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This prospectus provides information to prospective students
for admission consideration. It shall not constitute any contract

between the Academy and any person.

The information in this prospectus is correct at the time of
printing (January 2023).The Academy reserves the right to alter or
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A warm welcome to you to The Hong Kong Academy for Performing Arts that
embraces both Eastern and Western traditions and integrates different cultural practices
to enrich its teaching and learning contexts. Encompassing Chinese Opera, Dance,
Drama, Film and Television, Music, and Theatre and Entertainment Arts under one roof,
the Academy offers students a unique learning experience that focuses on specialised
training in the performing arts within a multi-disciplinary environment. Our postgraduate
programmes provide students with special opportunities to explore the performing arts
with unparalleled breadth and depth.

Thanks to the strong commitment of the Government of HKSAR to the development
of the performing arts in Hong Kong, and its unwavering support to the Academy, the
Academy has thrived as a leading tertiary institution for the performing arts in Asia and
the world. | am proud to announce that the Academy has been number one in Asia and
top 10 in the world in the Performing Arts category under the QS World University
Rankings since 2019.

In June 2021, the Academy received the Programme Area Accreditation Operator
Award of the Hong Kong Council for Accreditation of Academic and Vocational
Qualifications. The award is to recognise the Academy’s outstanding track record in the
delivery of quality accredited programmes with sufficient quality assurance competency
and maturity at organisational and programme area levels. It is satisfying to receive
affirmation of the quality of the work we are doing and the outstanding outcomes we
are achieving.

The Academy strives to provide an excellent and engaging learning experience to
a diverse array of students, to cater for their learning needs in the 2Ist century. | am
pleased to announce that two new postgraduate programmes will be launched in the
Academic Year 2023/24. The Master of Arts in Performing Arts Studies programme
brings together all performing arts disciplines of the Academy into an intensive one-year
full-time (or two-year part-time) study. It is designed for learners who are interested
in multi-/inter-disciplinary study of the performing arts to utilise highly specialised
methodologies and approaches to ultimately extend the current knowledge and
practices within the performing arts. The one-year full-time Postgraduate Diploma in
Music programme offers an alternative postgraduate studying opportunity offering the
same Major areas and specialisations in performance, conducting, and composition as
the Academy's MMus programme. The Postgraduate Diploma programme provides a
platform for students to consolidate their professional musical presentations and reflect
on their artistic practices with a focus on professional artistic development in their
selected Major areas/specialisations.

The COVID-19 epidemic continues to impact Hong Kong in 2022. It has been
exceptionally challenging for the Academy, which is a practice-based conservatoire,
for its academic delivery. Despite the challenges, the Academy strives to maintain its
face-to-face instruction whenever possible, with the complement of blended learning.
The Academy has also been supporting students to fully capitalise on the benefits of



new learning technologies being integrated into the curriculum, and to devise innovative ways
in presenting their art forms and creative works. | envisage that performing arts, presented in
innovative forms during the lockdown and travel restrictions, play a special role in connecting
people around the world; and so would performing arts education that sees to the possibility of
innovative evolution to help the learners to redefine their boundaries.

| hope you will enjoy reading this prospectus to find a programme that excites you in your
pursuit of knowledge and skills in the performing arts. | look forward to welcoming you as a
postgraduate student at the Academy in the upcoming academic year.
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ACADEMY
GOVERNANCE
HEERER

(as at January 2023 {22 2023 F | B)

President i%XES

Council
RET

HKSAR Chief Executive HE#RIITHEITHRE
The Honourable John Lee Ka-chiu, GBM SBS PDSM PMSM

Chairman g
Mr Edward Cheng Wai-sun, GBS JP

Deputy Chairman FIE[E
Mr Douglas So Cheung-tak, BBS JP

Treasurer FE
Mr Charles Yang Chuen-liang, BBS |P

Members (Ex-Officio) EAME
Director of The Hong Kong Academy for Performing Arts
Professor Gillian Ann Choa

Members f; 8

Mrs Helen Chan, SBS

Dr Raymond Chan, JP

Ms Maisy Ho Chiu-ha, BBS

Mr Nick Ho Lik-ko

Mrs Christine Ip Yeung See-ming

Ms Sheryl Lee Ming-chi

Mr Andrew Leung Chun-keung

Ms Cynthia Liu Chiu-fun, BBS

DrTang Yuen-ha, MH

Ms Wong Caroline Ho

Secretary for Culture, Sports and Tourism or his representative
Secretary for Education or her representative

Ms Stella Lau Yin-ling (elected staff representative)

Professor Clarence Mak Wai-chu (elected staff representative)
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ACADEMIC
MANAGEMENT
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Director &
Professor Gillian Choa 2GR
BA(Hon)(U of Hull), AdvCert(CCA), MEd, EdD(HKUV)

Acting Deputy Director (Academic) EIEEIKE ( 245)
Professor Geoffrey Stitt TfERREUR
Dip(LIFS), AES, SMPTE

Dean of Chinese Opera EifiZ2 kiR &
Professor Martin Lau Kwok-ying LB
BA(Washington), MEd(Boston U)

Dean of Dance HEZ2RREE
Professor Anna CY Chan PR NBIEE IR
MEd(Sheffield), MA(Surrey), Dip RBS(TDPC), RAD(T Dip), ARAD, LISTD

Acting Dean of Drama EEEBIZRHRE
Mr Chan Suk-yi Ly eyt
AdvDip, MFA(HKAPA)

Dean of Film and Television B EiRZRRE
Professor Geoffrey Stitt ERHIR
Dip(LIFS), AES, SMPTE

Dean of Music S22 RRrR
Dr Ifiaki Sandoval BESHET
BMus(Liceu Conservatory), BMus(BCM), MMus(UNLV), PhD(UAB)

Acting Dean of Theatre and Entertainment Arts
EEZLRREEHBRRR

Mr Jim McGown IIEESSE
PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)
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ACADEMY
HISTORY

REBERESR

The Hong Kong Academy for Performing Arts, established by the Hong Kong
Academy for Performing Arts Ordinance in 1984, is a leading tertiary institution
for the performing arts in Asia. It provides professional undergraduate education
and practice-based postgraduate studies. The study encompasses Chinese Opera,
Dance, Drama, Film and Television, Music, and Theatre and Entertainment Arts. Its
educational philosophy reflects the cultural diversity of Hong Kong with emphasis
on Chinese and Western traditions, and interdisciplinary learning.

The Academy has been operating undergraduate programmes since 1993 and
postgraduate programmes since 2006.

Since 2008, the Academy has attained the Programme Area Accreditation (PAA)
status awarded by the Hong Kong Council for Accreditation of Academic and
Vocational Qualifications (HKCAAVQ) to self-monitor and accredit its own
undergraduate and post-secondary programmes in the five programme areas of
Dance, Drama, Film and Television, Music, and Theatre and Entertainment Arts. Since
2016, the PAA status has been extended to cover postgraduate programmes and
below. The programmes operated by the School of Chinese Opera are accredited
by HKCAAVQ for recognition under the Hong Kong Qualifications Framework.

The site of the main Academy campus in Wanchai was provided by the Hong Kong
Government, which meets the annual capital and recurrent costs of the Academy.
The Hong Kong Jockey Club donated HK$300 million to cover the construction
costs of the buildings which opened in 1985. Besides the main campus in Wanchai,
Bethanie, the site of the Academy’s Landmark Heritage Campus in Pokfulam, has
housed training facilities for the School of Film and Television since 2006.

In the QS World University Rankings announced in 2022, the Academy is ranked Ist
in Asia and 10th in the world in the Performing Arts category.
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POSTGRADUATE
PROGRAMMES

MR ERIZ

The Academy's postgraduate programmes provide opportunities for talented
graduates from Hong Kong and abroad to obtain internationally recognised
postgraduate qualifications in dance, drama, cinema production, music, and theatre
and entertainment arts. The practice-oriented programmes foster artistry, develop
advanced skills, provide in-depth knowledge, and build professionalism for students
who demonstrate the potential for excellence. Postgraduate students undertake
practical research, apply theory to professional practice, make original contributions
to their areas of specialisation, and gain the specialised means and assurance
to continue in life-long careers. While independent accomplishment within the
contexts of collaboration and team effort is valued, the postgraduate programmes
enable practicing artists to develop into potential leaders in the arts.

Through an international mix of students and faculty, the Academy's postgraduate
programmes provide opportunities for students to develop an international
perspective in the arts and receive wider cultural exposure. The Academy's state-
of-the-art facilities and its five disciplines of Dance, Drama, Film and Television,
Music, and Theatre and Entertainment Arts at postgraduate level provide ample
opportunities for students to pursue cutting edge and cross-disciplinary work.
The postgraduate programmes are a vital component of the Academy's academic
provision.
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ADMISSION
REQUIREMENTS

ASZZK

To be eligible for admission to the postgraduate programmes, applicants shall have
satisfied the general admission requirements specified for the various academic
programmes.

Selection for admission shall be on the basis of applicants” academic qualifications
and attainments in their chosen disciplines. Applicants may be required to attend an
audition and/or an interview, or to submit a portfolio, or to sit an entry test, or a
combination of these as deemed necessary by the Academy.
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GENERAL ADMISSION REQUIREMENTS
(MFA, MMus AND POSTGRADUATE DIPLOMA)

—BABER
(BFFET , SEEREEUR)

Applicants should possess:

(i)  Bachelor's (Honours) degree in relevant discipline from the Academy;
or
Bachelor’s degree in relevant discipline from a recognised institution; or
another qualification of equivalent standard from the Academy or from
another recognised institution; and

(i) Band 5.5 orabove in I[ELTS Academic Test; or
59 or above in TOEFL iBT (from a test centre recognised by the
Academy), if the Bachelor's degree is obtained from an institution
where the medium of instruction is not English; and

(i) Specific requirements prescribed by the respective programmes, if any.
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ADMISSION WITH
ADVANCED STANDING

SR B A

The Academy may admit students with advanced standing to Master's degree
programmes on individual merit. Students admitted with advanced standing
shall have satisfied admission requirements of the relevant programme of study.

Advanced standing may be granted to students who have satisfactorily
completed relevant studies at an appropriate level at the Academy or at
a recognised institution elsewhere, or who are in possession of significant
professional experience in a relevant art discipline which in the judgement of
the Academy merits exemption from some of the courses pertaining to the
programme of study.
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EQUIVALENCY
PRINCIPLES

FlEREERE

The evaluation of prior learning and professional activity submitted for the purpose of admission with advanced standing,
or as equivalent to the general admission requirements, will be guided by principles that take into account various
factors. A panel of three reviewers carry out evaluation to help ensure a balanced assessment. Factors under respective
equivalency principles are as follows:

(i) Appropriateness - the learning or activity is the same type, and in the same or equivalent subject areas;

(i) Level, depth, and quality - the learning or activity is of equivalent standard, encompassing similar depth at a
sufficiently advanced level;

(i) Currency - the learning or activity is up-to-date;

(iv) Length of time required, frequency, and other quantifiers — the learmning or activity demands an equivalent time to complete
at a similar intensity and frequency;

(v) Peer and industry assessment - the activity is acknowledged by peers or within the field as significant, or the
learning is at a recognised and/or accredited institution; and,

(vi) Artistic, creative, and scholarly content - the learning or activity has appropriate content.
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Programme Leader
Professor Joseph Gonzales

H
ey

Major
Choreography
Dance Pedagogy
Dance Science

Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement
60

Medium of Instruction
. English
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MASTER OF FINE ARTS
IN DANCE

SR IE

Aims

ERTE
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ZijE LT

The MFA in Dance offers Majors in Choreography, Dance Pedagogy, and Dance
Science. The intention is to extend the professional practice of each student by
offering both depth and breadth. Each Major contains required courses and electives,
which allow the personalisation of learning. The students are guided in their choices by
an Academic Advisor and the postgraduate team of lecturers, who support students
in selecting courses that will lead towards the discovery of their artistic voice, and the
achievement of their career goals. The programme encourages students to investigate
and research specific areas within their Major study. Multiple learning modes are used
to support this, encouraging students to embrace knowledge at the forefront of their
chosen field. At the same time, students can deepen and broaden their knowledge
through School and Academy Electives. These encourage students’ autonomous
learning to shape their individual skill sets.

An important goal of the programme is to develop artists who can work
independently and carve a career path unique to their individual strengths and career
goals. Our goal is that they will emerge as articulate and dynamic scholars and artists.

SPEMBTIRHRS  SEHENEENSLE - BHRBBRHRENRE
NEBREESLENEXER - GOELZEBEESVBERIEESR - KBIBALCS
8- BLAESMBERINRRNEBNEROEE T  BEFDRRMOMANEMES
WERMFINBEERNSR - KRIZBEIBBBRI - KBBLERSIHHR
E§¥£E$m%ﬁﬁm EBREISORNE - O - BLETUBB2RVRER
BIZRIVRAIDRAFIEVRE - BIISESRBWEBEBAREE -

SRAMBETRIEECEBENBIUELTF  BEEEREECHBAERRE
FERRFERBEEBNEMR - BMAOFMINRESSHE - TRENNSENEM

=

%{o



Programme
Specific Admission
Requirements

R EASEXK

Supporting Materials
HihZ2EEH

Applicants should possess an overall programme grade of B (3.0) or above in the
Bachelor's degree or equivalent.

BFEESRBITRIZERVIBRESS 3.0) AL - AFF2AUE

In addition to the general admission requirements and the programme specific
admission requirements, applicants are also required to submit the following
supporting application materials:

Applicants for Choreography Major are required to submit at least two of
the following:

(i) Digital recordings of two works (5-10 minutes each) or one long work
(minimum 20 minutes) collaborated, choreographed and/or performed
including a group work, a solo and/or duet;

(i) Evidence of participation in national or international dance festivals or
residencies;

(i) One Screendance or Dance Film production;

(iv)  Reflective essay, published papers or conference proceedings.



Supporting Materials
Hih2EEH

Applicants for Dance Pedagogy Major are required to submit at least two
of the following:

()

(if)

(ii)

(iv)

W)

Digital recording of at least one work demonstrating performance ability at
a professional standard in a selected genre;

Accreditation and certification from professional dance teachers’
organisations or bodies;

Evidence of teaching employment at tertiary institutions, arts organisations,
or private dance studios;

Teaching portfolio including leading, conducting or assisting at workshops,
masterclasses, or residencies;

Reflective essay, published papers or conference proceedings.

Applicants for Dance Science Major are required to submit at least two of
the following:

()

0!

(ii)

(iv)

V)

Digital recording of at least one video or paperwork demonstrating ability
at a professional standard in a selected dance science topic (includes but
not limited to exercise physiology, performance psychology, mindfulness, and
physical fitness);

Accreditation and certification from professional physical, psychological, or
mindfulness training organisations or bodies;

Proof of conducting theoretical or practical workshops and courses on
dance performance-related topics;

Records of previous qualitative or quantitative research experience, including
published papers or conference proceedings if any;

Reflective written essay for dancers and teachers with a keen interest to
enhance performance and/or pedagogical practice.



