE MEEE
BEGE

BROERE - EEAZERER

VISITING ARTISTS AND GUEST LECTURERS

R BTN A F EREN

Sebastien Brottet-Michel Harry Jahim

Kim Carpenter
Bonni Chan [REEZk

Chan Chu-hei BRI
Chan Ping-chiu BRfR2

Sean Curran 42X 5%
Frantic Assembly
Gao Xingjian 1T

Jonathan Holloway

Jeremy James
Lai Shu-ya 388UHE

Lee Ming-sum Z=§8 7%

Christoph Lepschy
Li Ying-ning Z=82%8
Lin Ke-huan # 52X
Edmond Lo 5%
Heather Lyle

Adam Marple Alex Taylor E8%2 1
Ethan McSweeny Crispin Taylor
Aole T. Miller David Tse #iZR&

Prof. Jonothan Neelands
Prof. John O'Toole

Prof. Peter O'Connor
Kearen Pang &% 2
James Reynolds

Michael Strassen
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Scott Williams
Warren Wills

Prof. Joe Winston
Wu Xi =ER

Danny Yung &8 8
Prof. Phillip Zarrilli
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School of Filim and Television
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Programme Coordinator
Ding Yuin-shan

Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement
60

BRIZA S
TEW

1Z:B1R
2 F2HE
3 - 4 FERE

25
60

MFA Student Ferris Lin interviews director Johnnie To

ARSI IESE

Master of Fine Arts in Cinema Production

EEIE

B RFRETEL

AIMS

This is an innovative programme providing opportunities for graduates of cinema
production courses, or similar, and experienced practitioners to broaden, and renew their
prior production knowledge and experience. The programme enables and encourages
participants to explore the operational and aesthetic breadth of contemporary creative
cinema production, including digital technologies. Students explore the collaborative
nature of contemporary cinema production and experience how each specialised role
enriches the complex art of cinema production, by collectively developing a project, from
initial concept to screen.

Upon completion of the programme, students will be equipped and prepared to develop
and produce or participate on feature cinema projects. Successful graduates will not
only receive an MFA qualification but also take away significant production experience,
a network of like-minded colleagues, and a production credit in a major crew role, on a
feature-length cinema production.
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MFA student Chow Kwun-wai with Jacky Cheung and
Jacqueline Zhu

IRLREEARHARERTARIESE TR

ADMISSION REQUIREMENTS

(i) Bachelor of Fine Arts (Honours) degree in Film and Television from the Academy;
or

undergraduate degree in relevant discipline from a recognised institution; or

another qualification of equivalent standard from the Academy or from another
recognised institution; and

(i) Final year grade of B (3.0) or above in the undergraduate degree Major Study or
equivalent; and,

(i) Band 5.5 or above in IELTS. For applicants who cannot demonstrate achievement
in the [ELTS test, the Academy English admission tests will be considered an
acceptable alternative.

All shortlisted applicants are required to sit the Academy English admission tests
comprised of a 30-minute written test, a spoken assessment, and a set of computer-
based multiple choice questions testing grammar, vocabulary usage, and listening
ability. Based on the results of these tests the applicant may be required to take the
Intensive English Enhancement Course as a condition of their acceptance.

The Academy will also consider applicants with professional experience who have not
obtained the normal admission qualifications. For alternative admission requirements,
please refer to page 57.

Applicants must nominate their preferred area of specialisation on the application
form. Additionally, a written personal statement, together with relevant samples
of previous experience and creative work, in film and/or related fields, should be
submitted in support of the application.
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MFA Thesis Project Sometimes Naive
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AREA OF SPECIALISATION

This is an intensive and rigorous programme in high-end cinema
production. The curriculum covers traditional and contemporary
approaches to cinema production. Students are expected to work
collaboratively and to participate in the crew, shooting a feature-length

HRER

RREEPERF—EBBAKTHNER - WEREE - RE
SERFEERRESCENERIFRN - ERSLEMED
BEEENAFERYE  EERERATHARAE - HF
TR —HRERIBR

dramatic cinema production. Students will be required to work, in creative
team roles, within an area of cinema production specialisation.

RFER e EREREE TSR
o BR (SREKCENRE)

o WE (SEIBR)

« BYIEE (AERREL)

o B (&5%C)

The cinema production creative team roles available are:

* Producer (including Production Manager)

e Director (including Assistant Director)

¢ Cinematographer (including Camera Operation and Lighting)
e Editor (including Continuity)

¢ Sound Designer (including Recording, Editing, and Mixing)

e Production Designer

® Screenwriter

During the development and production phases of the Thesis Project
(feature cinema production) each crew role will be supervised by cinema
industry professionals.

“If you have a passion for both Hong Kong and |
International film, while wanting to build up a strong network |
in the film industry, APA is the way to go
MRFRBEEERERES - BREFEEITHANELE
EERBERENCITHIHE 7 R

Genneopoulos Alex ﬁ*

Greece 78 ,.;z_b
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ETHRERRER T —EERNE,
MFA Thesis Project Film A Complicated Story

MFA student Xuke operates Steadicam with
RED Epic
BT AR o R EF R IR RS

FEATURE HIGHLIGHTS

e Kick-start your cinema career!
¢ Rigorous and professional 'real-world" approach to Cinema Production

e Students collaborate and participate, within creative team roles, on a feature
cinema production

e 35mm film and High Definition Digital cameras

¢ Avid and Final Cut Pro digital editing workstations

e Avid Sound Pro-Tools sponsored school

e Professional cinema industry liaison and support

e Documentary project elective course available

e Extensive mandatory conceptual and critical studies courses

e Terminal degree qualification

mit §if

ARAE T 2

. %Hﬂ/\ SEENSE

o WEKRFI— E%ﬂﬁigiﬁ’]‘fﬁ?

o AEMBHEIETR—BEA

o 35 KENBBHIGEIM

e Avid X Final Cut Pro 4% B BIE 2 4t

o APk Avid Sound Pro-Tools 2 3R ATE R
o BERIRMRIEFTDHE

o AEEAH A
o WMEBRMTT TS
s REENERE

"The leaming in the Academy both deepens and widens
my horizons in film production. More significantly, it
cultivates my practicing experiences and enables me to
confront the changing world.

RAEEERENS SEEFERRERE  ERLHANER
IR LREmES -

Tsai Binhsu 581
Taiwan &



VISITING ARTISTS AND GUEST LECTURERS

RS2 R A E Eahn

Abbas Kiarostami & #7EK ( Director &5 )

Alan Rosenthal flf&Z87#%E ( Documentary Filmmaker 42§% H &35 )
Ann Hui %% ( Director &% )

Arthur Cohn %% « B ( Producer 258! )

Atom Egoyan X &{k=# ( Director 5 )

Benoit Jacquot BZR7&Zs ( Director % )

Cheng Siu-keung ZBJk38 ( Cinematographer B/ #5%E )
Christine Vachon fE#45T#2& ( Producer B8 )

Doze Niu 72 ( Director & )

Du Chih-chih # & 2 ( F3 &=t MEFAR)

Du Haibin #3858 ( Documentary Filmmaker 424% 255 )
Duncan Kenworthy ( Producer Bx%! )

Eddie Redmayne 3ZBZUHE (Actor EE )

Elad Keidaw ( Short Film Filmmaker 48} 5% )

Hirakozu Kore'eda 3 #4701 ( Director & )

Jean-Pierre Jeunet 4 f3RZE4 ( Director B8 )

Jerzy Skolimowski 72 SMAERTE ( Film Director &% )
Jia Zhangke BE1Z#7 ( Director &5 )

Jiang Wen 232 ( Actor / Director &8 / &5 )

Johnnie To #F&i& ( Producer / Director Bx& / 355 )

“I always dreamt of being a successful filmmaker, by
studying at the HKAPA makes me one step closer.
HERSEECHRA—EARNNEZREAN - EEESE
LHE—SHITESH 7

Khan Imran Ali
Hong Kong &

Kiyoshi Kurosawa 2525% ( Director 3% )

Krzysztof Zanussi EHTFER A ( Director & )

Li Qiang Zf& ( Screenwriter 4RI )

Louis Koo Bk (Actor JEE )

Mark Lee Pingbin ZF& ( Cinematographer

Mary Stephen Z3& ( Editor BJ## )

Michelle Yeoh #5438 ( Actress JEE8 )

Oliver Stone BFZEhE ( Producer / Director Ex&! / 55 )

Peter Kam Pui-tat €354 ( Film Composer B/ A4 )

Ruby Yang #5242 ( Documentary Filmmaker 408% A &% )

Sylvia Chang 3R % ( Actress / Producer / Screenwriter / Director
R/ BR/RE /BE)

Wang Yu £ 2 ( Cinematographer

EZt )

FIEY)

Wei Te-sheng #1252 ( Director &% )

Wong Kar-wai £51 ( Director 25 )

Yank Wong &{_# ( Production Designer Z{Ez&z1 )
Yee Chung-man Z{$3Z ( Production Designer ZEz&5t)
Yoshihide Otomo A& B3 ( Film Composer /A4 )
Zhao Wei #7%% ( Actress / Director J& & / &35 )




CURRICULUM CHART
L EPAN ]

REQUIRED COURSES W gfIB 35 credits 45
Cinema Project Development I, Il BEXEERE— T 3,3
Cinema Studies |, Il BEME— 3,3
Cinema Production Practice* BERRFEE" 6
Cinema Industry Seminar R EMR 2
Screenplay Analysis BIA DT 3
Process Writing BIEIRR 3
Research and Practice-as-Research WEA= 3

Select one of the following depending on Thesis Project completion option:

BELNT—EREFRmXBERER—D

Cinema Production Workshop, or BYEETLIES » % 6
Documentary Workshop, or HrELs R TEY - 5 6
Screenplay Workshop REI TIE 6
THESIS PROJECT X E{ERIBE 11 credits 245>
Thesis Project Seminar WX B EMEIER 1

Thesis Project WX EE 10

* this course will last for 2 semesters.

Cinema Production Electives BERRIEEERE

Independent Study / Project BARE /EE 1-4
Internship RINEE 1-5
Approved undergraduate courses EfENZETER 1-6




MFA Thesis Project Film Annihilation MFA Thesis Project Film Boundless
AR ERRER TiEiRE AR ERRER THE,

ELECTIVES #(Z: 8 14 credits 453

Academy-wide Electives EEREEHE

Arts and the Law SlTBEE 3
Arts Management, Policy and Practice BT~ BUREETS 3
Arts Marketing and Audience Development BT BB R E 3
Choreolab | wET R — 3
Contemporary Dance in Action BREEMR 3
Contemporary Hong Kong Arts Practice BEREARMEY 3
Contemporary Performance Practice ERFEERE 3
Creative Industries AT 3
Dance Science: Optimizing Performance SEFEME KRB 3
Decoding Performance VE H AR 3
Directed Study in Play Reading and Drama Theory [Sacpethiassisie ) 1
Drama in Literature XERREE 2
Fundraising and Sponsorship ESESNED 3
Hong Kong Expression EBFAIE 2
Mediated Space for Dance E SRR 2 Rt 3
Modern Drama Theory BEREEER 3
Musical Genre and Innovation BIEERRIFT 2
New Script Workshop BIERI TIEth 3
Reading Dance: A Choreological Perspective SEIEMTE | A ERE 3
The Collaborative Process in the Performing Arts BERE 3
Theatre and Technology B3 EARR, 3
Time, Space, and Spatiality in Music BRI - 2o R 2Rk 2
PROGRAMME TOTAL iRi248e25 60 credits 245

Courses may have pre-requisites and are subject to School approval, are prioritised for relevant majors, and may have class size
limitation. Courses are offered subject to sufficient enrolment, and may not be offered every year.

