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BiEIA L

FABXESHBR  FARBXEREBES - &
fRig (ME) B&E > B/ OEMERZF > (U
FHREEM APEMASHNEE > P2 MER
REERE > 2005F2XNERREERBESR -
20085 > B ZEIBRER - HEEREA S KE
&> ERMEEERE > AREESHFHARMBOR
B-REREHE -KE -HE BWEE - FERESR
REM - ERXRAGKERREE - THARREEBMN

HE —BERTEEREE - MERFEUREES

B SRIK > PHEENMRE -

His induction into the performing arts started at home, where he
experienced early demonstrations of their power. "As a child, |
watched a lot of movies and TV dramas," he recalls. "My mother
would cry during emotionally charged scenes, and it got me
wondering what it is about the power of drama that it would bring
someone to tears."

In school, Ata took part in interclass drama contests, and enrolled
in special-interest courses at youth centres. Though not yet 10
years old, he would get incredibly excited at the opportunity to
perform on stage. When the teacher punished him by banning him
from performing, he was devastated.

Real enlightenment came in secondary school, in the form of
drama teacher Woo Wing-yin. Ata had joined a comedic-
monologue contest, and afterwards Woo invited him to join the
drama club. "My teacher belongs to the same professional
generation as Jim Chim," Ata says. "He would bring me to plays
and teach me a lot about drama.”

Under his teacher's influence, Ata began taking classes in mime at
the Fringe Club's Mime and Movement Laboratory. In Form 3, he
was exposed to physical theatre, and performed that genre for the
first time. Ata and his teacher were very close through all these
years. When Ata founded Théatre de la Feuille in 2010, Woo
became the troupe's director.

Smitten with drama as an adolescent, Ata's greatest incentive for
going to school was to attend rehearsals. After school, he went
straight to Central for mime class.

"I had my struggles," he says. "The bus fare from Tuen Mun, where
I lived, to Central was HK$18.20, almost HK$40 round trip in those
days. My mother thought that was too expensive, but my dad said,
'Our son already knows at this age what he likes. We must support
him." Until today, | am stunned by my father's words."

With the support of his family and his teacher, Ata made up his
mind to forge a life in drama. But fate had other plans for him. After
graduating from secondary school, he decided to study drama at
the Academy. He was rejected. The following year, since the
School of Dance had a programme in Musical Theatre Dance on
offer that embodied the elements of performance and drama he
enjoyed, Ata applied to the programme and was accepted.
Despite rough patches at the start of the semester, by mid-
semester, he was increasingly drawn to the modes of expression
of modern dance.

"The School of Dance has excellent teachers," he says. "Rob
Kitsos was one of them. He infused modern dance with street
dance in the most eye-opening ways. Another teacher from the
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U.S. combined Chinese martial arts and modern dance.
What she did was mind-blowing. | didn't know the
human body could be pushed to such extreme states."

Iconic mime Marcel Marceau has been an important
source of inspiration for Ata who, as a student at the
Academy, already had plans to further his studies in
France. Soon after graduation, he decided to save for
tuition by taking on a role as an actor in the Festival of
the Lion King, the musical at Hong Kong Disneyland.
Three years later, he was accepted into L'Ecole
Internationale de Théatre Jacques Lecoq in Paris.

After an apprehensive first year, Ata quickly adapted to
the learning style in France. "The school wasn't trying to
make actors of us, but creators with ambition," he says.

Gradually, through a continuous process of creating and
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touring, he developed a vivid artistic direction. "l participated in the
Peter Brook film The Tightrope as well as Pan, helmed by his
daughter Irina Brook," he notes. "Touring all over Europe got me
wondering why European theatre companies can tour but Hong
Kong's can't. So when | founded my own company, touring was
my objective."

On returning to Hong Kong, Ata joined the Tang Shu-wing Theatre
Studio as a resident director and researcher, before developing his
own company Théatre de la Feuille. Works produced under his
own theatre company include | Want Euthanasia, Zhenghe, Papa,
Sonnets, and The Lost Adults.

L'Orphelin (2013) toured for seven years in the mainland, Japan,
Korea, the United States, France, ltaly, Croatia, and beyond. The
troupe's core actors hail from Hong Kong and Beijing.