20

FR—RABZLKRRIEREABELRIN » BHEBNREZU TSEEN

FEREFFEVLARRUTRLMIEA  UXFEPFRENER

(—)

(Z)
(=)
()

B SRR D BEMSIF » RAIDURL SR BFRNBIRRNES - MR
EShETDENFRI—8_T0EM ORISR - ARE—REHEN—
BB/ N

20 EHEIEE - BSRSEEEISA RS E8E N
iR 5 PiE s BAMER e —EREHENE NS FNVHIRRNBE
ﬁ%ﬁﬁy * /HE$U§%YWED§%|:@Y%

FREEBHBFFELARRUTRIMIEA » LFEAFRENER ¢

(—)
(Z)
(=)
()
(R)

BN PHE RITESRPREEERE K NENRNRNESE
EDSE X SE A BRI DS PT S B VB BRI S

AR - BB SRS TF=EH8EH

A8  EMUBEI TR - ABIII ARG G BBV BB 5
REBFHX ~ AR ZRRE -

FREEBEHNSPHFELARRUTRIMIEA » UFEAFRENER ¢

(—)

(R)

RO—B/BESEENVREFNSEENERRIBEIRTE - REEEGE
TRISESEIRS - TBIESR - FE RSB

ESE RSB TR D VB SR 0ITELE S

SRR ANEIIE R ST SN T FIH6Y5E 0
SCARAEMHTCER - BIEERNHEYRSERE (W)
BREARRANARHZERNSBHE X °






22

CURRICULUM
EYEPN i

Choreography Major
ESEE

Required Courses Thesis Project WL BIE

%‘ﬂ%*ﬂ' B Professional Practice |, Il, Ill gXiw— =
Reading Dance SEINHE
Contemporary Dance in Action SERR
Choreographic Practices wEES
Choreolab WD
Graduate Seminar |, I, Il BrisR— — =
Process Writing ESIlER
Research and Practice-as-Research oA

Dance Pedagogy Major

FIEREHE

Required Courses Thesis Project WX B

MERIE Professional Practice I, Il ll Fxdlie—— =
Reading Dance SRIEHE
Contemporary Dance in Action SREEAR
Dance Pedagogy: Principles and Practice FHHEE - BEREER
Dance Teaching and Learning AR
Graduate Seminar |, II, Ill ErifssR— — - =
Process Writing AESHR
Research and Practice-as-Research o=



Dance Science Major
FIEE IR
Required Courses

PEFIE

Thesis Project

Professional Practice |, Il, Ill

Reading Dance

Contemporary Dance in Action

Motor Learning: Scientific Approach and Application
Somatic Practice, Imagery and Embodiment

Graduate Seminar |, II, Ill

BV (S
FXlR— =
SERSE
SASEEHR

EERE : PNBIBFHOER
BINE M%?FD 2{L5RA
Bt — — =

Process Writing =AESIHE
Research and Practice-as-Research oA

School Electives Screendance ik i

ﬁxil};bctee{lk*gl_ B Multimedia for Dance IR A EagE
Choreolab” WEIED
Choreographic Practices” wEEE
Dance Teaching and Learning” SiEms
Dance Pedagogy: Principles and Practice” FIENSE - BRNER
Dance Assessment and Curriculum Development SRS R ERIZRR 5T
Community Dance g

Motor Learning: Scientific Approach and
Application

Somatic Practice, Imagery and Embodiment”
Optimising Performance — Body
Optimising Performance — Mind

~ Course is also listed under the Required courses of the
respective Majors.

B}ERE  NBEBREER

5108 - BRABCBA
BRI (SRER)
sefcsEIERR (WEE® )

~ FZRIEBIAEBRIEBINERE
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My studies of the MFA programme in the Academy have been an unforgettable
experience. It has provided me a creative platform for acquiring academic knowledge
and interacting with well-known local and overseas artists. Further, experienced
professors provided inspiration and constructive guidance for my research, widening
my horizons for different creative possibilities. It has provided me a remarkable
foundation for my future choreographic work.

ERRESRARLERERBRLEATHORE - BRIFTRELEENBMAHIN - MEERNK
REBMREBRHRLAGPESNEEREHRENRIFERE - FREESTANTRM -
HBECRR - RBAERKNFEERIF LEERBRNRE -

Cheng Wai-pan 1217
Hong Kong &8

The Academy's MFA programme is designed for postgraduate students of all genres
under one roof. | was able to experience cross-disciplinary studies and attend
academic elective courses provided by the School of Drama, Music, and Theatre and
Entertainment Arts. This rich and multidimensional environment has expanded my
connections, exchange of ideas, and provided me with good support for my future
development as a teaching artist.

RESRBEVAREREZORS T  ATUBSRBB - 2NEE2R  SLBRVECRR
FEMSREHNSMEESHNE - EELENDAENRET @ BEARTIEMROHR - 52
SHBEBMN - RARFREHTRENERUSE - RBAR—BEBNES  HAR
HHRIEE -

Lo Hiu-yan 558207
Hong Kong &8

The MFA in Dance programme is a challenging yet rewarding programme. It provided
me with the resources and freedom to explore my research interests and assume
autonomy for my pathways. Not only did the course provide the opportunity to
cultivate my critical thinking, but the comprehensive program provided me the
building blocks to broaden my artistry to become a more articulate, knowledgeable
dancer and scholar.

ERBMRTE—BREKBMENRE - ERBUVAREHITERNEE - LESHOARRAE
BEHFI - RENEBETRUAMRENE  EZEHBER T RERMEBLHEE - £
BEBRREZENFBRNSE -

Lai Pui-ki Z2J73H
Hong Kong &7&
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You're A Good Man, Charlie Brown {&RIF¥E4E Charlie Brown)
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MASTER OF FINE ARTS

IN DRAMA
BYRIZATE L

Aims
FETRE

The MFA in Drama offers an opportunity for independent advanced-level study
based on professional practice underpinned by the methodology of practice-
as-research. Learning in depth in the Major disciplines of Directing, Playwriting,
Applied Theatre, Drama and Education, and Dramaturgy is complemented by
taught courses to broaden knowledge in contemporary theatre, drama education,
applied theatre, writing for performance, dramaturgy, the performing arts, and their
cultural contexts. MFA in Drama Majors are encouraged to work with each other
across the disciplines as well as to explore interdisciplinary collaboration across the
Academy's other postgraduate programmes.

BREMETRIERH—OSEEENSI2BHE - BRFXEBRERIHAR
DERBENARBBER - UELEREREWBER - wE - BRAS . 88
BHEREGEFNERNEEE  MUBSHENE0  BAHE  BAAS &
BRIF - BIGHBIE REEMERECERSRIENR - LUEBSL0BER0HE -
RRIZZRMSE RO EBNRY: —RR2BUWR BT IERNNSFES -



Programme
Specific Admission
Requirements

AR R EASRK

A satisfactory level of Chinese comprehension and writing skills may be required,
depending on individual study plans.

Applicants for Applied Theatre, Drama and Education Major should possess a
Bachelor's degree in relevant disciplines in education, social work or equivalent and
at least two years of drama and theatre education or applied theatre experience.

Applicants for Dramaturgy Major should possess a Bachelor's degree in relevant
disciplines in arts and humanities, theatre or creative arts. Applicants possessing
a Bachelor's degree in other areas will also be considered on the basis of their
relevant work and creative experience.

Applicants for Playwriting Major should have a satisfactory level of Chinese
comprehension and writing skills.

BREREPESNBAREE - EBREFERE— AT PUERRER
77 e

TRERAS , BERAERFERFEHNE IS LIFHEENZN - LIRSS
YA NEAHBISER -

TRESBIFPBFERKERMRANSER  FOUASEMBEENBM - NBE
BEPFES BB LIE R BIEALER

HSREIPRE RAERREBHNPIIZERRBIEEN
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Supporting
Materials

HitZ2EEH

In addition to the general admission requirements and the programme specific
admission requirements, applicants are also required to submit the following
supporting application materials:

Applicants for Directing, Playwriting, and Dramaturgy Majors are required
to submit, in support of their statement of intent, at least one of the
following:

(i) Digital video file/photographs of applicant's past work;
(i) Digial video file/photographs and/or portfolio of applicant's current work;

(i) Digital video file/photographs and/or past portfolio of applicant's relevant
work in specialisation area(s).

Applicants for Applied Theatre, Drama and Education Major may submit,
in support of their statement of intent, any one of the following:

(i) Digital video file/photographs/written record of applicant's drama teaching
activities;

(i) Digital video file/photographs/written record of any drama education/
applied drama/theatre activities designed or facilitated by the applicant;

(i) One or more drama education syllabus devised by the applicant in the past.
FR—RABZRRFEFEABBKIN - PBBNRIERU TS EER
FEEHE WERBISBERFELARTUT RS —IR @ UXIFHBAFRES

Em| -
(—) EERJPFESBHABEFoSIRIRTB=IEA
() BT PRFTRFERBEROVEIRRTIEEINE A R/ FRCiRI

(=) BRI PFESBACEHEXDIBENVFRVETRNEZNEH RO FsR
BR2 5

FEERRS , BRIMBERFETRIUAT IR  UXFERFERENER !
(—) PHESEEEBABEBNTE - ABRRTHR

(Z) BPFEEEEEHA/EREEBSRENTE - BRANTHCIR
(=) EPFBBEARETBIBBIERIZANM
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CURRICULUM

Y PN

Directing Major
EF188E
Required Courses

PEF B

Thesis Project in Drama

Professional Practice I, II, Ill

Directing Laboratory

Contemporary Performance Practice

Devising Theatre: Theory and Practice

Theory of Dramaturgy

Modern Drama Theory

Theatre and Technology

Thesis Project Seminar |, Il

Process Writing (English)/Process Writing (Chinese)

m X SE

FXEE— =
BRERE
EAREER
WIERIS - IRRENER
Bl BIF25R
RABIEIER
BIZEERE

X B EHEIER—  —
FRAFSIlR (P/22)

Research and Practice-as-Research RT3 A
Playwriting Major
ERXES
Required Courses Thesis Project in Drama 5 ] BIF
M\ﬁ%*ﬂ_ E Professional Practice |, Il Ill BEEE— =
Drama in Literature pYg=-tmaley) =]

New Script Workshop/Musical Theatre Writing
Playwriting Strategies

Playwriting: An Art Form

Playwriting: Tracing the Threads of Masterpieces
Adaptation and Narratives

Thesis Project Seminar |, Il

Process Writing (English)/Process Writing (Chinese)

Research and Practice-as-Research

BUWEBI TIRD /S LREBIRIF
HRRURES

el « AT

fmEl - 2AEBW
UmEEE

X B EEIER—  —
FRAFSIlR (CP/22)
tHRSA



CURRICULUM
I EPN i

Applied Theatre, Drama and Education Major
FIEERABIS , BRIRHE

Required Courses Thesis Project in Drama L BIE

ﬂ‘ﬂ%*ﬂ’ = Professional Practice I, II, Il BEXEET— =
Applied Theatre:Theory and Practice [EREIS  BREER
Drama as a Performing Arts Subject: Teaching and Learning  BYBIE/RIDEEATER)
Drama-in-Education BUBIE SRR
Drama, Theatre & Creativity/Drama Therapy Theories BEl - f%@fegﬁiﬁ,_\/%% ORI
Acting for Drama and Theatre Education |, Il mR— -
Critical Studies in Education for Performing Arts Educators |, Il ?}K?ﬁﬂ% e — ~
Thesis Project Seminar |, I WX BER— - —
Process Writing (English)/Process Writing (Chinese) %VEEWT* (BP/EE)
Research and Practice-as-Research HRoA

Dramaturgy Major

FIERISEE

Required courses Thesis Project in Drama N BE

MERIE Professional Practice I, I, Il FXEZE— =
Contextual Studies for Dramaturgy Eﬁmﬁ?ﬂﬁ@]%ﬁ@
Interdisciplinary Dramaturgy EEREBEISEIE
Media Dramaturgy for Theatre IREEEIBIEE
Theory of Dramaturgy BISEIEIR R
The Role of the Dramaturg BIBEENER
International Dramaturgy BUPREI S EE
Thesis Project Seminar |, Il N BIEETER—
Process Writing (English) SoESIlR (22)

Research and Practice-as-Research HeRg=
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VISITING ARTISTS— Sebastien BrottetMichel

\4 » 2e s * e, i
o enny Bundy .
: AND G,U E '\ : !lm ”nter
LECT ERS Bonni Chan PREERK

BISHB R R RERE Chan Cro s PR

Chan Ping-chiu [/ &l
Mann Chan P51
ice C wok-wai PREIE

Sean Curran i X .
r'.v.’"""v',’;&l:“, - 4 A oy — o -
- Gad Xingian &1 T2 .

Jonathan Holloway
Ivor Houlker 32752
Harry Jahim
.- Jeremy James

: e Nicolas Kerszenbaum
A Lie of the Mind (S@&5) Lee Ming-sum Z=587R
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Fiona Lee Wing-Shan Z58fft
_ Christoph Lepschy
Li Ying-ning Z=5858
Michelle Li 2858
Lin Ke-huan #52 &R

Cynthia Luk Se-anne BESFR

- e —

. WuHoi-fai tRiEHE
S

R

AcleT Miller _
Professor Jonothan Neelands
Professor John O'Toole
Professor Peter O'Connor
‘Kearen Pang 5%

James Reynolds
Barbara Santos

Sin Chun-tung J553RER
Michael Strassen

Alex Tam Hung-man 525,
Wsang Tsui-Shan S22
David Tse #IZRE
Scott Williams
/Warren Wills

Pj’ofessor Joe Winston

Kenny Wong Chi-Chuen &35

CWu Xi RER
Yeung Chun-yin 328 ( 84X )
MickYip ZEXZE
Eddie Yu TR

A
=t

Danny Yung SRS

Professor Phillip Zarrilli

Alice Theatre Laboratory Z BB ZERE
Frantic Assembly

Odin Teatret
*Deceased B
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MEA IN DRAMA

A Lie of the Mind {ZS8=5%) g



MFA Directing Major programme enables me to have a groundbreaking discovery of theatre concepts, a deeper
understanding about meaning of performing arts. | put into practice the diversified ideas of my art works and promote
intercultural communication. Furthermore, it provides me with a platform to collaborate with luminaries of the art world.
It helps to realise my dreams in art pursuit and make them more dimensional and colourful.

BRRAELRE  RRHEASHSHE THORBA - UERBRTANTEE T ERVER - TRERARKTZTNE
MEBRKSURBYICEENRARGELS - RBANEMSHESEERILE O -

Peng Zhang &5k
China BE (Directing Major {2575 )

The course broadens my horizon of theatre and performing arts. Having dialogues with a broad spectrum of
professionals and academics is definitely a highlight of the learning experience. Through a variety of practicing
opportunities offered by the School, | am equipped for the theatre industry and the challenges ahead.

BERRITRIT RHEESRRREMNRE - IUNBSEEXALTNSZHE - BHESBERIRM - BREHTS
BREHSE - RBREABBITE NEBHRROKES - WBRI%EE -

Frank Lee Pok-man Z{EC
Hong Kong &8 (Dramaturgy Major =(ZEI5558/F )

The MFA in Drama Major in Playwriting programme of the Academy not only inspired me a way of thinking in playwriting,
but also allows me to try continuously without the fear of failure. Through creative writing, | gradually learnt to be a
better person.

BERESRNEEABMBELRRAELR—BRIENSE - AETURHES - TRRIBRE - EREDP - BEERIAE
BRREBHA -

Yu Tingzhi [B17J IE
China BE] (Playwriting Major =175 )

The Academy makes me understand what drama education is and leads me to think how to put it in fulfilling the needs
of the society. Most importantly, the school provides many opportunities for me to interact with experienced senior.
Together with teachers’ guidance, | am able to fully integrate all the knowledge and ideas into feasible plan and action and
further get inline with the industry.

EEREBREARDIBAXNETE  BEUWLIBARAERTSTHE - FEZRBREHUTIHITRATHRER
i BRESZNNSIE  RRATEARORIGFENZIMC - BR - AEREREN -

Lai Ka-yan 2252k
Hong Kong &)& (Drama and Theatre Education Major =(ZEIEIHE )

As a student without fine art background, my life is rejuvenated by studying at the Academy. | cherish the opportunity to
study theatre combining with education as well as putting what | learnt into practice. An ivory tower where you can follow
your heart to create art is not easily come by.