MEEWAEERYE - BERERESTRE - B EBELFERLER  MERTEABLR - 35 BEXTSESERM - il
HEARERFRBABME
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Programme Coordinator

James McGowan

Major Study

Theatre Production (Specialising in
Theatre Design or Entertainment

Design and Technology)

Arts and Event Management

Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement
60

PRIZ AT 2%

T

FIEER

FAMIE (BEBARHN
BEMERAT)

Bl RIAE EE

1Z:BIR
2 F2H4
3 - 4 EFES

B4
60

Maer o Fi
E5NEEETriEL

AIMS

The programme offers educational opportunities to mature,
talented, and focused artists who are well beyond the initial
throes of exploration and discovery and who seek specialised
education in preparation for their professional lives. The
programme provides the time, the aesthetic and intellectual
resources, the production facilities, and the synergistic
creative environment to allow students to broaden, deepen,
and synthesize their knowledge, skills, and training with a
notable degree of excellence and self-confidence.

It also aims to provide rich conceptual and critical content
while including a range of discipline specific courses that
meet the highest academic and professional standards,
and to enable students to critically review, consolidate, and
extend a systematic and coherent body of knowledge in the
major study area through coursework, research, and practice,
and develop artistic identity in the practice of their discipline.
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ADMISSION REQUIREMENTS

(i) Bachelor of Fine Arts (Honours) degree in Theatre and Entertainment Arts (formerly
Technical Arts) from the Academy; or
undergraduate degree in relevant discipline from a recognised institution; or
another qualification of equivalent standard from the Academy or from another
recognised institution; and

(i

Final year grade of B (3.0) or above in the undergraduate degree major study or
equivalent; and

(i) Band 5.5 or above in IELTS. For applicants who cannot demonstrate achievement in
the IELTS test, the Academy English admission tests will be considered an acceptable
alternative.

All shortlisted applicants are required to sit the Academy English admission tests
comprised of a 30-minute written test, a spoken assessment, and a set of computer-
based multiple choice questions testing grammar, vocabulary usage, and listening ability.
Based on the results of these tests the applicant may be required to take the Intensive
English Enhancement Course as a condition of their acceptance.

Studio Theatre Production

BREIARE

The Academy will also consider applicants with professional experience who have not obtained the normal admission qualifications. For
alternative admission requirements, please refer to page 57.

(i) DVD / video / photographs of applicant's work completed within the last three years;
(i) DVD / video / photographs and / or portfolio of applicant's current work;
(i) DVD / video / photographs and / or portfolio of applicant's relevant work in specialisation area(s) within the last three years.

ABRE

(—) FARER e LEFRTEL (& %) \,(ﬁu%tﬁﬂﬁﬁf KEBL);
ZSI?EW_JE’JiﬁfLEﬁBnFﬁﬁEﬁZFHE%g Bfii;
B PAUKFEEZ R K

(D) NELBmRERE—FNTERNTORBESS 0.0 UL RASZHE R
(=) ERESEATR, (ELTS) S 5.5 MOLLEMIRA - M ER AR E DAY AR S Ao ﬁ**o

FrERFEREBRNRLER kAR EFEDIH - TEERAR - ZRHENASERFHHRBENRERIF  SOFEM ~ ARK
B0 ARMEMATVET  FREEALS—RIEEER RSTR =T ENESRE

R B ARAERE LAEE - AU HEERCRIFAHMARERABALR  FIEF2H0E 7 R -

(—) BT RFEBE=FARBRFRVEBRARR Bt A
(Z) 88T RFERSABFRNBITEATE - EA - BA Rk /SHERE
(=) BT HRBFERE=F - EESXEBANERNEBRARE 8RR R /HMERE -
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MAJOR STUDY F {85

The programme offers two major study options: Theatre Production (Specialising in Theatre Design or Entertainment Design and Technology),
and Arts and Event Management. Each major study option offers a sequence of courses that stresses the knowledge needed to apply
design, technology, and management effectively to the performing arts specifically and the entertainment industry in general. Within the
Theatre Production major study option, there are Specialisation or General Studies, with each student developing a training programme that
concentrates on one Specialisation Study or combining several Specialisation Studies.

AIUEEMTIEEET . FARF (BBELXGIHEUERNER ) MBI EE - §—HRFEYRE—ETHERARFEEN « X
EXANRRE - BREERGT « RITHEEER S ENEEAE > MESRFEXENUREARNEEEHR » SAF B RE  TB—EHK
215 o
Theatre Production
FEaBUE
Specialisation Study Theatre Design
EBEE FEERET
Scenic Design fis=z&:st
Costume Design fREER 5T

Major Study Arts and Event Management

2l RIRE S8

ESEEES

Entertainment Design and
Technology

RERERET

Lighting Design &85t
Sound Design & %:8 5+
Technical Direction $ /i

“APA provides an open,
pluralistic and international
education platform, which makes
me more mature, confident and

VISITING ARTISTS AND GUEST LECTURERS
2Eh 2T R M = [ AR

Theatre Design

FOHG

Ralph Koltai i &%=
Jeannine Oppewall
Hilary Vernon Smith
Julie Lynch

Stephen Curtis
Christine Loh BEFE
Ann Hui 3F$REE

Wendy Woodhead Wu #Bi#I E
Professor Nic Ularu
David Bell

Rosie Boylan

Leung Dad Ming ZR#ZER
Tam Hung Man B3
Michael Pearce
Frances Alderson

Greg Pearce

Kelvin Tsang & X &

Graham Cottenden
Adrian Noble
Yaron Abulafia
Danny Liu Bk I

Entertainment Design and
Technology

BUERIEERT

Richard Pilorow

Rob Halliday

Christopher Shutt

Adam Bassett

Markku Uimonen

Christopher Full
Eric Poitevin
Dawn Chiang E=/R

Martin Michaud
Mike Robertson
Yuen Ka Yeung 2545
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Andrew Gardner
Anthony Yeung 1532
Digby Shaw

John McMahon

Bob McCarthy

Daniel Meakin

Greg Szabo

Nigel Levings

Arts and Event Management
2T RIERERE

Scott Wysong

Jacques Renaud

Tseng Sun Man EE#T
Gerald Lidstone

Patrick Mok E{#{&
Bernadette Tsui #R3k3iE
Katy Cheng

lan Leung

independent.

EBRM—ERK - ST - B
HHEBTS  EHEMHHA  BiE
R "

Wei Fangxia {58
Liao Ning &8
Sound Design &35t




CURRICULUM CHARTS
L EPAN ]

- REQUIRED COURSES #%{E#:I8 9 credits E24y

Process Writing BIEIAR 3
Research and Practice-as-Research WEFE 3
The Collaborative Process in the Performing Arts EERE 3
Thesis Project Seminar IEEE R 2
Thesis Project WXEBE 10

Besides the above courses, in order to meet the programme credit requirement of 60, students are required to take
another 39 credits from the respective major and elective courses as presented in the following charts.

“At the APA, | learn a lot from R AR B BABRBLITFHREMELE » BI8:E 39 B2 HLUER 60 BT ER -
my teachers. | love to work with
teachers, schoolmates and other
staff, like in a family.

HEEES  AEEME L2AR

REQUIRED COURSES #{E#I8 31 credits 845

S0 - BRSEEEE  HE - Arts andl Fhe Law %ﬂ‘q%ﬁ/ﬁi% 3
BEEMBE—ETE  BEmRE Arts Facility Management BT SR 3
—HKAo" Arts Management, Policy and Practice STEE ~ BUREEK 3
Chen Peiyi Bfflt4 Arts Management and Audience Development LTE B RBE 3
Guangzhou &M Creative Industries BRI 3
Arts and Event Man?%%"é%% Event Management HEEE 3
Fundraising and Sponsorship EoES TR 3
Management Production Practice / Internship EERIMFEE / RHINEE 10
TEA ELECTIVES ££8REUEEHTEIZEFIE
Advanced Costume Construction: Draping |, Il SR BRI — ~ — 3,3
Advanced Costume Construction: Tailoring |, Il R R ARl — ~ = 3,3
Advanced Lighting Design AN ET 3
Advanced Programming for Lighting DB RTE 3
Advanced Projection & Multi-media Production AR S I B RI(E 3
Advanced Production Seminar |, II EREERSR— = 0.5,0.5
Advanced Studies in Scenic Art I, Il efEs— 3,3
Advanced Technical Direction I, Il EERETEE— = 3,3
Advanced Theatre Design |, Il RFEARET— = 3,3
Chinese Opera Painting FREIE A8 =T 3
Entertainment Rigging BExs 3
Line Array & Show Production BRI B RER S 3

Computer-aided Systems
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Management Production Practice EEREER 5
Show Networking & Control Systems BUEARDAS AT R A 3
Sound Design Aesthetics BREGTEE 3
Sound Design Techniques BRGERET TS 3
Sound Systems Design for Musical Theatre BRBIEWNARRE 3
Special Project — Light Aesthetics EEME—ELEE 3
Special Project — Sonic Arts HEME —SEEM 3
Special Project — Technical Directing HERE—RiEs 3
Stage Machinery — Automation FEREEEE 3
Studies in Chinese Opera Design |, Il BB R TS — ~ — 1,1
Studies in Western Performance Design: The Twentieth Century 20 A A FRIEREH TR 2
Independent Studly / Internship BAMBRIRINES Variable RE
Approved post / undergraduate courses within/outside the major EiENEL / BEER Variable RE
Choreolab | WREE LR — 3
Critical Studies (Film) I, Il

Contemporary Dance in Action BREEME 3
Contemporary Hong Kong Arts Practice EREELMER 3
Contemporary Performance Practice BERFTEER 3
Dance Science: Optimizing Performance SEIEMIE - B ERIF 3
Decoding Performance B HY AR 3
Directed Study in Play Reading and Drama Theory S petiisiit 1
Documentary Project

Drama in Literature X ERREE 2
Hong Kong Expression EBFRAIR 2
Mediated Space for Dance E SR 2 RSt 3
Modern Drama Theory EREEER 3
Musical Genre and Innovation BIEERIHT 2
Performing Arts Education and the Reflective Practitioner REEMBBERIEBEE 1.5
Reading Dance: A Choreological Perspective SEIRTHE | AERAE 3
Theatre and Technology B EAR, 3
Time, Space, and Spatiality in Music BEMRFRE - 2o KR 2
Approved post / undergraduate courses outside the School EitENEL / ErER Variable RE
PROGRAMME TOTAL Ri24285 60 credits 245

* this course will last for 2 semesters.

Courses may have pre-requisites and are subject to School approval, are prioritised for relevant majors, and may have class size limitation. Courses are
offered subject to sufficient enrolment, and may not be offered every year.