"When | was studying in Europe, students of different nationalities
would gather and share stories with each other," he remembers.
“The cultural collisions were very interesting. Actors need to learn
through experiences and feel in order to express what's hidden in
the depths."

In 2018, although at one of his busiest times with work, Ata
decided to return to L'Ecole Internationale de Théatre Jacques
Lecoq for the Teacher Education Programme. "Teaching
certification had been something | wanted to acquire," he explains.
"Thanks perhaps to the influence of my secondary school teacher,
| wanted to share what | consider good through teaching."

For him, being an actor and being a teacher are one and the same.
"The theatre awakens reflection, while teaching rekindles actors'
curiosity about the world and helps them to find hope," he says.
“The performing arts are about bringing hope."
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Ata has in recent years been nurturing new theatrical talent,
both actors and also professionals in other arts. He launched
a physical-theatre programme, as well as teaching at the
Academy's School of Drama and the School of Theatre and
Entertainment Arts for its master's degree programme.

"The Academy is going forward with an emphasis on
broadening students' vision," he says. "For instance, the
School of Drama is conducting curriculum reform to fortify
ties with the profession. This is a good start. | believe the
Academy will continue to nurture performing artists with
creativity."

Ata considers himself a strict teacher who believes that, to
get 100% from students, he must first give 200%.

"Performance teachers need to concern themselves with
students' growth," he says. "A complex family background
can hinder an actor's expression. My duty is to untie the
knots and find a channel for expression, to smooth out the
crumpled ball of paper."

Ata often stresses that actors cannot simply rely on observing
and listening; they must feel as well. "The students I've met in
recent years tend to be quite mature in their thinking," he
says. "They know what they want. They have experienced

class suspension, so they value the opportunity to learn. All
negatives can have a positive outcome. This is the moment
for young people to learn to feel" &
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Dancing with a finger or even a cursor? Blending music from an
antique instrument with electronic waves? The sky's the limit
when it comes to creativity with the aid of technology!

To promote the application of innovative technology and
interdisciplinary collaboration among students and alumni, the
Academy launched the Creative Collaborative Arts Awards last
year to encourage submission of creative projects. The initiative
was met with an overwhelming response and attracted a total of
47 entries. Eight innovative art projects were selected, each being
awarded a seed fund of $10,000. A showcase of the selected
projects, featuring interactive live/hybrid performances, virtual
reality (VR) theatre or video works, will be held on August 13 at
the Academy. Come and watch the innovative performances and
meet the artists at this showcase, which taps into the future by
visualising the possibilities of performances and presentations. &

g
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Highlights of the winning projects f&ZE ABl{Fam

Qin Se Po by Chan Ming-chi (Class of 1989, School of Music)
(EETBHR) PHERE (4280 > 1989F )

] T

A musical piece performed with laser gugin that uses the sound of
the instrument to create electric waves.

— AR BRI RE S B (Fm o

il i’ / New Work by Darragh Morgan (Class of 1996, School of Music)
<MeTiny (8} Darragh Morgan (S48 » 1996 8%)
T 4 A visionary form of 21* century chamber music created with his
= 1848 Giuseppe Rocca violin and electronic tracks.
LA1848F H ERIGiuseppe Rocca/) e ZEiE % » MIBEFoRmAR
) S > BiRERTEMR21 AR S ER o
The __ between the Truth and the Truth by Chung Bing-shu
Eﬁ mE*ﬁzrﬂmﬂlt_ _hBlVIE!lI the truth and the truth (Year 3’ SChOOI °f Drama)
(AERAE2MN_ ) SR (HHBRR=FR)
A \ ‘ R (4 p A screenplay presenting the audience with multiple realities using
% » | & | ' immersive VR technology.
. i FIFER SRR TR N S BREIOTUI RS ©
Details of the
ﬂ Tap into Drawing by Amos Wong (Year 4, School of Music) eight projects
(Tap into Drawing) E447 (SRR / Register for
the showcase
An interactive online dance show where the audience can influence THRESESR
the tap dancer's movements with finger or cursor movements. BB
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An Incubator for Students
and Commercial Artists to

Thrive and Connect

op singer Tang Siu-hau was amazed when she

discovered that the production team of her
maiden solo concert in 2018, a group of Theatre and
Entertainment Arts (TEA) students of the Academy,
had decided to completely re-construct the stage
set, a huge square box, just two days before the
show. She was even more amazed when the
students delivered a set that fitted perfectly when the
Interstage Concert began. There was only one way in
which she wished her Interstage concert experience
could have been different: "l want more of this!"

