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MESSAGE FROM THE

DIRECTOR
KRFE

Professor Gillian Choa

A warm welcome to you to the Hong Kong Academy for Performing Arts, that aspires to cultivate
professional and creative artists, reflective practitioners and lifelong learners. Encompassing
Chinese Opera, Dance, Drama, Film and Television, Music, and Theatre and Entertainment
Arts under one roof, the Academy offers students a unique learning experience that focuses
on specialised training in the performing arts within a muti-disciplinary and inter-disciplinary
environment so as to develop our graduates as inter-disciplinary collaborators and effective
communicators, which are attributes important to performing artists and practitioners. The
Academy provides a teaching and learning context that embraces both Eastern and Western
traditions and integrates different cultural practices.

Through the Academy's excellent network with local and international performing arts and
cultural industries, graduates of the Academy have ample opportunities to pursue a lifetime
career of their artistic endeavours at work or at study.

Thanks to the strong commitment of the Government of HKSAR to the development of the
performing arts in Hong Kong, and its unwavering support to the Academy, we have thrived as a
leading tertiary institution for the performing arts in Asia and the world. | am proud to announce
that the Academy has been number one in Asia and top 10 in the world in the Performing Arts
category under the QS World University Rankings since 2019.

In June 2021, the Academy received the Programme Area Accreditation Operator Award of the
Hong Kong Council for Accreditation of Academic and Vocational Qualifications. The award
Is to recognise the Academy’s outstanding track record in the delivery of quality accredited
programmes with sufficient quality assurance competency and maturity at organisational and
programme area levels. It is satisfying to receive affirmation of the quality of the work we are
doing and the outstanding outcomes we are achieving.

The Academy strives to provide an excellent and engaging learning experience to a diverse
array of students, to cater for their learning needs in the 21st century. The Bachelor's Degree
programmes of the Academy have been continuously enhanced to prepare our graduates for
performances and productions in the digital era to expand beyond the boundary of physical
presentation. From Academy Year 2022/23 onwards, the Semester Structure has been reformed
to provide two more production/project weeks per semester to our students to facilitate
practical and interdisciplinary learning to enrich their real life experience in performances and
productions.

The new Professional Diploma programme in Dance has been launched in Academic Year
2022/23. This enables talented students with commitment and interest in dance performance
specialising in Ballet, Chinese Dance and Contemporary Dance to receive professional practical
training to prepare for a career as professional dancers on graduation.

Another new Professional Diploma programme in Cantonese Opera will be launched in
Academic Year 2023/24 to provide professional practical training to talented students with
commitment and interest in Cantonese opera specialising in Performance and Music.

The COVID-19 epidemic continues to impact Hong Kong in 2022. It has been exceptionally
challenging for the Academy, which is a practice-based conservatoire, for its academic delivery.
Despite the challenges, the Academy strives to maintain face-to-face instruction whenever
possible, with the complement of blended learning. The Academy has also been supporting
students to fully capitalise on the benefits of new learning technologies being integrated into
the curriculum, and to devise innovative ways in presenting their art forms and creative works.
| envisage that performing arts, presented in innovative forms during the lockdown and travel
restrictions, play a special role in connecting people around the world; and so would performing
arts education that sees to the possibility of innovative evolution to help the learners to redefine
their boundaries.

I hope you will enjoy reading this prospectus to find a programme that excites you in your pursuit
of knowledge and skills in the performing arts. | look forward to welcoming you as a student at
the Academy in the upcoming academic year.

Professor Gillian Choa
Director
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ACADEMY HISTORY

T

The Hong Kong Academy for Performing Arts, established by
the Hong Kong Academy for Performing Arts Ordinance in 1984,
is a leading tertiary institution for the performing arts in Asia.
It provides professional undergraduate education and practice-
based postgraduate studies. The study encompasses Chinese
Opera, Dance, Drama, Film and Television, Music, and Theatre
and Entertainment Arts. Its educational philosophy reflects the
cultural diversity of Hong Kong with emphasis on Chinese and
Western traditions, and interdisciplinary learning.

The Academy has been operating undergraduate programmes
since 1993 and postgraduate programmes since 2006.

Since 2008, the Academy has attained the Programme Area
Accreditation (PAA) status awarded by the Hong Kong Council
for Accreditation of Academic and Vocational Qualifications
(HKCAAVQ) to self-monitor and accredit its own undergraduate
and post-secondary programmes in the five programme areas
of Dance, Drama, Film and Television, Music, and Theatre
and Entertainment Arts. Since 2016, the PAA status has been
extended to cover postgraduate programmes and below. The
programmes operated by the School of Chinese Opera are
separately accredited by HKCAAVQ for recognition under the
Hong Kong Qualifications Framework.

The site of the main Academy campus in Wanchai was provided
by the Hong Kong Government, which meets the annual capital
and recurrent costs of the Academy. The Hong Kong Jockey Club
donated HK$300 million to cover the construction costs of the
buildings which opened in 1985. Besides the main campus in
Wanchai, Bethanie, the site of the Academy’s Landmark Heritage
Campus in Pokfulam, has housed training facilities for the
School of Film and Television since 2006.

In the QS World University Rankings announced in 2022, the
Academy is ranked 1st in Asia and 10th in the world in the
Performing Arts category.
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PROGRAMMES ON OFFER 2023/24
2023/24 XK1=

UNDERGRADUATE AND POST-SECONDARY PROGRAMMES
PTRAEFE

Undergraduate Programmes E2+:8%2

Bachelor of Fine Arts [Honou_rs] Degree in Chinese Opera Programme 4 years
BB RL (K8 ) BuFE LS
Bachelor of Fine Arts (Honours) in Dance 4 years
WIRE (28 ) B+ e
Bachelor of Fine Arts (Honours) in Drama 4 years
BRI (448 ) B+ P
Bachelor of Fine Arts (Honours) in Film and Television 4 years
EXEMEWN (28 ) B2+ UtES
Bachelor of Music (Honours) 4 years
B (RE) Bt UtES
Bachelor of Fine Arts (Honours) in Theatre and Entertainment Arts 4 years
ZERRUEEM (KB ) BL e
Professional Diploma Programme 223 3 /G872

Professional Diploma in Dance 2 years
FIRBEUE R E
Professional Diploma in Cantonese Opera* 2 years
BRIEES * oyl
Diploma in Foundations Programmes E SRR

Diploma in Cantonese Opera Foundations 1 year
ERBEUE iy
Diplomajn Dance Foundations 1 year
ERFIEUS —
Diploma in Drama Foundations 1 year
ERRERISUE s
Diploma in Music Foundations 1 year
EREELUE —f
Diploma in Theatre and Entertainment Arts Foundations 1 year
ERERRREBHNR —£
Certificate Programme ;5 E 512

Certificate in Theatre and Entertainment Arts (Fast Track Vocational) 1 year
FERBRERM (FEHABRINR) BE —&

* Offer of the Professional Diploma in Cantonese Opera in 2023/24 is subject to approval.

2023/24 FERAPH BRI ERUREFEL



PROGRAMMES ON OFFER £33/ 12 9

BACHELOR OF FINE ARTS / BACHELOR OF MUSIC

(MAJOR AND SPECIALISATION)
21 (EEREE)

Schools £2p5% Major F=1€ Specialisation &

Chinese Opera o Cantonese Opera Performance Z2EI3%;H

B + Cantonese Opera Music 2 512 4%

Dance o Dance Performance EIf%E o Ballet BEE

&1 e Chinese Dance #F B £E

o Contemporary Dance JR5%

o Choreography &%

Drama o Acting for Drama EiBI5R:E

BB o Acting for Musical Theatre ZH44E|FRE
o Applied Theatre FE 515

o Directing ;8

o Dramaturgy B35 t&1E

Film and o Creative Producing B& E55Y
Television o Screenwriting R
EEMR o Directing &8

o Cinematography E /1%

o Editing BI3%

o Sound Recording and Design B4 5 & 255
* Digital Screen Design SR BN IS I AEELE

Music o Performance J&Z= Piano =
= Violin /)MEZ ; Viola F112Z ; Cello X#2Z ; Double Bass K& A= ;
Harp B

Classical Guitar & H#E4ts

Flute F55 ; Oboe B2EE ; Clarinet BEE ; Bassoon EAAE ; Horn [BI5E ;
Trumpet /N5 ; Trombone 55 ; Bass Trombone & & &5 ; Tuba K& 5% ;
Timpani and Orchestral Percussion T& & 8% & & 37 24y B

Saxophone B&52 & ; Euphonium F & 5%

Gaohu =# ; Banhu #R#A ; Erhu —#A ; Zhonghu F#A ; Gehu (Cello) 1A

( K$#2% ); Bass Gehu (Double Bass) R FE#f (1K K12Z ); Yangqin 52 ;
Liugin #1= ; Pipa Z% ; Ruan Bt ; Sanxian =3Z ; Zheng % ; Gugin 5% ;
Dizi 8F ; Suona "M ; Guan & ; Sheng ZE ; Chinese Percussion 44571 &
Voice 72 %4

Conducting and Cultural Leadership #51& & 30t <B4

(Offering to Bachelor of Music [Honours) Year 3 and Year 4 students as optional
second specialisation, subject to approval by the School) ( 224 aNA% E2Bx #E 4
ARFE (K8 )BT =FHRNFARFERAEZE)

¢ Composition and Electronic Music

EF R EF 58
Theatre and o Media Design and Technology F|Z2&{E o Media Scenography £ B8 2L iy
Entertainment o Audio Arts B E 17
Artfx&gg@g?,ﬁ ¢ Technical Production and Management * Stage and Event Management £25& A B B8
== - REERE o Technical Direction Ffli3g&
o Theatre Design £ 5555 o Costume Technology ARZE Bl

o Property Making 38 B 8{E
o Scenic Art /8%
o Setand Costume Design 5 R AREERR AT




PROGRAMMES

AATE

UNDERGRADUATE PROGRAMMES

B1RE

The four-year undergraduate programmes provide students
with practice-based professional education in the areas of
study encompassing Chinese Opera, Dance, Drama, Film and
Television, Music, and Theatre and Entertainment Arts. The
programmes aim to equip students with a significant body of
knowledge, skills, and competencies in relevant disciplines in
order to prepare them for professional careers regionally and
internationally.

Graduates are expected to demonstrate comprehension,
creative and intelligent engagement with forms, practices,
techniques, traditions, histories, and applications of
performance and production in support of established
practices in their discipline. They should have possessed the
following attributes:

- Professional and Creative Artists

- Reflective Practitioners

- Inter-disciplinary Collaborators

- Effective Communicators

- Lifelong Learners

- Global Citizens

Their work is expected to be informed by ideas and practice of
their discipline.
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DIPLOMA IN FOUNDATIONS PROGRAMMES
BEREURERE

The one-year Diploma in Foundations programmes are
feeders to the undergraduate programmes of the Academy.
They are structured to impart a broad understanding of
and develop skills in the students' chosen performing arts/
technical arts field in preparation for their further studies at
undergraduate level at the Academy.
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PROFESSIONAL DIPLOMA IN CANTONESE OPERA*
BRIEEE

The two-year Professional Diploma in Cantonese Opera
programme is a performance track designed for high-level
artistic potential, and practitioner who wish to continue
professional development on Cantonese opera performance
or music. Holders of the professional diploma qualification
may apply to study programmes offered by performing arts
institutions/universities locally and internationally. Admission
to the undergraduate programme of the Academy is subject
to fulfilment of specified admission requirements.
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PROFESSIONAL DIPLOMA IN DANCE
BFEERE

The two-year Professional Diploma in Dance programme
prepares students to become professional dancers and is
suitable for those who have demonstrated advanced dance
skill and are seeking professional career opportunities in
dance performance. Holders of the professional diploma
qualification may apply to study programmes offered
by performing arts institutions/universities locally and
internationally. Admission to the undergraduate programme
of the Academy is subject to fulfilment of specified admission
requirements.

M B SRR F R ORRITER B AR S/K P EERRITRE M
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BB LTERIE o

* Offer of the Professional Diploma in Cantonese Opera in 2023/24 is subject to approval.

2023/24 FEFAPRK BRI E X UREFEL -



PROGRAMMES ON OFFER £33/ 12

CERTIFICATE IN THEATRE AND ENTERTAINMENT ARTS (FAST TRACK VOCATIONAL)

ZRRREEM ( BHBEINR) ZE

This one-year Certificate programme is structured to provide students with practical experience in the production disciplines
of theatre, entertainment and performing arts. Students will be offered core studies within these disciplines as well as other
supporting courses in the School. Student who have successfully completed this programme should have the ability to enter the
entertainment industry at junior level.

—FHREEREREFOEMN RENRESUEER - NRERER - BARTEERLREZIN  EFREASBRZAREPA -
BERNTRRIE LR - AIERER I FANEERLL

CURRICULUM STRUCTURE

T E

UNDERGRADUATE PROGRAMMES PROFESSIONAL DIPLOMA PROGRAMMES
B3 BERRE
Components %} B 3831 Credits 2243 Components £} B 551 Credits 2243
Major/Contextual Studies 1% / ##BHZ2F] 90-96 Major Studies F-{&£2%} 34-36
Language Courses s3 X%l H 8 Contextual Studies ##B) E2F} 11-12
Liberal Arts Studies A STE3%} 8 Language Courses 52Xl B 4
School Electives E2FHE(E 14 Programme Total ZRTZFEE2 5 : 60
Academy Electives JEE3F]iE(E 10
Programme Total EF25EE3 45 ! 130-136
DIPLOMA IN FOUNDATIONS PROGRAMMES CERTIFICATE PROGRAMME
HESURRE kgt
Components %l B3E5I Credits Z24 Components %} B $851 Credits 234
Major Studies E{ZE3F} 12-21 Major Studies 3 {EE%] 16
Contextual Studies B E3F} 3-12 Production Practice RIFEZE 8
Language Courses 32X #} B 8 Contextual Studies ##BH 225} 8
Programme Total ;RF2EE35 : 32 Electives 3#{& 4

Programme Total 272588345 ! 36
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SCHOOL OF CHINESE OPERA & #h 2263

INTRODUCTION £&

Chinese opera is designated by the Hong Kong Academy for Performing Arts as a specialised study area in Chinese performing
arts. It is recognised as a unique and supreme example of total theatre and a valuable part of Chinese culture, requiring the most
profound refinement of skills in singing, acting, characterisation, movement, choreography and acrobatics. With strong support
from the Hong Kong SAR Government, the Academy has launched tertiary education in Chinese opera to preserve and develop
this traditional art form.

Established in September 2013, the School of Chinese Opera offers the world's first accredited Bachelor of Fine Arts (Honours)
Degree in Chinese Opera, marking a milestone of the Academy’s endeavour in developing Chinese opera. In 2018, the Diploma
in Cantonese Opera, the Advanced Diploma in Cantonese Opera and the Bachelor of Fine Arts (Honours) Degree in Chinese
Opera Programmes were successfully revalidated for Hong Kong Qualifications Framework (HKQF) Level 3, 4 and 5 respectively.
Starting from September 2020, the School has successfully been accredited by the HKCAAVQ for a new programme, Diploma in
Cantonese Opera Foundations (HKQF Level 4], to replace the existing Diploma programme.

The School of Chinese Opera provides professional and comprehensive training in Cantonese opera performance and music
to build a solid foundation and attain professional standards and learning outcomes. All our programmes comprise of majors
in Cantonese Opera Performance and Cantonese Opera Music. The programmes emphasize on both practical studies, and
contextual studies such as Chinese culture and Chinese opera history. It aims to broaden students” artistic horizons and to
promote their capabilities in performance, analysis, evaluation and engagement in creative works. Students will be inspired
through an articulated, progressive and student-centred programme structure, which in effect strengthen their professional skills
and artistic knowledge. Our programmes include the Bachelor of Fine Arts (Honours) Degree in Chinese Opera programme and
the Diploma in Cantonese Opera Foundations. Starting from September 2023, the School will offer a new Professional Diploma
in Cantonese Opera* for strengthening our effort in nurturing future practitioners. Diploma in Cantonese Opera Foundation
programme provides students with solid foundation training in the Cantonese Opera art form.

Jﬁﬁimﬁf/’é/@iﬁ%mﬂ%ﬁ&qﬂI%/éﬁmﬁﬁ FIZER - Bl se D RABIGHBREN - BRES - 0 AWLE TR 58
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Undergraduate Programme Duration
BARE FHA

Bachelor of Fine Arts (Honours) Degree in Chinese Opera Programme 4 years
ST (R ) BMuiReE o4

o Cantonese Opera Performance & E|5;E
o Cantonese Opera Music &3 4

Post-Secondary Programme Duration
ARERE FHf

Professional Diploma in Cantonese Opera* 2years
BREXRE*

Diploma in Cantonese Opera Foundations 1 year
ERERINUR —&

o Performance ;&
o Music &

* Offer of the Professional Diploma in Cantonese Opera in 2023/24 is subject to approval.

2023/24 FE AP BRI X UREFELL o
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PERFORMANCE ACTIVITIES ;& /E&)

Students in all study programmes have the
opportunity to participate in major Cantonese opera
productions to gain actual practical experience.
Students may also be selected to participate in
different public performances, including those
organised by the Young Academy Cantonese Opera
Troupe, a subsidiary Cantonese opera performing
company of the Academy.

B LESERENEE2ARANTZEE
BHNBBERZEER 2RO ARSI
BLEEBARRE BRRERER IRE
BEEBERBEL -

CAREER PROSPECTS Fii¥ai=

Graduates may join various Cantonese opera companies, form
their own troupes or work on a freelance basis as actors, music
accompanists, playwrights, critics, researchers and professionals
in creative work. Employment opportunities are also available in city
halls and civic centres which require administrators or management
personnel with knowledge in Cantonese opera. Graduates may also
pursue careers in the education and promotion of Cantonese opera.

SEEXRUXERFETRANERERE T BAERIE%K
ERIEESGDREES - X% BB/ BdhER - &
Bl 7k - IR BH2ETENEIEEE - BASE KRS
DINERAHERERHNTRREEAR - EXETAKLE
BREHRERIEETE -

Gongs and Drums



ABOUT THE

PROGRAMMES
SRIZRE

BACHELOR OF FINE ARTS (HONOURS)
DEGREE IN CHINESE OPERA PROGRAMME

BUEMEMER L ( 568 ) BAIERE

The Bachelor of Fine Arts (Honours) Degree in Chinese
Opera Programme is a four-year comprehensive
undergraduate programme with an emphasis on
developing students’ potential and consolidating their
practical and contextual studies, liberal arts studies,
and language trainings for Chinese opera performance.
The programme can lead to further professional-level
performance studies.

Providing training in two majors, Cantonese
opera performance and music. The undergraduate
programme aims at developing students” academic and
intellectual abilities up to the requirements of Level 5
of the Qualifications Framework as well as students’
performance skills in Chinese opera to a professional
standard. The programme also focuses on developing
students’ creativity and independence in artistic practice
and their understanding of the interrelatedness of
the other art forms and academic disciplines with
Chinese opera, so as to encourage students to widen
their intellectual horizons. Students learn how to make
aesthetic judgements about the art form and discover
new applications of the traditional creative processes.
The graduates of the programme are expected to be an
effective and articulate professional advocate for the art
of Chinese opera.

EREHBMBL (K8 ) BURBATEE @ BH%E
REBLBELERRBRBZRBIEERHERE - A
XEM KRB - RRIE/EBFERREE ZRREM
2

BHEMEL (RE) BURBRERERTEMEAT
& EEZFRBAZBMNEREZEERBELLR
BRKFZREFRERTD - RIEEMBRBEREBL 2B
BIB A ME S B R b BRI BATIHE AR 2 R
W NERSREERAEER - BLABERM I EXR
ERERAERREZHER - RENEXEKERAN
HEEE BN FFIAT -
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PROFESSIONAL DIPLOMA IN CANTONESE OPERA
ERIEEE

The new two-year Professional Diploma in Cantonese Opera is a
performance track programme designed for high-level artistic potential,
and practitioner who wishes to continue professional development on
Cantonese opera performance or music.

Students are expected to pursue the full load of Major Studies in either
major area, Contextual Studies courses that provide professional related
field knowledge, and also performance/practice-based relevant School
Electives courses. The Diploma also includes fundamental language
courses for the purpose of enhancing students’ language competency
and communication skills.

EFNMES BRI FEIURRE - EEREESRIVKFE REL
BENBRL  ABSHELEENEBINRE  RHEXERRE/
EE Sl

PLRRHEBIRE/ ST EBRP R EHFIE IR - WEE
REZANARABOEEN B - UREHKR | ERARENEE
BB - BRBRTTHARBENRE - MEABRENETEN R
BRI ©

DIPLOMA IN CANTONESE OPERA FOUNDATIONS
ERERIE

This one-year full time programme provides students with solid
foundation training in the Cantonese Opera art form. Students
may choose a major of study from two specialised areas:
performance and music.
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AUDITION AND SELECTION REQUIREMENTS

=t 34 3E

Tl 2 5 E R 3K

Admission will be based primarily on personal audition, previous
experience in performing arts, academic achievements, portfolio reviews
and /or practical tests. Applicants should have talent and strong interest in
one of the two specialised streams of study provided in the programme (ie.
performance and music). In addition, applicants for admission to the Music
stream will be expected to possess sufficient skills in playing Cantonese
opera melodic instrument (erhu, violin, ruan, etc.) or percussions and
background knowledge in Cantonese opera music theory, including
gongchepu notation, bangiang structure, and Cantonese dialect.

FIRST SCREENING

Selection is based upon applicants” results in the HKDSE or other
public examinations, previous relevant training or experience in their
chosen stream of study, a written statement of personal goals, and a
written portfolio. They may submit up to two reference letters with their
application. Only those applicants who pass the preliminary selection will
be invited to attend an audition.

AUDITION

Applicants who meet general academic requirements and pass the first
screening will be invited to attend an audition. Applicants will be required
to perform the following in the audition:

For admission to Cantonese Opera Performance

Fﬁﬁ%ﬂ%uﬁﬁﬁii\‘ﬂﬁﬁé BZE - ABK
8~ EAREREASRAIERIEXAIRE © BF
%éﬁﬂ ﬁﬁL%f'Kﬂﬁ[ﬁﬂi'%/E_k“m ABX
DIREER  RIEERHFE - BARER
MRS (— 8 MEE i ) B AR
BRENNEREBEEAND  BREIRES
i IREAEREBERE

NS
BB NRBEENTETERAKEREMA

FZEKE - HEMEFER B NEREIIR
BEKR  BAAETME URHERSERER

o BBEAURRANEBERRZMOEESE -

BERNSRE L BERSMEERES o
[T

B EANBREER LB S TR e
BERSNER - SNERNRHE - HBBMN
T2Esk:

For admission to Cantonese Opera Music

TIEBRIEE EEBHIEL
* Sight singing of musical scales [in gongchepu or cipher notation) ¢ Play a musical work with Cantonese opera percussion or one
* Basic movements of Cantonese opera melodic instrument (erhu, violin, ruan, etc.) of applicant’s choice
« Cantonese opera stage movements as directed by the panel and/or * Play a musical work with Cantonese opera percussion or one
of the applicant’s choice melodic instrument as directed by the panel
+ Cantonese opera singing as directed by the panel and/or of the ¢ Answer questions on music theory
applicant's choice with his /her recorded music * Interview based on the applicant’s expectations of and commitment
* Two monologues from Cantonese opera or drama, one of the to Cantonese opera studies
applicant's choice, one as directed by the panel o NEBIREBLSRN—IAEELSE (ZH  NMRE - % ) AR
e Interview based on the applicant’s expectations of and commitment BE%H
to Cantonese opera studies o JERAEAIER EZ&%HE ;
o RIEER ( TRER /LR o EIELIBAARE ;

. %ZIKIJJ@WF BlanEsRe - FEiRs .

o RIREMBNORRISE C BBISFREIEN / HBEHE

o RIRGEMERIBIETE 2 BRIRHGE - 1/ RABHEELBESH
RHSABB RIS B E B

o RE-BREEERRFEEBA N -BRIEEBE

o EHAFHELHRERZOPEEMHE -

In addition to the above requirements, applicants for admission
to the Undergraduate / Diploma in Foundations / Professional
Diploma programme will be asked to demonstrate their ability and
potential in Cantonese opera performance which is judged by the
Academy.

K?J:L HER T BRI B B EEUBRREZH
FEEARNBERRRAAEBRIRBEZ S BE -

[EE S %ﬁ%i‘féﬁﬁ R HLEMHE -
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ACADEMIC STAFF
A&

DEAN OF CHINESE OPERA
EHZRRE

Prof LAU Kwok-ying 2B BA 24 1%
BA(Washington U), MEd(Boston U}

I_-IEAD OF CURRICULUM DEVELOPMENT
FERRIME
To be announced

CEewN

HEAD OF PROJECT MANAGEMENT
HEEEXE

To be announced

BFRfE

PERFORMANCE STREAM X ;8E (&

Associate Professor BI##%
YING Kam-sha fif4:3

Lecturers ZEE0
April CHOW Lai-yuk SEE &
Dip[HKAPA), BA(Wales]

HONG Hai 4t/
Grad(Guangdong Cantonese Opera School), Dip, AdvDip(HKAPA]

LIV Li 2158
Grad(Guangdong Cantonese Opera School)

TSAI Chih Wei % 2 3%
Grad(National Taiwan College of Performing Arts]

MUSIC STREAM E 445 (&
Lecturers &£
CHING Weng Sung & 484

Dr Boaz CHOW Sze-sum A F 18+
BEng, MPhil([CUHK], PhDIHKBU]

MACH Tuy Nghia 5 1S

ZHAO Riwei 38 B &\
ADip(HKAPA]

Academic Studies 2%}

Lecturer &£

Dr Priscilla Tse Pui-sze #3584
MA(Hawaiil, PhD{lllinois)

PART-TIME TEACHERS
FREEED

PERFORMANCE STREAM X;HE (&
TSANG Kin Man & 4232

TSANG Mo Suet 2HZE

WANG Hui Ling T3

WONG Pui Chun E{®

WONG Shui Kwan FiBE*

WONG Wing Kar E483%

WONG Yee-man E&E

WU Kam Ming #A$589

MUSIC STREAM 445 (&
Chan King-Tsun FR&REE
CHEN Yifan BE— A,
CHEUNG Yu Chu &% %k
CHUI Mei Ting #2315
U Yan kAR

JIANan Etg

KWOK Ka Ying 2P 3248
LUO Qinger 5%E 52
MAK Ka Yin Dick 2544
Sun Yong Zhi #&KE
WONG Yui Kiu =315
ZHANG Ying 3R &

ZHAQ Tai Sheng K&

Contextual Studies/School Electives
FHIEER [ B HEE
Lai Yiu-wai Z2H2



VISITING ARTISTS
BlEHEAT R

CHEUNG Man-wai 5RE0E
Chinese Opera Critic
ELEEE

HEN Heping BRF0F
Peking Opera Artist
RBIEER

HU Zhifeng 52
Peking Opera Artist and Chinese Traditional Opera Director
REEE MBS R

LAW Ka-ying ZB R 5
Cantonese Opera Artist
BEIREE

LO Pan-chiu Z& fa iR
Cantonese Opera Artist
BEIRSR

LI Chi-kei 27714
Cantonese Opera Artist and Producer
BRIRE NBET

LIN Wei-lin #&#E
Kunqu Artist
EEIES

LIU Yi-long 2IE 8
Kunqu Artist
ERIEE

PEI Yanlin ZE%%%
Peking Opera and Hebei Clapper Opera Artist
RE| ST VRS

PENG Huiheng &%
Hebei Clapper Opera Artist
AL FEVER

Sun Kim-long T &EB
Cantonese Opera Artist
BRIESR

SHI Xin 287
Kunqu Artist
EBIEE

TANG Wenhua /& X 2
Peking Opera Artist
REIRE

WAN Fai-yin FR%E
Cantonese Opera Artist
BEIR8

WANG Anqi 24
Peking Opera Artistic Director and Chinese Opera Scholar
REIEM R E R Rt

WANG Fengmei T 218
Kunqu Artist
BEBIEE

WANG Guangiang F 758
Peking Opera Supervisor and Actor

REIBHRIEE R

WONG Shui-kwan E#8#
Cantonese Opera Artist
BEIRE

XIAO Ting BEAE
Chuanju Artist
JNEEE

YANG Fengyi %5/8l —
Kunqu Artist
BEIRE

YUEN Siu-fai Ftki2
Cantonese Opera Artist
BEIRE

Lau Shun 258
Peking Opera Artist and Chinese Traditional Opera Director
RENEE MBS R

(CFEFIZ)
Ping Gui Bids Farewell
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OPEN COMPETITION WINNERS ARt EE R E

Y
Leung Wing-tung
TR

Wong Cheuk-lam

FTER

Wong Cheuk-lam
Angel Leung Sum-yee
NN

NG Wing-lam

KONG Ting-yin
TR

LUO Yan

ZE

LEUNG Chui-shan,
CHAN Hoi -man
REH - [REZX
LEE Chak-yan
FZER

CHOI Wai-shan, LEE Chak-yan
e FER

LEE Kwok-cheung

FEE

SHARE Ka-lok

RIS

NG Man-ting, WONG Ho-yau
ReE - mAR

LEE Chak-yan

FER

KONG Ting-yin
AREE:S

XIE Xiaoyu
G

LEE Chak-yan
FER

CHAN Hoi-man
PRES X

(EZ)
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DEBFFEMLLE (2021-22 FF ) - FE [FFEMhA]

The Hong Kong Youth Cantonese Songs Singing Competition (2021-22) - Second runner up (Senior Youth Section)
F 74 EREBRERE 2022) - TF [EHBE—ABRE FSREA—FREEA]

The 74th Hong Kong Schools Music and Speech Association - First-runner up (Cantonese Opera singing
section) [2022]

2ESFEHMLE 020-2FE)-BER [FF2mA)

The Hong Kong Youth Cantonese Songs Singing Competition (2021-22) - Merit award (Senior Youth Section)
Outstanding Tertiary Students Award of Hong Kong 2021

01 FRETAELARRE

Hong Kong Schools Music and Speech Association - Champion (Woman's Vocal Solo) [2017-2018]

BN E LA [2017-2018] - BE | KEFHEEAE )

Hong Kong Schools Music and Speech Association - Second Winner [Woman's Vocal Solo) [2017-2018]
BRI E L (2017-2018] - TE ( KEFHOBEA)

Hong Kong Schools Music and Speech Association - Champion (Man's Vocal Solo) [2017-2018]

BB ZLLE [2017-2018] - BE ( KETBREEH )

Hong Kong Schools Music and Speech Association [2017-2018] - Champion (Vocal Ensemble)
BEREELE (2017-2018] - BE ( RFAEARE)

Hong Kong Schools Music and Speech Association - Second Winner [Vocal Solo) [2017-2018]

BB F4LE [2017-2018] - R (BB/ETE AR )

Hong Kong Youth Cultural and Arts Competition - Cantonese Opera Singing Competition [2016-17] - Champion
(Duo Operatic Performance Section)

FEBFRELE - 2RTFEMLE016-2017 FE |- BF [ EAKEA]

Hong Kong Schools Music and Speech Association - Champion (Man's Vocal Solo) [2016-2017]

EBRR FLLE [2016-2017] - BE ( KREFHREEH )

Hong Kong Schools Music and Speech Association - Second Winner (Man's Vocal Solo) [2016-2017]
BRI S (2016-2017] - BF ( KEFHRIBEA)

Hong Kong Schools Music and Speech Association [2016-2017] - Champion (Vocal Ensemble]
BRI Z 4 (2016-2017) - BE ( ARAAE)

Hong Kong Youth Cultural and Arts Competition - Cantonese Opera Singing Competition [2015-2016] - Champion
(Operatic Performance Section)

EEBFERANE - 2EFTFEMULEDG-16 FE |- BE [HIEAE)

Hong Kong Youth Cultural and Arts Competition - Cantonese Opera Singing Competition [2015-2016] - Champion
(Operatic Performance Section)

EABFRENE - 2RTFEHLE015-16 FE]-TBE (B4

Hong Kong Youth Cultural and Arts Competition - Cantonese Opera Singing Competition [2013-14] - Second
Winner (Youth Cantonese Opera Singing Group)

EEBFRRNE - 2ETFEMLBERR-LFE]- 55 [ FFEMA]

Hong Kong Youth Cultural and Arts Competition - Cantonese Opera Singing Competition [2013-2014] - Third
Winner (Youth Cantonese Opera Singing Group)

2AESFRRNE - 2EEFERLERB-LFE]-FE [ FFEMHA]

Hong Kong Youth Cultural and Arts Competition - Cantonese Opera Singing Competition [2013-2014] - Winner
(Youth Cantonese Opera Singing Group)

EETFERUE -2ETFEMLEDRB-LUFE - BRE[FFEMA)
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| Will Jump Over the Fire by Jorge
Jauregui Allue [Photo by Liu Sheung-yin)
FEELE (B2 H) | EHERY )
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INTRODUCTION 55

Dance is an art form which can provide significant statements about the world, life and the
human condition. Dancers and other artists are the spiritual heart of any society, and a reflection
of its value and beliefs, hopes and aspirations. The School of Dance is therefore aims to produce
creative dance artists who are able to recognise Hong Kong as the crossroads of Eastern and
Western cultures with a global perspective, and to contribute to the development of the region’s
diverse and ever-expanding dance culture.

