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] Without the participation of young people, any form of
performing arts won't have a bright future," muses Pai

Hsien-yung on the revitalisation of Kun opera. Art preservation and

transmission is always an arduous project. A project of hope.

Angel Leung Sum-yee
Ziva

The Hong Kong Academy for Performing Arts has nurtured
countless talent over the past 37 years. The six schools — Chinese
Opera, Dance, Drama, Film and Television, Music, and Theatre and
Entertainment Arts — have produced scores of young people who
have kept the flames of art and culture burning ever so brightly.
Current students Angel Leung Sum-yee of the School of Chinese
Opera and Petite Chan Tsz-shun of the School of Music may have
_different interests, but their visions are the same: to apply what
= they have learnt and to pass on the torch.
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Angel Leung, a student in the Advanced Diploma Programme
for Cantonese Opera, joined a children's Cantonese opera
troupe at the age of 10. She has subsequently been under the
tutelage of well-known opera artists such as Wan Fei-yin, Lui
Hung-kwong and Flora Cheung; she also learnt to sing under
Lam Kam-tong.

In Hong Kong, secondary school students are required to take
a sport or an art subject outside the classroom. So for a while,
Angel saw Cantonese opera as little more than an
extracurricular activity, one that would, she jokes, help her do
better on the DSE Chinese language exam. A high academic
achiever, Angel was accepted into The University of Hong
Kong's Faculty of Law. While as a law student, she began to
take performance jobs, and for a number of years she shuttled
regularly between the stage and the court.

"One time while | was a legal intern, | had a part in an opera
performance for the gods on an outlying island," she recalls.
"My job left me with very little extra time, but | didn't want to
miss out on the opportunity to perform. So | went on stage at
night, and the next morning, took the earliest sailing for the
office, got changed quickly and headed to court. After work, |
had a quick meal before hopping on the island-bound ferry for
the performance again."

Cantonese opera and law may be worlds apart, but Angel
believes they offer a good balance of "sense and sensibility."
On the job, Angel meets all types of clients and comes across
an assortment of weird and wonderful cases. This broadens
her perspective and gives her a deeper understanding of
operatic scripts, allowing her to play characters who are
advanced in years.

"| like to observe clients," she explains. "When they tell me their
stories, | scrutinise their expressions and responses. Studying
these details closely has helped my acting tremendously.”

Arming Herself for the Future

Angel strives for balance, looking to build both her career and
her dreams simultaneously. Last year, she enrolled in the
Academy's Advanced Diploma in Cantonese Opera to refine
her aptitude.

"I have been performing Cantonese opera formally for a period
of time," she notes. "l want to further myself artistically while |
still have the energy, so the audience won't think, 'Oh, she only
has a couple of tricks up her sleeve.' | enrolled at the Academy
in the hope of fortifying my foundation, improving my singing
skills, and stepping up my approach to scripts. It would give
me the self-confidence to land more performances."
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Angel graduated from the Faculty
of Law, HKU. ZZ0E EENEBAR
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Angel became a qualified Hong
Kong solicitor in 2020. 22100 AH

After a year on campus, Angel thinks she has made great strides.
"Opera troupes usually have limited resources, so rehearsals may
be few and far between," she says. "If you want to learn from the
masters, you can only do so surreptitiously off-stage. Otherwise
you simply learn from your own mistakes. But here, you acquire
skills step by step, from the basics. Every rehearsal is videotaped
for review. Mistakes rarely happen during actual performances
because all the happening has already taken place at rehearsals,
and the problems have already been solved."

The School of Chinese Opera's highlight performance Gongs and
Drums gives students a chance to go on stage every semester. In
her first semester, Angel performed in Divine Maiden Strewing
Flowers. She was tutored by Ying Kam-sha, a senior lecturer at the
Academy who is also a winner of the prestigious Plum Blossom
Award, the highest theatrical prize in the Mainland. The students
were divided into two groups, taking turns playing the goddess
and the green-leaf fairy. They rehearsed day and night, and
coordinated with each other to play the two roles in turn. The
process became a wonderful exercise in team spirit.

In recent years, the government has increased financial support for
Hong Kong's arts groups, funding artists to travel outside the city
for performances and exhibitions. As a relative newcomer to
Cantonese opera, Angel looks forward to exchanges with actors
and audiences from different spots around the globe.

