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The Making of Theatre Makers
EEREmEREE

hen the Academy was founded in 1984, its

mission was to nurture professionals in the
performing arts. Over the last 35 years, contemporary
theatre has undergone many changes. Today, while
having specialist skills is a basic requirement,
performing artists must also be versatile and
resourceful. Since Professor Poon Wai-sum ("Poon
Sir") became Dean of Drama in 2017, he has devoted
much thought to how the School can uphold its
worthy traditions while forging ahead into the future.
"Theatre professionals today need depth and breadth
— they must be specialised in their respective fields,
yet armed with a broad knowledge base and a
sweeping vision. Comprehensive training allows
them to create their own unique worlds." After three
years of planning, the School has this year launched
the Master of Fine Arts Programme in Drama
(Dramaturgy), and will add the three new major areas
of applied theatre, dramaturgy, and acting for musical
theatre to the existing Bachelor's Degree
programmes in 2022/23. The aim is to nurture theatre
makers of the future, who are at once broad
specialists and deep generalists.
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The School's popular Bachelor's Degree programmes
attract a large number of applicants each year. This year
- with over 300 applications, more than ten times the
quota — was no exception. Among this number were
candidates who had been trying for ten years to get in
and finally succeeded. In preparation for next year's
Periodic Institutional Review (PIR) of the Hong Kong
Council for Accreditation of Academic and Vocational
Qualifications, the School has been engaged in
curriculum review and renewal. During the process of
reassessment, Poon Sir has kept asking himself what
kind of people contemporary theatre needs. "Performing
arts is a very broad area. Theatre is not only a
profession; its practitioners need cultural vision and
mastery of its various fields." Hence the training has to
be comprehensive to ensure students are well versed in
playwriting, directing and acting, while also developing
their creativity and leadership. "Theatre makers should
not sit around waiting for opportunities. They must seek
and develop their own field while propelling theatre in
the direction of cultural development.”

The School is meticulous in its curriculum design. The
launch of three new major areas is the result of serendipity
- the coming together of the right time, circumstance, and
people. Poon Sir says the School is blessed with dedicated
teachers sharing similar educational ideals, who, after
prolonged exploration and deliberation, decided to extend
the existing curriculum to include more diverse and in-
depth content with the aim of anticipating trends in art
development.
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Associate Dean of the School and Head of Academic
Studies/Applied Theatre Estella Wong says that Poon Sir is
Hong Kong's pioneer in applied theatre, having merged
theatre and education as a full-time theatre teacher
designing and implementing drama courses in secondary
schools as early as the late 1980s. Applied theatre is the
application of theatrical approaches to different aspects of
society, such as education, community life and healthcare,
which gives rise to various theatrical forms, including forum
theatre, theatre in education, museum theatre, playback
theatre, and even drama therapy. Such activities usually
take place in non-traditional venues and the audience do
not simply sit and watch. "For instance, if new migrants are
our target audience, they will share their experiences or
become actors; they will have a hand in creating the
theatre. In other words, they do not simply receive dramatic
content. They have their own voice and interact with one
another; they are theatre makers."

Poon Sir compares applied theatre to martial arts. "In the
old days, people learnt martial arts for self-defence, so
winning was the aim. Now things have changed — kung fu
artists may never need to fight for their lives. But they can
apply the skills to other areas, such as action choreography
or performing in theme parks." Importantly, applied theatre
is about introducing theatrical concepts into the community
and using it to empower. Estella explains, "Empowerment
is at the heart of applied theatre. It allows society to see
and hear the thoughts of different groups. This is especially
pertinent to minority groups, such as housewives, who,
despite their contributions to the family and society, are
rarely given the attention and recognition they deserve.

In distinction to conventional theatre, applied theatre is
about illuminating social issues through interaction
between the dramatic work and the audience. FEREISA
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Applied theatre can be a platform for different community
groups to make themselves heard."