Launched three years ago, Interstage aims to connect
students from the School of TEA with the music industry
and give them a taste of creating a commercial pop concert
from scratch. In a high-pressure environment, a small group
of final-year TEA students work closely with a professional
singer or a band to produce all the sound, lighting, scenery
and video projection of an industry-standard pop concert.

TEA students work tirelessly with their peers from the other
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Schools to produce the Academy's major productions each
year, ranging from Cantonese opera and dance to drama and
opera. While all these productions require their technical and
design expertise, they are rarely given the responsibility to
take the creative lead themselves. Yuen Cheuk-wa (Wa),
Associate Dean of TEA and Head of Media Design &
Technology, founded Interstage so that students interested in
creating their own productions could learn how to make
creative decisions from conceptual planning to on-stage
performance by themselves. It is a self-empowering project
that technical artists have been crying out for.

“In the commercial field, every time you produce a different
concert with a different artist, it's a different game. There's no
formula," Wa said. To help students to dive deep into
Interstage, he invited a guest producer from the industry to
act as a link between educational needs and commercial
demands. The producer needed to be a respected
professional who could get along with students while enjoying
the trust of the industry.

Hong Ka-chun, who has worked with high-profile artists and
bands, and created the Wow and Flutter indie festival, is the
perfect match. With the seasoned music producer on board
for all three editions of the Interstage Concert, it was a golden
opportunity for TEA students to learn.

"The students need to experience the stress of working on a
commercial concert," Wa explained. "If you give them too
much time, there's no relevance with the real world. They
have to feel the pressure."
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Photos from far left to right: Tang Siu-hau (2018); Panther Chan (2019); per se (2020).
AEHE : 8/\I5(2018) ~ FRES (2019) Flper se (2020)
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Wa believes the students who designed the Interstage
Concert were transformed by the experience. The first
change felt by the students was a lack of external direction.
"The team soon realised that no one was telling them what to
do. Without a traditional theatre director driving the show
forward, they had to be both engine and driver. They quickly
realised that they were capable of getting the job done
together with the performer. As a learning process, this
experience was unique. What skills they did not have, they
developed on the job, becoming better creators,
communicators, collaborators and problem-solvers."

The success of Interstage has been widely recognised after
three years of spectacular performances, showcasing well-
known musicians, Tang Siu-hau in 2018, Panther Chan in
2019, and per se in 2020. In each edition, students had to
work professionally to solve numerous challenges.

Take, for example, the 2019 Orange and Blue concert. Driven
by the pursuit of perfection, production and stage manager
Yannus Li, a then final year student specialising in Stage and
Event Management, decided they needed to change the
colour of the entire stage floor to generate the best visual effect
for the performance. She and her team spent six days re-
painting the floor. This resonates with the experience of Tang
Siu-hau related above, who marvelled at the reconstruction of
the stage set for her 2018 Inner Strength concert.

"Trust is the key," Wa said. "If you look at ordinary commercial
shows, you don't often find this kind of trust. It can only be
built through personal relationships."

The students agreed. If they have one piece of advice for
future Interstage teams, it is this: "Trust yourself," Yannus
said. "And trust each other," added Hui Tsz-ling, lighting
designer of the 2019 edition.

The 2019 concert also demonstrated the importance of
effective communication and creative synergy between the
production team and the performing artist. The students
came up with a concept showing the changing mood of a
day between dusk and dawn, by grouping the artist Panther's
songs into corresponding themes — punchy and energetic for
dusk, personal and soul-searching for nighttime and upbeat
and hopeful for dawn. After thorough discussions, Panther
applauded the concept and gave it the green light.