"Artists require fresh stimuli," she explains. "Venturing out of one's
comfort zone and learning about the tastes of different audiences
allows us to reinvent ourselves, and in doing so, to improve the
work and our mastery. | also hope to perform alongside actors
from different troupes and experience the sparks of collaboration
first-hand, while improving my own artistic aptitude.”

Angel starred as Xie Suqiu in Butterfly and Red Pear Blossom.
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First-Ever - A concert just for Harps

Petite Chan, who has just finished her four-year
undergraduate studies, will become the Academy's first
Master of Music student to major in harp in the new
academic year. The sublime and elegant harp is often
regarded as the instrument of angels, but it is quite tough
to master.

“The harp is a complex instrument that requires the use of
both hands and feet," Petite says. "Learners need to
spend a huge amount of time practising and studying. You
can get rusty even if you skip a day of practice."

Petite began taking harp lessons at the age of 7. She
almost quit in middle school, but things changed after she
joined the school orchestra. Through contests, she
received affirmation of her talent and grew to love the
instrument so much that she decided to make music her
career.

After graduating from secondary school, Petite enrolled in
the School of Music of the Academy. "Compared to the
music programmes of other universities, the Academy
offers many more performance opportunities,” she says.
"Whether orchestral or solo, HKAPA students enjoy a lot of
freedom." Performances both small and large have helped
the shy Petite to open up and build her confidence.

In July this year, Petite and three students initiated a harp
concert which included harp quartets — the first ever
organised by the School of Music. "The School gave us a
lot of assistance, including venue arrangement, promotion,
administrative work, and live stream technical support,”
Petite notes. "The concert went very smoothly." The four
students have a pact to continue throwing special
concerts. The aim is to show more people the various
facets of harp music.

Petite is currently preparing for a concert with the
Academy Symphony Orchestra. She is invited to perform
the Harp Concerto by Alberto Ginastera, an Argentinian
COMPOSEr.

"The harp is often seen as a delicate instrument," she
explains. "This composer, however, breaks boundaries,
creating rhythmic works that subvert the instrument's
conventional image." Known for his innovative music,
Ginastera fuses elements of traditional Argentine folk
music with modern forms. "I incorporate percussive
elements into my performance, such as hitting the
soundboard with my palm and plucking certain phrases
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with my fingernails to produce different effects. The harp can be
an explosive and rhythmic instrument. | want more people to see
this other side of it."

Teaching and Performing Simultaneously

Petite studied under famous harpist Dan Yu, an affable, genial,
and highly encouraging teacher. "My teacher is easygoing, and
gives me a lot of great advice," Petite says. "When | encounter
complicated phrases, we discuss them. She respects my views,
even if they're different from hers, and goes along with my
decisions."

Thanks to Dan's influence, Petite is passionate about teaching;
she intends to drive her career in the direction of education and
performance. "More and more children want to learn the harp,"
she says. "l will try to focus on teaching and letting more people
understand this non-mainstream instrument."

Petite points out that children can learn from the age of 4 or 5.
However, the teaching of music theory for younger students takes
more time, requiring the instructor to plan easy-to-understand
lessons and to explain points slowly to young ears. Teaching
children also requires a lot of patience.

“There's no particular requirement for learning," Petite says. "Hard
work is crucial. Not being afraid of the pain is essential. We pluck
the strings with our fingers, so calluses and blisters are a common
occurrence. But you get used to it." Petite may make it sound
easy, but she has put in years of hard work to play as well as she
does.

Looking ahead, mild-mannered Petite has set herself clear goals.
‘| was born and raised in Hong Kong, so | hope to start by
accumulating experience and building my network here in
preparation for performing with an orchestra," she says. "There are
plenty of opportunities in Hong Kong, with an increasing number
of new music groups and potential learners of the instrument. It's
an excellent opportunity to promote harp music." &
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Posing with School of Music's Head of Strings and Head of Junior Music

In her first year at the Academy, Petite
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* Only one recommendation can be made for each School of the Academy, namely School of Chinese Opera, Dance, Drama,
Film and Television, Music, and Theatre and Entertainment Arts.
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Gongs and Drums

(HEEE)