Apart from professional theatre knowledge and skills, the
Academy's applied theatre curriculum will also involve
education, psychology, sociology, cultural identity and
artistic facilitation practice. "Love of theatre is crucial, but
social consciousness, care for society and a wish to give
minority groups a voice are equally important. If you're
passionate about people and society, this subject may
open up new vistas for you."

Dramaturgy originated in the Hamburg National Theatre in
the 18™ century. Back then, Gotthold Ephraim Lessing
took care of everything related to the content, design, form
and communication of the work, as well as its critique. This
area is very well developed in Europe and the US, but it is
new in Hong Kong. Senior Lecturer (Playwriting and
Dramaturgy) and Academic Project Officer, Janice Poon,
has 20 years of experience in the field. She points out that
while there have always been people serving as
dramaturgs or literary consultants in local theatre,
dramaturgy has never been a formal academic subject
until now. "When designing the curriculum, | researched
the experiences of specialist academies in Europe, the US
and Asia, and found that most of them concentrate on
literature, such as literary analysis and critique. Our
programme will explore dramatic literature, but its main
focus will be international collaborations across disciplines,
professional fields, and cultures; it will also cover media
technology, online theatre, and innovative theatrical forms
that combine drama, music, dance and even non-art
subjects."

The dramaturg is sometimes described as the director's
second pair of eyes, assisting the latter to deepen a work's
themes and contextualise it from various angles. Hence

programme will link Hong Kong
theatre with the world.
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The School collaborated with the West Kowloon Cultural District in 2018 to
organise the three-year platform "Dramaturgy and Beyond" to investigate
the practice, role and function of dramaturgs.

BRI 2R 2018FEHANEE SN AH =6 BEEIBEME 8 > FTEIB
IRENTIE - AEFINEE -

ACADEMY NEWS ®REi#Efl | NOV 2020 ISSUE

A MLERE  LIRERTEE ~ SRMER - EX
FFRMTEBAIRIFEIGTZ R © 4

BAWRBIZEEREENE LR - HHEERL
EmER > REAERBRFNESE - HItBI%ES
AER—EIIFrEA - mE—EBHEMEE - 20ESi
ALl - A EIBINEKAD o T2 ERAD DIE A B
T—EE - BERKMERS - EREAEAME
RBIBERERY —BACH - BLBEZEMANE - IE
WEBRDBHEMEAIAD - SRNBISREER
RINBXEM  BISREENACHRERALE K
BINVER  BEBHMBESERE - |

LA TRESEEFHE - JaniceZEWAE B
EER ENENSELEKXRETANER - BEZEM

GEBEIFE BB KBRS - TEEMH

Workshop from the "Dramaturgy and Beyond" project.
NEBMAISEIE] stRIIIEY -



5 People Focus | A5

dramaturgy involves much more than a series of tasks; it
is about mindset and vision. Poon Sir compares the
dramaturg's job to a fengshui master's. "The architect
builds a house that may be sound from a professional
standpoint. But the fengshui master may see problems,
like the courtyard lacks a pond, for example. As the
architect may not think about this, so the director may not
be familiar with expertise beyond his or her area. Theatre
today is not confined to the professional sphere. The role
of the dramaturg is to fill in the blind spots of the director
and the playwright, and inspire them to think more
thoroughly."

Janice says reception of the newly-launched Master's
programme is excellent, with students coming from various
backgrounds - architecture, dance education, a love of
drama and Chinese opera, music, and animal rights
activism. "They all have one thing in common, that is,
intense curiosity about the world and creating. This is a
subject that forces you out of your comfort zone.
Dramaturgs need to work with different people, to share
research material with the creative team and collaborators.
They must also be adventurous enough to come up with a
bold new concept with contemporary substances that are
tailored for different settings after compiling information
from various sources." The programme covers
interdisciplinary and cross-cultural theatrical production,
dramaturgs' training, curation and performance text
creation, to equip students for multi-directional
development after graduation. "Only with this training can
we nurture professionals who can, in Poon Sir's words,
propel theatre in the direction of cultural development."