ER—BRANSBME KREMRAERERENR - £EERESBRNSBEBRE—REL - RYEERERBEANAES
EBBUTEEENKE - AT —BRIFERANVDEBERNRUENRFERZRS °

Zhang Zhaocongzi SRIKIR S
Hong Kong &5)& (Drama and Theatre Education Major =1ZEIEIZE )
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SCHOOL OF FILM AND
TELEVISION

l=|=l= Sl=b E EX3 B
=R/ E JT
Programme Leader RIERE
Ding Yuin-shan TE2UW
Study Mode EiEER
2 years Full-time 2FZ B4
3 to 4 years Part-time 3 -4 B
i i
Credit Requn’emenfb
60

~Medium of ‘tructlon .
glish supplemented with Chinese




MASTER OF FINE ARTS
IN CINEMA PRODUCTION

ERRFBIEL

Aims

EATETR

This is an innovative programme providing opportunities for graduates of cinema
production courses, or similar; and experienced practitioners to broaden and renew
their prior production knowledge and experience. The programme encourages
and enables participants to explore the operational and aesthetic complexities
of contemporary screen production. Students will experience the collaborative
nature of contemporary cinema production and explore how each specialised role
enriches the complex art of screen media. Students will develop and produce a
screen project from initial concept to screening of the final artefact. Each student
may pitch an idea for development and production funding to a panel of screen
industry representatives.

Upon completion of the programme, students will be equipped to conceive,
develop and produce or participate in creative projects. Successful graduates
will not only receive an MFA qualification but also take away significant creative
and practical production experience, a network of like-minded colleagues, and a
recognised screen industry production credit.

AREREREFHEAREAREIEHER NSRS - PIFIBE—DSRFTRS
EXEAELREBHOERIRF - 85&M - ANFNEZSB LHNEEDE  TBER
iR - RBE TRIBFEUFERRNSBEXGIUCE - RSB BIATH TN -
UZERRS FHR - DEZOHSFABNAE - SEFERESRERAKEA
EnECHFefls - FIELFRIERRE -

BRARER  BEELEBHERREERSEZNES - BEEHNE2MREREN
BT FHEESSNEXEREEEER  —BHTOBESZTHEMNFRIE - YUK
BRI ASHEREERM -
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Programme Specific
Admission Requirements

AR R EASRK

Applicants should possess a Bachelor's degree in related and
associated disciplines such as visual arts, media and communications,
multimedia, drama, creative writing, arts and business management, law,
journalism, music composition, film studies, and education, who can
demonstrate relevant production skills, experience or aptitude.

PEEAREEREEM  KEREE KR B8 AIRRE
BMRBXER AR FE2  SLFd - EZHRNHESS
MEIBEVBEIN BRI - SEETMBRIVEIERRE « IR RE

Supporting Materials
Hih2EEH

Applicants must indicate their preferred area of specialisation on
the application. In addition to the general admission requirements, a
written personal statement, together with relevant samples of previous
experience and creative work, in film and/or related fields, should be
submitted in support of the application.

PHESARERASPHER - JHESXDIHOERR - [F—RARE
KON - PFEEERBAROERERBEBXAFNEAEA TS
SHMERETRFIEN - ISHEABBE -
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Feature Highlights
ERIET B

Kick-start your cinema career!

Rigorous and professional 'real-world" approach to Cinema Production
Students collaborate and participate, within creative team roles, on a cinema-scale
production

Thesis production resources included in tuition fees (except Documentary
stream)

High Definition Digital cameras available

Xsens 3D real time motion capture system

Insta360 Cinema 3D VR camera

Avid Media Composer, Premiere Pro and Blackmagic DaVinci Resolve digital
editing workstations and colour correction available

Avid Pro-Tools sound post-production available

Avid Learning Partner (ALP) certified school

Dolby Atmos sound post production available

Professional cinema industry liaison and support provided

Extensive mandatory conceptual and critical studies courses

Terminal degree qualification

BHITSFLENE— |

R EEEENSTRIERE

RIS NHTR—BSEER IR
SEBEOSHNBIERER (F2keikh )

=5 HihER

Xsense BRFENFRIRAM

Insta360 3D 2 =&

Avid Media Composer, Premiere Pro & Blackmagic DaVinci Resolve HINBHEBE
PR

Avid Pro-Tools 2B BUER

ARERA Avid Sound Pro-Tools 2 22RO/ 2211
Dolby Atmos JREEE S 52T
EERSIRWRIS DR
BB AR RIERRE

Ra2MER



Area of Specialisation

EX&E

MFA in Cinema Production is an intensive and rigorous programme in high-
end cinema production. The curriculum covers traditional and contemporary
approaches to cinema production. Three specialised areas of study are offered to
students: Narrative film production, documentary film making, and feature-length
screenplay writing. Students will choose from one of the three areas to complete
their Thesis Project.

Students will learn skills and enhance knowledge from the following range of
creative roles:

*  Producer (including Production Management)

*  Director (including Assistant Directing)

»  Screenwriter (including Script Editing)

»  Cinematographer (including Camera Operation and Lighting)
*  Editor (including Continuity)

*  Sound Designer (including Recording, Editing, and Mixing)

*  Production Designer (including Art Directing)

During the development and production phases of the Thesis Project, each crew
role will have access to professional cinema industry advisers.

ARIEEPRIF—WSKENES - RELEULBRARTENEXRFRL -
2RBEFRDBRERNSIERR - BEERERAOPHATRE - BEH=—EF
EDOHBEREER [HNBE) L8 - D3R : BIBRFEME - RIRABUE
RFBIARIE -

BBEXEN S MIZE ¢

o EH (SERYFEIENHE)

s BHR(SEER)

* ®El (2%x)

s BYIEE (SERRBN)

o B (SENEEE)

- SE (SRHNE  SERTRES)

o BUEEREH (SZEMSREH)

T [wNBF] NER  #EREFBER - 82EES0EEFERNEXASEL
155 -
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Required Courses

DISEZRS

School Electives

PR (EH B

46

Thesis Project

Cinema Project Development |, I
Cinema Studies |, Il

Cinema Production Practice |, Il
Cinema Production Workshop
Documentary Workshop
Screenplay Workshop

Thesis Project Seminar

Cinema Industry Seminar
Screenplay Analysis

Process Writing (Chinese)/Process Writing (English)

Research and Practice-as-Research

Cinema Independent Study/Project

Internship

Notes:

I. Some of the Electives may be offered in a two-year cycle.

N BIE

By EERE—
BRFE—
FFAE,‘FEJ{/‘E?EZ
B RETIFH
HafciA TIED
wEIT/ESD

B BIEEER
B R
BIARDHT
SUEElR (/2R)
R

BAHSB/IES
RINES

. Courses may have pre-requisites and are subject to School approval.

2
3. Some courses are prioritised for relevant Majors, and may have class size limitation.
4

. Courses are offered subject to sufficient enrolment, and may not be offered every year

f=

BORENENSEMBERMP—X -
WHIEMBEERYE - BLERENNETTEE -
BRIEEBLERERTER  MENNEABLR -
NEXFSEHERN - FIRSRIREARME -
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VISITING ARTISTS AND
GUEST LECTURERS

BIEH BRI R K = [E AT

Sylvia Chang 5837 %
(Actress/Producer/Screenwriter/Director
BE/EE/IREEE)

Cheng Siu-keung E[JK5®
(Cinematographer FE 8188 )

Tim Burton

(Director 338 )

Andrew Hevia
(Producer “Moonlight” %Y )

Tran Anh Hung
(Director 258 )
Stephan Elliott

(Producer/Screenwriter Ea /R El)

Du Chih-chih A& 2

(Sound Designer/Sound Mixer
SRR EED)

Du Haibin #1878
(Documentary Filmmaker #C#% A 55 )
Atom Egoyan X Eki515
(Director 3258 )

Ann Hui 5T87EE

(Director 3278 )

Benoit Jacquot EFRIEZE
(Director 858 )

Jean-Pierre Jeunet [H S RZEHR
(Director 5 )

Peter Kam Pui-tat 2155
(Film Composer EES/HC%% )

Elad Keidaw
(Short Film Filmmaker 48 /3838 )

Duncan Kenworthy
(Producer Za%Y)

Louis Koo By R#4

(Actor EE )

Hirakozu Kore'eda 22 O7H]
(Director &3 )

Kiyoshi Kurosawa 2285
(Director 3878 )

Mark Lee Pingbin ZF&
(Cinematographer &85 )
Li Qiang =15

(Screenwriter #7581 )

Doze Niu $H7#=E

(Director 358 )

Yoshihide Otomo A& 5

(Film Composer 88/l )

Eddie Redmayne 3785182

(Actor EE)

Alan Rosenthal fI{f#RE
(Documentary Filmmaker #Ck A 3858 )
Jerzy Skolimowski TGP SMEHTE
(Film Director 5} )

Mary Stephen E i
(Editor BI%% )

Oliver Stone BRFIZEES

(Producer/Director B RIAEYE)

Johnnie To ATFHIE

(Producer/Director BrR/58)E)

Christine Vachon IR#4>J2ES:
(Producer 858Y)

WangYu £
(Cinematographer TE&/188 )
Wei Te-sheng ZRfEE2

(Director B8 )

Jiang Wen Z3

(Actor/Director HE//8E)
Wong Karwai 218
(Director 23 )

Yank Wong & {3

(Production Designer RUESRET)
Ruby Yang 155K 1
(Documentary Filmmaker #2f% A 3808 )
Yee Chung-man Z4{PIC
(Production Designer RUESRET)
Michelle Yeoh 155818

(Actress 2 & )

Krzysztof Zanussi EHTFEREIRET
(Director B )

Jia Zhangke S1EFT

(Director B8 )

Zhao Wei 871
(Actress/Director YEE//8E)
Anthony Chen [R5 £
(Director/Screenwriter 255 /fmEl)
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“After graduated for 23 years, now back to be a student of the School of Film and
Television again. It gives me an opportunity to review my experience, then | can move
on to the next stage.”

[18/% 20 2F - BORBEFERBHRDE @ LDBBHREROLER - BEQRIE - |

Maurice Lai Yu-man 22573

Hong Kong &8

“It was a lifelong dream of mine to work in films, studying in the Academy has helped
me turned that dream into reality.”

(MBEXTFRBR—LENER  MERBERSSERRERENITRE - |

Imran Ali Khan
Hong Kong &8

“One of my goals to further study after working in the film industry for over a decade
is to conduct researches in the arts field. During my research process, there was
exploration of relevant topics as well as self-reflection, which has positive impact on
my future development.”

[BXTFZERORES - BRRESHR  BREPHEHEBMORE - REBRRB -
HRBRBERELBIE - |

Ho Man-shan {2/&Uf
Hong Kong &8

49



Programme Leader

3 Jim McGowan
Major
Arts and Event Management
Contemporary Design and Technologies
Study Mode
2 years Full-time
3 to 4 years Part-time
Credit Requirement
60
Medium of Instruction
English
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MASTER OF FINE ARTS
IN THEATRE AND
ENTERTAINMENT ARTS

ZaREEZWEL

Aims
RFERE

This innovative programme offers the opportunity to master the latest
practices in design, management and art-technologies in the performing
arts, events and entertainment industries. The curriculum is designed to
bring artists, technologists and managers of all backgrounds together on
a collaborative educational journey to develop themselves into leading
practitioners in Theatre and Entertainment Arts.

The learning experiences of the programme are of the highest academic
and professional standards, consisting of deep, specialisation-specific content,
broadening shared learning, invaluable real-world collaborative production
experience and self-directed research, leading to graduates equipped
with the professional skills, peer networking and practical experience to
work at the forefront of cutting edge technologies and innovative design
for performance design. The programme is delivered by leading local and
international practitioners and supported with state-of-the-art performance
venues and laboratories in the School.

BREFTNETRE - BREITFBEMNRLERETERNERKS © W
EXEH SBENBMARESX - LRESTAESNENR - RMINERE
AMBE—R  EAHRBBECEBIRE - KUOFIEERRECREFR
MWEvrREE -

R NMBIRHBMEEXEESRENSBRE ESEBRAHEBRK
BEEAS KABEHEE - RBLEMASIEENSFERNSENH
RED - NEEERXEERBAEXNKAIRNAFTRERSIRRE T HENE
FREe - ABRRBBANEREFLR - IWREBRITERNVANMANERZ
MIEEHE  WESIBRETENKESHNERESS -



52

Programme
Specific Admission
Requirements

A EASEK

Supporting Materials
HitZ2EEH

Applicants should possess an overall programme grade B (3.0) or above in the
Bachelor's degree or equivalent.

PHRERBTRIEBRVIIBHRESS B.0) TLUL » ARFAUE -

In addition to the general admission requirements and the programme specific
admission requirements, all applicants are required to:

(i) Submit a portfolio of work along with their application form, including
materials demonstrating their experience in the specialisation.

(i) If shortlisted, attend an interview session in which their portfolio will be
reviewed and their suitability for the programme will be assessed.

F—RABBREREREABREZLIN - BRBINRERMU T8 - DISZFHEBE
HEORO -

(—) REPFHIERMEEBIERE - EPADGARNPES IRAEXBIENEE
FEROVER - &

(Z) WEE HHEASHREH - HEZHEMERNFRERPFEROES
BB RIZFLFES -



Major

ESE

The programme offers two Major options: Arts and Event
Management, and Contemporary Design and Technologies.

The_Arts and Event Management Major provides students
with the essential knowledge of the latest issues and practices

in the arts scene and the production of festivals and events.
Students learn to analyse and handle issues as well as
implement policies underlying the production, programming,
and management of these significant areas of the arts and
entertainment industry. The curriculum is structured to allow
students to demonstrate leadership, managerial knowledge
and skills, and initiative required to advance to senior positions
in leadership roles in performing arts companies or venues, or
in festival or events management companies.

The Contemporary Design and Technologies Major consists
of four specialist study areas covering the most up to date

design and technological practices in live entertainment:
Projection Design, Interactive Media, Spatial Design, and
Wearable Art.

The Projection Design specialisation provides the first focused
postgraduate training in Hong Kong for creative technologists
and digital artists in the discipline.

[t aims to produce artistic leaders for the cutting-edge field of
digital visuals driven by emerging technologies, ranging from
new media performance, contemporary entertainment and
other evolving creative platforms.

Powered by the Department of Media Design & Technology,
the curriculum encourages the discovery of process in
formulating innovative and boundary-crossing ideas through
classes, production and lab practices with artists from local
and overseas, leading to the development of a discriminating
standard for students’ work.

With the support of an expanding array of equipment and
state-of-the-art laboratories, the School endeavours to
create an atmosphere conducive to creative experimentation.

Students with backgrounds in graphic design, animation, visual
arts, theatre arts, film and other creative media will be able to
take full advantage of the training to extend their vocabulary
of expression by transformation ideas into visual and musical
imagery.

The Interactive Media specialisation provides a unique post-
graduate training in Hong Kong for a new generation of

creative media designers and artists beyond studio art
practices, and explores potential applications in new media
performance, contemporary entertainment and other
commercial applications.

Powered by the Department of Media Design & Technology,
the curriculum focuses on research and development of
emerging technologies tightly linked with industry trends and
most-demanding applications. The School reinvigorates an
atmosphere of research conducive to creative experimentation
through the support of latest laboratories (including immersive
technology) and innovative pedagogy.

Students with backgrounds in software programming,
computer science, algorithmic art, interaction/user experience
design, multimedia design and even digital signal processing
will be able to benefit from the training and produce
compelling creation and scholarly research about technological
applications in art and performance. The cross-disciplinary
project environment prepares students for leadership positions
in interactive arts of digital media technologies.

The Spatial Design specialisation investigates the relationship
between architecture, objects and performers in Design. By
exploring the narrative qualities and possibilities of these
elements, students discover how Design could shape and
transform a live performance. This study pathway uses
traditional theatre production as a starting point, examining
contemporary/non-traditional performance practices such as
immersive, participatory, site-specific or even experimental
theatre.
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Major

ES

Students are encouraged to bring artistic qualities from
other related disciplines such as fine arts, architecture, film,
fashion, jewellery and digital technologies etc., to explore and
generate performances and scenographic experiences.

