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hen Dr. Joshua Abrams first headed to

university at the Massachusetts Institute of
Technology, his head was set on studying
chemistry. But it was once he hit the classroom
that he realised his heart wasn't into the topic. He
believes an "incredibly theatrical" high-school
teacher and his "shows" in the lab had brought
the subject to life. But Josh realised it was the
performance more than the test tubes he loved.

He closed out his undergraduate career with dual
Bachelor's Degrees in Management Science and
in Theatre. Though his career took him into
finance and consulting at first, he finally found his
way back to the arts. That led to a Master's
Degree in Theatre at Brown University and a
Doctorate in Theatre Studies at The Graduate
Center, City University of New York. And it has
been arts, and ultimately art research, that has
occupied his attention ever since.
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In fact, Josh, who took up a post with the Academy on
September 1 last year as Deputy Director (Academic), says
he was on stage before he was born. His mother, a director
and theatremaker, was a supernumerary on a New York City
Opera production while he was in the womb. His first stage
credit came at the age of 3, as an infant in the arms of
Madama Buitterfly.

Now, his career has brought him to a city he had visited only
briefly as a tourist before. He quickly found an infatuation not
only with Hong Kong but also what's going on within the
Academy's walls.

"I love walking into the atrium of the main building and
hearing the students practicing, being able to hear someone
on the cello over here and the guzheng there," he says. "That
might not be strictly by the book, since the students should
be in practice rooms. But it's wonderful hearing really world-
class musicians practicing their work here in the open."

A Roundabout Route

Josh's route to Hong Kong was a circuitous one. He was
working in London at The Royal Central School of Speech
and Drama when he first met Professor Gilian Choa, the
then Deputy Director, and present Academy Director. She
was visiting in late 2019 on a trip designed to establish future
collaborations with other performing-arts institutions. The two
got talking, not least about the pending pandemic and the
need to stock up on masks and hand sanitiser, which hadn't
occurred to Londoners at the time.

On the arts, "we talked about possibilities and started to
think about possible collaborations," Josh recalls. "That all
had to go on hold once the world closed down." Josh kept
in touch and found himself participating in a HKAPA webinar
on the future of arts academies, and conservatoire teaching.
Some months later, he was approached by a global search
and joined the Academy eventually.
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Josh as Scenic and nghtlng Designer for Luigi Plrandello s Six
Characters in Search of an Author, onstage with the crew. 3 1BZE{#
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Josh as Trouble in Madama Butterfly, San Diego Opera, 1978. 3738
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Josh has some fond memories of time spent working and in
conferences at the Central Academy of Drama and Shanghai
Theatre Academy in the Mainland. As he learnt more about
Hong Kong, he found what was going on in the city, the
Mainland, and Asia as a whole very intriguing. Hong Kong
blends a wide range of influences. Josh has spent time living
in New York, Los Angeles and London, all "world cities" alike,
but feels Hong Kong is in many ways the most international
of them all.

"This is a global city that is very much going to be at the
heart of the next century," Josh expounds. "I'm thinking of
it as an incredible space for privilege and imagination,
because of the incredible opportunity Hong Kong has got,
as part of the Mainland, but as so incredibly connected to
the rest of the world.”

Josh is interested in the city's cuisine, for its range and
novelty. He dubs himself a "neophile," always searching for
new experiences, and has found that in excess for his taste
buds. But his academic research in the arts has also caused
him to take a greater interest in the city's food scene, too.

Over the past ten years, first traveling repeatedly to
Chicago's "Next" and to work with "chef-led" restaurants in
Copenhagen, where there are now 14 Michelin-starred
eateries, including frequent San Pellegrino world number
one "Noma", he began exploring the connection between
restaurant cultures and performance. He is exploring in his
own writing how dining and food preparation is a
multisensory performance, one that involves the eyes, ears,
touch before it ever involves taste.

Working With Others

First, though, as the Deputy Director (Academic) of the
Academy, Josh says he likes to be in "listening" mode. Not
just literally to the charms of students practicing, but in
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Attended the Memorandum of Understanding Signing Ceremony
between the Rehabilitation Sciences of The Hong Kong Polytechnic
University and the School of Dance of the Academy. 3 3BZEELH
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hearing what people are seeking out of their performing-
arts institution.

Prior to the current lockdown, he was also attending as many
live performances as possible, and going to classrooms and
rehearsals, too. He's a card-carrying member of M+, which he
describes as "truly a world-class museum," but is finding the
smaller spaces equally intriguing, heading to Tai Kwun or out
to the Ko Shan Theatre and the Kwai Tsing Theatre to catch
shows with alumni networks. That includes the first show he
attended once emerging from quarantine on his arrival, when
he caught Keep Breathing At Zero by GayBird, which grew
out of the Academy performance Breathing At Zero.

