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This prospectus provides information to prospective students for admission consideration. It shall not
constitute any contract between the Academy and any person.

The information in this prospectus is correct at the time of printing (September 2023). The Academy
reserves the right to alter or not to offer any or parts of the academic programmes presented in this
prospectus without prior notice.

All rights reserved. Reproduction of the full or any part(s] of the prospectus without prior written
permission from the Academy is prohibited.
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Cultivating 21° Century Performing Artists

An Asian Heart, A Global View
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MESSAGE FROM THE
DIRECTOR

essor Gillian Choa

SHIR

Welcome to The Hong Kong Academy for Performing Arts (HKAPAJ, a vibrant and creative
community that nurtures talented, enthusiastic, and dedicated individuals in the performing
arts. At HKAPA, we pride ourselves on providing our students with a dynamic and immersive
education, preparing them to excel in their chosen fields and contribute to the artistic landscape.
Our faculty are experienced and accomplished artists and educators from around the world who
bring a wealth of knowledge and expertise in Chinese Opera, Dance, Drama, Film and Television,
Music, as well as Theatre and Entertainment Arts to our programmes.

The Academy offers students a unique learning experience that focuses on specialised training
in the performing arts within a multi-disciplinary and inter-disciplinary environment so as to
develop our graduates as all-rounded collaborators and effective communicators, which are
attributes essential to performing artists and practitioners. Through the Academy's excellent
network with local and international performing arts and cultural industries, our students
will find countless opportunities to collaborate, learn from each other and forge lifelong
partnerships. Our graduates have ample opportunities to pursue a lifetime career in their artistic
endeavours at work or study.

Thanks to the strong commitment of the Government of HKSAR to the development of the
performing arts in Hong Kong, and its unwavering support to the Academy, we have thrived as
a leading tertiary institution for the performing arts in Asia and the world. | am proud that the
Academy remains number one in Asia and top 13 in the world in the Performing Arts category
under the QS World University Rankings.

In June 2021, the Academy received the Programme Area Accreditation Operator Award of the
Hong Kong Council for Accreditation of Academic and Vocational Qualifications as a result of
our Periodic Institutional Review. The award recognises the Academy's outstanding track record
in delivering quality accredited programmes with sufficient quality assurance competency and
maturity at organisational and programme area levels. It is satisfying to receive affirmation
of the quality of our work as an educational institution and the outstanding outcomes we are
achieving.

The Academy strives to provide an excellent and engaging learning experience to a diverse array
of students and cater to their learning needs in the 21st century. The Academy’s undergraduate
and post-secondary programmes prepare students for performances and productions in
the digital era to expand beyond the boundary of physical presentation. From the Academic
Year 2022/23 onwards, the Curriculum as well as the Semester Structure has been reformed
to provide our students with two more production/project weeks per semester to facilitate
practical and interdisciplinary learning and enrich their real-life experience in performances and
productions.

With the improved situation of COVID-19, we are excited to transition back to full-fledged
on-campus learning. Being a practice-based conservatoire, the Academy prides itself on
maintaining face-to-face instruction whenever possible in the past years while at the same time
capitalising on the benefits of new learning technologies and complementing our academic
delivery with blended learning. The Academy will continue leveraging technology to enhance
student's learning experience and foster sustainable creativity through impactful research on
technology-enabled performing arts practices.

The Academy is committed to our mission of nurturing young talents and contributing to the
cultural developments in Hong Kong, the Greater Bay Area, and the region. We look forward to
welcoming you as a student at the Academy and witnessing your growth.

Professor Gillian Choa
Director
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ACADEMY HISTORY

BI5E

The Hong Kong Academy for Performing Arts, established by
The Hong Kong Academy for Performing Arts Ordinance in 1984,
is a leading tertiary institution for the performing arts in Asia.
It provides professional undergraduate education and practice-
based postgraduate studies. The study encompasses Chinese
Opera, Dance, Drama, Film and Television, Music, and Theatre
and Entertainment Arts. Its educational philosophy reflects the
cultural diversity of Hong Kong with emphasis on Chinese and
Western traditions, and interdisciplinary learning.

The Academy has been operating undergraduate programmes
since 1993 and postgraduate programmes since 2006.

Since 2008, the Academy has attained the Programme Area
Accreditation (PAA) status awarded by the Hong Kong Council
for Accreditation of Academic and Vocational Qualifications
(HKCAAVQ) to self-monitor and accredit its own undergraduate
and post-secondary programmes in the five programme areas
of Dance, Drama, Film and Television, Music, and Theatre
and Entertainment Arts. Since 2016, the PAA status has been
extended to cover postgraduate programmes and below. The
programmes operated by the School of Chinese Opera have been
awarded the PAA status starting from 2023.

Besides the main campus in Wanchai, Béthanie, the site of the
Academy’s Landmark Heritage Campus in Pokfulam, has housed
training facilities for the School of Film and Television since 2006.

In the QS World University Rankings announced in 2023, the
Academy is ranked 1st in Asia and 13th in the world in the
Performing Arts category.

ABOUT THE ACADEMY RAR E2f%

BRREERN 1986 FIRIEFERE B HHIK
Vo REMEREENREREMSERN - RES
ittt BT RERBERAANALIRE - BBHIE
BB - SRR - BB ERER  TREZAK
BUFEN - RBERNBBETHEERRBENS
TTXAE - AR - FRIEBEMEE

SEREBRTR 1993 FRMEBLRE - WH 2006 FFH
WAL RAE o

B 2008 FLAK - BREBRESHEEMMBEE
FEHER (FPER ) RTH [ENBENE] 1%
EREBREENBTERNTEEAESMEE
(25 - BB ERFER - SLEFES REUFEN)
AEE T R ABERIE - B 2016 Fi2 - FEBRE
e [ERBENE] ERBERERERLRUAT
HRRAE o B rh E2 0k AT R i RO SRAZ X 2023 IR T
[EREERE] &1f -

BREFARIIN  RNEHEMBBEAE S BERE R
2006 F#E - EEF ERBlh IS IRMETED

1R 2023 FAME QS RARBHE - BERAE
BER RBEMBRI I EME L RBRE+=

fif o

7



PROGRAMMES ON OFFER 2024/25
2024/25 XK1=

UNDERGRADUATE AND POST-SECONDARY PROGRAM
BT RABHFE

Undergraduate Programmes 2213872

Bachelor of Fine Arts (Honours) in Chinese Opera 4 years
BB (5RE ) Bt s
Bachelor of Fine Arts (Honours) in Dance 4 years
BIREN (48 )2t s
Bachelor of Fine Arts (Honours) in Drama b years
BRI (448 ) B+ Bt
Bachelor of Fine Arts (Honours) in Film and Television 4 years
EXEMEWN (28 ) B2+ tES
Bachelor of Music (Honours) 4 years
B (RE) Bt UteS
Bachelor of Fine Arts (Honours) in Theatre and Entertainment Arts 4 years
ZERRUEEM (KB ) BL e
Professional Diploma Programmes 3 SUBERTE

Professional Diploma in Cantonese Opera 2 years
BEEEE R
Professional Diploma in Dance 2 years
BIRBRUE M
Diploma in Foundations Programmes E SRR

Diploma in Cantonese Opera Foundations 1 year
ERBEUE T
Diplomajn Dance Foundations 1 year
ERFIEUS —
Diploma in Drama Foundations 1 year
ERBSISUR 2
Diploma in Music Foundations 1 year
ERTLUS - F
Diploma in Theatre and Entertainment Arts Foundations 1 year
ERERRREBHNR —£

|

Certificate Programme ;5 E 512
Certificate in Theatre and Entertainment Arts (Fast Track Vocational) o

ZERIUERM ( FBHBEINR) ZE —i=



PROGRAMMES ON OFFER £fz:Rf2 9

BACHELOR OF FINE ARTS/BACHELOR OF MUSIC

(MAJOR AND SPECIALISATION)

21T (EEREEZ)

School 25 Major E£{&

Specialisation B1&

Chinese Opera * Cantonese Opera Performance EEIFR&
S o Cantonese Opera Music 5544
Dance o Dance Performance £ifR/% o Ballet BESE
25 o Chinese Dance A B £E
« Contemporary Dance BR X 5%
o Choreography &
Drama o Acting for Drama EiBI3R /8
BEl * Acting for Musical Theatre Z44&|5%/H
o Applied Theatre FEFA 5135
o Directing &%
o Dramaturgy B35 &1
Film and o Cinematography B/ iR
Television o Creative Producing B E5 5
ESEER o Digital Screen Design 2278 E{FS 1§ &5 5t
o Directing &;&
o Editing BI3%
o Screenwriting &5
o Sound Recording and Design B35 & =55
Music o Performance J&2= Piano =
= Violin /MEZ ; Viola 1% ; Cello R#2%Z ; Double Bass (K EFRIRS ;
Harp B2
Classical Guitar & Fi#5 s
Flute &7 ; Oboe EEE ; Clarinet BFE & ; Bassoon EBHAE ; Horn [EI5E ;
Trumpet /N5 ; Trombone 5% ; Bass Trombone {& & &% ; Tuba K& 5% ;
Timpani and Orchestral Percussion & & 8% & & Z & m &
Saxophone &5 & ; Euphonium # & 9%
Gaohu = #A ; Banhu #R A ; Erhu —#A ; Zhonghu 4 ; Gehu (Cello) F¢A
( R#2%E ); Bass Gehu (Double Bass) (X EE 1 (1K K1EZ ); Yangqin HZ ;
Liugin #1% ; Pipa Z£& ; Ruan Bt ; Sanxian =5% ; Zheng % ; Gugin &% ;
Dizi #5F ; Suona M ; Guan & ; Sheng % ; Chinese Percussion R 4455 %
Voice ¢ %
Conducting and Cultural Leadership #5418 K 3/t 45
(Offering to Bachelor of Music (Honours) Year 3 and Year 4 students as optional
second specialisation, subject to approval by the School) ( 224 4nA% EARx #E 4
AREE (KE ) BT =FRERNERAFRHEEEEE)
¢ Composition and Electronic Music
{EM R EFEE
Theatre and o Media Design and Technology | Z2&{E o Audio Arts B & B
Entertainment o Media Scenography 88 ZL/EE
%t‘;‘&ﬁgﬂfgﬁﬁ * Technical Production and Management . Stageiand E.ventvManaggme\nt FakBERER
= BEETE e Technical Direction #{li5%&
o Theatre Design £E & 8%5t o Costume Technology AREE H:filT
o Property Making & B &/E
o Scenic Art /8%
o Setand Costume Design /5 K BRE =&t



PROGRAMMES

AATE

UNDERGRADUATE PROGRAMMES

PR

The four-year undergraduate programmes provide students
with practice-based professional education in the areas of
study encompassing Chinese Opera, Dance, Drama, Film and
Television, Music, and Theatre and Entertainment Arts. The
programmes aim to equip students with a significant body of
knowledge, skills, and competencies in relevant disciplines in
order to prepare them for professional careers regionally and
internationally.

Graduates are expected to demonstrate comprehension,
creative and intelligent engagement with forms, practices,
techniques, traditions, histories, and applications of
performance and production in support of established
practices in their discipline. They should have possessed the
following attributes:

- Professional and Creative Artists

- Reflective Practitioners

- Inter-disciplinary Collaborators

- Effective Communicators

- Lifelong Learners

- Global Citizens

Their work is expected to be informed by ideas and practice of
their discipline.
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DIPLOMA IN FOUNDATIONS PROGRAMMES
BERURRTE

The one-year Diploma in Foundations programmes are
feeders to the undergraduate programmes of the Academy.
They are structured to impart a broad understanding of
and develop skills in the students’ chosen performing arts/
technical arts field in preparation for their further studies at
undergraduate level at the Academy.
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PROFESSIONAL DIPLOMA PROGRAMMES

EE FE i

The two-year Professional Diploma programmes are
designed for high-level artistic potential, and practitioner
who wish to continue professional development. Holders
of the professional diploma qualification may apply to
study programmes offered by performing arts institutions/
universities locally and internationally. Admission to the
undergraduate programme of the Academy is subject to
fulfilment of specified admission requirements.
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PROGRAMMES ON OFFER 23 3R 12

CERTIFICATE IN THEATRE AND ENTERTAINMENT ARTS (FAST TRACK VOCATIONAL)

FRRREZMN ( BHBENR) EE

This one-year Certificate programme is structured to provide students with practical experience in the production disciplines
of theatre, entertainment and performing arts. Students will be offered core studies within these disciplines as well as other
supporting courses in the School. Student who have successfully completed this programme should have the ability to enter the
entertainment industry at junior level.

—EHEEREREFBM RBEREEUEER - NAERER  BARTEERORIEZIN  BREEASRLEREHHRIA -
BERNTERRIE K BBHRIER -

CURRICULUM STRUCTUR

EATE e 1

UNDERGRADUATE PROGRAMMES PROFESSIONAL DIPLOMA PROGRAMMES
B3 BERRE
Components %} B 3831 Credits 2243 Components £} B 551 Credits 2243
Major/Contextual Studies E1&/##BH Rl 90-96 Major Studies 3 {&E %] 34-36
Language Courses 32X %l B 8 Contextual Studies ## B 3%} 11-12
Liberal Arts Studies A STE3%} 8 Language Courses 52Xl B 4
School Electives E2fe5&(E 14 School Electives Z2FRiE(E 8-11
Academy Electives (B2 RIE(E 10 Programme Total RI2HEE8 5 ¢ 60
Programme Total ;272588345 ! 130-136
DIPLOMA IN FOUNDATIONS PROGRAMMES CERTIFICATE PROGRAMME
HESURRE kgt
Components %l B3E5I | Credits Z24 Components %} B $851 | Credits 234
Major Studies E{ZE3F} 12-21 Major Studies 3 {EE%] 16
Contextual Studies B E3F} 3-12 Production Practice RIFEZE 8
Language Courses 523X #} B 8 Contextual Studies B 225} 8
Programme Total S2F2#822 45 : 32 Electives i%{& 4

Programme Total 258224 ! 36
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SCHOOL OF CHINESE OPERA & #h 2263

INTRODUCTION &

Chinese opera is designated by The Hong Kong Academy for Performing Arts as a specialised study area in Chinese performing
arts. It is recognised as a unique and supreme example of total theatre and a valuable part of Chinese culture, requiring the most
profound refinement of skills in singing, acting, characterisation, movement, choreography and acrobatics. With strong support
from the Hong Kong SAR Government, the Academy has launched tertiary education in Chinese opera to preserve and develop
this traditional art form.

Established in September 2013, the School of Chinese Opera offers the world's first accredited Bachelor of Fine Arts (Honours] in
Chinese Opera, marking a milestone of the Academy’s endeavour in developing Chinese opera. In 2018, the Diploma in Cantonese
Opera, the Advanced Diploma in Cantonese Opera and the Bachelor of Fine Arts (Honours) Degree in Chinese Opera Programmes
were revalidated by the HKCAAVQ. the School has successfully been accredited by the HKCAAVQ for a new programme, Diploma
in Cantonese Opera Foundations, to replace the existing Diploma programme.

The School of Chinese Opera provides professional and comprehensive training in Cantonese opera performance and music
to build a solid foundation and attain professional standards and learning outcomes. All our programmes comprise of majors
in Cantonese Opera Performance and Cantonese Opera Music. The programmes emphasise on both practical studies, and
contextual studies such as Chinese culture and Chinese opera history. It aims to broaden students” artistic horizons and to
promote their capabilities in performance, analysis, evaluation and engagement in creative works. Students will be inspired
through an articulated, progressive and student-centred programme structure, which in effect strengthen their professional
skills and artistic knowledge. Our programmes include the Bachelor of Fine Arts (Honours) in Chinese Opera and the Diploma
in Cantonese Opera Foundations. Starting from September 2023, the School offers a Professional Diploma in Cantonese Opera
for strengthening our effort in nurturing future practitioners. Diploma in Cantonese Opera Foundations programme provides
students with solid foundation training in the Cantonese Opera art form.

B EREREBRAMEFRESREMN —FIEH - Bl RREISHBREBEN - BRElR - M AWEE R - HR
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Undergraduate Programme Duration
Eﬂ‘:tn%*i ﬂilﬁ‘ﬂ

Bachelor of Fine Arts (Honours) in Chinese Opera 4 years

BRHRERAN (2R ) B2t ks

‘
i}

o Cantonese Opera Performance & E|5%;E
o Cantonese Opera Music 2 5|54

Post-secondary Programme Duration
KRERE FHf

Professional Diploma in Cantonese Opera 2 years
BEIEEE ks
Diploma in Cantonese Opera Foundations 1 year
ERERIUR —%

o Performance ;&
o Music &

Medium of Instruction: Chinese
BREE P

13
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Students in all study programmes have the Graduates may join various Cantonese opera companies, form
opportunity to participate in major Cantonese opera their own troupes or work on a freelance basis as actors, music
productions to gain actual practical experience. accompanists, playwrights, critics, researchers and professionals
Students may also be selected to participate in in creative work. Employment opportunities are also available in city
different public performances, including those halls and civic centres which require administrators or management
organised by the Young Academy Cantonese Opera personnel with knowledge in Cantonese opera. Graduates may also
Troupe, a subsidiary Cantonese opera performing pursue careers in the education and promotion of Cantonese opera.
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ABOUT THE

PROGRAMMES
2 EL A

BACHELOR OF FINE ARTS (HONOURS) IN
CHINESE OPERA

BREME (5RE ) Bt

The Bachelor of Fine Arts (Honours] in Chinese
Opera is a four-year comprehensive undergraduate
programme with an emphasis on developing
students” potential and consolidating their practical
and contextual studies, liberal arts studies, and
language trainings for Chinese opera performance.
The programme can lead to further professional-level
performance studies.

Providing training in two majors, Cantonese Opera
Performance and Cantonese Opera Music, the
undergraduate programme aims at developing
students” academic and intellectual abilities as well
as students’ performance skills in Chinese opera to a
professional standard. The programme also focuses
on developing students’ creativity and independence
in artistic practice and their understanding of the
interrelatedness of the other art forms and academic
disciplines with Chinese opera, so as to encourage
students to widen their intellectual horizons. Students
learn how to make aesthetic judgements about the art
form and discover new applications of the traditional
creative processes. The graduates of the programme
are expected to be an effective and articulate
professional advocate for the art of Chinese opera.

MBI B RN (KRB | BLREANTEH  BRAH
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PROFESSIONAL DIPLOMA IN CANTONESE OPERA
ERIERE

The new two-year Professional Diploma in Cantonese Opera is designed for advanced-
level performance arts graduates and Cantonese opera practitioners who wish to pursue
professional development in Cantonese opera performance or music.