The Wearable Art specialisation focuses on creating
Wearable Arts within a narrative context. Students will study

the fundamentals of costume by creating forms, moulding
shapes, controlling volume and surface treatments. Students
are also encouraged to integrate with other disciplines
such as fine arts, fashion, jewellery, installation, sculpture
etc. and discover the dramatic and narrative context.
Through collaboration with other performing artists, and by
conducting practical experiments, students are expected to
push the boundaries of the subject of costume beyond its
established role.
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VISITING ARTISTS
S| EEA e S

2021/22 2020/21

Adam Bain Suki Chan Po-yanPRES iR
SFX Prop Making Model Box Making Workshop
RRMERBEEUE SFORUEUETIED

Jacklam Ho, Sound Artist 8] 52, B & sX5TR Joel Kwong, Media Art Curator

TechBox Workshop BIVEELD, RS BUITREA

TechBox T1ESH TechBox Workshop
TechBox T1ESH

Ivor Houlker

Site-Specific Workshop Ivy Ma,Visual Artist SSERER, TR E 2T ZX

SERTERIZ IR TechBox Workshop
TechBox L{EH

Pak Sheung-chuen, Visual Artist

B2 HBMK 2019/20

TechBox Workshop Laura Frank

TechBox LAES5 Media Production Seminar

L
Tsang Kam-kei B3&37

Chinese Hair Dress Workshop Hong Ka Chun BRZR &

PEsEen R EL(ED - Pop Concert Production Masterclass
M VIERE=E S PG
Kenny Wong, Media A"tist S 0T, brAe IR
TechBox Workshop | ; . Professor Liu Xinglin 225
TechBox _L{E$H [ X Chinese Opera Set Design Masterclass
L PERESERRE TS
Fei-Yu Yeung Flyfish 15752 4 ;.
Event Technology Workshop . E?nmaTroubridge
BERRTIFD Scenic Artist
r FHBRE0

Melody Yiu Hoi-lam, Urban Designer/Researcher

BRSNSt B R AR LIES Wong ChiYung 58

TechBox Workshop Artist-Curator p
TechBox T1ESH BMRREA

- - Yuen Chi-chung :2E918
Music Sharing Workshop
BRDZETFD

2018/19
Theatrical Makeup/Hair and Wig Styling Workshop
Eot/ENRREENT RS

Gao Guang-jian S
The Voyage of Theatre Design Workshop
SR ZIRTAFD
=
iq;’-:r‘ank‘ Hung #tX16
Mixing Masterclass

BRES AN

Jeannine Oppewall
Film Production Design Seminar

BB BE

Tang Siu Hau &8/)\ 5
Pop Music Creation Sharing

\/
MOTBLSENEDZ '. ‘
Tse Kwok Wai i BI#E

Pop Concert Music Direction/Arrangement
Workshop
VIRE=E L1=F

&R D

R = ___‘_"_'. b



2017718 2016717 2013/14

Gavin Gibson Joyce Darren Jesper Kongshaug

Scenic Artist Set Construction _ Theatre Lighting Designer

FELIBRED HREUE - EQIBHRETED

Susannah Henry Jonathan Dean Rob Halliday

Set and Costume Designer Sound Designer Advanced Programming Production Workshop
1= K AR ESTBD ERIESIE SREFEIN RS LFD

Pamela Howard, OBE 2015716 Mark Rowe

Scenographer Francesca Maxwell Musical Theatre Management Workshop
LSRN Animation Workshop SHEREREETIED

RIS BB TR T
T 2012/13

Ralph Koltai S EZR

Theatre Design Seminar and Projects

FEONGIRERBF

Richard Palmer
Opera Lighting Design emi
FENE G5t L

Professor Thorsten Weige
3D Music Recording and
—HESRS RS LIFD

Tiny Good
Entertainment Rigging Wo
IR B LFLD
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Billy Chan Cheukewah e i e | g | =

(Theatre'Lighin ﬁ&%% )
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o
2017/18

,".\/ Lau I‘flei—w 255
f o

Samuel Leung Yip-shing 2%,
(Technical Direction $24i1538 )

Vanessa Suen Wing-kwan 335X &
(Design 35T )

Albert Wong Yue-hang =518
(Theatre Lighting 2B IE )

2020/21
Lam Chun-kit PRIREE
(Lighting Technology X& 651l )

Leung Po-wing &%
(Media Design and Technology RIZEUE )

Siu Wai-man BMEET
(Design &51)

Vanessa Suen Wing-kwan $kax&
(Design %51)

William Wong Ka-ho &%252
(Media Design and Technology RIZSRU{E )

Adrian Yeung Chun-yip $5#R3%
(Media Design and Technology RIZEU{E )

(Lighting Technology Y& Y¢524iT )

Lawrence Lee Ho-yin 2/5&

(Stage and Event Management
SFOKREEERE)

Leung Po-wing RE %

(Media Design and Technology RIZLEUE )

Ma Ka-wai B2
(Lighting Technology & ¢E41T )

Wong Wai-chi EJ&1%
(Technical Direction £y 3538 )

2018/19
Kathy Ching Mei-tung F235f¥
(Stage and Event Management

HFOREEERE)

Ho Fu-lung BE3E
(Lighting Technology &5l )

Ma Ka-wai B2
(Lighting Technology I&¢H24T )

Ma Lap-yin f517&
(Media Design and Technology RIZLRUF )

Lawrence Lee Ho-yin 258
(Stage and Event Management S5 RIBEEIR)

Mo Ka-man ARE2 &
(Design 5%5T)

Professor Donato Moreno S22 &
(Design %51 )

2016/17
Lau Mei-wa BI5=2E
(Lighting Technology &4 )

Professor Donato Moreno Zi£E
(Design %51 )

Yau Pui-yan SR
(Stage and Event Management 85 RIBEEIR)



The Academy helped me to make the transition from ‘Film’ to ‘Theatre’. Without
the aid of NG and editing, what you see is what you get. The 'liveness', 'realness' and
'passion’ of the performing arts can hardly be felt through any other means.

Arts management is not only about managing the arts, but also playing the role
of a bridge and a problem-solver. This programme is not only about developing
professional knowledge and skills in line with industry standards, but also about the
collaborative process.

Here, everything is possible.
EETEREBRNE—FERRBR KA (BR8] I (B8] NOES - 9573 NG FBIEHED - —
LIRTRRIETS - REEMH [RBKE] - [HER] AKEH (R REKERRHBMIT -

LMEBNEREREAMN  EINERRBRNENE - EERER T RGTERENTENDZN
RENEES) - EERNRBIFNBRE -

wEe  —tERTRE -
Nickole Li Jialin Z=EE3#

China (PEY
(Arts and Event Management Major 181 RIBEEEIE )

"As a designer, the stage was a canvas; an art-board, to form a complete picture it is
best to cooperate with talents in different expertise."

[EOHRRREMMSRE—RER - FHFAEUAADRSMHELAN—BZEED - |

Wincy Chan [&5xHT
Hong Kong &5
(Contemporary Design & Technologies Major, Projection Design Specialisation

TESHRSTENE FEEFHRE)

“To re-examine the relationship between performance and space.”
[EFTRYRHREZTRNEIR - |

Bill Cheung Ching-wo SRIEA]
Hong Kong &8
(Contemporary Design & Technologies Major, Spatial Design Specialisation

FESHRSIENE FEZEBERE!)
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MASTER OF MUSIC

=F i hn

POSTGRADUATE DIPLOMA IN MUSIC*

BERE

Aims
I:Ir-'ﬂﬁ
BRTETS B

-~
&

Master of Music programme aims to equip students to
become professional and creative musicians as performers,
conductors, and composers, who are reflective practitioners
that collaborate and communicate artistic and musical
insights locally and globally. Master of Music is a 60-credit
postgraduate programme, primarily of two-year full-
time duration of study. Students may choose to Major in
performance, conducting or composition. Students who
specialise in Conducting for Chinese Orchestra may apply
to complete the programme in 3-4 years through part-time
mode.

Postgraduate Diploma in Music programme* is a
practice-based postgraduate programme that allows
students to concentrate on developing their artistic abilities.
Students may choose to Major in performance, conducting
or composition. The programme is a 24-credit full-time
programme of one year duration of study.

* Subject to approval by the Academic Board of the Academy
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Major
Efz

Performance Major

The programme equips students for entry into the music profession
at a high artistic level. Students gain comprehensive knowledge and
experience through participation in a wide range of solo, ensemble,
and orchestral performance activities. The flexible curriculum caters for
individual interests, enables students to develop an area of performance
specialism, and cultivates the cognitive and generic skills to meet the
demands of the profession.

Conducting Major

The programme provides high level training in conducting, analytical
techniques, and related professional research training. Students have
opportunities to conduct various ensembles and orchestras in the
Academy, and gain comprehensive knowledge and experience through
participation in a wide range of seminars and masterclasses. In addition
to the consolidation of repertoire knowledge, the curriculum enables
students to develop their critical interpretation and own conducting style.

Composition Major

The programme provides professional training in composition, analytical
skills, and related research technique at an advanced level. In addition
to the consolidation of technical and conceptual skills fundamental to
the creative process, the curriculum provides a practical environment
for students to compose in a variety of styles and contexts. Students
have opportunities to work with colleagues of the other Schools at the
Academy, have their works performed in public concerts, and acquire
experience in concert organisation and the promotion of their own
compositions.
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RIERBGUREREXNBLIRHS VRN
HE - BLEBZBSNRIBEE 6% LENKREA
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Programme Specific
Admission Requirements

A EASER

Master of Music applicants should possess:

(i)

(i)

(i)

Bachelor of Music (Honours) from the Academy with a final year GPA of 3.3
or above in the Major and an overall programme GPA of 2.7 or above; or

Bachelor's degree in Music from a recognised institution, normally with
honours not lower than Second Class (upper division), or an average grade
not lower than B in undergraduate courses; or

Other qualification of equivalent standard from the Academy or from
another recognised institution.

For Western Music Performance, Conducting (Western Orchestras) and
Composition Majors, Band 6 or above in [ELTS Academic Test, or 78 or
above in TOEFL iBT (from a test centre recognised by the Academy), if the
undergraduate degree is obtained from an institution where the medium of
instruction is not English.

Applicants applying for a Major Study in Performance (Chinese Instruments)
or Conducting (Chinese Orchestras) whose entrance qualification has
not been obtained from an institution where the medium of instruction
is Chinese are required to demonstrate a satisfactory level of Chinese
comprehension and writing skills.
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Programme Specific
Admission Requirements

A EASER

Postgraduate Diploma in Music applicants should possess:

)

(if)

Bachelor of Music (Honours) from the Academy with a final year GPA of
3.0 or above in the Major and an overall programme GPA of 2.7 or above;
or a Bachelor's degree in Music from a recognised institution, normally with
honours not lower than Second Class (lower division), or an average grade
not lower than B- in undergraduate courses.

Applicants applying for a Performance Major (Specialisations under Chinese
Music) or Conducting Major (Specialisation in Conducting for Chinese
Orchestras) whose entrance qualification has not been obtained from an
institution where the medium of instruction is Chinese are required to
demonstrate a satisfactory level of Chinese comprehension and writing skills.
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PERFORMANCE MAJOR

EigEE

Western Music

i}

Violin /)=

Trombone =57

Viola CPIEE Bass Trombone XS K5
Cello KigE Euphonium P&
Double Bass IEEKIRE Tuba SR
Harp = Timpani and Orchestral Percussion
Classical Guitar o5 E1& 4t EERRETLARE
Flute =6 Piano #§Z
Clarinet BBEE Collaborative Piano #1Z51E
Oboe &EE Voice B4
Bassoon EEFAE
Saxophone FET2@
Horn B
Trumpet /J\§7
Chinese Music Gaohu Sif Zheng &
g n =
Banhu #RiA Gugin o
Erhu 88 Dizi 655
Yangqin H= Sheng Z£
Liugin #1Z Suona TEIR

Pipa fEE

Ruan Bt
Sanxian —5%

Note:

Chinese Percussion C#syEe

The medium of instruction is Chinese for Performance Major (Specialisations under Chinese Music) and Conducting Major
(Specialisation in Conducting for Chinese Orchestras), and English for Performance Major (Specialisations under Western Music),
Conducting Major (Specialisation in Conducting for Western Orchestras) and Composition Major.

ﬁﬁ(ﬁwmﬂ%)ﬁbr Bi518 (FBEPLRIEE) UMDV REBRRES  HIEHES (FBZHBL) - £B151E (FBHREE)

E&i EFHMRBRERRRES °
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Preliminary
Audition
Requirements

IEDN- -

3¢ ee
18313

Bk

Performance Major {5i&%=

Applicants are requested to submit a video recording for preliminary audition for
their chosen Major area. Instrumentalists and vocalists must arrange their own
accompanists. Qualified applicants from the preliminary audition will be invited
to attend a final audition, diagnostic assessment test, and admission interview to
determine their suitability and motivation for postgraduate study at the Academy.
Specific guidelines, arranged by the scope of the different specialisations, are
outlined below.

BRERANKRECLBE2RFERIEDATK - SRLANBLPFERSRWEH
Z - DA A\BNBFEREBSIER - ABHSAFRBDH - UE—FHIHB
FEAEBRARLRENGEM - EESBEEEXBBEHEREARKIZH
DITERN -

Chinese Music F1%

Prepare a balanced programme of contrasting works totalling 40 minutes. It must
include works in both traditional (classical or regional) and contemporary styles.

BHEBRERK 40 DENEERRBIQRBEVLED - FTIEXNIFRVRBIEER
(HGUSER ) RILHEG -

Western Music FH%%

Keyboard Studies $##% %%

For solo pianists, prepare a balanced programme of contrasting works totalling
45 minutes. The repertoire listed in the LRSM (Performance) Examination is an
indication of the minimum standard required, but other works of a similar standard
or above can be chosen.

For collaborative pianists, prepare one movement of a Major sonata for piano and
violin or cello, and one art song. Sight-reading may be tested. If applicants are not
submitting a video recording, then they must bring their own instrumentalist and
singer to the live audition.

B=IEBHERERKN 45 DEBERNEARRAQRLHVLD - PHEETSRRE
EFBUBRMWSZHEETSRERR (LRSM) ATAIHEE - RIBEARIZNY
RIEEK - BFEBNIYBEHMEEAERNHEE S04 -

WESIFRFERER SR/ REBEIAXREEZRBH —BLER—BEMRN
i - EEETRERSLENREKY - SPFSFNRERLRERT - BFSUA
Bt R RELRIEBESREIBEES



Preliminary
Audition
Requirements

M A BiEEZRK

Strings 5% %4
Prepare a balanced programme of contrasting works totalling 40 minutes, including
at least one unaccompanied work.

EBFEBRERK 10 DEYEERERTARSHED - BERBERD —BEMNE
1E&e °

Woodwind, Brass and Percussion NE ~ $RE M oy 2244

Prepare a balanced programme totalling 40 minutes, comprised of three to four
works in different styles and characters, one of which should be a movement of a
concerto.

BPEBRERKN 10 DE=—ENEPEERREATRBHNED - HPNERGBEHE
HHEP—BLE -

Vocal Studies &8 %%

Prepare a balanced programme of contrasting art songs, and arias from operas and
oratorios totalling 30 minutes. Three European languages should be included, one of
which must be English. The programme must be sung from memory.

BESRERN 0 DERNEERR QAN - BdUWRBEU=BTR
BUNEES (H—RWEE ) RIENBMABER—E5XER : PrdVNEEEREIS -

Conducting Major {51518
Applicants must submit a video of 10-15 minutes featuring themselves conducting
an orchestra (Western or Chinese Orchestra).