Tang Siu-hau echoed the need for in-depth communication
with the performer at the planning and preparation stage,
which was often skipped or delegated to the director in
typical show production. She enjoyed working with the
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B8/NT5 ~ 2019 IBREE » 120204 Hper se @ FEFH
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The 2020 student team with Hong Ka-chun (middle). The concert
was held successfully amid the pandemic. EEHNZF LS IEBT
JEFERTT - BlASZEEFERERE (h) &R

students and embracing their creative ideas.

"They don't have much experience in the industry," she said,
"but that comes with a lot of advantages - they won't feel like
things have to be done in a certain way, like some
experienced practitioners in the industry. The students don't
have any preconceptions, which | like."

Stephen Mok, a member of per se — the band who was
featured at Interstage last year, is an Academy alumnus
majoring in Music Recording. He vividly remembers the
Sunset Concert, another hands-on concert experience for
TEA students which he participated in. He thinks Interstage,
by comparison, gives students an opportunity to delve
deeper and understand production design better.

The musician testified that relationships formed and lessons
learnt in these projects would lay the foundation for a
student's future. He received tremendous help in learning and
job-seeking from an Australian guest teacher who supervised
the Sunset Concert.

His fellow band member and partner Sandy Ip agreed, telling
students to remember the people they meet during all the
projects and to try working together even after graduation,
because "you cannot do it on your own." She understands
how tough it is to be an artist, especially during the last year
or so, when virtually all public performances have been shut
down due to the pandemic.

Stephen offered another piece of advice: "Don't stop and
wait just because the world out there has changed. We keep
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(2019 edition) Students
posing with Academy
Director (the then Dean
of TEA) Professor Gillian
Choa (2™ left), Associate
Dean of TEA Yuen Cheuk-
wa (far left), and Music
Producer and Creative
Lead Hong Ka-chun (far
right). (019 Z4 &)
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trying new things, doing live-streaming, making short videos. All related to 1B IS S IE BT E R - Interstage

music." He believes if one can survive and make progress amid the - —
ERERLT » ERRRERE2020F %15
challenges of 2020, there will be nothing to fear in the future. IBRISAT - ERRBRGAE2020FEE T

ME— MR IGE R -

The Interstage Concert bears witness to his positive spirit. "At one stage we - 9- 12.6.f021 :
were preparing to turn the entire concert into an exhibition, bringing music ~ # £1E£%& Interstage At AJ DIEAE _& \& ~ " Academy Drama Theatre \ VA i
to the audience in another art form," Stephen said. Luck intervened and ~ — 5 | 4 = LT N LB

performing venues re-opened for a while near the end of the year, and the
Interstage Concert became the only Academy event opened up to live The 2021 edition will be held on 6 Nov 2021.
audiences in 2020 during the pandemic. Stay tuned for more updates!

May all the future Interstage teams continue the legacy of such [ eEEEhUE e Rt
PR R SRR AR
perseverance. &

All cast members are students of the School of Drama; while most members of the production

team are students of the School of Theatre and Entertainment Arts. BT & 15 S I 2 fr e84

B BUYEERRAER D B B SR A NEUFEIT RS A - More students'

Photos #H#: Kontinues sharing and photos
BEZBLERZMER

Students' Sharing B4 %%

: | ! R Cast @B
helHope kork 2 AI | ‘ Angeles Ng (Final year, School of Drama)

‘ TP’%'%F?TM T ?Y? | % ' RAE (BRSRERREE)

“ I l ls l l | | l l ) l l l l I [ : ) | very much enjoyed acting the part of Lucy. The blue dress and the wig brought her to life. | had

so much fun playing the sassy, bossy, nosey Lucy. | loved the dances and songs, especially
[ Schroeder, as the audience knew how much Lucy admired his piano playing. | really hope the
J audience enjoyed watching the adorable kids from the Peanuts cartoon running around on stage.