Studying or taking up dance as a profession is no longer limited to dance performance, teaching
and choreography. School of Dance strives to ensure that our young dance artists not only
receive professional training in dance performance, choreography, but also develop a wider
interest in the arts, cultural studies, and cross-disciplinary studies. School aims to cultivate
students with a deep appreciation of the performing arts; encourage interdisciplinary research
and cross-school collaborations so that students become articulate and intelligent advocates
and entrepreneurs of their art form.

Integration lies at the very heart of the school's philosophy; that is, the integration of its three
specialisations of performance practice areas, of practice and dance studies theory, of technique,
choreography, dance science, pedagogy and dance technology, of the school and the profession.

SR -FIRRsa ARLE S MR REERROEMN - FELEMENRESEL RSB LE
i MAIRREENEE  F5  FENEE - RUEBRSRBIEFFEISNEEEMNE @ N
BRAERTIOEXLER 2 - ARER - REREZTEEICNER TS ERELERM °

ETRREEABNARREIURRERZERER  CTBRRNEXE - RBREHIEIE
# - At BRaRE - BRERBARRIESERNFRIXZHENIIR - BRAMKSHER
BENRSEZI  TRKFRAMLMASEMMERENER - FHIREREHRBEMAREN
R ROPIRBEEESMMANER - SBBESROHETS - (EMHA D SR RS R
HE - FESBENHEEIR (Be]  EF=AXRFZFERR  EREEE - @il - &8l
BEMZ  ZEHEIBER A SRBRHOEZE -
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Eye by Anh Ngoc Nguyen (Photo by Lee Wai-leung]

Drum by Yu Pik-yim, Li Zhangliang (Photo
by Liu Sheung-yin)

REY  FEST (K- B 17 B
Bmz

Coven by Mickael ‘Marso' Riviere [Photo
by Liu Sheung-yin)
TEE () (BrHEREY

Undergraduate Programme Duration
BARE FHA

Bachelor of Fine Arts (Honours) in Dance
ZIFEMN (L8 Bt

4 years

a4

Major E=1& Specialisation Z{&

¢ Dance Performance EIGR/E o Ballet BHE
o Chinese Dance 1 El%
o Contemporary Dance IR{X £

o Choreography fR&F

Post-Secondary Programme

Duration
FHA

KRERE

Professional Diploma in Dance 2 years
SBRERE ks
Diploma in Dance Foundations 1 year
EREIEUR — &

Major & Specialisation E{&

o Dance Performance EIGRE o Ballet EEH
o Chinese Dance &%
o Contemporary Dance IR £

Diploma in Dance Foundations

ERERUR

1 year



PERFORMANCE ACTIVITIES

R HEED

Students take part in a wide range of productions both
in the School, and in outreach activities. The School
presents at least two major public seasons each year in
November and May, and these are supplemented by many
in-house and public events for both major studies.

The School arranges placement and internship with local
and overseas dance companies, and students regularly
perform in Hong Kong three major dance companies
productions. Students also perform in numerous outreach
activities and events sponsored by organisations such
as the Leisure & Cultural Services Department, Hong
Kong Dance Alliance, West Kowloon Cultural District,
British Council, Le French May, City Contemporary Dance
Festival, Tai Kwun, Hong Kong Law Society, etc.

Overseas tours also occur with students performing in
the United Kingdom, Canada, Germany, France, Monaco,
Italy, Singapore and Taiwan, as well as Beijing, Shanghai,
Guangzhou and Macau.

SEEEb 24 ] 2 Hbe A KB I R AR R FIEE) KR
- MEBRERFHIN 11 AR5 ARERIBELENLD
PR - AR A R B b S BT HORUE -

BARTER2 AR BN =ASEEE R EMANBEXZERN
BRI BRORESAEZ RN I FEEEERT
fE- BATA2ERLH I RARBENINRIEE - 1
LREEBE ?%ﬂﬂﬁﬁéiﬁéﬁﬁﬁﬂﬂ AL
EBRA  ME SRR KB BERMEE -

iR eRibaINEL  BA AR R R  NEX
=8 ORE - B BAN SR EE - ARIER
£ - EMNARFES -

Coven by Mickael ‘Marso' Riviere (Photo by Lee Wai-leung)

ST ()

(FERMZ)

Till We Meet Again by Anh Ngoc Nguyen [Photo by Lee Wai-leung]
frEE (EFEBH—X) | FEREZ )

CAREER PROSPECTS

FVE =15

Our graduates are regularly invited to join overseas and local
dance companies including Hong Kong Ballet, Hong Kong
Dance Company, City Contemporary Dance Company and
other medium size dance companies. Hong Kong Disneyland
also offers employment opportunities for large numbers
of dance graduates. Importantly, Hong Kong's vibrant
dance scene owes much to the energy and initiative of the
independent dance sector, and performance opportunities
with small ‘pick-up’ companies, established by School
graduates and often involving cutting-edge collaborations
with artists from other disciplines, are a regular feature.
These include E-Side Dance Company, 4 Degrees Dance
Laboratory, Y-Space, Unlock Dancing Plaza, Miranda Chin
Dance Company, DanceArt, Rhythm & Tempo, Passover
Dance Company, among others.

Apart from working as professional dancers, our graduates
also find employment as choreographers, movement coach,
dance administrators, project coordination, producers, dance
scientists, dance researchers and teachers in private dance
schools, primary and secondary schools, and in community
centres. In recent years, an increasing number of graduates
have taken up employment abroad, joined graduate dance
companies, or gone on to further studies at the Postgraduate
level, either in Hong Kong, or abroad.

KRR EOTFRERMASINEAERR - REEEEE
#ZE - AEHEE  AmERFEEREMPIEEERL - &
BETREETMREMH T HERSEAENEREXE - BER
wE EESRRAEE FERRN B HEEANS HRE
B ENERBORE  HP—EARERERERNEE
FHEMEBHNENKEIRE S RGNS ERE - EFE
®REZEE  WEHEERS 22 TINEERS - 8
FEFEIEE - BE - Rhythm & Tempo * MHTERES -
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ABOUT THE PROGRAMMES

R E N

BACHELOR OF FINE ARTS (HONOURS) IN DANCE
HRIEBW (RE ) 2L

The four-year undergraduate programme is a stimulating,
forward looking, and highly integrated programme that
aligns with the highest international standards in dance
education and training. By virtue of the School's three dance
specializations, and its east-west educational, cultural
and artistic nexus, the programme is unique among dance
conservatoires around the world.

Students have the opportunity to develop not only the
skills and attributes needed to become professional dance
artists, but also a deeper understanding of their art form, its
relationship to other disciplines - and to the world beyond.

In reflecting the demands of the profession/industry, the
programme includes preparation not only for company-
based careers, but also for freelance, multiple-portfolio
careers, with a consequent emphasis on the development of
independence, initiative, creativity, versatility, adaptability, and
a wide range of interconnected, transferable knowledge and
skills.

REMENSETREL—EAME N  AIEENRERA
HRE - BEREERSERSENFEHE RIIR - BESR
M=EZREME HERALDHE - ENBMOBE - A
REEUREMERERRE T RAHH

BETEARERRMNBEXZREMAXMBOREME
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B — AR EINE AR

BEEX/TTENSR ARRERET MEREREERER
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Three Fingers at Arm’s Length by Leila McMillan (Photo by Felix Chan]
ZSBEYF (Three Fingers at Arm's Length) | BRIRIERESY |

PROFESSIONAL DIPLOMA IN DANCE
REERNE

The new two-year Professional Diploma in Dance programme
is a professional track designed for those with advanced dance
skill and high-level artistic potential. Students are expected
to pursue the full load of major study for specialised dance
training, plus performance/practice-based elective courses, and
contextual studies courses that provide professional related field
knowledge. Language courses are for the purpose of enhancing
their communication skills and competency in the profession.

2R FHEEEXERREEEREERRIIKERE
?ﬁ‘}%ﬁgﬁ”}&Ektxvﬁﬁﬂai‘%fwfﬁ? BENMERELERB
SEENPEXEHRZERET - f@ﬁﬁﬂgg’i‘%/ﬁﬁ/ﬁ
BR - URIEESXEE Eiﬁ%ﬂ%ﬁ%ﬁﬁ%ﬁa%ﬂ FEXELE A
ERIRRSAERSERBBRETMEN -

DIPLOMA IN DANCE FOUNDATIONS

ERRIE R

The one-year Diploma in Dance Foundations programme
provides a firm foundation in the underpinning skills and
knowledge of Dance that qualifying students’ needs for the
Bachelor of Fine Arts (Honours) programme or elsewhere
and also a complete course in and of itself.

—FHNERXEREE AR EREEBEFRITMERE R
B WAMPIEBAEEBRRMN (RE) 2L HMREN
FERMER - Me—PITENEEERERRE

Drum by Yu Pik-yim, Li Zhang iang [Photo by Lee Wai-leung)
REY  FEE (K -8B 11) [ FERREY




AUDITION AND SELECTION
REQUIREMENTS

T &t g 33 I 2R 0K

In addition to meeting the Academy's general admission
requirements for entry into their chosen programme, applicants
will be invited to attend an audition and interview to ascertain
their suitability for entry into the School.

FIRST SCREENING

e Juried audition technique class

SECOND SCREENING

e Technique

e |Improvisation

Drum by Yu Pik-yim, Li Zhangliang [Photo by Liu Sheung-yin)
* Repertory Class/Solo/Choreography KIm  EEE (5 77 (BN EEY)

e Interview to ascertain suitability and motivation for entering
the preferred programme

NON-LOCAL APPLICANTS

In special circumstances, non-local applicants who are unable EOREEE
to attend an audition at the Academy or attend our overseas !
audition in south Asia countries. They may be invited to submit o iR

a recently made video materials with specific requirements for o — e
video audition. The video should have a certified statement that H—

it is the applicant's own performance including a technigue o FlTER
class and a solo (in the applicant's choice of Major dance study). . BN

Please check the Academy website for information on School of BRI VRRENEIR/BRBE/ B BEFAIE

Dance overseas auditions in Southeast Asia. BT 2 SRR ES USRS TEA AE
o = S KERF 2 3 L ~E =

RAERBNAERBAEBRENERABERIN - BhiGERK UN=_107

Hma2MEERER  NEEHRTEE ABEASER - JEAHERSE

FERFBRER T R AR5 & AR AL BRAG AN E3fr 2 hNm = 2
%%Mﬁﬁﬁﬁﬁilﬁﬁ%mﬁﬁﬁﬁ*MW%T%E%R
INGIEER, - RREEVNARIINONKR B - WANR EXXHF
BRRBERRFEAA -REFRBPERITREEEBE(8
BBE s NAVEREMAREEHEELR ) -
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Drum by Yu Pik-yim, Li Zhang iang [Photo by Liu Sheung-yin)
REY  FEZ (- E-11) | BHERY)




OTHER PROGRAMMES
HithzR Tz

MASTER OF FINE ARTS IN DANCE

FIEBWEL

The Master of Fine Arts (MFA] in Dance Programme provides post-
baccalaureate, advanced study for those who seek to develop their
skills and expertise to a professional level. Students work in a highly
concentrated and self-directed professional environment under
the mentorship of specialist advisors. While including a number
of required courses, the programme of study also allows for the
selection of a broad range of courses to meet individual needs and
interests. Integration is a key feature of the programme - of the
performing arts disciplines, of professional practice with MFA study,
of practice and theory, and of students across the Academy's various
Schools. This rich and multidimensional environment supports
both the development of new career paths and directions, and
the generation of original work that contributes to knowledge and
practice in the field of dance. For programme and application details,
please refer to the Postgraduate Programme Prospectus.

FREEMEAELRE /B TR F XK RN AL MRARELRE
BRI - BABREREXERMNIES  TIREEERAAMER -
BRAMERISN - RRIZERMHZTTLAEERIB - DA ERISENTE
KB - FERN—ABERBMA TRREEMNEE - EXMBEANHK
2 EREERFRENRERETFASEBLSFNRE - BAREE
BREERZLICHRET REREXFABINERAR - Nk
BRI AFTRAIENFTE - RIZNREHBFL2HELRIZFM -

SCHOOL OF DANCE ZEIEE£05%

GIFTED YOUNG DANCER PROGRAMME
EEREERERE

GYDP aims to provide high level of technical and artistic
training to students aged 11 to 18. It is designed to
complement and supplement a student’s existing dance
tuition, and to prepare talented young dancers for entry
into tertiary level full-time study at the Academy. Auditions
are conducted in May each year. Please contact the School
of Dance for further information.

ARERHEEBEFRNZBEZMIIRTFH 1 =18 M
BRERDNELF - RIERFT S EELAERBERERTH
BREIIR URELEIFARABEAZRN S HIRE
RIS - BRENEF 5 AT - HBANRAKREHA o

Till We Meet Again by Anh Ngoc Nguyen [Photo by Tony Luk)
BrEE (BEIEBH—X) | EZEE
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ACADEMIC STAFF
HE 8

DEAN P&

Dean of Dance EIEZ AR
Professor Anna CY Chan [RABEEZIR
MEd|(Sheffield), MA(Surrey), Dip RBS(TDPC), RADIT Dip/. ARAD, LISTD

BALLET EE &

Associate Dean and Head of Ballet EIffRREEERE(T
Professor OU Lu BXEEHUR
BA(Beijing Dance Academy]

Associate Professor (Ballet) and Leader of GYDP and Outreach
BHE (BEE ) REERESERERINEEAR

Stella LAU Yin-ling 2I#E%

BFA, MFA(HKAPA)

Lecturers &ET

Eve CHAN Kei-king BRE 8

AdvDip(HKAPA], MFA[SUNY Purchase]

*Irene LO Hiu-yan 45 BERT
Dip(HKAPA)

* Eriko OCHIAI S & ZEFIF

* Carlo Alexis C PACIS R4
BFA, MFAIHKAPA]

* Mike WANG Yong &k

*WEI Wei 325%

* Tasha WONG Mui =18

* WU Feifei RIESE

* Sylvia WU Pow-chuan 23R8I
* Anna Serafinas 2 4B

Accompanist 2
Tony LAM Pui-ming #5184
BMus(HKAPA)

CHINESE DANCE [ £

Head of Chinese Dance HEIE R 1T
Professor SHENG Peiqi ¢35 EE#I%
BA(Beijing Dance Academy]

Senior Lecturer and Programme Leader of Diploma in Dance
Foundations

SRR R AR URRERS

YU Pik-yim B Y

AdvDip(HKAPA), ProfDip(Beijing Dance Academy], PGDip(QUT], MCI(QUT)
Lecturers &R

YAN Xiaogiang B8/)7\3&

BA, MA(Beijing Dance Academy)

* CHAN Man Kwan PR &3

* Billy CHAN Siu-kit BRAA{E

AdvDip[HKAPA)

* Part-time Academic Staff FEB%E Rl

* CHEN Lei FRZ2

* HU Xiaoou fABEEX

* LANG Xiaolan EPEE/=R

* || Zhangliang ZFE =

BFAIHKAPA)

* Henry SHUM Chi-yee 43F8

* Pasha Umer HOOD tHE - BEE /&
* WU Kam-ming #5589

* ZHAO Na 5

BFA, MFA[HKAPA]

Accompanist {25

Falcon FUNG Siu-zit /5AFE
Artist-in-Residence Bt fRE2 i
YAN Hongxia 41 &2

BA(PLA Academy of Arts] , MA(Beijing Dance Academy)

CONTEMPORARY DANCE IR{X £

Head of Contemporary Dance
BREREME

Dam Van HUYNH =&}
BFA(Boston Conservatory at Berkeley)

Senior Lecturer S #&s&ED

Leila MCMILLAN ZEEE 4B
BA, MA(Trinity Laban]

Lecturers F&Ef

LI Yongjing =Bk 5%

Dip, AdvDip, ProfDip, MFAIHKAPA)

* Sean CURRAN #2X5%

* Thais Alexander BRINCH-HVID
* Po LAM #R

AdvCert(HKAPA]

* Melissa LEUNG Hiu Tuen 2223
* Mimi LO Suk-han [E#UH

* Alice MA Sze-nga SRl TE

* Chloe WONG Ching-ting = AF1Z
* Rebecca WONG Mei-yuk % E
* Ronny WONG Ming-hei 2 $4E8
BFAIHKAPA], MA(Trinity Laban]
Accompanist {2

Mimi AUSON Lai-wa B2 BBZE
Artist-in-Residence EEfREEii %
Judith Sanchez Ruiz

WANG, Ruochen

CHOREOGRAPHY iR £

Lecturer (Dance) and Choreography Programmme Coordinator
BT (25 ) RIRERERE

NGUYEN Ngoc Anh fc B &

AdvDip, ProfDip(HKAPA], MAMiddlesex University)



CONTEXTUAL STUDIES IN DANCE £ IE#fi{Z:252

Head of Academic Studies in Dance and Postgraduate Programme
Leader (Dance)

ZRBRRFERELRERE

Professor Joseph GONZALES JT{HE2%#%

BSc, PhD[Uni. of Malaya), MA[Middlesex U, London]
RAD Teaching Diploma, AISTD Diploma, LSC Diploma(London]

Senior Lecturer (Dance and Technology] and Curriculum Coordinator
EREERD ( BRI ) RBFRERE

Wendy CHU Mang-ching K= 5

Fellow(ICKL), GradCert(QUT), MFA(Ohio State U)

Lecturer (Dance Science) 38£T ( EIEHIE )
Jake NGO Kwan-lung k& 88

MSc[CUHK), BEJIEDUHK], CSCS, NSCA-CPT, USAW
Heidi YU Hiu-tung B2

MSc(Trinity Laban], MFA(HKAPA]

* Julianna HO Yui-ting {a]34/%
BFAIHKAPA], MEd(HKU)

*Vivian KWOK ZPZ2£

BSclOUHK), MEAIOUHK], LRAD, ARAD, LISTD, RAD Examiner
* Cynthia CHAN Sin-ting FR1E 12

MMus(SFCM)

* CHUNG Kun-yee 87316

SCHOOL OF DANCE ZEI5£05

BFA[HKAPA), MCS(Lingnan), MA(Chinese Academy of Arts, Beijing]

* LEUNG Ka-nang David 2324
BFAIHKAPA), BAICUHK]

* Jo LEUNG Sau-yin 254t
MFA[Hollins University]

* Nonie YUNG Siu-kuen 418
Dip, AdvDip[HKAPA]

* Part-time Lecturers FeH:EEM

* Rex CHENG Wai-pan F2{Z#/
BFA, MFA[HKAPA)

* Una CHEUNG Lok-yi R
Licentiate (NATD)

* David LIU Chung-ta Zfp i

MA in Counselling(Monash Unit), MFA (HKAPA)

* Gigi YIU Wing-chi #k#k2

MA in Creative Practices & Direction(GSA,UK]

* Eric PO Yeung-lap B 032
BFA(HKAPA), Licentiate [NATD)

* Part-time Academic Staff 3& %26

VISITING ARTISTS, CHOREOGRAPHERS, AND LECTURERS

BIFHENMTR « FEIEIEE K EED

BALLET & £ PAN Zhitao &&=
Raymond CHAI £542 8 SUNG Man R X \
Kinysun CHAN ﬁﬁ}iﬂ_ﬁ,_ Dr TANG Yuen-ha Y
Mark HAROOTIAN XIE leﬁﬁﬂ‘% N

Mark HAWKINS XING Liang _ﬁﬁf ~
Raewyn HILL k&= YANG Dewei 15128

Ismael IVO YANG Na 4543 ~
Vangelis LEGAKIS YANG Yuntao &%
Clinton LUCKETT ZENG Huanxin &Jazh
Cathy MARSTON ZHANG Jianmin FRER
Cameron MCMILLAN ZHANG Xiaomei 5k B2
Yuri NG Yue-lit (RZY ZHAO Linping #B#KF

Elizabeth Mari 0' MALLEY ZHAO Xiao-xiong 3R Bt

Irina PYATKINA

Ana Catalina ROMAN CONTEMPORARY DANCE
SANG Jijia 211 RRE
Sergei VANAEV Laura ARIS ALVAREZ
Luis TORRES FEZRHf Michelle Sarah BARNETT
WANG Ruping T 405t Brahim BOUCHELAGHEMI
Septime WEBRE X Monica CASADEI
Fiona Christine TONKIN Gerald Francis CASEL
Jonathan WATKINS Benjamin John CHAPMAN
Pagie WONG T EB4T Kerry CHEUNG 3Rk 14
Janis CLAXTON

CHINESE DANCE B £ E@m D/:/ltid .

i =R lane Madaen
e ﬁ?%?gﬁmﬂ Christine GOUZELIS 2§43
HUANG Lei 25 KUIK Swee Boon BIm X
HUANG Yihua 253 Andy Lee 545

Leonie Rene LEE

LIU Chi Keung 23538
Victor MA Choi-wo &7 #1
MAO Wei FE4

Jake William MCLARNON

JIANG Huaxuan B #EET
LIU Qi 235

MA Yue 5558

MUI Cheuk-yin #8535

Brett MORGN
Gabrielle NANKIVELL

ONG Yong-lok T 48%%

Wayson POON £%{Z{Z

Alice RENSY

Alana Nicole SARGENT

Cathy SHARP

Anouk Adriana VAN DIJK
Dominic WONG &Ik XX

Kevin WONG Kin-Wang &7
Tracy WONG 2244

Katie YAU B iN%

Jacky YU R1CEE

OTHERS Efth

Abby CHAN P& T
Athina VAHLA

CHEN Kai B&5I

Christian Mio LOCLAIRE
Christopher BANNERMAN
Clinton LUCKETT

Daniel YEUNG Chun-kong #5%&T
Domenico ANGARANO
Eddy ZEE 16

Elizabeth HUEBNER
Elizabeth VILMANIS
Emilyn CLAID

Emma MEEHAN

Emma REDDING

Eveline WONG 2870
Fearghus 0" CONCHUIR
Felixism CHAN BRIZE
Gabriel PUN

George BLASCHKE
Heidi LEE 25k

lan BROWN

vy TSUI Yit-chit 125 #
Jennifer SHENNAN
Joanna LEE Z&/&38
Jonathan LUNN

Judy YIU Kit-ki gk 28t
Karen LO [& #5787
KUNG Chi-shing BEi5K,
Lilly WU #3kdar

LIN Yuan Shang #k/R &
Luke HOPPER

Marah ARCILLA
Maurice LAl Z2F X
Michelle CHAN P28 4%
Morten DITHMER
Mourad MERZOUKI
Naoto HIEDA

NG Sze-wan RiHE8
Noel PONG e 45
Paul LEE Pui-wo Z=5m A0
Raphael HILLEBRAND
Rebecca WONG Pik-ki #2851
Richard Lott NODINE
River LIN #k A 71

Rob TANNION

Rubén GRACIANI
Scarlet YU REEE
Sylvia LAM M8 A
TANG Shu-Wing GETES
Teresa PEE &2 EE
XAVIER Le Roy

YEUNG Wai-mei 528
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OPEN COMPETITION WINNERS AR EjERE

MUI Cheuk-yin e The 16th Hong Kong Arts Development Awards — Award for Outstanding Contribution in Arts

i £ 1 BESEINHEE — HHETER R
HUA Chi-yu The 16th Hong Kong Arts Development Awards — Award for Artist of the Year
FHGE £ 16 BEEREMERE — EMRFR
LEUNG Chun-long The 16th Hong Kong Arts Development Awards - Award for Young Artist
REH % 16 ERBRIMHRE - BIFTAR
MUI Cheuk-yin Awarded Outstanding Choreography for  “Diary VII e The Story of......" by Tai Kwun in the Hong Kong Dance Awards 2022
fge Ak BAEE CHR VI - BRGIRAERE ... ) REBERER 202 KEELFESE
Kelvin MAK Awarded Tom Brown Emerging Choreographer in the Hong Kong Dance Awards 2022
ZER BB 1% 2020 KB AREH B RS
MUI Cheuk-yin Awarded Outstanding Small Venue Production for “Diary VIl ¢ The Story of......" by Tai Kwun in the Hong Kong Dance
g Awards 2022
BAEE CRRVI - HARGIREERE ) REBEEFRE 2022 KEGRL/ IS SERESUE
SHEN Jie Awarded Outstanding Performance by a Male Dancer for “Romeo + Juliet” by Hong Kong Ballet in the Hong Kong Dance
/AN Awards 2022
BERCERE (BEB+ABE) NEBEREFR 00 REALSERERRN
HUA Chi-yu Awarded Outstanding Performance by a Female Dancer for “Nine Songs” by Hong Kong Dance Company and Freespace
FEBEE in the Hong Kong Dance Awards 2022
BEREZEEERARZER (R REBERFRE 2022 REAL ZFEEBREL
MUl Cheuk-yin The 15th Hong Kong Arts Development Awards — Award for Artist of the Year
RS £ 15 EEAEMERE — BMRFE
Alice MA The 15th Hong Kong Arts Development Awards — Award for Young Artist
AR £ 15 EEEEMERE — BAHHR

Helen LAI (Academy Honorary
Fellow)
T (REERAER L)

Awarded Outstanding Choreography for “Winterreise” in "Winterreise - The Rite of Spring” in the Hong Kong Dance Awards
2020
BARZIK - BZR) P (B2 NEBFEREF R 2020 SREALHESE

Ricky HU Awarded Outstanding Choreography for “The Rite of Spring™ in "HK Ballet x HK Phil: The Rite of Spring™ in the Hong Kong
AR Dance Awards 2020 with his team

BEEPOR (BE B FZE) Bl (Fz5) REEFHFR 2020 REALESE
Alice MA Awarded Tom Brown Emerging Choreographer in the Hong Kong Dance Awards 2020
SR EEEREFR 200 KERAMENEHE
YUAN Shenglun As its concept / choreographer in “Jing", he was awarded Outstanding Small Venue Production in the Hong Kong Dance
=R Awards 2020

R CGR) EERS / RIEFAER B SFFRIF I8 2020 ST/ YIS SEREBUE
Frankie HO As chareographer and artistic director in “Stay / Away", he was awarded Outstanding Small Venue Production in the Hong
fa]&¥2n Kong Dance Awards 2020

(Stay / Away) FVEIT 48 ES3RARSEIN BB SERE AR 22 2020 SRRV AL/ NEVS I SERRBUE
Luis CABRERA Awarded Outstanding Performance by a Male Dancer for "The Rite of Spring” in "HK Ballet x HK Phil: The Rite of Spring” in
B the Hong Kong Dance Awards 2020

Hugh CHO Tak-po

B (BExBR : F2H) T (Fz8) NEEHFREFRE 000 REFLBEEREL
The 14th Hong Kong Arts Development Awards — Award for Young Artist

BEE £ 14 EEREMERE — BMHFE

Ma Man-huen, Christy The 17th Seoul International Dance Competition 2020 — Female Senior Contemporary Dance Division 1st Prize

HxE £ 17 EERERERELE 2020 — SRRRELFH-F

William Yong On his nominations in three categories with his work "Eden Planted” for Zata Omm, including Outstanding Production,

HEIR Outstanding Original Choreography and Outstanding Achievement in Design (For Costume Design) at the Dora Mavor
Moore Awards in Canada
&R S KA Dora Mavor Moore Awards F1 /&4 Zata Omm BIYER) (Eden Planted) AHBE « HHIREIR
FEMBERRGETRO (IRECRRET) =R A

HO Lai-kiu Hong Kong (Asia) Ballet Competition-First Place (Ballet Solo) and Winner of Full Summer Scholarship 2019 of Royal

(G Academy of Dance in London, England

Lo Tin-suet Loving Arts Youth Academy Projection Dance Competition 2019 — Open Group Champion / Best Choreography

EXRZE KRB ELE 2019 ARETE | &EHmE

HON Shuk-yin Bauhinia Cup Dance Championships 2018 Group Originality — Bronze Award

FERE ERRFEAE 2018 BHEFMENRE

KO Ka-man Bauhinia Cup Dance Championships 2018 Group Originality — Bronze Award

=5 KARFEAE 2018 HFERENSE

LAl Tsz-yan The 46th Open Dance Contest — Gold Award

BRIEMR F i EREARERELBREERARADE

LEUNG Hoi-kei, Vivian The 45th Open Dance Contest — Gold Award

ReH £ ERENRERLBEERARMASE

LEUNG Sze-chai, Cindy
2B

LAM Hoi-yee, Maggie
LEUNG Sze-chai, Cindy
Wk%ﬂﬁﬁi\ N %/Emﬂ\ﬁ)ﬁﬁ
ZHOU Minghao, Mike
TS

The 45th Hong Kong Open Dance Contest — Gold Award (Ballet Solo)
FHEDELAHEELE — 2R (BEHAHABE)

The 45th Hong Kong Open Dance Contest — Gold Award (Ballet Duo)
FHEDBAHEELE — 2R (BEFAHAYARZ)

2016 World Choreography Competition in Daegu International Choreography Festival — Gold Prize in Solo Session
2016 {Daegu International Choreography Festival) S REAE — BESHE
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Student 2

WONG Po-Lui, Jasmin
LEUNG Sze-chai, Cindy
2B

LAM Hoi-yee, Maggie
LEUNG Sze-chai, Cindy
*A‘%}‘LEE\ N ;@/ELH\E

LI Tuokun

=37

WONG Ka-wai, Felix
Te#

WONG Choi-si,Tracy
TANG Yui-sze, Natalie
HER

LI'Yongjing, LAM Po
TOKEE ~ MOR

LAM Po

R

SONG Haifeng

RIGIE

WANG Ruochen
FER

CHENG Wing-yan
EPFEMR

Kadiliya HAIMITI
FaBE - kiR
LAl Pui-ki, Peggy

ZHU Chenli

¥ N3

YUAN Shang-jen, SUN Gongwei
mElC - BAR
YEUNG Po-ting, Sarah
HERE

CHUNG Man-in, Natalie
B

HUI Ka-chun, Kenneth
ek

LAl Pui-ki, Peggy
BRI

LAl Tin-ki, Tinffany
FERAT

LEUNG Chun-long
ZEH

MAK Pui-hang, Arthur
2hE

Michael LIN
BRR

Saeko HAYASHI
mwhef

YUAN Shang-jen
==

WONG Sui-lun

= Im

Saeko HAYASHI

mwhef

HO Ka-lo, Carrol, HO Ho-fei,
SIU Sin-hung, NGAN Ka-wun,
WONG Kuk-li

5258 - {AIAE2E - BRfBAT -
EARIE - BEH

HUI Mo-yiu

TR

YU Hoi-ling

2016 World Choreography Competition in Daegu International Choreography Festival — Bronze Prize in Solo Session
2016 {Daegu International Choreography Festival) ttR4FFEAE — BRI

The 44th Hong Kong Open Dance Contest — Best Performance Award & Gold Award (Ballet Solo)
FuERBENRERLE — SRREERRR (BRFAHAEE)

The 44th Hong Kong Open Dance Contest — Gold Award (Ballet Duo)

FuERELNRERLE — R (BEELRESALE)

Bauhinia Cup 2013 Achievement Award in Solo Dance (choreographed by Chan Chung Yeung)

ERRFEAE 2013 — BE (R : RikE)

Bauhinia Cup 2013 Achievement Award in Choreography

SRR AR 2013 — R

Bauhinia Cup 2013 — Silver Cups in Group Choreography

KHREEAE 2013 — EEREE — BRI

The Hong Kong Ballet Group 8th Young Ballet Stars Award Competition-Girls 7 — Silver Medal

BAEEEAEEF O ECERBMEANELEE GTH — RE

Awarded Outstanding Independent Dance for “The Moment | Saw It" in the Hong Kong Dance Awards 2012

B (BB) MEBEREFR 2012 KEGN B 2

Awarded Outstanding Performance by Male Dancer for “The Moment | Saw It" in the Hong Kong Dance Awards 2012
B CIE) WEBERFR 012 REFRLBERS

Open audition at the Monaco Dance Forum's Tremplin Jeunes Ballets (2011] obtained contract with Hong Kong Ballet
EE AR ET S 5 m18H) (Tremplin Jeunes Ballets) (2011) AR EHAEREEEEERT

Open audition at the Monaco Dance Forum's Tremplin Jeunes Ballets (2011) obtained contract with Tanzcompanie Oper Graz
EEanET SERE S8 (Tremplin Jeunes Ballets) (2011) A FE BB AR REIBTEE(E

Hong Kong Dance Federation: Chinese Dance Competition on Syllabus for Grade 12 Examination — Gold Medal
AeaRAe (TEESREARELE) — FT_ALE (2RERERBFE)

2011 World Bellydance Convention Award in Korea — 3rd Place

BE 201 FHRTREFASBELNE — F=H

The 39th Hong Kong Open Dance Contest — Gold Medal in Ballet (Open)

FIEDELRERELE — SEE (AFE) &8

Miss Hong Kong Pageant 2011 — Winner

201 BRNMEABE — BE

Open audition at the Monaco Dance Forum's Tremplin Jeunes Ballets (2010) obtained contract with the National Ballet of Portu gal
[ 4=t S B amIE AT (Tremplin Jeunes Ballets) (2010) ARERER B TEKXEE FEEE

Open audition at the Monaco Dance Forum's Tremplin Jeunes Ballets (2010) obtained contract with Hong Kong Ballet
FE4NET SR RERIE AR (Tremplin Jeunes Ballets) (2010) AHEAERBEE EEEE

The Hong Kong Ballet Group 7th Young Ballet Stars Award Competition-Girls 7 — Bronze Medal
BEREEREEE ) EEEHBEMENELEE 67TH — WK

The Hong Kong Ballet Group 7th Young Ballet Stars Award Competition-Boys 5 — Bronze Medal
BAEERDER T EEEHEMEAEREE B A — AR

The Hong Kong Ballet Group 7th Young Ballet Stars Award Competition-Girls 7 — Silver Medal

BAEEERREF I ECEREMERNELEE GTH — RE

3rd World Junior Wushu Championship 2010 (Singapore)

2010 555 3 fEtt R B D FRMERRER [ F 03 )

ZFH LN ABE (AM) — —FRE KGR (AMl) — =F8

The Hong Kong Ballet Group 7th Young Ballet Stars Award Competition — Boys 5 — Silver Medal
BEREEREERE EEEHFENEANEREE B A — RE

Hong Kong Dance Federation: Bauhinia Cup International Dance Invitation Championships 2010 — Excellent Male Dancer Award
BREEAS  (FARBERERAFE 2010) — RESHFHEIR

ISTD Majorie Davies Tap Awards — Commended Award

EREFEREIHE Majorie Davies BREHEE — BRI

Royal Academy of Dance Syllabus — Solo Seal Award

ERAEREEEBHREHRE — Solo Seal #2

2010 Jumping Frames Dance Video Competition — Special Award for Chinese Dance Filmmakers

2010 BEAB SRR SR LR — PEISEREER G A SRR

CCDC's One-minute Jumping Frames Dance Video Festival 2009-2010 — CCDC's 2009-2010 Jumping Frames Dance Video
Festival Commission Work

BAUME SRR — D BUIRERRELE — BANMEREEBRREEESELBE 2 ROER
The Hong Kong Ballet Group 6th Young Ballet Stars Award Competition-Female Senior Division (2008) — Silver Medal
EAEERESF  EEEHBENERGLELESRE (2008) — $REZ

Bauhinia Cup 2008 — Gold Award for Performance

KHRFEAE 2008 — &5 ORHMA)

Jumping Frames Dance Video Competition 2008 — The Jumping Frames 2008 Dance Video Award and the Special Award
for Hong Kong Dance Filmmakers

PR SEEERR L 2 2008 — A% 2008 SERRER R B R BB BREEL BEARHIE

The Hong Kong Ballet Group 6th Young Ballet Stars Award Competition — Open Choreography Section [2008) — Silver Medal
EABEEESE  EEEFRENEXNERENFMA (2008 — R






SCHOOL OF DRAMA 851 2255

INTRODUCTION 55

Drama is at the very heart of human expression, its communication
and identity. The School of Drama believes that its unique position in
Asia offers an insight into this artform that will both inform and develop
significant creativity and distinctive artists to engage with and feed the
cultural community of Hong Kong, the Mainland and beyond. The School
of Drama strives to be an incubator, catalyst and repository of the values
and importance of the dramatic and performative arts and expresses
this in the nurturing of actors, directors, playwrights, dramaturgs and

. . . e . . Ng Wong the Swordsman
teachers who will function as practitioner-artists making a tangible (ATTERY

difference to their community and their chosen discipline.