MBL B NE SRR - BARBMEA TTEE - ERZE2EHERLEER  MBMTFEARMLR - B REXASSFERM  FILTARETREA
BmE °
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Inspiring.
Supportive.
Professional.

It enhances my sense on arts in
preparing for a better future.

EESRIERY o
TR o
LSl

Biem T HHEHIERE - KiFK
RS AFROES °

Cheng Wing-yu Z358%i
Hong Kong &
Arts and Event Management 2

EREE

REQUIRED COURSES %5
Devising Theatre: Theory and Practice
Advanced Production Seminar

Production Practice

14 credits 849
RIERIS | EmEER 3
SR IEETRES 1
HIEBEE 10

CORE COURSES #Ziv# B

9 credits 45

At least one course must be from a Specialisation Core. To specialise, all 9 credits must be from one Specialisation Core.

AEEEANE - ERO—B—ERFEMNE - NRFEHT—EEE - MEELEANMEHNESZIHIME -

Theatre Design Core
Advanced Theatre Design |, Il

One other course from Theatre Design selected
in consultation with the Advisor

Lighting Design Core

Advanced Lighting Design

Special Project — Light Aesthetics
Visualisation Systems for Lighting Design
Sound Design Core

Sound Design Aesthetics

Sound Design Techniques

Special Project — Sonic Art

Technical Direction Core

Special Project — Technical Directing

Advanced Technical Direction |, Il
TEA ELECTIVES &8 M BUEBIINEERIE

Advanced Costume Construction: Draping |, Il
Advanced Costume Construction: Tailoring |, Il
Advanced Programming for Lighting

Advanced Projection and Multi-media Production
Advanced Studies in Scenic Art |, Il

Arts and the Law

Arts Management, Policy and Practice

Arts Management and Audience Development
Chinese Opera Painting

Creative Industries

Entertainment Rigging
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Fundraising and Sponsorship

Line Array and Show Production Computer-aided Systems

Show Networking and Control Systems

Sound Systems Design for Musical Theatre

Stage Machinery — Automation

Studies in Chinese Opera Design |, Il

Studies in Western Performance Design: The Twentieth Century
Independent Study / Internship

Approved post /undergraduate courses within / outside the major

BRI ZRIERS
SRR DA R A
FRBIERASRET
BHHEEBKE

FREIE AT — ~ =
20 HAE P S FROERET AT TT
BAREHRIEER
ERUENSL /RN

W W W W W

3,3
3
Variable RE
Variable NE

ACADEMY-WIDE ELECTIVES BEEfli&EHIE 0-16 credits 243y

ChoreoLab |

Cinema Studies |, Il

Cinema Production Practice*

Contemporary Dance in Action

Contemporary Hong Kong Arts Practice

Contemporary Performance Practice

Curriculum Development and Assessment in Performing Arts Education
Dance Science: Optimizing Performance

Dance Science: Motor Learning & Somatic Practice
Decoding Performance

Devising Theatre: Theory and Practice

Directed Study in Play Reading and Drama Theory
Drama in Literature

Hong Kong Expression

Mediated Space for Dance

Modern Drama Theory

Musical Genre and Innovation

New Script Workshop

Performing Arts Education and the Reflective Practitioner
Reading Dance: A Choreological Perspective

Theatre and Technology

Time, Space, and Spatiality in Music

Approved post / undergraduate courses outside the School
PROGRAMME TOTAL :Ri248825

Courses may have pre-requisites and are subject to School approval, are prioritised for relevant majors, and may have class size limitation. Courses are

offered subject to sufficient enrolment, and may not be offered every year.

R BMYEEEGRS - SEBEBMEATIRE - ERAIEBRERERLETE  MEBWTIEARLR - S5 NEXASEEFRN - RRESTARTREA

HME °
* this course will last for 2 semesters.
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School of Music
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PRIE AT

Programme Coordinator

Dr Shane Levesque EELBL
Major Study FiERB
Performance NEES

Western and Chinese Music i Yt
Condlucting for Chinese Orchestras hELLEE
Composition i

Study Mode ZE=EN

2 Years Full-Time 2 F2Hl
3to 4 Years Part-Time 3 - 4 BT
(for Conducting for Chinese Orchestras only) (RBANEBPEIERE)
Credit Requirement Ba

60 60

AIMS

Performance Major (Western and Chinese Music)

The programme equips students for entry into the music profession at a high
artistic level. Students gain comprehensive knowledge and experience through
participation in a wide range of solo, ensemble, and orchestral performance
activities. The flexible curriculum caters for individual interests, enables
students to develop an area of performance specialism, and cultivates the
cognitive and generic skills to meet the demands of the profession.

Performance Major (Conducting for Chinese Orchestras)
Students have opportunities to conduct various Chinese ensembles
and the orchestra in the Academy, and gain comprehensive knowledge
and experience through participation in a wide range of seminars and
masterclasses. In addition to the consolidation of repertoire knowledge, the
curriculum enables students to develop their critical interpretation and own
conducting style.

Composition Major

The programme provides professional training in composition, analytical skills,
and associated research at an advanced level. In addition to the consolidation
of technical and conceptual skills fundamental to the creative process, the
curriculum provides a practical environment for students to compose in a
variety of styles and contexts. Students have opportunities to work with
colleagues in the other Schools at the Academy, have their works performed
in public concerts, and acquire experience in concert organisation and the
promotion of their own compositions.
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ADMISSION REQUIREMENTS

Applicants should possess:

(i) Bachelor of Music degree from the Academy with a final
year GPA of 3.3 or above in the major study and an overall
programme GPA of 2.7 or above; or

Bachelor degree in music from a recognised institution,
normally with honours not lower than second class
(upper division), or an average grade not lower than B in
undergraduate courses; or

another qualification of equivalent standard from the Academy
or from another recognised institution, and

i

For Western performance and composition majors, Band 6 or
above in IELTS. For Chinese performance majors, Band 5.5
or above in IELTS. For applicants who cannot demonstrate
achievement in the IELTS test, the Academy English admission
tests will be considered an acceptable alternative.

Candidates applying for a major study in Chinese music whose
entrance qualification has not been obtained from an institution
where the medium of instruction is Chinese are required to
demonstrate a satisfactory level of Chinese comprehension
and writing skills.

All shortlisted applicants are required to take the Academy English
admission tests comprised of a 30-minute written test, a spoken
assessment, and a set of computer-based multiple choice
questions testing grammar, vocabulary usage, and listening ability.
Based on the results of these tests the applicant may be required
to take the Intensive English Enhancement Course as a condition
of their acceptance.

The Academy also considers applicants with professional
experience who have not obtained the normal admission
qualifications. For alternative admission requirements, please refer
to page 57.
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PERFORMANCE MAJOR STUDIES
HEETIEFE

Western Music

“The Academy provides
students with knowledge and
opportunities - meeting with

[iicE2 teachers and friends, learning
- . . from different maestros, going
Violin /)% Trombone &5z across the globe - and makes me
Viola H32ZE Bass Trombone & & K5 who I'am now.
5 2 BRERBERMUSAZSENNH
Cello AIEEE Tuba (E&%% RERE ;
) . et 2 s N s — BEMNESEE B
Double Bass &3 KI2% Timpani and Orchestral Percussion &5 &% M & 5% 44 gy &2 T ESIAL  EE T RS
Flute £ Piano % B BT SRNE"
Oboe &E&E Voice B Chan Kai-him BRENEE
T Gaohu S#A
Clarinet EEE Hong Kong &#

Bassoon EAE
Saxophone FER &
Horn [E|5E
Trumpet /)\3&

Chinese Music
thi

Gaohu =iA Suona MHIK

Banhu #R#A Sheng %

Erhu —#f Chinese Percussion H 445y &

Yangqin H& Conducting for Chinese Orchestras FRZ4351E
Liugin #p=

Pipa EE

Ruan Bt

Guzheng 5%

Gugin & &

Dizi ¥

Note: The medium of instruction is Chinese for Chinese instruments and conducting for Chinese orchestras, and English for

Western instruments, voice, and composition.

& PEIBLPXRKRES  MANEE  BERFRRIDEGERE -

M




AUDITION REQUIREMENTS

Applicants are invited to attend a preliminary audition for their chosen major study in February. Instrumentalists and vocalists must arrange
their own accompanists. Selected applicants from the preliminary audition are asked to attend a final audition, diagnostic assessment test,

and admission interview to determine their suitability and motivation for postgraduate study at the Academy. Specific guidelines, arranged by
department, are given below.

HRaN_ANEBSERENTIENBETI - IEFE - FaLABENELTTERASHE - ABNELESBREF2MER
RASFHEAAMER - LEFZEENGRINBESE - RLECHEELRIMTTAERE - ERERNEREREFIINT

Preliminary Audition #Jz%
Date HHA : 13.2.2017 - 17.2.2017

Department of Chinese Music MR 2

RERANTENRIEMEARNENTLE - TESNERAS
REHE (HEgiih T B ) SR AHIER

Prepare a balanced programme of contrasting works totalling
40 minutes. It must include works in both traditional (classical or
regional) and contemporary styles.

ARRTETANEHESEEERENTEERRHRE - FEEZE
TR BLEACEBRABASTEES  BEQE  DUARARER

Candidates must submit a video of 10-15 minutes featuring

themselves conducting a Chinese orchestra. At the interview,
candidates are asked about their musical background and
conducting experience, and their interest in training to be a

FIRRPELEEESHE - BAZEREERBNEEFEN
e B ENGRAMBEE K - REEAMESRIMFTER

‘e

conductor for Chinese orchestras.

“The Academy's MMus programme provides me with ample
inspiration to create and nurture my own space, allowing me
to apply my professional knowledge on the performances. |
really appreciate the opportunities | am given to perform with
talented musicians from around the world.
SR I REAHRANAEER - BHERERENESE
FHFEREREL - EERBERETERRNRT SLREE
EHMRE "

Zheng Yang 5
Violin \{22
Liao Ning iZ#E8
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Department of Keyboard Studies

Prepare a balanced programme of contrasting works totalling 40 minutes.
The repertoire listed in the LRSM (Performance) Examination is an
indication of the minimum standard required, but other works of a similar
standard or above can be chosen.

AEREHNN+ADEARIEM RS ARNELE T4

E’n’?&l ERFLERHEEREZTE LS IESRSUR (LRSM)
FrolfIEi e - B EAERNREER - FAREHMERE
ENE DRI o

Department of Strings

Prepare a balanced programme of contrasting works totalling 40 minutes,
including at least one unaccompanied work.

Department of Winds, Brass, and Percussion

Prepare a balanced programme totalling 40 minutes, comprised of three
to four works in different styles and characters, one of which should be a
movement of a concerto.

B ERRAERR

ERB=EMNEATIEMREARRRNEE - ABEHEH
MEP—E%E - O+ -

Department of Vocal Studies

Prepare a balanced programme of contrasting art songs, and arias from
operas and oratorios totalling 30 minutes. Three European languages
should be included, one of which must be English. The programme must
be sung from memory.