' BEANER - fELucy - RRBBIMILEE - ER LER REREREZ S "HB82H « MAUFRANS AR Hlucy o
BERNPREENB - BB (Schroeder) =3 @ IR A BLucy% FIsSchroeder® % - WAZBERRUM—HRA - BEla
DERm TNRR ) FEMEEED -

| | iy
e il |
;g:ﬁg@! | E | Technical Director Hfli#8ES

Ef

L]
]

T Desi jon! | ,
1 7 h‘;"e §ngess;\ % JM Man Cheuk-him (Year 3, School of Theatre and Entertainment Arts)
| NP VAT LT V] | XEH# (BARBEBHBR=FEK)
| { ; ERE R EERR T : (
i ‘; { | 1| |Media Design & Technology and| [ : . The theatre is a place for telling stories, so one of the technical director's challenges is to help the actors
Technical Production & Management Session ‘ x A ¢ :
2 8 9 8 jie to take the audience on a fantastical journey. | enjoy every step of the production process, from the
T =i 2 script's early drafts, the discussions between director and designer and the final script development right up to the moment of

| 12100-21:0 O 5 transformation. The entire process is rather captivating - even for a backstage crew member!
5 4 21N : , ;
mEerERsE |
ACADEMY STUDIO THEATRE
REEE, ARAERELER
e admission, Online pre-registration is required.
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4 ACADEMY EVENTS IN AUGUST A

- A P P L S E b AREBREEHER
5

MON - MON | 12NN | AU

sl - N TEA Graduate Exhibition 2021
CCREDITATION OFACADEMIC £ DOCA Lt ARBFBITBRR 2021

The Academy is honoured to be recognised by the 7

accredited programmes with sufficient quality https://bit.ly/3gACsz2
assurance competency and maturity at 3
organisational and programme area levels. Professor 0 " Jq
Gillian Choa, Director of the Academy, received an - ; i
award at the Appreciation & Commendation %) 1

Ceremony held on June 24. &

Hong Kong Council for Accreditation of Academic :'0 : coi
. . : KONG COU
and Vocational Qualifications (HKCAAVQ) for its : (j e SIATION AND',CS)MMENDATION CEREMOW‘ i Free event; Online pre-registration is required.
outstanding track record in the delivery of quality  f = . B SRR R R R T I REHE BRENELTE O
_ i s n

VENUE 5t

BEBEGREEEFTREMMBEERTER
A — T RIREEERAIRENSRHFTE
FF > IMBANREKTE EEFEFHNEER
F o REEHEHFEN6A24H EERTTHE
2 a7 = R o A NOTICE TO AUDIENCE

%KXB%EtFﬁHj( ANA Eﬂ%?ﬁﬁu REMARKS {%EE

. X . X The programme information is correct at the time of going to press but the
In order to comply with the requirements stipulated in organiser reserves the right to change programme information or schedule
the Prevention and Control of Disease (Requirements should unavoidable circumstances dictate. Please refer to the latest
and Directions) (Business and Premises) Regulation announcements on the Academy website as final. For further details, please

: contact the Academy Box Office on 2584 8514 or email vp@hkapa.edu. £
(9cleh SRIR) Winicin) Gl [ elnElies eie FHTEVE - MBEHIENR - ERMHERERSGEERREME  —4)

B, I < S of the Academy, you are required to scan the RSB SR EE T R AR « BEEBRTNE REH
O u tCO m e B ba Se d E d u Ca t I O n I n t h e "LeaveHomeSafe" QR code or register your name, tﬁgfff;@”ﬂé%@ﬁ@%%EFWMW% 2084 8514 S

contact number and the date and time of the visit before

P 1 A Check the most up-to-date diary online
bei II d t ter f tact tracing if T
e ' | o ' m I n g ' l S eing allowed to enter for necessary contact tracing if a = i L

confirmed case is found. Audiences are advised to arrive

3 A venues earlier. ) www.hkapa.edu/event/upcoming
rmw% ¢ ﬂ g J ﬁéﬁ ;E %Eﬂ'ﬂu Eg @ m vhea Eféfé\ «fﬁlﬁj& ?‘E%Uﬁ)’_ﬁ( *EEE&TE'H_T ) ( %%&EFE )*E Facilities for people with disabilities are available at the Academy by prior

arrangement at the time of ticket booking. Please contact our Venue Performance

. AU Academy Studio Theatre
i EBEBEREIS

s 1?” »E( $+§?9F %ﬁ) @*E%E%E%%Aé;é%iﬁzﬁi%ﬁg Unit on 2584 8633 or email vp@hkapa.edu for further details. JHREEERFRREFIE
g i i r i BRI T 2O AT ) A 0 S BB L RIRATHFARNG - AT RERE - UEARATEER IR  HIEEHE
Outcome-based Education (OBE) is a student-centered education approach that focuses on what EERETRED EREBE RN - BCETRE b - 2584 8633 S(EEHL vp@hkapa.edu EE RIS EDHE o