Spring Awakening, the School's musical production last
year can be seen as warm-up for the new programme in
acting for musical theatre. The co-director of the
production, Li Wing-hong, Senior Lecturer in Voice Studies
and Discipline Leader in Musical Theatre Curriculum, points
out that besides training students in acting, singing and
dancing, the programme will put more emphasis on ways
of storytelling. "In the past, academic programmes in
musical theatre tended to emphasise candidates'
performance capabilities, but we need to move forward
from that. First we need to give actors a thorough
understanding of musicals. The local musical theatre
industry is in need of more creative talents, and we hope
our new programme can serve the purpose. How should
musicals be written? Through an understanding of the

history, development and forms of performance, students
will have a better grasp of the playwrights' and composers'
inner worlds, which will better enable them to create their
own works."

Musicals involve music, dance and theatre. Mastery of
acting, singing and dancing is a basic requirement.
Students must also be able to transform acquired skills
into an infectious, or at least convincing, presence on
stage, and this requires passion. Hong observes, "A lot is
demanded of musical majors, perhaps more so than other
majors. They need to be very good in three types of
performing arts, so they must be passionate about what
they do. But as with martial arts, the path to mastery is
strewn with challenges. An audience watching a
consummate, effortless performance have no idea about
the hard work the actors have put in. The students must
really love musicals to be willing to commit themselves to
years of blood and sweat."

Despite its over 40 years of history in Hong Kong, musical
theatre has not made it to the mainstream. Hong notes
that some people still cannot tell the difference between
musicals and operas. The Academy is Hong Kong's cradle
of performing arts talent. Poon Sir believes that as such,
the School must aim higher when designing the curriculum.
“Large-scale performance venues are being built in the
West Kowloon Cultural District, the mainland, and other
places in Asia. The musical is a highly entertaining art form
for the general public; it is also an important direction of
cultural development. The existence of large performance
venues worldwide means there is a demand for more

Hong says musical
actors need to be
skilled in the three
performing art forms
of acting, singing and
dancing.
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musicals to be created. We definitely see a future for our
students. This art form is already very advanced in many
parts of Asia, including Korea and Japan. Hong Kong
needs to catch up if we want to jump on the musical
bandwagon." &
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The School sends students on exchange tours to
broaden their artistic horizons. Photo shows the tour
to the Royal Academy of Dramatic Art last year.
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The School has staged a
number of musicals over
the years, including Spring
Awakening (left) and
Pippin (right). 2z & k&
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Interstage 2020: per se
in an instant, autumn came

Music Producer and Creative Lead & & BI{EES 5!
Hong Ka-chun BEXR &

Poetic Pop Music Duo $F\ii{Tasth4A &
per se (Stephen & Sandy)

Interstage is a pop music concert production
conceived by students from the School of Theatre and
Entertainment Arts. It is a platform for students to work
together with local musicians and artists to explore
possibilities in music, theatre and entertainment arts.

Interstage 2 —EIH A REFEEMERE L EENN
TESE > BARALZEBITS - BHABEONAMIR
with ten students of the School under the leadership of F o ARFRENBRIFNERSES LVERATBEN

This year, the School has invited per se, the poetic
music duo Stephen Mok and Sandy Ip, to collaborate

Hong Ka-chun, a renowned concert producer in town. SEWNE e BET SRRTAMAA Sper sed1E
The concert will bring the audience to another HErEESe B8 ERESE I ElEas LA

dimension and help them look at reality from a different Ve o B e 7 B — A% N L B - 4T
perspective. Although we are living in times of ™ -

unprecedented changes, we can embrace the Eﬁ%’i)ﬂ%—%ﬁ%%ﬁ\%f&“% : BELE BEBC - #
unknown and seize the moment by looking at the ABRMESE - BRMZENHRLEN - HEES
world differently. & S RABEBFAERANZE  EEET ° A