B RS

REBN=TDERNTEMEL AR T LR - EiHA
BELUZERRANENES (E—7R%5E) B3R E—
BHKER - BENWATZLEIG o

Department of Composition and Electronic Music

Submit a portfolio of compositions comprised of five works demonstrating
a variety of compositional techniques, instrumentation and idioms, and
creative musical ideas. Scores for all works should be provided and, if
possible, candidates should also include recordings of the works on an
audio CD. For compositions not scored with standard notation, such
as music for pure electronic sound or a sound project, a graphic score
with timeline and detailed written description about the piece should be
provided.

At the interview, candidates are asked to discuss their portfolio, musical
experiences, and interests in creative work. The audition panel assesses
technique, musical understanding and expressiveness, musicianship,
creativity, and potential for further development.

Note: Portfolios and recordings are not returned to applicants.

(EHRETE LR

EHBRROEFER - BN EARERRE R LR
fERNETT ~Boas MERE - FTE(EMZAIRAELRE - NERAT A
EATEIRRIEMMVERT - AR B RN
(MBEFERBEEAF)  FLAREENARFHERN
BeGE o WY CRFRAVEEERSIA o

EERBED  SEATRERIFER  BATLLENR

ERABRNME - MAE B IRIEE LRI - THEMR
REBREN ~ TR AIRRBRELS

i IR RS RN ERE o

repare a balanced programme of contrasting works totalling 40 Non-local
applicants unable to travel to Hong Kong may submit a video recording in
lieu of a live preliminary audition. Upon the recommendation of the Head of
Department concemned, an applicant who graduated from the Academy's
Bachelor of Music programme within the last five years may submit a video
recording of their graduation recital in lieu of a live preliminary audition.
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Final Audition and Interview &5 S HE
Date HEHA : 9.3.2017 - 10.3.2017

Department of Chinese Music

The programme should include, if possible, at least one work
different from those offered in the preliminary audition. Scales,
arpeggios, and sight-reading may be tested.

The interview involves a more in-depth discussion of the musical
interpretations and conducting techniques demonstrated in the
submitted video. Applicants may also be asked to demonstrate their
conducting and keyboard skills.

GEE

WEM B BERS—ENS B DSNIERRE - EEAUEREL
HER ~ BENRE -

EL AR ERTRAGMATIR L SHEIRH T LR ESIEERIS -
EEARERELREREL / REERRIT -

Department of Keyboard Studies

Works performed at the preliminary audition may be repeated.
Sight-reading may be tested.

1

ELEAHRRDARRNLER - EEUERELENRE

g
N

Department of Strings

The programme should include, if possible, at least one work
different from those offered in the preliminary audition. Sight-reading
may be tested.

7 ZZ

WEMEaERS -0 B LSNIERRE - EEAUEREL
H1RE -

Department of Winds, Brass, and Percussion

The programme must include at least one work different from those
offered in the preliminary audition. Sight-reading may be tested.

AERRERRR

BRRRI BB LONIER - EEAERELENES

Department of Vocal Studies

The programme should include, if possible, at least one work
different from those offered in the preliminary audition. The
programme must be sung completely from memory. Sight-singing
may be tested.

2B

i B BEES— a0 B DONIERBE - ELENATZRS
EEAESRELENRIE -

Department of Composition and Electronic Music

The interview involves a more in-depth discussion of the creative
processes and compositional techniques demonstrated in the
submitted portfolio. Applicants may also be asked to demonstrate
their keyboard skills.
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DIAGNOSTIC ASSESSMENT TEST
ASFF &R

Applicants selected for the final audition and interview are required — EEBINERMNEHAAEE - A2 MASTEHI  AHREET
to take a diagnostic assessment test. The test includes the following F&%E

papers:

Performance (Western Music) and Composition = (Fast) XEm
Western Music History (iap=f-3°d

Western Music Theory and Analysis [iipa=g Stk yN &
Performance (Chinese Music) EE (P4)

Chinese Music History AR &%

Chinese Music Analysis FRE & T
Performance (Conducting for Chinese Orchestras) iHE (h4EEIE)
Western Music Theory and Analysis [iipap=g Stk yN &
Chinese Music Analysis FRER & BT

Scores determine an applicant's suitability for postgraduate study at the ~ EAFBIREENDE - 2EASE  DUETHEELERTEAR
Academy. Sample diagnostic assessment tests can be downloaded EAGNMHRAEZFE - BETEHARNEEESE - AITRFRER
from the Academy website's Graduate Education Centre page. BHRLONMEETE -

The Academy English admission tests are also scheduled during the ~— AFHIE X AER - @LHHEE R M EREET o
final audition and interview period.

“Studying composition in the Academy, | can always work with different
professional musicians. The Academy also provides various opportunities
and platforms for me to produce a world class concert.Therefore, the
Academy leads me one step closer and closer to my dream!
= HoEENFENEEEEESE - BEETBRERSEEREN
FE TESHREERBNERSLE - I - BEEZHFRSEEEHN
EME 17

Cheng Ching-nam Hippocrates Zfii5##
Composition {ERf
Hong Kong &
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VISITING ARTISTS
A ERETIER

Chinese Music Ch#
He Zhan-hao fi] 55

Hu Bing-xu #AA1E

Li Zhen-gui ZH&

Liu De-hai B

Ni Hui-ying {5 28825

Qu Chun-quan &R
Wang Zhong-shan E (1
Wu Hua R

Zhao Ji-ping #§Z=

Composition {EHH

Chen Qi-gang BRELSH

Chen Xiao-yong PREEE

Brian Elias H#{Z - 3ZHHT
Hong Kong New Music Ensemble 7 Al 44
Zygmunt Krauze Fi% - 5245
Lam Bun-ching #% &

Doming Lam #R&1%

Alexina Louie E1E1E

Tokuhide Niimi #r & &%
Sascia Pellegrini Y2 &

Psappha Ensemble BER 44
Robert Saxton Z&#K - B HiE
Bright Sheng £%5==%

Chinary Ung g4

Zhu Jian-er REBEE

Early Music B2 Hf & 4%

Shalev Ad-El y0#h5k<

Al Ayre Espariol T4 I & 44
Malcolm Bilson SRS - K%
William Christie 5 - 5o B

Peter Hanson 1§12 - &

Christopher Hogwood T2 2% 1@ - EHRMA
Il Gardellino JNFBEIN & 4B K &
Nicholas Kok fEe i - ®lzg
Jonathan Manson {28 - 27
Trevor Pinnock 45838 - thi& T

46

Marcel Ponseele I - 3zl
Simon Standage % - B2
Tafelmusik ZRIEELLE & 75 44 H)

Orchestra %

Uro$ Lajovic hiI#ERT

Frangois-Xavier Roth 7&3% g

Esa-Pekka Salonen &% - BF - /D&M
Alexander Shelley E (LK - %7

Edo de Waart X & - 38ZES

Takuo Yuasa j5= S 1

Piano #iZ%

Piotr Anderszewski 115 - Ze/EZEHTE

Leif Ove Andsnes FRBRE - ZHTE
Alexander Braginsky ZEfELLK - FRESHE
Yefim Bronfman E3JEM - RS

Imogen Cooper fFE< - EIH

Sequeira Costa Hi& £ - L&

Michel Dalberto K& - EAE

Aquiles Delle Vigne fIEE - RAHEIRAN
Peter Donohoe 118 - Z&67%

Manfred Fock S35 EE - 185

Angela Hewitt Z/2H1 - KR

Douglas Humphreys fE#& AT - EFRHEHT
Stainslaw loudenitch #fBfEHrfik - LAER
Cyprien Katsaris Z &k - -EEEERHT
Emanuel Krasovsky (R ES4RH - TR RKAHE
Vanessa Latarche FEEY - hif&#k

Louis Lortie 8 ZHT - &2

Joanna MacGregor Z853#%

Ronan O'Hora Z&Fg - BkAL

Jon Kimura Parker & - &84 - 1555
Graham Scott 1R BB - kS

Ann Schein % - &2

Boris Slutsky #871 - S2E&HTE

Simon Trpceski FAFT - Ik BAAHTE

Tamas Ungar ;535 + - T1%

Arie Vardi % - Fi8

Jack Winerock #75%, - &i8&



Department of Chinese Music performance in the
Hong Kong Jockey Club Amphitheatre.

Photo by Marie Pierre Tremblay
1E%2 : Marie Pierre Tremblay

PERBENBEEREREEIRRTE -

Strings 5% %%

American String Quartet S<Bl5Z 240 E =

Pierre Amoyal 78 - IS HE

Borodin String Quartet 122 1E 5% 40 & 2=
Brodsky String Quartet #17& Hr E 2 24U E 2=
Chang Li-kuo 3RIZE

Chilingirian String Quartet & T8 B X LM E %=
Endellion String Quartet Z/ER| L2 LINE R F LD
Simon Fischer JEF& TR

Steven Isserlis (BRIt

Lee Chui-yee ZE3H

Li Ji-wu 245

Lin Cho-liang #hRE=

Miami String Quartet #R%; X S4P0E 2=
Penderecki String Quartet JHS #EHT R s S U E &=
Gérard Poulet 17 - &

Qin Li-wei =375

Pepe Romero thtt - ZBERK

Smith Quartet SPEZHTZEPNE =

Szymanowski String Quartet 52 234 K ETE X4 E =
Steven Tenenbom 1275 - BF& 3B

Ryo Terakado St =

Wang Jian E{&

John Wiliams 95 - BiBE+

Voice &4

Robert Aldwinckle Z&#k - ¥ 25
Sir Thomas Allen 53+ - #mE+L

47

Michael Chance ZE ] * L&Hft

Renee Fleming E#k88

Wolfgang Holzmair RFAR - BHTHEEE
Andrea Katz Z218%] - €87

Salvatore Licitra B #4&H1

Lise Lindstrom BB - MBET4H 5@

Franz Lukasovsky #RBR%L - EERMEHTE
Francesca Patane /&B#4+ - 1HE1E

Kiri Te Kanawa Ik E#hE

Winds, Brass, and Percussion
B4 - T MRS

Graham Ashton 3 iR

Nigel Black REH - A# =

Boston Brass Quintet JE+ BB LA EE
lan Bousfield 3{= - {RETFERF

Dale Clevenger £Z &

Paul Edmund-Davis fR7& - X5 - BA4EHT
Martin Gatt H iR

Colin Lawson &Ik - 257k

Frank Lloyd &85 - & FE

Andrew Marriner Z12& - BEH0

Susan Milan ERHf - KBS

Charles Neifich Z18 - 23812

Emmanuel Pahud 3%

David Shifrin &% - &R

Barry Tuckwell EFl - {24EH

Allen Vizzutti X @ - E#FIR



CURRICULUM CHARTS
L EPAN

Performance Major F{&i&Z (Except for Conducting for Chinese Orchestras 14451 [R1)

REQUIRED COURSES %8 42 credits 49
Major Studyl (Peﬁormanoe), including Iﬂ%}ﬂ (B& ) @E$¥ o4
a Graduation Recital and Chamber Music Concert BReNRHE%S
Lecture Recital CES-ES 6
Concert Practice MELEZ RS 4
Concert Critique CES L 2
Process Writing BEIER 3
Research Methodology for Music BB E R SR 3

ELECTIVES #{ZF: B 18 credits 53

“It's great to meet and work with

so many like-minded individuals. 18 credits selected from the Electives on pages 50-51, at least 6 of which must be Seminar Electives, Independent Studly,

EB 7]

EEEH or Academy-Wide Electives, as approved by the MMus programme coordinator.