Students acquire professional skills through formal training in classes, which are then honed, developed and explored in
performance, production and self-directed creative works. Student performances take place both in workshops and in public
for classical, contemporary and original creative work. Students encounter dramatic texts and practices from both Western and
Asian traditions. Its undergraduate productions are mainly in Cantonese with opportunities to perform in English and Putonghua.

At undergraduate level, the School also aims to cultivate a deep appreciation of the performing arts with a broad range of related
studies in theatre and interdisciplinary contexts. It encourages students to be active in the pursuit of cultural knowledge, to be
well read and fully involved in the wider arts community through engaging in local, international performances and exchanges.
Graduates of the School of Drama are to be skilled practitioners, intelligent and articulate advocates for their artform.

The School is committed to being an important force in the creative development of drama in Hong Kong and meeting the needs
of local audiences, the theatre community and related cultural industries. At the same time, the School remains international
with a truly global perspective on world theatre.

BB - RABRENNZORS  TEEABBBRTANEN - BESRAEEEINERBSOMA - BERE %ﬁ FEUEA
AR BRMBERIZETANERME - KBS - REMEIMEENCRETKARR - BB SRHEEEE J\I/\ R RB
BERBENEBEHE SN - BN  FRMBZBBEMOEENER M - BERXRCEAMOBBITE ﬁ%i@%ﬂ%k%}k
EY AR R e

SARIRRESE RENERRTD > YEBHTE-TER TRNER - PENRESUARATLEY - AFELME Z8IE
A28 ATBRELH r“ﬁfDJ?E'JJ’%J%VEuu°ﬁﬁfe—*i?‘fﬁ&ﬁﬁﬂﬁgﬁﬁ&iJIIE’J%,qufJZJ%JXZIKfDi%f%E/% BT RIE
MEBEBUWENERFERT - B0 RIETARENEEREBFRDL

BAZRMEMS L REEBREBSHEBNERTNEMTRME - RHEFREHRBLMARENRH - SBOMEHSK
WI:W/@ BRIFAOMEREL - MBS EE ERZENBINES RN - BEISRBEEREERBI BRI -
(RBRNBBI TEEART BHREEEREH -

Eh—ERBLHBZEN-—REENE  RENEAUER  BISNARAETENTE - ERFARERER - SR
B EAERGE

Undergraduate Programme Duration
ﬁa‘:tn%*i ﬂE,H\H

Bachelor of Fine Arts (Honours) in Drama 4 years

BRI (58 ) 2L PO

‘
i}

o Acting for Drama EBI5%E

o Acting for Musical Theatre H44EIRE
o Applied Theatre FEF 515

o Directing &;&

o Dramaturgy BI3StE/E

Post-Secondary Programme Duration
RERE FHA

Diploma in Drama Foundations 1 year

ERBRISUR —F

31




ABOUT THE
PROGRAMMES

ATz L ES

PRODUCTIONS

BUBISE

Drama students have many performance opportunities in
theatre productions.

The School presents at least six public productions each year
that include small scale productions in the Academy’s Studio
Theatre, medium scale productions in the Drama Theatre
and occasional large scale productions in the Lyric Theatre.
There are also internal workshop projects and the School
has a small Drama Black Box theatre and a space named
Drama Lab for laboratory work. Students are also able to gain
internships to work with many theatre companies to gain
stage experience in Hong Kong.

All drama productions are supported by the School of Theatre
and Entertainment Arts which provides production design,
scenography and stage management. There are also often
collaborations with the School of Chinese Opera, the School
of Film and Television, the School of Music and the School
of Dance. In this way, drama students have the benefit of
working together with fellow students across the Academy in
the other performing arts disciplines.

There are also opportunities for international exchange at
many of the School's institutional partnership schools.

The Blind
(BE)

BB 24 A 28 A RN FREREL T 6 - BhEFY
RN ESRA LRORUE - ERAREREL - EPEREERE
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CAREER PROSPECTS
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Drama graduates can have a specialist, diversified or portfolio
career path. Some graduates work with established local
theatres or in the television industry such as Hong Kong
Repertory Theatre, Chung Ying Theatre Company, Television
Broadcasts Limited, Hong Kong Cable Television Limited and
ViuTV. Others work on a freelance basis in film, television and
new media, and some form independent production groups
for specific performances. Many are engaged in education,
teaching, community contexts and arts administration.

BEEXEMN TS T OERMNSR( - BOREEMN
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BACHELOR OF FINE ARTS (HONOURS) IN DRAMA
BURIEA (588 ) B+

Launched in 2012, the four-year Bachelor of Fine Arts
(Honours) in Drama programme is structured to produce
professional practitioners with a vision and concern for the
importance, relevance and development of the arts in society.
To a rigorous regimen of practical craft-skills work are added
conceptual knowledge of the development of theatre practice,
both historical and contemporary, Western and Asian. This is
complemented with courses that offer a wider appreciation of
the performing arts, liberal arts, humanities and languages.

The Acting for Drama major provides professional and
systematic acting training honed, developed and explored
in both contemporary and classical drama performances.
Students are also engaged in self-directed creative work
building up the autonomy in research of acting. The
programme addresses the growing complexity of student
needs in the current Hong Kong and greater China market
giving its graduates a competitive edge. In line with most
international drama schools, the programme is progressively
more industry-focused, providing opportunities for the
practical application of their training in productions, touring,
industry showcase and other related acting work. Students
will acquire higher skills levels and greater interdisciplinary
dexterity across all theatre fields.

SCHOOL OF DRAMA 851255

Musical : You're A Good Man, Charlie Brown
FERE . (&4 Charlie Brown)
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The Acting for Musical Theatre major is designed with specific
exploration into the training and development of the acting,
singing and dancing skills for actors of the Musical Theatre.
After identification of the key components of musical theatre
making, students are to create and perform characters
accurately based on the need of the play and storytelling.
From productions, internships and collaborative works in
the flourishing Musical Theatre scene locally and aboard,
the course will fully engage students in exercising aesthetic
judgement, synthesising and organising information for their
creative performance.

Applied Theatre refers to the drama work in educational
or communal contexts aiming at serving those community
groups through artistic processes. It is a comparatively new
and fast-expanding field emphasising cultural inclusion
and participation through dramatic arts. Witnessing the
growing global demand of theatre artists to have the ability
to use theatrical techniques to promote social inclusion and
empowerment in the society, the course cultivates future
Applied Theatre makers, practitioners and Community Arts
leaders who are also contributing to the international Applied
Theatre knowledge, localising and developing its creative
practice.

The craft of Directing is taught by extensive experience
in directing workshops, assistant to director and where
possible, with internships in local professional companies.
Contemporary and classic texts are explored and performance
contexts from the mainstream to devising and site specific
are investigated. A high level of aesthetic sophistication will
be developed as well as excellence in communication and
leadership skills. The course is intensive and as it is taught in
Cantonese, Putonghua and English, students are expected be
biliterate and trilingual.

Dramaturgy, a pioneer undergraduate major offered by a
higher education institution in Asia, has become a pivotal
component in present day theatre making with a sharp
increase in collaboration of performing artists across
disciplines, cultures and contemporary art forms. Students
will be equipped with theories and practices of various art
forms including traditional and contemporary art, film and
new media. The course provides aspiring dramaturgs with
knowledge, practice, craftsmanship, curatorship, writings as
well as contextual studies on Arts and Humanities to become
performing arts intellectuals and proactive theatre makers.

Admission to the undergraduate programme is highly
competitive. Applicants with a clear balance of artistic and
craft skills with intellectual capacity and passionate enquiry
in the performing arts will be preferred. It is preferable for
Applied Theatre, Directing and Dramaturgy applicants to be
holding a previous first Degree in a subject other than drama.

TR (BB ) FRENR RSB T LB EEMT AR
MR ~ B RSEERITMELIEE IR MR R - BRIHE
LBIAENTETR 2R - BESEMMANIE R HBE 82
WMEMBENAE - L2 EEBISHEUE - EAM RINERZ
ERTHEREBEEREE  AREHERELEHE T
ERAE - HERRIBNRR - (FHAKENAHRS &
iR o

ERBISMENRE—EHEXARIKERET @ BBEMBEE
PARRTS 12 /5 BZREEI T - AAtb 2 T - B2 —[ESSmiE
ERRARNEE - RANTE B2 BB - 2L
B o ERZEHHEARREIRT - ERH KB MRENEIS
BMERNFRE - EERRER - RRETARBERKER
IS TEE M RBMEM - 8254 TR IR R BI5 FH
BFFERN BYEALRAIZEE -

BEAREEREBR—FIIABERATNERTEY - R
PETERERMEXBIBENEE TES  ERIEZERAE
E o Ik REESRIERMERARKE T REIZRIRIE
BISERREL - BENBERENIMBBARBEROHEE
PABRTT » MERIEMARE R - BRENRERE - BATAE
X =FEHIRES] ©

BB 2 2 M A ERRBISBERRMBLRENSEHRE
21 MESBEERSBISEREEEEAL  TRSER
XAE KRR B AN S EHBEXREM - ARIZERSL
EEEBEMYA  BRERERAEN  ERMAIRENSE
wWRBEBRRI  ARAKE  RRAKSRRABISEFERHE
M BEME - REEIY - AXEM & EZ RSN AH
% B A RRBEZINE D T RIERESHEI5E
=

WEEMBLRENRFIEFER - B - ARREWA
EHHATHBOHRE - REEBBISR - ERRARBIGE
ERNZLMEMSEMBLER - BEELZE -

i
W

The Unthinkgble Dra
Schimmelpfenfiig
[781 255150 ]

o -
stival: Def doldene Dra% by Rela

n
e

————— -
R = FHE



The Unthinkable Drama Festival: | Am a Moon by Zhu Yi
BB | CREH R

DIPLOMA IN DRAMA FOUNDATIONS
ERBRINE

SCHOOL OF DRAMA Ei&I28: 35

The one-year Diploma programme educates the students the basic understanding of dramatic arts and theatrical profession.

—FHINERSURRIER HIBR B HEIBI BN R EISEERN R -

AUDITION AND SELECTION REQUIREMENTS

T 50 R 38 i B 5K

Potential and passion for theatre is looked for in the applicants. In
addition, applicants should be able to speak fluent Cantonese and to
read Chinese. Having satisfied the general admission requirements,
which includes a satisfactory level of accomplishment in English
language, and passed the preliminary selection, applicants will
be invited for audition, the results of which will determine the
applicants’ suitability for admission.

Owing to the large number of applicants, it is not possible for the
Academy to provide any comments to individual applicants whether
they are shortlisted or not. Applicants should note the School will not
return any submitted materials.

PRELIMINARY SELECTION

Selection is based upon review of school records, HKDSE results,
previous experience in the performing arts, letters of reference,
and a written statement of personal goals. Applicants who pass the
first screening will be invited to attend one or more auditions. For
those who are unable to attend the audition at the Academy, his / her
application will not be given further consideration.
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SELECTION REQUIREMENTS i#iZEEk
(subject to latest information provided by the School LA 2 fiR A RIFE FIMELE )

FIRST AUDITION ERNEES
Acting for Drama * Aone-minute monologue o BE—HEED
BiRIzRE * Aone-minute performance of an unaccompanied song o BIE—pEHE - THANEREBEES
. . * A one-minute movement piece such as dance, martial art, mime, | ¢ — 2 EREEBN(E - RS - BT - REIS
Acting for Musical Theatre ‘
FHBIRE el
Applied Theatre o Expository writing o BE—FEmEXE
FEFR &% * Aone-minute monologue o BE—HEED
* A one-minute talent performance in any form o —HEABRE - A
Directing /&  Expository writing o BE— Fﬁ AL E
* A one-minute monologue o BE—DEEA
o Aone-minute performance of an unaccompanied song o BRE—DEIMH - THAHZERFEEE
Dramaturgy BI#Z#81E |« Expository writing o BiEREwmiEXE
A one-minute original speech o BR—DEREIERE
¢ Aone-minute talent performance in any form o —HEFBRE X KATH
SECOND AUDITION ERmEE
Acting for Drama * One monologue chosen by the School on the spot o BE-BAERANGRENTERER
BEIzRE * One-minute monologue prepared by the candidate o EE— EXQTT EEN— D EER
* Aone-minute singing o ERE—DEI
Acting for Musical Theatre | ¢ One monologue chosen by the School on the spot o BE-BARAIGRENTERER
BHBIRE * A one-minute performance of an accompanied or unaccompanied | o SEMWE— 7§84 £ 5l LK T
song o —DIBRERRE
¢ Aone-minute dancing
Applied Theatre * Drama workshop and improvisation o BB TIEDTMENERIE
FER RIS
Directing /& * Creative writing based upon a given stimulus assigned on the spot | o BISE{E—RERBABIEHINE
¢ Small group discussion on given topics o DHEITEENR
Dramaturgy BI354&1E |+ Answer questions about Dramaturgy . @%\Tﬁ@%u%%{?mﬁ%
o Discuss an artwork and creative ideas in groups o DUNMAFS - ETTIRR BATE w KRB
BEIERE
FINAL AUDITION =B
Acting for Drama * One monologue chosen by the School o HE—BBRAALREENTEREBER
B BITRE * Interview o EH
Acting for Musical Theatre | » Two songs provided by the school in advance o JEIER B BT RS A3
BHEIRE e Dance Audition Workshop o SRR T {ELY
* Interview o HEH
Applied Theatre * Interview o M
FEFR RIS
Directing &% * Interview o H#H
Dramaturgy BIi518{E

NON-LOCAL APPLICANTS FEAHIEREE

Non-local applicants who are unable to attend the audition at the Academy, his/her application will not be given further consideration.

AR FEINREREBA SR AR - HRFERE RIS -



OTHER PROGRAMME

H{thzR12

MASTER OF FINE ARTS IN DRAMA

At the higher level, the Master of Fine Arts in Drama seeks to develop
students” mastery of practical craft and unique artistic imagination. The
programme provides comprehensive hands-on education coupled with
a practice — led research approach under the guidance of the School of
Drama’s experienced faculty. The programme offers four major streams:
Directing, Playwriting, Drama and Theatre Education, and Dramaturgy.
It is taught in Cantonese, Putonghua and English. For programme
and application details, please refer to the Postgraduate Programmes

Prospectus.

ACADEMIC STAFF

Ly =3
L8
DEAN P&
Dean of Drama BB 2R

To be announced
B

Associate Professor and Head of Academic Studies/Applied Theatre

BB R BRIBH | BRABISREME

Estella WONG Yuen-ping &= 1E5%

Teacher's Cert(Northcote College of Education), BFAIHKAPAJ, PGDip,

MA(Central England, Birmingham]

Associate Professor and Head of Directing and Artistic Director of

School Production

BIHIRREEREERPERIFBMEE

Roy SZETO Wai-cheuk lfEZ1E
AdvDip, MFA[HKAPA]

Head of Actor's Training
RKEREE

CHAN Suk-yi PRz
AdvDip, MFA[HKAPA]

Senior Lecturer (Directing) and Postgraduate Programme Leader

(Drama)

EAREERD (R ) RITERERE (BB)
Terence CHANG Thomp-kwan B} {EE
HonDip(Lingnan], BFAIHKAPA], MA[CSSD, London]

BBIZiELT

=]
BRET

SCHOOL OF DRAMA I8 37
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FEMEESAREZRBIEERT - BERBENE
el - BEKBEREENEXALIES
NEREROTRA  BR—ZII2EERAIRME
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BiE - WARERGE  BRAERRERR - RELBRA
FiEFSHBRLRETFM

Senior Lecturer (Playwriting and Dramaturgy) and Academic Project Officer
=R AR ( RBIREISE(E | RBWIRE £F

Janice POON Sze-wan & =558
BAIHKU), PGDip(HKU SPACE],
MFA (Royal Central School of Speech and Drama)

Senior Lecturer (Acting) and Discipline Leader in Movement Curriculum

EkEAED | X8 ) RIEEARREZEE

Tony WONG Lung-pun &= 858
BFAIHKAPA), MDAINIDA, Sydney)

Senior Lecturer (Voice Studies) and Discipline Leader in Musical Theatre
Curriculum
SREERD | BHREIR ) RELBIRELTE
LI Wing-hong 25857
Dip, BFAIHKAPA), PGDip(GSA, UK), MA(Birmingham City UJ

Lecturer (Voice / Movement) and Academic Project Coordinator

Billy SY Piu-shun HE1Z(Z

BA(Nottingham), MA(London)

Lecturer (Acting) 55Ef ( 5R7& )
Faye LEONG Huey-yi RIEfS
BFA [HKAPA], MA (Fo Guang U]

Lecturer (Directing/Movement)

Alex CHEUNG 3RE 4
ProfDip, AdvDip(HKAPA), MA[Fo Guang U)

Lecturer (Dramaturgy) S3Ef ( BIIS#E4E )

Vee LEONG 23 (/57212 )

BSSc, MPhil[CUHK), MA(London)

ERD (oRRRE TR
Ata Wong & &

AR ( B / FEREEIIRR ) REBWIREHE

AN | BE / RLREENISR )

Lecturer (Physical Narrative / Musical Theatre)

Cert[HKAPA)
VISITING ARTISTS
E #/ [ ﬁ
S EER 3
Mariana ARAOZ DURAND Nina GOLD Ery NZARAMBA TIAN Mansha HE 3%
Richard ARMSTRONG Eddie GOWER John O'TOOLE TSE Kwan-ho #iE =

Stefan BLASKE

Florian BORCHMEYER
Silvia BOTTIROLI

Valeria CAMPO

Roberta CARRERI

CHAN Ping-chiu FRIE £
CHEN Pei-guang FREZ &
Regine DURA

Frantic Assembly

Leon KO Sttt E

Hans-Werner KROESINGER
Robert LEPAGE

Heather LYLE

Alan MAK Siu-fai Z8Jk 38

Niall MCNEIL

Jonothan NEELANDS

Adrian NOBLE filfE 2% - B R
Francesco MECORIO S8 & &

Barbara PEDREIRA DOS SANTOS
Arco RENZ

Thomas RICHARDS

Neil RUTHERFORD
Claude-Michel SCHONBERG
Ceri SHERLOCK

Haeji SHIN
TANG Fu-kuen BF & 4
Alex TAYLOR

Julia VARLEY

Helena WALDMANN
Arnd WESEMANN

Scott WILLIAMS

Joe WINSTON

WONG Cho-lam T#H#
Marcus YOUSSEF






SCHOOL OF FILM AND TELEVISION E & E48 2%

INTRODUCTION E&

The School of Film and Television was
established in September 1996. The School
aims to be a professional centre of excellence
to reflect upon, educate and influence existing
practices in the international, local and regional
screen production industries.

The School currently offers a four-year Bachelor
of Fine Arts (Honours] in Film and Television
and a Master of Fine Arts in Cinema Production
which can be completed in two years (full-time)
or three-four years (part-time).

The programmes are designed to develop
high level film, television and cinematic skills
at the technical and craft level, as well as to
nurture and encourage creative and artistic
development.

In particular, the School aims to train

students to create as a team. Film and television production requires teamwork between the producer, scriptwriter, director,
cinematographer, editor, sound recordist, sound designer, and production designer. Each team member makes their personal
creative and technical contribution.

EXEREHN 199 F 9 AEAKIYL - EERAEUNZREEZHE PO  URRAHENERELERENEREE -

Sl —EARERIBRANOFHEZERELRE  TRESERFELEREM (RE) 2L - HRIESERBELES
B RN - B RTHMLMINEfE R ERAEERE - BRMEHREFSUFEMBRLRE - REFHAMF (2AH) %=
EME (FREH ]

AN RIEBRHFGAMENERIUEAT - EFERITEBREEN - B8 - &F - KERSERE  HRE > 9% - BREEUER
AHRKRESR - ZKEHEECHEL FHEREYEEHAIERRIT LW ERL o

Undergraduate Programme Duration
B1RE FHp

Bachelor of Fine Arts (Honours) in Film and Television 4 years
BEXEMEN (K8 ) 2L m&

Creative Producing &&= E5 5

Screenwriting #RE!

Directing &;&

Cinematography 1S,

Editing BJ#%

Sound Recording and Design BS54 5 & 555
Digital Screen Design 575 (ISR A% S
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ABOUT THE
PROGRAMMES
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CAREER PROSPECTS Fi¥ai=

Excellent opportunities are available to graduates with the
technical skills, creative flair and entrepreneurial knowhow
developed in the School. In the areas of sound, editing, and
camera, the modern equipment used to train students will
ensure a marketable qualification as both freelancer and in-
house technician. Good production managers are in demand
in both corporate and film companies. Creative Producers
will be in a position to start their own businesses or
projects. Directors will be equipped to work in all drama and
documentary situations. Writers will have learnt to write and
develop their own ideas as well as being equipped to work on
various production formats.

BEYEREEL  EXBYAREMN - AENEESF BN
& BESTICRRERS - EEHRE - RTRETENSEM
FEARTZE WK BYAIEMIR  DEELRHERE
KABRRRNEMES B EFAZE - TOMEMERAH
HEBUETIE AN B RER - BIZREARZEETOHERE
BHABCHEASE  BEEECHEE BERXELAAL
B EEXNEROEBIS L8 BUYE - S BREIEERE ; (58
wEIMELEIEHSE L EEA  INEIRSSHEETEA
HTIE o

BACHELOR OF FINE ARTS (HONOURS) IN FILM
AND TELEVISION

BB (48 ) 8t

The four-year undergraduate programme delivers film and
television education programmes at international standards
to train students in preparation for entering professional
careers in film and television and related industries. Students
study a broad range of major courses, especially in the first
two years of the four-year programme. Students can select
to focus upon major courses which match their interest or
ability as they progress through the programme.

S B R PR B ERL T A ERK T B e
B ARIEYERTEERMES - RBMARRNE
FEEES AELR A HERRE - #HEERINELER
B - MEMTEREE SN RES RN
B -

The programme provides both School and Academy elective
courses. Students can choose from a broader range of
courses through inter-disciplinary learning by taking electives
offered by other schools and the Complementary Studies
Unit.

RRERFREBESHRMNRERE - AEMAIAMEERLMEL
KEBEREOR A -



FILM PRODUCTION

BER R

CREATIVE PRODUCING EIEE R

Students learn to develop as creative producers from the
commencement of the programme. The students who choose
to focus upon the Creative Producing courses in years three
and four will be expected to be responsible for each screen

SCHOOL OF FILM AND TELEVISION EFE1RET

BEKBEBRXLBARMYEZEXRY - BEYBTHHE -
SEBRIBIRIIR - ERMAAN EZE&K;EA#V’WI\'”“J
BEREEMRBATRIN 2R %ﬂ&ﬁ/ﬁ%ﬁ‘éﬁﬁ BENESEERE
5% SEBRPENSHERE  BiET  BESBHEIXER
RZRESAH - BBRIVEREN © BIRE R - RO TB2 L%

project from initial concept through to the delivery of final BEABROEARE  SAEFETEE -
files, screening and distribution. EDITING B

EEH—ﬁ—*E)ﬂZE %ElJﬁﬁﬁz c NBIEEHATEN=F 1O

Students learn about the art and craft of editing as well as

FREL  FTEARTHEAER  BRERVSHMS - A1 . : : ) :

SR )\55159%1’!5‘:' REMGIES, o technical aspects of visual post production using a variety of
e i o technologies. The School teaches and uses advanced digital
SCREENWRITING &8I equipment for post-production. Besides working closely

Students learn about all aspects of screenwriting in different
formats and genres. They will offer scripts for third year
student production. In the fourth year, they are also required
to do screenwriting for graduation projects.

BAKEES %E§J$ZE|H’E PRESERS - BRI RARE (B
R RKE B % B  -BEFA-FRANBLERE
REEA  MERR  FRRKESEXELEBIARELEEE

&-D o
DIRECTING &5

Students learn about different kinds of directing skills, from
fiction to documentary, film to television. They also learn to
work in creative partnership with screenwriters, producers,
crew and actors to make creative works within realistic
budget and time limits.

with sound editors and mixers, Editors are also partners and
advisors to directors and production managers.

SERMEBENEOXELET > LB BERERRTENR
Bt - BREHMEUEN BRI - SJREAZ R  RFMAE
BT TREENFOAHERH - Kk -

SOUND RECORDING AND DESIGN EE 45! K45

Students learn about all aspects of sound recording and
sound design (track laying and mixing). Sound is not treated
as a last minute addition but seen as an essential creative
tool. Cooperation between all major disciplines especially the
director, sound editor and picture editor is highly important as
computer techniques bring the disciplines closer together.

EEKBBERE NI ERE TN - SEE—EERN
BETR - 8%  ZENRERFGIRENQIELITE
2 MEMKMCMENBEREREREY -

BEKEBRIER RESASTRABENEETE  RIEEE . e
gliehiEE  BIE A - RITASFEEAIE : FEe2Bxs  DIGITAL SCREEN DESIGN E2if S5 15 ELE5S

TRTEE R B FEIRR ) T i 4 o
CINEMATOGRAPHY EE/igE

Students learn about different aesthetic and technical
aspects of Cinematography to motivate the visual story telling
approach of a unique idea. Appreciation of different art forms
is emphasized while students will learn using a range of

This major embraces visual design concepts and theories and
practical components using current software for digital design. All
students will be exposed to Digital Screen Design within Screen
Production I and Il during the first year, whilst students can select to
focus upon Digital Screen Design as major as they progress through
years two to four.

digital cameras and lighting systems. A variety of production i;&%ﬁﬁiﬁﬁﬁg;ﬁ\ fi;ﬂéﬁfﬁiﬁi{/ﬁ |&)§?f£};§’;}i%ﬁ¢
techniques will be encountered including dynamic reality, (BT EMERET o B A 1 — 4 4 75 U 40 4R AL IR 12 1L B TE £ 11
shooting multiple camera set ups and professional-level jﬁﬁ'ﬁi{/ o] = 2 .

Digital Cinema camera production is practiced and taught,
as well as "writing with lights”. Students are encouraged
to develop their personal styles throughout their creative
development and studies in the School.

41

TELEVISION

Students learn the basic technical and operational aspects in television production,
with a final project during which all students apply their skills to create original
programme content. They are introduced to the multi-camera production
environment and the necessary craft skills to produce a variety of interdisciplinary
projects and develop programme genres, such as drama, games, quiz, news
reportage, talk shows, documentary, commercials, screendance and music videos.

PRODUCTION
ETRRAE

B4 KEBEGEEMIZR BT EANBRERN - XRIRHERHE NEIERGIEN
THF RN EE o H%EEP SAK2RBUES RIS LR TRBEENE %ﬁﬁﬁﬁ
BIOELE - BERIETE - AR - MERE  FAEMAE - LHEh - BE - BEPEK

BREES -



AUDITION AND SELECTION
REQUIREMENTS

Tl g i3 I K

Applicants are expected to meet the General Admission Requirement of the
Academy and have relevant experience in film and television. Those with
experience in other related fields (eg. writing, theatre production, music
production] are also eligible to apply.

Applicants should send us

e Completed application form including a written statement in English and
Chinese, stating the reasons for pursuing study in the School of Film and
Television and indicating their professional goals and aspirations

* Portfolio of works (e.g. short film, photos, written works). Applicants are
advised to select their works carefully and submit not more than 3 items. At
least one of the submitted works must be a screen work.

e Applicants without a portfolio will not be invited for interview.
e For the requirements of the portfolio, please refer to the portfolio

requirements of online application system.

Applicants should possess ability of comprehension and communication in
Chinese and Cantonese.

Qualified applicants will be invited for interviews.