The performance combines sound installations, electronic
music, live performance and projected video images in a
way he finds imaginative and captivating, interspersed with
stage dialogue between humans and a robotic arm that's
manipulating a miniature city. The work explores how
machines and humans interact in an urban environment.

Hong Kong "is an incredibly vibrant scene," Josh enthuses.
“I'm finding myself out multiple times per week. There's joy
on stage, an incredible range of creative work, including from
many alumni and students, which shows how central the
Academy is to the performing arts scene."

But you better catch the performances quick, he has found.
"There are a number of things I've missed because I'm
already going to a couple of things that weekend, and that's
the only time it's happening," he laments.

Many Schools of Excellence

Like most professionals in performing-arts academia, Josh
knew of the Academy from its recent high placement in the
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Josh dubs himself a "neophile," always searching for new
experiences, and has found that in excess for his taste buds. 3 1BZ=
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QS World University Rankings. The top-rated institution in
Asia, the Academy sits 10" in the 2021 ranking in the
performing arts category.

The Academy's reputation walked before it. "I knew of the
Academy more than | knew the Academy," Josh explains.
And he thinks that applies to plenty of other people. "One
of the fundamental things I'm really excited about here is to
be able to talkk more to the world about the great things
we're doing."

A point of differentiation is that the Academy has multiple
schools of excellence, a very wide span of teaching and
performance, whereas many other academies tend to be
subject-specific.

"We have an incredible breadth of what we do," he says.
"But that breadth doesn't get in the way of the depth of
practice that is going on everywhere. I'm hard pressed to
think of a school that can compete with us based on all the
disciplines that we do."

Enabling Cross-Border Cross-Pollination

While he has performed, designed, directed and produced
theatre, he finds himself drawn to a management and
research role that he sees as creative in enabling other
people to find their creativity. "I'm at heart a teacher," he
says. "l think the students are the core of the Academy, and
the core of what we do, and what we're all here for."

Josh hopes to put his multinational experience to use and
would like to see all Academy students offered international
opportunities, whether through literal study abroad, or close
collaboration with arts students in other countries on co-
productions. He would also like to see cross-border teaching
opportunities, and even foreign exchange for the office staff.
"A former director of research | used to work with often said,
"You can do the best research in the world, but if you don't
effectively communicate it, it's meaningless.' | think about
that a lot—it doesn't matter how good the work we do is if
we're not shouting about it." The broader the Academy's
connections, he feels, the better and the more opportunities
for creative development and excitement.

"It's a privilege to be part of such a strong senior management
team, where | can make the work that our staff and students
are doing easier, where | can give them the space to
experiment, to help them figure out what they want to do, and
how we are going to move forward," he concludes. "The
Academy is at an incredibly exciting point in its history." &

With the Academy Director Professor Gillian Choa at the School of
Dance Fall Performance 2021. EIRRREHEBUSHIEIEBITMETE
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Subscribe to Academy eNews
I RIEZEFIREM

Due to the pandemic, there may be delays in the mailing of the printed newsletter.
To protect our environment and reduce paper use, we encourage readers to
consider switching their subscription to e-version.

REEXE  HIERFEAIEESLER °
SREERREXBREAERMAR  BRTEEE SR EEFRAE

Subscribe to eNews now:
M ENETREE TR

Check out the HKAPA Official YouTube Channel
BEEBEEZMNEH YouTube J8i8

Looking for some classical music while at home during the
pandemic? A number of extraordinary music concerts presented
by the School of Music have been uploaded to the Academy's
official YouTube Channel (HKAPA Official). Just sit back and
immerse yourself in good music!

Music Concerts are now on
HKAPA Official YouTube Channel

ZEMEERAELAFAAERRES YouTube il

BETEANHFETUEZHHATLE | LI5FRERNBEYERTY
B EERE A EEERE 7 YouTubesdE ( HKAPA Official ) » 224
AR RAB R OENT S 4 -

Subscribe now and check out more wonderful videos:
UEIETR > BIBELEBERIBE R
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alle ] . = Based on an actual crime, Leoncavallo’s Pagliacciis also set in Italy.
and jealousy sets | - It tells the story of Canio who heads an acting troupe touring the
thinks that her fia — countryside. His wife, Nedda, is weaving a secret affair with a
and returned to his old lover, Lo 3 young man, Silvio, both of whom have been planning to run away.
wealthy wine carter, Alfio. Acted | out of W Tonio, one of the troupe’s actors, has been trying his luck on Nedda
Santuzza exposes Lola’s infidelity to Alﬁo 9: ge "-_‘ - but is being pushed away. Out of anger, Tonio tells Canio of
furious and challenges Turiddu to a fatal duel. Nedda’s affair. Filled with jealousy and rage, Canio kills his wife