Music Producer and Creative Lead 544K &l {EEc5Y

Hong Ka-chun BExR{&

Associate Producers B & 855

Tiff Chan Ka-yee [¥Zf& Jacqueline Choi Siu-yan #JKiX Ho Nga-yung {@#t3 Flame Ho Pik-ling fAIZ815
Rachel Ip Chun-lam E{£%& Kwan Chiu-kit Bii#8## Lam Chung-hang #%81& Jeremy Leung Hin-chi R§F
Migu Mianizt Leung 558 Lui Hin-chung Sf7H8

21.11.2020 | B _E8pm Ticketing details
Academy Drama Theatre ;EZZ2pREEIB | $120, $200 = P.13-14
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Photo Gallery of Academy Production ;ZZ3{EE B 5EEIRE

30.9.2020
Academy Lyric Theatre

HESRIER

Produced by the School of Theatre and Entertainment Arts, the Sunset Concert
is a prominent stage that integrates lighting, sound, visual and technical design
for emerging artists and local musical talents. The line-up of this year's edition
includes CHANKA, Life Was All Silence and TYNT. The concert, filmed by
School of Film and Television students, has attracted thousands of online views
since its live streaming. &
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Revisit the concert
Photos by Ka Lam #a1 : =& AE%Y
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The Academy's Performing Arts Research Unit
runs professional development courses to allow
faculty members to get first-hand experience in
Practice-as-Research. Facilitated by Phoebe Chan
and Krissy Lam, Head and Lecturer of the Unit
respectively, participating faculties will design and
implement Practice-as-Research projects that
relate to their practices as teaching artists. They will
construct a research design, document their work, analyse
the documentation and explore ways to present the
outcomes of their projects. With this training, the Unit
hopes to stimulate participants to reflect on their role as a
teaching artist, curriculum design, teaching style,
facilitation skills, delivery modes and assessment practices
for the arts and culture.

To share the outcomes of these Practice-as-Research
projects, the Unit has launched the PaR Projects@HKAPA
Series. The first project of this series is "Restructuring
Theatrical Make-up Courses" by Sunny Chan Ming-long,
School of Theatre and Entertainment Arts Lecturer (wig &
make-up). Considering practice inside the theatre and
teaching in the classroom as "an organic whole", Sunny
hoped to find out from the course how the two can
complement each other in order to achieve the best
teaching results. After the course, which comprised ten
workshop sessions and ten hours of online learning, Sunny
acquired the practical knowledge of data collection and
question design techniques. Watch the dialogue of Phoebe
and Sunny to learn more about his research process and
what he took from the course. &

@ Watch the dialogue
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_an Ming-Long Sudf

Lecturer (Wig and Make-up) MBS (%517 {Lik)
School of Theatre and Entertainment Arts #5£1 2% ¥ 1S5 #i %
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stage make-up. For more details, please see

XE
ET e EI:%

Sunny has recently published a book about
i
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Seminar to Enrich Students' Learning
TR EERY) EE2ERE

N

To enrich Drama students' learning,
Dean of Drama Professor Poon Wai-sum
(left) launched the Chatroom Talks Series
to invite practitioners to share their experience and insights
with students, providing them with liberal arts education
outside the classroom. For the 5" session, the School has
invited Louis Yu (right) to be guest speaker on the topic
"Five Questions and Five Trends of Performing Arts amid
the Pandemic". The talk, which was held online on 22 Sep
2020 and was also open for public registration, attracted
over a hundred practitioners and members of the public.

Yu has over 30 years of experience in performing arts
administration and management. Currently studying
Urban Studies at The London School of Economics and
Political Science, Yu was Executive Director of
Performing Arts at the West Kowloon Cultural District
Authority from 2010 to 2019. At the seminar, he raised
five questions facing the theatrical world amid the
pandemic, as well as outlining five future trends, namely,
(1) Hail to Cities, Acceleration of "Cocooning" ; (2)
Theatres will never Die, "Being There" and
"Togetherness" are Important; (3) "Televisionisation" of
Theatres; (4) Emergence of "Double Line" Theatres; and
(5) Blending of "the Performing Arts". The thought-
provoking seminar sparked fruitful discussion, attracting
many questions from the floor at the post-seminar Q&A
session. &