18 B A 50-61 ERVEZRRIB LEHR B REE AR S LETRERSIE -
PROGRAMME TOTAL #2445 60 credits B34y

For Conducting for Chinese Orchestras Only th#i5iE

REQUIRED COURSES &% 8 46 credits 249
Major Study (Performance), including a Conducting TERIB (PEIEE)  BIEEE

Project and Graduation Concert with the Academy MEFLGNIEEREPLEN 24
Chinese Orchestra EHEXESE

Lecture Demonstration (Conducting) TNEIERE (HE1E) 6
Conducting Practice WREREEE 4
Musicianship Skills for Conductors FEIERIE R E BT 4
Concert Critique CES L 2
Process Writing Bl 3
Research Methodology for Music BB 5 A RO 3
ELECTIVES ZE{Z:IH 14 credits 253

14 credits selected from the Electives on pages 50-51, at least 6 of which must be Seminar Electives, Independent Study,
or Academy-Wide Electives, as approved by the MMus programme coordinator.
14 B AIESS 50-51 ERVERME REMBIEPERE - ALERMTRERSIE -

PROGRAMME TOTAL 2445 60 credits E24y



School's 2015 opera production of Die Fledermaus.
EERE 2015 : <IRE> -

Composition Major E{E{ERA

REQUIRED COURSES #EHI8 46 credits 453

Major Study (Composition), including Portfolio

Submission and a Viva Voce Examination TERB (IRl BEFRRERR 24
Lecture Demonstration (Composition) TNETFERE (1EH) 6
Composers' Seminar TS ER T R RR 4
Concert Presentation FREMBR 4
Concert Critique BaETTEE 2
Process Writing SEFIAR 3
Research Methodology for Music BB I 505 B SRR 3

ELECTIVES #{E#IHB 14 credits B35

14 credits selected from the Electives on pages 50-51, at least 6 of which must be Seminar Electives, Independent Study, or
Academy-Wide Electives, as approved by the MMus programme coordinator.

14 B2AIMEE 50-61 HAURERIE RIEMF B REE - ARTLBLIRERSIAE -
PROGRAMME TOTAL 5Ri248E85 60 credits 2453
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Electives iZE:8

PERFORMANCE ELECTIVES &&#8 *

Baroque Ensemble EErmes 1
Cantonese Music EEER 4L 1
Chamber Music o 1
Chinese Orchestra FRatE 1
Chinese Regional Ensemble Rt S iE A S 1
Chinese Small Ensemble R4 NS 1
Choir = 1
Collaborative Piano MEHZ= 1
Concert Band ELE 1
Conducting (Choral) BLRE 1
Conducting (Western Instrumental) Filpage 2=t 1
Contemporary Ensemble RRE%EH 1
Guzheng Ensemble HEER 1
Jazz Ensemble BTr#as 1
Jiangnan Silk and Bamboo Music STRIAATT 1
Keyboard Continuo REHFTEEES 1
*Musicianship Skills for Conductors BERTS (1BEHE) 2
Opera Performance MENE L 1
Orchestral Internship FEUEEY 1
Performance Activities TEERE) 1
String Chamber Music Techniques Y BETR LGS TH 1
Symphony Orchestra RELE 1
Vocal Ensemble BHEIE 1
Winds, Brass, and Percussion Ensemble ARE - HERMBESR 1

* Performance Electives can be repeated to fulfil credit requirements. Performance ensembles are offered every semester; other
courses are offered on a rotational basis.
+ Required Course for Conducting for Chinese Orchestra majors; Performance Elective for all other majors.

COMPOSITION ELECTIVES {E#iIFIB

Computer Music BT 2
Contemporary Compositional Techniques BRErERIS 2
Multimedia Project LIRS RIERT S 2
Orchestration Workshop BB TIEY 2

* Compositional Electives are offered on a rotational basis.
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Electives E1E#H

SEMINAR ELECTIVES %158

Analysis of Chinese Orchestration
Analysis of Modern Chinese Music
Analysis of Traditional Chinese Music
Analytical Techniques in Music
Chinese Orchestral Literature
Cross-Cultural Perspectives in Music
Independent Study

Interpreting Music

Music Editing

Musical Borrowing

Musical Genre and Innovation

Time, Space, and Spatiality in Music
Topics in Performance Practice
Transcription, Notation, and Analysis of Chinese Music

* Seminar Electives are offered on a rotational basis.

ACADEMY-WIDE ELECTIVES EEfIEERB

Arts and the Law

Arts Management, Policy, and Practice
Arts Marketing and Audience Development
Cinema Production Workshop
Contemporary Dance in Action
Contemporary Hong Kong Arts Practice
Contemporary Performance Practice

Contemporary and Traditional Chinese Theatre Techniques and Styles

Creative Industries

Curriculum Development and Assessment in Performing Arts Education

Decoding Performance

Devising Theatre: Theory and Practice

Directed Study in Play Reading and Drama Theory
Documentary Workshop

Drama in Literature

Fundraising and Sponsorship

Hong Kong Expression

Modern Drama Theory
New Script Workshop
Performing Arts Education and the Reflective Practitioner

Screenplay workshop
The Collaborative Process in the Performing Arts
Theatre and Technology

* This course will last for two semesters.

51

RIEPEICAE
BAREF DT
BB E DT
E7ar)iks 251
FR4LE i B

XA F LR TT
BARE
FRRBT
FRIRETT
FREMERZIOMR
LLTEERART

FRMR - =R Rz

HEER
PP YT A

BT EOEE

BT BEREE
LR R R
B2 (RS

= 1&%&55’?%
EXEBBMER
EARRER

ER A ES P EEE ST

RIBIZ

FKREBMBABERERT I

/Atljﬁjﬁﬁ%

iRIERIS | IR E R
& %Eﬁiﬁii@u

S REALE LF
XERER
EoEE LB
BEBERRIE

EREE HE
RIVEBI TR
REBMHABNEEE

fEJIf’Fi)‘i
BEHIE
BlIZ IR

BRI

W N WNWN
w

WWwNNWWWw

ammmmwmwwm

NwWwNhOD =+ Www



STUDENT SERVICES AND FACILITIES
25 ¥ K sstite

Student Affairs Office

An individual counselling service is provided to students to enhance their personal
development and capabilities in handling their personal issues in social, psychological,
financial and other aspects. Students in need are encouraged to approach the Student
Counsellor for help. Through counselling, students may gain better self-awareness,
autonomy, and objectiveness in the pursuit of personal goals. All information shared with
the Student Counsellor will be kept in strict confidence.

Psychological assessment tools are provided to students at the Student Affairs Office
(SAQ) for better self-understanding. Areas of assessment include personality, study
and career.

The Student Counsellor provides personal development training programmes to
students. Talks, workshops and training courses are organized for students to
enhance their self-awareness and sensitivity, to acquire social and study skills and to
develop their potential.

Information and assistance are also available for new and/or non-local students to
facilitate their adjustment to the new environment.

Career fairs and talks are organised to provide students an opportunity to receive
first-hand information from employers. The SAO disseminates information on full-
time, part-time or summer job opportunities to students. These job opportunities
are mostly related to the major studies of students and allow students to familiarise
themselves with the requirements and standards of the industry.

Internship opportunities which are either arranged by the Schools or the SAO allow
students to be enriched by the learning experiences.

Career guidance and counselling are available to help students to formulate
and consolidate their plans for future careers. The SAO also provides training to
graduating students on drafting application letters and resumes and preparation for
job interviews.
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The Academy has on campus a registered nurse to provide medical attention, first
aid service, health education and dieting advice on a half-day basis. In addition, a
physician is available on campus four times a week to attend to students requiring
medical treatment.

All new full-time students are required to undergo a medical examination before they
register with the Academy. The medical report of this particular examination forms
part of the student record for future reference on any necessary health services
provided in the Academy or at designated medical centres. The medical examination
must be taken at a medical centre with a registered medical practitioner. The cost of
the medical examination is to be bome by the students. Only students who have completed
the medical examination are €ligible for the student health services provided by the Academy.

Physiotherapy consultation, rehabilitation program and acute management
of musculoskeletal injuries are provided by a full-time in-house registered
Physiotherapist. These services are particularly geared towards the needs of the
students in the School of Dance. A selection of advanced electrotherapy equipment
is available in the Physiotherapy Clinic.

The Academy also has a gymnasium with modern weight training equipment. It is
open to all students on a booking basis. Students can seek training advice from the
Physiotherapist. In addition, there are special facilities within the School of Dance for
body conditioning, including White Cloud and Pilates equipment.

Medical consultations from an Orthopedic Specialist are also available to students on
a need basis.

The Student Centre is located at Shanghai Industrial Investment Building, which is
for the use of students as a self-learning and research centre. The opening hours are
from 2:00 pm to 10:00 pm from Monday to Saturday.

Students may participate in exchange programmes with other universities including
Purchase College of the State University of New York.
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The Academy Libraries

The Academy Libraries has built up a sizeable collection of
performing scores, plays, audio recordings of music materials, and
video recordings in dance, drama and motion pictures. The libraries
continue to develop the electronic resources on various performing
arts subjects; these resources can be assessed in the libraries or
remotely through the Internet. The current collection contains:

Books and bound volumes of periodicals 77,000
Music scores & parts 28,700
Audio visual materials 43,000
Printed journals 770
Computer files (CD-ROM & DVD ROM) & Kits 1,000
Digital files 6,300
Electronic plays 7,700
Electronic journals 5,100
Electronic books 23,400
Electronic scores 52,000
Electronic databases 57
Electronic videos 6,500
Online music discs 124,000

In additional to acquiring physical material for the library collection,
the libraries strive to collect and preserve relevant local resources
in the Digital Performing Arts Repository (DPAR). The libraries
proactively collect digital objects and retrospectively digitalize the
Academy Archives and local performing arts resources. The digital
collections can be assessed through the Internet.

AudioMiner, the digital audio collection provides access to over
282,000 sound effects and 44,000 production music tracks from
recognized audio publishers. Users can search, retrieve and
download sound effects and production music tracks from within
the Wanchai and the Béthanie campuses for educational use. A
number of 5.1 surround sound effects libraries were added into the
new system to meet the requirements of HD productions.

The Academy Libraries has established inter-library loans with
all local university libraries and document delivery services with
overseas libraries. Reference librarians assist students in finding
information, performing online literature searches on their topics, and
using different electronic resources.

The Learning Commons is furnished with flexible table settings for
collaborative learning and library activities.

The three seminar rooms on the Upper Ground Floor are built
with acoustic partitions and equipped with advanced educational
technology equipment and are ideal for workshops and group study.

The Learning Resources Room opens daily until 11:30 pm, providing
a comfortable area for self learning. It is also equipped with a variety
of AV equipment and computers for students to use resources in
different formats.

Film and Television Library

The Film and Television Library was opened in September 2007
to serve the Béthanie campus. It is equipped with the latest
technologies and uses RFID technology to identify library items.