3 _ar and her lover while performing on stage...
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Sung in ltalian with English and Chinese surtitles EAFISGEIG > MiPHEXTE
For aged 6 or above ¥%i 6 %3k IA LA LRRE

In view of the S_evere situation of the pandemic, the HKAPA \ﬁrtua_l Open _Day originally SChedu'_ed Programme arrangement will be subject to the Government's latest social distancing measures, please stay tuned.
for March 6 will be postponed. Please follow the Academy's social media channels and website i E 2 H i E R R i A TR I 3 IR S e L R » S O T B B B B S B o
for the latest updates. Thank you for your support. Let's stay positive in these challenging times!
ENEBREL - RERIAHRTHEEEEE M LM HSERET - 29-30.3.2022 B £ 7:30pm
BREERNERTANEENRTNE - BEARNZS - RE | 1-2.4.2022 8 E7:30pm Programme Details

www.hkapa.edu @ Hxrraeds ) hkapa_edu ) (@ HkAPA ) HKAPA_Official) (@) HKAPA Official ) RESRELSSEEEIR Academy Rita Tong Liu Drama Theatre ENEEFE =
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%5 i w257 5 ANV "At any given time, we eagerly await our audience; whether we are
speaking or silent, performing on stage or not, even if we are asleep, it
is the same. And who is our audience? The best audience, actually, is
oneself."

The Unthinkable Drama Festival 2022, scheduled to be held this semester by the School of Drama, will stage
two works by the School's directing student and an alumnus respectively. One of the works is a local production
written by Peng Jing, an alumna of the Master's degree majoring in playwriting, which explores the ambiguity
in language and romance. The other is the work of Peruvian-born Japanese playwright Yudai Kamisato; it deals
with issues of self-reflection and self-identity in post-catastrophic times. Cast members are acting students and
graduates of the School. Directors and actors are also taking part in stage design and production to enhance their
knowledge of theatrical production.

The Festival's debut edition last year featured three alternating works. This year, two plays will be staged at every
performance. By showing two stylistically different works side by side, the School hopes to create a unique the-
atrical experience. Artistic Director of the Festival, Roy Szeto, says, "Two plays — one soft and feminine, one virile.
We hope the audience will achieve some sort of reconciliation after watching both performances in one sitting."
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A play about communication. A man. A woman. A story about him and her.
If language, like clothes, disguises thoughts, can language convey real thoughts completely to the other? If the other
already understands 99%, would you pursue the remaining 1%?
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After a catastrophe, refugees flood into Japan. A Japanese mother who married a foreigner is forced into pregnancy.
Caught in the cultural crevice between his father and mother, which side will the child take? After choosing, another
‘catastrophe’ arrives.
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Programme arrangement will be subject to the Government's latest social distancing measures, please stay tuned. £ B ZHEE E FE BT R ARt ST EERHEE(EH AR » FEE2REENRITES
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29-30 TUE-WED | 7:30PM | AD 30 WED | 6:30PM | AH
- = - - - 1 [ Academy Opera: Cavalleria Rusticana & Pagliacci Academy Zheng Concert
HKAPA Junior Music Programme Calling for Applications! AT (SRR S ) g
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e. umo'r usic rogramme.ls a wel-estaplishe programme w ,'C as r]u 'L{re many aV,Var AU, aurl"nlm smge tuned for the latest updates on the Academy social media channels and website.

the inception of the Academy in 1984. Its broad-based curriculum includes individual instruction, general musicianship, . N _ . U - . .

choral and ensemble activities and performance opportunities, and provides all-round musical training in an atmosphere BB 2 AL R MR AR ZER SRR - FEEERRYZTRRERES LHRHHS

where artistic gifts and technical skills can flourish.
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fEEEREE  SHEH  ABARRELED - AEERHRAREANTLIR - AD e ©) ggg;?;;g Academy for Performing Arts event
RBRSE s Z BREE R R
AH Academy Concert Hall (B) Full-time students, senior citizens over 65 or people with disabilities
Deadline for applications: Saturday April 9, 2022 TEB T MR 2 H4IE4 65 mei I F BB R AL
EIE A : 20224E4 890 (2HIX) E L E AR Academy Recital Hall (M) Members of SAPA and Academy Alumni Association
iries 2528 : .admission@hkapa.edu (application ${42) jnd@hkapa.edu (programme :212) e BBRELRASRRERE
STEMIIES ) & ekl P PP =) P prog = AU Academy Studio Theatre (#) The Academy free event; tickets are released half an hour before the start of the
REBRERES performance at the Academy Box Office on a first-come, first-served basis
For details 715 : E i EBEGENE - AGSANERAIHNRIDREEE R 0 LEIEE