Students are expected to complete a full load of Major Studies courses in their chosen
major area, Contextual Studies courses on professional-related knowledge, and
performance/practice-based School Electives courses. The Professional Diploma also
includes fundamental language courses to enhance students’ language competency
and communication skills. Graduates of this QF Level 4 programme are expected to
have their professional skills broadened and uplifted for roles in their chosen Cantonese
opera professions, or work in other discipline-related positions within the industry. They
may also apply for study on BFA, BA or BA(Ed) programmes related to performing art
disciplines offered by local or overseas performing arts institutions/universities.

EMHOMFHBRFEURRE - §ERCARRERERITKFORREMTR
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HEEXEAEREZACSI)  TAREEXMARNEMTENREA TTHRARS
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DIPLOMA IN CANTONESE OPERA FOUNDATIONS
EWBRITE

This one-year full time programme provides students with solid foundation
training in the Cantonese Opera art form. Students may choose a major of study
from two specialised areas: performance and music.

—F2AHIREEERSERHBENBBERIIR  SE-FPOMBETRE
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AUDITION AND SELECTION REQUIREMENTS

— - ~E

Tl 2 5 E R 3K

Admission will be based primarily on personal audition, previous
experience in performing arts, academic achievements, portfolio reviews
and/or practical tests. Applicants should have talent and strong interest in
one of the two specialised streams of study provided in the programme [i.e.,
performance and music). In addition, applicants for admission to the Music
major will be expected to possess sufficient skills in playing Cantonese
opera melodic instrument [erhu, violin, ruan, etc.) or percussions and
background knowledge in Cantonese opera music theory, including
gongchepu notation, bangiang structure, and Cantonese dialect.

FIRST SCREENING

Selection is based upon applicants” HKDSE results or other public
examinations, previous relevant training or experience in their chosen
major of study, a written statement of personal goals, and a written
portfolio. They may submit up to two reference letters with their
application. Only those applicants who pass the preliminary selection will
be invited to attend an audition.

AUDITION

Applicants who meet general admission requirements and pass the first
screening will be invited to attend an audition. Applicants will be required
to perform the following in the audition:

For admission to Cantonese Opera Performance

FEERIRE

* Sight singing of musical scales [in gongchepu or cipher notation)

fﬁﬁ%ﬂ%ﬁ,{ﬁﬁﬁi B BERAERER  AZK
8~ EAREREASRIERIEXAIRE © BF
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For admission to Cantonese Opera Music

FIEERITH

e Play a musical work with Cantonese opera percussion or one

Basic movements of Cantonese opera

Cantonese opera stage movements as directed by the panel and/or
of the applicant’s choice

Cantonese opera singing as directed by the panel and/or of the
applicant's choice with his/her recorded music

Two monologues from Cantonese opera or drama, one in the
applicant’s choice, one as directed by the panel

Interview based on the applicant's expectations of and commitment
to Cantonese opera studies

In addition to the above requirements, applicants will be asked
to demonstrate their ability and potential in Cantonese opera
performance which is judged by the Academy.
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melodic instrument (erhu, violin, ruan, etc.) of applicant's choice
Play a musical work with Cantonese opera percussion or one
melodic instrument as directed by the panel

Answer questions on music theory

Interview based on the applicant's expectations of and commitment
to Cantonese opera studies
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ACADEMIC STAFF
P S

DEAN OF CHINESE OPERA
el

Professor Martin Lau Kwok-ying 2B B 01%
BA(Washington], MEd(Boston U]

I_-IEAD OF CpRRICULUM DEVELOPMENT
AERRIE
To be announced

B nf

HEAD OF PROJECT MANAGEMENT
HEEEXE

To be announced

B o

PERFORMANCE STREAM X;8E (&

Associate Professor BlIZ#%

Ying Kam-sha /B

Lecturers :&E

April Chow Lai-yuk ZFE &

Dip[HKAPA), BA(Wales]

Hong Hai /&

Grad(Guangdong Cantonese Opera School), Dip, AdvDip(HKAPA]

Liu Li 212
Grad(Guangdong Cantonese Opera School)

Tsai Chih-wei 2227 &

Grad(National Taiwan College of Performing Arts]

MUSIC STREAM 445 (&
Lecturers S&ET
Ching Weng-sung & 484

Dr Boaz Chow Sze-sum B /&{E+
BEng, MPhil{CUHK), PhDIHKBU)

Mach Tuy Nghia #5 5=

Zhao Riwei 18 B &
ADip(HKAPA)

Academic Studies 2%}

Lecturer :&Efm
Dr Priscilla Tse Pui-sze #HM s &+
MA(Hawaiil, PhD(lllinois)

PART-TIME TEACHERS
FREEED

PERFORMANCE STREAM K;EH (&
Tsang Kin-man & 232

Tsang Mo-suet BRE

Wong Ching-ching & IE#E

Wong Wing-kar &5 5

MUSIC STREAM & 2454
Chan King-tsun PR E
Chen Yifan BR— A,
Cheung Yu-chu 5RZ %k
Chui Mei-ting %315
Dick Mak Ka-yin 232k
lu Yan BkAR

Jia Nan E1§

Kwok Ka-ying 285248
Luo Qinger 585 5

Sun Yongzhi #ZK &
Wong Yui-kiu &S
Zhang Ying k&8

Zhao Tai-shenq #EA 4

Contextual Studies/School Electives

EHIZE2 R/ B HE(E

Chan Chi-chun R &
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VISITING ARTISTS
RS TER

Sun Kim-long %58
Cantonese Opera Artist
BEIRER

Wan Fai-yin FR#E
Cantonese Opera Artist
BEIES

Lau Shun 258

Peking Opera Artist and Chinese Traditional Opera Director
REEE MBI R
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OPEN COMPETITION WINNERS A BLt EIEL42E (2018-2023)

Leung Wing-tung

Leung Wing-tung
REN

Wong Cheuk-lam
IER

Wong Cheuk-lam
TER

Angel Leung Sum-yee

N

Ng Wing-lam
R

Kong Ting-yin
TR

Luo Yan

eyl

Leung Chui-shan,
Chan Hoi -man

REM - REX

Lee Chak-yan
FER

75 BEBBITLEE (2023) - BFE [BHERE - AERE F2kAE - TRERE
The 75th Hong Kong Schools Music and Speech Assaciation - First-runner up (Cantonese Opera singing section) [2023]

EESFEMLE (0N-2FE)-F5 [F5EMA]
The Hong Kong Youth Cantonese Songs Singing Competition (2021-22) - Second runner up (Senior Youth Section)

F 74 BEEBPRETLEE (2022) - BF [BH#BEE—ASRE FBREA—THIEEM ]
The 74th Hong Kong Schools Music and Speech Association - First-runner up (Cantonese Opera singing section) [2022]

2ETFEMULE 020-2FE)-BEK [FFE2mA)
The Hong Kong Youth Cantonese Songs Singing Competition (2021-22) - Merit award (Senior Youth Section)

Outstanding Tertiary Students Award of Hong Kong 2021
01 BETAGHAZERE

Hong Kong Schools Music and Speech Association - Champion (Woman's Vocal Solo) [2017-2018]
BBERER SR [2017-2018] - BE | KEFHEEAE )

Hong Kong Schools Music and Speech Association - Second Winner (Woman's Vocal Solo) [2017-2018]
BRI B LEE (2017-2018) - TFE ( KEFHIBEA)

Hong Kong Schools Music and Speech Association - Champion (Man's Vocal Solo) [2017-2018]
BRI EEEE (2017-2018) - BE ( KETFHBEA )

Hong Kong Schools Music and Speech Association [2017-2018] - Champion (Vocal Ensemble)
BRI ELE (2017-2018] - BE ( RFHEARE)

Hong Kong Schools Music and Speech Association - Secand Winner (Vocal Solo) [2017-2018]
BRI S (2017-2018] - F (BEATEARR )

ZIHI+4F)
Forty Years of Cherished Love
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I Will Jump Over the Fire by Jorge
Jauregui Allue [Photo by Liu Sheung-yin)
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Reverie of Dunhuang by Yan Hongxia (Photo by To Wing)
[BIATER (ZRUE) | R

INTRODUCTION B

Dance is an art form which can provide significant statements about the world, life and the
human condition. Dancers and other artists are the spiritual heart of any society, and a reflection
of its value and beliefs, hopes and aspirations. The School of Dance therefore aims to produce
creative dance artists who are able to recognise Hong Kong as the crossroads of Eastern and
Western cultures with a global perspective, and to contribute to the development of the region’s
diverse and ever-expanding dance culture.

Studying or taking up dance as a profession is no longer limited to dance performance, teaching
and choreography. School of Dance strives to ensure that our young dance artists not only

receive professional training in dance performance, choreography, but also develop a wider Drum by Yu Pik-yim, Li Zhangliang (Photo
interest in the arts, cultural studies, and cross-disciplinary studies. School aims to cultivate by Liu Sheung-yin] \
students with a deep appreciation of the performing arts; encourage interdisciplinary research ifﬁgi‘“ﬁi CFERE (- B 11 B
and cross-school collaborations so that students become articulate and intelligent advocates BEHEZ )

and entrepreneurs of their art form.

Integration lies at the very heart of the school's philosophy; that is, the integration of its three
specialisations of performance practice areas, of practice and dance studies theory, of technique,
choreography, dance science, pedagogy and dance technology, of the school and the profession.

SRR -FREARLE R MRREREEHRRNENMN - FELEMBENEESELS0RSRLE
o fIRREENER  E5  FENRE - ML EESEBNIEEARIEMNEREEMER - )
BRAERTFOEXLER 2 - ARER - REREZTEECNER TS ERELERM °

ESBEEEABNEERENUETEAELEE  CAERRREE  HEREEHENE
2 o RILSRORIE - RIERBEERIREE ENEBEEHNEMIE  BROMRAL B0
%%ﬂ] E%ZM\ ’ jTHETE‘ﬂ%ﬁ'f‘mﬁﬁiYﬁiTthX{tﬁﬁﬁE}j/lit ﬁjji EEéT%b@ gfﬁﬁ/ EE{‘] Coven by Mickael ‘Marso" Riviere (Photo
28 BOMEBAEESRMENEE  SBBSRORBETE - #TRASEEESMRE by Liu Sheung-yin) g

B EERSRNYEEAL (B  EF-EXEHERE  BHRETE - BT FA - TRE (B) | BHERZ
EEHNE . SEAERANRA— L RESRNEYE .

Undergraduate Programme Duration
BARE FHA

Bachelor of Fine Arts (Honours) in Dance 4 years
FISEI (R8 ) 2L UiES
o Dance Performance 558 o Ballet BEE

o Chinese Dance FEl%
o Contemporary Dance IR{X £

o Choreography fR&F

Post-secondary Programme Duration
KEFIR FHA

Professional Diploma in Dance 2 years
FIEEEUR M
Major Ef& Specialisation &

* Dance Performance IG5 /E o Ballet EEE

o Chinese Dance
o Contemporary Dance IR{X £

Diploma in Dance Foundations 1 year

EMRERUE —4F

Medium of Instruction: English (except major study courses in the Chinese Dance Specialisation and Chinese Dance related School Elective courses are
conducted in Chinese)

RRAES | B (RREPEENTEEN RAAMSRREE AR IRR)



PERFORMANCE ACTIVITIES

R HEED

Students take part in a wide range of productions both
in the School, and in outreach activities. The School
presents at least two major public seasons each year in
November and May, and these are supplemented by many
in-house and public events for both major studies.

The School arranges placement and internship with local
and overseas dance companies, and students regularly
perform in Hong Kong three major dance companies
productions. Students also perform in numerous outreach
activities and events sponsored by organisations such
as the Leisure & Cultural Services Department, Hong
Kong Dance Alliance, West Kowloon Cultural District,
British Council, Le French May, City Contemporary Dance
Festival, Tai Kwun, Hong Kong Law Society, etc.

Overseas tours also occur with students performing in
the United Kingdom, Canada, Germany, France, Monaco,
Italy, Singapore and Taiwan, as well as Beijing, Shanghai,
Guangzhou and Macau.

SEEEb 24 ] 2 Ebe A KB SNSRI AR AR E) KR
o MBEREESFHN 11 AK S ARERIMEEENR
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Coven by Mickael ‘Marso' Riviere [Photo by Lee Wai-leung]
TEE (B (FRR#E)

Till We Meet Again by Anh Ngoc Nguyen [Photo by Lee Wai-leung]
frEE (EFEBEH—X) | FEREZ )

CAREER PROSPECTS

FEAI=

Our graduates are regularly invited to join overseas and local
dance companies including the Hong Kong Ballet, Hong
Kong Dance Company, City Contemporary Dance Company
and other medium size dance companies. The Hong Kong
Disneyland also offers employment opportunities for large
numbers of dance graduates. Importantly, Hong Kong's
vibrant dance scene owes much to the energy and initiative of
the independent dance sector, and performance opportunities
with small "pick-up' companies, established by School's
graduates and often involving cutting-edge collaborations
with artists from other disciplines, are a regular feature.
These include E-Side Dance Company, 4 Degrees Dance
Laboratory, Y-Space, Unlock Dancing Plaza, Miranda Chin
Dance Company, DanceArt, Rhythm & Tempo, Passover
Dance Company, among others.

Apart from working as professional dancers, our graduates
also find employment as choreographers, movement
coach, dance and arts administrators, project coordination,
producers, dance scientists, dance researchers and teachers
in private dance schools, primary and secondary schools, and
in community centres. In recent years, an increasing number
of graduates have taken up employment abroad, joined
graduate dance companies, or gone on to further studies at
the Postgraduate level, either in Hong Kong or abroad.
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ABOUT THE PROGRAMMES

R E N

BACHELOR OF FINE ARTS (HONOURS) IN DANCE
HRIEBW (RE ) 2L

The four-year undergraduate programme is a stimulating,
forward looking, and highly integrated programme that
aligns with the highest international standards in dance
education and training. By virtue of the School's three dance
specialisations, and its east-west educational, cultural
and artistic nexus, the programme is unique among dance
conservatoires around the world.

Students have the opportunity to develop not only the
skills and attributes needed to become professional dance
artists, but also a deeper understanding of their art form, its
relationship to other disciplines - and to the world beyond.

In reflecting the demands of the profession/industry, the
programme includes preparation not only for company-
based careers, but also for freelance, multiple-portfolio
careers, with a consequent emphasis on the development of
independence, initiative, creativity, versatility, adaptability, and
a wide range of interconnected, transferable knowledge and
skills.

AEMENSTREL—EAME N  AIEENRERAE
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Singularity by Nguyen Ngoc Anh [Photo by Liu Sheung-yin)
BrHE (=) | BB

PROFESSIONAL DIPLOMA IN DANCE
FIRERE

The two-year Professional Diploma in Dance programme
prepares students to become professional dancers and is
suitable for those who have demonstrated advanced dance skill
and are seeking professional career opportunities in dance
performance. Holders of the professional diploma qualification
may apply to study programmes offered by performing arts
institutions/universities locally and internationally. Admission
to the undergraduate programme of the Academy is subject to
fulfilment of specified admission requirements.

MEBIHFEEEE SRR REA B ABERKTERERIT®E
TERFEFERBERHEIENZAME - WA M ATEE
B R M 2R - A EEXURE R A R B AN R B
R /KRB EMFTELEMNRIE - TS EBSERAZENX
A REA S L RE -

DIPLOMA IN DANCE FOUNDATIONS

EREE R

The one-year Diploma in Dance Foundations programme
provides a firm foundation in the underpinning skills and
knowledge of Dance that qualifying students” needs for the
Bachelor of Fine Arts (Honours) programme or elsewhere
and also a complete course in and of itself.

—FHNERXEREE AR EREEEFRTMERE R
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Drum by Yu Pik-yim, Li Zhang[/'ang [Photo by Lee Wai-leung]
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AUDITION AND SELECTION
REQUIREMENTS

H &R 2R K

In addition to meeting the Academy's general admission
requirements for entry into their chosen programme, applicants
will be invited to attend an audition and interview to ascertain
their suitability for entry into the School.

FIRST SCREENING

e Juried audition technique class

SECOND SCREENING

e Technique

e |mprovisation

Drum by Yu Pik-yim, Li Zhang(iang [Photo by Liu Sheung-yin)
* Repertory Class/Solo/Choreography Sz RS (5 17D (ENEEY

e Interview to ascertain suitability and motivation for entering
the preferred programme

NON-LOCAL APPLICANTS

In special circumstances, non-local applicants who are unable REERAGAS R AEBRENEAA LIRS BREE

to attend an audition at the Academy or our overseas audition in SKEREERRERES  LETESTEA ABASE o
N A 7~ =] =] AR
South Asia countries, may be invited to submit a recently made

video materials with specific requirements for video audition. BRERE
The video should have a certified statement that it is the s
applicant’s own performance including a technique class and a o BHTER

solo (in the applicant's choice of Major dance study). 5= REE
Please check the Academy website for information on School of . BifE
Dance overseas auditions in Southeast Asia.

o BIE
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Dawn by Li Yongjing (Photo by To Wing)
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OTHER PROGRAMMES
HithzR Tz

MASTER OF FINE ARTS IN DANCE

FIEEigEL

The Master of Fine Arts (MFAJ in Dance Programme provides
Major Studies in Choreography, Dance Pedagogy and Dance
Science. It is an advanced study programme for those who seek
to develop their skills and expertise to a professional level, as
well as for mid-career artists to contextualise their experience
and upskilling. Students work in a highly concentrated and self-
directed professional environment under the mentorship of
specialist advisors and a team of highly experienced lecturers
and guests. The programme consists of required courses
in Major Study areas and allows for the selection of a broad
range of courses to expand knowledge suitable to individual
research areas. Integration is a key feature of the programme
- of the performing arts disciplines, of professional practice
with MFA study, of practice and theory, and of students across
the Academy’s various Schools. This rich and multidimensional
environment supports both the development of new career
paths and directions, and the generation of original work that
contributes to knowledge and practice in the field of dance.
For programme and application details, please refer to the
Postgraduate Programme Prospectus.

GIFTED YOUNG DANCER PROGRAMME
BEREEERE

GYDP aims to provide high level of technical and artistic training
to talented students aged 11 to 18. It is designed to complement
and supplement their existing dance tuition, and to prepare
them for entry into tertiary level full-time study at the Academy.
Auditions are conducted in May each year. Please contact the
School of Dance for further information.