Watch the recording of full

@ seminar (in Cantonese)
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Revisit the Q&A session
(in Cantonese)
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A Comprehensive Guide to Academic Programmes
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Admission Talk
ASBHE
Industry Leaders' Sharing
EREWMNZE
Students' Sharing
BENE
elLearning Resources
HERRER

HKAPA Online Information Day 2020
was held on 17 October. To give
prospective students up-to-date
information about the six Schools of
the Academy, the Academic
Programme Highlights website has
been enriched, covering the latest
development of academic
programmes, sharing of outstanding
alumni and industry leaders, campus
life of current students, and
frequently asked questions on
admission. The website also
introduces the history of the

Cantonese opera maestro Wan Fai-yin MH
talks about professional training
VAN EEBEITED FRAMH B

Lecturers introduce the importance of
Complementary Studies

VAN =360 B sE S R B S

Academy, facilities and collection of
the Academy Libraries, learning
outcomes of the Complementary
Studies and elearning resources, as
well as efforts to promote arts
accessibility to the community. This
represents a robust foundation at
the Academy to cultivate the next
generation of performing artists and
cultural leaders of arts industry. &
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Dance students share campus life
BERESPESERELE

THE FUTURE

~ PERFORMINGARTS EDUCATION

WEBINAR

@

(

Abundant eLearning resources
are available
ATy P R
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BAZ - REZ2LENREEER
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SCHEME

in Academic Year 2021/22

Undergraduate Degree and Post-secondary Programmes
Applications for Admission in 2021/22

Deadline: 11 December 2020 noon (Friday)

Enquiry: aso.admission@hkapa.edu

BHEMKRAHERE

2021/22FE A B HF

REBHE BB ZE2020512811H (EEF125)
#R12E  aso.admission@hkapa.edu

Applications for admission in 2021/22 have opened. The
Academic Programme Highlights website will provide
useful information to young people who are targeting a
career in the performing arts.
BEEEBI021/22FERTBURAEREAZHFRIE
BERE - AEHMANFEA > TEEALITAEL » DUERE
ARREREEN > BIRFERIREZ R o o
Please visit EUD2|E : é-"-
programmehighlights.hkapa.edu [=]

e o o 0 o o o

4 o o 0 s 0 o o
e © o 0 0 0 s 0 0 0 s 0

Waiver of application fee

* Only one recommendation can be made for each School of the Academy,
namely School of Chinese Opera, Dance, Drama, Film and Television, Music, and

Theatre and Entertainment Arts.

RINCIPAL’S
RECOMMENDATION

- Guaranteed audition / interview

,V/’ The Hong Kong Academy
Performlng Arts
% P Y \7, ¢

RANKED 15T IN ASIA
7™ IN THE WORLD

IWORLD "
UNIVERSITY
RANKINGS s

For Undergraduate and Post-Secondary Programmes

Encourage secondary school students with distinguished achievements in performing arts to apply for
admission to the Academy through support of their principals

A maximum of 6 nominations* for each secondary school

The Future

Performing Arts Education

Webinar

A LmiER —

The third webinar of "The Future — Performing
Arts Education" webinar series entitled "Engaging
Learners Online" was held on 29 September.
Speakers included Dr Phoebe Chan (the
Academy's Head of Performing Arts Research),
Dr Boaz Chow (the Academy's Lecturer (Music
— School of Chinese Opera)) and Dr Curtis Bonk
Revisit the
video and podcast of the webinar (with Chinese

(Professor at Indiana University).

translation) to understand how online performing

arts education can be made more engaging.

