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INTRODUCTION &5

Drama is at the very heart of human expression, its communication and identity. The School of Drama believes that
its unique position in Asia offers an insight into this artform that will both inform and develop significant creativity and
distinctive artists to engage with and feed the cultural community of Hong Kong, the Mainland and beyond. The School of
Drama strives to be an incubator, catalyst and repository of the values and importance of the dramatic and performative arts
and expresses this in the nurturing of actors, directors, playwrights and teachers who will function as practitioner- artists
making a tangible difference to their community and their chosen discipline.

Students acquire professional skills through formal training in classes, which are then honed, developed and explored
in performance and production. Student performances take place both in workshops and in public, using theatre spaces
designed to be adaptable to both classical and contemporary work. Students encounter theatre texts and practice from both
Western and Asian traditions. Its undergraduate productions are mainly in Cantonese although there are some opportunities
to perform in Putonghua.

At undergraduate degree level, the School also aims to cultivate a deep appreciation of the performing arts with a broad
range of related studies in theatre and interdisciplinary contexts. It encourages students to be active in the pursuit of
cultural knowledge, to be well read and to engage in the wider arts community through attending local and international
performances. The School of Drama wants its graduating students to be both skilled practitioners and intelligent and
articulate advocates for their artform.

The School is committed being an important force in the creative development of drama in Hong Kong and to meeting
the needs of local audiences, the theatre community and related cultural industries. At the same time the School is also
international with a truly global perspective on world theatre.
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Bachelor of Fine Arts (Honours) Degree in Drama EiSI2liE2 1+ () f] 4 years UO5F 5

Major Study E 2B

o Acting X)&
o Directing &;&
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PRODUCTIONS
U
Drama students have many opportunities for performing on stage.

The School presents at least six public productions each year that include
small scale productions in the Academy’s Studio Theatre, medium scale
productions in the Drama Theatre and occasionally large scale productions
in the Lyric Theatre. There are also internal workshop projects and the
School has a small Drama Black Box theatre for laboratory work. Fortunate
students are also able to gain internships and some are enabled to work
with the many companies and stage opportunities in Hong Kong.

All drama productions are supported by the School of Theatre &
Entertainment Arts which provides production design, scenography and
stage management. There are also often collaborations with the School of
Chinese Opera, the School of Film and Television, the School of Music and
the School of Dance. In this way, drama students have the benefit of working
together with fellow students across the Academy in the other performing
arts disciplines.

There are also opportunities for international exchange at many of the
School's institutional partnership schools.
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CAREER PROSPECTS
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Drama graduates may have a specialist,
diversified or portfolio career path. Some
graduates work on contracts with established
local theatres or in the television industry
such as Hong Kong Repertory Theatre, Chung
Ying Theatre Company, Television Broadcasts
Limited, and Hong Kong Cable Television
Limited. Others work on a freelance basis in
film and television and some form independent
production groups for specific performances.
Many are engaged in education, in teaching, in
community contexts or in arts administration.
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BACHELOR OF FINE ARTS (HONOURS) DEGREE IN DRAMA
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Launched in 2012, the four-year BFA (Honours) Degree in
Drama programme is structured to produce professional
practitioners with a vision of the arts in society, and a concern
for their importance, relevance and development. To a
rigorous regimen of practical craft-skills work are added
conceptual knowledge of the development of theatre practice,
both historical and contemporary, Western and Asian. This is
complemented with courses that offer a wider appreciation of
the performing arts, liberal arts, humanities and languages.

The craft of directing is taught by extensive experience
in directing workshops, assistant to director and
dramaturgical work, and where possible, with internships
in local professional companies. Contemporary and classic
texts are explored and performance contexts from the
mainstream to devising and site specific are investigated.
A high level of aesthetic sophistication will be developed as
well as excellence in communication and leadership skills.
The course is intensive and as it is taught in Cantonese,
Putonghua and English, students are expected be biliterate
and trilingual.

75

Admission to the degree is very competitive. Candidates with
a clear balance of artistic and craft skills with intellectual
capacity and passionate enquiry in the performing arts will
be preferred. Directing candidates are preferred to hold a
previous first degree in a subject other than drama.
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AUDITION AND SELECTION REQUIREMENTS
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Potential and passion for theatre is looked for in the applicants. In
addition, applicants should be able to speak fluent Cantonese and to read
Chinese. Having satisfied the general admission requirements, which
includes a satisfactory level of accomplishment in English language,
applicants will be invited to attend a series of auditions and inter
views, the results of which will determine the applicants’ suitability for
admission.

Owing to the large number of applicants, it is not possible for
the Academy to provide written assessments or to enter into any
correspondence with unsuccessful applicants. Applicants shall note the
School will not return submitted materials such as portfolios or DVDs.

PRELIMINARY SELECTION

Selection is based upon review of school records, HKDSE results,
previous experience in the performing arts, letters of reference, and
a written statement of personal goals. Applicants who pass the first
screening will be invited to attend one or more auditions.
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AUDITION REQUIREMENTS

FIRST AUDITION

e Group warm-up and expressive movement exercise
¢ One spoken monologue chosen by the candidate

e Anunaccompanied song of the candidate’s choice

e Critical writing on the spot (Directing major applicants only)

SECOND AUDITION

¢ One spoken monologue chosen by the School

e Aone-minute special talent performance chosen by the candidate
(e.g. dance, acrobatics, song, etc ]

e Group movement-based improvisation
e Creative writing based upon a visual stimulus assigned on the spot
(Directing major applicants only)

FINAL INTERVIEW
e Group improvisation
e Final audition piece chosen by the School

e Discussion of the applicant’s expectations and commitment to
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Drama studies and career pathway