SCHOOL OF DANCE ££5522%: 25
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Shaken by Two Winds by Eve Chan [Photo by Liu Sheung-yin)
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ACADEMIC STAFF
HEE

DEAN R

Dean of Dance EIFZ AR
Professor Anna CY Chan [RABEEZIR

MEd(Sheffield), MA(Surrey], Dip RBS(TDPC),
RAD(T Dip), ARAD, LISTD

BALLET E& &

Associate Dean and Head of Ballet &Iz &
REEERIHE

Professor Ou Lu Bl R

BA[Beijing Dance Academy]

Associate Professor (Ballet) and Leader of
GYDP and Outreach

B (BEE ) REEREGIERER
IEHEER

Stella Lau Yin-ling 233

BFA, MFA[HKAPA)

Lecturer 3EEf

Eve Chan Kei-king FREL18
AdvDip(HKAPA], MFA(SUNY Purchase]

Accompanist {$£2
Tony Lam Pui-ming A $%
BMus(HKAPA)

CHINESE DANCE [ £

Head of Chinese Dance HEIZE R 1T
Professor Sheng Peiqi B¢ 1F IR
BA(Beijing Dance Academy]

Senior Lecturer (Chinese Dance)

=R EERD ( HEIZE )

Yu Pik-yim 7R E5 %

AdvDip[HKAPA), ProfDip(Beijing Dance Academy),
PGDip(QUT), MCI[QUT)

Lecturer FAET

Yan Xiaogiang 55/)\58

BA, MA(Beijing Dance Academy]
Interim Lecturer E{L55ET
Pan Lingjuan J&<H18
BA(Beijing Dance Academy]

* Chan Man-kwan PRETEE
Dip(HKAPA), BFA(HKAPA)

* Billy Chan Siu-kit FR#A
AdvDip(HKAPA)

* Chen Lei fR%E
BA, MA(Beijing Dance Academy]

* Part-time Academic Staff & B%E Rl

* Pasha Umer Hood THE - BB
ProfCert[HKAPA)

* Lang Xiaolan FREE/R
BA(Beijing Dance Academy]

* | Zhangliang 2%
BFAIHKAPA)

* Henry Shum Chi-yee 2258
BFAIHKAPA)

*Wu Kam-ming #5589
AdvDip(HKAPA)

* Zhao Na #5475
BFA, MFAIHKAPA)

Accompanist {25
Falcon Fung Siu-zit 5 BBHE
BMus(HKBUI

CONTEMPORARY DANCE IR £

Head of Contemporary Dance
RREREME

Dam Van Huynh =125}
BFA(Boston Conservatory at Berkeley)
Senior Lecturer /= &5k

Leila Mcmillan ZXB8#5
BA, MA(Trinity Laban]

Lecturer 5Em

Li Yongjing Z=BK &%

Dip, AdvDip, ProfDip, MFA[HKAPA]
* Thais Alexander Brinch-Hvid
BA[Amsterdam School of Dance]
* Bonni Chan Lai-chu FREB Ik
* Sean Curran 42X 3¢

* Lam Po #R
AdvCert(HKAPA]

* Mimi Lo Suk-han & U
Dip, BFAIHKAPA)

* Alice Ma Sze-nga AN 7
BFAIHKAPA)

* Chloe Wong Ching-ting &= &F18
Dip, BFAIHKAPA], MFA(Hollins,US]

* Rebecca Wong Mei-yuk X E
BFA, MFA(HKAPA)

* Ronny Wong Ming-hei 5 $4 5%
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OPEN COMPETITION WINNERS /ALt EJE#EE (2018-2023)

The Jockey Club Dance Well » Awarded Outstanding Dance Education/Community Dance in the Hong Kong Dance Awards 2023
Project Initiated By The B FEIEF L 2023 REGHEFREHE /1R 5
Academy's School Of Dance
BESRINESS
[fE%) | SEREAHE

Ricky Hu Song-wei * Awarded Outstanding Choreography for Carmina Burana "The Last Song” by Hong Kong Ballet and Hong Kong
HRLER Phitharmonic Orchestra in the Hong Kong Dance Awards 2023
BEAPEEZERBEEZLEEMEFIR (RENT) REBEEFE 2023 REFALRE
Terry Tsang ¢ Awarded Tom Brown Emerging Choreographer in the Hong Kong Dance Awards 2023
LRE BRI 2023 KEREHERE
Ong Tze-shen o Awarded Outstanding Performance by a Male Dancer with his role Nezha in "Nezha: Untold Solitude” by Hong Kong Dance
FEA Company in the Hong Kong Dance Awards 2023
BEBEEE (—EANRE) SHMERESZEFIE 2023 KEGHEERE RN
Peggy Lam o Awarded Outstanding Performance by a Female Dancer in "Brown" by City Contemporary Dance Company in the Hong
MREKEA Kong Dance Awards 2023
BRMEREEE (Re) RAEEHRFE 020 REGEHZERE R
Terry Tsang o Awarded Outstanding Online Production — “Labora-Terry Landscape” in the Hong Kong Dance Awards 2023
LRE EBERFRE 008 REGHE TBE (R &)
Mui Cheuk-yin o The 16th Hong Kong Arts Development Awards — Award for Outstanding Contribution in Arts
S F 16 BEEREMERE — RHBEMARE
Hua Chi-yu e The 16th Hong Kong Arts Development Awards — Award for Artist of the Year
T F 16 EEBEMERE — BMRFL
Leung Chun-long e The 16th Hong Kong Arts Development Awards — Award for Young Artist
REH] £ 16 BEEBEMERE — BMHHE
Mui Cheuk-yin o Awarded Outstanding Choreography for "Diary VII - The Story of......" by Tai Kwun in the Hong Kong Dance Awards 2022
EEES BAEE CHRE VI - BoRAIRHENRSE ... ) REBEREFRE 2022 KERD RS
Kelvin Mak o Awarded Tom Brown Emerging Choreographer in the Hong Kong Dance Awards 2022
Bk ERFERFR 2022 KERREHERE
Shen Jie o Awarded Outstanding Performance by a Male Dancer for "Romeo + Juliet” by Hong Kong Ballet in the Hong Kong Dance
I Awards 2022
BEEEEEE (BER+EXEE) NEBERFRE 2022 REALBEES R
Hua Chi-yu o Awarded Outstanding Performance by a Female Dancer for "Nine Songs” by Hong Kong Dance Company and Freespace in
EHA the Hong Kong Dance Awards 2022
BEREEEBRAMZER (AR REBEEFIE 2022 REA L ZEHB IR
Mui Cheuk-yin o Awarded Outstanding Small Venue Production for “Diary VII - The Story of......" by Tai Kwun in the Hong Kong Dance
g Awards 2022
BARE (BRI - RIRGIRBESE ..) NEBFFREGFIE 2022 RRA DL IS RRUE
Celine Tang * Bauhinia Cup Dance Championships 2022 in Solo Dancer Silver Award, Bauhinia Cup International Dance Championships
HEE 2022 in Solo Dancer Bronze Award

ERREEAE 2022 R (B ) BREARFRARRENE (55EF)

Lam Sau-ting o The 50th Hong Kong Open Dance Contest — Gold Award and Best Performance (Chinese Dance Open Group)
MEEZ Choreographer in 2022
50 ERBAMERELE — SIERRERER
So Tsz-Shan » The 1st Hong Kong Federation of Literary and Art Circles Cup Dance Competition — Gold Award (Choreographer) 2022
il BEEEMIERELLE 2020 — 258 (75 )
Mui Cheuk-yin o The 15th Hong Kong Arts Development Awards — Award for Artist of the Year

RS F1ETREMERE — BMRFR



SCHOOL OF DANCE ZmE28 29

Student B2

Alice Ma ¢ The 15th Hong Kong Arts Development Awards — Award for Young Artist

A

Helen Lai (Academy Honorary

Fellow)

e (RESRAER L)

£ 15 EEREMBERE — BMHMFR

Awarded Outstanding Choreography for “Winterreise” in "Winterreise - The Rite of Spring” in the Hong Kong Dance Awards
2020
BARZIK - BZR) P (B> NEBFEREF 1R 2020 SREG L HESE

Ricky Hu Awarded Qutstanding Choreography for “The Rite of Spring” in "HK Ballet x HK Phil: The Rite of Spring” in the Hong Kong
HRLREY Dance Awards 2020 with his team
HEEPUR (BB xBR  FZR) £/ (B2 NEEFRFRE 2020 REFAL RS
Alice Ma Awarded Tom Brown Emerging Choreographer in the Hong Kong Dance Awards 2020
ot BEFRETR 2020 RERAPENERE

Yuan Shenglun

As its concept/choreographer in “Jing", he was awarded Outstanding Small Venue Production in the Hong Kong Dance

=Estw Awards 2020

R CGR) EERS/REEE B EEFIE 2020 REA DL NUSHIFREREUE
Frankie Ho As choreographer and artistic director in “Stay/Away", he was awarded Outstanding Small Venue Production in the Hong
fal &40 Kong Dance Awards 2020

Luis Cabrera

(Stay/Away) H)ZM 4B ARFEN T /8 SR RS F 28 2020 SRIEROBEH/ NELS I SR B B

Awarded Qutstanding Performance by a Male Dancer for "The Rite of Spring” in "HK Ballet x HK Phil: The Rite of Spring” in

RHER the Hong Kong Dance Awards 2020

B CEExBE : FZ8) B (F25) NEBEBEFR 2000 REGNSERE RN
Hugh Cho Tak-po The 14th Hong Kong Arts Development Awards — Award for Young Artist
ERE F L EEREEIERE — BHAR

Christy Ma Man-huen
BXE

The 17th Seoul International Dance Competition 2020 — Female Senior Contemporary Dance Division 1st Prize

F17 EEREEERLE 2020 — SRBERELFH—S%

William Yong On his nominations in three categories with his work "Eden Planted” for Zata Omm, including Outstanding Production,

HEIR Outstanding Original Choreography and Outstanding Achievement in Design (For Costume Design) at the Dora Mavor
Moore Awards in Canada
12 IRIEAIE R H) Dora Mavor Moore Awards H /& 4 Zata Omm BI¥ER) (Eden Planted) ZEHEHRE - G RAIR
SEMBEHRETROH | lREERET ) =IRER®

Ho Lai-kiu Hong Kong (Asia) Ballet Competition-First Place (Ballet Solo) and Winner of Full Summer Scholarship 2019 of Royal

MBS Academy of Dance in London, England

Lo Tin-suet Loving Arts Youth Academy Projection Dance Competition 2019 — Open Group Champion/Best Choreography

ERE KRBT FELL R 2019 ARATEE/&IERE

Hon Shuk-yin Bauhinia Cup Dance Championships 2018 Group Originality — Bronze Award

BNE SRMIEEAE 2018 BFHEMER R

Ko Ka-man Bauhinia Cup Dance Championships 2018 Group Originality — Bronze Award

SR RHI R AT 2018 BEEMER

Lai Tsz-yan The 46th Open Dance Contest — Gold Award

FRIEAR F i ERE ARERLBREERARMASE

Vivian Leung Hoi-kei

Cindy Leung Sze-chai
REE

Maggie Lam Hoi-yee,
Cindy Leung Sze-chai
MR - REE

The 45th Open Dance Contest — Gold Award
FHERBAAEELECSERARESR

The 45th Hong Kong Open Dance Contest — Gold Award (Ballet Solo)
FHEDELAHERLE — 2R (BEHAHABE)

The 45th Hong Kong Open Dance Contest — Gold Award (Ballet Duo)
FHEDBLARERLE — R (EFFARAEAE)
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INTRODUCTION &=

Drama is at the very heart of human expression, its communication
and identity. The School of Drama believes that its unique position in
Asia offers an insight into this artform that will both inform and develop
significant creativity and distinctive artists to engage with and feed the
cultural community of Hong Kong, the Mainland and beyond. The School
of Drama strives to be an incubator, catalyst and repository of the values
and importance of the dramatic and performative arts and expresses
this in the nurturing of actors, directors, playwrights, dramaturgs and

: : ang P : : Musical: Lucky Stiff
teachers who will function as practitioner-artists making a tangible s (ZEE

difference to their community and their chosen discipline.

Students acquire professional skills through formal training in classes, which are then honed, developed and explored in
performance, production and self-directed creative works. Student performances take place both in workshops and in public
for classical, contemporary and original creative work. Students encounter dramatic texts and practices from both Western and
Asian traditions. Its undergraduate productions are mainly in Cantonese with opportunities to perform in English and Putonghua.

At undergraduate level, the School also aims to cultivate a deep appreciation of the performing arts with a broad range of related
studies in theatre and interdisciplinary contexts. It encourages students to be active in the pursuit of cultural knowledge, to be

(L read and fully involved in the wider arts community through engaging in local, international performances and exchanges.
Graduates of the School of Drama are to be skilled practitioners, intelligent and articulate advocates for their artform.

The School is committed to being an important force in the creative development of drama in Hong Kong and meeting the needs
of local audiences, the theatre community and related cultural industries. At the same time, the School remains international
with a truly global perspective on world theatre.

BB - RABRENNRORD » TEEABEBRTANEN - BEISR A EEETMNER BN EBME VA
AR BRMBERIZETANERME - KEA - RMEIMEEACREFTRARR - BBl E"FE%E%EN/EEE BE - wE
BEBEMBEIHE G - R HHES)  BFRMNERSBBMOEENERY - PARXRNSEROBE TE - RESHEEE
EH AR E

SARTRREDE REMERRTD > WEBHPE-TER TRNER - SENTESARATES - /&Eﬂiﬁﬁﬂlﬁiéﬂ”ﬁ
FAER  -ARRELH \?é?ﬁﬂ)?%ll% SR - MBAE TS RBNEE T REEMOERRBI X AMKEER - BBIEM (5KE)
STRENSLREUERZESE - BORETERSUARFBR L BHED

BE2RNEBIEM K8 ) BLREERREBSHBNENMEMTEARNE - BNBERLURREMERENRE - 5B
WAEBZ YRR - BREFEAEMBERL - PR 2 R E B EMENEE RN - BEI S22 XA FERE
SR - R AB MBS TIEE AR T BHRAERREE -

E-—ERBEBBZRN-REENE  REVSAUER  BISNARAIETENTE - ERFARERER - St RE10m0
BISERZIHRE -

Undergraduate Programme Duration
B1RiE FHA

Bachelor of Fine Arts (Honours) in Drama 4 years

BUBIEE (5RE ) 2L a4

o Acting for Drama ;5|58

o Acting for Musical Theatre Z44EI3R &
o Applied Theatre FEFII15

o Directing &;&

o Dramaturgy BI3StE/E

Post-secondary Programme Duration
RERE FHA

Diploma in Drama Foundations 1 year

ERRBSISTE —F

Medium of Instruction: Chinese supplemented with English for both the Acting for Drama and the Directing Majors. English for the three Majors: Acting

for Musical Theatre, Dramaturgy, and Applied Theatre.
RREE | TEBBIRERGRAN X RKRB S HIARE  TESEBIRE - BRRABISKBISBIENRERRRES °
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ABOUT THE
PROGRAMMES

R E N

PRODUCTIONS

BB

Drama students have many performance opportunities in
theatre productions.

The School presents at least six public productions each year
that include small scale productions in the Academy's Studio
Theatre, medium scale productions in the Drama Theatre
and occasional large scale productions in the Lyric Theatre.
There are also internal workshop projects and the School
has a small Drama Black Box theatre and a space named
Drama Lab for laboratory work. Students are also able to gain
internships to work with many theatre companies to gain
stage experience in Hong Kong.

All drama productions are supported by the School of Theatre
and Entertainment Arts which provides production design,
scenography and stage management. There are also often
collaborations with the School of Chinese Opera, the School
of Film and Television, the School of Music and the School
of Dance. In this way, drama students have the benefit of
working together with fellow students across the Academy in
the other performing arts disciplines.

There are also opportunities for international exchange at
many of the School's institutional partnership schools.

BB 2B A R 2 8B A R B SN REREL MR T & o Bk
SEOEHAESA LNERYE - (FAREREL - R EeRE
EEBS DRe)/ N UUE - BB #y B BRI SRR e a0 R A
BUFE - RAFLRHNBIENER ARRTBIS MBI 51
BRI BAESB2RTAERNRLINEERRE -
BRERBSEARNNFSERKE

BRI VBt B £ BB B R IR A
Wit HREEREATIE BAMARE RN BYER -
EERBRERRAE BRELRIE - BUREBNRER
RAGRFREZEAES  ABAOEEHTARER -

oM - BBIR BN TREH A RBRY THEINNE
% RELREEIEBHRE -



CAREER PROSPECTS

VE T

Drama graduates can have a specialist, diversified or portfolio
career path. Some graduates work with established local
theatres or in the television industry such as the Hong Kong
Repertory Theatre, Chung Ying Theatre Company, Television
Broadcasts Limited, Hong Kong Cable Television Limited and
ViuTV. Others work on a freelance basis in film, television and
new media, and some form independent production groups
for specific performances. Many are engaged in education,
teaching, community contexts and arts administration.

BEZ£ENTERS o EXNEHL - BHEELEM
ARHEEERSERS  WESEEE  TEBE - &\
BER AEEERVUIVE - AEUBHIEEFRLEE
¥ BREFHIERAIE SAVECHTEIE - EXHBE
B2 BT EEMEBOHBRITRIES -

BACHELOR OF FINE ARTS (HONOURS) IN DRAMA
BURIZA (508 ) B+

Launched in 2012, the four-year Bachelor of Fine Arts
(Honours) in Drama programme is structured to produce
professional practitioners with a vision and concern for the
importance, relevance and development of the arts in society.
To a rigorous regimen of practical craft-skills work are added
conceptual knowledge of the development of theatre practice,
both historical and contemporary, Western and Asian. This is
complemented with courses that offer a wider appreciation of
the performing arts, liberal arts, humanities and languages.

The Acting for Drama major provides professional and
systematic acting training honed, developed and explored
in both contemporary and classical drama performances.
Students are also engaged in self-directed creative work
building up the autonomy in research of acting. The
programme addresses the growing complexity of student
needs in the current Hong Kong and greater China market
giving its graduates a competitive edge. In line with most
international drama schools, the programme is progressively
more industry-focused, providing opportunities for the
practical application of their training in productions, touring,
industry showcase and other related acting work. Students

(L acquire higher skills levels and greater interdisciplinary
dexterity across all theatre fields.