Ly = A TIDET
Academy Drama Theatre
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All performers are students of the School of Chinese Opera and all members of the production
team are students of the School of Theatre and Entertainment Arts. 225 BB ok 2 /55 Hh 22
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Chen Jingru (Final Year, School of Chinese Opera)
R (SHhBREEREE)

Playing the heroic military commander Zhang Da in Island of Farewell was a challenge, not the
least on account of the nerves occasioned by performing for the first time in front of a large
audience at the Academy. Through this performance, | have come to realise that actors should not
always assert the same level of emotional intensity, but rather be flexible according to the
demands of different movements and vocal performances. Mastering the portrayal of emotions in a character is a skill set that
takes time to hone, | will continue to give it my best in the journey ahead.
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Production Engineer Z& 5k T12AF
Chow Kin-wa (Final year, School of Theatre and Entertainment Arts)

ARE (BARNEBREEREE)

The School of Chinese Opera took on a completely new approach to Gongs and Drums this year,
featuring not only a performance excerpt, but also a musical performance and operatic singing repertoire.
The performance had extremely high requirements for sound, as there were many musical instruments on
stage as well as in the orchestral pit. To make sure the sound design and effect were satisfactory, our team communicated back and
forth with the School of Chinese Opera to ensure the best was delivered to the audience. | truly enjoyed the team spirit, which meant
that, despite our different expertise, everyone put their efforts together for one common goal.
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The School of Theatre and Entertainment Arts organises the Graduate Exhibition every year to display students' creative
work. This year, the Exhibition had two sessions covering the School's three Departments A MRRFBEMEBREIT E Ly |
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Eunice Choy Sin-wun (Final year, Theatre Design Department)

£f5E (BARGREEREE)

The exhibition features the personal work of Theatre Design students over four years, as well as
work done for annual productions in collaboration with other Schools. Presenting concepts on
stage requires close collaboration and communication between all parties, as well as finding the
most suitable production approach. | hope the exhibition will let people know more about the
process of theatre design and the work that goes into it.
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Ho Nga-yung (Final year, Media Design & Technology Department)
s (RERERERREE)

| picked a ‘throwback' approach for this exhibition — a review of the art work created over the last four
years, telling stories with light, sound effects and space. | designed a dark, narrow, time tunnel-like space
to take viewers to the 'me" of a certain period. The exhibition lets you observe the personality, attributes
and creativity of the students through the spaces they designed.
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Lily Yeung Tak-sin (Final year, Technical Production & Management Department)

mEE (HEEERAREREE)

Technical direction covers various areas related to performing arts, such as technical production,
electronics, and woodworking. The exhibits highlight our expertise in these areas. My classmate and | co-
created an installation comprising lights and multi-coloured organza. We hope to take viewers on our
journey of learning at the Academy so they can feel the joy we felt over the last four years.
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Sunset Concert
(BEgF%T)

24.7.2021
Academy Drama Theatre
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All members of the production team are students of the School of Theatre and Entertainment

Arts. RIEEIRRFTA K ERFEA RRIFBMBRBAL -
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Production Electrician (&3 8 {E S AT
Yu Hiu-ching (Year 2, School of Theatre and Entertainment Arts)
2 (BARREBHBR_EMH)

The most remarkable experience in the process of production was recreating the images in the
designer's mind on stage. To build an entire stage within a short timeframe was really amazing,
requiring a great deal of energy. It was truly memorable when, in the end, we saw how much the audience appreciated our
work.
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Production Engineer ZZE 5k T 24T
Alvis Ng King-chun (Year 2, School of Theatre and Entertainment Arts)
=8 (BARREBHBR_FR)

Working as a production engineer for the first time, the pressure was huge but so was the excitement. |
want to thank all the teachers and students for their support and contributions. Working with them, | learnt
the importance of candid communication between frontstage and backstage. Communication enabled us to fuse everyone's ideas and
show them to the audience through production. Is sunset an ending or a beginning? | wonder.
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The School of Film and Television's annual graduation screening presents short films jointly
produced by students from the School's six majors with post-screening sharing sessions. &5
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Chow Man-kit (Final Year of Bachelor's Programme, School of Film and Television)

BxE (EREREREESLBMBRE)