Senior Lecturer (Film/TV Directing)
SRR B EREH )
Alex LAl Tze-kim Z2-F-{&

ACADEMIC STAFF
&

MA(London)

Lecturer (Sound-Film/TV)
BN (EEREE)

REEENAEERESRE L RRNEANBER X
REFBRITRARSHERIAE - CARTRER (8
ERR - BARE  ERAES) AR -
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Lecturer (Cinamatography) &6% | 2 EMRER )
To be announced

BIFRMb

Lecturer (SPARC) Z&ET ( 22
To be announced

BEAM
Lecturer (SPARC) 55EM [ BZiRFATT D )

To be announced

REAFTHR D )

= Benny CHAN ﬁ%%}f@?ﬁ
DEAN P BEATHKAPA), MAICUFK)
Dean of Film and Television
ERERSRRR

Professor Geoffrey STITT AIfEREHUIR
Dip(LIFS], AES, SMPTE

Head (Screen Creative Producing) and
Postgraduate Programme Leader
FE (FiRAR ) RMAERERS
DING Yuin-shan T Z1

BA(Rochester], MAINYU)

Head of Screen Production and
Research Centre
ERMFEROES

Elissa, ROSATI ZRRE S
BFA[Hons](TISCH, NYU]

Senior Lecturer (Digital Screen Design)
SfREEAT ( S IEREERET )

To be announced

BfFRf

Senior Lecturer (Film History, Theory
and Screen Studies)

S REEE ( EXE S R IERTE )
FUNG Ka-ming 52 ¥

BAICUHK)

Lecturer (Screenwriting and Creative
Development)
R (REIRBIEER)

Sunny CHAN PRk &
BFAIHKAPA], MFAILNUHK]

Lecturer (Film/TV) 38E0 ( EF EREM5R )

CHAN Ying-wai PR LR
BFAIHKAPA], MA[CUHK)

Lecturer (Film/TV) 3860 ( B2 ETRZRR )
CHAK Hoi-ling 218
BFA[HKAPA], MFA[HKAPA]

Lecturer (Film/TV) 3860 ( EZETR 203 )
Mohit, KAKKAR Z83£18
Dip(HKAPA), BFA(CalArts), MFA(ChapmanU]

Lecturer (Screen Creative Producing)
FARD [ FIRAR )
Heidi NG Hoi-yan 28L&

BFA(HKAPA)
Lecturer (SPARC) 58T ( 2R ZH D )
Michael Chu K191&

BFAIHKAPA, MA[CUHK)

BrFEAH

Part-time Academic Staff F&ES S Ef
Dunet CHAN Sheung-shing FR_E35
CHAN Chi-fung fRE &

CHAN Kwok-choi PR B A

Honkaz FUNG Hing-keung /534
Mandrew KWAN Man-hin 83CEF
LAM Hon-fung Victor #& %

Eric LAU Sze-wang 2|87
Lawrence LAU Yam 25z

LEE Kwok-wai 2B

Andrew LEE Yeung-tsi Z#F
LEUNG Man-shan 225304
Samuel LO Hau-man & E &
Born LO Kwok-ing Z&BI4%

SHUM Long-tin ZBAX

SIU Chi-ming #8788

TONG Wai-wing FE {48

Robert TRAN Vinh-gia BREEZR
WONG Sin-yi =154

YAN Pak Wing Bif542

YUEN Fu-wah XE 2

YUEN Yee Man =&E



S S /= =iy
FZhEM X
BONG Joon-ho Z{E 2
Director & &

Tim BURTON AR 18
Producer/ Director B5% / &3&
Fruit CHAN BRZE

Director & &

CHANG Chan 5RE
Cinematographer & /60
Sylvia CHANG 3R ¥ 32
Scriptwriter/Director #R&| / &
Angie CHEN FRZEE

Director & &

Anthony CHEN R &
Director & )&

CHEN Hwai-En BRI Z
Cinematographer & 5/
Jacky CHEUNG RE K

Actor J& B

Peggy CHIAO FETERF
Producer B5 5!

Candace CHONG ¥ig&
Scriptwriter £ 5!

DU Hai-bin /878
Documentary Filmmaker 42 8% A &%
Stephan ELLIOTT 52 3525 52 7 B
Director & &

Nina GOLD EfF X Fif=
Casting Director }& 8 3/l
Matthew HEINEMAN

Director & &

Andrew HEVIA

Producer E5 &Y

Koreeda HIROKAZU =R #4HN
Director &

Ann HUI FF$z2E

Director & )&

Kara HUI BR3EAT

Actress J& 8

JIA Zhangke B4

Director & &

JIANG Wen XX
Actor/Director SE B / &3&
Peter KAM & 153

Music Composer 2 &/ At 4

Naomi KAWASE SA[#8 B 35
Director &

Cédric KLAPISCH B¥{=ZUAE Lr Tk
Director &8

Kiyoshi KUROSAWA E3275
Director &

Markus LANXINGER

Stereographer 37 EERM
Virtual Reality (VR] Producer

LEE Man =8

Scriptwriter 4R

LEE Ping-bing ZH#&
Cinematographer &5 5

Joe ODAGIRI /)NF ;8
Actor/Director B8 / EiF

Eddie REDMAYNE ¥ iimfE 2
Actor JE 8

David RICHARDSON A#EE R
Editor BY#

Alan ROSENTHAL

Documentary Filmmaker 42 8% 855
SHEN Ko-shang St ] 14
Documentary Filmmaker 42 8% 7 58
Jerzy SKOLIMOWSKI #7852 S AR EE Hi &
Director &&

Mary STEPHEN Z3&

Editor BY#%

Oliver STONE B F|ZEL 5
Producer/Director E5%4 / &5&
TAN Seng Kiat BRES &

Director & &

TIAN Zhuangzhuang FRATHT
Director ;&

JohnnieTO #HELIE

Director & )&

TRAN Anh Hung P& 287

Director ;&

TSUI Hark #4528

Director & )&

Tu Du-Chih &2

Sound Director B&i&E

Amos WHY &5 58

Director & )&

WEI Te-sheng ZR7EE2

Director &8

Anthony Wong =K 4E

Actor J& B

WONG Cho-lam F1HE

Actor &8

Manfred WONG 3C£5
Producer/Scriptwriter/Director

BB B 8%
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WONG Sau-ping HEE

Director &%

ANG Li-chou #5 J3M

Documentary Filmmaker 42 &% Fr &5

Ruby YANG 1548 /%
Documentary Filmmaker 428% 5%
Herman YAU ERi&55

Director &%

YAU Nai-hoi jif J5/8
Director/Scriptwriter & / 4RI

YEE Chung-man Z{$3

Production Designer 174285

YUNG Philip §F %

Director )&

Krzysztof ZANUSS| 52 BH#i % K B 1% 70
Director & )&

ZHAO Wei #57%%
Director/ Actress &3& /&8




OPEN COMPETITION WINNERS A\BiLL EjEISE

GUO Yapeng e "The Birth Of A Movie" won the Future Star Future Potential Work Award at the FIRST International Film Festival in 2020.
ZBEEH5 (FIRE ) KAZE FIRST BEBFRTRE [DARRTEARRERAEEHERE]

WONG Kam, Oscar o GP ({8 fEE) Landing won the SPECIAL MENTION BY THE JURY PRESIDENT in the 38th FILMSCHOOLFEST

) MUNICH and the award presentation ceremony was held on November 24, 2018.

WONG Man Chak, Willis e 2018GP (B& - HA) Blue Butterfly won the Platinum Award of Best Student Short, Best Student Director, and
T2 Best Editing in the Award Winners : September 2018 of Independent Shorts Awards International Film Competition.
CHAN Kam Hei ¢ The 22nd Incubator for Film and Visual media in Asia awards (ifva] — Special Mention

RIS ER £ 22 8 iva BIYER R BRERLE — BRIXRS

e Fresh Wave 2020 — Best Script Award
EORE 2020 -- RERE
o The 26th Incubator for Film and Visual media in Asia awards (ifva) — Silver Award

£ 26 [E iva B A REBRBLE -- REE
CHAN Kam Hei, WONG Wing Yiu ¢ Fresh Wave 2015 — Fresh Wave Award, Best Script and Best Film Award

BRSRR - £S5 FORM 2015 — BORBIAR - REEY - HKEBIA

CHENG Sei Hong * CILECT Asia Pacific Association (CAPA] Film School Prize 2014 — Best Fiction Award

M= FIEEETFEZEME - EhBEBTHERBR

CHOI lan Sin,Tracy, GAN Jian Yu,Jacky e The 8th FIRST International Film Festival — Best feature film in Student film competition category
iRk - HRIF FB8EFIRST BFEFRBABYHEE T — REBIBRA

CHOW Chun Ming ¢ Film Share Festival 2014, Singapore — Best Sound and Best Camerawork

[E %k FEBLEYH — RESEVRLEY

¢ The 2nd Chongging Youth Film Art Festival — Best Fiction Film Award
FEBEEEFFEYEMR — BABBEELREBBR

CHOW Nim-wa e FRESH WAVE 2014 International Short Film Festival — Best Cinematographer in Student Division
ez SR 2014 BRI R — 244 SERY

GUO Hao Yu ¢ The 3nd Chongging Youth Film Art Festival — Best Fiction Film Award

HEF FIEBEFFEVEMR — BABBEELREBBR

GUO Hao Yu, WONG Kam, Oscar ¢ The 12th Tech-ex Cup International University Student Video Contest (Outside of Mainland China Category] — the 2nd
BEF Fa Class Award

£ 12 ERANBERARERGIERMABI AR (FIME) — —F8
HO Cheuk Tin e 2014 Chong Qing Youth Film Art Festival-Youth Short Film Competitions — Best Director Award
EESZS WL BEEFFEFEMREFRABEET — RESE

e The 11th International Students Film Festival, Beijing Film Academy - Outstanding Chinese Student Film Award
LREXERE 11 EERSATRERR — TEBLESE
HO Yuk Fai e Fresh Wave 2020 — Best Director Award
@)k SR 2020 — HIEZE
¢ Fresh Wave 2019 — Best Cinematographer Award
EORM 2019 — RIERY

KWOK Zune ¢ The 10th Up-and-Coming International Film Festival 2009, Germany International Young Film Makers Award
B 28 10 JE1BE Up-and-Coming Bl ER AT — BE S FEF R

o The 3rd Wiz-Art Festival 2010 — Grand Prix Award
2 3 B Wiz-Art BRET — KiE
¢ The 9th International Student Film and Video Festival of Beijing Film Academy — Audience Award
FIEILREYERBBRELAYRIERE — BREEEME
o The 26th Incubator for Film and Visual media in Asia awards (ifva) — Gold Award
£ 26 8 iva BUR R R GEBLE — ¢F
e 2020 South Film Festival — South Award
00FEATE —mEAaR
o 57th Golden Horse Awards — Best Live Action Short Film
EoEEHR — RERIBEEH K

LAl Ming Yan, Lawrence o The 9th Global Chinese Universities Student Film (The Academy of Film, Hong Kong Baptist University] — Outstanding
ZRRRRT Experimental Film Award
FIERREFRBEZRE — BAERH
e The 4th Short Circuit Student Short Film Competition — Gold Award
FiE [ER] BEERAIELE — 2R
¢ The 3rd Hang Zhou Asia Film Festival 2011 — Shine Asia Best Fiction Award
FEIEMMENEFEXE — REBIBRE
e 2011 New Taipei City Film Festival, International Student Film Competition 2011 — Golden Lion Award
it EFBMPERBETHLE — SRR
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LAM Tsz Pan,TSUI Wai Lok, ¢ 10th Tech-ex Cup International University Student Video Contest — Second Class Award in the Documentary Category

WONG Ka Nok, WONG Pui Man
RO - % - THAE -
EnE

LAM Cheuk Him

PRE R

LAM Sum

MER

LEUNG Yu, John
28

LIU Si Yuan, LAM Chi Lung,
QU Xiao Xuan

BIRIE - MERE - E/ e
LUI Mei Fung

=ESE)

LUK Ngo Tin
BERX

MAK Yip Yan Theresa
BER

MAN Uen-ching

Bk

NG Chun, Oscar
RE

REN Xia
(RPN

REN Xia, LAM Sum

R - #hFR

SHEK Yi-ching,YIU Wing-ho,
TANG Heng, SEUNG Yu-hang,
HO Fung-lun

AL - PeaksE - BHT -
IAAE - AT LS

£ 10 BRARERABELRIERAE — REH —F8

The 23rd Incubator for Film and Visual media in Asia awards (ifva) — Special Mention Award in Youth Category

£ B Eiva BIRR REGEBLE — FOFERIRS

2017 The Movie Makers Awards (mm2) — mm?2 Awards

2017 FEZERTE — mm2 R

Fresh Wave 2012 — Special Mention Award (Open Division)

SR 2012 — FRRIFR G ( AFA )

FRESH WAVE 2014 International Short Film Festival — Best Creativity in Student Division

FORE 2014 BIRER R — (244 ] SEEE

The 9th Screwdriver International Short Film Contest and Film Festival 2014 — Attendance Award

FIERGETYR — BERE

24 Frames and Creative Media Festival — The Best Documentary
U BEIBHRBRFE — SELCER

Film Share Festival 2014, Singapore — Best Film and Best Editing

MEBLETH — REEY RRENEK

10th Tech-ex Cup International University Student Video Contest — First Class Award in the Features Film Category
£ 10 BRANRERARBEZRIERAE — BIEH —F&

10th Tech-ex Cup International University Student Video Contest — Best Script Award

£ 10 BRAREBRAREYRIERAE — KEBIAK

Fresh Wave 2015 — Best Cinematography and Best Creativity Award

FORM 2015 — REBY MREEE

The 20th International Video Festival Videomedeja 2016 — Lunartis Audience Award for the best graduate film
YOUKI 16 International Youth Media Festival, Austria — First Prize (Youth Hauptpreis)

B EFHEBE — FFE T8

The 21st International video festival VIDEOMEDEJA — Lunartis Special Mention Award

The 12th Tech-ex Cup International University Student Video Contest (Outside of Mainland China Category) — the 3rd
Class Award

£ 12 ENANERASETRIERABELAE (FHIME ) — =FK

The 64th MONTECATINI INTERNATIONAL SHORT FILM FESTIVAL, Italy — Bronze Pegasus of Film School Contest
F o EEFRFEERBERERR — EXBRLERE

FRESH WAVE 2012 International Short Film Festival-Local Competition(Student Division) — Special Mention Award
SORM 2012 B R R — AR ( B4EE ) — BHIREBE

2014 Chong Qing Youth Film Art Festival-Youth Short Film Competitions — Best Fiction Film Award

Wi ERFFEFEMRBTFRANREET — REBIBH

The 4th HangZhou Asian Film Festival 2012 — Best Fiction Award

FLMEMMENEFER [DM2E] BFRABEET — REBIBH K

Egypian CAM Short Film Festival — Silver Prize

"R CAM R — RE

The 9th Tech-ex Cup — First Class Award (Best Screenwriter and Best Director)

£ ERAMAE — —F& [RERAE] Rk [RESHE]

Fresh Wave 2017 — Fresh Wave Award (Open Division)

SR 2017 — BOREAR [ AHAE)

55th Golden Horse Film Project Promotion — Grand Prize

E5ELHEAR —AEER

58th Golden Horse Awards — NETPAC Award

FEBEEFE — RKR R

The 16th HK Independent Short Film & Video Awards 2011 — Special Mention Award (Open Category)

£ 16 EEEBURR MEREE — ARARRIREE



WONG Cheuk Man
=8

WONG Shek-keung
B4

WU Wei Yip, Woody
RS

YANG Qian Yu
#HfEm

YIM Sheung-man
BHE

The 9th Tech-ex Cup — First Class Award in Documentary Division

£ 9 EREMARE — ik — 5%

The 10th Tech-ex Cup International University Student Video Contest — Third Class Award in the Features Film
Category

F10 ERANERASAT R IERAE — BB =%&

The 19th HK Independent Short Film and Video Award — Silver Award in the Open Category

£ 19 [E iva B/ RFEERLE — ARARE

The 9th Screwdriver International Short Film Contest and Film Festival 2014 — First Prize
FIEBHETER —BR

The 5th Trans Chinese Film Academy Festival — Distinction Award in Documentary Category
FHEMFEMNEYEREVEH — LN ABERE

Colombo International Student Film Festival, Sri Lanka — The Best Cinematography in the Fiction Category
HEM R RXERSLEEE — BIBASERTR

The 11th Tech-ex Cup International University Student Video Contest — First Class Award in the Features Film
Category, The Outside Mainland China Division

F N ENARERASELRIERRENEE (FIME) —FE (FEXRTHERH)

2015 CSFAA China Short Films Academy Awards — Outstanding Short Film Award

015 FEIREXSRBREEH AE — BFER

The 6th Hong Kong Mobile Film Festival (HKMFF) 2013 — Bronze Award

F o EEERDTHERENETY (BB JEBE ) 2

Hong Kong Fresh Wave 2013 International Short Film Festival — Best Film Award in Student Division and the Fresh
Wave Grand Prize

SORE 2013 BRER R — BEARERR RESRHAE

The 9th Screwdriver International Short Film Contest and Film Festival 2014 — Special Choice Award
FIREBHETER — BEE

The 5th Trans Chinese Film Academy Festival — Distinction Award in Fiction Category
FLEMF=MBZEREVE — BIEEERE

The 11th Festival del Cinema di Brescello — Artistic Direction Prize

The 1st Chinese Short Film Media Awards — Best School Short (Awarded)

F1EEFEFEEAR — RERERER

Fresh Wave 2019 — Special Mention Award
SR 2019 — FRIRH R




Academy Opera: Cavalleria Rusticana & Pagliacci

RETE - (BNSBERAMA)




INTRODUCTION &S

The School of Music is dedicated to providing comprehensive training for students who aspire to become professional musicians. In addition
to receiving specialised instruction in performance or composition, students also gain a broad educational experience through the many
opportunities that are available to work with fellow students in the other Schools of the Academy.

Students may choose one of the study area in a Western instrument, a Chinese instrument, voice, or composition and electronic music. Apart
from its teaching faculty of highly skilled and experienced musicians, the School also has extensive connections with international artists. Over
100 artists visit the School each year to hold masterclasses, give individual tuition, or conduct concerts. Students have been successful in
gaining top awards in Hong Kong and international music competitions.

A number of substantial scholarships are awarded to both local and non-local students who demonstrate with outstanding talent, including
scholarships from the Society of the Academy for Performing Arts, the ABRSM scholarship each year for the most talented new Hong
Kong student entering the BMus programme, scholarships donated by the Hong Kong Jockey Club, and scholarships from other private
organisations, professional bodies and individuals. The scholarships fund both new and continuing students.

BRERRN/BERREENEEIIR  HEMIIKABRZTLER - BER T REREXBLBERNEHIIRIN - TTAKEHES BH B
SESEER
SATREN —EATESR  PRES  BESFMNEFSEABEDRR - SRNEXHMBERSLER - NEARSHBRM

ERBT

=
PINEE - BEREFEFER 100 LAMEREIRES  TRAMIE  RBEEREFIRRAKIEELE - BEL L RNEE LB AFHLED
BREATELRNBERTZREDES - EREREN MIMFESR AT RES  RAABESREEL (RE ) BU—FRAKATENX
WBEMRMREERTREHEDS  HHRBSERBEABEFERES  URERAL  RARBREXHE
EEEDERSERERES -

BOBE  TARREME

Undergraduate Programme Duration
B1RE FHA

Bachelor of Music (Honours) 4 years
S8 (%8Bt s

Major E{& Specialisation /&

¢ Composition and
Electronic Music
e R EFEL

o Performance jE% Piano 12

Violin /MEZ ; Viola F12% ; Cello K1EZ ; Double Bass (K& KIEE Harp BE

Classical Guitar iy B 4T

Flute &= ; Oboe B ; Clarinet %% ; Bassoon EB#AE ; Horn [BISE ;Trumpet /N5 ; Trombone =5% ; Bass Trombone {E

Z &5 ; Tuba K= 9% ;Timpani and Orchestral Percussion & & 8% M B 4 2450 B

Saxophone FE52 % ; Euphonium 1 & 5%

Gaohu /= #A ; Banhu AR A ; Erhu =#8 ; Zhonghu A &R ; Gehu (Cello) E#f ( A3EZ ); Bass Gehu (Double Bass) (K ZF &4 (1K F

KRIEZ ); Yangqin #5%Z ; Liugin 9% ; Pipa £2& ; Ruan Bt ; Sanxian =3 ; Zheng % ; Gugin &2 ;Dizi 5-F ; Suona MMM ; Guan

& ; Sheng % ; Chinese Percussion FR4ERLE

Voice BF 4%

Conducting and Cultural Leadership $§1& }& 301t <B

(Offering to Bachelor of Music (Honours) Year 3 and Year 4 students as optional second specialisation, subject to approval by the

School) [ BAEME BB H A RN EL (K8 | B =FRLNFLFEERERE)

Post-Secondary Programme
AEERIE FHA

Diploma in Music Foundations 1 year
ERTEE G
Major F{& Specialisation /&
o Composition {E/H
o Performance ;&% Piano %
Violin /MEZ ; Viola F32% ; Cello A3EZ ; Double Bass (K& AIEE Harp BE
Classical Guitar & B4 4th
Flute &% ; Oboe EEE ; Clarinet BEE ; Bassoon EBFAE ; Horn [EISR ;Trumpet /N3 ; Trombone &5% ; Bass Trombone 1K
Z K5 ; Tuba £ 5% ;Timpani and Orchestral Percussion & & 8 & B %S4 a0 &
Saxophone %52 ; Euphonium F & 5%
Gaohu = #A ; Banhu #R 8 ; Erhu —#3 ; Zhonghu A # ; Gehu (Cello) & ( K$EZ ); Bass Gehu (Double Bass) (X ZF 24 (K&
AIRE ); Yangqin %% ; Liugin 1% ; Pipa ZE& ; Ruan [t ; Sanxian =3% ; Zheng % ; Gugin &%= ;Dizi 5 ; Suona B ; Guan
& : Sheng % ; Chinese Percussion 45 &
Voice B2 %%




PERFORMANCE ACTIVITIES &4 &)

Students at the Academy have more
performing opportunities than is usual in
most conservatories. The Academy hosts over
200 concerts each year, with students taking
part in a wide range of solo, chamber music,
orchestral, and choral activities, as well the
collaborations with the Schools of Dance,
Drama, Film and Television, and Theatre and
Entertainment Arts, and the annual production
of a fully staged opera.

The School has a close relationship with
the Hong Kong Philharmontic, the Hong
Kong Sinfonietta, the Hong Kong New Music
Ensemble and the Hong Kong Chinese
Orchestra, collaborating with them in joint
public performances and workshops. Soloists
and ensembles from the School have toured
and performed in the UK, USA, China,
Continent al Europe, Australia, Japan and
neighbouring South East Asian Continental
cities.

REBRETRNB _ASELES  MARL
BERSEREDEREER % AXKA
IEEE - UREEE - ERERMES MEUE
EMBRAEREL  ERSFHSERBAR
1EEIRE) -

BREFTLEZEE B NRELE  BE
AIRE BT EEDSERET - EHEHA
DFRLMERTEY - BEBRR)EA
RRALBLEBINKRE  HPRERE - X
CARE - BOM RN BARKRZ AR
o
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CAREER PROSPECTS Fi¥ri=

No matter locally or internationally, the graduates of the School of Music
have been appointed to positions in various professional areas in music
at different levels. Some of the graduates even joined institutions such
as Hong Kong Philharmonic Orchestra, Hong Kong Sinfonietta, Hong
Kong Chinese Orchestra, Music Office of the HKSAR Government, etc. as
full-time performers. Quite of number of other graduates have become
designated performers, or have taken up jobs in accompaniment, teaching,
composition, recording or arts administration. In short, our graduates enjoy
a wide range of opportunities in career development.

In 2021, the School and the Hong Kong Philharmonic Orchestra (HK
Phil] jointly launched The Orchestra Academy Hong Kong (TOA),
funded by “TrustTomorrow” of The Swire Group Charitable Trust with
a promising sponsorship of approximately HK$9 million over a 3-year
period. Each season, up to six music graduates are selected to join
Fellowship Programme which allocates 70% participation in orchestral
services with the HK Phil. The other scheme, Young Pro Platform offers a
versatile season-long programme including full ensemble concerts with
Philharmonia APA (PAPA] and a series of chamber performances. Formed
by the Academy’s music graduates in 2017, PAPA has an intimate size of
20-25 players which encourages each member to not only commit to high-
calibre performances but also take an active role in curating specially
designed concert programmes. Those who are admitted to TOA will
contribute their talents to servicing the community through volunteering
opportunities.

EREAIEI  SEEGNBEEON T RAEANEX S LABETR
i - BOREEEMATEBELLEE - B/ REXE  TETEE 5
LEBRIHE  KAZMERE AT PRAFAORRE - SR
HE - BIF  SERMEBMITHAR - HEERE -

2021 % - BRAEEEZEE (B%) BAal [EZERRII%TS )
BRAEREERESHN [EERRK] HEIEBITER 00 BT - KHI=F -
BE%E - [HEZ2EHEI] EKSZALREEXRLE DA LAEIIE
F2EBRHOERIEL - Z—12F - [SRHMEEX] RUHEEZTING
LER - BRE NRERYE| AN RIINELRE - [BEEL]
M 20-25 BRBBRFHBEELAR 2017 FEK - RIRDZRKFHE
o WREFETEERIALENZTRE - BESN [EZERBRIIKE
2| MEEREBETRY - UELERTE
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ABOUT THE PROGRAMMES

YA

BACHELOR OF MUSIC (HONOURS)

T (28 Bt

The four-year undergraduate programme is designed primarily
for qualified Senior Secondary 3 school leavers who choose to
engage in professional music training. It offers students intensive
training in musical performance or composition to a professional
level. Students will gain an in-depth knowledge of musical history
and theory, as well as a wider appreciation of other cultures and
art forms. The programme also aims to develop the students’
intellectual, creative and interpretative capabilities, and an
awareness of the role of the musician in society.

MEFINELRE - TBEATAARKRN  YATHRELESR
HEWEEXRIIRNOSH =FXAMR - RESHEIRBLEES
SRBRSAEMEIORT]  EEESFRT 28 - kS
KL REW - MR EMBRRANERE - SRIETEE
SAELENERE  BEMLMNEIE - DWMAEEES - EE
R B RRELETRENAS -

?mﬂi‘l!mhmmruw

DIPLOMA IN MUSIC FOUNDATIONS

ERTLE

This one-year full time Diploma in Music Foundations is designed for
students to continue their training in the Bachelor of Music (Honours)
programme. Students can develop solid artistic and technical
foundation in their chosen areas of specialisation in performance or
composition.

—FHNERTEUERER/ERIETS (KB BLRE

MEBLEFRN - SARNEEERNER /BRFHEEREFZ
BB R EMERE



AUDITION AND SELECTION
REQUIREMENTS

AR RAEER

Apart from general academic qualifications, applicants will be
asked to attend auditions in their chosen discipline, or to submit
a composition portfolio. They also need do written tests in aural
and theory.

Owing to the large number of applicants it is not possible for
the Academy to provide written assessments or enter into any
correspondence with unsuccessful applicants.

Applicants should note the School will not return submitted
portfolios, audio or video recordings, etc.

BREREAARER  HFEFEZNHECRERES %2
REBLANEER - TRESNRELERES

ERSBEER  URNREZLE  BRABREHENFERERS
AR - BEEMXRZBABR - BERETEF - Bhr—H1T
SRE °

NON-LOCAL APPLICANTS JEAthEREE

Non-local applicants unable to attend an audition at the
Academy may submit a recently made high quality DVD
recording of 20 minutes” duration with a certified statement that
it is the applicant’'s own performance. Composition applicants
from overseas may submit a portfolio of recent compositions via
upload onto the online application system.

Selected applicants may be invited to attend written tests,
interviews and a final audition at the Academy. If the applicant
cannot come to the tests and final audition at the Academy, their
application may not be given further consideration.

REERBA B2 MIIRERAZ A RHE A RENEREY
fEREEZR - BUBRMONSEREREY  BREROR
—t0E - BFEAN EXHERRREREANA - HR1FHE
A A AL LN B LB RS -

Sl BAEE 2 BRE IS I REE BRI - R
ETRAKBEE _RERBRAR - HRFERBAETKE
J%i o
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OTHER PROGRAMMES
HitheRiz

MASTER OF MUSIC
FRELT

The Master of Music programme aims to provide postgraduate
studies that will equip students for entry into the music
profession at a high artistic level. The flexible curriculum
caters for individual interests, enables students to develop
an area of performance or composition specialism through
focused activity in that area, and encourages the development
of cognitive and generic skills that are necessary for
meeting the demands of the profession. For programme
and application details, please refer to the Postgraduate
Programmes Prospectus.

EUEHRE - B EIRTRARBEEERATEITT
FLELR - WENRRBH DA AASS - RTINS
ENRESAERTIDE  NEMTR R R A
MRS AEHEEOES - RRRRLHEALDELRE
F -

JUNIOR MUSIC PROGRAMME

BLETERE

The School of Music also offers an all-round musical training
on a part-time basis for talented children of primary or
secondary school age. The curriculum is designed to prepare
the students for entry into full-time music training at tertiary
level. Further information is separately published in the Junior
Music Programmes Prospectus.