REEMHABFEIREK

RBBMBABHIARRK , B LwBREIMN
B WEBERIA290B &7 BETH
LM EH I Curtis BonkiE+ - EEH
BB FERBIM R TR EREE
TR 2 P F B AR L - BhE
EEH "iReRLBEFH N ETRER
e WIBMRE (WhXEFEER) ELEE
Rk - BUER -

Revisit the video and podcast
EIRRE




Angela Chan Sin-ying (Junior Music
alumna), Michael Yeung Ching-laam (Class
of 2020), Anna Chan Pui-shan (Year 1,
Master of Music), Patrick Lui Pak-hay (Year
” 1, Master of Music) and Isabella Ng Wing-
yi (Class of 2019, School of Dance) received
The Hong Kong Jockey Club Music and
Dance Fund 2020-21 Scholarship.
PEE (L4 E£RERKR ) BER
(2020F &%) -BRWAM (ZFREL—F
L) EBWMR (FHEBELT—F4&) IR&ER
(%E‘”ﬁﬁm 2019 RX ) BEEEESSS
DL ERETEES2020-218288 o

Natalie Lo Yin-wah
(Year 1) received Gold
Prize at the 5" Hong
Kong International
Harp Competition
(Division F).

fgﬁﬁ (—fﬁé’:&) RELETEREESLE

2020 Tokyo International Youth Music
Competition (Hong Kong Region)
(from left, below photos)
Chow Yu-wa (Junior Music student) was the Champions
at the Strings Junior Group and Mozart Concerto Group,
and the 1% Runner-up at Violin Diploma Division.

Sophie Leung Hing-fei (Junior Music student) was the
Champion at the Violin Diploma Division.

Helen Yu Ching-shan (Year 4) was the Champion at the
IYMC Virtuoso Violin Senior Group.

DEERAE (BEER)
(FEZR)

BRRREL) %E?ZM’J FHBEE - B
BE » DIR/NMEESURMEEE -
FERLRESL ) BNMVEEXEREBE -
MER ) BEE/NVEESHRAEATE -

2020 RRERES
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The above awardees are from the School of Music excepted as marked. BR4% BIFEERSN » LU 15883 ok B

AmBx

2 MON | 8PM | HKJCA
HKGNA Music Festival 2020 "Love and Harmony"
ERMHABHG SR EEME
Presented by Hong Kong Generation Next Arts Limited
(HKGNA) BB H 2T E i
Free event. Registration is required.
REBEE ABLEL @
https://bit.ly/2SQZVRh

‘l 1 NOVEMBER DIARY

21 SAT | 8PM | AD
Academy Production: Interstage 2020:
per se — in aninstant, autumn came
BERE: Interstage 2020:
per se {in an instant, autumn came)

$200,$120 @ ®

VENUE 50,
AD Academy Drama Theatre
R B T

HKJCA The Hong Kong Jockey Club Amphitheatre
EEEEERBEMK

@ The Hong Kong Academy for Performing Arts event
BERELRHE
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REMARKS &3+

The programme information is correct at the time of going to press but the
organiser reserves the right to change programme information or schedule
should unavoidable circumstances dictate. Please refer to the latest
announcements on the Academy website as final. For further details, please
contact the Academy Box Office 584 8514 or ema\\ @hkapa.edu. 1£

SR R s —1]

2584 8514 2l
vp@hkapa.edu

Check the most up-to-date diary online
N EER&
www.hkapa.edu/event/upcoming

[m] i fm]

OF3:H

Facilities for people with disabilities are available at the Academy by prior
arrangement at the time of ticket booking. Please contact our Performance
Unit on 2584 8633 or email vp@hkapa.edu for further details :

ATE  EBER] ERFIRE - LUEBREAS @Y ‘Eh%JTf
2584 8633 (E & vp@hkapa.edu Ei

BOX OFFICES

The Hong Kong Academy for Performing Arts — Wanchai

The Academy's Béthanie Landmark Heritage Campus — Pokfulam

Asia World Expo - Lantau Island

K11 Select — Tsimshatsui

D - Park — Tsuen Wan

Hong Kong Convention & Exhibition Centre — Wanchai

Hong Kong International Trade & Exhibition Centre — Kowloon Bay

Tom Lee Music Limited — Tsimshatsui, Olympian City, Wanchai, Shatin,
Yuen Long

CUSTOMER SERVICE FEE

Ticket purchased over the counter: HK$8/ ticket
Online Booking and ticket purchase hotline : HK$15/ticket

GROUP BOOKING DISCOUNT

A 10% discount is offered to group bookings of 10 or more tickets for the same
Academy programme in one transaction, only available at the Academy Box
Office. Group Booking Discount cannot be used in conjunction with other
Academy ticket discounts. The Academy reserves the right to amend these
terms without prior notice.