EBREERIER 10 £ 15 DEDPFEANBERDOLERRRE

Composition Major E{S{EdH

Submit a portfolio of compositions that comprised of five works demonstrating
a variety of compositional techniques, instrumentation and idioms, and creative
musical ideas. Scores for all works should be provided and, if possible, applicants
should also include recordings of the works on an audio recording. For
compositions not scored with standard notation, such as music for pure electronic
sound or a sound project, a graphic score with timeline and detailed written
description about the piece should be provided.

Note: Portfolios and recordings are not returned to applicants.

PEBRERXDEWENDFIRIT - Blss RESCIFS RABEIEILLEE - BFEBM
ERBIREXMFRIVERRE - SRHBWIFBMRECZECR (WBFSRAEE
BUE) - P RRHERBEEBRIALLE - Wi EFFEa0%dh5ReI -

&t RRBWFGRALE RIS IR TEEE -
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Final Audition
and

Interview
Requirements

Bl R EEEK

Performance Major *{£i8%

Chinese Music %%

The programme should include, if possible, at least one work different from those
submitted in the preliminary audition. Scales, arpeggios, and sight-reading may be
tested.

EEWMEVWARBRD -5 BBEMINIER - EBINIEEHPFSHENE
BENIRES

Western Music 78 %4

Keyboard Studies SR %5%

For solo pianists, works performed at the preliminary audition may be repeated.
Sight-reading may be tested.

Collaborative pianists must perform:

* avirtuosic etude or a piece with similar difficulty; and

* one complete [duo] sonata for piano and another orchestral instrument,
composed after 1750; and

* one German Lied by Schubert, Mendelssohn, Schumann, Brahms, R. Strauss, or
Wolf: and

* one mélodie by Fauré, Chausson, Duparc, Debussy, Ravel, or Poulenc.

Sight-reading and score-reading will be tested. Applicants must bring their own
instrumentalist and singer to the live audition.

BENZEELUBRENMESNLED - EENIRSBFENRENYE -

BESIFEBENERE :

— BB — S EATE L

Z8 1750 F2RBHFAYSSLEMHE [ —F 1 =05dh

—EER - ZEELE  HANEHT - TREBEHTOURR R EUR L ZAM D
o —Bffi% - BR  MEw - B - AIEEOUBRERIVEEZMIRED

EEREUBRENRERBEBIRKY - BREVWABRSLETRELRIES
SERGEFES °
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Final Audition
and

Interview
Requirements

Bl R EHEK

Strings 5%%%
The programme should include, if possible, at least one work different from those offered in the
preliminary audition. Sight-reading may be tested.

BEEHEEBRO—SUsBELINIIER - EETRESMPHEBIIREKYE -

Woodwind, Brass and Percussion NE ~ #8224
The programme must include at least one work different from those offered in the preliminary
audition. Sight-reading may be tested.

BPEEAREED) —SPRDMELIINNER - EETEEKBFEIRZNE

Vocal Studies B8 4%

The programme should include, if possible, at least one work different from those offered in the
preliminary audition. The programme must be sung completely from memory. Sight-singing may
be tested.

HBBBELVREBRD—SNHBELIINIESR - PREVNERERES  TETESHUBFSH
REKY -

Conducting Major {51518
e Specialisation in Conducting for Western Orchestras E{ST84151E
Invited applicants for final audition and interview will be required to prepare in advance and
conduct:
I. A prescribed movement of work from a Classical symphony
2. A piece or a movement of applicant's own choice of no longer than 10 minutes (to be
conducted in silence).

RIS R RERE B RIRTEREE
1. —BEENG R BLBLS K
2. —B 10 DIERNERLE (FEIEE)
¢ Specialisation in Conducting for Chinese Orchestras E{S(41E1E

Invited applicants for final audition and interview will be required to prepare in advance and
conduct a prescribed movement/work from a Chinese orchestral work.

ERSSRHENPFERRBITEREE -SECHNPLEELBIHD—BLS -

Composition Major E{S{Edh

Invited applicants for final audition and interview will be asked to discuss their portfolio, musical
experiences, and interests in creative work. The audition panel assesses technique, musical
understanding and expressiveness, musicianship, creativity, and potential for further development.

RIS IR ABRNGEEARER ETHRERLES  BASLIRIBNFMESONE -
HESSHTPFENRIFLT  SLBREXE) S4B  AERYBEES -



Diagnostic Assessment Test (for Master of Music only)

AZFHEAR (REANELET)

Applicants selected for the final audition and interview are required to take a diagnostic assessment test. The test includes the
following papers:

EF2NEANBERANPHES - ASINASRFTERH - AFREE N IISS

Major E{&

Performance Performance Conducting
(Specialisations under Western Music) (Specialisations under Chinese Music) f&#&
B (Eemg) B (EiEhgg)
Composition
;i
Exam Areas Z1%&i[E
Music Theory and Form & Analysis Chinese Music Analysis Aural and Analysis of Orchestral Score
LIP RO PRASHDHT BESREEDIT
Western Music History Chinese Music History Music Theory and Form & Analysis
iiyay=3-1°a PEE%E e SEYSEF A
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CURRICULUM (REQUIRED COURSES)
ERFERA (peRB)

MASTER OF MUSIC

EHEL

Performance Maior Performance Major; including a Graduation Recital
and Chamber Music Concert

TERE AERETRTR
e

Eﬂ%/ﬁ% Lecture Recital SYSHEE

Concert Practice HREESBESE

Collaborative and Interdisciplinary Practice for Musicians ~ SR F RSN B

Process Writing =AEEllER

Research Methodology for Music SRR TT AR RR

) . . . ] . . TIZEE . A FE =2 = 45

Conducting Major it ration Concrt i ey BRERREREHBEES
Eﬂ% EI'TE orchestra 2

Lecture Demonstration (Conducting) TNEDFEEE (1518)

Conducting Practice HREEEES

Musicianship Skills for Conductors EBEIREBRELR

Collaborative and Interdisciplinary Practice for Musicians ~ S 24X i {E R ESERN B

Process Writing SR

Research Methodology for Music ST AR JRR
Composition Major Composition Major; including Portfolio Submission :T:ﬂ%fl?EHﬂ - BREZ2XEAERSE
I'ﬂ%'ﬂfﬂﬂ and Viva Voce Examllnatlon . %Qaﬁ

Lecture Demonstration (Composition) TNEDEEE (1EHB)

Composers' Seminar ORISR

Concert Presentation SREREFR

Collaborative and Interdisciplinary Practice for Musicians SR E RIESERN B

Process Writing El#R

Research Methodology for Music BRI AR SRR
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CURRICULUM (REQUIRED COURSES)
ERFERA (peRB)

POSTGRADUATE DIPLOMA IN MUSIC

BERENR
Performance Major Postgraduate Diploma Recital BENREREREEASLS
iﬂ%;ﬁ;ﬁ% Practical Study (Performance) Bix2E (Bx)
Concert Practice HREREEE
Collaborative and Interdisciplinary Practice for SRIXBIEREENER
Musicians
Conducting Major Postgraduate Diploma Concert EEMRERENREXTLYE
EEtitid Practical Study (Conducting) ER2B (188)
Conducting Practice HrREEEES
Collaborative and Interdisciplinary Practice for SRR BIERBESENER
Musicians
Composition Major Postgraduate Diploma Composition Portfolio {EERISREBAEREE
EXc20d: Practical Study (Composition) ERZ23E (/Fdh)
Composers' Seminar IR EHBOETER

Collaborative and Interdisciplinary Practice for
Musicians

BYZHERESNER
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CURRICULUM

(ELECTIVES - MASTER OF MUSIC AND
POSTGRADUATE DIPLOMA IN MUSIC)

ERIEAH crieng

- BB REEFER)

Performance Electives

AREERE *

Notes:

*  Sudents may only elect to enroll in ensemble(s) that consist(s) of instrumentations that include their specialised instruments

5t

* BLERRREASHBEBUSSENNSRIER

| SERESERLETERE

Baroque Ensemble

Cantonese Ensemble

Chamber Music

Chinese Orchestra

Chinese Regional Ensemble
Chinese Small Ensemble

Choir

Collaborative Piano'

Concert Band

Contemporary Ensemble

Guitar Ensemble

Jazz Ensemble

Jiangnan Silk and Bamboo Ensemble
Keyboard Continuo

Opera Performance

Orchestral Internship

String Chamber Music Techniques
Symphony Orchestra

Vocal Ensemble

Wind, Brass, and Percussion Ensemble
Zheng Ensemble

not an option of performance elective for students of Collaborative Piano

EErcE=
BTG
=

CDLLE)
PENI S SETE S 2=
i )\ &2
==

ME s

SLLE
RASTYES
=S
RITREE
SLRERRTT
1@”1313— =peiES
%%%%%ﬁ%‘
Bty
ARBLAE
BES0E

NE - HERWMBLEGE
[EE=ES



Conducting Electives

EIEEERB

Analysis of Chinese Orchestration
Analysis of Traditional Chinese Music
Conducting (Chinese Instrumental)®
Conducting (Western Instrumental)®*
Contemporary Ensemble

Chinese Orchestral Literature
Musical Genre and Innovation

Time, Space, and Spatiality in Music

CPEAAS S DT

EHRPES LD
Cpitesgiigls

ieyakss Ji=tc

=k J=ES

PREHE

LTS SRR

BENEE - EERZE[IE

Composition Electives

fEEIER B

Analysis of Chinese Orchestration
Computer Music

Contemporary Composition Techniques
Musical Genre and Innovation
Multimedia Project

Orchestration Workshop

Time, Space, and Spatiality in Music

CREERSR T

B

= RS
LATBERBET

2 e elE5tB)
BYEE R TEY
SRR« ERZmE

Independent Study Electives

BAMZEEEHE

Notes:

Independent Study
Performance Activities

not an option of conducting elective for students of Conducting for Chinese Orchestras
not an option of conducting elective for students of Conducting for Western Orchestras
not an option for students of Postgraduate Diploma in Music

} theugiseaRase
Qe it B
f BERERBRERREEE

12
12

BAHS
=k
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VISITING ARTISTS

BIFHEMT R

Piano $fiZ

Imogen Cooper
Michel Dalberto

Dang Thai Son &fZz (1
Aquiles Delle Vigne
Manfred Fock

Tamds Ungdr

Avrie Vardi

Elisso Virsaladze

Strings %%

Pierre Amoyal

Zvi Carmeli

Chilingirian String Quartet
Timothy Cobb

David Finckel

Endellion String Quartet
Frans Helmerson
Cho-liang Lin #E852
Jonathan Manson

Yo-yo Ma FSA K&

Miami String Quartet
Shanghai Quartet =54 %4008E 2
Pepe Romero

Wang Jian {2

John Williams

Voice B
SirThomas Allen
Alan Bennett

Sir William Christie
Darryl Edwards
Carole Farley
Renée Fleming
Martin Lattke
Choonhae Lee
Nelly Miricioiu
Warren Mok S2E(F
Kiri Te Kanawa
Franz Lukasovksy
Annalena Persson
Knut Schoch



VISITING ARTISTS

BIEHEMTR

Woodwind, Brass And Percussion

ARE - AERMBHE
Michel Arrignon

Petri Alanko

Boston Brass Quintet
Maurice Bourgue

lan Bousfield
Jean-louis Capezzali
André Cazalet

Dale Clevenger
Carlo Colombo
David Cooper
Mathieu Dufour

Paul Edmund-davis
Martin Gatt

Evelyn Glennie
Francois Leleux
Frank Lloyd

Vincent Lucas
Andrew Marriner
Thierry Miroglio
Magali Monsnier
Charles Neifich

Jeff Nelson

Andreas Ottensamer
Emmanuel Pahud
Matthias Rdcz

Sarah Rumer

Rainer Seegers
Jesper Busk Sgrensen
Gébor Tarkévi

James Thompson
Barry Tuckwell

Radovan Vlatkovi
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“The Academy offers plenty of opportunities to young artists to execute their creative ideas. Every
concert performing experience helps building up their confidence to deliver music in a decent yet
unique way.”

[EEREABREUABCHIUSIESEMRBENMIMANAR - MEBERESKEMRBENVECRE B ENE RN
BN - ERETEXNIBILE - |

Alex Kwok Pak-yu SB18/ff1
Hong Kong &8 (Piano = )

“The Academy offers the most inclusive music conservatory education, as the school provides
opportunity for all students including students with special educational needs to involve in public
concerts and opera production. Its diverse curriculum includes practical training as well as academic

research for master students. With the program, students are trained to be more confident and
independent.”

[EEHRLABRREUKETUNTLERAE  BREAFTOKS I ERTRARSBTENBRLEL TARNTL
ZRAEASHRY - PRZIAZIKDRRESERIRRBMARSHIEEERBRLILE @ JIRBLEERSERN
B - )

Michelle Siu Hoi-yan 7

Hong Kong &8 (Voice B4

“The Academy possesses qualities of erudite, acceptance, unity and friendliness. The school offers
the most professional guidance and the most all-rounded training. Welcome learners from all around
the world to realise artistic dream.”

[EEHEABRAEHES 85 B  KENRE  RBERHKEXNEE - KREBOVET - LKRSHE
ENSs - BSRI - J

TuYutian T FREH
China ©PBY (Zheng £ )

“The Academy provides incredibly large amount of performance opportunities and masterclasses
that would be hard to find elsewhere, the whole program was well planned out by experienced
faculty to equip young artists to the fullest.”

[EBRABRRHEASEAMBRHEIFINRRRAMMES - BEHAFEREHERESOLEIEFBINE
g - DIFsto el — MR - |

Alfred Yuen Pak-kwong B18

Hong Kong &8 (Clarinet 255"

ck
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MASTER OF ARTS IN

PERFORMING ARTS STUDIES

RB XBEL

Study Mode
| year Full-time
2 years Part-time

Credit Requirement
24

Medium of Instruction
English

Aims
FiERE

*

et
1 E2 B
2 FRH

25
24

=
5

&

u]

Master of Arts in Performing Arts Studies* is aimed at emerging performing arts
administrators, curators, educators, and leaders. Combining the expertise of all six
Academy Schools, the programme balances core experiences with elective courses,
enabling personalised learning journeys that broaden perspectives, and deepen
skills and knowledge. Study lasts one year full-time, or two years part-time, allowing
professionals to further their learning whilst continuing their careers. Through this
programme, the Academy aims to inspire graduates to make original contributions
as cultural advocates and leaders supporting the development of the performing
arts nationally and globally.

KEBM VBRELT ETBEARBEEMERAS FEA HELEBRBEBAS -

ERBBRSMBRIAN - AREERHADTRRCNBRNANBEHRESBAE
FIEWBBERE - PLERMBRNREINEECHEE -

*  Subject to approval by the Academic Board of the Academy

BHREBRYFEESEH



ADMISSION REQUIREMENTS

FOR MA IN PERFORMING ARTS STUDIES*

ASBEXK (FEEM XEEL %)

(—)

Possess a Bachelor's degree from a recognised institution, normally with
honours not lower than Second Class (upper division), or an average grade
not lower than B: and

Language Requirements: IELTS 6.0 (Academic test) or 78 or above in TOEFL
iBT (from a testing centre recognised by the Academy).

FFEESRBINE LBRMRZCBTBN - MARESRENMERR
% - IARNIIRBENERIHR » &

RIEBE (ELTS) 2B RAIEHR D ZE 6.0 T £ FIRFTi@EsR (TOEFL
iBT) (BRAZEBRBYCAIBES) & 78 DT LoME -

*The information provided is indicative of a proposed new programme. The implementation of this programme is

subject to accreditation procedures. Subject to final approval, the Academy anticipates offering this exciting new MA in

Performing Arts Studies programme from September 2023.