BRERSAFEERDNT - NEEREEEZT LR -
BEEBERAERXBELRENERIIR BHERENFAHE
k- A2RELFSERETFM -



ACADEMIC STAFF
A S
DEAN P&

Dean of Music

BRBRRER

Dr Ifiaki SANDOVAL B a8 & 18 1

BMus|Liceu Conservatory], BMus(BCM], MMus(UNLV], PhD(UAB]

DEPARTMENT OF ACADEMIC STUDIES IN MUSIC
BEBEMAR

Head of Academic Studies in Music Z44EF R (T
Professor Christopher PAK Tak-wan B {3 ZE##%
BAICUHK], MA[Pittsburgh]

Senior Lecturer (Performance Practice and Curriculum Development)
SRR (ERERRFERE)

Dr Shane LEVESQUE 32 1L+

BMus(Brandon), MMus(Peabody), MA, DMA(Cornell U]

Associate Professor [Academic Studies in Music) and Postgraduate
Programme Leader (Music)

BIHIR ( ZR2E ) RIARERERSE (BL)

Dr Grace YU Chung-yan SRAEZE L

BA[CUHK], MMus, PhD(Indiana), LTCL

Lecturer (Academic Studies in Music) 55ET | 425! )
Karry LI Kar-yee 514
BMus, ProfDip, MMus(HKAPA]

Lecturer (Active Learning) F5ET | 45K B iiHhE )
Dr Letty Poon &2 E 1
Dip, BMus(HKAPA), MMus(SUNY Stony Brook], MPhil, PhD[HKU]

Lecturer (Advanced Musicianship and Curriculum Development)
B (RETLRERFERR)

Dr Joyce TANG Wai-chung BfZ 1+

BA, MA, MPhil[HKBUJ, PhDIHKU]

Lecturer (Vocal and Academic Studies in Music)
EAD (B THEE )

Timmy TSANG Wah-sum BEEZE

ProfDip, BFAHKAPA), MA[CUHK]

Western Music F54%
* Dr CHE Yuen-keung B3R E £
AdvDip, ProfDip, BFAIHKAPA), MA[HKBU), DWS, FTCL, LMusTCL, LTCL, LRSM

*KOON Mee-yu B =40

BA[CUHK], Dip. Conducting & Korrepition
[Universitét der Kiinste Berlin)

* Jovita LEUNG Chung-yee 208
AdvDip[HKAPA), BMus(QCM), PGPerfDip(RAM], LRAM, FTCL

* Part-time Academic Staff 3z B ERT

*Dr NG Wai-man R X 1B+

ProfDip(HKAPA), BMus(Kingston], PGDip(Roehampton], MA[Anglia Ruskin),

MA(Sheffield), PhD[Melbourne], Music Therapist(HCPC), FAMI

* Dr Amy SZE Man-lun M@ R iE L
BMus(HKAPA), MMus, DMA(Eastman)

* Dr TUNG Lai-shing EEBHIE
BA(CUHK), PhD(Pennsylvanial

Chinese Music £

*CHEN Ning Chi FRAE

*CHEW Hee-chiat AR

BSclSoutheast Missouri), MMus(South Carolina)

* HO Man-chuen ]3I
Dip[Shanghai Conservatory)

* Dr TANG Lok-yin BRZ4 08 +
BMus, ProfDip(HKAPA), MMus, DMus(CUHK]

* Professor YEUNG Wai-kit 15 & #E203%
Dip, MMus(HKAPA], BA, MPhil[CUHK), DA(China Conservatory]

DEPARTMENT OF CHINESE MUSIC &3

Head of Chinese Music 4% £ {F
To be announced

BiFAM

Professor of Music [Chinese Music) #1443 3%

Professor XU Ling-zi 572 T #%
BA(Shanghai Conservatory], MA(HKPU]

Gaohu 5 #A
* Professor YU Qi-wei REEHIF
Grad(Guangdong Provincial Academy for People's Art]

Banhu #%#A
* NGAI Kwun-wa BT 2
Grad(China Conservatory], Grad(Shanghai Conservatory)

Erhu —#A
* Professor YU Qi-wei SREEHIR
Grad(Guangdong Provincial Academy for People's Art]

*LIU Yang 235
BA[Central Conservatory)

* MAO Qinghua E/5%E
BAl[Central Conservatory)

* WONG On-yuen HZR
Grad(Central Conservatory]

* ZHANG Chong-xue 5REE
BA(Shanghai Conservatory]

* ZHOU Yi fE&2H
MA(Shanghai Conservatory]

Gehu (Cello) Z#f [ K1EZ )
* TUNG Hiu-lo EBEFE



Bass Gehu (Double Bass) (EEFE# [ {EE KR )
* Qi Hongwei F5 k32

Yangqin 5%
* LAl Bryan Ying Bun #BJEXE,
BA, MA(Central Conservatory]

* LEE Meng-hsueh 2% 2
MA(TNNUA]

Liugin )25

* Professor LUl Kwan-on & A& 2%
Grad(Academy of Chinese Traditional Theatre)

* LAl Ka Tai 2254

Dip, AdvDip, ProfDip(HKAPA], MA[Shanghai Conservatory)

Pipa E£E
¥ ZHANG Ying 5R&
BA, MA(China Conservatory]

Ruan BT
* Professor LUl Kwan-on & B 228005
Grad[Academy of Chinese Traditional Theatre)

* LAl Ka Tai BR#
Dip, AdvDip, ProfDip(HKAPA], MA[Shanghai Conservatory)

Sanxian =5%
* ZHAQ Tai-sheng # X4
BA(Central Conservatory]

Guzheng THE
Professor XU Ling-zi fF & F#%
BA(Shanghai Conservatory), MA(HKPU]

Guqgin &
* TEQ Kheng-chong SRE S
DiplHKAPA)

* WANG Youdi E &3k
BA(Central Conservatory), MMus(HKAPA)

Dizi ¥

* Professor SUN Yong-zhi Z5k 2%
BA(Xian Conservatory]

Xiao JAE

*TAM Po-shek :BE1E

Suona FERK
* LIU Hai 2178
BA|[Central Conservatory)

* XIA Boyan E 1B
BA(Central Conservatory]

*WU Chun-hei tA&1E

Guan &
* 1.0 Wai-leung Ef2R

*QIN Jitao THE

SCHOOL OF MUSIC 4422k

Sheng £
* CHEN Yiwei FRZE 4

* CHENG Tak-wai ZB{=2

Chinese Percussion H #4558
*YIM Hok-man £ 8%
Grad(Central Conservatory/

Orchestra / Ensemble F44& %

Professor XU Ling-zi #F % T#U%
BA(Shanghai Conservatory], MA(HKPU]

* Professor YU Qi-wei SRELEHIR
Grad(Guangdong Provincial Academy for People's Art]

* HO Man-chuen fa] 32|
Dip[Shanghai Conservatory)

* LAW Hang-leung TR
BMus(HKAPA)

* WONG Chi-chung F75E2
ProfDip(HKAPA)

*YIM Hok-man &8
Grad(Central Conservatory, Beijing]

Chinese Instruments Pedagogy F B33 &3 24,
* Professor WANG Guo-fong T BISEZI%

Grad(Central Conservatory]

DEPARTMENT OF COMPOSITION AND
ELECTRONIC MUSIC
FHREFERR

Head of Composition and Electronic Music {fEfI & EF 4R E(E

Professor Clarence MAK Wai-chu {885 203%
BA[CUHK), MMus[Pennsylvania State U], LRSM

Associate Professor g%
Dr Florence CHEUNG Pui-shan sRIAIE 1+
Dip, BMus(HKAPA], MA[UC San Diego), DMA[Missouri]

Dr Joyce TANG Wai-chung B/ 218+
BA, MA, MPhil(HKBU], PhD(HKU)

Karry LI Kar-yee 5218
BMus, ProfDip, MMus(HKAPA]

* Steve HUI Ngo-shan &FERL
BMus, MMus(HKAPA)

* KOON Mee-yu B 10
BAICUHK], Dip. Conducting & Korrepition(Universitat der Kiinste Berlin)

*Poly NG Hau-yee fAT914
AdvDip, ProfDip(HKAPA], MMus(Boston Conservatory]

* PANG Chun-kit &£
BFA[HKAPA), MMus(New England Conservatory]

* Dr TANG Lok-yin BP4400H8 +
BMus, ProfDip(HKAPA), MMus, DMus(CUHK]
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* TANG Man-ngai B S0
Dip, AdvDip[HKAPA), GradDip, MMus(Melbourne]

Dr TUNG Lai-shing EB G
BA[CUHK], PhD[Pennsylvania)

Music Demonstrator and Technologist Z54&:R & 8 & 35
CHAN Pui-ching BRI 1E

DEPARTMENT OF CONDUCTING AND CULTURAL
LEADERSHIP

5B R L EHR

Head of Conducting and Cultural Leadership 518 & SU{LsE4HR T (F

Professor Sharon CHOA Z5 /%%
BMus, PhD(King's College, London), ARAM, FRSA, LRAM, AKC

Dr Joyce TANG Wai-chung BfZ &+
BA, MA, MPhil(HKBUJ, PhDIHKU]

* CHAN Chor-shan BREZ 3
BAIHKBU), MA[HKUST], MPhillHKU)

* HO Man-chuen {32/l
Dip[Shanghai Conservatory)

* KOON Mee-yu B0
BA[CUHK), Dip. Conducting & Korrepition(Universitét der Kiinste Berlin)

* lan CHANCE

*W0O Pak Tuen #ATE
BMus, MMus(HKAPA)

* Professor YAN Huichang 2 & 2%

DEPARTMENT OF KEYBOARD STUDIES $i##15%4 3

Head of Keyboard Studies #8844 % + 1
Professor Gabriel KWOK MH 3B 5 2%
FRAM, LRAM, ARCM, FTCL

Senior Lecturer (Keyboard) = #REEET ( 24t )
Dr CHANG Tao R #5818+
AdvDip(HKAPA], MMus, DMA(KU]

Piano 2
Professor Gabriel KWOK MH ZP 5245 #03%
FRAM, LRAM, ARCM, FTCL

Dr CHANG Tao 3R 51+
AdvDip(HKAPA], MMus, DMA[KU]

* Professor Eleanor WONG MH E= 8RR #UI%
ARAM, PGDip[Manhattan), Dip[RAM], GRSM, LRAM, ARCM

* CHAN Sze Yau B 214
BMus(HKAPA), MMus, PerfDip[/ndiana}, LRSM

* Dr CHENG Wai E8 218+
AdvDip[HKAPA), BMus(Curtis), ArtistDip, MMus(Yale], DMA(SUNY), LRSM

*HUI Ling 572
AdvDip, ProfDip[HKAPA], BMus, MMus(SFCM]

* KUOK Pun-man, Julie 28@n3C
ProfDip[HKAPA], BMus(Oberlin], MMus(RAM]

*Colleen LEE Ka-ling =5 #%
BMus, Prof Dip(HKAPA), Diploma-Konzertsolostin[Hannover), FTCL, LRSM

* Prof. LI Ming-qiang ZE & 58 40%
Grad(Shanghai Conservatory], Grad(Central Conservatory, Beijing]

*Karl LO B3
BMus[Oberlin], MMus, DMA(CIM]

* Nancy LOO Z&Tv3T

* Eva LUE 2%z
ARCM, LRAM, LRSM

* SHUM Kin-wai 2625}
MMus, PerfCert(Eastman], LRSM

* Dr Amy SZE Man-lun M@ iR iE L
BMus(HKAPA), MMus, DMA(Eastman)

* Dr Mary WU RE244E+
Dip(RCM), MMus, DMA(SUNY)

* Raymond YOUNG Chap-lai #5512
MA, Teacher's Dip[MDW Vienna), ARCM, FTCL

Organ EEZE
Dr Shane LEVESQUE BEEZ 1L £
BMus(Brandon], MMus(Peabody), MA, DMA(Cornell]

Harpsichord & 22
Dr Shane LEVESQUE B2 & L1814
BMus(Brandon], MMus(Peabody), MA, DMA(Cornell]

* Betty LI Yau-man ZH 2
DiplPrayner Konservatorium, FTCL

Fortepiano hfiZ
Dr Shane LEVESQUE BEZ 1L L
BMus(Brandon], MMus(Peabody), MA, DMA(Cornell]

Chamber Music %% / Piano Accompaniment 2 {}Z

Dr Shane LEVESQUE 32 E L& 1
BMus(Brandon], MMus(Peabody), MA, DMA(Cornell]

HSU Wei-en % ME 2
BFA[TNUAJ, MMus(Juiliard], F.Comp.ASMC, F.Perf ASMC, F.Dip.SCSM(Hons),
ARAM, FEAU, FWOU, FGMS, AFNCollM, FRSA, FFSC, FSCO

* Angela AU May-ling & 3£3%
Dip(Curtis], AB[Harvard)

*HUI Ling 572
AdvDip, ProfDip(HKAPA], BMus, MMus(SFCM]

* Professor KAM Wing-chong H ZBE%%
ProfDip, BMus(HKAPA), MMus, MMusA(Yale



* KUOK Pun-man, Julie 2832
ProfDip(HKAPA], BMus(Oberlin), MMus(RAM)

* Dr Crystal LAM Kai-yin #RERIFIE +
BMus(HKAPA), MMus/(ICU), DMA(KU]

* Colleen LEE Ka-ling =524
BMus, Prof Dip[HKAPA), Diploma-Konzertsolostin(Hannover), FTCL, LRSM

* Warren LEE Wai-on 2B %
BMus(RAM], CertPerf(Yale), MMus(Yale], MBAHKUST], ARAM, LRSM

* Eva LUE 8%z
ARCM, LRAM, LRSM

* Dr Amy SZE Man-lun /& fm 18+
BMus(HKAPA), MMus, DMA(Eastman)

* Dr Cherry TSANG Chit-lai S B L
Dip, BMus(HKAPAJ, MMus, DMA(Eastman)

* Dr YAP Man-shan ZE8E +
BMus(HKAPA), MMus, DMA(Eastman), LRSM, LTCL

4+

* Lily YEUNG #5051
Dip(Konservatorium der Stadt Wien], ProfDip, AdvDip[HKAPA], LRSM

Piano Literature $HZ5{E A B
* Dr CHENG Wai #8218+
AdvDip[HKAPA], BMus(Curtis], MMus, ArtistDip(Yale], DMA(SUNY), LRSM

Piano Pedagogy $RZS %83 %
* KUOK Pun-man, Julie 283
ProfDip(HKAPA], BMus(Oberlin], MMus(RAM)

Piano Technologist $HZE #E1EF kil
CHENG Kwok-kuen Zp 4

DEPARTMENT OF STRINGS 344 %

Head of Strings and Head of Junior Music Department
BRRRBLFELREEHE

Professor Ray WANG E Z&#U%

Dip(Curtis]

Associate Professor (String Chamber Music)
B (REEELE )

Ivan CHAN P& =

BMus(Curtis)

Senior Lecturer (Strings) S#RE5EM ( 524X )
Gian Paolo PELOSO /& &
MA(Lausanne)

Violin /MEZE
lvan CHAN BR& &
BMuslCurtis)

Gian Paolo PELOSO 7% %
MA(Lausanne)

* Professor Michael MA 55 S AR
Dip(Curtis], Grad(New School of Music, Philadelphia)

SCHOOL OF MUSIC 4422k

* Albert CHENG Yue E(#4
BMus(Manhattan), MMus(Juilliard)

*FAN Ting S8 T
Dip(Curtis), BMus, PGDip, MMus(Juilliard)

* HO Hong-ying AT 4T 2
BMus, MMus(Juilliard)

* LE Hoai-nam Z8/
AdvCert[HKAPA), BMus(Hanoi National Conservatory)

* .0 Chu-tung EER

Grad(Central Conservatory]

* Elizabeth LO Ka-yi B 57
Dip, AdvDip, ProfDip[HKAPA]

* Ray TSOI B2 &
AdvDip(HKAPAJ, BMus, MMus(Oklahoma)

Viola H3RZ
lvan CHAN BRI& &
BMus(Curtis]

* Andrew LING Hin-yau /& 884k
BMus, MMus(Indiana)

* Ray TSOI B2 &
AdvDip(HKAPAJ, BMus, MMus(Oklahoma)

* Dr Felix UNGAR S 88518+
BMus, MMus(Cleveland Institute of Music), DMA(Eastman)

Cello KigZ
Professor Ray WANG F Z#U%
Dip[Curtis]

Dr Letty POON & 218+
Dip, BMus(HKAPA], MMus(SUNY Stony Brook], MPhil, PhDIHKU]

Double Bass (K= KIRE
* FENG Rong /5513
Dip, AdvDip[HKAPA]

* ZONG Xiao-gian TR /)Naik
BA(Central Conservatory, Beijing), PerfDip, MMus(Indiana)

Classical Guitar 7 B {th
* AU Man Bun [& 30
AdVDI',D[HKAPA}. BA, MA(USC), PGDip in Ed[OUHK)

Harp 2%
* HUANG Shih-lun &+1@
Dip, AdvDip(HKAPA)

* SZE Ying-lam a2k
Dip, BMus(HKAPA], AdvCert(SUNY Binghamton], PGDipEd(HKIEd], MA(BU]

* Amy Wai-li TAM FE {2232
BA(Central Conservatory of China, Beijing), ProfDip(HKAPA),
MPerf(Sydney Conservatorium of Music)
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*YU Dan FF%
BMus, MMus(Peabody), Artist Dip(indiana)

Chamber Music = 4%
Professor Ray WANG F Z2##%
Dip(Curtis)

lvan CHAN [RJ& &
BMus/(Curtis)

Gian Paolo PELOSO /&&=
MA(Lausanne)

Dr Letty POON &2+
Dip, BMus(HKAPA), MMus(SUNY Stony Brook], MPhil, PhD[HKU]

* Professor Michael MA & B A%3%
Dip[Curtis], Grad(New School of Music)

*FAN Ting S8 T
Dip(Curtis), BMus, PGDip, MMus(Juilliard)

* HUANG Shih-lun &+1a
Dip, Adv Dip[HKAPA)

* Dora LAM Wing #58

Dip[HKAPA), ProfCert(Manhattan School of Music), ProfDip[Roosevelt), BMus,

MMus(Peabody]

* LE Hoai-nam Z&
AdvCert(HKAPAJ, BMus(Hanoi National Conservatory]

*Andrew LING Hiu-yau E 7B
ProfDip, BMus, MMus(Indiana)

* SZE Ying-lam KEZHH
Dip, BMus(HKAPA), AdvCert(SUNY Binghamton), PGDipEd(HKIEd), MA(BUJ

* ZONG Xiao-gian 5R/)Nalk
BA(Central Conservatory, Beijing), PerfDip, MMus(Indiana)

String Pedagogy 5453y &8k
Gian Paolo PELOSO i& &=
MA(Lausanne)

DEPARTMENT OF VOCAL STUDIES 43

Head of Vocal Studies B4 % F{F
Professor Nancy YUEN Btid 5 4%
Dip[RAM],GRSM, LRAM, ARAM

Associate Professor (Repetiteur)
BIBUR ( B )
HSU Wei-en #RHER

BFA(TNUA], MMus(Juilliard), F.Comp.ASMC, F.Perf ASMC, F.Dip.SCSM(Hons),

ARAM, FEAU, FWOU, FGMS, AFNCollM, FRSA, FFSC, FSCO

Lecturer (Vocal and Academic Studies in Music)
RN (BRERTEEE )

Timmy TSANG Wah-sum BZEZR

ProfDip, BFA(HKAPA), MA[CUHK]

Voice B4
Professor Nancy YUEN Buid 552485
Dip(RAM],GRSM, LRAM, ARAM

* CHAN Siu-kwan B E

*|P Po-ching Z#%&
BMus(HKAPA], MMus (New England)

* Ella KIANG jT##
L'accademia di Santa CecilialRome], BA[La Utopia UJ, LRSM

* Jovita LEUNG Chung-yee 208
AdvDip(HKAPA], BMus(QCM], PGPerfDip([RAM, LRAM, FTCL

* LIM Chun #K&
Dip, AdvDip, BMus(HKAPA), PGDip(RCM),

* David QUAH ] K &7
AdvDip(HKAPA], CertAdvStud(GSMD), BMus(QCM), FTCL

* Alex TAM Tin-lok B K%
Dip, BMus(HKAPA], PGDip in Opera/RAM/, ARAM

Coach and Accompanist (Repetiteur) 58 & {$25
HSU Wei-en &1

BFAITNUAJ, MMus(Juilliard), F.Comp.ASMC, F.Perf ASMC, F.Dip.SCSM(Hons),
ARAM, FEAU, FWOU, FGMS, AFNCollM, FRSA, FFSC, FSCO

Timmy TSANG Wah-sum & ZE ¢
ProfDip, BFAHKAPA), MAICUHK

* Peter LALLY
LRAM, ARCM

* Stephen WONG Wai-wing Z1&28
AdvDip(RCM], HDip(Lingnan College], MMus[McGill], LRSM, LTCL, FTCL

* Lily YEUNG #5514
Dip[Konservatorium der Stadt, Wien), ProfDip,AdvDip(HKAPA), LRSM

* Ariele ZANINI
Dip(CNSM, Lyon]

Choir §MEE
* Alex TAM Tin-lok B K %4
Dip, BMus(HKAPA), PGDip in Opera(RAM), ARAM

Diction 2 &%
*Dr SZE Siu-wan S $A#E 1
ProfDip(HKAPA), BAICUHK], MMus(New England], DMA[Michigan State]

Voice Pedagogy B 44358 %
* David QUAH ] K &
AdvDip(HKAPAJ, Cert Adv stu[GSMD), BMus(QCM], FTCL



DEPARTMENT OF WOODWIND,
BRASS AND PERCUSSION
AE - HERMEBER

Head of Woodwind, Brass and Percussion
REL  IELRRBERTE
Professor YIU Song-lam Bk SEBhERI%

AdvDip(HKAPA, CertAdvStud(RAM), GradDip(QCM), Artist Dip(Hochschule
Fir Musik, Kéln), ARAM, LRAM

Lecturer (Brass) 355 [ &4% )
Zachary BOND EE#5%{&
BMus/(Curtis)

Flute R
* Brian CHAN Tsz-chun FRF1&
Dip, BMus(HKAPA), PGDip(RNCM)

* |zaskun ERDOCIA URANGA X &
Doc Mus, Soloist Dip(Rotterdam, Holland]

* Olivier NOWAK & Z X
* Megan STERLING 52 &3

Oboe #EE
Professor YIU Song-lam BkEEH I

AdvDip[HKAPA] , CertAdvStud(RAM)], GradDip(QCM) Artist Dip(Hochschule
Fiir Musik, Kéln], ARAM, LRAM

Clarinet EEE

* Michael CAMPBELL f1& X2
*Lorenzo I0SCO XS

* John SCHERTLE £ R
BMus(Eastman), GradRD(Colburn), MMus(Juilliard)

* Andrew Michael SIMON 52 Z° 48

* Maria WONG Ka-yee R &
AdvDip, ProfDip(HKAPA), BAISFCM]

Bassoon A%
* CHAN Ting-yuen FRE 3
BMus(HKAPA), MMus(Universitét der Kiinste Berlin)

* KAM Shui £
Grad(HKCM], CertAdvStud(GSMD), Dip(Goldsmiths College, London)

Saxophone [EREE
* Michael CAMPBELL f1& 32

* Charles NG /£ 4
BMus(HKAPA), MA Solist(Ziircher Hochschule der Kiinste)

* Dr WONG Tak Chiu &1&4£I1E+
Dip, BMus(HKAPA, Dip[CRR de Cergy-Pontoise], MM(UWyo), DMA(WVU]

Horn E%%
* Lin JJANG ST

* Joe KIRTLEY &8
BMusEd(Oklahoma State), MMus(Washington]

* Part-time Academic Staff 3z B ERT

SCHOOL OF MUSIC &4k

*Homer LEE Siu-lam 4 %&

Trumpet /J\&%
* FUNG Ka-hing 552 &2
PerfCert, BMus, MMus(Eastman), Dip, BMus, ProfDip(HKAPA)

* Christopher Alan MOYSE &2
BMus(RCM), PGDip in Performance(RAM), DipRAM, LRAM, ARAM

Trombone K5
Zachary BOND EE#51&
BMus/[Curtis)

* Benjamin PELLETIER S42 4
BMus(Eastman), PerfCert(Eastman), MMus(Rice)

Bass Trombone {EZ K5
Zachary BOND 5B
BMus/(Curtis]

Euphonium #&5
* Benjamin PELLETIER i8¢
BMus(Eastman), PerfCert(Eastman)], MMus(Rice]

Tuba {E &5
* LAl Tak-chun ZR155%
Dip[HKAPA), BMus[Melbourne]

Timpani and Orchestral Percussion & & 55 & & o5 4 mh &2
*James BOZNOS EE4E B

* CHOY Lap-tak 223712
AdvDip, ProfDip[HKAPA], DipAdvStud(Manchester], Dip(RNCM)

* Dr LUNG Heung-wing BE[a14518 1
PGDip(Juilliard), MMus(Reading), DMA[West Virginial, AGSM, ARCM, LRAM,
LTCL, LGSM

* W00 Shuk-fai BB

Academy Concert Band JEE & 44E
Zachary BOND EE#5(&
BMus/[Curtis]

Chamber Music E &%

Professor YIU Song-lam Bk S MR

AdvDip(HKAPA), CertAdvStud(RAM), GradDip(QCM), Artist Dip(Hochschule
Fiir Musik, Kéln), ARAM, LRAM

Zachary BOND 5B
BMus/(Curtis)

* Michael CAMPBELL f§1Ex

Bt
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* Toby CHAN Siu-tung FRBH R
BMus(HKAPA), MMus(Juilliard)

* CHOY Lap-tak Z237 7%=

AdvDip, ProfDip[HKAPAJ, DipAdvStud(Manchester],

Dip(RNCM)

* CHUANG Suet-wah 15 %
Dip, BMus(HKAPA), PGDiplRNCM)

* KWAN Sheung-fung 8 15 1&
* Homer LEE Siu-lam 4%

*Vance LEE 251U
BMus(Cleveland Institute of Music)

* Angus LEE Yi-wei =—2
BMus[HKAPA), MMus(RAM]

* Dr LUNG Heung-wing BEM&R1E T

PGDip(Juilliard), MMus(Reading), DMA[West Virginia),

AGSM, ARCM, LRAM, LTCL, LGSM

* Christopher Alan MOYSE & 8.8

* Margie TONG Shun-ching E52 &
Dip[HKPC), AdvDip(HKAPA), PGDip(RCM), ARCM

* Anthony WONG Chi-fai & & 18
Dip, BMus(HKAPA], MFAISUNY Purchase]

Academy Symphony Orchestra JEE: 33 244 ]

Professor Sharon CHOA Z2Eh = #i%

BMus, PhD(King's College, London), ARAM, FRSA, LRAM,

AKC

VISITING ARTISTS
RS TER

CHINESE MUSIC

KUAN Nai-chung
LIU Chiang-Pin 2I;T&
LIU Ju BIJE

LIU Sha 21

LIU Yang-jin /8552
SHAO En BB

SONG Fei R

WEN Fengchao )& #i
YAN Huichang FI= &
YEH Tsung 282

COMPOSITION {EHH
CHEN Xiao-yong PRE: 25
John CHOWNING
Zygmunt KRAUZE
Doming LAM #R&E1%
Alexina LOUIE B {=1E

Tokuhide NIIM| ¥ & =
Chinary UNG 54

EARLY MUSIC R HE 4%

Shalev AD-EL
Malcolm BILSON
Marcel PONSEELE
Jari PUHAKKA
Simon STANDAGE
Ryo TERAKADO

ORCHESTRA 4[|

Patrick FURRER
Uro$ LAJOVIC

LIO Kuokman E B
Trevor PINNOCK
Francois-Xavier ROTH
Esa-Pekka SALONEN
Alexander SHELLEY
Stuart STRATFORD
Jaap VAN ZWEDEN
Edo DE WAART
Takuo YUASA

PIANO $RZ

Imogen COOPER
Michel DALBERTO
DANG Thai Son BFZ= 1L
Aquiles DELLE VIGNE
Tamas UNGAR

Arie VARD

Elisso VIRSALADZE

STRINGS 5%

Pierre AMOYAL

Zvi CARMELI
Chilingirian String Quartet
Timothy COBB

David FINCKEL
Endellion String Quartet
Frans HELMERSON
Cho-Liang LIN #ABB 3%
Jonathan MANSON
Yo-Yo MA SRR

Miami String Quartet

Shanghai Quartet /857 £4P0 85 2=

Pepe ROMERO
WANG Jian Ef#
John WILLIAMS

SU Meng &fEA
Adrian WALTER

VOICE B34

Sir Thomas ALLEN
Alan BENNETT

Sir William CHRISTIE
Darryl EDWARDS
Carole FARLEY
Renée FLEMING
Martin LATTKE
Choonhae LEE

Nelly MIRICIOIU
Warren MOK E 2
Kiri Te KANAWA
Franz LUKASOVKSY
Annalena PERSSON
Knut SCHOCH

WOODWIND, BRASS AND

PERCUSSION

RE - IERAEE
Michel ARRIGNON
Petri ALANKO

Boston Brass Quintet
Maurice BOURGUE

lan BOUSFIELD
Jean-Louis CAPEZZALI
André CAZALET

Dale CLEVENGER
Carlo COLOMBO

David COOPER
Mathieu DUFOUR
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AWARDS AND ACHIEVEMENTS 2218 & Rk 5

Our commitment to musical excellence creates myriads of successful stories. We are proud of the recognitions and achievements our students and alumni have
garnered in the region and across the world. Over the years, students have been winners of the following international competitions:

SLEGH MW ERBERIRNHEE - RAIRBERERE AR SIS RANRERIBH - ZFK - SELEENBRRKR
2bi

The Van Cliburn International Piano Competition 5852 3 S BUBR S = A &
The International Fryderyk Chopin Piano Competition & FBEIBR SH=tL B
e The ARD International Music Competition ARD F/B BB B A E

o The Royal Philharmonic Society Music Award 2R B 4 i@ 5 24K 48

o The Concorso Internazionale per Cantanti Lirici “Spazio Musica” Z A Spazio Musica Bl P 54T A&

o The International Violin Competition of Kulturstiftung Hohenlohe BRI Z /8 Xt & S EIRMEEAR

o The Andrea Postacchini Violin Competition Z/2ZITE - & BER BB/ MEERE

o The International Double Reed Society Fernand Gillet-Hugo Fox International Competition BIEX # 2 1#& Gillet-Hugo Fox B L &
o The International Giuseppe Ferlendis Oboe Competition = AR Giuseppe Ferlendis BIfR & & L &

o The Aspen Festival Wind Concerto Competition Fi/H AN & 44515 #4177 2= gh L B

o The International Double Reed Society Young Artist Competition for Oboe Bl EZ i e FFEZE L E

o The European Music Competition [Percussion) EAFIBUMELEAE (REL)

o The Universal Marimba Competition 3RERKGSMEZEAE

Below is the list of awards in the past recent years.
SR -

LAU Shing-ho e XV Campillos Internation Piano Competition - 3rd Prize

Bl FTHERKEERHEELE — £=5

Hannah TAM Wan-ching ¢ 2021 The Menuhin Competition (Richmond, USA] — Junior 3rd Prize and Junior Audience Prize

BAE 2021 SREMREARE (EBRVAX) — F=% (FLFHE) MERZE (FL548)

Helen YU Ching-shan ¢ 2020 Tokyo International Youth Music Competition (Hong Kong Region) — Champion (IYMC Virtuoso Violin Senior Group)
ReHm WNRRERFIFELAE (BERE) —BE (BRNMEZRAE)

Herman PONG Tin-yau 2020 International Music Competition “Paris and London" Grand Prize Virtuoso — First Prize (Winds category)
PN 2020 IR ERARE [ERRMI Virtuoso K — KEME —%

CHEUNG Yiu-yan ¢ 2020 International Trombone Association George Roberts Bass Trombone Competition — Co-winner

SRIRER BB R E George Roberts EFRFEAE — BE

FAN Kam-fung e 2020 Golden Classical Music Awards International Competition — First Prize

B AR HHREEAR — F—F

Joshua TANG Chak-yan 2020 Golden Key Piano Compasition Competition — 1st Prize (Young Artist)

;ER 2020 LEWAME(EMAE — F % (FFEMKA)

Natalie LO Yin-wah e 2020 The 28th World Music Competition — National Prize under 17

EEHE 2020 5 28 [EERSHLE — 1T mATAN — B

Herman PONG Tin-yau * 2019 The 29th Young Musician International Competition ‘Citta di Barletta” — 1st Prize (Saxophone)

N 2019 BAME 29 EEIEERSTFEERAE —F % (ERE)

Herman PONG Tin-yau * 2019 International Music Competition “Salzburg" Grand Prize Virtuoso [Video Audition) — 1st Prize (Saxophone)
Xt 2019 B FIER R BEPR SRR Virtuoso R (SRPE) — —58% (BERE)

Andy CHUNG Hok-chun e 2019 The 20th Maria Giubilei International Piano Competition in Italy — 2nd Prize

BEE 2019 BAMIBHE - L FBRASAE — F -4

Hannah TAM Wan-ching ¢ 2019 Concours musical international de Montréal — Audience Prize [Violin)

BAF 2019 A B S HAE — BRE (M)

Aristo SHAM ¢ 2019 The Alessandro Casagrande International Piano Competition in Italy — 1st Prize

ILIEE 2019 BEARNREREAIEEBEHZAE — £—4

Academy Wind Chamber * 2019 Thailand International Wind Symphony Competition (TIWSC) Open Class (Small Wind Ensemble Class) — 1st Prize
Ensemble 2019 FEEBRAERELABARE (NEAEELEE) — %

BREANEERERE

WONG Ka-jeng e 2019 The 65th Maria Canals International Piano Competition in Barcelona — 3rd Prize

=RIE 2019 BEREES 65 8 Maria Canals EIFSIZEAR — $=%4



Cong Quartet

Cong FOEZ

Andy CHUNG Hok-chun
Charles TAM Chun-him
BhEw

XU Xiaoyi

GUNES

Thomas HUNG Ka-yeung
R

KAM Hok-yin
HEE

Jacky LEUNG
REE

XU Ting

(o=

Ivan LEUNG Ka Lok
REB

Aristo SHAM
kS

WONG Ka-jeng
BRIE

John LEE Tsz-long
FFEA

Peggy WU Hiu-nam
il

Virtus String Quartet
Virtus 24PN B2
CHEONG Hoi-leong
REE

lvan LEUNG Ka Lok
REE

Nicky KWOK Chun-hei
BV

Hannah TAM Wan-ching
EEnl

CHENG Shing-tai
RZE

Rachel CHEUNG Wai-ching
SRARNS

Alison LAU Cheuk-yan

2| =87

LAU Shing-ho

Bk

Jason WONG Sze-yuen
ERE

Austin LEUNG Hin-yan
RELC

2019 Salzburg-Mozart International Chamber Music Competition in Tokyo — Grand Prize

2019 RRERAE - EHEHBRENERE — AR

2019 Singapore International Piano Competition (Concert Artist Class) — 3rd Prize

019 FIRERHELE (BANERFARN) — £=%

2018 The International Competition Isidor Bajic Piano Memorial — Category C — 3rd Prize

018 HHRERREFRABZLEAE — CE—F=%

2018 Panama International Piano Competition — Bronze Medal

2018 B2 FERWEAE — M

2018 The First National Youth Cello Arts Week and the 7th Youth Cello Competition — The Laureate Award
V18 EEZETVFARTEMBELER T BTV FARSLE — RER

Concours International Leopold Bellan — Second Prize (Saxophone)

018 EEBRAMAE — B4 (ERE)

2018 The 19th Osaka International Music Competition Solo Wind Instrument — Open Session — 2nd runner-up
2018 55 19 EARBIRERARERER — DA — £=4

2018 The First National Youth Cello Arts Week and the 7th Youth Cello Competition — 2nd Prize

W EEZEFTIFARZEMALBE 1 EELFARBLE —F -4

2018 The Third Session “Liaoyuan” Cup Pipa Culture and Art Week & Competition — Professional Group C — Gold Prize

1
1
1
1
1
018F 3fa RN EERMBRRED BESFCH — %
2018 The Gina Bachauer International Piano Competition — 2nd Prize and Audience Prize
018 LPWRRERRMZLE — F_RRERE
2018 Alaska International Piano-e-Competition — 1st Prize and Chamber Music Prize
2018 3 Hr AN E BFREL B — F B R EEE
2018 The International Clamo Music Piano Competition — 1st Prize
2018 "M EERHEAE — F—%

2018 The Birmingham International Piano Competition — 2nd Prize and Audience Prize

018 EABERMTAE — F_ B RERK

2018 The 5th International Chamber Music Festival String Quartet Piano Trio Competition, Shanghai Conservatory of
Music — String Quartet 2nd Prize

018 % 5 E BB RS HEREANLLMAZENERMNE "SR E — ZENEXRF 4

2018 The 19th International Chopin Piano Competition in Asia, Tokyo — Gold Prize (Solo Artist Category)
018RRE 19 EENFHERMEAE — BRRELR

2017 The 3rd Dunhuang Cup Pipa Elite Showcase — Gold Prize (Young Solo Professional Group C)

2017 5 3 EHENTHEEEEMERRE — BREBEFTFCHSR

2017 The 1st Tongyin Cup National Dizi Competition — Gold Prize (Young Professional Group Al

017 BEASHEENEEFE — BESTFAMASE

2017 International Violin Competition of Kulturstiftung Hohenlohe in Germany — 1st Prize (1st Age Group)
BRATAHESGEGRMEERE — F—8 (F—Fidh)

2017 The 3rd International Conducting Competition for Chinese Music — 3rd Prize, Hong Kong Outstanding Young
Conductor and Audience Prize

2017 5 3 ERRTEEREAE — FTE - FERFTFHERRSIEREEAL

2017 Van Cliburn International Piano Competition — Finalist and Audience Award

2017 ERHRABEBRRZRE AT B NERE

2017 The 22nd Concorso Internazionale per Cantanti Lirici “Spazio Musica” — Gerhart Hauptmann Theater Special Prize

1
1
1
2017 28 22 JEE AT Spazio Musica BIFRFF 158 445k A& — Gerhart Hauptmann Theater #5754

2017 The 18th International Chopin Piano Competition in Asia, Tokyo — Gold Prize (College General Category)
2017 R7E 18 EEMFAERMEAE — KRBLMERE

2017 The 18th International Chopin Piano Competition in Asia, Tokyo — Gold Prize (Professional Category)
2017 RRFE 18 ERNEAHERMSAE — EXESE

2017 Royal Philharmonic Society Composition Prize Winner

2017 ERELGHEFIAESE






INTRODUCTION &=

The School of Theatre and Entertainment Arts provides professional,
innovative graduate and undergraduate level education for dedicated
students who wish to pursue a select and intensive education in design,
technology, and management for the performing arts and related
opportunities in the entertainment industry.