BETHANIE MUSEUM

The Museum and guided tours of the building are open to the public.
Advance bookings are available at Hong Kong Ticketing outlets.

If you wish to receive the Academy's information in electronic format,
please register at this link.

ETURUEFANMEREEREH - BUAEIIENtER

v, Z, TheHong Kong Academy A Main Campus A&
ﬁ Performmg Arts
139 Pokfulam Road, HK

Email %[ : communications@hkapa.edu
www.hkapa.edu

LTI

caringorganisation

1 Gloucester Road, Wanchai, HK &#&EF & TFTE—%
e vigs 75 AVA Béthanie Landmark Heritage Campus 1A /8 i B E
BREEHRMIE 1395}
Tel &5 : 2584 8500 | Fax X : 2802 4372

n HKAPA.edu @ hkapa_edu g HKAPA
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v Z» The Hong I?ong Academy A
Vf’;ﬁ Performing Arts v
a it ias 2 b ANA

The Hong Kong Academy for Performing Arts welcomes your support to our students who are future artists for Hong Kong and the region. Most
of the funds received will be used as scholarships to enable highly talented and deserving students to pursue their studies in the performing arts.

The funds will also support capital projects, overseas study tours and other student related activities. Please act now!

SERZSRFEMHBMBENS - HEESBEREABRRENRE—D | BEBRAESOASMIZSIMEEURIIESE -
FAERSNEE - TRBEERRENOBERE - SRR SRIFNERIE - BESEBINSERAMSMEE) - FRIBHT |

Donation Form 153K %

I would like to make a donation to support The Hong Kong Academy for Performing Arts.

BRERMHEERESR

Donation Amount 18I %E :

Donor Particulars I8ERIAER

(Mr/Ms/Mrs/Dr/ Prof)
(FBE /T I RA BT HR)

Name of Individual or Organisation:

IBRASEEEIE

Name of Contact Person (if different from above):

B8 AR (R0 EMARR) |

Address i :
Tel B5F Email EEf -
(Electronic donation receipt will be sent to this email address
X B FIBRUURE L BEMIL )
Signature 8872 : Date 5HA :
Remarks izt

« A tax-deductible receipt will be issued for donation of HK$100 or above.
«  Donation of HK$5,000 or above will be acknowledged in Academy website while donation of

Online Donation #@_E188

HK$10,000 or above will also be acknowledged in Academy Annual Report.
*  Please mail the completed form with crossed cheque to Development Office,

The Hong Kong Academy for Performing Arts, | Gloucester Road, Wanchai, Hong Kong
*  Please make your cheque payable to “The Hong Kong Academy for Performing Arts”.

© IBFUEEE 100 STROL EISERUURIFIDRALE -

* IBRUEKE 5,000 ST E - HEBRSIIBEARHRIRIBN 5 BB 10,000 TH L -

BEBRSINERIERS
©  FEZRBERIEXER  FOETBEFSETITE—R  SERZESROREN -
© RERREFER SBREZR,

°

For enquiry, please contact Development Office on (852)2584 8729 or email at dev@hkapa.edu.

BEE - FNEE (852)2584 8729 HEELZE dev@hkapa.edu ELFHRARMHE

Personal Information Collection INEEEA B RIER

Donation by credit card is available online at:

NI RERBRIL MBI ETIR LB
www.hkapa.edu/giving

[=] i [=]
(=]

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies
with the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy

intends to use personal data for future correspondences, fund-raising appeals, promotional activities, conducting surveys, or other related promotional purposes.
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