Music Library

The Music Library is a closed stack library housing performing music
scores and parts.
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Academy Complex

The Wanchai campus, located on the Wanchai waterfront has a complex
of three buildings: the Academy Block, the Theatre Block, and the
Administration Block. The Academy Block houses the library, 18 dance /
drama / movement studios, 44 teaching rooms, 11 classrooms, and 20
music practice rooms. The Theatre Block has a fully equipped television
studio and sophisticated performance venues. Béthanie, the Landmark
Heritage Campus of the Academy at Pokfulam houses facilities for the
School of Film and Television.

Performance Venues

The performance venues of the Academy are managed by the Venues
Division, which provides in-house technical, customer services, and box
office support for the Academy's own productions as well as for external
hirers such as professional companies. Academy student performances
are open to the public.

At Wanchai Campus

Lyric Theatre: a fully equipped theatre of professional standard, for large
scale dance, drama, opera, and musical productions, seating 1181.
Drama Theatre: for small to medium scale opera and drama productions,
seating 415.

Studio Theatre: a flexible space with movable seating units, seating 200.
Concert Hall: purpose built for music performance and training, featuring
a 41-stop pipe organ, seating 382.

Recital Hall: a performance, training, and lecture hall, seating 133-202.
Dance Studio One: a dance performance space with 100 seats.

The Hong Kong Jockey Club Amphitheatre: a flexible indoor arena,
seating 600.

At Béthanie Campus

Wellcome Theatre: converted from two historic octagonal Dairy Farm
cowsheds to an intimate 153 seat performance, presentation and
screening space providing start-of-the-art support for seminars and new
full-digital cinema for suround sound screenings.

Sir Y K Pao Studio: a 210 sg.m multi-purpose function room featuring
a high glass roof and spectacular views towards the Peak and outlying
islands for dance and movement classes.

Béthanie Chapel: built in 1875, this beautiful neo-gothic chapel is
without equal in Hong Kong and it is available for music concerts and
film location shooting.
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ADMISSION
ASZH

Applicants should possess:

(i) Bachelor (Honours) degree in relevant discipline from the Academy; or
undergraduate degree in relevant discipline from a recognised
institution; or
another qualification of equivalent standard from the Academy or
from another recognised institution; and

(i) Final year grade of B (3.0) or above in the undergraduate degree
major study or equivalent; and

(i) Band 5.5 or above in IELTS. For applicants who cannot demonstrate
achievement in the [ELTS test, the Academy English admission tests
will be considered an acceptable alternative; and

(iv) Specific requirements prescribed by the respective programmes, if
any.

Applicants who do not satisfy the normal admission requirements above

may be considered exceptionally if they possess:

(i) A level of achievement in a relevant discipline that is judged by the
Academy to be comparable to the standard of the honours degree;
and

(i) High level of English comprehension and writing skills.

Shortlisted applicants must complete the Academy English admission
tests during their final audition and/or interview. Based on the results of
the computer, written, and spoken assessment scores, applicants may
be required to successfully complete the Intensive English Enhancement
Course as a condition of their acceptance.

Applicants with previous postgraduate credit from another institution or
with relevant professional experience may be admitted with Advanced
Standing status. Credit exemption is determined by audition, interview,
and official transcripts, course descriptions from catalogues, syllabi from
classes, performance assessments, employment/professional placement
reports, and/or published reviews to evaluate credits and experiences.
Normally, work applied towards exemption must have been completed
within five consecutive years prior to application.

In general, a student will not be granted more than 50% exemption of
the required number of credits, and must normally complete a minimum
full-time registration period of one year, equivalent to half of the normal
period of study, to qualify for award of the master's degree.
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The evaluation of prior learning and professional activity submitted for
the purpose of admission with Advanced Standing or as equivalent
to the normal admission requirements, is guided by principles that
take into account various factors. A panel of three reviewers carry
out evaluation to help ensure a balanced assessment. Among
factors considered are:

(i) Appropriateness - the learning or activity is the same type, and in
the same or equivalent subject areas;

(i) Level, depth, and quality - the learning or activity is of equivalent
standard, encompassing similar depth at a sufficiently advanced
level;

(i) Currency - the learning or activity is up-to-date;

(iv) Length of time required, frequency, and other quantifiers - the
learning or activity demands an equivalent time to complete at a
similar intensity and frequency;

(v) Peer and industry assessment - the activity is acknowledged
by peers or within the field as significant, or the learning is at a
recognised and / or accredited institution; and,

(vi) Artistic, creative, and scholarly content - the learning or activity
has appropriate content.
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Application Form

Application forms can be downloaded from the Academy's website
at www.hkapa.edu or, obtained either in person or by sending a
stamped (HK$8.20 for local applicants) A4 size (25cm x 35¢cm) self-
addressed envelope with recipient's name to:

Academic Services Office

The Hong Kong Academy for Performing Arts
1 Gloucester Road

Wanchai, Hong Kong

"Request for Master's Degree Programmes Application Form"
should be stated on the envelope.

Completed application forms should be submitted by mail or in
person to the Academic Services Office before the application
deadline. Together with the application forms, applicants are
required to provide the following materials in support of their
applications:

(i) Photocopies of all official transcripts from previous institutions,
preferably with certified English translation if the transcripts are
not originally in English;

(i) Current résume;

(i) 300-500 word statement of intent regarding programme of
study;

(iv) Two letters of reference. These should be from the Dean, Head
of Department, and/or principal teacher at undergraduate
institution, and/or professionals in the field; and,

(v) DVD / video recordings / photograph and/or portfolio required for
master's programmes.

September 2017 Intake

1 December 2016 to

MMus 12 January 2017
MFA in Dance
MFA in Drama 1 December 2016 to

MFA in Cinema Production 10 March 2017

MFA in Theatre & Entertainment Arts

January 2018 Intake™

Local applicants: 18 September 2017 to 18 December 2017

Non-local applicants: 18 September 2017 to 13 October 2017

** For selected master's programmes only, please contact Graduate
Education Centre for details.
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Short-listed applicants will be invited to attend auditions, interviews,
and tests on below dates:

September 2017 Intake

MMus : Preliminary Audition 13 - 17 February 2017
Final Audition 9 - 10 March 2017

MFA:  10-31 March 2017

January 2018 Intake
Auditions, interviews, and tests are to be arranged.

For MFA programmes, selected applicants will be invited to attend
an interview and take the Academy English admission tests. For
MMus programmes, selected applicants will be invited to attend a
preliminary audition as well as a final audition, interview, diagnostic
assessment test, and take the Academy English admission tests if
further short-listed.

Applicants are required to pay a non-refundable application fee of
HK$300.00 into the bank account of ‘The Hong Kong Academy
for Performing Arts at any branch office of the Standard Chartered
Bank before submission of the application. In the case of non-local
applications, a bank draft is acceptable.

Application result will be posted on the homepage of Graduate
Education Centre's Notices and Announcement (www.hkapa.
edu/asp / gradedu / grad_edu.asp) within two months of the final
audition / interview. Successful applicants will also receive an
individual notification from the Academic Services Office by that
period. Applicants may consider their applications unsuccessful if
they do not hear from the Academy thereafter.
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Tuition Fees

As a reference, tuition fees for the full-time programmes in
2016/2017 are HK$101,000 (MFA in Cinema Production tuition fee
is HK$122,000) per year and payable in two equal instaiments. The
first instalment is due before September and second instalment is
due before February of each academic year. Any fees paid are not
refundable.

As a reference, tuition fees for the part-time programmes in
2016/2017 are HK$67,400 (MFA in Cinema Production tuition fee
is HK$81,400) per year for three years and each year is payable in
two instalments. The first instalment is due before September and
second instalment is due before February of each academic year.
All part-time students are required to register for a minimum of 15
credits per year (except in the final year of study). Any fees paid are
not refundable.

When letters of offer are issued to prospective students, the actual
tuition fee for student's first year of study is indicated. Subsequent
tuition increases are announced at the end of each Academic year
and these increases are applied to tuition fees for both continuing
and new students.

Registration beyond the normative study period# will incur a charge
per semester (in 2016/2017, the charge is HK$6,740 per semester).

# Normative study period > full-time: 2 years, part-time: 3 or 4 years

On first registration in a new academic programme, students are
required to pay a caution money sum of HK$400.00, which will be
converted into a graduation fee upon graduation.

Caution money will be used to cover any unpaid claims charged
to a student, such as outstanding library fines. Except on official
withdrawal, the balance is not refundable.

There are other fees and charges such as transcript fees and
replacement charges for lost or damaged student identity cards.
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Extended Non-means-tested Loan Scheme (ENLS)

Eligible post-graduate students at the Academy may apply for
financial assistance under the Government's Extended Non-means-
tested Loan Scheme (ENLS) which provides financial assistance
in the form of loan to eligible students to settle tuition fees of
specific part-time and full-time post-secondary and continuing and
professional education courses provided in Hong Kong. ENLS is
open for new students to apply for in August. Students are advised
to visit the Student Finance Office's website (http://www.wfsfaa.
gov.hk/sfo/eng/schemes/nlss.htm) for application procedures.

The Academy offers a significant number of scholarships to current
students. Applications to various scholarships are invited by the
Student Affairs Office throughout an academic year. Scholarships
are awarded to the most deserving students based on their
outstanding academic and/or non-academic achievements during
their studies at the Academy.
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Non-local applicants are advised to submit their application forms as early as
possible to allow for audition arrangements or the submission of audition VCD/
DVD.

Non-local applicants must obtain a student visa via the Academy in order
to study in Hong Kong. Visa application must be submitted to the HKSAR
Immigration Department via the Academy. Application for a student visa
usually takes up to 2 months to process. In the case of a non-local applicant
who has entered Hong Kong on a visitor/tourist visa, the Academy will not
register him/her as a student and will not allow him/her to commence his/her
studies until he/she obtains a student visa.

In accordance with the laws of Hong Kong currently in force, a non-local
student who studies at the Academy on a student visa is not allowed to
undertake any employment, whether paid or unpaid. Non-local bachelor's
and master's degree students with the relevant "No Objection Letter" (NOL)
issued by the HKSAR Immigration Department are permitted to take up part-
time on-campus employment for not more than 20 hours a week throughout
the academic year; and employment during the summer months (1 June to 31
August) without any limit in relation to nature of work, work hours and location.

At present the Academy has no hostel facilities. The Academy has quite a
number of non-local students. They take the initiative to organise their own
private accommodation either on an individual or a sharing basis. Assistance
will be provided by the Student Affairs Office in student accommodation
matters as and when requested by students.