The School offers the most comprehensive courses within an
academically stringent framework designed to cover all the skills
necessary to succeed in today's multi-faceted entertainment industry.
Our uniquely flexible course structuring allows us to respond to the
ever-changing needs of the modern day workplace and has been the key
to the School's success and heightened reputation within the region and
on the world stage.

Faculty is comprised of international academic staff who are also active
professional artists and production specialists. Together with renowned
Visiting Guest Artists and Artists-in-Residence working in world-
class theatre facilities, an exciting range of programmes is offered in
Theatre Design, Media Design and Technology, Technical Production and
Management and inter-related fields.

Whether you are considering a Vocational Training Certificate, a
Diploma, an Undergraduate degree or a Postgraduate degree in Theatre
and Entertainment Arts, we welcome you to take a closer look at the
range and scope of professional level programmes we offer. Enter the
creative world of entertainment arts and become part of the excitement.

SERRFEMBRREHESR  RELBNHEE
MARRE - BAEKRE  AUNMBREMZESBUE
TEERKBBNEL  BGEERBE R ARG
BATMEREEEREE -

BLAERZNSMEL T - RETO2EMRE <
BARNZREENNRESUFTRZ TRRABHNE
TEfRe - REBREE - 2 ARmERS Hi
ZENBSFR  BILESRh —BENRNKIZE
bREEERGESHRES LT HRIER 2E -

Bl rEiE BBt RE K FRXBMRMELE
RED - D ETTAME AT REDGEMKMERE
MR AR —ROBBMRERR LR - 85
Y REBEZSRG  MBRENRUEERS
HARA%E -

BEWiRE B RENER S LBIERITRITEEIR
R B S RBEBMTUR - BITELREK
RLRE  BURE -SRI AEREMEZNER
HERIZ - BBERARFEMMAIZHER  BEDE
MEF -

Undergraduate Programme Duration
i FHA

Bachelor of Fine Arts (Honours) in Theatre and Entertainment Arts 4 years
ZERRUEEW (KE) Bt mE
Major E1g Specialisation Z&
¢ Media Design and Technology o Media Scenography 1% 88 BU{E &

MERME o Audio Arts % & Zi

o Technical Production and Management o Stage and Event Management 24 NIEH &1

HEEE o Technical Direction £ fli#5&

Costume Technology ARSE 17
Property Making i&8 B &UE
Scenic Art f8 5

¢ Theatre Design
maRet

Set and Costume Design 5 & AR

ina
H=EE

Post-Secondary Programme Duration
AERE FHA

Diploma in Theatre and Entertainment Arts Foundations

E%E A RRFBWUR

Certificate Programme
EERE
Certificate in Theatre and Entertainment Arts (Fast Track Vocational)

6 RREEM (FEREEIR)EE

1 year

—

Duration
FHA

1 year

—%

Major &

Costume Making BRZE 54

Lighting Technology 1& 3%

Property Making and Scenic Painting & ER{ER &S
Sound Technology 54 fii

Technical Theatre and Stage Management £ & #%fii & &12



SCHOOL OF THEATRE AND ENTERTAINMENT ARTS £84 R 8U/EEITET 63

TEACHING FACILITIES

HBNE

The School of Theatre and Entertainment Arts boasts some of the most sophisticated equipment and training
facilities in the world. In addition to the Academy’s world class theatre venues, there are generously sized set
construction, scenic painting, property making and costume construction workshops. All are equipped for both
teaching purposes and for production work on the Academy’s shows. Other spaces include Integrated Media
Studio, lighting laboratory, sound design laboratories, SSL mixing studio, computer laboratories, design art
rooms, a props metal workshop and a stage technology laboratory. The Theatre and Entertainment Arts students
also have shared use of an electronic music studio and a fully equipped television studio. The latest VR/AR/MR
Lab in the School was completed in 2021/22.

26 MR ER T A BN EYIARRN - ARVES  BA  RETHRNEE @ BERBSHAERR
FREE TR « fE D BT EEEERT o o - EMEBAREREE - HRAERS  BAERE
BELHERE SSLEEE  ENE  RFTEMZE BASTIIN E6RINERE  mMAEFREMBRK
ANETSEBAZNRETENERBYRS T ML - PREFTNER/EE / RABEREERE  TER
2021/22 F[E5ERK °

CAREER PROSPECTS

FEAIR

The employment statistics of recent graduates indicate the vast majority find employment soon after graduation,
working in a freelance or permanent capacity mainly in the areas of theatre production and management, live
events, concerts, theme & adventure parks, film, television, broadcasting and music recording. Alumni also work
in many related fields of the entertainment industry including theatre consultancy, industrial theatre, graphic
design, architectural lighting, fashion design, window display, project engineering and many arts and technology
or entertainment support industries.

RERERABFTER - Z6 NEFEMERABNEXEMEREXRKATRRETHE  2BREXEH
THEEENTIEHEGE - Fa8ENRERE RSHBERE  S4£2  IBNEFQAR  EFEE  BREUE-
BEIEEUE  FRESSE O MMERERMBRITERSHE - St FE5UERR  TERLSUE - FE
AT REYRATRE - KRR BEME - HE TR  URHMMZBEMRHR RREBREIIRTE




ABOUT THE PROGRAMMES

3

BACHELOR OF FINE ARTS (HONOURS) IN
THEATRE AND ENTERTAINMENT ARTS
ZERRFEM (5821

The School of Theatre & Entertainment Arts' 4-year
undergraduate provides a creative, professional and
innovative tertiary level training programme for those talented
and dedicated students who wish to pursue a selective and
intensive education in the Technical and Entertainment Arts
in both Western and Chinese Performance traditions. The
wide range of courses within the School and the Academy
develop the creative, analytical and technical skills necessary
to make original contributions to the society that students
and graduates live in, and to have a visible influence on the
performing and related technical and entertainment arts
in Hong Kong and the surrounding region. The programme
provides professional knowledge, theory and practical skills
in a student’s particular specialisation and gives a broad
understanding of related areas, allowing the student to
achieve the highest standards of practice in their chosen
profession. Liberal arts, history and language studies give
an educational experience that broadens the student’s
understanding of the performing and related entertainment
arts.

SEENMBUFEMBRMNFHBEIRIZRETMEE - RH
BEXMMBELCENELRE  FAARNDARNKENEE
EBR - B REMERUFEM 2T ELE Y XUR AR
RBBELWENES - DMTENMEUERT - KBLEME
EERERNHEERFRRINE  EEENAIEAREY
HESBHBNRIEZMTES - AARTEENTE - RiZ
TEAEZERNEREXERERALIIR  EREELAME
HHEENE  SHMEECERNEE EFESE - LA
RBEAXEN - BELMBEXNIRERE - HREBLEREM
BUFEME T EANER -

DIPLOMA IN THEATRE AND ENTERTAINMENT
ARTS FOUNDATIONS

BERE A RREBWNTS

This one-year full time Diploma in Theatre and Entertainment
Arts Foundations imparts a broad understanding of theatre
and entertainment arts and develops foundational skills in
preparation for studies in the undergraduate programme.

—FHINERES REERITURRERERTTERLRE

HSLEFM  REANTTENSEMENE XREEM LIE
HEZ i AR BRI -

CERTIFICATE IN THEATRE AND ENTERTAINMENT ARTS
(FAST TRACK VOCATIONAL)

F O RRIEZM ( BRERGIR ) ZE

This one-year programme is structured to provide practical
experience in the production disciplines of theatre, entertainment
and performing arts. Students will be offered core studies within
these disciplines as well as other supporting courses in the School.
A student who has successfully completed this programme should
have the ability to enter the entertainment industry at junior level.

—FHREREFLEMN REBMMEESLUEER - NETEE
BER BARTEERORZZN  BREEASBRERBFAE -
BERNTRRIEZ R EERS ZEANEGRA -



SELECTION REQUIREMENTS

PRELIMINARY SELECTION

Selection is based upon review of school records, HKDSE
results or equivalent, previous experience in performing arts,
portfolio review, letters of reference, and a written statement
of personal goals.

INTERVIEW

Applicants who pass the first screening will be invited to
attend one or more personal interviews or recruitment
exercises. Admission will be based primarily on personal
interviews, portfolio review and/or practical tests.

INFORMATION REQUIRED FOR INTERVIEW INCLUDES:

¢ Resume of relevant experience

 Statement of personal goals (reasons for applying for this
programme, goals and aspiration of the student]

o Letter(s) of recommendation (teachers, designers,
managers, directors)

APPLICANTS ARE REQUIRED TO SUBMIT PORTFOLIOS
WITH THEIR APPLICATION:

e Stage and Event Management:

Samples of production files, prompt book, budget,
schedule, running lists, photographs or other supporting
documents for theatre presentations, community projects
or other performing arts for which applicants have acted in
a Stage or Event Management capacity

e Media Design & Technology and Technical Direction:

Samples of artwork, models, technical drawings, paper
works or renderings, sound recordings, sound effects,
music compositions, photos, videos of any productions or
projects applicants have been involved with

e Theatre Design:

Copies of original works such as sketches, drawings,
renderings, paintings, technical drawings, visual diaries
etc; photographs of 3D works such as: costumes, props,
sculptures, models etc.

For the requirements of the portfolio, please refer to the
portfolio requirements of online application system

SCHOOL OF THEATRE AND ENTERTAINMENT ARTS £ &
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OTHER PROGRAMMES
HitheRiz

MASTER OF FINE ARTS IN THEATRE AND
ENTERTAINMENT ARTS

EERRERMEL

This innovative programme offers the opportunity to master the
latest practices in design, management and art-technologies
in the performing arts, events and entertainment industries.
The curriculum is designed to bring artists, technologists
and managers of all backgrounds together on a collaborative
educational journey to develop themselves into leading
practitioners in Theatre and Entertainment Arts.

The learning experiences of the programme are of the highest
academic and professional standards, consisting of deep,
specialisation-specific content, broadening shared learning,
invaluable real-world collaborative production experience and
self-directed research, leading to graduates equipped with the
professional skills, peer networking and practical experience to
work at the forefront of cutting edge technologies and innovative
design for performance design. The programme is delivered by
leading local and international practitioners and supported with
state-of-the-art performance venues and laboratories in the
School.

The programme offers two major options: Arts and Event
Management and Contemporary Design and Technologies.
The Contemporary Design and Technologies major consists of
four specialist study areas covering the most up to date design
and technological practices in live entertainment: Projection
Design, Interactive Media, Spatial Design and Wearable Art.
For programme and application details, please refer to the
Postgraduate Programme Prospectus.

BHRAFNBELTRE - BETRREMMRERETEAR - BE
it EEMEMHMBREENERKE - HRERTRAERNE
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B - ERFFEMEEE - A METFENZEEE  BREER
FRRIREZNRIORG MM - BRERERE  EPRE =
RIRET RFEBM - RIERBEHBHLHALRIET -

FAST TRACK INTENSIVE TRAINING PROGRAMME
28 RRIFEMIEHIRMRE

Currently and over the coming years, many job opportunities
will be created in the production areas of theatre and the
entertainment arts. There will be far more job opportunities
than personnel available with the appropriate background or
training to fill them. In addressing this short fall, the School
has worked with the industry to develop a series of Fast Track
enabling programmes.

This track offers applicants with little or no experience in
theatre or entertainment arts a training programme that
upon completion, will provide them an opportunity to join
the industry at entry level. Courses in various disciplines
are offered over an intensive learning period of 16 or 32
weeks. Specialisations are available in Costume Technology,
Lighting Technology, Property Making, Sound Technology and
Technical Management. Further information can be found
from the programme leaflet.

BRIERKEE - 526 MIRERFTANBR =R SR -
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R EIEHTRIR o
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ACADEMIC STAFF
HHS

DEAN PR&

Acting Dean of Theatre and Entertainment Arts
EEF AR EEMBRRR

Mr Jim MCGOWN ZRHE SR e 4

PGCIRSAMD), MA(Glasgow), MSclLeeds Metropolitan UJ

Head of Academic Studies and Postgraduate Programme Leader (TEA)
ZE R EBNERRETERMFTERERS

Mr Jim MCGOWN Z8aE = e 4

PGC(RSAMD], MA(Glasgow], MSc(Leeds Metropolitan U]

Fast-Track Programme Coordinator
TR IE RS

Jackie LO Lok-yin E£44X
BFA[HKAPA], MA[CUHK), MEd(HKU]

DEPARTMENT OF MEDIA DESIGN AND TECHNOLOGY
BEZERER
Head of Media Design & Technology #1ZR{ERF{T

Allen FUNG Hoi-lam /58 #k
BFAIHKAPA], MFA(CityU)

Deputy Head of Media Design and Technology and Senior Lecturer (Sound)
HMBRERBI TR SHEEM (FE)

TSE Kam-po & B

BA[HKPolyU], Dip, BFAHKAPA)

Senior Lecturer (Lighting and Media Production)
EREERT | B R IRREERAE )

Billy CHAN Cheuk-wah BRI&3E

BFAIHKAPA]

Lecturer (Sound) 367 ( H£ )

CHAN Wing-kit BREXZR
Dip, AdvDip(HKAPA)

Senior Lecturer (Theatre Lighting Design)
SRR | ERIERE)

Psyche CHUI Yuen-fan B85
AdvDip(HKAPA], PGDip(HKUJ, MA[Middlesex U]

Lecturer (Media Technology) 5T ( i &1 )
To be announced
BRFAM

Lecturer (Media Design)
HERM (HEE8EET)

Alan KWAN Tsz-wai B8 #
BA(CityU), MSc(MIT]

Lecturer (Theatre Technology)
FART ( BIi5T )

LEUNG Po-wing RE 4
BFA[HKAPA]

SCHOOL OF THEATRE AND ENTERTAINMENT ARTS £ &

_'[-"ﬂl 'r--l. *--'ur rj‘.xf

--.'- -.ru "E

Lecturer (Media Technology) S5 ( {8 BE R 4T )
MA Ka-wai =2
BFAIHKAPA)

Lecturer (Sound and Media Production) :5E7 | B3 K i B2k )
Dave Wu Yuen-wang B3R 7
BFAIHKAPA)

DEPARTMENT OF TECHNICAL PRODUCTION AND
MANAGEMENT

HIEEER

Head of Technical Production and Management R{EEIEZR I
To be announced

BIFLM

Deputy Head of Technical Production and Management and Senior
Lecturer (Stage and Event Management)
SUEERRBIEEIRSHREN (B REEEE)

May AU Mei-tak [& 318

Dip, BFAIHKAPA), MAHKBU]

Senior Lecturer (Technical Direction) = #& 560 ( FilTHsE )
Ken CHAN Chung-ki FR{$5
BFA(York U]

Lecturer (Technical Direction)
AN FRiifsE)

German CHEUNG Man-lai JR3X42
Dip, BFAIHKAPA), ProfDip[HKBU SCE]

Lecturer (Stage and Event Management)
AR (EEREREE)

Kathy CHING Mei-tung F235f%

Dip, BFAIHKAPA)

Senior Lecturer (Production Management) = #R5&EH ( SU/EEIE )
Eric LUl Wai-kei B{E2%E
AdvDip, MFA(HKAPA]

Lecturer (Stage and Event Management)
A (EEREBER)

Ash NG Yun-hong R B

Dip, BFAIHKAPA), MExpArtsTh{HKU)

Senior Lecturer (Scenic Construction)
SiREEEN  HERME)
Kenneth WILKINS 225

R BUE BT
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Lecturer (Scenic Art) 86T ( ZE 5 5E = )
Brian WATKINS fE & £)
BA(Gloucestershire)

Lecturer (Design) 38Ef ( 3%5T)
Jonathan WONG Yat-kwan = i®2E
BFAIHKAPA), MAIRWCMD)

Production Office ZL{/EZ[

Production Manager S{E#E18

John CHAN Siu-choy BRZAEH

Assistant Production Manager BhIE R/E#EIE
Abby LAU Wai-ying 224

Dip, BFAIHKAPA)

DEPARTMENT OF THEATRE DESIGN £ & S35t % Senior Lecturer (Property Making) S #&s5AT ( & E S )
BT Lk To be announced

Head of Theatre Design & & %51 % BN

To be announced

EEAMG Lecturer (Costume Technology) 55£m ( ARZE3: T )

Winnie YIU Wai-lee Bk BY F]
Dip[HKAPA), BGSIHKOU), MFAIRMIT]

Interim Lecturer (Wig and Make-up) Z{F584T ( 2R R 1Lk )
Kate OROPALLO Z& &

Deputy Head of Theatre Design and Senior Lecturer (Design)
FRETREI IR SHRERD (525 )

Bacchus LEE Fung =&

AdvDip(HKAPA], MA[CUHK], MA(Central St Martins College]

Lecturer (Property Making) 58ET ( EER{E )

Felix CHAN Chun-hung FR ik 2
Dip, AdvDip, BAIHKPolyU), MFA(HKAPA)

Senior Lecturer (Scenic Art) S#REET ( ELiES)

Jonathan GOODWIN 7K 32

Lecturer (Contextual Studies in Theatre Design)

AT ( ZERERET - MERAEFR)
Moe MO Ka-man A 5= &1
Dip, BFAIHKAPA)

Senior Lecturer (Costume Technology)

SiREAT ( BRI )
Ingrid PROQS J&ET5 B
BFA, MA[Montclair State U)

OTHER STAFF E {th i &

Part-time Academic Staff
BT

AU YEUNG Hon-ki BXF&5 82
BAIN Adam James

Edmond CHAN Ka-leung BRZ2£2
CHAN Kiu-wa BR{&1E

CHAN Mei-yan BRZEMR

Suki CHAN Po-yan BREE R
Claudia CHAN Pui-yee BR{T£5
CHENG Man-wing #5358
Carmen CHENG Wai-ying £ £ &%
Twinny CHENG Wan-ling Zb3&3&
CHEUK Sut-ping £ 7k
CHEUNG Wing-tung 3R#kf%2
CHING Kai-cheung 275 )
Vicky CHO Dai-kie E1RES

Tony CHOI Kwok-man %21 XX
CHU Chi-fung K& 4%

FONG Hiu-tan HBEF

HO Sze-wai Al B &

HOULKER Ivor

Steve HUI Ngo-shan &FFILL
KAN Hei-chun fS{E#

Candice KEUNG Lap-yu Z37 40
KO Ka-lung &5 &

KO Man-kit =3 £

LAM Chun-ho #4534

LAM Kwan-yau M Eh

LAM Kwun-kong #R5e)T

Scott LEE Ki-ming 258688
Lena LEE Ying Z=&

LEUNG Hoi-shan Z2&/LHf
Kinphen LEUNG Shiu-ki 228l
lan LEUNG Wai-yin Z2{& &

LI Mung-sai =&

LI Sincere Z2& &

LO Chak—wing EEE

LO Ryan S5 1E#A

Rodney MA Lap yln BVE

MA Siu-ki 54>

MAK Ka-yan %‘;a‘:ﬁk

MAK Kwong-fai 285t 18

MOK Kin-wai B &

NG Lai-yee RER
OKI-SIEKIERCZAK Ayami
Karen POW Cheuk-mei & 5544
SO Lok-yee #R/% 15

SZETO Ping-hang BI{E R

TRAN Robert

Kenneth TSE Ho-man & X
TSE Wing-ki #{ %85

TSUI Ka-hei #5215

TSUI Tsz-yee 1 FE

TSUl Yu-on BB %

WONG Chi-wing & & £
WONG Chun-tat &&=
WONG Hau-in EI5 4

WONG Hon-leung & ZE#
Jacqueline WONG E28fR
William WONG Ka-ho 55
Keith WONG Yau-kwan £&$5
Hugo WONG Kin-man X
WONG Kwong-ping &Yt
WONG Man-yui & 85

Eva YAN Lai-sheung BiEBS%
YAU Hoo-ron 4B

Adrian YEUNG Chun-yip 51 3%
YEUNG Hiu-tong #5825
Anthony YEUNG Ngor-wah 15 %
YEUNG Yu-lik B

YUEN Yuk-ying R E 3

YING Man-hon Z& 338

YUEN Chi-chung RS E2



VISITING ARTISTS
BIEHERATR

2021/22

Adam BAIN

SFX Prop Making
FEORE AR E

lvor HOULKER
Site-Specific Workshop
B EBIS TIEYS

TSANG Kam-kei B &%
Chinese Hair Dress Workshop
T EISARBUE T 1EY)

Flyfish YEUNG Fei-yu 5 RF
Event Technology Workshop
BRERHR I

2020/21

Suki CHAN Po-yan BREfiX
Model Box Making Workshop
FRBABUET By

2019/20
Laura FRANK
Media Production Seminar

R

HONG Ka-chun R &
Pop Concert Production Masterclass
MITE RS R ARII

Professor LIU Xinglin 2|75 #R&k 1%
Chinese Opera Set Design Masterclass

Bk R R SR TR

Emma TROUBRIDGE
Scenic Artist

ZRESMm

WONG Chi-yung £55
Artist-Curator

EMRREA

YUEN Chi-chung REH2
Music Sharing Workshop
BENF TS

SCHOOL OF THEATRE AND ENTERTAINMENT ARTS £84 R 8U/EEITET 69

2018/19
Steven BRYANT
Theatrical Makeup /

Hair and Wig Styling Workshop
e/ EARBREENTEY

GAO Guang-jian = Ef#
The Voyage of Theatre Design Workshop
SERZIRT VR

Frankie HUNG HtXfh
Music Mixing Masterclass
BERERMI

Jeannine OPPEWALL
Film Production Design Seminar

BYRFRIT

TANG Siu-hau B/\T5
Pop Music Creation Sharing
MITEHGEENZF

TSE Kwok-wai #f B4

Pop Concert Music Direction/ Arrangement
Workshop

MITE RS TR il TIEY

2017/18

Gavin GIBSON

Scenic Artist

EEa=y el

Susannah HENRY

Set and Costume Designer

= RARERATEN

Pamela HOWARD, OBE
Scenographer
A REHE

Professor Thorsten WEIGELT
3D Music Recording and Mixing Workshop
R E MRS TS

Tiny GOOD
Entertainment Rigging Workshop
RERRBD TS

2016/17

Joyce DARREN
Set Construction

LTI

Jonathan DEAN
Sound Designer

EHREHD

2015/16
Francesca MAXWELL

Animation Workshop
ERBETEY

Professor Michael SCHUBERT
Surround Recording and Mixing Seminar
REBZRERESELE

Jennifer TIPTON
Lighting Designer
OB SRR

2014/15

Christopher LUSCOMBE
Health & Safety Workshop
fEFERZE TR

Gerald LIDSTONE
Masterclass on Arts Management,
Policy and Practice

ETEIE - R ERBRARIT

2013/14
Jesper KONGSHAUG

Theatre Lighting Designer
FBBREE

Rob HALLIDAY
Advanced Programming Production Workshop

SREUEREARE LIS

Mark ROWE
Musical Theatre Management Workshop

BRBISUEREET Y

2012/13
Ralph KOLTAl & B%=
Theatre Design Seminar and Project

SEARTHRENERE

Richard PALMER
Opera Lighting Design Seminar
BB RAT R




ARTISTS IN RESIDENCE

EEfREIR

2021/22
Billy CHAN Cheuk-wah fRI&%E
(Theatre Lighting)( #E & &% )

HO Pui-shan {A] A
(Design)( &5t

Jit LAM Chun-kit #RiReE
(Lighting Technology)( & ¢ 3:if )

Migu LEUNG Mianizt 2558
(Technical Direction)( £ fl7g& )

Samuel LEUNG Yip-shing 25X
(Technical Direction)( £ fiT#5& )

Vanessa SUEN Wing-kwan ik E
(Design)( &5t

Albert WONG Yue-hang EF18
(Theatre Lighting)( SE& & )

2020/21
Jit LAM Chun-kit #RiReE
(Lighting Technology) ( & ¢ 37 )

LEUNG Po-wing & 4
(Media Design and Technology) ( IZE & )

SIU Wai-man BB{E &k
(Design) | &&%&T )

Vanessa SUEN Wing-kwan k&
(Design) 225t )

William WONG Ka-ho E 352
(Media Design and Technology) [ BHZ &I )

Adrian YEUNG Chun-yip 51k %
(Media Design and Technology) [ FHZEEL{E )

2019/20
CHAN Kwan-chi BR$9%
(Media Design and Technology) [ FHEEEL{E )

Bill CHEUNG Ching-wo 3R IEFI
(Design) [ &&&T )

HO Pui-shan {a] 3}
(Design) ( F&%&T)

Jit LAM Chun-kit #RiRE
(Media Technology) [ BHERIE )

Lawrence LEE Ho-yin Z/&EE
(Stage and Event Management)

(ZEERIBEER)

LEUNG Po-wing 2E 48
(Media Design and Technology) [ FHE&I{E )

MA Ka-wai 5@
(Lighting Technology) ( %&£ )

WONG Wai-chi & &1
(Technical Direction) ( £{iT352& )

2018/19
Kathy CHING Mei-tung B2 35f%
(Stage and Event Management]

(e RAERER)

HO Fu-lung E =
(Lighting Technology) [ & 41t )

MA Ka-wai F5 525 7
(Lighting Technology) { & ¢ i )

MA Lap-yin 3B
(Media Design and Technology) [ BHEEELE )

SIU Wai-man ABE
(Design) ( &&%&T)

Professor Thomas UMFRID /53 &
(Design) [ &&&T )

2017/18
LAU Mei-wa ZI5£3
(Lighting Technology) &t i )

Lawrence LEE Ho-yin &8
[Stage and Event Management)
(FFERIEEERE)

MO Ka-man A58
(Design) ( &5t )

Professor Donato MORENO E+&[&]
(Design) [ &&T )



COMPLEMENTARY STUDIES ##BhZ2R}

COMPLEMENTARY STUDIES
LT

Under the Centre for Education and Research, the Complementary Studies (CS) unit offers Language and General Education

courses for the Diploma in Foundations, Professional Diploma, Bachelor of Fine Arts (Honours) and Bachelor of Music (Honours)
programmes.
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LANGUAGE COURSES
A M T B

Complementary Studies aims to improve students’ English
and Chinese proficiency in professional, academic and
personal usage. Qur mission is to provide students with a
quality and hotistic language learning experience through
discipline-related contents and help them develop into
competent and confident communicators in their study
lives and beyond. All language courses are taught by highly
qualified and professional staff with expertise in language
teaching at university level.

In addition to the core curriculum, we also provide students
with language learning resources and a range of out-of-class
learning opportunities such as one-on-one consultations
and language-related workshops, to further enrich students’
learning experiences. All these diversified learning actitives
contribute to the end goal of turning the learners into
effective language users in daily life, cultural and academic
settings as well as the performing arts industry.

FEBMB ORI BEE TR BN ESOKT - REEL N
2HMBEXEERR - HEATEAMANBETEE - HESD
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ACADEMIC STAFF
HEE

Head of Complementary Studies
HBER (T

To be announced

BfERfh

Senior Lecturer (Complementary Studies - Language)
SR EEAT ( EHEHERL - BN )

Dr Monica CHEN BRBUEE +

BA, MAINCKUJ, MA[Warwick], PhDIHKU)
English Lecturers % SZEEET
Jasmine LAl Ka Man 2252
BEcon[HKU), MA[USYD], MATRAICUHK]

Sharon LEE 28R4
TESOL(Trinity College London], MA[Manila)

*Dr Andy FUNG B33t +
BA, PhD[PolyU], CertTESOL(Trinity College London)

* Melinda GASKIN 1=
Dip[Canada's NBS], BFA(York U], MFAIHKAPA]

* Alan LEE Chun Wing Z=/% 78
BA[HKBU), MA[CUHK), TESOL(Trinity College London]

*Grahame LOCKEY

BA, MA(Cambridge U), Cert TEFLA, Dip TEFLA[RSA), PGCE(Leicester U],

MA(Bath UJ, CCRTIAPPA)

*Pearl TSUI &7k 2
BAIHSUHK), MAINU)

* Part-time Academic Staff 3z B ERT

Chinese Lecturers 1 3Z38EM

Jenny CHAN Yi Yu BRE T8
BSSc, MAICUHK]

Catherine HUI Oi Lam EF &3k
BAIHKU), MA[UChicago)

* FUNG Shuk Kuen /55548
BA[CUHK), PGDE(HKUI, Dip/CUSCS/, MA(PolyU)

*Ada TO Cho Ying L1284
BA, MAILU)

*Simon MAN Yik Chung X ZEH8
BAIHKU), PGDE(EAUHK), MA[PolyU), MEdIHKU), PGCEICityU), MAICUHK)

*W00 Wing Yee #1585
BSocSc(HKBUJ, PGDE(OUHK], MA(PolyU], PGDE[OUHK)




GENERAL EDUCATION COURSES
BAABME

General Education is an integral component of the Diploma in
Foundations, Bachelor of Fine Arts (Honours) and Bachelor of
Music (Honours) programmes at the Academy. It includes both
Liberal Arts and Academy Elective Courses.

Liberal Arts Courses are core and required courses designed to
equip students with knowledge and skills to engage in academic,
artistic and cultural discussions and analysis; to articulate their
visions and expressions as reflective individuals and performing
artists.