* ASRIEDFERRA T IR 2023 75 9 BRI ©
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CURRICULUM
I EPN i

Required Courses €5 H

Students must take the 3 required courses listed below, 3 credits each (Total: 9 credits)
BLVABEUT=F - G388y 5By -

Responsible School/unit Course Title

Performing Arts Research Research & Practice-as-Research
Performing Arts Research Decoding Performance

Performing Arts Research Contemporary Hong Kong Arts Practice

Total: 9 credits

Elective Courses ;&{&Fl 5

Students are required to take |15 credits from the elective courses listed below:
BLEBEZEL TG 15 20808EBR8 -

Responsible School/unit Course Title
Performing Arts Research Independent Research
Chinese Opera Chinese Opera: Culture and Practice
Chinese Opera Cross-media Studies of Chinese Opera and Cinema
Dance Contemporary Dance in Action
Dance Reading Dance
Drama Interdisciplinary Dramaturgy ™
Drama Critical Studies in Education for Performing Arts Educators
Film and Television Cinema Studies |
Film and Television Cinema Studies Il
Music Cross-Cultural Perspectives in Music
Theatre and Entertainment Arts Arts Management
Theatre and Entertainment Arts Creative Industries
Music Wellness and Performing Arts
Music Curating Performing Arts
ol [ et To select 5 (3 credit) courses or
Independent Research (6 credit) + 3 (3 credit) courses

~ Interdisciplinary Dramaturgy will be offered every 2 years in Semester | of Academic Year 2023/24, 2025/26, and 2027/28.




PERFORMING ARTS RESEARCH
TORETAT

The Performing Arts Research (PAR) unit was set up in 2018 to foster and provide training, education and staff
development focusing on Practice-as-Research in the performing arts and related technical arts. It seeks to build a culture
of engaging in Practice-as-Research within the Academy through the formation and nurturing of a community of reflective
practitioner-thinkers who can contribute to the development of the performing arts and performing arts education in
Hong Kong, the Asia Pacific region and beyond. PAR collaborates with the six Schools of Chinese Opera, Dance, Drama,
Film and Television, Music, and Theatre and Entertainment Arts to embed Practice-as-Research into existing curriculum of
the programmes and production and performing activities.

FHEBMIATT (PAR) 1R 2018 ML - SERENRHKEBMABEERIZRLD - BEERMAIRSS - &5 - ZE
EEXEE - APVHZBBEBE—BEENBERSHIRER - £2RNRII—BIRSERHITIUL - Lﬁb)iuaﬁ;z%‘
gLIRESE ﬁﬁi@@/xﬁﬁﬁﬁﬁﬁﬂﬁ@Bﬁﬁ/ﬁﬁﬁ]&i‘%ﬁ%ﬂﬁig ZRIFLER - PAR B2/ 8RS
I BBl EXER Y SoRRFEMBR — NERARMARGRENRERFEREZD -
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APPLICATION INFORMATION

B A

Application

Application Fee

Enquiries

Please refer to the Academy's website (www.hkapa.edu) for application details.
Applicants are required to upload the following documents via the online
application system.

(i)  Official transcripts from previous institutions, with certified English translation
if the transcripts are not originally in English;

(i) Current résumé;

(i) A statement of intent (300-500 words) explaining why you are interested in
the programme and what you would like to achieve from the programme of
study;

(iv) Reference letters from at least two referees, who can be your current
and former employers and/or teachers, completing and submitting the
recommendation form via the online application system;

(v) Digital files with audio/video recordings/photograph and/or portfolio
required for respective postgraduate programmes.

A non-refundable application fee of HK$350 per programme is levie.

Registry
Office Hours
Monday to Friday 8:30am - 12:30pm
[:30pm - 5:20pm
Saturday, Sunday and Closed
Public Holiday
Address | Gloucester Road, Wanchai, Hong Kong
Email aso.admission@hkapa.edu



APPLICATION INFORMATION

B A

aul
Tt

ABBFHBIRABHEABLMEIL (wwwhkapaedu) - PEEEEBME CPFRM L
I NEENHRERNUHSE -

(—) BRB/ELBRFHZMEOEOBENESE - WBXMBEFRIAWIFR
X mAFERENIECIIGER

() BABREEK :
(=) —F#8300% 500 FVHKEROE ;

(M9) SBHESVWREFEROMIUIERASBBLBFAMERERS  EBATR
HRlEEHRBEEEE

(1) BEARERENTHERNEIRRS ARRERIR A /DFRE

BIERIZNHR B RBE 350 7T - HAEE -

IR

Bl NI

2—=Fh FF8F30E N 1265300
T IB30D2E N5 202D

28 BR RS

NRRA
HoE EBBSSTHE—®
&I aso.admission@hkapa.edu
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APPLICATION INFORMATION

B A

Application Periods

Fall Intake
(Semester One of the Academic Year 2023/24 commences on |8 September 2023)

Application start from: |0 October 2022

Programmes available for application of Fall intake:

Master of Fine Arts in Dance

Master of Fine Arts in Drama

Master of Fine Arts in Cinema Production

Master of Fine Arts in Theatre & Entertainment Arts
Master of Music

Master of Arts in Performing Arts Studies
Postgraduate Diploma in Music

Spring Intake
(Semester Two of the 2023/24 academic year commences on |9 February 2024)
Application start from: | August 2023

Programmes available for application of Spring intake:

Master of Fine Arts in Drama

Master of Fine Arts in Cinema Production (part-time only)
Master of Fine Arts in Theatre & Entertainment Arts
Master of Arts in Performing Arts Studies

* Admission of all postgraduate programmes operate on a rolling basis, i.e.
applications received after the application deadlines will be considered by
respective Schools on an on-going basis. Please submit the application prior to
the audition/interview schedule of respective Schools. The updated audition/
interview schedules of individual programmes are available at https://www.hkapa.
edu/studying-apa/prospective-students/admission.

Application period for admission to the following new programmes offer in
Academic Year 2023/24 will be announced in due course:

-Master of Arts in Performing Arts Studies (Fall Intake and Spring Intake); and
-Postgraduate Diploma in Music (Fall Intake).



APPLICATION INFORMATION

B A

Ha B

MEAE
(202324 EFFE—SHEIR 2023 F 9 5 18 BFEZ)
BEBELSH - 2002F 1085108

A HtAREERAZE A BHIERE
SERamaT

BEAZMEL
EXRFEMEBLT
SEORBUFRMEAL
BRIET

REBM XBRL
BRRER

5FAE
(02324 BEFE_BHBIKR 2024 T2 8 19 BFE2)
BEOBEHH 0 203F88 1 H

A HEAGEEEABHIERIE
BBIZMRLT
SXRFEMEAL (FEMH)
SORBFEMELT
KEBM XBRL

* TEBRREREGE LRFBHRDIREER - REICBFFHCBARERY
BHERDESRREZBHEZBFNRS - PHFBFRIZROE B HBRERS
5 BEREARENEFE/ESXEH - FRASRE https://www.hkapa. edu/
studying-apa/prospective-students/admission.

T 2023/24 BREFRAMERIZAVHRE B HERAS -
- RREM XBRT MEABRREEASR)
-BRREE (MEAR)
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APPLICATION INFORMATION
B AR

Application Result Successful applicants will normally be notified within two months of the final
S audition/interview. Applicants may consider their applications unsuccessful if they do
ARTHR not hear from the Academy thereafter.

ANEPFERBREARBARMEBNEERIER - RERKFSE RN
SR



FEES AND FINANCIAL AID

2ERE

Tuition Fees
BE

Tuition fees are payable in two equal instalments before the start of each semester. All fees paid
are not refundable.

Tuition fees for the first year of study are specified in the offer letter: Tuition fees for subsequent
years announced at the end of each academic year apply to both the continuing and new
students. Registration beyond the normative study period will incur additional charges per
semester.

Annual Tuition Fees (Academic Year 2023/24)
Programmes - -

Full-time (HK$) Part-time (HK$)
MFA in Dance
MFA in Drama
MFA in Theatre and Entertainment Arts 101,000 67400
Master of Music
MFA in Cinema Production 122,000 81,400
Number of years of study for the purpose ) 3
of tuition fee collection
Normative study period (years) 2 3-4

Note: Tuition fees of the following new programmes will be announced in due course:
Master of Arts in Performing Arts Studies
Postgraduate Diploma in Music

SEROMBIRZE2HFBIERL - IFRE - HARE -
E-FHNRERSRBLETENENIN - HRBSFNRESE L —BFBELM - 82
FeRBRBARMBHRERENSE  BFFEREL - WBEREREBEAREREIZR
BRESHHRRINGA -

o TESE (2023/24 FE )

i 208 (B8) wEE (B8
%Eﬁ@f@jﬁét
%i%gﬁgﬁﬁéi 101,000 67400
e T
B RUERMBELT 122,000 81,400
IR &Y HA 2 3
ERIEEEN 2 3-4

5 YRR BB RS AT
TREMT BB T

BRRER
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FEES AND FINANCIAL AID

PERE

Caution Money

REE

Government Loan
Scheme

B ERETE

Scholarships
BPRE

96

On first registration in a new academic programme, students are required to pay a
caution money of HK$400.

BLRBREMABRIZERRERIEBHE 400 TTHRES - FEBA » B ARE -

Extended Non-means-tested Loan Scheme (ENLS)

Eligible local postgraduate students at the Academy may apply for financial
assistance under the Student Finance Office (SFO)'s Extended Non-means-tested
Loan Scheme (ENLS). ENLS which provides financial assistance in the form of loan
to eligible students to settle tuition fees of specific post-secondary/continuing and
professional education courses provided in Hong Kong. ENLS is open for new
students to apply for in August. Please visit the Student Finance Office's website
(http//www.wisfaa.gov.hk/sfo/en/postsecondary/enls/overview.htm) for details.

RENZASEEEMREE

SERNREBRAMARLETRFDLHBLEENREHD [BEENRARBEER
5T8)] - WIRSBIRHEMRFES BEBEBENE L/KBEEBREXHNAREN
BERNSE - TETR/\BREPH - FEIANEBLEIRBA (http//wvww.

wisfaa.gov.hk/sfo/tc/postsecondary/enls/overview.htm) ©

The Academy offers a significant number of scholarships to students. Applications
to various scholarships are open throughout the academic year. Scholarships are
awarded to the most deserving students based on their outstanding academic and/
or non-academic achievements during their studies at the Academy.

HESRERSBRESHHBL - BRBTHSUFERLRFTSBESS - B#S%
IRIZSBLERBIROVBEME R/ FEMIFBM BB RRIRFERE



NON-LOCAL APPLICANTS
JEARMEEE

Non-local applicants must obtain a student visa via the Academy in order to study in Hong Kong.Visa application must be submitted
to the HKSAR Immigration Department via the Academy. Normally it takes 8 to 10 weeks for student visa to be processed by
the HKSAR Immigration Department. In the case of a non-local applicant who has entered Hong Kong on a visitor/tourist visa, the
Academy will not register him/her as a student and will not allow him/her to commence his/her studies

until he/she obtains a student visa.

Non-local applicants are advised to submit their application forms as early as possible to allow time for application for student visa
after audition/interview successful.

According to the Hong Kong immigration policy, Mainland students can only apply for entry into Hong Kong to take up full-time
postgraduate programmes at the Academy.

In accordance with the laws of Hong Kong currently in force, a non-local student who studies at the Academy on a student
visa is not allowed to undertake any employment, whether paid or unpaid. Non-local undergraduate and postgraduate
students with the relevant "No Objection Letter" (NOL) issued by the HKSAR Immigration Department are permitted to
participate in curriculum-related internship, and take up part-time on-campus employment for not more than 20 hours a
week throughout the academic year; and employment during the summer months (I June to 31 August) without any limit in
relation to nature of work, work hours and location.

FRMENERSBEHNBRERB D IEBHE - PRBLRTRBBDEREBROTBAREBEME - BRI
HEBRAESHREEHE 8 £ 10 2HRIEBBLERRE - FANENDEHERNRBRZHRE - SBRBZR/ASRA
HEBLEAMTE - A ETEHERRIBERE - ERERBERTH IS LMTE -

FAMEBPFEREFRINSHE - RRNBERE/BEE - SeNRHBERLERS -
IRESBARSHRIVEMBORZBDRRE - AMBERTBFABZLAIATRERIE
EBEEBRRBESERITERE - REHFBRERBIFANBLEES R BEDENSEZTUBFAEFOVEBIFE -
ZBHFFANB T RFREREBENSE BRI THBBINARSHEREN [FREBE] & - DISNERE

BENESE - RERERBEGENES 20 NEFHRELE - RERHEE (6 B1B8EX88318) » TIFEIME - Tk
RO FEQIAGRIRA
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NON-LOCAL APPLICANTS
JEARMEREE

Accommodation

At present the Academy has no hostel facilities. The Academy has quite a number of non-local students. They take the
initiative to organise their own private accommodation either on an individual or a sharing basis. Assistance will be provided
by the Student Affairs Office in student accommodation matters as and when requested by students.

B\E

BEREBRBHRBREHES - FAMERSOTUBAACHOALEHETS - E6FE - PAESHERIERLESTL
PEBEE LRHEB -



RESOURCES AND FACILITIES

=pEL B

Student Services
Student Counselling and Development Services

Student counselling service is provided to students to enhance
their personal development and capabilities in handling their
personal issues in social, psychological, financial and other
aspects. Students in need are encouraged to approach the
Student Counsellors for help. Through counselling, students
may gain better self-awareness, autonomy, and objectiveness
in the pursuit of personal goals. All information shared with
the Student Counsellors will be kept in strict confidence.

Psychological assessment tools are provided to students
for better self-understanding. Areas of assessment include
personality, study and career.

Talks, workshops and training courses are organised for
students to enhance their self-awareness and sensitivity, to
acquire social and study skills and to develop their potential.

Information and assistance are also available for students to
facilitate their adjustment to the new environment.

ledie
BEHER BRI

B4 SERNBENTINEREURIIRIFIERIZERE -
BB ABRERSEBCEN - BfIRBSLEEINER
FREPFOBLWE LK - BBWSE - BLERESE
BWHBHBA - eEELTZHRMHRIREE - WEBEH
AERSIBLHRD

BRABERMIVIETERY  BUNBEENTHEC -
FHOEERBB/ALE - BB -

BREIASEREEE  THEHBIRESTD - X
DBLHSHET2BORURES - BRIEMNDITRS
BreR -

BIRIRBERMISIE - BEICITRESRNBELS -
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RESOURCES AND FACILITIES

=pEL B

Student Services
Career Guidance and Employment Service

Career talks, workshops and an annual career fair are
organised to provide students opportunities to receive first-
hand information from employers, industry representatives
and alumni. These job opportunities are mostly related to the
Major studies of students and allow students to familiarise
themselves with the requirements and standards of the
industry.

Internship opportunities are arranged to allow students to be
enriched by the learning experiences.

Career guidance is available to help students to formulate
and consolidate their plans for future careers. Trainings
to graduating students on drafting application letters and
resumes and preparation for job interviews are also provided.

24

BRIEERMERS
BRYBNNERERBERBLRERNELT  FRAT
REXLESE —FENIKS - SBETFRIRZES
EFHEORBEERE - RBLERS TRIENALENEZK -

BREVIEBRESHRL - DIESEMMANSSER -

BXRIESRBHNBLERSTTB/ABERD - DIStEIEXES
FEE - BRNSERADNERIET - ZOEERXLRT
KBENERUREETD



RESOURCES AND FACILITIES

&R

Student Services
Student Health Service

The Academy has on campus a registered nurse to provide
medical attention, first aid service, health education and
dieting advice. In addition, a physician is available on campus
during teaching period to attend to students requiring
medical treatment.

Student Physiotherapy Service

Physiotherapy consultations, rehabilitation programmes and
acute management of musculoskeletal injuries are provided
to all students by a registered Physiotherapist. A selection
of advanced electrotherapy equipment is available in the
Physiotherapy Clinic.

The Academy also has a gymnasium with modern
weight training equipment. It is open to all students on a
booking basis. Students can seek training advice from the
Physiotherapist.

Medical consultations from an Orthopedic Specialist are also
available to students on a need basis.

