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focused on documentaries in recent years. (PRgto by: Ho ArNam)
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Cheuk's filmmaking dream has its roots in secondary
school, where his favourite extracurricular activity was
renting videotapes to binge-watch at home, both
Chinese-language and foreign-language movies. Film
buffs were few and far between among his peers, so he
became the class critic. This gave him validation and a
sense of pride, and encouraged him to dig up as much
film-related content as he could. After graduating from
secondary school, he enrolled on a film course at the
Academy. "I got to know people from the industry
through various film courses | took when | was in Form 5
and 6. They told me the Academy's programmes gave a
strong technical training and enabled students to shoot
their own works. So | applied after my A-level."

Qi M)

Cheuk took a one-year diploma course before moving
on to the degree programme, majoring in directing. At
the time digital imaging was gradually taking off as a
more economical substitute for analogue photography.
Cheuk felt privileged to have had the experience of
loading film rolls, working in Steenbeck room and editing
16mm film workprint frame by frame at the Academy. "I
enjoy diving into the historical origins of things. To know
yourself, you have to start from childhood because it
shows you how you came to be. Similarly, to know film
you have to study film history; and understanding
traditional production methods is the best way to
become familiar with film theory." This spirit of
investigation has underpinned Cheuk's approach to film,
in particular, documentaries.

n March, at the height of the coronavirus
Ipandemic, the 26" Hong Kong Film Critics
Society Awards took place behind closed doors.
The event honoured many of the Academy's
graduates, including Cheuk Cheung, an alumnus of
the School of Film and Television, whose
documentary Bamboo Theatre was named a
Film of Merit. "Filmmakers naturally want industry
recognition," says Cheuk. "Documentaries perhaps
most of all, as it gets people to go to a cinema to see
your work."

Bamboo Theatre is Cheuk's third documentary, and
like its predecessors, it is related to Chinese opera. "I
have wanted to shoot a feature film on Chinese opera
since my student days at the Academy. Although

that hasn't happened yet, one might say it has
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materialised in a different form." Cheuk has chosen a
form that allows him to record the present and be a
witness to history by preserving sounds and images.
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Cheuk's latest work Bamboo
Theatre has garnered many
honours and nominations.
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Shooting on location during his time at the
Academy's School of Film and Television. R 2[RE3
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Starting with Documentaries

Cheuk began interning at film studios in the summer of
his sophomore year, becoming involved in a large-
scale film production for the first time. The experience
not only taught him skills and techniques but also the
importance of a professional network. He says the
Hong Kong film industry was already facing difficult
times when he joined, but he was fortunate in joining
the assistant director team during his internship, which
enabled him to make the acquaintance of many
people. This opened doors when the time came to find
work after graduation. "Internships make all the
difference. Having connections with the industry while
still studying facilitates future employment.”

For several years, Cheuk was an assistant director. He
learned a lot but it gave him no opportunity to create
his own work. This changed in 2009, when he made
Love Letter from a Classmate, a film about growing up,
and entered it in the Fresh Wave International Short

Film Festival. However, the experience left him feeling
unsatisfied and he felt panicky after the film was finished. "l
felt | was actually regressing and began to reflect on the
way forward. Should | continue to apply for funds to shoot
and repeat the cycle till time immemorial? Or were there
other possibilities?"

While trying to figure out his future, Cheuk found inspiration
in the biographies of veteran filmmakers. "Most film
directors | like started out making documentaries before
doing feature films. Some remain '‘amphibious".
Documentaries are more suitable and much easier on new
directors like myself when it comes to finding funds and
resources."

Documentaries are shot in real-life settings; their subjects
are real people and events. Their protagonists are the
interview subjects, whose stories determine the direction
of the documentaries. A film director's job is to tell a good
story. "Fiction films and documentaries are slightly different,
but their motives and functions are the same. Both extract
material from real life; both tell the stories that moved the
creators. Using film as a medium, they aim to touch
people's lives."