Liberal Arts Courses in Diploma Programmes (3 credits):
e Approaching Performing Arts

Liberal Arts Courses in Undergraduate Programmes

(8 credits in total):

e Arts & Aesthetics

e Contemporary Arts & Culture

¢ The Philosophical Perspective

e Innovation and Evolution

e Legal and Cultural Contexts for Performing Artists and
Cultural Leaders

Academy Elective Courses aim at developing students to
become intellectual, articulate and reflective performing
art practitioners. The courses focus on five major areas of
knowledge:

Academy Elective Courses Categories

Category A: Arts & Literature (Ways of Expressing)

Category B: Philosophy & Psychology (Ways of Thinking)
Category C: Society (Ways of Living)

Category D: Entrepreneurship and Professional Development
Category E: Discipline-based Courses

Undergraduate students select courses from these five
categories of Academy Elective Courses to complete the
10-credit requirement.

L "
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Examples of Academy Elective Courses

* Masterpieces in Literature: Chinese Classics (Dreams of
the Red Chamber, Romance of the Three Kingdoms, Water
Margin & Journey to the West] (Category A)

¢ The Birth of Contemporary Arts: 1900-1960 (Category A)

 Greek Mythology [Category A)

¢ Introduction to Psychology (Category B)

e Chinese Philosophy: Confucian Analects, Lao Tzu &
Zhuangzi [Category B)

* Greek Philosophy: Socrates, Plato & Aristotle (Category B)

e Architecture and Built Environments (Category C)

» World Religions (Category C)

e Industrial Revolutions: Capitalism and the Modern World
(Category C)

* Digital Marketing (Category D]

e Cultural and Curatorial Management (Category D)

¢ Artists Well-being: Chinese Medicine (Category D)

¢ Introduction to Rock Music (Category EJ

e Appreciation of Screen Sound and Music (Category E]

¢ Introduction to Jazz Dance (Category E]

Through these courses, students are able to recognise and
analyse significant political, economic, social and cultural issues
around the world, and understand the roles of performing artists
in contemporary society. Students will also reach their potentials
and develop essential skills to build their professional careers.

-_'.173.
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ACADEMIC STAFF
HEE

Head of Complementary Studies
EHBNERI T

To be announced

BfF b

Senior Lecturer (Complementary Studies -
General Education)

SHRFERD ( ERENEE] - BRHE )

To be announced

B

Lecturers F&Ef

Dr Estela IBANEZ GARCIA fA{=fE+
BA(Salamanca), MA(Valladolid), MA[UAH), PhDIHKU)

Henry LAl Ka-tai 225X %
BSc, MSc(Purdue U)

Allison LEGER #R&TS
BS(TROY), MFA[Florida State U]

* Part-time Academic Staff 3z B ERT

Part-time Lecturers & {F:3EH

*Dr CHEUNG Ping-kuen MH 3k R+
BA, DipEd, MPhil, PhDICUHK)

*Dr Cheung Wai-yee SR L

BA, PGDip, MPhil, PhD[CUHK]

*CHO Shin

BBAKGU), M.Econ (KUJ

*Janet HUI Wai-ling $F 235

BNur (HKOU), BCM, MCM(HKU]

*Edward LAM #RZEZE

*Alex LAM Ho-ming #3488
BSSc, MSSc[CUHK)

*LAM Kwan-fai #R#50E
BMus(HKAPA], MFA [CalArts]

FRERI AE - AT A AFE I BIFEBMERE
RS < VA= T e

RE (FHIE)

HEREER - TREFBMREER LT

F BRERR

*Anne LEUNG Lai-pik ZEZ
MA[HKU)

*Professor LO King-man & & X%
BA[HKUJ, Hon FHKU, UFHKPU, FRSA, MBE,
Cavalierelltaly), Chevalier(France], JP

*Dr TANG Ching-kin B 28+
BEng, BA, MPhil [CUHK]

*Alex TUNG Yat-long 2 —EP
BA[UBC], MA[CUHK)



PERFORMING ARTS RESEARCH %&£ 1iTff 5T

PERFORMING ARTS RESEARCH

2

KRBT

The Performing Arts Research (PAR) unit was set up in 2018
to foster and provide training, education and staff development
focusing on Practice-as-Research in the performing arts and
related technical arts. It seeks to build a culture of engaging
in Practice-as-Research within the Academy through
the formation and nurturing of a community of reflective
practitioner-thinkers who can contribute to the development
of the performing arts and performing arts education in Hong
Kong, the Asia Pacific region and beyond. PAR collaborates
with the six schools of Chinese Opera, Dance, Drama, Film
& Television, Music, and Theatre & Entertainment Arts to
embed Practice-as-Research into existing curriculum of
programmes and production and performing activities.

ACADEMIC STAFF
fvi L —
s
Head of Performing Arts Research and Postgraduate Studies
Coordinator
REBMARETERARERERE
Dr Elizabeth de Roza 222 H1E +

BA[Murdoch University/AUS], MAILASALLE College of the Arts/SG),
PhD(Goldsmiths, University of London/UK]

Lecturer (Performing Arts Research)
AR (RREIMIATE)
Dr Melina Scialom EEE 1

BA(State University of Campinas, BR), MRes(Federal University of
Bahia, BR), PhD[University of Roehampton, UK]

B FOBBMIFTED (PAR) AKIZK 2018 F - B AE(RE MR
RORBMANEARERLT - ERERHENEI - HE
BEBXERE - APLHEEREE([AEEREERENR
5 EBR2RhANRY -BUESERMEAX L  BEREEESE
AAAEE  DAMERASERE iR RBEMRRRE
B BRELER o PAR B/SATB A 1E— Bith - #58 -
BB EXER % FoRBUFEMEBER — BERH
FAARBREMBERTRRB ZF °
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EDUCATION-INFORMATION TECHNOLOGY (EDuIT)

HE BRI

¥*

THE HKAPA
CREATIVE COLLABORATIVE
ARTS AWARDS

The Academy, as a leading tertiary institution in performing
arts in Asia, aims to provide the highest quality educational
experience, so that its graduates continue to be recognised
as creative and responsive individuals, prepared for the
challenges of a performing arts career in a global context.

As such, the Academy appreciates the importance that digital
literacy plays in its students’ success, both during their study
and in the careers that follow. A deep understanding of and
competence in the use of technology is an integral part of
being a successful 21st century performing artist.

This is a responsibility central to the mission of the Academy,
which, though EDulT, is developing its provision of innovative
technology-rich learning as a key aspect of the Academy's
Strategic Plan.

The mission of EDulT is to support and foster innovative
teaching, learning, and practice in the context of performing
arts, with integration of emerging technologies.

The first digital conference at The Hong Kong Academy for
Performing Arts (HKAPA] was held between January 20 and
22, 2022. The three-day virtual conference attracted more
than 200 registrants from fourteen countries, including
USA, Canada, UK, Australia, France, Denmark, United Arab
Emirates, etc.

BETTMNEEEOREEMSSHERN  MEER @ e
HEBENRBRBMHE - BEFRATEL - EE6IE -
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HARNESSING A 21°' CENTURY . -
APPROACH TO PERFORMING ARTS:

-

We are on a road towards successfully integrating this
technology into an innovative interdisciplinary curriculum,
which addresses students’ specific needs, developmental
levels and individual learning styles. It also supports students
in developing the 21st century learning skills within a
performing arts global educational context celebrating the
Academy’s uniquely defining attributes as;

e A multidisciplinary learning environment
¢ Anexus of Eastern and Western cultural practice
¢ Innovation in the delivery of performing arts education

¢ Close links to the professions and the industry

EDUCATION-INFORMATION TECHNOLOGY (EDulT) # & &%

RALERHREZRAZEENESEHRIZ 2T - BER
ERISERE EREEREASZBRES - TRS2ERHEER
EHEERE - B fIEENE T —EEmENS B K
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o BEBMERATZZOEE
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STUDY HIGHLIGHTS

PERFORMANCE AND STUDY TOURS FROM 2016 to 2022
2016 F 2022 FREBREL S 2 BIMRBRR EREH

School of
Chinese Opera

R B AR

School of
Dance
ZIRE

School of Drama

BRI P

2016

2016

2016

2017

2019

2016

2017

2017

2018

2019

2019

2019

2019

2019

2022

2016

2016

2016

2016

2017

2017

2017

2016 Guangdong, Hong Kong and Macau Cantonese Opera Youth Exchange Programme

MFE=HERIRETE

2016 Performance tour with the Youth Academy Cantonese Opera Troupe members to Canada to participate in a cultural
exchange activity

EEEFFERENE REE A

2016 Performance of HK Cultural Festival in Taiwan

FpeE2HE [£88 | 2RH

2017 Performance tour to Canada to participate in Celebrating the 20th Anniversary of the Establishment of the Hong
Kong Special Administrative Region (HKSAR)

AIEMERS M (BEREBEFHTHRER 20 BF -2017 ME/BTE « ZMHEZKIEEL)

2019 Performance tour to Oberlin College & Conservatory to perform in Arts at Oberlin 2019/20

A ZEIBAHMEZEBE 200 (Arts at Oberlin 2019/20)

Performance tour to Vienna to participate in Biblioteca do Corpo 2016 project in ImPulsTanz International Dance Festival
AIE4EtL A2 0 (Biblioteca do Corpo 2016) K9 {ImPulsTanz BB £& B566 )

Performance tour to Canada to participate in World Dance Alliance Global Summit

AIEMERSI (U REFEHBZRES)

Performance tour to Guangzhou and Bremerheven, Germany to perform at the Gala performance
AIAEENFEE] #2648 (Bremerheven) 2B ETEH] ©

Performance tour to Pantin, France to participate in CAMPING, International Choreographic Platform
A EEIEEE 20 (CAMPING, International Choreographic Platform)

Ballet students were invited to perform at Shanghai "Dance@Xintiandi" organised by The Leisure and Cultural Services
Department

BEZASLRFSHEARERVLSHEENN (BEHRL) REFER

Cultural exchange in Malaysia, at the Tari ‘19 ASWARA Festival. In the 5-day trip, students participated in a series of
workshops, discussions and performances along with 12 dance institutions from Asia.

AI{EFSZRAEEZ AN TARI "19 ASWARA Festival » B3R B S5 AR & 12 EEEEBETAMERNR  £—
RIITIEY  MIENRETERRS ©

Participated in the CAMPING 2019 project to Paris, France organised by Centre national de la danse - CN D

A1 A Bl BB 2222 0 B 35 B8 B 21 S B P /DN ER 3R ) CAMPING 2019 33575 B

Participated in the CAMPING 2019 project to Taipei, Taiwan organised by Centre national de la danse - CN D

AIESE b2 N AR B SR ERES /02 3R Y CAMPING 2019 3575 B

Performance tour to Guangzhou to participate workshops and performances at Guangzhou University College of Music &
Dance and Guangzhou Art School

AIERMASZHERERRENTEMBRZMKER THEHRED

Participated the internship at Akram Khan Company in London, UK and their production “Jungle Book Reimagined".
FIEZEmBS MY - EREEENELFERERIE (Jungle Book Reimagined)

Study tour to the Shanghai Theatre Academy, China (sponsored by HSBC)

EFh EBHBIERZERRIEEMIN ( BEBESRITER )

Performance tour to Bangkok, Thailand to participate in the collaboration of "Dream Response™ with Chulalongkorn
University, Thailand and LASALLE College of the Arts, Singapore

AIEZRE A2 INELE #th SR ALFE Th KB R 3K FER S 2Pt S 1EHY Dream Response)

Performance tour to Bratislava, Slovakia to participate in the international Festival of Theatre Schools Istropolitana
Project'16 and study tour to Vienna, Austria

AIEETR AR I IRET 2 62 2016 FRIFRBABBIET » MESOMBIRY - LA B R4 th A 1EE AT 2R
Performance tour to New Delhi, India to participate in the 9th Asia Pacific Bureau Theatre Schools Festival and Directors
Conference

AIENEHREESEE I EEARBERRREERRSH  (FRXRREH

Study tour to Shanghai, China to participate the 10th Asia Pacific Bureau Theatre Schools Festival and Directors Conference
B 82 HEE 10 EEARMBRRREERREZEEM TR

Performance tour to the Western Australia Academy of Performing Arts in Perth, Australia to perform The Seagull
AHEEMME PR R BEMBRE L (88

Performance tour to the China - Luohu International Youth Drama Month in Shenzehn to perform Cricket in My Life

AERYIZEPE - BHREREFEEA - BE (ZAKEFFN—EHE)



School of Drama

BRI P

School of
Film and
Television

BEXERSMR

School of Music
B4

2018

2018

2018

2018

2019

2019

2019

2019

2016

2016

2017

2018

2018

2018

2019

2016

2017

2017

2017

2017

2017

2018

2019

2019

2019

2019

STUDY HIGHLIGHTS 2& 8 79

Performance tour to Seoul, Republic of Korea to participate in the 3rd World Theatre Education Convention with 5th Asian
Theatre Schools Festival

AR ERESHES I Bt REEEEASEFHRTMNEEIRRABEFBE  EXARRER

Performance tour to the University Mozarteum Salzburg in Austria to perform Who's Afraid of Lord of the Flies
AERMFERLZERSSTHEAREL GEREEE)

Study tour to the Texas Tech University (TTU) in United States to participate in TTU's WildWind Performance Laboratory
BIEERERELE T KZEZEHE [WildWind Performance Laboratory | 51|

Study tour to Denmark to participate Odin Week Festival

AIERZE2HE [T BB

Performance tour to the Shanghai Theatre Academy, China to showcase Spring Awakening

AELBHEIZREY (BENERE)

Study tour to the Texas Tech University (TTU) in United States to participate in TTU's WildWind Performance Laboratory
BIEERERELIE T KZEZEHE [WildWind Performance Laboratory | 512!

Performance tour to the Royal Academy of Dramatic Art in London, United Kingdom to showcase Dust and Dawn
AIERERAEIBBEMEHED (RBETDH)

Performance tour to the Quanta Hall Black Box Arts Festival — Hong Kong Week in Taiwan to perform Fly! Fly! Fly!
Archaeology Birds

AERESHE [EEERSFEMNHEEE| - EH (RE ! RS - RIE )

Study tour to The 4th International Filmmaking Academy Bologna Summer Workshop in Italy
AIERARIZEE 4 BRI IFA SHIWHE T1EH

Location shooting exchange to Taipei National University of the Arts
AIEAILBEN ELEMABREBLNEIR

Festival Tour to attend the Busan International Film Festival
AIEREEZILSHEE L ERYRE

Festival Tour to attend the 38th FILMSCHOOLFEST MUNICH
AAEERERSHEE 38 BRI ELERE

Festival Tour to attend the 13th Sapporo International Short Film Festival 2018
AI{E B AL E 2 EE5E 13 1AL IR B PR A2 4R AR 8 5%

Location shooting of documentary project about animal conservation in Sabah, Malaysia (Sponsored by Ocean Park)
AEBRAZDEHREBYMRELES DFFAEER )

Study tour to China Academy of Art and Hengdien World Studio (Sponsored by Education Bureau, HKSAR)

EF P EEMERAERM MR SENMEE LR (HEREL )

Opera Scenes Performance Tour to Huaxia Arts Centre in Shenzhen

B ARBERRYZEZTEM P OE

Student Performance (Strings) Tour to Jerusalem Academy of Music & Dance
ZHARBEDBRBLTRERERER

Student Performance (Chinese Music) Tour with Musicus Society to Finland

PeRBLEETEMATHRIREL

Academy Symphony Orchestra Performance Tour to Shenzhen Concert Hall with Shenzhen Arts School Symphony
Orchestra

BEREME R BRI ELE R FLERSEL

String Chamber Orchestra Performance Tour to Taipei National University of the Arts
BEELERGHEELEMAEER

String students to participate in the Nobel Prize Concert in Stockholm by the invitation of The Gustavo Dudamel
Foundation

DR REBLENENESSHEN TSR ERRERE S HEERY

String students to participate in the Shanghai Conservatory of Music Chamber Music Arts Week
RERBESE LN ERBREALBIE

Student Performance Tour in Barcelona by the invitation of The Gustavo Dudamel Foundation
BAEMHESESERFIBERSINEL

String students to participate in 2019 Music School of Shanghai University Shanghai Spring Music Education Class
Concert Series Performance and Exhibition Week.

ZRARBE S 2019 DIEREBFHER LS EZEHERKAE

Two soloists (Guzheng and Saxophone) and String Chamber Orchestra Performance Tour to Taipei National University of
the Arts

HEHE  EREBERRBEAENHE T EL BT ASE

Chinese Music students to participate in Hsinchu Chinese Music Festival in Taipei by the invitation of Hsinchu Youth
Chinese Orchestra

RERBL BT S FEKLEAFESE 2019 THRRE



School of AITE

Theatre and
Entertainment

Arts
FaREME

EilBh

AUAE

2016  Study tour on a sound quality workshop in Taiwan

MEREET S

2016  Study tour of Prolight+Sound and Musikmesse, Frankfurt
AEEHRESNMEREEEY SERESREREER

2017  Study Tour of World Stage Design 2017 and World Congress (OISTAT)

it REBSR R R OISTAT H REEXE

2018  Study Tour to Italy
ATERRRIEEM R

2019  Participated in the Prague Quadrennial 2019. The students managed the School's booth representing the Academy
2 2019 HHBEFER) @ REZRSREN

INTERNSHIP AND TRAINING EZ &1z

School of Chinese Opera

;e

School of Dance
SZIEEk

School of Drama

BRI P

School of Film and Television

BRRRBR

School of Music

BBk

School of Theatre and
Entertainment Arts

BRRIFENSER

Intensive studies in Guangzhou. Zhejiang, Beijing [sponsored by the HongKong Bank Foundation) and RTHK5
BIEEM AT AR CERRITEREESEY | REBERFETREE

Work experience placements with professional companies including Hong Kong Ballet, Hong Kong Dance
Company, City Contemporary Dance Company, Unlock Dancing Plaza, Singapore Dance Theatre in Singapore,
as well as professional dance companies in the Asian region; overseas training at the Alvin Ailey Summer
School in New York, the 6-week American Dance Festival and 2-week Beijing Dance Festival; joint summer
programmes for overseas activities support by School of Dance Student Led Fund; Support students to join
Royal Ballet School classes

EREXZEEE  QEFTEEEZEE  HEHEEE - BHENREHEE - TMNHEEREE - K
SEBSREDNEEREXEREER | AN FESHERZI - SEAHMELHNEEE
BEEHRSESHMELZMNILAEREE  FRERBLFIRFREESNERATEISNE
BRMEE Bt R ESNMERBEEERGR

Internships at Actors' Family, Alice Theatre Laboratory, Chung Ying Theatre Company, Hong Kong Arts
Festival, Hong Kong Dramatists, Hong Kong Repertory Theatre, iStage and On & On Theatre Workshop
BHEEMZE EERABISERE - PREE - HEBEWE - FEBBIAMEE - BEEBIE - iStage
REGEERE TR ETER

Training at RTHK, International television broadcast companies such as CNN, various film production
companies; overseas training in Taiwan and Italy etc.

REBBEBES - BREREFRQATMCN RZEXRARNESR  THELREBREANS EF
AR o

Intensive studies by Chinese Music and Composition students in Guangzhou, Shanghai and Beijing (sponsored
by The Hongkong Bank Foundation)

MRERARFHRBERNEEMN - EERIEREBE (EBRTEEESER)

Internship opportunities are available locally or overseas, subject to the needs of individual major studies.
Companies which have provided internships for the School include Royal Opera House (UK), National Theatre
(UK), Birmingham Royal Ballet (UK), Hand & Lock (UK), West Australian Ballet (Australia), Odd Studio
(Sydney), Tarver Production LTD (UK), Tiffany's Show Pattaya Co,Ltd (Thailand), Rob's Propshop (Nederland),
Inspira Studio (Espana), Lizzie Props LTD (UK), The Twins FX (UK), The Royal Conservatoire of Scotland (UK,
Richard Nutbourne Scenic Studio (UK), Cardiff Theatrical Services (UK), Rocket Scenery Nottingham (UK),
Atelier Promethee (France), Coolflight Ltd (UK), Seven 9 Signs (UK), Stufish Asia Ltd, Visionlite Netherlands,
and many local major theatre companies and themed parks.

BETREBEE  BESEHERMUGHEEHS - THREBRSFENEBERE  EXRAEIEK (X
) BIRBIBT (3%E ) - HAREREEZEE (KB ) > Hand & Lock ( HEl ) ARAFIZEEEE
(B ) » 0dd Studio (B ) » Tarver Production LTD ( %[El ) » FxERBSEBKER LT (HRH )
EMMEEE (287 ) » Inspira Studio ( FEPEZT ) - Lizzie Props LTD ( ZEE ) » The Twins FX ( 3% B ) » &k
HREERZLER: (%E )+ Richard Nutbourne Scenic Studio ( 22 ) » -~ KBS RFS ( Z£E )Rocket
Scenery Nottingham ( Z£E ) - Atelier Promethee ( 7AE ) » Coolflight Ltd ( 22 ) - Seven 9 Signs ( % ) »
Stufish Asia Ltd » Visionlite Netherlands @ EER BEE AEE R FEAE o
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ADMISSION REQUIREMENTS
ARk

The Academy selects applicants for admission on the basis of the General Admission Requirements (GAR] and
Language Admission Requirements specified for respective learning programmes as well as Programme Specific
Admission Requirements such as applicants’ talents, attainment and relevant training in the chosen disciplines.
Applicants may be asked to attend an audition and/or an interview or to submit a portfolio or to sit an entry test, or a
combination of these as deemed necessary by the Schools which offer the respective programmes. Details of audition,
interview and selection requirements are given under the School information sections.

BRTHASREZEAABERRBNERIN AFEELREEMNBEMRNINEENERHRREREL — - BF
FARRERE C BR2NADR - EXBEHAZNMAREAE - FASER CHARAMBERR - 2HZ250E

bR

UNDERGRADUATE
PROGRAMMES

2Rz

1. GENERAL ADMISSION REQUIREMENTS (GAR) E A ABE Kk

COMPLETION OF SENIOR SECONDARY EDUCATION; WITH

TREPHRE R

(a) Hong Kong Diploma of Secondary Education ([HKDSE) Examination
EAEDPBEH (HKDSE)

The Applicant shall have obtained the following &4 BESLL T A& :
(i Level 3 orabove in English Language; and
EXBRE=HRN L &
(i} Level 3 or above in Chinese Language; and
RXEERG=HEUE &
(iii) Level 2 or above in Mathematics: and
HEMPBAIALE K
(iv) Level 2 or above in Liberal Studies; and
BEAMEREREHRIALE &
(v) Level 2 or above in at least one of any other subjects ("Attained” result in one Applied Learning subject can be counted towards fulfilling
one HKDSE subject requirement)

—REMB ARG RS - (RREBERKE ER] AITEERN)
(b) Diploma in (Discipline*) Foundations awarded by the Academy, subject to meeting specified articulation requirements.
BIRFE Rz B ( B *) UG - IZEEERERBLRENEK -

*Discipline refers to either Cantonese Opera or Dance or Drama or Music or Theatre and Entertainment Arts

BRI EIENEAN T LR A RIMEBE P —IRER



(c) Other Recognised Qualifications E{th32 ] &FF
Qualification Z3FF

i) Studying for an Undergraduate programme at a locally
recognised post-secondary institution

RA RS ERMRRE 2B LTRE

Grade/Score Fki&

Satisfactory completion of at least one year of an Undergraduate Programme
TR &L —FEBTREY IS HEKE

ii) Studying for an Associate Degree or Higher Diploma at a
locally recognised post-secondary institution

MR RS S BRI HZEIST « B UBRRE

Satisfactory completion of at least one year of an Associate Degree or Higher
Diploma Programme with GPA 2.0 or above
TRE&ED—FRIELT  SRCRRBEIW G MEKE R E GPA Z3EF| 2.0

AL
iiiJHong Kong Advanced Level Examination (HKALE) o Grade E or above in three A-Level subjects; or
BEESRIEETSE =RRRIZE (A-Level) BB EUIT E RFUAL ¢ 3L
¢ Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects
MEZARIZE (A-Level) BHE HUS E Rk ERMEIEHRMHIIEE (AS-Level £ B
HG E RSA
iv) General Certificate of Education Advanced Level ¢ Grade E or above in three A-Level subjects; or
Examination (GCE A-Level) o Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects
v) International Advanced Level Examination (IAL) e Grade E or above in three A-Level subjects; or

e Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects

vi) International Baccalaureate (IB) Diploma 24 points or above

vii) Business and Technology Education Council (BTEC) * BTEC National Extended Diploma at RQF L3 (180 credits) at PPP or above; or

* BTEC National Diploma at RQF L3 (120 credits) at PP or above plus 2 BTEC Level 3
Certificates (30 credits) at P or above; or

¢ A combination of BTEC Level 3 Diplomas / Certificates making up a total of 180 credits
with UCAS tariff point 48 or more

(d) Recognised International Qualifications (by country/area) E{thE % / th[EA)EFE
Country/Area

Qualification Z3FF

EZX / #E

Australia ¢ Australian State or Territory Senior Secondary Certificate of Education (Year 12) with

* A minimum score of 50 in Australian Tertiary Admission Rank (ATAR)

Canada ¢ Arecognised High School Diploma such as British Columbia Certificate of Graduation (Dogwood Diplomal, Ontario Secondary School
Diploma, Quebec Diploma of College Studies with
¢ Passes in five Grade 12 academic courses (six for students with the Ontario Secondary School Diploma)

China o Asatisfactory overall score in National Joint College Entrance Examination (JEE/GaoKao; or
HE PEBEZRS—HECEHESmERE (NERNEMNE) %
¢ A Post-secondary Diploma (Zhuanke or Gaozhi Certificate of Graduation)
BN SREXES
India A minimum average score of 75% at Standard XII (Grade12) in India Senior School Certificate Examination (SSC)/Higher School

Certificate (HSC)/Indian School Certificate (ISC)

Indonesia Completion of SMA Ujian Sekolah and preferably completion of SMA Ujian Nasional

Macau Senior Secondary School Graduate Certificate

Malaysia ¢ Grade C or above in at least three subjects [other than language subjects) in Sijil Tinggi Persekolahan Malaysia [STMP) in the same sitting;

or
¢ Grade C7 or above in six subjects passes in Unified Examination Certificate (UEC); or
¢ Completion of the Foundation Studies in Creative Arts offered by The Academy of Arts, Culture and Heritage (ASWARA]

New Zealand Senior High School Graduate Certificate; and The National Certificate of Educational Achievement [NCEA] Level 3 [three
approved subjects at level 3 made up of 14 credits each; plus 10 credits in approved literacy at level 2 or above, consisting of 5
credits in reading and 5 in writing; plus 10 credits in approved numeracy achievement at level 1 or above.)

Philippines * Senior High School Certificate / Diploma (Grade 12J; or

* Satisfactory completion of the first two years of an undergraduate programme at a recognised university (for applicants who have not
completed senior high school Grades 11 and 12)




ADMISSION REQUIREMENTS A2k

83

Country/Area Pt e [
= Qualification E3FF
BX /e T
Singapore ¢ Diploma awarded by one of the following institutions: Nanyang Polytechnic, Ngee Ann Polytechnic, Republic Polytechnic, Singapore
Polytechnic, Temasek Polytechnic, Nanyang Academy of Fine Arts, LASALLE College of the Arts; or
e Senior High School Graduate Certificate and passes in three H2 subjects or passes in two H2 and two H1 subjects in Singapore-Cambridge
GCE A-Level
Taiwan * A satisfactory score in General Scholastic Ability Test (GSAT) overall four subjects; or
a2E AIEERIBE NRIER (GSAT) 4 RIEIS M B KA & 3k
o Satisfactory completion of Year 3 [Pre-University) of the Taiwanese 7-year programmes 5k 3 = & & -t F— B Hl:R2 (KRS2BEI)
VRS R ERKAE
Thailand Completion of Senior Secondary School Leaving Certificate - Mathayom Suksa 6 (Maw 6)
United Kingdom | Senior High School Graduate Certificate; and

e GCE A-level: Grade E or above in three A-Level subjects; or

¢ GCE A-level: Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects; or

¢ |AL: Grade E or above in three A-Level subjects; or

¢ |AL: Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects

» BTEC National Extended Diploma at RQF L3 (180 credits) at PPP or above; or

* BTEC National Diploma at RQF L3 (120 credits) at PP or above plus 2 BTEC Level 3 Certificates (30 credits) at P or above; or
o A combination of BTEC Level 3 Diplomas / Certificates making up a total of 180 credits with UCAS tariff point 48 or more

United States of
America

e Senior High School Certificate; and

* A composite score of 24 or above in American College Test (ACT); or total score of 1190 out of 1600 in Scholastic Assessment Test (SAT] (from
March 2016) or combined score of 1650 or above in (SAT) Test (before March 2016); and

¢ Grade 3 or above in two subjects in Advanced Placement (AP); or score 550 or above in two subjects in SAT subject test (excluding Literature
in English).

2. LANGUAGE ADMISSION REQUIREMENTS FE XX A&k

(a) Recognised English Language Qualifications for Admission to Undergraduate Programmes
ABELRENR TR ERE

Examination Z & Grade/Score Fki&

International English Language Testing System (IELTS) Academic Test
TEEZE (IELTS) 2473E A1

5.5 or above

Academy*

Test of English as a Foreign Language (TOEFL) - from a test centre recognised by the

e ( ANSRE T 2 HAEEE *

59 or above in Internet-based Test (iBT)

Hong Kong Diploma of Secondary Education (HKDSE) Examination

Level 3 or above in the English Language subject

FEPEUER

Hong Kong Advanced Level Examination (A-Level) . . .
EESRIRESE Grade E or above in the Use of English subject
National Joint College Entrance Examination (JEE /Gaokao) A score of 100 or above in the English Language subject
PEERRE—SE HEXCRIES 100 2k BAE

Taiwan General Scholastic Ability Test (GSAT) Top Percentile in the English Language subject
RERREAE R RHETRE

International Baccalaureate (IB) Diploma

¢ |B English A: Language and Literature (Standard Level) -
Grade 5 or above; or

¢ IBEnglish A: Language and Literature [Higher Level] -
Grade 4 or above; or

o |B English A: Literature (Higher or Standard Level] - Grade
4 or above; or

o |B English B (Standard Level) - Grade 5 or above; or

¢ |B English B (Higher Level) - Grade 4 or above; or

¢ |B English Literature and Performance (Standard Level] -
Grade 5 or above

General Certificate of Education Advanced Level Examination (GCE A-Level)

Grade E or above in the English Language or the English
Language and Literature subject




Examination &

International Advanced Level Examination (IAL)

Grade/Score Fki&

Grade E or above in the English Language subject

Australian State or Territory Senior Secondary School Certificate of Education
(Year 12)

Grade C or above; or
Minimum Band 3 in the English Language subject

Canadian Grade 12 - High School Diploma or equivalent

At least 70% in the English Language subject

India Senior School Certificate Examination (SSC)/Higher School Certificate (HSC)/
Indian School Certificate (ISC)

At least 70% in the Standard XII (Grade 12] English
Language subject

Sijil Pelajaran Malaysia (SPM); or
Sijil Tinggi Persekolahan Malaysian (STPM) ; or
Senior Middle Level Certificate (UEC)

Grade C or above in an English Language subject (SPM
or STPMJ; or
B4 or above in an English Language subject (UEC)

Singapore Cambridge GCE A-level

Grade C6 or above in an English Language subject in the
H1 General Paper

American College Test (ACT)

23 or above in both the English and Reading subjects

Advanced Placement (AP)

2 or above in English Language and Composition subject
or English Literature and Composition subject

Scholastic Assessment Test (SAT)

590 or above in Evidence-based Reading and Writing
subject

* For details, please contact the Registry 15 58 MIZI R & 79

The Academy reserves the right to accept language qualifications in conjunction with in-house proficiency tests.