SCHOOL OF DRAMA 851 2255

The Unthinkable Drama Festival 2022: Hemispherical Red and Black

[2022 8P R|EBIER ] - CHRUESR)

PO HIRBLBI BT (58 ) BLRRIZN 2012 1T - BEEE
RAHEMARE  BIE2MELSTHERNY - EEME

ROBXEB TIEE - EEENEXEOEIT - REEBR
REMEN - BMESL - AXBRMBSTHEER  HEEE

ERAERAE - A MENNERIE KBS

FOR (BB ) FRERHEEXRMARCZRBIR - BELR
HRESE LA ERIEHRNEBIGFEER - RBLETSR

REFELRR - BENEGEIAIENKE  BIERHR
/EiSE\E%E’\]ﬁFﬁ ARIEE IR S 2B R ETISH&H S TTH)

FTE - URBEELEBARFED o Al H it ARIR M R
B2 ﬁnm BRBLRGUERSERNIIR - REAEER
e BREXRHIE  WEES - EXREREENRZARR -
REE 2 BRRART - BARBENRINREE RREIENM -
PIRARE2EPIINZLEES - LRBIS - RIERIS MERE
B EERIE
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The Acting for Musical Theatre major is designed with specific
exploration into the training and development of the acting,
singing and dancing skills for actors of the Musical Theatre.
After identification of the key components of musical theatre
making, students are to create and perform characters
accurately based on the need of the play and storytelling.
From productions, internships and collaborative works in
the flourishing Musical Theatre scene locally and aboard,
the course will fully engage students in exercising aesthetic
judgement, synthesising and organising information for their
creative performance.

Applied Theatre refers to the drama work in educational
or communal contexts aiming at serving those community
groups through artistic processes. It is a comparatively new
and fast-expanding field emphasising cultural inclusion
and participation through dramatic arts. Witnessing the
growing global demand of theatre artists to have the ability
to use theatrical techniques to promote social inclusion and
empowerment in the society, the course cultivates future
Applied Theatre makers, practitioners and Community Arts
leaders who are also contributing to the international Applied
Theatre knowledge, localising and developing its creative
practice.

The craft of Directing is taught by extensive experience in
directing workshops, assistant to director and internships
in local professional companies. Contemporary and classic
texts are explored and performance contexts from the
mainstream to devising and site specific are investigated.
A high level of aesthetic sophistication will be developed as
well as excellence in communication and leadership skills.
The course is intensive and as it is taught in Cantonese,
Putonghua and English, students are expected be biliterate
and trilingual.

Dramaturgy, a pioneer undergraduate major offered by a
higher education institution in Asia, has become a pivotal
component in present day theatre making with a sharp
increase in collaboration of performing artists across
disciplines, cultures and contemporary art forms. Students
will be equipped with theories and practices of various art
forms including traditional and contemporary art, film and
new media. The course provides aspiring dramaturgs with
knowledge, practice, craftsmanship, curatorship, writings as
well as contextual studies on Arts and Humanities to become
performing arts intellectuals and proactive theatre makers.

Admission to the undergraduate programme is highly
competitive. Applicants with a clear balance of artistic and
craft skills with intellectual capacity and passionate enquiry
in the performing arts will be preferred. It is preferable for
Applied Theatre, Directing and Dramaturgy applicants to be
holding a previous first Degree in a subject other than drama.

TEELBRENRERTERRBHELBREMTEAED
FR - RERIEBERTIMELEERFIARRIEE - Bi5IHZ%
BIBENMTETR 2% - BASERIAIESIRHBIBIE K
EMRENAL - {2 EEEIBBUE - A RINERIRE
BRPHNSLBEBERAE  AREFGRZLEHRE RO
EXREAE - HERAENRE - (FHAKENAERA IE
L

EREIZENRE—EHEXRAABRT - BBAMARE -
PARRTS 12 /5 BZREEI T - AAtb 2 T - B2 —ESsmiE
AERRAENEE - RANTE B2 BB - E2EH
B ERZEHHEARBEIRT - ERHEHBMRENEIS
EMROFRE - EERRER - KRETRREBRRER
IS TEE M RBMEM - 8254 TR BRI R BI5 FH
BFFERN BYEALRAIZEE -

BEAVREOERB—RINEBATNEET(E, 85
MBETHEREAMEXBIBENES TES  TREERAE
B o AN RRESRTERMEHRARKEREISEIRE
BISERREBRN - BENEFRAHNIMERARBERLHEE
LARRTE o IR AE RS - T@aEMEEHE - 2EFAE
MY =:BHIEES °

BB 2k 2 M A ERRBISBIERRMBLRENSEHRE
B2 MESBEERSBISEREEEEAL  TRER
XAERBR B AN S EHEEREM - ARIZERSE
ERREMY  SRERERAEN  ERMIIRENSE
WRBEBRRI  ARAKE  RRAKSRRABISEFERHE
M BEREE - REIRTT - AXEMT EHEZBE R A
F - BPRAKASTREMNANE D T RIEHRESEISE
=

WERBIEN (KB ) BLRIENPFEEER - BFAR -
HRREMARBHALHBDERE - REEMBIGE - &
BRRBISBERNBFENEMGHEMBLER - HEEL

Songs of Innocence and Experience
CRE B U200
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The Unthinkable Drama Festival 2022: IN/OUT: 99% Understanding

+ CIN/OUT:99% Undefstanding )

The one-year Diploma programme provides a firm foundation in the underpinning skills and knowledge that qualifying students’
need for the Bachelor of Fine Arts (Honours) in Drama programme of HKAPA. Students learn about life at HKAPA (and
experience it} and put themselves in a really strong position to prepare for the undergraduate programmes with a focus on the

professional training in performing arts.

—FHINERCRRRREHEOEREEEERBREN (RF) BLRIEMTHERSEEMME, © Rtz

SAERBEH

PENEREE SRS LTRENRREMEXTIRE TRENSBAR -

AUDITION AND SELECTION REQUIREMENTS

Potential and passion for theatre is looked for in the applicants. In
addition, applicants should be able to speak fluent Cantonese and to
read Chinese. Having satisfied the general admission requirements,
which includes a satisfactory level of accomplishment in English
language, and passed the preliminary selection, applicants will
be invited for audition, the results of which will determine the
applicants’ suitability for admission.

Owing to the large number of applicants, it is not possible for the
Academy to provide any comments to individual applicants whether
they are shortlisted or not. Applicants should note that the School
will not return any submitted materials.

FIRST SCREENING

Selection is based upon review of school records, HKDSE results,
previous experience in the performing arts, letters of reference,
and a written statement of personal goals. Applicants who pass the
first screening will be invited to attend one or more auditions. For
those who are unable to attend the audition at the Academy, his/her
application will not be given further consideration.

HEELBAARREYE HRBAREES - g5
MAMERERMET - EFE—RAZRBRERER
RARER  ARBBTSBE  KEE2NASH -
FERERATE  RERFESDBREERBR
(R

ENHFFER BRABRRET BRI SEERF
i o SHFEMREINMEER RBIESHTIERE

LR

BB REE2RANEETEREARE - 2
EREEMENKR HEEREAASAZSESTURK
B MBUSTENEFZEBER2M—RHZ KA
Bl o RERB2MABRHE  HRFEERESW
BUH ©
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SELECTION REQUIREMENTS i##iEZEk
(subject to the latest information provided by the School LAZ2f 12 5 B B 51 & BHMEXE )

FIRST AUDITION

Acting for Drama

BEIRE

Acting for Musical Theatre

BERIRE

e Aone-minute monologue
¢ Aone-minute performance of an unaccompanied song
e Aone-minute movement piece such as dance, martial art, etc.

BB AR

o BE-DEEA
o JRE—ERE - TEE
o —ERREE - ISR

GG
C BATE

o
Eh=gd

Applied Theatre
FEFR &%

e Expository writing
e Aone-minute monologue
e Aone-minute talent performance in any form

¢ BFRmllEXE
o BE—NEEA
« —DEAERE  BAL

i

Directing ;&

e Expository writing
e Aone-minute monologue
e Aone-minute performance of an unaccompanied song

¢ BF—RmillEXE
o RE-DEEQ
o JRIE—EE - TEE

GG

o
SR

Dramaturgy Bl 1&/E

e Expository writing
e Aone-minute original speech
e Aone-minute talent performance in any form

¢ BE-RwiEXE
o BR—DERAIEE
o —NEFBRE AL

1

Acting for Drama

BEIRE

SECOND AUDITION

¢ One monologue chosen by the School on the spot
¢ One-minute monologue prepared by the candidate
e Aone-minute singing

EREEARH
o BRE-BmRASRENERED

¢ BRE-BRATERN—D
o JRIE—EAH

#EEA

Acting for Musical Theatre

BERIRE

¢ One monologue chosen by the School on the spot

e Aone-minute performance of an accompanied or unaccompanied
song

e Aone-minute dancing

o RE-BmR ASRHENERED

o BEE—DEAHEREN

o —ERREEE

R AR

Applied Theatre
FEREIS

e Drama workshop and improvisation

o BB TROTMBNERR

Directing ;&

e Creative writing based upon a given stimulus assigned on the spot
¢ Small group discussion on given topics

o ERE-RERERAIEMN

o DHETTERRER W

XE

Dramaturgy Bl 1&/E

Answer questions about Dramaturgy
e Discuss an artwork and creative ideas in groups

o EEERBISEENREE

o WA - ETTIERENT R R ERER

BEIEN S

Acting for Drama

BEIRE

FINAL AUDITION

e One monologue chosen by the School
e Interview

AR ASH
o BR-BHRRARENERER

o HEH

Acting for Musical Theatre

BHRIRE

e Two songs provided by the school in advance
e Dance Audition Workshop

. SIS b TR SR
. BERETS

iope

* Interview o E#H
Applied Theatre FEFIBIIE | o Interview o M
Directing ;% o Interview o HEH
Dramaturgy BIiSHE(E * Interview o MEHK




OTHER PROGRAMME
HithzRiz

MASTER OF FINE ARTS IN DRAMA

At the higher level, the Master of Fine Arts in Drama seeks to develop
students” mastery of practical craft and unique artistic imagination. The
programme provides comprehensive hands-on education coupled with
a practice — led research approach under the guidance of the School
of Drama’s experienced faculty. The programme offers four major
streams: Directing, Playwriting, Applied Theatre/Drama and Education,
and Dramaturgy. It is taught in Cantonese, Putonghua and English. For
programme and application details, please refer to the Postgraduate

Programmes Prospectus.

ACADEMIC STAFF
S

DEAN PR

Dean of Drama 512 fE &

Jorge Cacheiro £ R
BSc[UCLAJ, MFA(Yale U]

Associate Professor and Head of Academic Studies/Applied Theatre
RIBIR R BBIER FEREISREE

Estella Wong Yuen-ping &= 155

Teacher's Cert(Northcote College of Education], BFAIHKAPAJ, PGDip,
MA(Central England, Birmingham]

Associate Professor and Head of Directing and Artistic Director of
School Production

BIHRR SRR AR PRRIEBINRE

Roy Szeto Wai-cheuk AlfEE e

AdvDip, MFAIHKAPA]

Head of Actor's Training
REREE

Chan Suk-yi BRI
AdvDip, MFAIHKAPA]

Senior Lecturer (Directing) and Postgraduate Programme Leader
(Drama)

=fREEED (08 ) RIAFERZRE (BR)

Terence Chang Thomp-kwan EifEEE

HonDip(Lingnan], BFAIHKAPA], MA[CSSD, London]

Senior Lecturer (Playwriting and Dramaturgy) and Academic

Project Officer

SRR (REIRBISEE ) REWNEE T
Janice Poon Sze-wan J& 558

BA[HKUJ, PGDip[HKU SPACE],

MFA (Royal Central School of Speech and Dramal

SCHOOL OF DRAMA EiBI 226
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BBIZiELT
Er—ERRBMKTORE  BREENEERE
FERBBREEEZBEERERD  BRBHMNE

RIERBAFER2HRLRIET

Senior Lecturer (Acting) and Discipline Leader in Movement Curriculum
SRR ( FR0R ) RIZIEEIMERIZEEE

Tony Wong Lung-pun B EEXE,

BFAIHKAPA), MDAINIDA, Sydney)

Senior Lecturer (Voice Studies) and Discipline Leader in Musical Theatre

Curriculum

SIREEAD (BEER ) RELEIREEE

Li Wing-hong Z= 5%

Dip, BFA[HKAPA/, PGDip(GSA,UKJ, MA[Birmingham City U]

Lecturer (Voice/Movement) and Academic Project Coordinator
EAT ( BIR/RERR ) RBMIERRE

Billy Sy Piu-shun IEi%1{E

BA[Nottingham], MA(London)

Lecturer (Acting) 38RT ( ]R8 )
Faye Leong Huey-yi Z23Ef&
BFA/HKAPA%, MA(Fo Guang U]

Lecturer (Directing/Movement) S5E7 ( 5% /AZR&EIE )
Alex Cheung SR &4
ProfDip, AdvDip(HKAPA), MA(Fo Guang U]

Lecturer [Dramaturgy] SERT | BISIE(E)
Vee Leong 221 [ FHIERE )
BSSc, MPhil[CUHK], MA[London]

Lecturer (Physical Narrative/Musical Theatre)
ERD (ERERE/EEE)

Ata Wong E &

Cert(HKAPA]

Temporary Lecturer (Applied Theatre)
ERRFRERT ( FEFARIS )
Fung Sai-kuen &t
Temporary Lecturer (Applied Theatre)

EREFEEAT ( FEFREIS )
Sharon Yau Shui-man B

VISITING ARTISTS
R

Jonothan Neelands
Adrian Noble Pl /=2 % -

Mariana Araoz Durand Regine Dura Niall Mcneil
Richard Armstrong Frantic Assembly

Stefan Blaske Nina Gold

Florian Borchmeyer Eddie Gower wh 2R

Silvia Bottiroli

Valeria Campo

Roberta Carreri

Chan Ping-chiu FRIA £
Chen Pei-guang FRIE &

Leon Ko mtth &
Hans-Werner Kroesinger
Robert Lepage

Heather Lyle

Alan Mak Siu-fai ZEJK 18

Francesco Mecorio S35 &
Ery Nzaramba
John O'toole

Barbara Pedreira Dos
Santos

Arco Renz

Thomas Richards

Neil Rutherford
Claude-Michel Schonberg
Ceri Sherlock

Haeji Shin

Tang Fu-kuen B} = 1
Alex Taylor

Tian Mansha H& %

Tse Kwan-ho @& 5
Julia Varley

Helena Waldmann
Arnd Wesemann
Scott Williams

Joe Winston

Wong Cho-lam T

Marcus Youssef

el - BERBEREENIEXALIES
NEREROTRA  ZR—RII2EERAIRMES

B AHREENIEAEE  RE - EBREIG/BEIE
HEMBIGHIE  WABRGGE  TBARKERR -
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SCHOOL OF FILM AND TELEVISION E & E48 2%

INTRODUCTION S

The School of Film and Television was
established in September 1996. The School
aims to be a professional centre of excellence
to reflect upon, educate and influence existing
practices in the international, local and regional
screen production industries.

The School currently offers a four-year Bachelor
of Fine Arts (Honours] in Film and Television
programme, and a Master of Fine Arts in
Cinema Production programme which can be
completed in two years [(full-time] or three-four
years (part-time).

The programmes are designed to develop
high level film, television and cinematic skills
at the technical and craft level, as well as to

nurture and encourage creative and artistic
development.

In particular, the School aims to train students to create as a team. Film and television production requires teamwork between
the producer, scriptwriter, director, cinematographer, editor, sound recordist, sound designer, and production designer. Each
team member makes their personal creative and technical contribution.

EXEREHN 199 F 9 AEAKIYL - EERAEUNZREEZHE PO - URRAHEFERELERENEREE -
Shief —ENERIBRANDFHELEREM (KRB ) BLRE - TREFERXBZEREM (RE) BL - KREF

BERSBLAFMTRBENRM - BARTEMNEE R EAHEER - BRTRHEFEELEMRLRE - REFHRMF (2
Bl) == [ FREH)

AN RIEBRHFGAMENERIUEAT - EFERITEBREENE - 85 - &F - KERSERE B 9% - BREEUER
AHRKRER - ZKEHEECHEL FHEREYEEHAIERRIT LW AR o

Undergraduate Programme Duration
B1RE FHA

Bachelor of Fine Arts (Honours) in Film and Television 4 years
ERERE (L8 ) B+ PueE
o Cinematography E& iR

* Creative Producing A& E5 5!

« Digital Screen Design ST BB IR BEEYE

o Directing &;&

* Editing BJ#%

o Screenwriting {R5!

* Sound Recording and Design B 825 K 255

Medium of Instruction: English

BirE s - BB



ABOUT THE
PROGRAMMES

Y

CAREER PROSPECTS Fi¥ai=

Excellent opportunities are available to graduates with the
technical skills, creative flair and entrepreneurial knowhow
developed in the School. In the areas of sound, editing, and
camera, the modern equipment used to train students will
ensure a marketable qualification as both freelancer and in-
house technician. Good production managers are in demand
in both corporate and film companies. Creative Producers
will be in a position to start their own businesses or
projects. Directors will be equipped to work in all drama and
documentary situations. Writers will have learnt to write and
develop their own ideas as well as being equipped to work on
various production formats.

EXERENM (KRB ) BLREERL - EXBIARIM - &
EMAERSENFIRE - BEZTEARFEEE - EXHE -
RITRHEENSVRBLRIEE UK B HTEN
o BERERDEBRA/ARANRMESINBRIAR
B NOCEMERRRHHEUEERAMBRER - BIEH
FAEZET L HEZRXZRFEIECHEASEE  EEECH
8 BRRBAAAAR S B AT BB, BUE
HEHEIERME - BERENSERLERSEE/EIA - 7
NEERSSREXB AN IIE -

BACHELOR OF FINE ARTS (HONOURS) IN FILM
AND TELEVISION

BREWEN (48 8t

The four-year undergraduate programme delivers film and
television education programmes at international standards
to train students in preparation for entering professional
careers in film and television and related industries. Students
study a broad range of major courses, especially in the first
two years of the four-year programme. Students can select
to focus upon major courses which match their interest or
ability as they progress through the programme.

The programme provides both School and Academy elective
courses. Students can choose from a broader range of
courses through inter-disciplinary learning by taking electives
offered by other Schools and the General Education and
Research Unit.

M4 HIB L REAFBRE T A BB R
BYIG - BRIBYTRITEELEER - ASMARRERNE
ME i8S EEEH A HERRE - RPESRZHBYER
BUEREH - FBMMLEE SR NRRE - RREER
MR -

RRERKREBESRMNRERE - AEMAIAMEERL MBS
KBS E RARBHORE



FILM PRODUCTION EE 8

SCHOOL OF FILM AND TELEVISION E & E1RET

CINEMATOGRAPHY EFIBE

Students learn about different aesthetic and technical
aspects of Cinematography to motivate the visual story telling
approach of a unique idea. Appreciation of different art forms
is emphasised while students will learn using a range of
digital cameras and lighting systems. A variety of production
techniques will be encountered including dynamic reality,
shooting multiple camera set ups and professional-level
Digital Cinema camera production is practiced and taught,
as well as "writing with lights”. Students are encouraged
to develop their personal styles throughout their creative
development and studies in the School.