In retrospect, the shooting of certain scenes was difficult. I'm thinking especially of the underwater
scene and the intimate scene. | couldn't see clearly underwater so | had to communicate with the

- y cameraman and the actor and trust the cameraman to capture the images | wanted. The intimate
scene had to be thoroughly rehearsed so the actors knew exactly how to work with each other's bodies and express emotional
closeness with ease when the camera started rolling. | have to thank the School of Drama's directing student Lo Yee-king for
joining me in instructing the actors prior to filming.
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Chan Ho-ting (Final Year of Master's Programme, School of Film and Television)

BEE (BEEREREERLTBMERYE)

What | enjoyed most were the discussions after finishing the first draft of the screenplay, as well as thinking
about how to shoot it. The entire production was a process of turning imagination into reality. We may not
all like the same story or character; but it is only when we are wiling to believe the story that it will

materialise.
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Chung King Fai - the Guru of Hong Kong Theatre
|\ e ] A Life in Drama Theory and Education

(EEEIKEMEE RIER BRI EMN) Z (BRRABR)

Equal Opportunity Employer

| e Founding Dean of School of Drama of the Academy, Dr. Chung King-fai (King
” Equalty fo Diveree Abities Sir) is an eminent figure in the Hong Kong theatre. A prominent actor and |
\ The Hong Kong Academy director, King Sir has made remarkable contributions to the local drama scene.
for Performing Arts As an experienced theatre educator, he is committed to nurturing the younger
Presented by generation.
Equal Opportunities Commission
e Written and edited by Dr. Tao Siu-tip, this book has complied King Sir's
theories and insights on drama. Readers can have a better understanding of
Frmazaa | his life and views on dramatic arts and theatre through anecdotes and

encounters from King Sir's decades-long teaching career. &
Academy Director, Professor Gillian Choa R REZ8EHER =
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The Academy is pleased to be honoured as an Equal Opportunity Employer in both the Gender Equality and

Equality for D|yerse Abilities Ic‘atego.nes by.the Equgl Opportgmhes Commission at its maugure}I Rgcogmhon Feel th ea rtIStI C atm OSp h ere in th e Clty!
Scheme. Earning the recognition this year is especially meaningful as the Academy welcomed its first female . i

Director, Professor Gillian Choa, in its 37-history at the start of the year. Professor Choa said, "We feel very |FE]I-'E|:FE£ %Eﬂ’iﬂ’]iﬂm ﬁE‘

honoured to receive this recognition from EOC. The Academy always strives to promote diversity and inclusion

[ A "‘?W%ﬁ% 90664l 1YY
in the workplace, and has been devoting much effort to create a friendly and harmonious working environment 9 b Y VOO ‘_q??ﬁfw?“ﬂw (M

for our staff. We will continue our commitment to upholding the values of equal opportunity.” &
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Ranks It in Asia & |0* in the World by QS 2021
2021 QS PE#4 HuPHSE — ZERIE A

/Glfted Young >\( Diploma in Y Professional Bachelor of Fine Arts

(Honours) Degree in Dance |

School of Dance offers three specialisations in BALLET, Contemporary Dance and Chinese Dance for Professional Diploma*
and undergraduate programmes. For AY2022/23 admission, application opens in Sept 2021.

*will be introduced in 2022 intake subject to approval of the Academic Board Www.hkapa.edu

y

2021 3'Y Nanyang International Music Competition

Ma Hang (Year 2, Master of Music) received 2™ Prize in the

Guzheng Category A.

Kung Ka Ho (Year 2) received Gold Award in the Zhongruan

Category B1.

Yip Hei Man (School of Music Alumna) received Gold Award

in the Guzheng Category B1.

TroVessional (Gaohu: Yeung Kin Ping (Year 3); Yehu: Lam Pui
Kuen (Year 3); Yangqin: Siu Chun Yin (Year
Bai-shen (Year 3); and Dizi, Xiao: Fung Kai Sze (Year 2, Master

of Music) received Gold Award in the Ensemble Category E1.

3); Qingin: Justin Ng

|
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The following awardees are Junior Music students. LI F1E#85E & A5 M FE S 2421284 -

2021 Italy-Hong Kon
International Music

Competition

Mak Hoi-kiu received Gold
Award and Grand Prize in the
Strings Advanced Division.