Academic Services Office
Tel: (852) 2584 8330

Fax: (852) 2584 8722
Email: aso@hkapa.edu
Website: www.hkapa.edu

Graduate Education Centre
Tel: (852) 2584 8779

Fax: (852) 2584 8778

Email: gec@hkapa.edu
Website: www.hkapa.edu/gec/
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Staff Directory
=B

(as of October 2016)
(BZE 2016 £ 10 B)

Director

BE

Professor Adrian Walter AM ZE3E B #1%

BMus (Adelaide), GDipEd (SA College of Advanced
Education), PhD (Charles Darwin U)

Deputy Director (Academic)

Bl (Eiiir)

Professor Samuel Leong {ERFIT

BME, PhD (Western AustU), MMus (Michigan), Specialist of Music
Education (Michigan)

Deputy Director (Administration)
BER (1TH)

Professor Wong Sai-pong, Philip = 3%
BSc (HKU), MBA (City U HK), CMA

Assistant Deputy Director (Undergraduate Studies)

Dr Chan Tak-yuen, Benjamin# & {&=/RE+

BSc (Santo Tomas), MPhil (HKPoly), DEd (Durham),

PgD Public Health (Staffordshire U), FRSPH, CBiol, MRSB, FCollT

Assistant Deputy Director (Research and Interdisciplinary Studies)
Dr Prudence Wales” &Rz 18+
BEd, MEd, PhD (Melbourne), MA (Regent's U)

Postgraduate Programmes

R AR

Head of Graduate Education Centre

ARERERIOERE

Dr Cheung Kwok-hung, Stephen iRET i E+

Dip (HKPU), Dip, BMus (HKAPA), MA (HKBU), MPhil, PhD (HKU)
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School of Dance
EHEEMkR

Dean of the School of Dance

Professor David Steele” i & ##5
BA, HonD (Middlesex U), Diplome D' Etat Danse Contemporaine,
FRSA

Department of Academic Studies in Dance

EEBRA

Head of Academic Studies in Dance and MFA Coordinator (Dance)
ERSHUATERELRERS (8H)

Dr Gonzales Joseph ST1E22{#+

BSc, PhD (Malaya U), MA (Middlesex London)

Chu Mang-ching, Wendy k35
GradCert (QUT), MFA(Ohio State U), Fellow (ICKL)

Senior Lecturers

AR ERT

Brenton Surgenor {4 %

BPhEd (Otago), MA (Laban, London)

Cho Vi, Joy 4
Dip (NTAA), MFA (TNUA),MA (Laban, London)

Department of Ballet

EEER

Head of Ballet

EEEREHE

Professor Ou Lu BXEEZHE MNZM
BA (Beijing Dance Academy)

Lecturers

AT

Chu Mang-ching, Wendy k&5

GradCert (OUT), MFA (Ohio State U), Fellow (ICKL)

Lau Yin-ling, Stella 235¥>
BFA, MFA (HKAPA)

Zhao Minhua & E%E
Grad (Beijing Dance Academy)

* Will assume duty in January 2017
PR 2017 £E 1 BEIE



Head of Chinese Dance
PEIEREME

Professor Sheng Peiqi BehEIH##
BFA (Beijing Dance Academy)

Lecturers

AR

Pei Changaing (&5

BFA (Beijing Dance Academy), MA (HKPolyU)

Yan Xiaogiang Bf/)\3&
BA, MA (Beijing Dance Academy)

Yu Pik-yim $:22 %6
AdvDip (HKAPA), ProfDip (Beijing Dance Academy),
PGDip (QUT), MCI (QUT)

Head of Contemporary Dance
RREREE

Jaime Redfern F1&=&)

Dip (ABS), MFA (QUT), ACLP (HKU/CLORE)

Senior Lecturer
EAREEAT

John Utans &8 &
MFA (QUT)

Lecturer

AR

Li Yongjing Z=BkEF

Dip, AdvDip, ProfDip, MFA (HKAPA)

Artist-in-Residence
EREMTR

Christine Gouzelis & 515

GYDP Coordinator
EERREGERERE
Lau Yin-ling, Stella 235&#
BFA, MFA (HKAPA)
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Dean of the School of Drama

EEIZEmRRR

Professor Ceri Sherlock B &3 BR# 15

BD (Hon), PGCE (London), PhD (Glamorgan), FHEA, FRSA, AKC

Head of Academic Studies / Applied Theatre and MFA Coordinator

(Drama)

EEIBE / EREIBATERELRERS (BE)

Wong Yuen-ping, Estella S 515

Teacher's Cert (Northcote College of Education),

BFA (HKAPA), PGDip, MA (Central England Birmingham)

Senior Lecturer (Acting)

SARGERD (3RiE )

Lo Koon-lan Z&73 5

Dip (HKBU), Teacher's Cert (Northcote College of Education),
PGDip (HKU SPACE), MA (Middlesex U)

Resident Playwright and Discipline Leader in Dramatic Writing
PR REEI X A BMEREZER

Poon Wai-sum &= 7%

BA (Soochow U, Taipei), MA (UC Santa Barbara)

Senior Lecturer (Directing)
SARGERT (BiE )

Szeto Wai-cheuk, Roy BfEZ =
AdvDip, MFA (HKAPA)

Lecturer (Acting)

FET (FRH)

Wong Lung-pun, Tony & 5E5H,

BFA (HKAPA), MDA (NIDA, Sydney)

Lecturer (Directing)

AT (8E)

Chang Thomp-kwan, Terence EEE

HonDip (Lingnan), BFA (HKAPA), MA (CSSD, London)

Lecturer (Voice Studies)

AR (BREIR)

Li Wing-hong Z5E

Dip, BFA (HKAPA), PGDip (GSA,UK), MA (Birmingham City U, UK)



Lecturer (Drama)

R (BEE)

Chow Wing-sze, Seesy [Esk#4

AdvCert (HKAPA), MA (Central England Birmingham)

Lecturer (Acting)

BAM (RiE)

Leong Huey-yi, Faye 23t/
BFA (HKAPA)

Artist-in-Residence (Acting)
HEREZR (RiE)

Shaw Mei-kwan BB£E
ADip (HKAPA)

Artist-in-Residence (Directing)
EfREiR (8&)

Tang Cheong-wai, Acty R854
BA (Hons), MA (Rhodes U)

School of Film and Television
EYERER

Dean of the School of Film and Television

Geoffrey Stitt BlfERE

Dip (London International Film School), AES, SMPTE

Senior Lecturer (Film Production) and MFA Coordinator
(F/TV) S4:80T (B RE) RMELRERS (BRER)
Ding Yuin-shan T £

MA (New York U)

Senior Lecturer (Film / TV Directing)
A (BREREE)

Lai Tze-kim, Alex 22¥f&2

MA (London)

Senior Lecturer (Film / TV Editing)
EARRET (EBREREE)

Chang Yuk-mui, Gipsy & E#8

AdvDip (HKAPA), MA (VID) (Middlesex U),
MEd (HKPolyU), SMPTE
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Senior Lecturer (Film History, Theory and Screen Studies)
A (BREL MR )

Fung Ka-ming 52 A

BA (CUHK)

Senior Lecturer (Film / TV Programmes)
A (BRERRE)

Helen Ko &% @

Dip (HKP), BEd (Brunel), MA (CityU), SMPTE

Senior Lecturer (Screenwriting)
SHRGART (EBREREE)

Chan Wai [RZ

MPhil (Lingnan)

Lecturer (TV Production)

AN (EBREE)

Lee King-wah, Alex Zx4§#E

BSSc (HKU), MA (Warwick), SMPTE

Lecturer (Film / TV Production Administration)
BhT (B BRRESE)
Jessinta Liu BB

Lecturer (Cinematography)

HEN (EBRERER)

Zachery Au-Yeung BRI ER

BFA (Art Centre College of Design, Pasadena),
MSc (HKPolyU), SMPTE

School of Music

42k

Dean of the School of Music

BYERRR

Professor Sharon Choa E = #is

BMus, PhD (King's College, London), LRAM, AKC

Department of Academic Studies in Music
EESLZES

Head of Academic Studies in Music
BLBRREE

Pak Tak-wan, Christopher B85

BA (CUHK), MA (Pittsburgh)



Senior Lecturer (Historical Performance Practice) and MMus
Coordinator

SR (HREE ) RELELRERS

Dr Shane Levesque BEZE ||+

BMus (Brandon), MMus (Peabody-Johns Hopkins),

MA, DMA (Cornell)

Lecturers

R

Dr Yu Chung-yan, Grace X8 B #+

BA (CUHK), MMus, PhD (Indiana U), LTCL

*Dr Tung Lai-shing =R H L
BA (CUHK), PhD (Pennsylvania)

*Dr Wong Oi-yan, Connie =& B8+
AdvCert (London, HKBU),
BA (CUHK), MA, PhD (UCLA)

Department of Chinese Music

thigt

Head of Chinese Music

PRRFE

Professor Yu Qi-wei SRELE#H1%

Grad (Guangdong Provincial Academy for People's Art)

Lecturers

AR

Professor Xu Ling-zi & F##%
BA (Shanghai Conservatory)

BSc, BA (Southeast Missouri State U), MMus (South Carolina U)

*Professor Koon Mee-yu, Carmen B 320035
BA (CUHK), Dip (Hochschule der Kunste, Berlin)

*Yeung Wai-kit #5{Z £
Dip, MMus (HKAPA), BA, MPhil (CUHK)

Visiting Fellow (Conducting for Chinese Orchestras)
SRR (h4HEE)

*Professor Yan Hui-chang B = 2 %

BMus (Shanghai Conservatory)
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Department of Composition and Electronic Music
EHREFELR

Head of Composition and Electronic Music
EHREFSLRER

Professor Mak Wai-chu, Clarence 282 85545

BA (CUHK), MMus (Pennsylvania State U), LRSM

Lecturers

F=43]

*Dr Cheung Pui-shan, Florence 3&{mifii#E+

Dip, BMus (HKAPA), MA (UC San Diego), DMA (Missouri)

*Pang Chun-kit S2{& £
BFA (HKAPA), MMus (New England Conservatory)

“Dr Tung Lai-shing ZEEEHE+
BA (CUHK), PhD (Pennsylvania)

Department of Keyboard Studies
RBMT

Head of Keyboard Studies
RBMARTE

Professor Gabriel Kwok MH FR sz 452035
FRAM, LRAM, ARCM, FTCL

Senior Lecturer (Keyboard) / Artist-in-Residence

EARGERT (REER ) / BRBMTR

Professor Eleanor Wong MH = k@245

ARAM, PGDip (Manhattan), DipRAM, GRSM, LRAM, ARCM

Department of Strings

ZHR

Head of Strings

BEREE

Professor Michael Ma & £./5#4%

Dip (Curtis), Grad (Philadelphia New School of Music)

Senior Lecturer (Strings)
SRR (%)

Professor Ray Wang E&Z#i%
Dip (Curtis)

Senior Lecturer (String Chamber Music)
EARGERD (ZRELE )

lvan Chan &% &

BMus (Curtis)



Department of Vocal and Operatic Studies
BER

Head of Vocal and Operatic Studies
BYREE

Nancy Yuen FridZs

Dip (RAM), GRSM, LRAM

Lecturer (Repetiteur)

BAT (REHEELIET )

Hsu Wei-en R Z

BFA (Taipei National U of the Arts), MMus (Juilliard)

Lecturer (Vocal and Academic Studies in Music)
BT (BERTHEN)

Tsang Wah-sum, Timmy £ #EZE

ProfDip, BFA (HKAPA), MA (CUHK)

Department of Winds, Brass, and Percussion

B AERRBLR

Head of Winds, Brass, and Percussion

B ENBRERTE

Yiu Song-lam #k Sk

AdvDip (HKAPA), CertAdvStud (RAM), Dip (Hochschule fur Musik,
Kolin),

GradDip (Queensland Conservatorium)

Lecturer (Brass)

HAD (SmEL)

Joe Kirtley 327212

BMus Ed (Oklahoma State), MMus (Washington)