BAERSEXBERMUYEEXEY - BAYERFHYZE -
SLBRRIBIRIIR - ERAANBEEIIRELRGIN -
ERBMEBARNIRBARMRERES - BENEBBERE
% ZEBTMOSHEEE PR  BESBEEXERR
RZRESIAN - BB REN » BIRTR - BRTSESELH
REBHOEARS - SAEFRTHE -

CREATIVE PRODUCING A& 855

Students learn to develop as creative producers from the
commencement of the programme. The students who choose
to focus upon the Creative Producing courses in years three
and four will be expected to be responsible for each screen
project from initial concept through to the delivery of final
files, screening and distribution.

BERSBER R —RARER - URIBERRFEN=F - N
FREL  TRARTHEAER  BRBEISHS  A1F
A8l R R R B MR o

DIGITAL SCREEN DESIGN SR S{i5 % B8RS &t

This major embraces the artistry of traditional film with the
creativity of digital screen design, teaching the art of visual
storytelling across multiple platforms, including virtual
productions. Students learn design concepts and practical
skills using emerging film production technology, preparing
for dynamic media careers. All students will be exposed to
Digital Screen Design within Screen Production | and Il during
the first year, whilst students can select to focus upon Digital
Screen Design as major as they progress through years two
to four, creating captivating visual narratives with traditional
film arts.

TREABREFBMMBIBXMRGT - BRBELZET R
BMERM - BRERRUE - BEREBRHORMANMREH
2 REERREE  RETHNEBITREMUFES - ERER
—ERANFARBUE | RRARBUE | b - EEBAEENRET - 2
EHE_ERENFRERBUBBXMRARIE  FAER
REREZEMEQBHBNERRT - SIESIAABNREE
iy

DIRECTING &&

Students learn about different kinds of directing skills, from
fiction to documentary, film to television. They also learn to
work in creative partnership with screenwriters, producers,
crew and actors to make creative works within realistic
budget and time limits.

SERKBBBIBH LKA STRBENERTE  RERSE
BItER BB HA A - RIMABMEE&1E  ARSEBEN
BIEE K B RR B T E

EDITING Bif&

Students learn about the art and craft of editing as well as
technical aspects of visual post production using a variety of
technologies. The School teaches and uses advanced digital
equipment for post-production. Besides working closely
with sound editors and mixers, editors are also partners and
advisors to producers and directors.

SERMBNROIELET LB REREFRNTENR
M BRI SIARIM - RETEM  RSMAE
BT TRERNEENEUERH - iR -

SCREENWRITING #RE!

Students learn about all aspects of screenwriting in different
formats and genres. They will offer scripts for third year
student production. In the fourth year, they are also required
to do screenwriting for graduation projects.

SERKBBYRBAZENE  BREERS  BRRMRE (K
B R B E¥ BIR)  BARR=FRMNBLRUE
RRBEA  NERE  RRABRSEXRFEBAREEXE

ap °

SOUND RECORDING AND DESIGN

BERRREE

Sound recording and design is the essential creative
tool of film, the process includes sound technology and
understanding of various sound elements, in addition to
combining and interacting with the visual in order to bring up
the quality of the film work as the goal. Students learn about
film sound design theory, and new film sound recording and
mixing techniques, eventually, all are employed in different
varieties of student works.

BERANRGIREREAFLAZ — BREFIRETHR
MEBERETRER YABRRYELESEPUMEAERD
HHRAR BANSREREYNBIRIER  FHNEY
EEMEERML AR BERERAERET



TELEVISION

PRODUCTION
EHRE

Students can learn in the SPaRC Studio with the innovative
technology equipment to create programmes in different genres
like drama, variety shows, news reports, game shows, music shows,

performing arts, etc.

Students can also learn technical and creative skills for multi-camera

production as well as virtual production to produce VR/XR content.

SEBEEXAMATLBBAMARBIEMANT ST @ &
ETRBERNEE - PINEE - 4REEE - FHERE - EEER
BREA - BMRES

HELRRE SN BIET EEH REZ DI BT EEAI(E E TR AR

FIRORAT - =51 - BAETEL2 RIBERER /R ERNEREUE -

AUDITION AND SELECTION REQUIREMENTS

T 3l e 33 I B 5K

Applicants are expected to meet the general admission requirement of the
Academy and have relevant experience in film and television. Those with
experience in other related fields (e.g. writing, theatre production, music
production] are also eligible to apply.

Applicants should send us

e Completed application form including a written statement in English and
Chinese, stating the reasons for pursuing study in the School of Film and
Television and indicating their professional goals and aspirations; and

o Portfolio of works [e.g. short film, photos, written works). Applicants are
advised to select their works carefully and submit not more than 3 items. At
least one of the submitted works must be a short film in which the applicant
should be one of the main production crew (actor not applicable).

e Please refer to the portfolio requirements stated on the online application
system. Applicants without a portfolio will not be invited for interview.

Applicants should possess ability of comprehension and communication in
Chinese and Cantonese.

Qualified applicants will be invited for interviews.

RAEANARRERBLIRENERARER &EAE%EME
TEANBNERIEE - CABRMERER (BRERE - #
BEUE - FLAIEE) TFAIHE -

o AEEAEBRERE  UR Y&¢K$%L%A§ A
BERRAE - REABRENBEREE:

o RRXTZR=_MHREAERIES - B f’FDD&%{’F# EgE
KENEEAT EF—HERTAEYER  MEFES
REF—EFZIIEAE CREUTWALIEAESEE) o

. Eﬁ%ﬁrﬁ?J:Eﬁua/\mEPE’ﬂl/\f’EuE&n%gI" S EYIYER L
M REREE - TERRERE N - MRBEREREER -

BAELHE,
RERNBEREFEE2 A - BHKERERRERSERIZ
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ACADEMIC STAFF
v L —

2 s

DEAN [

Acting Dean of Film and Television

ERBETERSRRR

Ding Yuin-shan T Z1L
BA[Rochester], MAINYU)

Head of Screen Production and Research Centre
ERA IR OEE
Elissa Rosati BB ¥
BFA[Hons)(TISCH, NYU]

Senior Lecturer (Digital Screen Design)
EHREERT | ENTEIRAEERET )

Dr Terry Lam MME X IE T

CertEd, BFA, MDes, PhD

Senior Lecturer (Film History, Theory and Screen Studies)
SRER | BB L RIZHARE )

Fung Ka-ming 52 BH

BA[CUHK]

Senior Lecturer (Film/TV Directing)
Sk ER (B EREE )

Alex Lai Tze-kim 22118

MA(London)

Lecturer (Sound-Film/TV) 35f ( B ERSE )
Benny Chan FRIRFT
BFAIHKAPA], MA[CUHK)

Lecturer [Screenwriting and Creative Development)
A REIRBIERER)

Sunny Chan & 7k

BFAIHKAPA], MFAILNUHK)

Lecturer (Film/TV) F8ET ( EFERZM )
Chan Ying-wai FRELR
BFA[HKAPA], MA[CUHK)

Lecturer (Film/TV) 3860 ( B2 ETRZEx )
Chak Hoi-ling 218%
BFAIHKAPA], MFAIHKAPA)

Lecturer (Film/TV) 355 ( EF2EREPT )
Mohit Kakkar 23518
Dip(HKAPA), BFA(CalArts), MFA(ChapmanU]

Lecturer (Television and Immersive Screen Production)
EAD (EREEREIERE)

Michael Chu k1512

BFAIHKAPA], MA[CUHK)

Lecturer (Cinematography and Immersive Videography)
AT  ERMERBREERR

Nelson Szeto A){E £he%

BFAIHKAPA], MFAIRMIT)

SCHOOL OF FILM AND TELEVISION &

Lecturer (Visual Screen Art Production and Design)
AhD (TRBEWRIEZET )

Vincent Cheung 3Rk B

BFA[HKAPA)

oo g g T
= B

T

Lecturer (Production Management, Interdisciplinary Projects and

Partnerships)

R (HE - BERERIEE)
Mandrew Kwan &8 3 &F

BFAIHKAPA), BAIU of T)

Lecturer (Screen Creative Producing)
RERT ( IRAN )
To be announced

BiFif

Part-time Academic Staff F&E S EH
Dunet Chan Sheung-shing FR_E 3
Chan Chi-fung FR%S 2

Chan Kwok-choi PFRE A

Fean Chung Chu-fung &84
ldris Ho Man-shan fa] &5
Angelina Kwan Wing-men Bk
Victor Lam Hon-fung #/E£$%
Lawrence Lau Yam 217

Leung Man-shan Z233if

Born Lo Kwok-wing Z& B2
Shum Long-tin ZBAX

Siu Chi-ming &% AR

Tong Wai-wing E{& 4R

Robert Tran Vinh-gia FRE2 5K

Carl Tsang Ka-lok & 5244

Eric Tsang Siu-wang B354
Wong Sin-yi =118

Ellis Yip Kin-yiu S8 42

Yuen Fu-wah == 2

Yuen Yee-man R&AE

43
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BIEHEM R
Bong Joon-ho Z& 2
Director &5
Tim Burton A0 18
Producer/Director E5%Y/3& &
Fruit Chan BRSR
Director &5
Chang Chan 3&&
Cinematographer #& &/
Sylvia Chang SR 5%
Scriptwriter/Director 4R &/ & )&
Angie Chen FRZZEL
Director &5
Anthony Chen BRE £
Director )5
Chen Hwai-en FREE
Cinematographer & &/
Jacky Cheung RE&K&
Actor B8
Peggy Chiao FRHE 57
Producer B5%
Candace Chong {184
Scriptwriter £ !
Du Hai-bin 11/8&
Documentary Filmmaker 428% A &%
Stephan Elliott 5 % 75 3R I B 5
Director 88
Nina Gold B X FR &
Casting Director ;& 5 Al
Matthew Heineman
Director &5

Andrew Hevia

Producer &Y

Koreeda Hirokazu /2441
Director & &

Ann Hui 57885

Director &

Kara Hui BRZRAT

Actress B8

Jia Zhangke E#E4
Director & &

Jiang Wen ZXX
Actor/Director & 8 /&
Peter Kam 4153

F= a2

Music Composer 2 5/ fic &%

Naomi Kawase i 8 B 5=
Director &85

Cédric Klapisch BEfE R LEBR
Director )&

Kiyoshi Kurosawa 25
Director 85

Markus Lanxinger

Stereographer 7 EZ2£f
Virtual Reality (VR) Producer

Lee Man Z8

Scriptwriter #R5!

Lee Ping-bing ZR%E
Cinematographer B # &
Joe Odagiri /NEYIE
Actor/Director }& 8 /& )&
Eddie Redmayne X itiiRiE S
Actor JE B

David Richardson ABTFEE R
Editor 392

Alan Rosenthal

Documentary Filmmaker 428% 7 & &
Shen Ko-shang JCA] 4]
Documentary Filmmaker 4285 &3
Jerzy Skolimowski #1785 iR S HT &L
Director & )&

Mary Stephen 3

Editor BY#%

Oliver Stone B FI|2E 50 58
Producer/Director B! /38 8
Tan Seng-kiat FRES
Director &5

Tian Zhuangzhuang A ATAL
Director & )&

Johnnie To T ELI&

Director 5

Tran Anh-hung BR 2
Director %85

Tsui Hark %32

Director 35

Tu Du-chih & Z

Sound Director B & :%7
Amos Why /& A

Director & )&

Wei Te-sheng ZR1= 22

Director &5

Anthony Wong SN 4E

Actor B 8

Wong Cho-lam F18E2

Actor JE 8

Manfred Wong X5
Producer/Scriptwriter/Director
EEB/REI/ SR

Wong Sau-ping ={&F

Director &8

Ang Li-chou #5 77

Documentary Filmmaker 42 8% F &%
Ruby Yang 1522/

Documentary Filmmaker 42 8% Fr 85
Herman Yau B8

Director )&

Yau Nai-hoi i J5/&
Director/Scriptwriter &8/ 4R 5|

Yee Chung-man Z{F 3

Production Designer ST 48 &5

Yung Philip §F %

Director )&

Krzysztof Zanussi 72 B HT % KB 157
Director )&

Zhao Wei 87%

Director/Actress BJ&//H 8




SCHOOL OF FILM AND TELEVISION B EH 28 45

OPEN COMPETITION WINNERS A Bt B3 (2018-2023)

Guo Yapeng
Bk

Oscar Wong Kam
=9

Willis Wong Man-chak
EFE

Chan Kam-hei
PRy R

Tracy Choi lan-sin, Jacky Gan Jian-yu
Rk - HRlFE

Guo Hao-yu
BT

Guo Hao-yu, Oscar Wong Kam
HRF "

Ho Yuk-fai
Al B3

Kwok Zune

Bt

Lawrence Lai Ming-yan

ZREET

Lai Yu-man
RFN

Lam Tsz-pan,Tsui Wai-lok,
Wong Ka-nok,Wong Pui-man
MR, - 1REE - T3k
FmE

Lam Cheuk-him

N

Lee Man-chun

FXOR

Liu Si-yuan, Lam Chi-lung,
Qu Xiao-xuan
FIBE - MERE - B/

“The Birth Of A Movie” won the Future Star Future Potential Work Award at the FIRST International Film Festival in 2020.
(PIREF £ ) MR FIRST BFEFEBHEE [TARREEARERTEE N ERE]

GP {{aI&&RE) Landing won the SPECIAL MENTION BY THE JURY PRESIDENT in the 38th FILMSCHOOLFEST
MUNICH and the award presentation ceremony was held on November 24, 2018.

2018GP (g ' &) Blue Butterfly won the Platinum Award of Best Student Short, Best Student Director, and
Best Editing in the Award Winners : September 2018 of Independent Shorts Awards International Film Competition.

The 22nd Incubator for Film and Visual media in Asia awards (ifva] — Special Mention
£ 22 & ifva BY B/ RYEREBLE — BhIRS

Fresh Wave 2020 — Best Script Award

EORP 2020 -- EXERB)

The 26th Incubator for Film and Visual media in Asia awards (ifva) — Silver Award

%26 JE iva B A REGERLE - R12

The 8th FIRST International Film Festival — Best feature film in Student film competition category
F8EFRST EFEXRBABTHEETL — REBIBRA

The 3nd Chongging Youth Film Art Festival — Best Fiction Film Award
FIEEETFEXEMNE — RRRBEELKEZEIER

The 12th Tech-ex Cup International University Student Video Contest (Outside of Mainland China Category) — the 2nd
Class Award

£ N2 EMANBERAREZRERABOAE (FIME) — —FE8

Fresh Wave 2020 — Best Director Award

BERE 2020 — HEEE

Fresh Wave 2019 — Best Cinematographer Award
SR 2019 — HIER

The 26th Incubator for Film and Visual media in Asia awards (ifva) — Gold Award
268 ifve BB REGEELE — &8

2020 South Film Festival — South Award

00 MAFE —@EHEHR

57th Golden Horse Awards — Best Live Action Short Film

FoEeHR — HERBRR R

The 9th Global Chinese Universities Student Film (The Academy of Film, Hong Kong Baptist University] — Outstanding
Experimental Film Award

FIEEREIABLETRE — EFERA K

The 4th Short Circuit Student Short Film Competition — Gold Award

FLE [ER] BEERAIELE — 288

The 3rd Hang Zhou Asia Film Festival 2011 — Shine Asia Best Fiction Award

FIEMMENEFERE — REBIBH KR

Hong Kong Dance Award 2022 — Outstanding Visual Design
BRRFR 202 — BEREFRENRERS

10th Tech-ex Cup International University Student Video Contest — Second Class Award in the Documentary Category

F 10 ERARERABETRIERAE — REBEA 58

The 23rd Incubator for Film and Visual media in Asia awards (ifva] — Special Mention Award in Youth Category

£ 8 E iva B REGERLE — FLOFARRIRE

Fresh Wave 2022 International Short Film Festival — Special Mention
STRESRAERERE [AiHEE] — SHIXRS

24 Frames and Creative Media Festival — The Best Documentary
U BEIBRBRFE — SELCER



Luk Ngo-tin o YOUKI 16 International Youth Media Festival, Austria — First Prize (Youth Hauptpreis)

ERX B F RS — FSFA %L

Theresa Mak Yip-yan o The 21st International video festival VIDEOMEDEJA — Lunartis Special Mention Award

BXE * The 12th Tech-ex Cup International University Student Video Contest (Outside of Mainland China Category) — the 3rd

Class Award

£ 12 ENARBERASAT R ERABENAE (FHIME ] — =F&

Ren Xia, Lam Sum o 58th Golden Horse Awards — NETPAC Award
2R - MR FEBEEHE — Rk
Siu Chi-yan e Fresh Wave 2022 International Short Film Festival — Fresh Wave Award, Best Screenplay
ABEIR FTREERDERERD [AHRE] — HRIAERKERE
Wong Shek-keung e Colombo International Student Film Festival, Sri Lanka — The Best Cinematography in the Fiction Category
=R HER R REEREETTE — BISESRERTE
Woody Wu Wei-yip o The 11th Tech-ex Cup International University Student Video Contest — First Class Award in the Features Film
LEEES Category, The Outside Mainland China Division
£ 1 EMAREBRAREYRIERAESAE (FIM ) —FR EERTHEH)
Yim Sheung-man * The 5th Trans Chinese Film Academy Festival — Distinction Award in Fiction Category
B R F5EMFE-MEZERETH — BIFHEBRR

¢ The 11th Festival del Cinema di Brescello — Artistic Direction Prize
o The 1st Chinese Short Film Media Awards — Best School Short (Awarded)
£ EEZERBEAR — KEREER

o Fresh Wave 2019 — Special Mention Award
EORA 2019 — FRRIRGER
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Academy Opera: Cavalleria Rusticana & Pagliacci
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INTRODUCTION &S

The School of Music is dedicated to providing comprehensive training for students who aspire to become professional musicians. In addition
to receiving specialised instruction in performance or composition, students also gain a broad educational experience through the many
opportunities that are available to work with fellow students in the other Schools of the Academy.

Students may choose one of the study area in a Western instrument, a Chinese instrument, voice, or composition and electronic music. Apart
from its teaching faculty of highly skilled and experienced musicians, the School also has extensive connections with international artists. Over
100 artists visit the School each year to hold masterclasses, give individual tuition, or conduct concerts. Students have been successful in
gaining top awards in Hong Kong and international music competitions.