NON-LOCAL APPLICANTS

Non-local applicants who are unable to attend the preliminary
audition at the Academy may submit a recently-made DVD* with a
statement that it is the applicant’'s own performance. The contents of

FRIEPFBWRERBRERSNE—RBE - O
RERGRYWRMZ R * CAFREBREEZH - I
BRITBERA TR - BHRARIK * WAB
O LAMEREEZRE °

the DVD* must follow the above preliminary requirements except that BN SIS ELSA BRI EES RIS (RS
all the pieces may be selected by the applicant. S EARREARTEERSHOEEaFas) -
Selected applicants will be invited to attend a second audition at the WEPBENEMBIEE IRNHRE - HBFEEHSR

Academy. (The applicants must be responsible for their own travel BH o
expenditure and application of travel permits, etc.) If the applicant
cannot come to the second audition at the Academy, his / her
application will not be given further consideration.
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*The video must be in MOV format

OTHER PROGRAMME
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MASTER OF FINE ARTS DEGREE PROGRAMME IN DRAMA
B

At the higher level the MFA in Drama seeks to develop students” mastery of practical
craft and unique artistic imagination. The programme provides comprehensive
hands-on education coupled with a practice - led research approach under the
guidance of the School of Drama’s experienced faculty. The programme offers
three majors streams: Directing, Playwriting, and Drama and Theatre Education.
It is taught in Cantonese, Putonghua and English. For programme and application
details, please refer to the Master's Degree Programme Prospectus.
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ACADEMIC STAFF
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DEAN PR &

Acting Dean of Drama EI2EiFI 2RI &

POON Wai-sum & =77
BA(Soochow UJ, MA(UC Santa Barbara)

Senior Lecturer (Acting) S &k:861 ( X&)
L0 Koon-lan #& 73
Dip(HK Baﬁt/st], Teacher's Cert(Northcote College of Education),

PGDip(HKU SPACE], MA[Middlesex U]

Senior Lecturer (Directing) S #k:E67 ( Ei& )

Roy SZETO Wai-cheuk S)fEZ)e

AdvDip, MFA(HKAPA)

Head of Academic Studies / Applied Theatre and MFA Coordinator
(Drama)

EEREER / ERRSREERBTRIZHS ( EE )

Estella WONG Yuen-ping S %55

Teacher's Cert(Northcote College of Education), BFA(HKAPAJ, PGDip,
MA(Central England, Birmingham]

Lecturer (Directing) 560 ( &j% )
Terence CHANG Thomp-kwan ZB{5 &
HonDip(Lingnan), BFA(HKAPA], MA(CSSD, London]

Lecturer (Voice Studies) 56M ( B4R5/I%R )
LI Wing-hong ZE58/%
Dip, BFAIHKAPA], PGDip(GSA,UK), MA(Birmingham City U)

Lecturer (Acting) 867 ( X&)
Tony WONG Lung-pun = gt
BFAIHKAPA), MDAINIDA,Sydney]

Lecturer (Drama) 586 ( B )
Seesy CHOW Wing-sze [E5x#k
AdvCert(HKAPAJ, MA(Central England, Birmingham)

Lecturer (Acting) 880 ( X&)
Faye LEONG Huey-yi R ¥
BFA (HKAPA), MA (Fo Guang U)

Lecturer (Playwriting) and Academic Project Coordinator
sR6M (MR ) R2MIREHE

Janice POON Sze-wan 55538

BA(HKU), PGDip(HKU SPACE]),

MFA [Royal Central School of Speech and Dramal

Lecturers 536

*CHU Yat-ming 7~—B8

*CHUNG Yat-ming $2—08
AdvDip, BFAIHKAPA]

*Jamie CHUNG Wai §212
*Sean CURRAN #2353

*ELli FUNG Ha-yin 28
AdvDip(HKAPA)

*Allen LAM Wai-yuen &R
*David LEUNG Ka-nang R&=f¢
*Dr LEUNG Wai-sze R {255
*Antoinette MAK Sau-wai 5755

*SHAW Mei-kwan B3 8

* Part-time Academic Staff FRESEM

*Acty TANG Cheong-wai 5847 /5
*TO Yuen-yi P Ws %
*WAN Wai-kuen P L

*Owen WONG Wah-fung &#E
AdvDip(HKAPA], MA(Wales)

*WU Hoi-fai 88812
BFA(HKAPA], BA[CUHK], MA(CSSD, London)

*Guthrie YIP Wing-wong 558/
*Johnson YU Jun ‘RIZIE
*YUEN Tat-chi ==&

*CHOW Chiu-lun 6B fm

*NG Lai-hing SREEN

*POON Chun-ho & iz

*TSE Yuet-may 55133

VISITING ARTISTS
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Valeria CAMPO

Bonni CHAN FREELER

FONG Ka-wong J5 3@

Frantic Assembly

FUNG Wai-hang 5 #¥

James GITSHAM

Nina GOLD

Jonathan HOLLOWAY

Phil LADUCA

Weigo LEE ZEBUEY

LEUNG Shing-him ZR7#Gi#

Edmond LO Chi-sun B 23 %

Eugene MA Ka-chun 55328

Alan MAK Siu-fai Z5J( 18

Ethan MCSWEENY

Jonothan NEELANDS

Adrian NOBLE fIf22% - 558

Clive OWEN 722K - B

PANG Chun-nam &Z88/3

Travis PRESTON

James REYNOLDS

Michael STRASSEN

Crispin TAYLOR

TSE Kwan-ho B 5

Scott WILLIAMS

Joe WINSTON

WONG Cho-lam EHEE

Dr YU Wei-jie G028+
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