B IR
B ARARTS

BREGMEIRBLERRER W 1@%%&%&%5
1B - WO - MBS RSB NIBRRBPLED

BT ARART

BAIT o RENRIBH—RIIB ORI - NS
BLEERReRRHISIERSTE - MIZBERIARK
SIFSENBEESEOERAR °

S R{

BRIMEBRMNCRISBHBLERNER - 2EIOQIE
BRENEDHEERAcTRI0RE R
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RESOURCES AND FACILITIES

=pEL B

The Academy Libraries
Library Collection

The Academy Libraries has built up a sizeable collection of
performing scores, plays, audio recordings of music materials,
and video recordings in dance, drama and motion pictures. The
Library continues to develop the electronic resources on various
performing arts subjects; these resources can be accessed in the
Library or remotely through the Internet. As of June 2022, the
Library collection contains the following resources:

Books and bound volumes of periodicals 89,800
Music scores & parts 30,990
Audio visual materials 48,200
Printed journals 260

Computer files (CD-ROM & DVD-ROM) & kits & others 7,200

Digital files 103,700
Electronic plays 55,000
Electronic journals 14,400
Electronic books 258,400
Electronic scores 161,000

Electronic databases 88
Electronic videos 60,800
Online music discs 173,100

HKAPA Digital — Library Digital Repository

In addition to acquiring physical materials for the library
collection, the Library strives to preserve the Academy archive
and relevant local resources in its digital repository, namely
HKAPA Digital (formerly known as Digital Performing Arts
Repository). The Library proactively collects digital objects
and retrospectively digitizes the Academy archive and local
performing arts resources. The repository is available for
online access by staff and students for learning, teaching and
research. Video previews and some resources are provided for
open access, where copyright permits.

AudioMiner
AudioMiner; the digital audio collection, provides access to over
282,270 sound effects and 45,300 production music tracks

from recognised audio publishers. Users can search, retrieve
and download sound effects and production music tracks from
within the Wanchai and Béthanie campuses for educational
use. A number of 5.1 surround sound effects libraries were
added into the new system to meet the requirements of HD
productions. In addition, the Library has subscribed to a web-
based sound effect platform, Pro Sound Effects ® in 2021 which
provides access to 357,000 sound files.

Services & Facilities

Besides providing loan services of library materials, the Academy
Libraries has established inter-library loans with all local university
libraries and document delivery services with overseas
libraries. Reference librarians assist students in finding information,
performing online literature searches on their topics, and using
different electronic resources.

The Learning Commons is furnished with flexible table settings
for collaborative learning and library activities. The three seminar
rooms on the Upper Ground Floor are built with acoustic
partitions and equipped with advanced educational technology
equipment which are ideal for workshops and group study.

The Learning Resources Room opens daily until |1:30 pm,
providing a comfortable area for self-learning. It is also equipped
with a variety of audiovisual equipment and computers for
students to use resources in different formats.

Film and Television Library

The Library at the Béthanie campus aims to serve the School of
Film and Television and houses the books and audio-visual materials
relevant to the School. With the permission of the School of FTV,
the Learning Resources Area, which opens daily until || pm, has
been extended in February 2022 to provide more study area, audio-
visual equipment and computers for students to use.

Music Library

The Music Library is a dosed stack library housing performing music
scores and parts,including the unique Emest Read Orchestral Collection.
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INFORMATION TECHNOLOGY SERVICES (part of EDuIT)

IT HELP DESK

A dedicated IT Help Desk is available to provide students
with technical assistance in using the facilities and services
provided by the Information Technology(part of EDuIT).
During office hours, users in need can contact the IT Help
Desk by calling the hotline number, sending an email, or
visiting the IT(part of EDulT) Office located in the TML Artist
Block of the Academy.

ACADEMY COMPUTER LABORATORY

The Academy Computer Laboratory has 20 PCs and 4 Mac
computers, as well as 2 color printers, for students to access
the Internet and to use the latest software for completing
school work and learning purposes. Some of the computers
are equipped with special educational software. Students are
given with a printing quota each year allowing them to print a
certain number of copies for free. Students can also use their
Octopus cards for charged printing if necessary.

EMAIL SERVICE

Each student will be assigned an Academy email account
for communication purposes. Students can easily send and
receive emails anytime and anywhere using their home
computers or mobile phones.

ACADEMY WI-FI SERVICE

Powered by the latest wireless technology, the Academy's
Wi-Fi Service aims to facilitate teaching and learning, and to
enhance the on-campus experience of students. The majority
of the teaching, learning and open spaces at the Academy,
such as the canteen and library, are covered by the Academy
Wi-Fi hotspots. Students can use their Academy email
password to sign on to the service.

“eduroam” WI-FI ROAMING SERVICE

“eduroam” is a free Wi-Fi roaming service for users of the
international research and education community. Being part of
the community, students of the Academy can enjoy free Wi-Fi
services at over a thousand education institutions worldwide
as well as the eight local universities, with their Academy 1D
and password.

Office 365

To enhance productivity, mobility and communication,
students are provided with free access to Office 365, which
is a suite of cloud-based applications with rich collaborative
features offered by Microsoft. Users with a valid Academy
email account can enjoy a number of advantages including
free installation of Microsoft Office applications on up to 5
personal computers (PC or Mac) and I TB of OneDrive free
storage.
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CAMPUSES

The Wanchai campus, located on the Wanchai waterfront has
a complex of three buildings: the Academy Block, the Theatre
Block, and the Administration Block. The Academy Block
houses the library, 17 dance/drama/movement studios, 42
teaching rooms, 9 classrooms, and |3 music practice rooms.
The Theatre Block has a fully equipped television studio and
sophisticated performance venues. The Academy completed
an on-campus expansion project in 2018 which adds a TML
Artist Block to the profile of the Academy campus. The TML
Artist Block adjoins the Northeastern part of the Theatre
Block and blends in the architecture of the existing campus. It
is a nine-storey annex building which comprises |2 specialised
studios/labs, 20 music rooms, 6 teaching rooms, and 7 seminar
rooms. The Academy’s Landmark Heritage Campus — the
Béthanie, in Pokfulam, houses the Academy's School of Film
and Television.
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Performance Venues

The performance venues of the Academy are managed by the
Venues Division, which provides in-house technical, customer
services, and box office support for the Academy's own
productions as well as for external hirers such as professional
companies. Academy student performances are open to the public.

At Wanchai Campus

Lyric Theatre: a fully equipped theatre of professional standard,
for large scale dance, drama, opera, and musical productions,
seating |,181.

Rita Tong Liu Drama Theatre: for small to medium scale
operas and drama productions, seating 4 5.

Studio Theatre: a flexible space with movable seating units,
seating 120.

Concert Hall: purpose built for music performance and
training, featuring a 4| -stop pipe organ, seating 382.

Recital Hall: a performance, training, and lecture hall, seating
133 to 202

The Hong Kong Jockey Club Amphitheatre: a flexible indoor
arena, seating 600.

At Béthanie Campus

Béthanie Theatre: converted from two historic octagonal
Dairy Farm cowsheds to an intimate 153 seat performance,
presentation and screening space providing start-of-the-art
support for seminars and new full-digital cinema for surround
sound screenings.

Béthanie Chapel: built in 1875, this beautiful neo-gothic chapel
is available for music concerts and film location shooting with
100 seats.
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(as at January 2023 {2 2023 F | B)

School of Dance
BESMkR

Dean of Dance

FEBRRkK

Professor Anna CY Chan F&RABFH#

MEd(Sheffield), MA(Surrey), TDPC(RBS), T Dip(RAD),
ARAD, LISTD

Academic Studies in Dance

SEEEE

Head of Academic Studies in Dance

and Postgraduate Programme Leader (Dance)
ERSNRATERARERRRSE (FI5)
Professor Joseph Gonzales I THFE¥%

BSc, PhD(Malaya U),

MA(Middlesex U, London)

Dip(RAD), AISTD

Senior Lecturer (Dance & Technology) and
Curriculum Coordinator

SRFE (FBRAK ) RRRRE

Wendy Chu Mang-ching K&5

Fellow(ICKL), GradCert(QUT), MFA(Ohio State U)

Lecturers (Dance Science)

HED (RS

Jake Ngo Kwan-lung B8

MSc(CUHK), BEA(EAUHK), CSCS, NSCA-CPT, USAW

Heidi Yu Hiu-tung FREEY
MFA(HKAPA), MSc(Laban, London)

Ballet
EEEF
Associate Dean & Head of Ballet
Eh2RIRRREEEREE

Professor Ou Lu BREEENIZ
BA(Beijing Dance Academy)

Associate Professor (Ballet) and Leader of
GYDP & Outreach

R (BEE) REFRREBERERI
BiR

Stella Lau Yin-ling 25765

BFA, MFA(HKAPA)

Lecturer

#60

Eve Chan Kei-king FREIE
AdvDip(HKAPA), MFA(SUNY Purchase)

Chinese Dance

pEsE

Head of Chinese Dance
PEEREE

Professor Sheng Peiqi BRI IE#IZ
BA(Beijing Dance Academy)

Senior Lecturer (Chinese Dance)
SR (PEE)

Yu Pik-yim RELYE

AdvDip(HKAPA), ProfDip(Beijing Dance Academy),
PGDip, MCI(QUT)

Lecturer

B0

Yan Xiaogjang %B/)\58®

BA, MA(Beijing Dance Academy)

Contemporary Dance

HE

Head of Contemporary Dance
RAEREHE

Dam Van Huynh &3

BFA(Boston Conservatory, Berkeley)

Senior Lecturer (Contemporary Dance)
=RAEED (RAE)

Leila McMillan ZXEEH

BA, MA(Laban, London)

Lecturer
#E0
LiYongjing Z=[X7F

Dip, AdvDip, ProfDip, MFA(HKAPA)

Choreography
4

Lecturer (Dance) and Choreography
Programme Coordinator

HEE (88 ) REEREMRS

Nguyen Ngoc Anh B8 &

AdvDip, ProfDip(HKAPA), MA(Middlesex)

School of Drama
51k

Acting Dean of Drama
ZEREBRRR

Chan Suk-yi [l
AdvDip, MFA(HKAPA)
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Associate Professor and Head of Academic
Studies/Applied Theatre
BHERRBEASNIEREISRELE
Estella\Wong Yuen-ping E 155

Teacher's Cert(Northcote College of Education),
BFA(HKAPA), PGDip, MA(Central England, Birmingham)

Associate Professor and Head of Directing
and Artistic Director of School Production
B BRERRLTERBREFEMRE
Roy Szeto Wai-cheuk S)fEEIE

AdvDip, MFA(HKAPA)

Senior Lecturer (Directing) and
Postgraduate Programme Leader (Drama)
SRF (8F ) RARLERENRE (BI8))
Terence Chang Thomp-kwan El &S

HonDip(Lingnan), BFA(HKAPA),

MA(RCSSD, London)

Senior Lecturer (Playwriting and
Dramaturgy) and Academic Project Officer
SRHEN (REREIGHEE) R
SMREEE

Janice Poon Sze-wan j&5¥88

BA(HKU), PGDip(HKU SPACE), MFA(RCSSD, London)

Senior Lecturer in Acting and Discipline
Leader in Movement Curriculum
SRHEE (RH ) RvlRREEE
Tony Wong Lung-pun S23E1H

BFA(HKAPA), MDA(NIDA Sydney)

Senior Lecturer in Voice Studies and
Discipline Leader in Musical Theatre
Curriculum

SRBH (ERIR) RELERELTE

Li Wing-hong Z5BRE

Dip, BFA(HKAPA), Dip(GSAUK), MA(Birmingham City U)

Lecturer (Voice/Movement) and
Academic Project Coordinator

B (BR/RIlR ) RBWREEMRS
Billy SY Piu-shun HBZ(S

BA(Nottingham), MA(CSSD London)

Lecturer (Acting)

HE (=)

Faye Leong Huey-yi 23
BFA(HKAPA), MA(Fo Guang U)

Lecturer (Directing/Movement)
HE0 (CER/MEREIR)

Alex Cheung SRE4E

ProfDip, AdvDip(HKAPA), MA(Fo Guang U)

Lectuter (Dramaturgy)

HEE0 (BISEEF)

Vee Leong /STEIE
BSSc, MPhil(CUHK), MA(London)

Lecturer (Physical Narrative/Musical
Theatre)

HED (R NEIERE)

Ata Wong =

Cert(HKAPA)

Temporary Lecturer (Applied Theatre)
ERESFEET (FEREIE)

Fung Sai-kuen )f5tH 2

Temporary Lecturer (Applied Theatre)
fRE5EE0 (JEREIE)

Sharon Yau Shui-man 87

School of Film and Television
ERBRER

Acting Deputy Director (Academic) and

Dean of the School of Film and Television
SHIRR (2M) REFERBRRR
Professor Geoffrey Stitt SfEIREIZ

Dip(LIFS), AES, SMPTE

Associate Dean of the School of Film and
Television and Head (Screen Creative

Producing) and Postgraduate Programme

Leader
E¥ERSNNEREE (FRAIKR ) R
HRLERERE

Ding Yuin-shan J £
MA(NYU), BA(Rochester)

Head of Screen Production and Research

Centre
FRARDIVEE

Elissa, Rosati ZEE2 50
BFA(TISCH, NYU)

Senior Lecturer (Film/TV Directing)
SRHEN (BEXERER)

Alex LaiTze-kim 22512

MA(London)
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Senior Lecturer (Film History, Theory and
Screen Studies)

SRFEL (BXELRIEBRHAZ)

Fung Ka-ming /52783

BA(CUHK)

Senior Lecturer (Digital Screen Design)
SR (HOEELRE)

DrTerry Lam Wai-man F&3Z

BFA(HKAPA), MD(HKPolyU), PAD(RMIT)

Lecturer (Screenwriting and Creative
Development)

B (RERRAIERE)

Sunny Chan Wing-san f&akk

BFA(HKAPA), MA(Lingnan U)

Lecturer (Cinematography and Immersive
Videography)

W ((EXRERBRRY )

Nelson Szeto King-fung DEHE

Dip, AdvDip, BFA(HKAPA), MFA(RMIT)

Lecturer (Sound-Film/TV)
#HH(BXERSE)
Benny Chan Chun-pong FRIRF
BFA(HKAPA)

Lecturer (Film/TV)

FO (BFERSMR)

Mohit, Kakkar SD5%1E

Dip(HKAPA), BFA(CalArts), MFA(Chapman U)

Lecturer (Film/TV)

HED (EFEBRSBMR)
Chan Ying-wai [RZERY

Dip, BFA(HKAPA), MA(CUHK)

Lecturer (Film/TV)
HE (BFERSR)
Chak Hoi-ling 21635

Dip, BFA, MFA(HKAPA)

Lecturer (Screen Creative Producing)
HED (FRAIR )

Heidi Ng Hoi-yan R&/18

BFA(HKAPA)

Lecturer (Television and Immersive Screen
Production)

#60 ( BREERBRERE)

Michael Chu Kwan-wai K39){&

BFA(HKAPA), MA(CUHK)

Lecturer (Production Management,
Interdisciplinary Projects and Partnership)
HED (RA - BERNRRINGE)

Mandrew Kwan Man-hin 83 &

BA(UToronto), BFA(HKAPA)

Lecturer (Visual Screen Art Production and
Design)

#60 (RRBMEYFREH)

Vincent Cheung Wing-yin 5R5X &%

BFA(HKAPA)

School of Theatre and
Entertainment Arts
BAERBUEENTEMR

Acting Dean of

Theatre and Entertainment Arts
EREOREUFBMBRRE
Jim McGowan BiEE

PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

Head of Academic Studies and
Postgraduate Programme Leader (TEA)
BEORMFBMENAEERARERERS
Jim McGowan 256522

PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

Fast-Track Programme Coordinator
BHRERS

Jackie Lo Lok-yin B8R

BFA(HKAPA), MA(CUHK), MEA(HKU)