A number of substantial scholarships are awarded to both local and non-local students who demonstrate with outstanding talent, including
scholarships from the Society of the Academy for Performing Arts, the ABRSM scholarship each year for the most talented new Hong
Kong student entering the BMus programme, scholarships donated by the Hong Kong Jockey Club, and scholarships from other private
organisations, professional bodies and individuals. The scholarships fund both new and continuing students.

BRERRN/BERKEENEEIIR  HEBAKABRTLER - BER TEREIXBLBRJEHIIRI - TRKEHES DR B
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SAMNERI RS  hE%S  BRESUEFMAETEELBERE - SRNEXHEIBEHRLR NARSRRNAT
VIR - BEREFHFR 100 LAMEREIRES  TRAME  RBAERFIRRARIEELE - PEL L RN EE LB AFLED
BRATELFRNBERYSARES  RRERAM RIMYRESG AL RES - RAAESE (K2 ) BLRE—FARASZNLKM
SEMBNEHERZRBRRES  HMRBCEREAREFTERES  URERAL  RARBLEXBERBNEE  MARREMEE
SENARERRERES -

Undergraduate Programme Duration
B1RE FH

Bachelor of Music (Honours) 4 years
S8 (%8Bt o4

Major & Specialisation &
¢ Composition and
Electronic Music
e R EFEL
o Performance jE% Piano 12
Violin /MEZ ; Viola F42% ; Cello KIEZ ; Double Bass (R F KIEE ;Harp BEE
Classical Guitar ty B £EAT
Flute &= ; Oboe B ; Clarinet %5 ; Bassoon EBFAE ; Horn [BI9E ;Trumpet /JN5% ; Trombone 5% ; Bass Trombone {&
Z K5 ; Tuba K= 9% ;Timpani and Orchestral Percussion & & &% M B % %450 B
Saxophone FE52E ; Euphonium & 5%
Gaohu =8 ; Banhu MR &M ; Erhu =#8 ; Zhonghu A #A ; Gehu (Cello) E#f ( A3EZ ); Bass Gehu (Double Bass) (K ZF £ 4 (1K F
REEE ); Yanggin %= ; Liugin #1% ; Pipa Z2& ; Ruan Ft ; Sanxian =3% ; Zheng % ; Gugin &%= ;Dizi ¥ ; Suona MR ; Guan
& ; Sheng % ; Chinese Percussion 453 &
Voice BF 4%
Conducting and Cultural Leadership $§1& }& 301t B
(Offering to Bachelor of Music (Honours) Year 3 and Year 4 students as optional second specialisation, subject to approval by the

School) [ BAEME BB H A RN EL (K8 | BL=FRELNFLFERERLERE)

Post-secondary Programme
AEERIE FHA

Diploma in Music Foundations 1 year
ERTEE e
Major F-1& Specialisation Z{&
o Composition {E/H
o Performance ;&% Piano %
Violin /MEZ ; Viola F32% ; Cello A3EZ ; Double Bass (K& AIEE Harp BE
Classical Guitar & B4 1th
Flute &% ; Oboe EEE ; Clarinet BEE ; Bassoon EBFAE ; Horn [BISR ;Trumpet /N5 ; Trombone K57 ; Bass Trombone {&
K5 ; Tuba £ 5% ;Timpani and Orchestral Percussion fE & & & B %S4 a0 &
Saxophone B&E5. % ; Euphonium 1 &5%
Gaohu = #A ; Banhu #R 8 ; Erhu —#3 ; Zhonghu A 8 ; Gehu (Cello) & ¢f ( K$EZ ); Bass Gehu (Double Bass) (X ZF 21 (K&
AIRE ); Yangqin %% ; Liugin #1% ; Pipa ZE& ; Ruan [t ; Sanxian =3% ; Zheng % ; Gugin &%= ;Dizi f5F ; Suona M ; Guan
& : Sheng Z ; Chinese Percussion 1 4450 &
Voice B2 %%

Medium of Instruction: Specialisations in Chinese Music instruments under Performance Major is Chinese. The rest is English.

RRET - BEPEUDXRERET - EMURBRRRES °



PERFORMANCE ACTIVITIES &4 &)

Students at the Academy have more
performing opportunities than is usual in
most conservatories. The Academy hosts over
200 concerts each year, with students taking
part in a wide range of solo, chamber music,
orchestral, and choral activities, as well the
collaborations with the Schools of Dance,
Drama, Film and Television, and Theatre and
Entertainment Arts, and the annual production
of a fully staged opera.

The School has a close relationship with
the Hong Kong Philharmontic, the Hong
Kong Sinfonietta, the Hong Kong New Music
Ensemble and the Hong Kong Chinese
Orchestra, collaborating with them in joint
public performances and workshops. Soloists
and ensembles from the School have toured
and performed in the UK, USA, China,
Continent al Europe, Australia, Japan and
neighbouring South East Asian Continental
cities.

REBREFRRB _ASELES  MARL
BERSEEL2EREER % ARKA
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CAREER PROSPECTS Fi¥ri=

No matter locally or internationally, the graduates of the School of Music
have been appointed to positions in various professional areas in music
at different levels. Some of the graduates even joined institutions such
as Hong Kong Philharmonic Orchestra, Hong Kong Sinfonietta, Hong
Kong Chinese Orchestra, Music Office of the HKSAR Government, etc. as
full-time performers. Quite of number of other graduates have become
designated performers, or have taken up jobs in accompaniment, teaching,
composition, recording or arts administration. In short, our graduates enjoy
a wide range of opportunities in career development.

In 2021, the School and the Hong Kong Philharmonic Orchestra (HK
Phil] jointly launched The Orchestra Academy Hong Kong (TOA),
funded by “TrustTomorrow” of The Swire Group Charitable Trust with
a promising sponsorship of approximately HK$9 million over a 3-year
period. Each season, up to six music graduates are selected to join
Fellowship Programme which allocates 70% participation in orchestral
services with the HK Phil. The other scheme, Young Pro Platform offers a
versatile season-long programme including full ensemble concerts with
Philharmonia APA (PAPA] and a series of chamber performances. Formed
by the Academy’s music graduates in 2017, PAPA has an intimate size of
20-25 players which encourages each member to not only commit to high-
calibre performances but also take an active role in curating specially
designed concert programmes. Those who are admitted to TOA will
contribute their talents to servicing the community through volunteering
opportunities.

BEREAIEI  SEEGNFEEON T RAEANEX S LABETR
i - BOREEEMATEBEZLLEE - B/ REXE  TETEE 5
LEBRIHE  KAZMERE  ATPRAFAOERRE - SR
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2021 % - BRANEEEZLEE (B%) BAah [EZRRBRIIkTS )
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BEKLE - [HER&FI] ERS A RRREXE - BT HLKEIE
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ABOUT THE PROGRAMMES

YA

BACHELOR OF MUSIC (HONOURS)

T (%8 ) 2L

The four-year undergraduate programme is designed primarily
for qualified senior secondary school leavers who choose to
engage in professional music training. It offers students intensive
training in musical performance or composition to a professional
level. Students will gain an in-depth knowledge of musical history
and theory, as well as a wider appreciation of other cultures and
art forms. The programme also aims to develop the students’
intellectual, creative and interpretative capabilities, and an
awareness of the role of the musician in society.

MEFINBELRE - AESRELEXRLAEZEIRN ST
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DIPLOMA IN MUSIC FOUNDATIONS

ERTLUE

This one-year full time Diploma in Music Foundations is designed for students to
continue their training in the Bachelor of Music [Honours) programme. Students can

develop solid artistic and technical foundation in their chosen areas of specialisation
in performance or composition.
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AUDITION AND SELECTION
REQUIREMENTS

T 0 R 38 i B 5K

Apart from general academic qualifications, applicants will be
asked to attend auditions in their chosen discipline, or to submit
a composition portfolio. They also need do written tests in aural
and theory.

Owing to the large number of applicants it is not possible for
the Academy to provide written assessments or enter into any
correspondence with unsuccessful applicants.

Applicants should note the School will not return submitted
portfolios, audio or video recordings, etc.

E%ﬁél\ﬁﬁ)\ﬂﬁi HRERE2MAREERRER k=2
REBLANEER - TRESNRELERES

EREHER  HRERGEE  BRARRKERTER
SRR - & BEMIR L EARE - HELBYE - B
BTERE -

NON-LOCAL APPLICANTS JEAthEREE

Non-local applicants unable to attend an audition at the
Academy may submit a recently made high quality DVD
recording of 20 minutes’ duration with a certified statement that
it is the applicant’'s own performance. Composition applicants
from overseas may submit a portfolio of recent compositions via
upload onto the online application system.

Selected applicants may be invited to attend written tests,
interviews and a final audition at the Academy. If the applicant
cannot come to the tests and final audition at the Academy, their
application may not be given further consideration.

REEFIRAZ R 2 YR E A2 FEAR MR EE 1] AE A B =8
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OTHER PROGRAMMES
HithzRiz

MASTER OF MUSIC
=t Tha

The Master of Music programme aims to provide postgraduate
studies that will equip students for entry into the music
profession at a high artistic level. The flexible curriculum
caters for individual interests, enables students to develop
an area of performance or composition specialism through
focused activity in that area, and encourages the development
of cognitive and generic skills that are necessary for
meeting the demands of the profession. For programme
and application details, please refer to the Postgraduate
Programmes Prospectus.

EUERE - S ENRTRERBEEERATEITT
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JUNIOR MUSIC PROGRAMME

BLETYRE

The School of Music also offers an all-round musical training
on a part-time basis for talented children of primary or
secondary school age. The curriculum is designed to prepare
the students for entry into full-time music training at tertiary
level. Further information is separately published in the Junior
Music Programmes Prospectus.
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ACADEMIC STAFF
2
DEAN P&

Dean of Music

BHBRRER

Dr Ifiaki Sandoval B4 # B HE+

BMus|Liceu Conservatory], BMus(BCM], MMus(UNLV], PhD[UAB]

DEPARTMENT OF ACADEMIC STUDIES IN MUSIC
RS- R R

Head of Academic Studies in Music 442 R R {E
Professor Christopher Pak Tak-wan A {§ZE4U%
BAICUHK], MA[Pittsburgh]

Senior Lecturer (Performance Practice and Curriculum Development)
SRR (ERERRFERE)

Dr Shane Levesque BEILI1E 1

BMus(Brandon), MMus(Peabody), MA, DMA(Cornell U]

Lecturer (Academic Studies in Music) 555 | 4425 )
Karry Li Kar-yee =314
BMus, ProfDip, MMus(HKAPA)

Lecturer (Active Learning) 38RT | 44 R 2MHRE )
Dr Letty Poon /&2 1
Dip, BMus(HKAPA], MMus(SUNY Stony Brook], MPhil, PhD(HKU]

Lecturer (Advanced Musicianship and Curriculum Development)
A (RETRFRERFERR)

Dr Joyce Tang Wai-chung BfZ R &+

BA, MA, MPhil(HKBU), PhDIHKU]

Lecturer (Vocal and Academic Studies in Music)
AT B R TR

Timmy Tsang Wah-sum 522k

ProfDip, BFAIHKAPA], MA[CUHK)

Academic Studies 2%l %
* Dr Grace Yu Chung-yan RIEBEIE L
BA[CUHK), MMus, PhDlIndiana), LTCL

Western Music 7544
* Dr Che Yuen-keung B iR541E 1
AdvDip, ProfDip, BFAIHKAPA), MA[HKBU), DWS, FTCL, LMusTCL, LTCL, LRSM

*Dr Ng Wai-man thiE 38+
ProfDip(HKAPA], BMus(Kingston], PGDip[Roehampton), MA[Anglia Ruskin),
MA(Sheffield], PhD[Melbourne], Music Therapist(HCPC), FAMI

* Dr Amy Sze Man-lun 8 fm 18 1
BMus[HKAPA], MMus, DMA(Eastman)

* Dr Tung Lai-shing ERE#IE L
BA(CUHK), PhD[Pennsylvanial

* Part-time Academic Staff 3z B ERT

Chinese Music # 4%

* Ho Man-chuen fa] 37|
Dip[Shanghai Conservatory)

* Dr Tang Lok-yin BR£4HE +
BMus, ProfDip(HKAPA), MMus, DMus(CUHK]

* Professor Yeung Wai-kit #4205

Dip, MMus(HKAPA], BA, MPhil[CUHK), DA(China Conservatory]

DEPARTMENT OF CHINESE MUSIC &3

Head of Chinese Music 4% 1T
Zhang Chong-xue SR ESE
BA(Shanghai Conservatory]

Professor of Music (Chinese Music) § 4% 3%

Professor Xu Ling-zi #F 2 T #U%
BA(Shanghai Conservatory), MAIHKPU]

Gaohu S #A
* Professor Yu Qi-wei 7R EL{E I
Grad(Guangdong Provincial Academy for People's Art]

Banhu %8
* Ngai Kwun-wa BRE 2
Grad(China Conservatory), Grad(Shanghai Conservatory]

Erhu —#A

Professor Yu Qi-wei SR EL{ZEH
Grad(Guangdong Provincial Academy for People's Art]

* Mao Qinghua E/EE
BA(Central Conservatory)

* Zhou Yi JET}
MA(Shanghai Conservatory)

Gehu (Cello) E#f | K% )
*Tung Hiu-lo ZEEEFE

Bass Gehu (Double Bass) (R EF £ ({EEF KIRE )
* Qi Hongwei 75 #t38

Yangqin 152
* Lai Bryan Ying-bun FBEE,
BA, MA(Central Conservatory)

Liugin 125

* Professor Lui Kwan-on & B 2 #U%
Grad[Academy of Chinese Traditional Theatre]

* Lai Ka-tai 8RR

Dip, AdvDip, ProfDip(HKAPA], MA(Shanghai Conservatory]

Pipa 8
* Zhang Ying 5R&
BA, MA(China Conservatory]



Ruan

* Professor Lui Kwan-on B8 BEZ2 2%
Grad(Academy of Chinese Traditional Theatre)

* Lai Ka-tai 2R A%

Dip, AdvDip, ProfDip(HKAPA], MA[Shanghai Conservatory)

Sanxian =%
* Zhao Tai-sheng HA %
BA[Central Conservatory)

Guzheng ¥
Professor Xu Ling-zi 72 T #U%
BA(Shanghai Conservatory), MA(HKPU]

Dizi &5F
* Professor Sun Yong-zhi #&oK I
BA[Xian Conservatory)

Xiao JAE

* Tam Po-shek :EE 8
Suona REAR

* Liu Hai 2§
BA|[Central Conservatory)

*Wu Chun-hei BHEZ
Guan &

*Qin Jitao REHE
Sheng £

* Cheng Tak-wai B2

Chinese Percussion H #4558
*Yim Hok-man B9 £28%
Grad(Central Conservatory]

Orchestra/Ensemble H# &%

Professor Xu Ling-zi #F & F 2%
BA(Shanghai Conservatory), MAIHKPU]

* Professor Yu Qi-wei 5R EL/E IR
Grad(Guangdong Provincial Academy for People’s Art]

* Ho Man-chuen fa] 31|
Dip(Shanghai Conservatory)

* Law Hang-leung ZB1TR.
BMus(HKAPA)

*Wong Chi-chung 7582
ProfDip(HKAPA)

*Yim Hok-man B2
Grad|Central Conservatory, Beijing)

SCHOOL OF MUSIC =442k

DEPARTMENT OF COMPOSITION AND
ELECTRONIC MUSIC
EHREFELR

Associate Dean of Music and Head of Composition and
Electronic Music
BYBREIRRRIFEREFELERED
Professor Clarence Mak Wai-chu 22 $820%
BA[CUHK), MMus[Pennsylvania State UJ, LRSM

Associate Professor (Composition)

BIEER | E )

Dr Florence Cheung Pui-shan 3R H#E -

Dip, BMus(HKAPA], MA[UC San Diego), DMA[Missouri]

Dr Joyce Tang Wai-chung BfZE R £
BA, MA, MPhil[HKBU), PhDIHKU]

Karry Li Kar-yee =514
BMus, ProfDip, MMus(HKAPA]

* Steve Hui Ngo-shan &FFIL
BMus, MMus(HKAPA]

* Poly Ng Hau-yee fiI5 18
AdvDip, ProfDip[HKAPA], MMus(Boston Conservatory]

* Dr Tang Lok-yin BR44HE +
BMus, ProfDip(HKAPA), MMus, DMus(CUHK]

* Tang Man-ngai 53 &
Dip, AdvDip[HKAPA), GradDip, MMus(Melbourne]

Dr Tung Lai-shing EEHE L
BA(CUHK], PhD[Pennsylvania)

Music Demonstrator and Technologist Z4:R & 8 & 35 Ef
Chan Pui-ching BRI 1E

DEPARTMENT OF CONDUCTING AND CULTURAL
LEADERSHIP
R b RS

Head of Conducting and Cultural Leadership
ERERLEM (T ) REE

Professor Sharon Choa Z2B{E#IR

BMus, PhD(King's College, London], ARAM, FRSA, LRAM, AKC

Dr Joyce Tang Wai-chung BfZEFR £
BA, MA, MPhil[HKBU), PhDIHKU]

* Ho Man-chuen fa] 31|
Dip[Shanghai Conservatory)
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DEPARTMENT OF KEYBOARD STUDIES $2#& %23

Head of Keyboard Studies $2#§%4 3 1

Professor Gabriel Kwok MH P52 5 #03%
FRAM, LRAM, ARCM, FTCL

Senior Lecturer (Keyboard) = #REEET ( f2Aa4L )
Dr Chang Tao SR #4 1+
AdvDiplHKAPA}, MMus, DMAIKU)

Piano $%
Professor Gabriel Kwok MH 25245 203%
FRAM, LRAM, ARCM, FTCL

Dr Chang Tao R E 1
AdvDip(HKAPA], MMus, DMA(KU]

* Professor Eleanor Wong MH = 8520
ARAM, PGDip[Manhattan), Dip[RAM], GRSM, LRAM, ARCM

* Chan Sze-yau BR B 46
BMus(HKAPA], MMus, PerfDip(indiana), LRSM

*Dr Cheng Wai Z/ &1+
AdvDip[HKAPAJ, BMus(Curtis), ArtistDip, MMus(Yale], DMA(SUNY), LRSM

* Hui Ling F7%8
AdvDip, ProfDip(HKAPA), BMus, MMus(SFCM)

* Julie Kuok Pun-man 285332
ProfDip(HKAPA), BMus(Oberlin), MMus(RAM)

* Colleen Lee Ka-ling =5 %
BMus, Prof Dip[HKAPA), Diploma-Konzertsolostin[Hannover), FTCL, LRSM

* Professor Li Ming-qiang 2= 38 5%
Grad(Shanghai Conservatory, Grad(Central Conservatory, Beijing)