Ocean Chow Yu-wa
received Gold Award and Grand

Prize in the Strings Intermediate

Division.
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2021 The 2" World

Piano E-Competition
Leung Chun Shing
received 1% Prize in

Category B and Best
Performance Romantic
Period Prize.

Chen Sihui received 2™
Prize in Category B.
202155 = E
-4
RERIBEESE—RK
AR 8 B B H 8% o
BRESNBHEESE % -

2021 1** Hong
Kong International
Young Musicians
Competition

Sophie Leung Hing-
fei, Ocean Chow Yu-
wa and Trang Khai-
ly received 1°' Prize, 2™
Prize and 3 Prize in the
Asia Pacific Open Group
respectively.

2021
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2021 3" Nanyang
International Music
Competition

Lin Jiahong received
1*'Prize in the Solo Piano

(Virtual) Category C.

Li Kwong Ching
received Gold Award in
the Solo Piano (Virtual)
Category D.

2021

®AE

Lin JiahongR =B %=
(#2 L) #ABICES—4 °
FABNAEEE (RL)
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\ Master of \
aner Progrdmme}@dme Founddtlonﬁploma in Dance* \ / S e i TYanc, Fine Arts in Dance/"

Due to the pandemic, there may be delays in the mailing of the printed
newsletter. Readers may consider switching their subscription to the e-version.

eNews EFRA

RAEE - AT B SRM TS - BREERE TR TR T - www.hkapa.edu/subscription
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Performlng Arts
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The Hong Kong Academy for Performing Arts welcomes your support to our students who are future artists for Hong Kong and the region. Most
of the funds received will be used as scholarships to enable highly talented and deserving students to pursue their studies in the performing arts.
The funds will also support capital projects, overseas study tours and other student related activities. Please act now!

SR EEERFTECHBRMIBLEN:S - RIEESTERTEABRREMRE—D7) | BRSRMESASMISTMIARIESE -
BEAERRNEE - TRBERRENOERE - EMRITISRIFNERIE - BERLBINEBREAMBNEE) - FEWT |

Donation Form B3Iz &

I would like to make a donation to support The Hong Kong Academy for Performing Arts.

RS RMSEBRESR -

Donation Amount 18I 5E -

Donor Particulars IBEFAAZE R

Name of Individual or Organisation: (Mr/Ms/Mrs [ Dr/ Prof)
BMASIEETE - (FBE/ T/ RN HIR)

Name of Contact Person (if different from above):

AR (0B EEAR) -

Address i3 :
Tel &/EE - Email EE[ :
(Electronic donation receipt will be sent to this email address
HEEXEFBRUURE LB E DI )
Signature 28% - Date BHA :
Remarks g5t
A tax-deductible receipt will be issued for donation of HK$100 or above. . . i o xh
*  Donation of HK$5,000 or above will be acknowledged in Academy website while donation of Online Donation fﬁ[ﬂt;ﬁu—'\)\
:K$I0.09? c}:r abovelwilldalso be éc:nowledgeiin Acade[r;1yAlr1nual Repooft;-t Donation by credit card is available online at:
. ease mail the completed form with crossed cheque to Development Office, =EESID Hem4m gz .
The Hong Kong Academy for Performing Arts, | Gloucester Road, Wanchai, Hong Kong M T IRIEMIEZIL MBILET IR LIS
*  Please make your cheque payable to “The Hong Kong Academy for Performing Arts”. Www‘hkapa.edu/giving
+  IBFUBEE 100 ST EASERUTRIFIRAE - .
- ISTUBE 5,000 I L - ERBRGREEABHRIEEN | BRE10000 THRUL > [=]%1[=]
& RBIGIRFRIFISH - )
+ FEZRBETIRXER  SOSBEFSIITE W SBERRSZRDREWN -
. RIEFEER (EEERSR, -
For enquiry, please contact Development Office on (852)2584 8729 or email at dev@hkapa.edu. E -
WEES - TUDEE (852)2584 8729 HEELE dev@hkapa.edu ELIDRARHHE

Personal Information Collection (B A B RIESER

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies
with the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy
intends to use personal data for future correspondences, fund-raising appeals, promotional activities, conducting surveys, or other related promotional purposes.
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