An Outsider's Passion for Chinese Opera

Chinese opera is one subject that does interest Cheuk. "I
watched my first Chinese opera performance while at the
Academy. It was a Kunqu opera called The Peony Pavilion
and Kenneth Pai Hsien-yung was the executive producer. It
was profoundly stirring. It made me wonder why | was
getting to know my own culture and art form so late in life?
| hope to use my skills to help promote the art, in the way
that Farewell My Concubine and Hu-Du-Men brought
Chinese opera to people who weren't familiar with it."
Cheuk explains that while viewers may not have an
immediate response to the film, the memory of it may
spark an interest in Chinese opera one day. He calls it
"seedling transplantation”.

Cheuk was not well versed in Chinese opera despite his
enthusiasm for it. To make up for this, he has been
conscientious in conducting research into the subject. His
first Chinese opera themed documentary My Way (2012)
documents the path to becoming male dan (male actors
who play the leading female role) of two young Cantonese
opera actors, Paris Wong Hau-wai and Alan Tam Wing-
lun. His second My Next Step (2015) is an account of the
struggles of the last young martial arts actor in a Kunqu
opera troupe. Last year's Bamboo Theatre explores

Hong Kong's unique pop-up theatres built with bamboo
scaffolding, and records the various people having
different roles in the cultural space (or bamboo theatres)
and events surrounding them. The film garnered many
honours, including Special Mention at the Hong Kong
Film Directors' Guild Awards, nomination for Best
Documentary at the 56" Golden Horse Awards and a
Best New Director nomination at this year's Hong Kong
Film Awards.

Cheuk is grateful for the film industry's stamp of recognition
but is not carried away by it, seeing it as a small step
forward for Hong Kong documentaries. "The origin of film
is documentation. The earliest documentaries show a
train pulling into a station or factory workers going to
and leaving work. They record real people going about
their daily lives. But Hong Kong viewers generally see
documentaries as news and television, rather than
cinema. Hence the genre rarely makes it to the cinemas.
But I believe interest can be nurtured. The relationship is
two-way. When investors are willing to invest more
resources in locally-produced documentaries, Hong
Kong filmmakers can create better work, with benefits
for the entire eco-system."

Seeking Possibilities Beyond the Boundary

One of Cheuk's fortes is integrating different art forms.
For example, in Bamboo Theatre, there is a low-angle
shot of scaffolders rising and descending on the scaffold
to the melodic undulations of a Bach cello suite. "Students
at the Academy have plenty of exposure to other
performing arts — dance, theatre, music, you name it. This
cross-form and cross-genre atmosphere is very

Songs of Portrait, a docu-opera jointly presented by Cheuk
and Music alumnus Steve Hui. SRS R LR AIE
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ACADEMY NEWS SRE®M | JUN 2020 ISSUE

Bamboo Theatre was nominated for Best Documentary at the
56" Golden Horse Awards. (&) ME-6E & BEERG R
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nurturing for performing arts students. We were never
only film students; we were constantly in contact with
other art forms and interacting with people from those
fields. My composer partners, also from the Academy,
are no strangers to film for the same reason. This makes
communications much smoother." Two years ago,
Cheuk and Steve Hui (aka Nerve), a graduate of the
Academy's School of Music, jointly created Songs of
Portrait, a creatively ambitious hybrid docu-opera that
mixes music and image with different operatic and
theatrical forms.

While remaining steadfast to a dream does not follow
conventional pathways, Cheuk has witnessed other
people who are not able to play the roles they want or
film the topics they desire have chosen to quit. However,
he is of the view that even when we cannot do anything
about our circumstances or "fate", we still have plenty of
other options. "I believe that fiction films aren't the only
way out. The documentaries | made in the last few years
have shown me another path. When you're burnt out, by
all means pause and explore other alternatives; allow
yourself to keep trying. Who says film directors must only
make films? They can engage in hybrid creations. Try to
think of other ways outside film to respond to society." &
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The Academy Cello Ensemble, comprising 13 students,
prepared a virtual rendition of Ritual Fire Dance by Manuel de
Falla. Each of the members, nine from Hong Kong and four
from the mainland (two from Wuhan), spent two weeks
rehearsing and filming their individual part. The recordings were
then edited by Hilson Yip, the member who initiated the activity,
using computer software which took him six uninterrupted

hours to complete.