*Karl Lo B3
BMus(Oberlin], MMus, DMA(CIM)

*Eva Lue BimEE
ARCM, LRAM, LRSM

*Shum Kin-wai 22 &
MMus, PerfCert(Eastman), LRSM

* Dr Amy Sze Man-lun eS8 R8I
BMus(HKAPA], MMus, DMA(Eastman)

* Dr Mary Wu R4S+
Dip[RCM], MMus, DMA(SUNY]

* Raymond Young Chap-lai 15 Z1&
MA, Teacher's Dip[MDW Vienna), ARCM, FTCL

Organ EEZ
Dr Shane Levesque BEZILIE 1
BMus(Brandon), MMus(Peabody), MA, DMA(Cornell)

Harpsichord 228
Dr Shane Levesque FEE LI1H 1
BMus(Brandon), MMus(Peabody), MA, DMA(Cornell)

Fortepiano i #iZ
Dr Shane Levesque B2 2 [L1E 1
BMus(Brandon], MMus(Peabody), MA, DMA(Cornell]

Chamber Music %% /Piano Accompaniment $iZ5 (¥
Dr Shane Levesque BEEILI1E T
BMus(Brandon], MMus(Peabody), MA, DMA(Cornell]

Hsu Wei-en &1 2
BFAITNUAJ, MMus(Juiliard], F.Comp.ASMC, F.Perf ASMC, F.Dip.SCSM(Hons),
ARAM, FEAU, FWOU, FGMS, AFNColIM, FRSA, FFSC, FSCO

* Hui Ling 5728
AdvDip, ProfDip(HKAPA], BMus, MMus(SFCM]

* Professor Kam Wing-chong H 2 8%3%
ProfDip, BMus(HKAPA], MMus, MMusA|Yale)

* Julie Kuok Pun-man EFf X
ProfDip(HKAPA), BMus(Oberlin], MMus(RAM)

* Colleen Lee Ka-ling =5 #%
BMus, Prof Dip(HKAPA), Diploma-Konzertsolostin[Hannover), FTCL, LRSM

* Eva Lue B&@EE
ARCM, LRAM, LRSM

* Dr Amy Sze Man-lun FE8UR1E -
BMus(HKAPA), MMus, DMA(Eastman)

*Dr Yap Man-shan E&3E L
BMus(HKAPA), MMus, DMA(Eastman), LRSM, LTCL

* Lily Yeung #5#]
Dip[Konservatorium der Stadt Wien], ProfDip, AdvDip(HKAPA], LRSM

Piano Literature 25 {E S B
*Dr Cheng Wai B/ 216+
AdvDip[HKAPAJ, BMus(Curtis], MMus, ArtistDip(Yale], DMA(SUNY), LRSM

Piano Pedagogy $HEE 512 %
* Julie Kuok Pun-man 2F X
ProfDip[HKAPA), BMus(Oberlin), MMus(RAM]

Piano Technologist $ZE 1S+ BT
Cheng Kwok-kuen ZBET #

DEPARTMENT OF STRINGS 5544 %

Head of Strings and Head of Junior Music Department
RERRELFELRETE

Professor Ray Wang T 2%

Dip[Curtis]

Associate Professor (String Chamber Music)
BIHIR (R E4E )

Ivan Chan B &

BMus(Curtis)

Senior Lecturer (Strings) S #&5EM ( 5544 )
Gian Paolo Peloso /& &
MA(Lausanne]



Violin /M2E
lvan Chan &%
BMus/Curtis)

Gian Paolo Peloso K2 /& &
MA(Lausanne]

* Professor Michael Ma 55 . A%
Dip(Curtis], Grad(New School of Music, Philadelphia)

* Albert Cheng Yue Ef#4
BMus(Manhattan], MMus(Juilliard)

*FanTing 58 T
Dip[Curtis], BMus, PGDip, MMus(Juilliard]

* Le Hoai-nam Z)&
AdvCert(HKAPAJ, BMus(Hanoi National Conservatory/

* Ray Tsoi 228
AdvDip[HKAPA), BMus, MMus(Oklahoma)

Viola g2
lvan Chan fRy& &
BMuslCurtis)

* Andrew Ling Hin-yau /& 8835
BMus, MMus(Indiana)

* Ray Tsoi 228
AdvDip[HKAPA), BMus, MMus(Oklahoma)

* Dr Felix Ungar S8 #41E L
BMus, MMus(Cleveland Institute of Music], DMA(Eastman)

Cello X$2Z
Professor Ray Wang T Z %
Dip(Curtis]

Dr Letty Poon &2 181
Dip, BMus(HKAPA), MMus(SUNY Stony Brook], MPhil, PhD[HKU]

Double Bass 1K KIR2E
* Feng Rong 5%
Dip, AdvDip[HKAPA)

* Zong Xiao-gian 5=/ \ak
BA(Central Conservatory, Beijing), PerfDip, MMus(Indiana)

Harp 22
*Huang Shih-lun =L 1R
Dip, AdvDip(HKAPA)

* Sze Ying-lam HEZRIH
Dip, BMus[HKAPAJ, AdvCert(SUNY Binghamton), PGDipEd(HKIEd], MAIBU]

* Amy Tam Wai-li :Z1232
BA(Central Conservatory of China, Beijing], ProfDip(HKAPAJ,
MPerf(Sydney Conservatorium of Music)

*Yu Dan TF%
BMus, MMus(Peabody), Artist Dip(indiana)
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Chamber Music & 4%

Professor Ray Wang T Z#U%
Dip[Curtis]

lvan Chan V& &
BMus/(Curtis)

Gian Paolo Peloso /&%
MA(Lausanne)

Dr Letty Poon JEE 218+
Dip, BMus(HKAPA], MMus(SUNY Stony Brook], MPhil, PhDIHKU]

* Professor Michael Ma 55 £ B#%
DiplCurtis), Grad[New School of Music)

*FanTing S8 T
Dip(Curtis], BMus, PGDip, MMus(Juilliard]

* Huang Shih-lun =L@
Dip, Adv DiplHKAPA)

* Dora Lam Wing #%8

Dip[HKAPAJ, ProfCert(Manhattan School of Music), ProfDip(Roosevelt], BMus,
MMus(Peabody]

* Andrew Ling Hiu-yau /& B3
ProfDip, BMus, MMus(Indiana)

* Sze Ying-lam HEZHH
Dip, BMus(HKAPA], AdvCert(SUNY Binghamton], PGDipEd(HKIEd], MA(BU]

* Zong Xiao-gian 5/)Nelk
BA(Central Conservatory, Beijing), PerfDip, MMus(Indiana)

String Pedagogy 5%44 524 %
Gian Paolo Peloso 57 /& &
MA(Lausanne)

DEPARTMENT OF VOCAL STUDIES 2443

Head of Vocal Studies 2443 (T

Professor Nancy Yuen BT 25 #i%
Dip(RAM],GRSM, LRAM, ARAM

Associate Professor (Repetiteur)

B3R ( B EREL ST )

Hsu Wei-en 1 2

BFA(TNUAJ, MMus(Juilliard), F.Comp.ASMC, F.Perf ASMC, F.Dip.SCSM(Hons),
ARAM, FEAU, FWOU, FGMS, AFNColIM, FRSA, FFSC, FSCO

Lecturer (Vocal and Academic Studies in Music)
ERT (| B R T RER )

Timmy Tsang Wah-sum &£ ER

ProfDip, BFAIHKAPA], MA[CUHK)

Voice E5 4%
Professor Nancy Yuen Bt 5 204%
Dip(RAM],GRSM, LRAM, ARAM

*Ip Po-ching #R&
BMus(HKAPA], MMus(New England)
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* Lim Chun #K{&
Dip, AdvDip, BMus(HKAPA), PGDip(RCM),

* David Quah Fa] A 787
AdvDip(HKAPA, CertAdvStud(GSMD), BMus(QCM)], FTCL

* Alex Tam Tin-lok FE K %%
Dip, BMus(HKAPA), PGDip in OperalRAM), ARAM

Coach and Accompanist (Repetiteur) 3538 & {5
Hsu Wei-en 11 &

BFA(TNUAJ, MMus(Juilliard), F.Comp.ASMC, F.Perf ASMC, F.Dip.SCSM(Hons),

ARAM, FEAU, FWOU, FGMS, AFNCollM, FRSA, FFSC, FSCO

Timmy Tsang Wah-sum & ZE ¢
ProfDip, BFAIHKAPA], MA[CUHK)

* Peter Lally
LRAM, ARCM

* Stephen Wong Wai-wing F{& 58
AdvDip[RCM), HDip[Lingnan College], MMus(McGill), LRSM, LTCL, FTCL

++++

* Lily Yeung 45 F£]
Dip(Konservatorium der Stadt, Wien), ProfDip,AdvDip[HKAPA], LRSM

* Ariele Zanini
Dip[CNSM, Lyon)

Choir §1EE

* Alex Tam Tin-lok FB X 4%
Dip, BMus{HKAPA}, PGDip in OperalRAM), ARAM

Diction F &%
*Dr Sze Siu-wan 2 FBEIBEL
ProfDip[HKAPA), BA[CUHK), MMus(New England], DMA(Michigan State]

Voice Pedagogy B 44288 °%
* David Quah Fa] X787
AdvDip(HKAPA, Cert Adv stu(GSMD), BMus(QCM)], FTCL

DEPARTMENT OF WOODWIND,
BRASS AND PERCUSSION
AE - ERMBER

Head of Woodwind, Brass and Percussion
REL  HELRHBERER
Professor Yiu Song-lam Bk IR

AdvDip(HKAPA, CertAdvStud(RAM), GradDipQCM), Artist Dip(Hochschule
Fiir Musik, Kéln], ARAM, LRAM

Lecturer (Brass) S5E ( &4 )
To be announced

BRFEA#M

Flute 15

* Brian Chan Tsz-chun fRF-{&
Dip, BMus{HKAPA), PGDiplRNCM)

* |zaskun Erdocia Uranga X &
Doc Mus, Soloist Dip(Rotterdam, Holland)

* Olivier Nowak [& Z BX
* Megan Sterling 52 {& 3k

Oboe EFE
Professor Yiu Song-lam &k IR

AdvDip(HKAPA] , CertAdvStud(RAM), GradDip(QCM) Artist Dip(Hochschule
Fir Musik, Kéln], ARAM, LRAM

Clarinet BEE
* Michael Campbell E1EX

* Lorenzo losco XS

* John Schertle £ K&
BMus(Eastman], GradRD(Colburn), MMus(Juilliard]

* Andrew Michael Simon $2 %248

* Maria Wong Ka-yee ER 1%
AdvDip, ProfDiplHKAPA), BAISFCM)

Bassoon EfAE

* Kam Shui 3%
Grad(HKCM], CertAdvStud(GSMD), Dip(Goldsmiths College, London)

Saxophone ER &
* Michael Campbell f§1BX

* Charles Ng RiZ 48
BMus(HKAPA], MA Solist(Ziircher Hochschule der Kiinste]

* Dr Wong Tak-chiu &= 8B+
Dip, BMus(HKAPA), Dip(CRR de Cergy-Pontoise), MM{UWyo), DMA(WVU)

Horn B3

* Lin Jiang /T

* Joe Kirtley E1E1E

BMusEd(Oklahoma State], MMus(Washington]

Trumpet /J\&%
* Fung Ka-hing 532 &
PerfCert, BMus, MMus(Eastman), Dip, BMus, ProfDip(HKAPA)

* Christopher Alan Moyse £ &
BMus(RCM), PGDip in Performance(RAM], DipRAM, LRAM, ARAM

Trombone K5

Zachary Bond 285 (&
BMus(Curtis]

Bass Trombone {EZ K 5%

Zachary Bond E2$5{2
BMus(Curtis)



Euphonium 5%
* Benjamin Pelletier E124¢
BMus(Eastman), PerfCert(Eastman), MMus(Rice)

Tuba (&%
* L ai Tak-chun 2215 8%
Dip(HKAPA), BMus(Melbourne]

Timpani and Orchestral Percussion &5 3¢ & & 5% 44 5h 2

* James Boznos EE44 8

* Choy Lap-tak 283712
AdvDip, ProfDip[HKAPA], DipAdvStud(Manchester], Dip(RNCM]
* Woo Shuk-fai AU

Academy Concert Band SEE B 44E
Zachary Bond FE$5{&
BMus/Curtis]

Chamber Music %

Professor Yiu Song-lam #k IR
AdvDip[HKAPA), CertAdvStud(RAM), GradDip(QCM], Artist Dip(Hochschule
Fiir Musik, Kéln), ARAM, LRAM

Zachary Bond EE#51&
BMus(Curtis)

* Michael Campbell 1B

* Part-time Academic Staff 3z B ERT

SCHOOL OF MUSIC & 44267

* Toby Chan Siu-tung FRAIHR
BMus(HKAPA), MMus(Juilliard)

* Choy Lap-tak 253712
AdvDip, ProfDip(HKAPA], DipAdvStud(Manchester), Dip[RNCM)

* Chuang Suet-wah fE 2
Dip, BMus[HKAPA], PGDip(RNCM)]

* Kwan Sheung-fung 8 %1%

* Homer Lee Siu-lam 4%k

*Vance Lee Z3& |1
BMus(Cleveland Institute of Music)

* Angus Lee Yi-wei Z— &
BMus(HKAPA], MMus(RAM]

* Christopher Alan Moyse 238
* Margie Tong Shun-ching B2 5%
DiplHKPC), AdvDip{HKAPA), PGDIpIRCM), ARCM

* Anthony Wong Chi-fai 5545 #8
Dip, BMus(HKAPA], MFA[SUNY Purchase]

Academy Symphony Orchestra JEEE S 44 [F
Professor Sharon Choa £ &= %1%
BMus, PhD(King's College, London), ARAM, FRSA, LRAM, AKC
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VISITING ARTISTS

BIEHEATR

CHINESE MUSIC t &%
Kuan Nai-chung B3 &
Liu Chiang-Pin ;T
Liu Ju BliE

Liu Sha 212

Liu Yang-jin 2/#52
Shao En AF&.

Song Fei R

Wen Fengchao ;2§28
Yan Huichang B2 &
Yeh Tsung 52

COMPOSITION fE#H
Chen Xiao-yong PREEE
John Chowning

Zygmunt Krauze

Doming Lam #R&E1%
Alexina Louie B4
Tokuhide Niimi #E &%
Chinary Ung A5 F

EARLY MUSIC B HA 25 4%

Shalev Ad-EL
Malcolm Bilson
Marcel Ponseele
Jari Puhakka
Simon Standage
Ryo Terakado

ORCHESTRA %[

Patrick Furrer

Uros Lajovic

Lio Kuokman BB &
Trevor Pinnock
Francois-Xavier Roth
Esa-Pekka Salonen
Alexander Shelley
Stuart Stratford
Jaap Van Zweden
Edo De Waart

Takuo Yuasa

PIANO #%

Imogen Cooper
Michel Dalberto

Dang Thai Son 6= (L
Aquiles Delle Vigne
Tamas Ungar

Arie Vardi

Elisso Virsaladze

STRINGS 5%

Pierre Amoyal

Zvi Carmeli

Chilingirian String Quartet
Timothy Cobb

David Finckel

Endellion String Quartet
Frans Helmerson

Lin Cho-Liang #EE 52
Jonathan Manson

Ma Yo-yo R K

Miami String Quartet
Shanghai Quartet b /857 24PN 2=
Pepe Romero

Wang Jian &

John Williams

Su Meng &RA5

Adrian Walter

VOICE 4%

Sir Thomas Allen
Alan Bennett

Sir William Christie
Darryl Edwards
Carole Farley
Renée Fleming
Martin Lattke
Choonhae Lee
Nelly Miricioiu
Warren Mok B
Kiri Te Kanawa
Franz Lukasovksy
Annalena Persson
Knut Schoch

WOODWIND, BRASS AND
PERCUSSION
RE - HERRELE
Michel Arrignon
Petri Alanko

Boston Brass Quintet
Maurice Bourgue

lan Bousfield
Jean-Louis Capezzali
André Cazalet

Dale Clevenger
Carlo Colombo

David Cooper
Mathieu Dufour

Paul Edmund-Davis
Martin Gatt

Evelyn Glennie
Francois Leleux
Frank Lloyd

Vincent Lucas
Andrew Marriner
Thierry Miroglio
Magali Monsnier
Charles Neifich

Jeff Nelson

Andreas Ottensamer
Emmanuel Pahud
Matthias Racz

Sarah Rumer

Rainer Seegers
Jesper Busk Sgrensen
Gabor Tarkovi
James Thompson
Barry Tuckwell
Radovan Vlatkovi
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AWARDS AND ACHIEVEMENTS 5218 K; Bk i (2018-2023)

Our commitment to musical excellence creates myriads of successful stories. We are proud of the recognitions and achievements our students and alumni have
garnered in the region and across the world. Over the years, students have been winners of the following international competitions:

SLERH BB EREERIRINHEE - RARBERERE AR SIS RARERIBH - ZFK - PELEENERRKR
B

The Van Cliburn International Piano Competition 5852 3 4N BUBR S 2= A &
The International Fryderyk Chopin Piano Competition & FBEIBR SHEtL B
e The ARD International Music Competition ARD 5/B R B & %A E

o The Royal Philharmonic Society Music Award 2R B 4 i@ 524K 4%

o The Concorso Internazionale per Cantanti Lirici “Spazio Musica” Z A Spazio Musica Bl P fE LR A B
o The International Violin Competition of Kulturstiftung Hohenlohe B Z /8 XL & S EIRMEEAR

o The Andrea Postacchini Violin Competition Z/2ZITE - 4 BIER BB/ MEERE

o The International Double Reed Society Fernand Gillet-Hugo Fox International Competition BIEX # 2 1% Gillet-Hugo Fox IS L B
o The International Giuseppe Ferlendis Oboe Competition = AR Giuseppe Ferlendis BIfR EZE L &

o The Aspen Festival Wind Concerto Competition Fi/ H A8 & 44515 24 i 2= gh L B

o The International Double Reed Society Young Artist Competition for Oboe BN EZ e FFEZE LB

o The European Music Competition [Percussion) EAFIBUMELEAE (REL)

o The Universal Marimba Competition BREXKGEMEZEAE

Below is the list of awards in the past recent years.
SEHISEIE— -

Bethia Kong e Winner - New Generation 2022
LRk SR 202 —BE
Pong Pak-kan ¢ 2nd Runner Up - New Generation 2022
FERE B R 2002 —FE
Bobby Cheng Chi-yuen * The T6th Hong Kong Arts Development Awards - Award for Young Artist [Music)
BET ETRERTERMER —BiHS (F%)
Mak Hoi-kiu ¢ London Young Musician (Year 2022) - Annual Star Award
255 BBV FELRK (202 —FEZE
So Ho-chi (HKAPA] » Composition Prize 2022 for the HKAPA School of Music and the University of Music and Performing Arts Vienna (MDW] -
BER (BRREES ) Call for Orchestral Work Proposals 2022, sponsored by Dr. Helmut Sohmen
Tanja Glinsner (MDW) B8 RE B H BT A4 th A F LB R RETAE (MDW) 2022 F1ERN 58 « iR 2022 FEZEEIEm — B
Helmut Sohmen B 28}
Edmond Cheng Pok-man e 2022 USCI International Piano Competition - first-prize winner
#EX
Edmond Cheng Pok-man e The 14th Asia Pacific Outstanding Youth Piano Competition - first-prize winner
BIEX FtHEZAREE O FHELE
Edmond Cheng Pok-man e The 71st Hong Kong Schools Music Festival - first-prize winner
HExX BT ERBERELEE (2022)
William Fu Kat-ho * The 5th International Piano Competition (Professional Category) of Piano Island Festival - 3rd Prize
BER ShERRASLE ( FER)
Alvina Yang Yuk-yu e Pacific Stars International Piano Competition
RS Professional Artist 1st prize
Alvina Yang Yuk-yu e Joyeux Music International Piano Competition
ZER ¢ Professional Artist Gold prize and Chopin prize
o WWE (%] SRERENHEFIFWNELHE
Alvina Yang Yuk-yu e 0Odin International Music Competition Piano 19-22 years old 1st prize
HBEM
Lau Shing-ho e XV Campillos Internation Piano Competition - 3rd Prize
ek 515 ERRBEEITRRHELE — =5
Hannah Tam Wan-ching ¢ 2021 The Menuhin Competition (Richmond, USA] — Junior 3rd Prize and Junior Audience Prize