p ° . . NOTICE 7840

REMARKS f&3t

All people entering the Acaolemy premises are required The programme information is correct at the time of going to press but the
DRAMA @ MusIC | i organiser reserves the right to change programme information or schedule
ACADEMY EVENTS IN MAHGH [52.1] RS tn?efslll?:gsthﬁoécdagtz??g :m%ret\f/}?:}llllr;%ez(t:cue;ga?ggtgﬂ should unavoidable circumstances dictate. Please refer to the latest
g announcements on the Academy website as final. For further details, please
ﬁ§§$ﬁ¥1fﬁﬁﬁﬁ arrangements of event and access control measures, contact the Acaden hkapa.edu. 7E
please visit: www.hkapa.edu Z| ik ; ; 4
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MON-SAT | 7:45PM | AU i 2 MON | 6:30PM | AR M FERENHEREREAE TS - HEE E={E Check the most up-to-date diary online
Academy Drama: The "'S" Tragedy Academy Composition Concert www.hkapa.edu/tch/ R FEERESHEE
REME: (S HOFEBRES) REMFHASSY OF&e]  www.hkapa.edu/event/upcoming
Facilities for people with disabilities are available at the Academy by prior
$95, $80(M), $50(B) ® @ Free event REEIR (#) @ @ arangement at the time of ticket booking. Please contact our Venue Performance
) ; Unit on 2584 8633 or email vp@hkapa.edu for further details
SAT | 2:45PM | AU 25 FRI | 6:30PM | AR B A+ ) EF i ) A Ve
Academy Drama: The "'S" Tragedy Academy Piano Concert 2584 8633 vp@hkapa.edu
BEER: (S HLEERENS) RENEEHY
$95, $80(M), $50(B) @ @ Free event REEIE (#) @ @
THU | 6:30PM | AR 26 SAT | 4:00PM | AR =
! ! l ! Due to the pandemic, there may be delays in the mailing of the printed eNews E-F R
Academy Piano Concert : Academy Junior Music Programme Composition Concert newsletter. Readers may consider switching their subscription to the e-version. . ..
BEESTeg : , G i R www.hkapa.edu/subscription
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. > The Hong Kong Academy Main Campus A&} A m N W QE%\%%
FRI | 6:30PM | AR i 28 MON | 6:30PM | AR ﬂ Perfor:y?il;gArts AéA 1 Gloucester Road, Wanchai, HK Z&i# {745+ —9% MgliSGZOZg :eﬂ s REEM
Academy Showcase Concert Academy Composition Concert 7 HE B B Béthanie Landmark Heritage Campus B8 & ERE ) o _
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I/ My organisation would like to make a donation to support the general development of The Hong Kong Academy for Performing
Arts, including the following areas:

AN AEBREERXFERELERNERE  BREUTHE

e Students Development B34 3 & (e.g. Scholarships and bursaries 41 : 222 $ BB &)

¢ Internationalisation BIFR{LIE B (e.g. Master classes, exchange programmes 21 : AEIHE + 357 ETE])

* Arts and Technology Z1iTE2Rl#% (e.g. Performing arts projects / research 4 : FEZMIBE / #3%)

¢ Campus Development KRB 2 & (e.g.Enhancement of learning facilities, new student hostel 711 : Bt BEHRE « HBEFE D)

Donation Amount B &

[ ] HK$200,000 [ ] HK$100,000 [ ]HK$50,000 [ ]HK$20,000

[] HK$10,000 [] HK$5,000 [THK$1,000 [] Other Eft HKS:

DONOR PARTICULARS 8% A & §

Name of Individual or Organisation : (Mr / Ms / Mrs / Dr / Prof)
BRASKESRR (RE 1t/ RA BT /)

Name of Contact Person (if different from above):
Bk AR S (B EFR)) -

Address it :

Tel 5 : Email £% :

(Electronic donation receipt will be sent to this email address #43%3% B F 1855 = L BEibit)
Signature 354 : Date HHf :

REMARKS f&#E

® A tax-deductible receipt will be issued for donation of HK$100 or above.

® Donation of HK$5,000 or above will be acknowledged in Academy website while
donation of HK$10,000 or above will also be acknowledged in Academy Annual Report.

® Please mail the completed form with crossed cheque to Development Office, The Hong ONLINE DONATION
Kong Academy for Performing Arts, 1 Gloucester Road, Wanchai, Hong Kong

® Please make your cheque payable to “The Hong Kong Academy for Performing Arts”.
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For enquiry, please contact Development Office on (852) 2584 8729 or email at dev@hkapa.edu.
MEERH - B E (852) 2584 8729 HEEH ZE dev@hkapa.edu EBHRBEHLE o

Personal Information Collection Statement Y SE18 A & %158 57

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies with
the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy intends to

use personal data for future correspondences, fund-raising appeals, p: i activities, conducting surveys, or other related promotional purposes. If you do not wish your personal data to be used for the aforementioned purposes, please
send your request to dev@hkapa.edu.
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