"Ritual Fire Dance is a Spanish work about a girl getting rid of
her misfortune by performing a ceremonial dance. We hope
that the performance will bring everyone good luck and that
the pandemic will soon be over!" says Hilson. With this work,
the ensemble would like to share the fruit of their learning
with everyone, as well as to thank those who have been
working tirelessly to fight the pandemic.
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More about online teaching and other related information:
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Another music student Amos Wong, who majors in
Composition and Electronic Music, has composed an original
score to respond to the "Grand Pause", as Amos calls it —
the period since late January when Hong Kong schools were
shut.

As a musician, Amos has come to believe that while the
element of "being there" is essential to the performing arts,
life during the global lockdown has ignited creativity, as seen
on social media with the many heart-warming initiatives of
musicians supporting each other. Amos joined the good
cause and created a short piano roll video with the piano
playing and forming the words "WASH HANDS".

"We must remember that Music and the Arts are beautiful
things people turn to in times of crisis, providing huge
encouragement in the fight against despair. That truly
aligns with our goals — to connect with people through
Music," says Amos.
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Associate Dean of Drama Estella Wong initiated an online
mini-ethnotheatre named See You Zoom, an account of a
Hong Kong citizen's experience with the online
conferencing platform Zoom and the inspiration it provided.
Devised and produced by Drama students and alumni, the
performance was developed entirely online in two months.
The first run, four performances from 30 April to 1 May,
received an encouraging response, leading to a re-run of
three additional shows on 8 and 9 May.

"It's amazing how everything was done solely online: devising,
rehearsing and performing. Amid adversities we see the
challenges faced by theatre practitioners, and by overcoming
these obstacles the endless possibilities of theatre can be
realised. As long as we stay true to our passion to create,
new directions will come to us. This creative project is just a
start, we will definitely see more online theatre projects by
Drama students," says Estella. &

r

4 Jacqueline_H

‘

P,

PATHTER T T

3LlisaC

BB R
Hjlﬂiﬁ%f% ((See You Zoom) WIZEAR A ATE

Rl R =T /E4A30H E5 81 HRAE HifE

B L —EEEERRZoomMmEREIMNE < Bl
E EEfSX%J%KE%E%D&EAE%ﬁf’E%D%T’F CAMAET ™
8RR EERE - BRRERZ - BREERINNFRESH8
ZOHHR=ZMES o
BPSEOZRRAMEIBRE - TS RRME -
DIEE 2BEFRET BHHRRBTEA, -
BERRERBRMAER T EIRTHABS AR EAER
T —RARBEPGEMNZEARN » RERMRIFERD
INTE > EREHEIEERENEHH AW | EXNAIER
—ER - ELEBRERNE T AT BEREE
RIER BB LRS- 4 A

NN

The Quarantine Can't Stop Our Creativity project, presented by the School, will present some creative works in June
that will be performed by Drama students, alumni as well as Chung Ying Theatre artists. Check out the Academy's

social media platforms for updates!
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Fruitful Collaboration with

Goethe-Institut Hongkong

The School of Dance has established a forward-looking
collaboration with Goethe-Institut Hongkong (Goethe),
aiming to facilitate the exchange between the School
and the dance scene in Germany and beyond.

In March, Goethe supported Academy lecturer (Chinese
Dance) Yan Xiaogiang to attend TANZPLATTFORM
DEUTSCHLAND in Munich. The event runs every two
years and showcases the current trends and innovations
in the German dance scene. The edition this year,
hosted by JOINT ADVENTURES, presented 15
productions selected by a professional jury from over
500 entries to an international audience. A series of
panel discussions, seminars, workshops and artistic
talks were also on offer, providing an eye-opening
experience to the local audience, as well as participants
from 45 different places.

During the trip, Yan extended the School's invitation to
Walter Heun, a jury member of the event and the Artistic &
Executive Director of JOINT ADVENTURES, to be a guest
speaker at the Dean's Special Artist Series next semester,
an initiative that was launched by Dean of Dance Anna CY
Chan last year to host events given by a distinguished
roster of dance artists. Thanks to the kind support of
Goethe, Heun will visit the Academy at the end of this
year, and the School plans to organise a public forum
and screenings of ten of the works that were
presented at the TANZPLATTFORM DEUTSCHLAND
during his visit. (Event details will be announced on the
Academy's social media platforms.) &
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Set in an unknown space, a group of unnamed
people is narrating the story of WWII Hong Kong
repeatedly. Among them are a mob boss who
collaborates with the Japanese, an old
businessman who rejoins the war for a comrade,
a Canadian soldier who hopes to stay alive, a
Hong Kong youngster who fights at all costs, a
Japanese army commander who strictly follows
orders, and a British Major and General who each
sticks to his own view. As war flames rise, what
will be torn down? When this city is drowned in
bloodshed, who can survive?