students can do and emphasises the importance of setting observable and measurable learning
outcomes. To understand its application in performing arts education, the Academy's Education-
Information Technology Unit ran a series of three virtual panel discussions in May 2021, inviting

external experts to join the Academy faculty members in sharing their insights and best practices in N — o
\ ; \ , \ , . Due to the pandemic, there may be delays in the mailing of the printed eNews BF R
\ \ the use of OBE in their classrooms and studios. The webinar series was conducted via Zoom and newsletter. Readers may consider switching their subscription to the e-version. hk du/subscri
Ewas live-streamed on xuetangx, attracting many participants from all disciplines worldwide to the EEEE - BHHRENDSEESEEE - SRS S s N AT EE TR - www.hkapa.edu/subscription
discussion. & Revisit the
§’ Wwebinars % Z, The Hong Kong Academy Main Campus A0 S T V=2
A, e B e L L . smEms e fore A N - . . . Academy News jEZ:@3,
| BRASE ) NER  REBRSERTEWNEEEE  NHEEESTEENTE Rl 3 Jetormng s ARG . Cioucester Road, Wenchal, HiK #788f5 ST 5 August 2021 /\B
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Performlng Arts
it o2 b AN

The Hong Kong Academy for Performing Arts welcomes your support to our students who are future artists for Hong Kong and the region. Most
of the funds received will be used as scholarships to enable highly talented and deserving students to pursue their studies in the performing arts.
The funds will also support capital projects, overseas study tours and other student related activities. Please act now!

SR EEERFTECHBRMIBLEN:S - RIEESTERTEABRREMRE—D7) | BRSRMESASMISTMIARIESE -
BEAERRNEE - TRBERRENOERE - EMRITISRIFNERIE - BERLBINEBREAMBNEE) - FEWT |

Donation Form B3Iz &

I would like to make a donation to support The Hong Kong Academy for Performing Arts.

RS RMSEBRESR -

Donation Amount 18I 5E -

Donor Particulars IBEFAAZE R

Name of Individual or Organisation: (Mr/Ms/Mrs [ Dr/ Prof)
BMASIEETE - (FBE/ T/ RN HIR)

Name of Contact Person (if different from above):

AR (0B EEAR) -

Address i3 :
Tel &/EE - Email EE[ :
(Electronic donation receipt will be sent to this email address
HEEXEFBRUURE LB E DI )
Signature 28% - Date BHA :
Remarks g5t
A tax-deductible receipt will be issued for donation of HK$100 or above. . . i o xh
*  Donation of HK$5,000 or above will be acknowledged in Academy website while donation of Online Donation fﬁ[ﬂt;ﬁu—'\)\
:K$I0.09? c}:r abovelwilldalso be éc:nowledgeiin Acade[r;1yAlr1nual Repooft;-t Donation by credit card is available online at:
. ease mail the completed form with crossed cheque to Development Office, =EESID Hem4m gz .
The Hong Kong Academy for Performing Arts, | Gloucester Road, Wanchai, Hong Kong M T IRIEMIEZIL MBILET IR LIS
*  Please make your cheque payable to “The Hong Kong Academy for Performing Arts”. Www‘hkapa.edu/giving
+  IBFUBEE 100 ST EASERUTRIFIRAE - .
- ISTUBE 5,000 I L - ERBRGREEABHRIEEN | BRE10000 THRUL > [=]%1[=]
& RBIGIRFRIFISH - )
+ FEZRBETIRXER  SOSBEFSIITE W SBERRSZRDREWN -
. RIEFEER (EEERSR, -
For enquiry, please contact Development Office on (852)2584 8729 or email at dev@hkapa.edu. E -
WEES - TUDEE (852)2584 8729 HEELE dev@hkapa.edu ELIDRARHHE

Personal Information Collection (B A B RIESER

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies
with the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy
intends to use personal data for future correspondences, fund-raising appeals, promotional activities, conducting surveys, or other related promotional purposes.
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