Department of Media Design and
Technology
FIERER

Head of Media Design & Technology

RBRYEREE
Allen Fung Hoi-lam JfSEHA
BFA(HKAPA), MFA(CityU)

Deputy Head of Media Design and
Technology and Senior Lecturer (Sound)
NAESYEREERSRAEN (T8)
Tse Kam-po #EH

BA(HKPolyU), Dip, BFA(HKAPA)

Senior Lecturer

(Lighting and Media Production)
SRFED (BARERRIE)

Billy Chan Cheuk-wah [ f€2E
BFA(HKAPA)

Lecturer (Sound)
HED(SE)

Chan Wing-kit BEEXAN
Dip, AdvDip(HKAPA)
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Senior Lecturer (Theatre Lighting Design)
SRFL (FEEBHRET)

Psyche Chui Yuen-fan EBIS

AdvDIip(HKAPA), PGDip(HKU), MA(MiddlesexU)

Lecturer (Media Technology)
6D (BRI )

To be announced

BREAMH

Lecturer (Media Design)
HEED (RS

Alan Kwan Tsz-wai B85
BA(CityU), MSc(MIT)

Lecturer (Theatre Technology)
FED (BIBEUT )

Leung Po-wing REE%S

BFA(HKAPA)

Lecturer (Media Technology)
HED (IRERERAT )

Ma Ka-wai =2

BFA(HKAPA)

Lecturer (Sound and Media Production)
HED (BESREBRIE)

Dave Wu Yuen-wang SHiEZR

BFA(HKAPA)

Department of Technical Production
and Management

RIFEER

Head of Technical Production and
Management

SUFEBREE

May Au Mei-tak B3R

Dip, BFA(HKAPA), PGDip(FalmouthU), MA(HKBU)

Deputy Head of Technical Production and
Management and Senior Lecturer

(Stage and Event Management)
HEFEBR R T ERSRFAN
(BERREER)

To be announced

BREAMH

Senior Lecturer (Technical Direction)
SRFEL (RMWES)

Ken Chan Chung-ki F&{hfH

BFA(YorkU)

Lecturer (Technical Direction)

HED (BMIEE )
German Cheung Man-lai SR X2
Dip, BEA(HKAPA), ProfDip(HKBU SCE)

Lecturer (Stage and Event Management)

HE (FOREEEE)

Kathy Ching Mei-tung F235f¥
Dip, BFA(HKAPA), MA(CSMACE)

Lecturer (Stage and Event Management)
#E (BOREBER)

Ash Ng Yun-hong RiEIE

Dip, BFA(HKAPA), MExpArtsTh(HKU)

Senior Lecturer (Scenic Construction)
SRFEE (HREUF)

Kenneth Wilkins &5

Production Office

RIEEE

Senior Lecturer (Production Management)
SRAEL (HEER)

Eric Lui Wai-kei B{EE

AdvDip, MFA(HKAPA)

Production Manager
BUFAEIE
John Chan Siu-choy FiB84

Assistant Production Manager
ENIBEYEAEIR

Abby Lau Wai-ying 2|Z&8

Dip, BFA(HKAPA)

Department of Theatre Design
FLEREHF

Head of Theatre Design

BORSIREE

To be announced

BEAHE

Deputy Head of Theatre Design and Senior
Lecturer (Design)
BEORSTREIEERSRFAL (585)
Bacchus Lee Fung %

AdvDip(HKAPA), MA(CUHK), MA(Central St Martins
College)

Lecturer (Property Making)

#HE0 CERRE)

Felix Chan Chun-hung fRIR%E

Dip, AdvDip(HKAPA), BA(HKPolyU), MFA(HKAPA)

Senior Lecturer (Scenic Art)

SRFEN (BFOER)

Jonathan Goodwin &2XIT

Lecturer (Contextual Studies in Theatre
Design)

#HE (|ORST — HR2R)

Moe Mo Ka-man AREz

Dip, BFA(HKAPA)
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Senior Lecturer (Costume Technology)

SRFED (RERM )
Ingrid Proos 7&TDE

BFA, MA(Montclair State U)
Lecturer (Scenic Art)
HEE (B\oeR)

Brian Watkins B £)
BA(Gloucestershire)

Lecturer (Design)

FEm (585t)

Jonathan Wong Yat-kwan 3&E
BFA(HKAPA), MA(RWCMD)

Senior Lecturer (Property Making)
BRFEE (BREUE)
To be announced

B

Lecturer (Costume Technology)

BT ( ARSI )

Winnie Yiu Wai-lee J{EIF]
Dip(HKAPA), BGS(HKOU), MFA(RMIT)

Interim Lecturer (Wig and Make-up)
GIEHE (BRI )
Kate Oropallo B

Part-time Academic Staff
FBEen

* Chu Chi-fung R &38%
* Chan Ka-chi FERE

* Ivor Houlker

* Lam Chun-ho M5

* lan Leung Wai-yin 225
* Patrick Mok Kin-wai S2{2{2
* AtaWong Chun-tat SR E

School of Music
BHHER

Dean of Music

SEBRRR

Dr. Ifiaki Sandoval RYEES H 1

BMus(Liceu Conservatory), BMus(BCM), MMus(UNLV),
PhD(UAB)

Department of Academic Studies in Music
SHENE

Head of Academic Studies in Music
BUBNREE

Professor Christopher Pak Tak-wan B3/ Z2#1%
BA(CUHK), MA(Pittsburgh)

Senior Lecturer (Performance Practice and
Curriculum Development)

SREN (RRERRRERE)

Dr Shane Levesque BE2LIE L

BMus(BrandonU), MMus(Peabody-Johns Hopkins), MA,
DMA(CornellU)

Associate Professor (Academic Studies in
Music) and Postgraduate Programme Leader
(Music)

BIEUR (LR ) RRLERENS (L)
Dr Grace Yu Chung-yan ZREBRE L

BA(CUHK), MMus, PhD(Indiana), LTCL

Lecturer (Academic Studies in Music)
HED (TELBN)
Karry Li Karyee 2218

BMus, ProfDip, MMus(HKAPA)

Lecturer

6D

Dr Joyce Tang Wai-chung S8 E& P&+
BA, MA, MPhil(HKBU), PhD(HKU)

* DrWong Oi-yan B RE T
BA(Hons)(CUHK), MMus, PhD(UCLA)

Department of Chinese Music
it J
Head of Chinese Music

PRRERE
Zhang Chong-xue SREE
BA(Shanghai Conservatory)

Associate Head of Chinese Music

PYRBIEE
Professor Xu Ling-zi 2% 5-#i%
BA(Shanghai Conservatory), MA(HKPU)

Lecturers

#e

* Chen Ning-chi BREEE
* Chew Hee-chiat BEEA

BSc, BA(Southeast Missouri State U), MMus(South
Carolina U)

* Ho Man-chuen @3 ||
Dip(Shanghai Conservatory)

* Part-time staff 36D



STAFF
A

*

Professor Carmen Koon Mee-yu BZ290%1%
BA(CUHK), Dip. Conducting & Korrepition

(Universitat der Kunste Berlin)

*

Dr Ricky Yeung Wai-kit 121252
Dip, MMus(HKAPA), BA, MPhil(CUHK),
DA(China Conservatory)

* Rupert Woo Pak-tuen [OELiE
BMus, MMus(HKAPA)

Visiting Fellow, Conducting for Chinese
Orchestras

SHRBA (PLEE)

* Professor Yan Hui-chang ) 2 E#%
BMus(Shanghai Conservatory)

Gaohu &tf
ProfessorYu Qi-wei ZREL 1@ #IE
Grad(Guangdong Provincial Academy for People's Art)

Banhu 1R A
* Ngai Kwun-wa ZRdE
Grad(China Conservatory), Grad(Shanghai

Conservatory)

Erhu —18

ProfessorYu Qi-wei FRERHE
Grad(Guangdong Provincial Academy for People's Art)

* Professor Wang Guo-tong FBIE#1%
BA(Central Conservatory, Beijing)

* Zhang Chong-xue REZE
BA(Shanghai Conservatory)

Yangqin BE

* Lee Meng-hsueh =22
MA(TNNUA)

Liugin H1Z
* Professor Lui Kwan-on S8 2317
Grad(Academy of Chinese Traditional Theatre)

Pipa E&
* Wong Chi-ching FHEES

* ZhangYing k&S
BA, MA(China Conservatory)

Ruan Bt
* Professor Lui Kwan-on B854 #U%
Grad(Academy of Chinese Traditional Theatre)

Zheng &
Professor Xu Ling-zi 52 5 #1%
BA(Shanghai Conservatory), MA(HKPU)

Guqin T2
* Teo Kheng-chong SRESES
Dip(HKAPA)

* Wang Youdi 455k
BA(Central Conservatory), MMus(HKAPA)
Dizi 5%
* Professor Sun Yong-zhi SAZEHIR
BA(Xian Conservatory)

Suona 0§ 0%
* Liu Hai 208

BA(Central Conservatory)
* Xia Boyan 2 &7

BA(Central Conservatory)

Sheng &
* Cheng Tak-wai &[22

Chinese Percussion (P#455 %
* Yim Hok-man 2281
Grad(Central Conservatory)

Department of Composition and
Electronic Music

EHREFSHEF

Associate Dean of Music and Head of
Composition and Electronic Music
SLBREIRRRIFHRETSELRETE
Professor Clarence Mak Wai-chu Z8& 5555
BA(CUHK), MMus(Pennsylvania State U), LRSM

Associate Professor (Composition)

BIBUR (1Fdb)

Dr Florence Cheung Pui-shan SEIMIME 1

Dip, BMus(HKAPA), MA(UC San Diego), DMA(Missouri)

Composition /EHH
* Vincent Pang Chun-kit ZH2 ¢
BFA(HKAPA), MMus(New England Conservatory)

* DrTung Lai-shing ZEEEFIH T
BA(CUHK), PhD(Pennsylvania)

Department of Keyboard Studies
REBER

Head of Keyboard Studies
RELRTIE

Professor Gabriel Kwok MH S[E2 R4
ARCM, LRAM, FRAM, FTCL

Professor of Music (Keyboard)
REBLARPUR

Professor Eleanor Wong MH E&m#UR2

ARAM, PGDip(Manhattan), Dip(RAM), GRSM, LRAM,
ARCM

* Part-time staff FRIEEED
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STAFF
2=

Collaborative Piano BR{EFE

Associate Professor (Repetiteur)

BIHE (RElEELEE )

Hsu Wei-en {RIEER

BFA(TNUA), MMus(Juiliard), F.Comp.ASMC, FPerf,
ASMC, FDip.SCSM(Hons), ARAM, FEAU, FWOU, FGMS,
AFNCollM, FRSA, FFSC, FSCO

Piano i Z
Lecturer
B

* Hui Ling 5728

AdvDip, ProfDip(HKAPA), BMus, MMus(SFCM)

Department of Strings
2 223

Head of Strings and Head of Junior Music
Department
BRRAREDFESLREREE

Professor Ray Wang 52 %%

Dip(Curtis)

Professor of Music (Strings)

FLLAHIR
Professor Michael Ma f58/R %
Dip(Curtis), Grad(New School of Music, Philadelphia)

Associate Professor (String Chamber Music)
BIBUR (RRBEL)

Ivan Chan [R/&E

BMus(Curtis)

Lecturers

=1

Cello XI2Z

* Dr Letty Poon Ef82 18+

Dip, BMus(HKAPA), MMus(SUNY Stony Brook), MPhil,

PhD(HKU)

Viola P1E
* Wang Jia-yang EX 5
Grad(Shanghai Conservatory)

Double bass (E& KiRZ

* Eddie Zong Xiao-qian 53/ \k
BA(Central Conservatory, Beijing), PerfDip,
MMus(Indiana)

Harp 2
* Yu Dan T4
BMus, MMus(Peabody), Artist Dip(Indiana)

Department of Vocal Studies
-2 73

Head of Vocal Studies

BYRTE
Professor Nancy Yuen BT)Z5#15%
Dip(RAM), GRSM, ARAM, LRAM

Associate Professor (Repetiteur)

BIHUR (REERELRLIEE )

Hsu Wei-en {RIER

BFA(TNUA), MMus(Juilliard), F.Comp.ASMC, FPerf.
ASMC, FEDip.SCSM(Hons), ARAM, FEAU, FWOU, FGMS,
AFNCollM, FRSA, FFSC, FSCO

Lecturer (Vocal and Academic Studies in
Music)

HE (BLERTLEN)

Timmy Tsang Wah-sum SZEER

ProfDip, BFA(HKAPA), MA(CUHK)

Department of Woodwind, Brass and
Percussion

AE - HERHERT

Head of Woodwind, Brass and Percussion
AEL MELRBBLRATHE

Professor Yiu Song-lam @tS2IA#I%

AdvDip(HKAPA), GradDip(QCM), CertAdvStud(RAM),
Artist Dip(Honchschule Fiir Musik, Kéln), ARAM, LRAM

Lecturer (Brass)
HE (REL)
Zachary Bond EE7 12
BMus(Curtis)

Flute &
* Olivier Nowak E 2Bl

* Megan Sterling SRA&HF

Clarinet 88

* Lorenzo losco S

* John Schertle PREH
BMus(Eastman), Grad(Colburn), MMus(Juilliard)

* Andrew Simon SPZZTH
Grad(Juilliard)

* Part-time staff FRIEIEED



STAFF
A

Oboe &=E

Professor Yiu Song-lam WkSIMZ2
AdvDip(HKAPA) , CertAdvStud(RAM), GradDip(QCM),
Artist Dip(Hochschule Fur Musik, Koln), ARAM, LRAM

Bassoon BRAE

* Kam Shui 523
Grad(HKCM), BFA, ProfDip(HKAPA),
CertAdvStud(GSMD), Dip(Goldsmiths' College,
London)

* Vance Lee 251
BMus(Cleveland Institute of Music)

Saxophone ERE
* Michael Campbell B2

Horn BI5%
* Lin Jiang >L &8
BMus(Melbourne)
* Joe Kirtley =fR1&
BMusEd(Oklahoma State), MMus(Washington)

Trumpet /J\5%

* Christopher Alan Moyse 2B &
BMus(RCM), PGDip in Performance(RAM), DipRAM,
LRAM, ARAM

Trombone &57
* Benjamin Pelletier ZZT&#E
BMus(Eastman), PerfCert(Eastman), MMus(Rice)

Euphonium P& 3%
* Benjamin Pelletier &
BMus(Eastman), PerfCert(Eastman), MMus(Rice)

Bass Trombone and Tuba
ESRFRIESSR

* Pieter Vance Wyckoff 21515
* Paul Luxenburg EERHT

Timpani and Orchestral Percussion
EETRERERE
* Aziz D Barnard Luce BT2H7

Grad(Boston U), Grad(New England Conservatory)
* James Boznos BEZL4R

* Dr Lung Heung-wing RE@EE T
PGDip(Juilliard), MMus(Reading), DMA(West Virginia),
AGSM,ARCM, LRAM, LTCL, LGSM

Performing Arts Research
RBEIMAZR

Head of Performing Arts Research and
Postgraduate Studies Coordinator
REBMAREERARERERS

Dr Elizabeth de Roza ¥ 223 +

BA(Murdoch University/AUS), MA(LASALLE College of
the Arts/SG), PhD(Goldsmiths, University of London/UK)

Lecturer (Performing Arts Research)
HED (REBMAR)

Dr Melina Scialom B3+

BA(State University of Campinas, BR),
MRes(Federal University of Bahia, BR),
PhD(University of Roehampton, UK)

* Wong Chun &
BA(Lingnan), MA(CUHK)

* Part-time staff FRIEEED
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The Hong Kong Academy for Performing Arts
1 Gloucester Road, Wanchai, Hong Kong
Website : www.hkapa.edu

E-mail : aso.admission@hkapa.edu
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