Castle of Glass: Iridescent is directed by Tony
Wong, School of Drama Senior Lecturer in Acting
and Discipline Leader in-Movement Curriculum,
and jointly choreographed with Dance alumnus
Allen Lam. Production team members are from
the School of Theatre and Entertainment Arts.
Its debut performance received numerous
nominations in'drama awards, with Tony winning
Best Director.at the 11" Hong Kong Theatre Libre.
The 2020 Iridescent edition will see.a fuse of
multi-media and physical theatre along an
“amended script, reacquainting audiencerwith the
_forgotten history.of " The Battle-of Hong Kong":
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“Young Friends of the Academy”, an arts education and audience
development programme targeting secondary school students, will
soon be launched. Youngsters who enrol as members will enjoy
valuable opportunities of attending performances, rehearsals and
workshops, as well as expert talks and backstage tour for free.
Details will be announced in due course, so please register now to
receive our latest news!
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Justin Cheung Yim-lap R T
(Junior Music Programme student) won 1% prize a
Honourable Mention award with his works The Ghost\
and Super Storm respectively at the 7" Annual Violettes
by Becky Youth Music Composition Competition.

(BVESYLRIREL ) 1T5 T/ Violettes by Becky 5E S -
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\/- The 12" Hong Kong Theatre Libre
(Except as marked, all these awardees are School of Drama alumni)
Best Script and Outstanding Actress: Yuen Wan-shan (Class of 2009)
Best Director: Wong Chun-tat (Class of 2005, School of Dance)
Best Actress: Cheung Tsz-ki (Class of 2010) \\
Best Actor: Sit Hoi-fai (Class of 2009)
Outstanding Actor: Leung Ka-chun (Class of 2014)
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Cheung Tat-mlng gﬁgﬂﬂ N ﬂ% g- : YA 1 Gloucester Road, Wanchai, HK & B Academy NeWS B
(Class of 1988, School of Drama) won Best Supporting Actor in The 39" Hong Kong Film Awards. nie Landme \pus A E S B E
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The Hong Kong Academy for Performing Arts welcomes your support to our students who are future artists for Hong Kong and the region. Most
of the funds received will be used as scholarships to enable highly talented and deserving students to pursue their studies in the performing arts.

The funds will also support capital projects, overseas study tours and other student related activities. Please act now!
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Donation Form 153K %

I would like to make a donation to support The Hong Kong Academy for Performing Arts.

BRERMHEERESR

Donation Amount 18I %E :

Donor Particulars I8ERIAER

(Mr/Ms/Mrs/Dr/ Prof)
(FBE /T I RN BT HR)

Name of Individual or Organisation:

IBRASEEEIE

Name of Contact Person (if different from above):

B8 AR (208 EARR) |

Address i :
Tel B5F Email EEf -
(Electronic donation receipt will be sent to this email address
X B FIBRUUBEE L BEMIL )
Signature 8% : Date 5HA :
Remarks izt

« A tax-deductible receipt will be issued for donation of HK$100 or above.
«  Donation of HK$5,000 or above will be acknowledged in Academy website while donation of

Online Donation #_ 188

HK$10,000 or above will also be acknowledged in Academy Annual Report.
*  Please mail the completed form with crossed cheque to Development Office,

The Hong Kong Academy for Performing Arts, | Gloucester Road, Wanchai, Hong Kong
*  Please make your cheque payable to “The Hong Kong Academy for Performing Arts”.
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For enquiry, please contact Development Office on (852)2584 8863 or email at dev@hkapa.edu.
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Personal Information Collection IEEEA B RIER

Donation by credit card is available online at:
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www.hkapa.edu/giving
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The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies
with the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy

intends to use personal data for future correspondences, fund-raising appeals, promotional activities, conducting surveys, or other related promotional purposes.
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