BREDUBREXENAR - (EHERFE VBB NKT LA -

(b) Recognised Chinese Language Qualifications for Admission to Undergraduate Programmes (required for admission to learning

programmes with medium of instruction in Chinese#)
ABRLRER TP NER ( UPERIREAREK# )
Examination Z& |

Hong Kong Diploma of Secondary Education (HKDSE) Examination
&t BB

Grade/Score L&

Level 3 or above in a Chinese Language subject

Hong Kong Advanced Level Examination (HKALE)
BEESHIEEEE

Grade E or above in the Chinese Language and Culture subject

General Certificate of Education Advanced Level Examination (GCE A-Level)

Grade E or above in a Chinese Language subject

National Joint College Entrance Examination (JEE/Gaokao)

A EBE R

FEBERGE—SE AESCRIEUE 100 DA £
Taiwan General Scholastic Ability Test (GSAT) —

# e.g. Bachelor of Fine Arts (Honours) Degree in Chinese Opera Programme

Blangi 2T S 1 (8 BfRIE

(c) Alternative Chinese Language Qualifications for Admission to Undergraduate Programmes (only applicable to specified

applicants)
ABRIRENEHMPNER  AERAREENEL)

Examination &1

| Grade/Score Fki&

students) Not applicable to applicants for Chinese Opera programmes

BFEETBUSHERBE RN (FFEES

Language curriculum not normally applicable to the majority of students in local schools
o BEERSD/NBHEHMBERCORNNFRRE K
o SEEBRBBFPEBXEANFIIALRE - BEEHR 2L —E4
AREM AR D E A SR EN B E

Hong Kong Diploma of Secondary Education (HKDSE) Examination - Applied Learning Chinese (for non-Chinese speaking

SEA ) NERARRERHRENEL
e Students who have learned Chinese Language for less than six years while receiving primary and secondary education; or
* Students who have learned Chinese Language for six years or more in schools, but have been taught an adapted and simpler Chinese

SIEILEE FH)P GRIZ -

Attained
=

A B RIE — AR &

The Academy reserves the right to accept language qualifications in conjunction with in-house proficiency tests.

B REB AR BRI - (ERTE R B AR NKT 2 -




DIPLOMA IN FOUNDATIONS PROGRAMMES

i SURERTE

ADMISSION REQUIREMENTS A22Zsk 85

1. GENERAL ADMISSION REQUIREMENTS (GAR) E A A B E kK
COMPLETION OF SENIOR SECONDARY EDUCATION, WITH
TRETERE R
(a) Hong Kong Diploma of Secondary Education (HKDSE) Examination
FA RIS (HKDSE)
The Applicant shall have obtained the following &4 JEHVSLA T ALiE :

(i) Level 2 or above in English Language and Chinese Language; and

BB R R XRERG — R SIA L ¢ R

(i} Level 2 or above in any other three subjects (“Attained” result in one Applied Learning subject can be counted towards fulfilling one HKDSE subject

requirement)

REMHMERE - RIAL (EREERKE ZR] AFEER]

(b) Other Acceptable Qualifications E.fth 33 7] AE2&#&
Diploma Yi Jin B #SUR

Or equivalent qualifications 3k [F]&E3 /&

2. LANGUAGE ADMISSION REQUIREMENTS FE A B Ek

(a) Recognised English Language Qualifications 52 7] 2& N & FZ

Examination &%

Grade/Score Fki&

International English Language Testing System (IELTS) Academic Test
FHERZ (IELTS) BT s

5.0 or above

Test of English as a Foreign Language [TOEFL) - from a test centre recognised by the
Academy*

e ( ANBRE I 2 HAEEE

45 or above in Internet-based Test (iBT)

Hong Kong Diploma of Secondary Education (HKDSE) Examination
EAEPEIUER

Level 2 or above in the English Language subject

National Joint College Entrance Examination (JEE/Gaokao)

HEERE—SE

A score of 90 or above in the English Language subject

FXCRIES 90 D akA E

* For details, please contact the Registry #1548 M ISR & #

The Academy reserves the right to accept language qualifications in conjunction with in-house proficiency tests.

BT R AP B A RIS - ERTE BB MRS KA -
(b) Recognised Chinese Language Qualifications 53 7] f X &

Examination &%

Grade/Score Fki&

Hong Kong Diploma of Secondary Education (HKDSE) Examination
BERBUSH

Level 2 or above in a Chinese Language subject

National Joint College Entrance Examination (JEE/Gaokao)

FEERFKE—SE

SECRIEVE 90 DA




(c) Alternative Chinese Language Qualifications E {th &1 L& FE

Examination &5

Grade/Score Bii&

Y NEAREMABYEAS B ENRLE

Hong Kong Diploma of Secondary Education (HKDSE) Examination - Applied Learning Chinese (for non-Chinese
speaking students) Not applicable to applicants for Diploma in Cantonese Opera Foundations programme
FEAPBEUEHAERASEDNH (FFHEEFBLER ) FERARREERERUSTENESE

¢ Students who have learned Chinese Language for less than six years while receiving primary and secondary education; or

e Students who have learned Chinese Language for six years or more in schools, but have been taught an adapted and 2 fm
: . . . . . EIR
simpler Chinese Language curriculum not normally applicable to the majority of students in local schools

o BAEFERSDNERFHMBBNREBIRAFERM 3
o BAETFERBBNHENERANFHINULRE - ERFERR—ALHETREZNREELE - MEBRIE—R

Attained

The Academy reserves the right to accept language qualifications in conjunction with in-house proficiency tests.

B RE AR AR RIS - ERHE BB E MBS IKF 2

PROFESSIONAL DIPLOMA
PROGRAMMES

EXNGRE

Applicants should have completed senior secondary
education with appropriate qualification relevant to
the chosen discipline from a recognised professional
training institution; or significant work or performance
experience in areas relevant to the chosen discipline,
and artistic/performance standard.

FEEE M/ATTA R BERAZ » WA R A B B I B ER
SHBERE  EFMEMSRNEN / ZRHEEHE
M THESOR TSR -

CERTIFICATE IN THEATRE AND
ENTERTAINMENT ARTS (FAST

TRACK VOCATIONAL)

I 4= Y= fvi iy =
50 RREZA ( FEHBERIR )
S
Gl =]
Applicants should have completed secondary school
education and also show a genuine passion, interest
and desire to work in theatre, the entertainment
arts, preferably in one of the specialist areas offered.

Acceptance is based on an interview and review of
portfolio work where applicable.

REERTRTERIE  HESBN  REZEMIRE
FHREEETEEREREBMANL - HARZES A
TEL/ELN - Bhr@AEmAKE  BAABREREEBE
IKFAERERERIRIR ©

ADMISSION WITH ADVANCED STANDING
RSP BREAR

The Academy may consider admission with advanced standing for
holders of qualifications at required level awarded by the Academy,
or a recognised institution elsewhere, or who are in possession
of significant professional experience in a relevant arts discipline
which in the judgement of the Academy merits exemption from
some of the courses within the programmes. The Academy may
admit such applicants with advanced standing and grant them
credits by exemption for some courses within the programmes,
subject to the admission requirements of the respective
programmes being met, and to the regulations of the Academy on
admission with advanced standing.

Credits by exemption are normally granted for not more than half
of the total number of credits required for graduation from the
programme concerned. To be considered for graduation, students
admitted with advanced standing are required to study at the
Academy for a minimum period which is equivalent to half of the
normal period of study for the programme and to gain by study at
the Academy at least half of the total number of credits required
for graduation. A student admitted with advanced standing is
required to study on a full-time basis unless special approval for
otherwise is granted by the Academy.

AR FIRRAIREAR - AFEAEA R S HAMA A ARFRR
ERBENRE  REBRAGRINEETEXLR - KERBL
MEEMERE - Nr@RBEMPFLIRIE  AFRRINES
A EBEDATAZRENRERARGN - RARAREHR
ENABHERER

BE—RABRENEN BT EBEZREETETEXB DRI
Z—F BHREBONBL AEAGREETNPNZREERZ—
FEH MEMESESNMIEIREXENATEDN—F - BH
SREONBE - BRIFCABRZFHRME - TRISAEBHBES?R

FAAE °
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APPLICATION FOR ADMISSION
o

APPLICATION PERIOD ;4 B A

Application for admission starting from 26 September 2022.

w2 B IR 2022 5 9 A 26 BBALA ©
APPLICATION AZ2eRsE

Submission of application is via Online Application System. Each applicant can submit only one application.
Please refer to the Academy's website [http://www.hkapa.edu] for details.

AERFREOABLRFENER - BURFERTER—MHARRF o FI5A 2B S26 AU (www.hkapa.edu) ©

ENQUIRES FOR APPLICATION AZ&:Eg

Registry 37252

Office Hours Monday to Friday 8:30 am - 12:30 pm

N RS Ef—=F 1:30 pm - 5:20 pm
Saturday, Sunday and Closed /KB
Public Holiday
EHN - BRAR RS

Address thit 1 Gloucester Road, Wanchai, Hong Kong
EBEBHFELITE W

Tel BFE (852) 2584 8330

Fax BE (852) 2584 8722

Email EEp aso.admission@hkapa.edu

APPLICATION FEE & &
Applicants are required to pay a non-refundable application fee of HK$350.

BEREGBE B0 T HTEE -

NON-LOCAL APPLICANTS

FEARHEREE

ACCOMMODATION B&

At present the Academy has no hostel facilities. The Academy has quite a number of non-local students. They take the initiative to organise
their own private accommodation either on an individual or a sharing basis. Assistance will be provided by the Student Affairs Office in student
accommodation matters as and when requested by students.

RESRRERARMES  BREBRAFAMESETNENKSETALEHEE - WAFTE - PAFBRAESEBTLH
FEEEE LR



FEES AND FINANCIAL AID
SEREH)

TUITION FEE &

The tuition fees for all levels of study are subject to the announcement by the HKSAR Government in due course. Tuition fees are
payable in two equal instalments before the start of each semester. Fees paid are not refundable.

BEEEARERRHITRERAAM - BESSMEIER - 25N LEHR T2HMRASMER - MEEE - $ITRE -

Annual Tuition Fees for Local Students Annual Tuition Fees for Non-local Students
Programmes (Academic Year 2022/23) (Academic Year 2022/23)

252 K EBE RS EERE
(2022/23 FFE£ ) (2022/23 FE )

Undergraduate Programmes

! HK$42,1 HK

Bt Rf I -
Post-secondary Programmes HK$31 575 HK$40,200
KRR | |

CAUTION MONEY {£:&

On first registration in a new academic programme, students are required to pay a caution money of HK$400.
BERFRGMAERER B 400 THRES - FIRER - BITNRE -
STUDENTS’ UNION SUBSCRIPTION FEE 24 B &5

All full-time students taking undergraduate and post-secondary programmes at the Academy are full members of the Hong
Kong Academy for Performing Arts Students’ Union and are required to pay the prescribed fee. For the 2023/24 academic year,
an annual subscription fee of HK$150 will be charged.

AENEEEREEL AGIBIRAEREZBENABTEREEHRBLEERE MY
K 150 7T ©
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FEES AND FINANCIAL AID 2% & & B}

FINANCIAL AID B4 BB & R E

Full-time local students who have the right of abode in Hong Kong or have resided or have had their homes in Hong Kong
continuously for three complete years prior to the commencement of their studies at the Academy are eligible to apply for
financial assistance under the Student Finance Office (SFO)'s Tertiary Student Finance Scheme - Publicly-funded Programmes
(TSFS) and/or Non-means-tested Loan Scheme for Full-time Tertiary Students (NLSFT).

The TSFS offers means-tested financial assistance to eligible students in the form of a grant and/or a loan. The grant covers
tuition fees, academic expenses and compulsory union fees. The loan is for living expenses and is interest-bearing at 1.0% per
annum chargeable from the commencement of the repayment period.

The NLSFT complements the TSFS and offers financial assistance in the form of a loan to eligible students to cover tuition fees
without a means test. The maximum amount of the loan is capped at the tuition fees payable. Interest is accrued once the loan
is drawn down and throughout the repayment period until the NLSFT loan is fully repaid. Students may visit the website of the
NLSFT for the current level of the interest rate.

Both TSFS and NLSFT are open for new students to apply in August. Students are required to submit their application via the “SFO
E-link - My Applications” system. The declaration form and supporting documents should be submitted by uploading them to the
SFO E-link system, by mail to the SFO or through their drop-in box. For details, please visit the Student Finance Office’s website
(https://www.wfsfaa.gov.hk/sfo/en/postsecondary/) for application procedures.

BABBEEE IERERGICEEEEARERERETACH_FNEANRBLENERTF [ENE LRIEELED
HEl R/ [2RRAERERAREEENE] -

(ABNS LRIESLARNE LORAEEREASRAEREOUE  ADDENESR/ LAK - %mﬁmuﬁﬁ%§~
BETHURMVESNNSEEE R  ERUANINBENEEE - BRASNAE  FRAES 8 - FI8mERHEne
#EHE o

[2AHIAEELERASEE EJXE%JJ EHEEE [BEBELRESLEYE]  REEFAGDHERLEZNEE - BFEH
BEEIRZEASRBERS B EXRERANEEER - NISAZARNKE f—‘iﬁé)\%%ﬁ FEREAETFE  EERIABE
EHEFRBL - BEHE fiEl%Hﬁ%%iﬁékgﬁﬁg Kat8l] WEAERSHERMNE

ERTR\A R LIRIAED) - BEALH [BERETFE — HNEF] ALY ERSRERBRE « W L& - BEHHRE
EAREXBRERFRAX M - FEUAEEEEHERMAE (https://www.wisfaa.gov.hk/sfo/tc/postsecondary/) LA T BRERFE R o

SCHOLARSHIPS 28 &

The Academy offers a significant number of scholarships to students. Applications to various scholarships are open throughout
the academic year. Scholarships are awarded to the most deserving students based on their outstanding academic and/or non-
academic achievements during their studies at the Academy.

Bt RRES TEL - BEREBFHSRFRLRFRERES - RESREBENSIHRNBEMEN | HEMIFSMERE
M EBRIRIEERE o
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STUDENT SERVICES
2 BRFS

STUDENT COUNSELLING AND DEVELOPMENT
SERVICES

BLWMER BRRE

Student counselling service is provided to students to enhance
their personal development and capabilities in handling their
personal issues in social, psychological, financial and other
aspects. Students in need are encouraged to approach the
Student Counsellors for help. Through counselling, students
may gain better self-awareness, autonomy, and objectiveness
in the pursuit of personal goals. All information shared with
the Student Counsellors will be kept in strict confidence.

Psychological assessment tools are provided to students
for better self-understanding. Areas of assessment include
personality, study and career. Talks, workshops and training
courses are organised for students to enhance their self-
awareness and sensitivity, to acquire social and study skills
and to develop their potential.

Information and assistance are also available for students to
facilitate their adjustment to the new environment.

BERESERHBEN S L ERAR MR M FIEREEE -
M ARBEREEBZES - RASBBLEBIRELTE
%%H%ﬁmiﬁififﬂiﬁﬂ BRWE - BARFREMNE
BRM - EEEATRBHARRE - HERRENATHSEBY

R -
B ABLRULEITARY  BHBETNTRAS - M
REDEEALSE  SERRLE - BRNABLREEE T

TEGMIBIRIZEEEE) - UEBBLEHARAE 2 EABAE
Be  ERMOMNEXRBBES -

BRURBEREIIE - BOHBFERBRNEELE -



RESOURCES AND FACILITIES &R A%

CAREER GUIDANCE AND EMPLOYMENT SERVICE
BRIEE R MRS

Career talks, workshops and an annual career fair are organised to provide students opportunities to receive
first-hand information from potential employers, industry representatives and alumni. These job opportunities
are mostly related to the major studies of students and allow students to familiarize themselves with the
requirements and standards of the industry. Internship opportunities are arranged to allow students to be
enriched by the learning experiences.

Career guidance is available to help students to formulate and consolidate their plans for future careers.
Trainings to graduating students on drafting application letters and resumes and preparation for job interviews
are also provided.

BRLHNAERENBEABERENET FRALIRERLESE - FTEANKE - GLTIEE
SENTEER  RBLELR TRITENHEMENR

BRerEERSREL  NERMMNEBRRE -

BRESREHHBERT EABEIA - UABEXRROFRER - BRTSRETROBAE - HEEZ
REBRERBEMEE AR AR

..

R

8>

Academy ICAC Ambassadors joined the ICAC training camp
leadership skills and team working spirits.

FE BRI R EG N -

with ambassadors from other tertiary institutes to develop their

SREFRRANE B K e i BRI AE —HE 2 B4R 2 -
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STUDENT HEALTH SERVICE
B ARTS

The Academy has on campus a registered nurse to provide
medical attention, first aid service, health education and
dieting advice. In addition, a physician is available on campus
during teaching period to attend to students requiring
medical treatment.

BhAEMELABLERHEE S BREBEREREE
AR# o tES - EMEESNARBHRIH B ARLEDR -

The Physiotherapy Clinic
VIR 2T

STUDENT PHYSIOTHERAPY SERVICE
BLEYIEAEIRT

Physiotherapy consultations, rehabilitation programs and
acute management of musculoskeletal injuries are provided
to all students by a registered Physiotherapist. A selection
of advanced electrotherapy equipment is available in the
Physiotherapy Clinic.

The Academy also has a gymnasium with modern
weight training equipment. It is open to all students on a
booking basis. Students can seek training advice from the
Physiotherapist.

Medical consultations from an Orthopedic Specialist are also
available to students on a need basis.

S IB B RE —RYIDEBRBIN - TEAXEN
SEESRBRERGIFTERNE - MIPABELMRE —FI%E
ENERESIPDAIERE -

S MEAERA RS S[VHBEROER - BEA YDA
BENE AR RARERE DI SRAOREEE

BN - Bl HEN IR B ERY - AARENBLRHE
XER-
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Gatherings for newly arrived non-local
students and their buddy mentors

FER MR R AR B EDEE)

STUDENTS’ UNION SUPPORTING SERVICES

BLERREIE

The Hong Kong Academy for Performing Arts Students” Union (SUJ, founded in 1996, is an independently registered student
body under the Societies Ordinance. All full-time students are eligible for full membership of the SU. The SU is led by an elected

Executive Committee and a President. Within the structure of the SU are the Associations of each of the six Schools, as well as
affiliated subgroups and clubs.

The SU is a channel for students to voice out their opinions to the Academy. The SU is committed to promoting the spirit of ‘APA
is One’. It is aimed at promoting the welfare of students, encourage students’ interests in social issues, and concern about the
performing arts and cultural development in Hong Kong.

BERBERBEGN - NNAFKIL - 2 — BB EMLEAS  EXNEBEME2ARIRL - 84
SREL - PAQEBER A ESK SRELE  BE /4 -
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RERELNHIER
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THE ACADEMY LIBRARIES
PhREEEE

Library Collection EIZtEE M

The Academy Libraries has built up a sizeable collection of performing scores, plays, audio recordings of music materials,
and video recordings in dance, drama and motion pictures. The Library continues to develop the electronic resources on
various performing arts subjects; these resources can be accessed in the Library or remotely through the Internet. As of
June 2022, the Library collection contains the following resources:

BB EREEEWHEREE  BIARESE BB FE  SYERSHEENTEEN OF  RETEEM
TRIBEMEMERNETER - BEUKERBERSLEN -BE20N F6 A BEEFERAT :

Books and bound volumes of periodicals Z£E K HAFISETA 89,800
Music scores & parts = 454428 ) 43 5L 30,990
Audio visual materials 2= & #! 48,200
Printed journals Hi ¥l 260
Computer files (CD-ROM & DVD-ROM) & Kits & Other EBSIEZEE « HH A R Hith 7,200
Digital files EIISIEZE 103,700
Electronic plays EFEIA& 55,000
Electronic journals EFHAFI 14,400
Electronic books EF& 258,400
Electronic scores & F445% 161,000
Electronic databases BF & #I[E 88
Electronic videos EEF$%1% 60,800

Online music discs #3_E S84 5¢ 173,100



HKAPA Digital - Library Digital Repository

In addition to acquiring physical materials for the library collection,
the Library strives to preserve the Academy archive and relevant local
resources in its digital repository, namely HKAPA Digital (formerly
known as Digital Performing Arts Repository). The Library proactively
collect digital objects and retrospectively digitize the Academy archive
and local performing arts resources. The repository is available
for online access by staff and students for learning, teaching and
research. Video previews and some resources are provided for open
access, where copyright permits.

AudioMiner

AudioMiner, the digital audio collection, provides access to over
282,270 sound effects and 45,300 production music tracks from
recognised audio publishers. Users can search, retrieve and download
sound effects and production music tracks from within the Wanchai
and Béthanie campuses for educational use. A number of 5.1 surround
sound effects libraries were added into the new system to meet
the requirements of HD productions. In addition, the Library has
subscribed to a web-based sound effect platform, Pro Sound Effects ®
in 2021 which provides access to 357,000 sound files.

Services & Facilities

Besides providing loan services of library materials, the Academy
Libraries has established inter-library loans with all local university
libraries and document delivery services with overseas libraries.
Reference librarians assist students in finding information, performing
online literature searches on their topics, and using different electronic
resources.

The Learning Commons is furnished with flexible table settings for
collaborative learning and library activities. The three seminar rooms
on the Upper Ground Floor are built with acoustic partitions and
equipped with advanced educational technology equipment which are
ideal for workshops and group study.

The Learning Resources Room opens daily until 11:30 pm, providing a
comfortable area for self-learning. It is also equipped with a variety of
audiovisual equipment and computers for students to use resources in
different formats.

Film and Television Library

The Library at the Béthanie campus aims to serve the School of Film
and Television and houses the books and audio-visual materials
relevant to the School. With the permission of the School of FTV, the
Learning Resources Area, which opens daily until 11 pm, has been
extended in February 2022 to provide more study area, audio-visual
equipment and computers for students to use.

Music Library

The Music Library is a closed stack library housing performing
music scores and parts, including the unique Ernest Read Orchestral
Collection.

RESOURCES AND FACILITIES &R =& Ht

TEEHIEER (HKAPA Digital) -
EEEEBERTTEE
BERRTEBSANERN IR [EE
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BHIERZRE (AudioMiner)

RFIREIRIB 282,270 ERERAS = Ak % 45,300 B &UES
LUEEIRA c ARAENERBERNBRE - FARM
TEHEBSHHBEHSENAERE - BEEARE
SUEMZE - ZAIMRM 5.1 RO B HIEE WH
me B 2021 F - BEEFETHE T Pro Sound Effects®
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RHEEERA -
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INFORMATION TECHNOLOGY SERVICES (part of EDulT)

Bl # ¥ ( HEEARRAI—ER5 )

IT HELP DESK BRI AR &

A dedicated IT Help Desk is available to provide students
with technical assistance in using the facilities and services
provided by the Information Technology(part of EDulT). During
office hours, users in need can contact the IT Help Desk by
calling the hotline number, sending an email, or visiting the
IT(part of EDulT) Office located in the TML Artist Block of the
Academy.

BB (HBEEAREED ) RRSMRE AR
BIRTS - RIFDREA - A2 EEERRR  ETEHIR
TR AN R TML RS 2 BFBHS (BB EAR KD )
MOESHE -

ACADEMY COMPUTER LABORATORY 2R E &=

The Academy Computer Laboratory has 20 PCs and 4 Mac
computers, as well as 2 color printers, for students to access
the Internet and to use the latest software for completing
school work and learning purposes. Some of the computers
are equipped with special educational software. Students are
given with a printing quota each year allowing them to print a
certain number of copies for free. Students can also use their
Octopus cards for charged printing if necessary.

EREMEARE-_ToMEREEN  DaBEREMI_H
FEITHH - SRR R RERSHRMHERE 2R - 8
ERERBEHARBELM - 5 - SEGFAERTERER
TH—EBENX - BT E - SARER/ZBRIE]
Ef) o

EMAIL SERVICE ZE}iR7%

Each student will be assigned an Academy email account
for communication purposes. Students can easily send and
receive emails anytime and anywhere using their home
computers or mobile phones.

FURSERAE—ESEEBS AUERR A - B2
AIBERSRE S M A A A B TR E A INHER -

ACADEMY WI-FI SERVICE E s F #EiRFE

Powered by the latest wireless technology, the Academy’s
Wi-Fi Service aims to facilitate teaching and learning, and to
enhance the on-campus experience of students. The majority
of the teaching, learning and open spaces at the Academy,
such as the canteen and library, are covered by the Academy
Wi-Fi hotspots. Students can use their Academy email
password to sign on to the service.

BB - RIRGS SRR EREERBIRE  BEE AL
CEHEERE R INRE L RE B - RRNSHABN BB
BRAFGHERE B D EREERE - AEMATNBEBEAE
BEAZBEARER RS -

“eduroam” WI-FI ROAMING SERVICE
B LS LERTS

“eduroam” is a free Wi-Fi roaming service for users of the
international research and education community. Being
part of the community, students of the Academy can enjoy
free Wi-Fi services at over a thousand education institutions
worldwide as well as the eight local universities, with their
Academy ID and password.

“eduroam” B —IHE RBEEART R B EMSNEE LHEE
R - BiEARET—8 - RAERAMAHEER QD RET
BHREAREEFE LB — Tt RS A E #E R A\
FT RSB FTIRM 2 AR EAERRF -

Office 365 EimAR#

To enhance productivity, mobility and communication, students are
provided with free access to Office 365, which is a suite of cloud-
based applications with rich collaborative features offered by
Microsoft. Users with a valid Academy email account can enjoy a
number of advantages including free installation of Microsoft Office
applications on up to 5 personal computers (PC or Mac) and 1TB of
OneDrive free storage. —

BTREEEN RBENRER  R202BFAHKHAT
IRUEAY Office 365 BInfRTS - ZRFIRME T RS TR M ERATE
ARBIELR - IBRAFTHEERNERER - Fr] TSR E
WERA TR &Z A IBEABH (PC 3% Mac) 25
KA 1TB B & OneDrive RETFZER o



CAMPUS FACILITIES
BE

BUILDINGS i%&

The Academy campus is located on the Wanchai waterfront on Hong
Kong Island and has a complex of three buildings: The Academy
Block, the Theatre Block and the Administration Block. The Academy
Block houses the library, 17 dance / drama / movement studios, 42
teaching rooms, 9 classrooms and 13 music practice rooms. The
Theatre Block has a fully equipped television studio and sophisticated
performance venues.

The Academy completed an on-campus expansion project in 2018
which adds TML Artist Block to the profile of the Academy campus.
The TML Artist Block adjoins the Northeastern part of the Theatre
Block and blends in the architecture of the existing campus. It is a
nine-storey annex building which comprises 12 specialised studios /
labs, 20 music rooms, 6 teaching rooms, and 7 seminar rooms.

The Academy’s Landmark Heritage Campus - the Béthanie in
Pokfulam, houses the Academy's School of Film and Television.

The performance venues of the Academy are managed by a Venues
Division which provides in-house technical, customer services and
box office support for the Academy’s own productions as well as for
external hirers such as professional companies. Academy student
performances are open to the public.

RESOURCES AND FACILITIES &R AN %1
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BRESRENEFES  REAZEXEEK  DRIRREXNE B ABEITRAR - HEXEARBEERE - TLHE
B BB TPRERE - N+ —MHE - AARERT=FHZTLEREBE - B NBRNE —RBTENERFTMEZ R
R FOBIZH °

2018 F - Bbrrek TRERZ IR - 2 TMLIEEE - ML RSB 2SI KEMRIEEN - BANBRIFARER - TML

REBESNE  RAET_AHRE/BRE - —tRSEE  "EHERLHTFE -
SIRSESRAME S0 S R EBATER 2006 € 11 ARGER - X EARAERETEXERBRRE -

B ERRMAEEBESRES  SRARERERERERMIH  TEEREZRY - ERRFARLARERH

REA -

PERFORMANCE VENUES 3K &5

Performance Venues Descriotion Seating
RES P b
Lyric Theatre A fully equipped theatre of professional standard, for large scale dance, drama, 1,181
TP opera and musical productions
—ERETEREBFIERNRENEE - ER/ARIEE - BB - FBEINE
LLBIE MR
Rita Tong Liu Drama Theatre | For small to medium scale operas and drama productions 415
R LT FERIBIRUS « o UHEITIR
Studio Theatre A flexible space with movable seating units 120
BEEIS FOREBE 2 EB B AEEIE R
Concert Hall Purpose built for music performance and training, featuring a 41-stop pipe organ 382
BEERE EREERENKRERE B EN+—ESENERE
Recital Hall A performance, training and lecture hall 133-202
BRI —ERE - DIRRRNE
Hong Kong Jockey Club A flexible indoor arena 600
Amphitheatre MARRB AN ERELIS - BEARER  SENBERES
EEERE AE
BERIR
Béthanie Theatre An intimate performing or seminar venue 153
BXERIFKR BHEARENETER
Béthanie Chapel This beautiful neo-gothic chapel has acoustics well-suited to chamber music 100
BXERE —FETEHE R E - BERRESEEER

NBE




EXTENSION AND CONTINUING EDUCATION FOR LIFE (EXCEL)

EXTENSION AND
CONTINUING EDUCATION
FOR LIFE (EXCEL)

R EZ R

= ” ke I .

EXCEL(EXtension and Continuing Education for Life) is the continuing education arm of the Academy. Established in 2001 and partnering with
and on behalf of the Academy, EXCEL aspires to be a commercial enterprising platform to enhance arts literacy, interest and appreciation
through offering high quality life-long learning performing arts education programmes for students of all ages, as well as custom-made
professional training for corporate and government clients, and the production of corporate events that require performing arts expressions.
Throughout the year, EXCEL runs 250 short courses for the general public. For more information, please visit https://excel.hkapa.edu/pearson-
btec-musical-theatre-programme/.

In addition to part-time courses, EXCEL offers a fulltime Musical Theatre Programme for young people to discover their talent
and preparing them for future auditions and professional careers. Completion of one year in the EXCEL Musical Theatre
Programme will lead to the Pearson BTEC Level 4 Higher National Certificate in Performing Arts (Registration No.: 252301).

The Pearson BTEC Level 4 Higher National Certificate is widely-recognised higher education qualification that is considered
as equivalent to the first year of a university degree, providing progression to both university and employment. Locally, HKAPA
and various universities have declared recognition of Pearson BTEC Level 4 Higher National Certificate as meeting the general
entrance requirements for admission to undergraduate studies. (It is a matter of discretion for individual employers to recognise
any qualification to which this course may lead.)

Students get hands-on experience, working and studying with Hong Kong's own renowned arts practitioners and taking part
in invaluable performance experiences. Admissions to the EXCEL Musical Theatre Programme start from April every year. For
further information and application procedures, please call 2584 8721 or email excelldhkapa.edu.

* It is a matter of discretion for individual employers to recognize any qualification to which this course may lead.



EEE (SN (EXCEL) ABEBRESR 2 HFEHE A0 - B 2001 FRIRNUK - Bl —ERNREEM =M
B WHEBR /K THEEEIFELMRE  HRKFEEHZHRNEXERAH - KMERRA
ERTMRAREEMHORE « EBFREEN - EXCEL BERBYN _G R HERHREREEATLHE
FHIB AT BB BT AU https://excel.hkapa.edu/pearson-btec-musical-theatre-programme ©

Pearson BTEC REZMEBEEFSHRBEENR ( FTLE)

BT IR FRE R - ARARE B S LRRREREEBALTRE - 2NEERFBREACHK
B —RAK - ARTEASROARREY BCHBENEEET Y EE - BETNAE—FH EXCEL &
LEIERIZZ - 1BE1S Pearson BTEC RBEMEEBRSHFEER (FMHESR : 252301)

Pearson BTEC REIERSAFE R —ESERRTSSHEER  HERER I RRE=FHARENE—
FIRE RBERUABRAENRE - AT H , BERERM RHPTARGHGE Pearson BTEC ZEE
KRB EERERAREX (EFREANBRESEARAREN L BEBERNEFNER] -

AEH B4 BESEFEARMITABMREESEORE  RARERFEALTH LBE  TAEERE
EFTEEIMME - BEESRTHLBESEL  RNEENRELER - EXCEL SLBIRENTF M A
BEX WA c R THREZBRARENERINREFE - BUDBE 2584 8721 SkEH X excel@hkapa.edu &7 ©

*ERIEE AT RIERERDARLSREN SR E RN EMER

Excel (Extension and Continuing Education for Life], The Hong Kong Academy for Performing Arts
BERELRREERR

Tel B3 © 2584 8721

Fax BH © 2584 8766

Address ik : 1 Gloucester Road, Wanchai, Hong Kong
BB S TITE R

Email EE - excel@hkapa.edu

Office Hours ## AR : Mon-Fri 281 —Z 7 : 10:00am-6:30pm
Sat 2 H375 : 9:00am-1:00pm
Closed on Public Holiday ‘A R BRERAE
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HK Arts Centre
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Hong Kong
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HRERAR

Pokfulam PHAB Camp
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The Hong Kong Academy for Performing Arts
Registry
1 Gloucester Road, Wanchai, Hong Kong

E-mail : aso.admission@hkapa.edu
Website : www.hkapa.edu
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EH  : aso.admission@hkapa.edu
#wut  : www.hkapa.edu