Major Study Teachers
FEH B SR

Violin /\{225

Professor Michael Ma & £ /A#i%
Ivan Chan [& &

Viola hi2=

Ivan Chan BRy& &

*Wang Jia-yang 5%
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Cello kX122
Professor Ray Wang E&Z#i%

*Dr Letty Poon j&fE:2 81
Dip, BMus (HKAPA), MMus (SUNY Stony Brook)
MPhil, PhD (HKU)

Double Bass {BS K123
*Zong Xiao-gian, Eddie ZR/\ak
BA (Central Conservatory, Beijing), PerfDip, MMus (Indiana)

Flute K&
*Olivier Nowak EZ &t

“Megan Sterling S24&3#

Clarinet EE&

*John Schertle S5

BMus (Eastman), GradRD (Colburn), MMus (Juilliard)

*Andrew Simon 82248
Grad (Juilliard)

Oboe £E&
Yiu Song-lam k&3

Bassoon B

*Kam Shui €35

BFA, ProfDip (HKAPA), CertAdvStud (GSMD), Dip (Goldsmiths'
College, London), Grad (HKCM)

*Vance Lee 2551

BMus (Cleveland Institute of Music)
Saxophone &1

*Michael Campbell f& 183
*Jennifer To M

BMus (HKAPA), MMus (Indiana)

Horn El5E
Joe Kirtley =12

Trumpet /\3%
*Christopher Alan Moyse 5252

Trombone &5
*Jarod Vermette & %4



Bass Trombone and Tuba {5 R R ES %
*Pieter Vance Wyckoff 2115

Timpani and Orchestral Percussion & &5 M E% LB T2
*Aziz D Barnard Luce Aot
Degree (Boston U), Degree (New England Conservatory)

*James Boznos 42

*Dr Lung Heung-wing #4518+
PGDip (Juilliard), MMus (Reading),
DMA (West Virginia), AGSM, ARCM, LRAM, LTCL, LGSM

Piano §fij=
Professor Gabriel Kwok MH SRE4s 545

Professor Eleanor Wong MH = s m 0%

*Hui Ling 5F 28
AdvDip, ProfDip (HKAPA), BMus, MMus (San Francisco Conservatory)

*Nancy Loo Z&J5#T
BMus, MSc (Juilliard), LRSM

*Eva Lue BI#&52E
ARCM, LRAM, LRSM

*Young Chap-lai, Raymond 15 &7&
MA, Teacher's Dip (Hochschule fir Musik und Darstellende Kunst,
Vienna), ARCM, FTCL

Voice E4

Nancy Yuen B2y

*Ella Kiang JT##
BA (Lautopia U, Shanghai),
LRSM, Dip (L'accademia di Santa Cecilia, Rome)

Gaohu SiA
Professor Yu Qi-wei S E{E#H5

Banhu #R#A
*Ngai Kwun-wa %532
Grad (China Conservatory), Grad (Shanghai Conservatory)

Erhu —#8
Professor Yu Qi-wei 2 E{E#H#%
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*Professor Wang Guo-tong T & ##5%
BA (Central Conservatory, Beijing)

*Zhang Chong-xue JREE
BA (Shanghai Conservatory)

Yangqin 52
*Yu Mei-lai SR8
Grad (Central Conservatory, Beijing)

Pipa EEE
*Wong Chi-ching T 5%

*Zhang Ying 354
BA, MA (China Conservatory)

Liugin #1235
*Professor Lui Kwan-on &2 #i%
Grad (Academy of Chinese Traditional Theatre)

Ruan [ip
*Professor Lui Kwan-on B &2 #1%

Guzheng 55
Professor Xu Ling-zi 22 F#i%

Guqin %

*Dr Tse Chun-yan, Victor #H&{_ i+

Dip (Wales), BM, BS (HKU), MHA (New South Wales),

PhD (CUHK), MRC, FHKCP, FRCP , FHKAM, FHKCCM, FRCP

Dizi &5+
*Professor Sun Yong-zhi K &&=
BA (Xian Conservatory)

Xiao &
*Tam Po-shek 2 =8

Suona [HlA
*Xia Bo-yan E &
BA (Central Conservatory, Beijing)

Guan &
*Lo Wai-leung EE R



Sheng %
*Cheng Tak-wai Zf{=E8

Chinese Percussion 4£55E2
*Yim Hok-man &35k
Grad (Central Conservatory, Beijing)

Conducting for Chinese Orchestras 1443518
*Professor Yan Hui-chang B = & #%

*Ho Man-chuen a1 31|
Dip (Shanghai Conservatory)

Composition and Electronic Music {Ef R EF 54
Mak Wai-chu, Clarence Z5(&$%

*Dr Cheung Pui-shan, Florence s&47 35+

*Dr Tang Lok-yin BS&4 i+
BMus, ProfDip (HKAPA), MMus, DMus (CHUK)

School of Theatre and Entertainment Arts
EaNRESMR

Dean of the School of Theatre and Entertainment Arts
EaNEEEITERRE

Gillian Choa £28i&

AdvCert (CCA), BA (Hon)(Hull), MEd (HKU)

Acting Head of Academic Studies in Theatre and Entertainment Arts
EREARREBNBERATE

Matthew Veitch Z& 18

BA (Middlesex U), PGCert (Manchester U)

Head of Theatre Design
EORERER

Chan Chi-kuen, Ricky fRE#E
BFA (HKAPA), MA (CUHK)

Senior Lecturer (Property Making)

EAREET (BRERIE)

Jeremy Blackwell E13&18

BA (Sheffield City Poly), PG Art Teacher Cert (South Glamorgan),
MFA (RMIT)
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Senior Lecturer (Scenic Art)

BHRERET (FEER)

Michael Betts B &[E]

Dip (Claremount School of Fine Arts), Dip (Western Australian
Academy of Performing Arts), MFA (RMIT)

Senior Lecturer (Costume Technology)
SRR (BREERIT)

Ingrid Proos 7EI5 &

BFA, MA (Montclair State U)

Master Carpenter/Set Construction Instructor
MBURILRT / R EEER
Ho Siu-shan, Simon fa/2&|1

Senior Lecturer (Design)

SAREERT (525T)

Lee Fung, Bacchus =%

AdvDip (HKAPA), MA (Central St Martins College), MA (CUHK)

Head of Entertainment Technology, Management and Design
RUENERFINEERER

Antonia Collins &% f

CertEd (Wales), GDip (Welsh College of Music and Drama)

Senior Lecturer (Technical Direction)

SARGERN ($ilTiEE )
Chan Chung-ki, Ken FR{FEL
BFA (York)

Senior Lecturer (Theatre Lighting Design)
SRR (BABERET)

Chui Yuen-fan, Psyche B2

AdvDip (HKAPA), PGDip (HKU), MA (Middlesex U)

Senior Lecturer (Theatre Lighting)

EARGERT (FARES)

Cheung Kwok-wing, Leo 3REK

AdvDip (HKAPA), PGDip (HKU), MLighting (QUT)



Senior Lecturer (Sound) and MFA Coordinator (Theatre and
Entertainment Arts)

EER (S8 ) MELFRERE (BAREERI)

James McGowan ZE#E

PGC (RSAMD), MA (Glasgow), MSc (Leeds Metropolitan U)

Senior Lecturer (Arts, Event and Stage Management)
EAREAT (25 - FEREAER)

Chan Yin-kar, Alice BRE %=

BFA (HKAPA), MEd (HKPolyU)

Lecturer (Theatre Lighting)
AT (FEEY)

Mak Kwok-fai ZE[E &

BFA (HKAPA), MLighting (QUT)

Lecturer (Stage Management)
EET (BAEHR)

Au Mei-tak, May [E3£12

Dip, BFA (HKAPA), MA (HKBU)

Head of Production

RUEREME

David Filshie J51&{&

Dip (Royal Scottish Academy of Music and Drama), Dip (Central
College of Commerce)

Assistant Head of Production
ENEEREREE
Chan Siu-choy, John BE#B8+

Department of Languages

EE

Interim Head of Languages

EFENRER

Kate Allert XX EBTH

BA (London U), MDramaEd (Griffith U), RSACertELTA

Interim Coordinator (Language Learning Centre)
RS (EXEEPL)

Kong Lee Ji-yong, Janice JTZ=& %

BA (Ewha Woman's U), MA (Michigan State U)

4

Instructor (Chinese Language / Putonghua)
FBERT (PEIREY / HiEE )

Chor Wai £ &

Dip (CUHK), BA, MA (Hua Zhong Normal)

Instructor (English)

FEBRT (REE)

*Rachel Lee

BSc (Bath), MA (HKPolyU), RSACELTA

Department of Liberal Arts Studies
AXZEMZA

Head of Liberal Arts Studies

AXERARERE

Hui Yat-chuen, Alexander &F H

BArch (Oregon U), MSc (HKU), GradDip (Sydney U)

Lecturer

R

Dr Wong Yu-hin, Sampson & &+

BSSc (Oregon U), MSc (UCL), PhD (Manchester)

Assistant Lecturer
BNEECERT

Lai Ka-tai, Henry 28R %z
BSc, MSc (Purdue U)

Performing Arts Education Centre
KRZrHF PO

Head of Performing Arts Education

REBMBABEE

Indy Lee ZXE =

Dip, BFA (HKAPA), MA (Central School of Speech and Drama)

* Part-time Academic Staff

" RIS RD



2017/2018 Academic Calendar
—O—tZEZ 0O0—NEERE

Intensive English Enhancement Course# 1- 24 August 2016
HEEREIRTTRIZ # 2016 F8 H1 HZE 24 H
Commencement Ceremony 26 August 2016

FE2EasE 2016 ££8 B 26 H

First Semester begins 29 August 2017

R 2017 f£8 B 29 H

First Semester ends 23 December 2017
BRI 2017 &£ 12 H 23 H
Christmas Non-teaching Period 18 December 2017 - 1 January 2018
BRSNS 2017 £12 B 18 HE 201841 A1 H
Winter Term* 2 - 13 January 2018

RERE " 201851 B2 HE 13 H
Second Semester begins 15 January 2018

e il 20184 1 A 15 H

Lunar New Year Non-teaching Period 12 - 24 February 2018
EEFEFRBERE 20182 A 12 E 24 H
Easter Non-teaching Period 30 March - 5 April 2018
BRI BRFER 20184330 AE4 B 5H
Second Semester ends 26 May 2018

TR 2018 F5 A 26 H

Summer Term* 28 May - 9 June 2018
EFRE 201845 828 HE6 A 9H
Summer Break begins 10 June 2018

= 2018 %6 A 10 H

#The Intensive English Enhancement course is organised for new students who are required to take it as a condition of admission based on
the results of the Academy English admission tests administered during the admission interview.

SREATRBILRERABRGRGC —MEEE  FEUE  BRFASREAR - RSB SR -

* Period for projects, workshop, and other classes.

M REFREEE » TEHRLER -

(Calendar subject to change)
(BREFAFTEXN)
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Admission Enquiry

Academic Services Office

Tel . (852) 2584 8330
Fax . (852) 2584 8722
Email . aso@hkapa.edu

Website : www.hkapa.edu

Programme Enquiry

Graduate Education Centre

Tel . (852) 2584 8779
Fax . (852) 2584 8778
Email . gec@hkapa.edu

Website : www.hkapa.edu/gec/
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