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Professor Williams says one of the major differences between lighting a theatre production and working on A Symphony of Lights was sheer scale,
plus the use of tech ies not usually found in theatre productions such as lasers and high powered search lights.
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Lighting brings performances to life. Academy News talks to Professor John Williams,
the Dean of the College of Theatre and Media Arts and Lead Lighting Designer for A
Symphony of Lights, who shares his insights into lighting design.
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The first phase of this magnificent light and sound show S EHAT John Raymond 3BEF - # 12 BRI
was launched in 2004, featuring 12 buildings on Hong EHRBEHAELRE > WERLF - 2005 &F

Kong Island. It was lit by lighting designer John Raymond g/ﬁmﬁgfeg%gﬁ Laservision B/EFE E
from Australia, who did a very fine job. In 2005, Laservision, SE—H . ZA SELP (T amsn LB, &5 BT

worAX A
which was engaged by the Hong Kong Tourism Board as gz ﬁg&g%%/\ 45 FEKJE o
the producer of SOL, invited me to become Lead Lighting
Designer for phase two, which incorporated 45 buildings

both in Kowloon and on the Island.

F—HERNE—BEBAXEHEBEFNEL
et UEEEEE - AR E_HIMA T H#5
MEEZAE » BEABATEOT &R -

HERBREZAB LR —ENME - B
EERE —ERE /M%ﬁf}% A=)
TEBRNEFE - EERR - HEERRERF
B - WHAREREE N BRIBI B
| scripted the lighting for the show in the same way %fétm A B — A — AR - BAsE
| would do it for a theatrical production. The story takes BRI ELGRREY  SLELRHES o
spectators on a journey that celebrates the spirit and

diversity of Hong Kong in five major themes — Awakening,

In phase one, each building had its own unique lighting
designed to the SOL sound track. As phase two featured
many more buildings on both sides of the harbour,
| needed to take a completely different approach.

MERIEFERTD) - BEFIARDTHRELE - K
REHEAHKATEENER @ EREK
BHMMKR - e EED - I8 H @R B

Energy, Heritage, Partnership, and Celebration — through
big brush strokes of light across the two sides of the
harbour, which then come together as a unified design.
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The show has been a great success. | am happy that | could WREMEBE  BAMPIRIEE o
contribute to a show which has become the world's largest

permanently installed light and sound show according to Guinness
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The secret is for the lighting design to be part of the whole BUYE o

production experience, not stand-alone. There are exceptions of
course like SOL where lighting and sound is the experience. But
for most theatrical type productions, a successful lighting design is
one that complements the production as a whole.

World Records. It was truly a team effort and | was lucky to have
a very professional lighting design team, among whom were
Academy alumni and interns. | am very proud of them all.
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Passion, dedication and the right aptitude are the essential T§¥y¢mXﬂtuxﬁﬁ’]ﬁ;%%ﬂ&m

qualities. Apply to a theatre school that has a good lighting REEE R R MR RERE - fi
programme and offers plenty of practical experience, such as TEA \;E\E SEB) - 75 SRS
/

the Academy. Students with solid theatrical lighting training are X"Zﬁ:“?
usually transferrable to other industries, such as lighting design for
theme parks, events, retail outlets, and architectural lighting. &
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Banky Yeung Ping-kei (School of Drama, Class of HRE (BB - 2001 FE2%4) ERR
2001) received the Hong Kong Top Ten Outstanding EFHeESBEeBEEES T ARESE o

/B
Young Persons Award organised by Junior Chamber B .
International Hong Kong. B (T2 0 2002 F2E4) R
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Tam Yat-ka (School of Music, Class of 2002) won the N
MEBERRIALE -

1st Prize (Harp) and Hiroshi Matsuo Award in the 16th
Osaka International Music Competition.