EaE 2021 SWEPMEEAE (XFREX ) — =% (FLFHE) MERZE (FLF4)



Helen Yu Ching-shan
ReF

Herman Pong Tin-yau
PN

Cheung Yiu-yan
SRRAR

Fan Kam-fung
PleRiihcd

Joshua Tang Chak-yan
B=ER

Natalie Lo Yin-wah
Herman Pong Tin-yau
XA

Herman Pong Tin-yau
N

Andy Chung Hok-chun
Hannah Tam Wan-ching
I

Aristo Sham

BEE

Academy Wind Chamber
Ensemble
REAEERA M
Wong Ka-jeng

E=HRIE

Cong Quartet

Cong MEZ=

Andy Chung Hok-chun
Charles Tam Chun-him
Elr

Xu Xiaoyi

(GUNES

Thomas Hung Ka-yeung
i)

Kam Hok-yin

HEE

Jacky Leung

REE

Xu Ting

(G

Ivan Leung Ka-lok
RFE R

Aristo Sham

REES

Wong Ka-jeng

BRIE

John Lee Tsz-long
3

Peggy Wu Hiu-nam
AR

Virtus String Quartet
Virtus X4 E 2=

Cheong Hoi-leong
RGE

2020 Tokyo International Youth Music Competition (Hong Kong Region) — Champion (IYMC Virtuoso Violin Senior Group)
WNRAERBVFELAE (FERE) — BE (KR/MREESR4A)

2020 International Music Competition “Paris and London" Grand Prize Virtuoso — First Prize (Winds category)

2020 BIFRFEEARE [BR KM Virtuwoso K& — RNEEE—H

2020 International Trombone Association George Roberts Bass Trombone Competition — Co-winner

BUFR K55 152 George Roberts (RERIFAE — BE

2020 Golden Classical Music Awards International Competition — First Prize

RNSHRFERE — F—F

2020 Golden Key Piano Composition Competition — 1st Prize (Young Artist)

2020 LRME(EHMAE — F—% (FFEMFKA)

2020 The 28th World Music Competition — National Prize under 17

2020 5 28 [EE RS LT — 17 A TR — BE

2019 The 29th Young Musician International Competition ‘Citta di Barletta’ — 1st Prize (Saxophaone)

2019 BANE 29 EEIEEREFELRIAE — £ (BRE)

2019 International Music Competition "Salzburg" Grand Prize Virtuoso (Video Audition) — 1st Prize (Saxophone)
2019 B FIER R RBIBR FEAE Virtuoso A8 (SR/s08) — — 5% (BrE)

2019 The 20th Maria Giubilei International Piano Competition in Italy — 2nd Prize

2019 BAMBEAE - HEFBERHEAE — F -4

2019 Concours musical international de Montréal — Audience Prize (Violin)

2019 WA ERE AT — BRE (M)

2019 The Alessandro Casagrande International Piano Competition in Italy — 1st Prize

2019 BAMRERAREBEHEZAE — 5%

2019 Thailand International Wind Symphony Competition (TIWSC) Open Class (Small Wind Ensemble Class) — 1st Prize
2019 REERAERELARARE (PEAEELE) —F—4

2019 The 65th Maria Canals International Piano Competition in Barcelona — 3rd Prize

2019 BEE 22 65 /& Maria Canals BIREZAE — £=

2019 Salzburg-Mozart International Chamber Music Competition in Tokyo — Grand Prize

2019 RRERARE - BHEERENERE — A%

2019 Singapore International Piano Competition (Concert Artist Class) — 3rd Prize

2019 FHEERMSLE (BITRRKMAR) — F=

2018 The International Competition Isidor Bajic Piano Memorial — Category C — 3rd Prize

018 A ERREFRMBLSIAE — CA—F=%

2018 Panama International Piano Competition — Bronze Medal

2018 BZFERMEAE — g

2018 The First National Youth Cello Arts Week and the 7th Youth Cello Competition — The Laureate Award
W8 EEZEFIFRRZEMALEE 1 EEPFARELE — RER

Concours International Leopold Bellan — Second Prize (Saxophone)

W8 EEERAMARE — B4 (ERE)

2018 The 19th Osaka International Music Competition Solo Wind Instrument — Open Session — 2nd runner-up
2018 19 EARBERERARELER — DM — F=4

2018 The First National Youth Cello Arts Week and the 7th Youth Cello Competition — 2nd Prize

W8 HEEEFTIFARZLMALES 1 EEVFARBELE — F -4

2018 The Third Session “Liaoyuan” Cup Pipa Culture and Art Week & Competition — Professional Group C — Gold Prize
0185 3 fE FRIF] BEEBMRBEY BEFFCA — 28

2018 The Gina Bachauer International Piano Competition — 2nd Prize and Audience Prize

01U WEREERMSLLE — F -2 RERE

2018 Alaska International Piano-e-Competition — 1st Prize and Chamber Music Prize

2018 PURCETAN E BRSNS T — F— R RELE

2018 The International Clamo Music Piano Competition — 1st Prize

2018 RHRRBEBRMEARE — F—%

2018 The Birmingham International Piano Competition — 2nd Prize and Audience Prize

018 RABHERMSAE — S A RERE

2018 The 5th International Chamber Music Festival String Quartet Piano Trio Competition, Shanghai Conservatory of
Music — String Quartet 2nd Prize

018 % 5 EH LEEREREREALEMAZENERMNE-—"SRLE — ZENERF 4
2018 The 19th International Chopin Piano Competition in Asia, Tokyo — Gold Prize (Solo Artist Category)
018 RRE 19 EEMEAERMEAE — BRRESE
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INTRODUCTION &=

The School of Theatre and Entertainment Arts provides professional,
innovative graduate and undergraduate level education for dedicated
students who wish to pursue a select and intensive education in design,
technology, and management for the performing arts and related
opportunities in the entertainment industry.

The School offers the most comprehensive courses within an
academically stringent framework designed to cover all the skills
necessary to succeed in today’'s multi-faceted entertainment industry.
Our uniquely flexible course structuring allows us to respond to the
ever-changing needs of the modern day workplace and has been the key
to the School's success and heightened reputation within the region and
on the world stage.

Faculty is comprised of international academic staff who are also active
professional artists and production specialists. Together with renowned
Visiting Guest Artists and Artists-in-Residence working in world-
class theatre facilities, an exciting range of programmes is offered in
Theatre Design, Media Design and Technology, Technical Production and
Management and inter-related fields.

Whether you are considering a Vocational Training Certificate, a
Diploma, an Undergraduate degree or a Postgraduate degree in Theatre
and Entertainment Arts, we welcome you to take a closer look at the
range and scope of professional level programmes we offer. Enter the
creative world of entertainment arts and become part of the excitement.

SERBFEMBREHESR  RELBNAEE
MARRZ - EBAEKRE  AOMBREMZESBUE
TEERBBNEL  BGEBRBE R ARG
BATMEREEEREE -

SLAERENSMEH T - RETO2EMRE <
SR ZRENNRESUFTRZ TRRAFBHE
TEfRe - REREREE - 2 RmERS B
LHNBISHER - EIERER —BEARNKINZE
BREEERGESHRES LT HRNER 2E -

Bl rEiE B B it RE K FXBMRMELE
RED - D EFTAME AT REDGEMKMERE
M - AR RS AMRER RN - B
H¥ REBEFORGT  MBEUENMEUEERES
HARA%E -

EmIFABRENREE MEEEMBHEEIR
RiE - B S REEBMTUR - BITELREK
RLRE  BURE -SRI AEREMEZNER
HERIZ - BBERARFEMMAIZHER  BEDE
HEF -

Undergraduate Programme Duration
i FHA

Bachelor of Fine Arts (Honours) in Theatre and Entertainment Arts 4 years
FRRREEM (RE) 2L usges
Major E1& Specialisation E{&
o Media Design and Technology o Audio Arts & ZE4iy

MERE * Media Scenography B88 RU/EEL

o Technical Production and Management o Stage and Event Management £ & NMIEE &1

FUEETE o Technical Direction fli5&

¢ Theatre Design
BaRs

Costume Technology ARSE K1y
Property Making & 2 ELE

Scenic Art 48 5
Set and Costume Design 5 K& AREERR 5

Post-secondary Programme Duration
AERE FHA

Diploma in Theatre and Entertainment Arts Foundations 1 year
EiE A RREBMNUR —F
Certificate Programme Duration
REEAE FHp
Certificate in Theatre and Entertainment Arts (Fast Track Vocational 1 year
FERKEEM (FBABENR)EE —%
Major {8

o Costume Making fREESIE

* Lighting Technology /& 3¢ 3% 1l

o Property Making and Scenic Painting &8 ESME R ES

o Sound Technology S5 3% i

o Technical Theatre and Stage Management £% & R fli & & 18

Medium of Instruction: English
e



SCHOOL OF THEATRE AND ENTERTAINMENT ARTS £ & R SUEEMTZ20T 63

TEACHING FACILITIES

HBNE

The School of Theatre and Entertainment Arts boasts some of the most sophisticated equipment and training
facilities in the world. In addition to the Academy’s world class theatre venues, there are generously sized set
construction, scenic painting, property making and costume construction workshops. All are equipped for both
teaching purposes and for production work on the Academy’s shows. Other spaces include Integrated Media
Studio, lighting laboratory, sound design laboratories, SSL mixing studio, computer laboratories, design art
rooms, a props metal workshop and a stage technology laboratory. The Theatre and Entertainment Arts students

also have shared use of an electronic music studio and a fully equipped television studio. The latest VR/AR/MR
Lab in the School was completed in 2021/22.

A REUEBMT Rl 2 A S E RS BLFIARRbE - RBVE R - BE BIRTISRNES - BERESMAERR
HE KIS REER  Exh V1T?Qq—,\§%f’ﬁﬁfrﬁﬁ &t’ﬂ\ @Eﬁﬁﬂﬁﬂﬁ RiET A REBAIERS - BAERE

EXERE SSLEEE  BE - REENE- ©IT1k ZERMERE MAERHEEMSMR
/\ﬁE'J%%“Mﬁ%'%Z\ BBTENERETRE - T— ﬂ'ﬁﬁ B ER/ BRI EEBERERE - FERN
2021/22 FEZER °

CAREER PROSPECTS

FAERAIR

The employment statistics of recent graduates indicate the vast majority find employment soon after graduation,
working in a freelance or permanent capacity mainly in the areas of theatre production and management, live
events, concerts, theme & adventure parks, film, television, broadcasting and music recording. Alumni also work
in many related fields of the entertainment industry including theatre consultancy, industrial theatre, graphic
design, architectural lighting, fashion design, window display, project engineering and many arts and technology
or entertainment support industries.

BRERERAHRTRT yﬂpé&%f’ﬁﬁm—%rﬁ*ﬂﬁﬁiiﬁﬂ ERNEX R HEEENTIE  2RXEXEH
THEEENTEHEGE - FaRENRERE  REHBERE  S£2  IBNEFQAR  EFEE  BREUE-
ERERUE - TRIEFF ﬁt?l\*WF?@A“EEW;EF@{T%E HBK - g0 : SR RERER  TERLEE  FE
AT REYRATRE - KRR BEME - HE TR AREMMZBEMRHR RREBREIIETE




ABOUT THE PROGRAMMES

3

BACHELOR OF FINE ARTS (HONOURS) IN
THEATRE AND ENTERTAINMENT ARTS
EERRIERW (5K8) 2L

The School of Theatre & Entertainment Arts 4-year
undergraduate programme provides a creative, professional
and innovative tertiary level training for those talented and
dedicated students who wish to pursue a selective and
intensive education in the Technical and Entertainment Arts
in both Western and Chinese Performance traditions. The
wide range of courses within the School and the Academy
develop the creative, analytical and technical skills necessary
to make original contributions to the society that students
and graduates live in, and to have a visible influence on the
performing and related technical and entertainment arts
in Hong Kong and the surrounding region. The programme
provides professional knowledge, theory and practical skills
in a student’s particular specialisation and gives a broad
understanding of related areas, allowing the student to
achieve the highest standards of practice in their chosen
profession. Liberal arts, history and language studies give
an educational experience that broadens the student’s
understanding of the performing and related entertainment
arts.

FZAREEEMBERNNUFF B LRZRETHEIE - =iF
ﬁ%ﬂ@%wﬁmﬁiﬁk FABRMHAB I REBHEE

BR - AHBEEMESZESM 2 A BB Y XOR AR
ﬂ?ﬁ EEBANAED - DITRE D MEERI - BEANE
ELERENESEERANE  EFEMPIHEREY
HESBHEENRIEETEL AAREREMNTE - R
TEEEBR BRI X ERERIIR  EXHEEBEREE
BHBEEMNG  SHMEACEENEE LESKE - LA
HEEANBE S EEMEGIRERE  BEBEEREM
ZUEET R FEMNER °

DIPLOMA IN THEATRE AND ENTERTAINMENT
ARTS FOUNDATIONS

BERE A RREBWNTS

This one-year full time Diploma in Theatre and Entertainment
Arts Foundations imparts a broad understanding of theatre
and entertainment arts and develops foundational skills in
preparation for studies in the undergraduate programme.

—FHINERES BRI URREAEEABEELRE
MEBERE  REANTEZASBEMENE XL L2
f#t r/Ziinﬁ&gﬁ%Hi %’%Eu”iﬁ

CERTIFICATE IN THEATRE AND ENTERTAINMENT ARTS
(FAST TRACK VOCATIONAL)
FaRREEN (BHBERINR) ES

This one-year programme is structured to provide practical
experience in the production disciplines of theatre, entertainment
and performing arts. Students will be offered core studies within
these disciplines as well as other supporting courses in the School.
A student who has successfully completed this programme should
have the ability to enter the entertainment industry at junior level.

—FHREREFLEMN REBMMEESLUEER - NETEE
BER - BARTEERORZZN  BREEABRERBEHA -
BERNTRREZEK  BBERSER -



SELECTION REQUIREMENTS

FIRST SCREENING

Selection is based upon review of school records, HKDSE
results or equivalent, previous experience in performing arts,
portfolio review, letters of reference, and a written statement
of personal goals.

INTERVIEW

Applicants who pass the first screening will be invited to
attend one or more interviews or admission exercises.
Admission will be based primarily on interviews, portfolio
review and/or practical tests results.

INFORMATION REQUIRED FOR INTERVIEW:

¢ Resume of relevant experience;

e Statement of personal goals (reasons for applying for this
programme, goals and aspiration of the student]; and

e Letter(s] of recommendation (teachers, designers,
managers, directors).

APPLICANTS ARE REQUIRED TO SUBMIT PORTFOLIOS
WITH THEIR APPLICATION:

e Stage and Event Management:

Samples of production files, prompt book, budget,
schedule, running lists, photographs or other supporting
documents for theatre presentations, community projects
or other performing arts for which applicants have acted in
a Stage or Event Management capacity.

e Media Design & Technology and Technical Direction:

Samples of artwork, models, technical drawings, paper
works or renderings, sound recordings, sound effects,
music compositions, photos, videos of any productions or
projects applicants have been involved with.

e Theatre Design:

Copies of original works such as sketches, drawings,
renderings, paintings, technical drawings, visual diaries
etc; photographs of 3D works such as: costumes, props,
sculptures, models etc.

For the requirements of the portfolio, please refer to the
portfolio requirements stated in the online application
system
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OTHER PROGRAMMES
HithzR 72

MASTER OF FINE ARTS IN THEATRE AND
ENTERTAINMENT ARTS

EERRERMEL

This innovative programme offers the opportunity to master the
latest practices in design, management and art-technologies
in the performing arts, events and entertainment industries.
The curriculum is designed to bring artists, technologists
and managers of all backgrounds together on a collaborative
educational journey to develop themselves into leading
practitioners in Theatre and Entertainment Arts.

The learning experiences of the programme are of the highest
academic and professional standards, consisting of deep,
specialisation-specific content, broadening shared learning,
invaluable real-world collaborative production experience and
self-directed research, leading to graduates equipped with the
professional skills, peer networking and practical experience to
work at the forefront of cutting edge technologies and innovative
design for performance design. The programme is delivered by
leading local and international practitioners and supported with
state-of-the-art performance venues and laboratories in the
School.

The programme offers two major options: Arts and Event
Management and Contemporary Design and Technologies.
The Contemporary Design and Technologies major consists of
four specialist study areas covering the most up to date design
and technological practices in live entertainment: Interactive
Media, Projection Design, Spatial Design and Wearable Art.
For programme and application details, please refer to the
Postgraduate Programme Prospectus.
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FAST TRACK INTENSIVE TRAINING PROGRAMME
28 RRIFEMIEHIRMRE

Currently and over the coming years, many job opportunities
will be created in the production areas of theatre and the
entertainment arts. There will be far more job opportunities
than personnel available with the appropriate background or
training to fill them. In addressing this shortfall, the School
has worked with the industry to develop a series of Fast Track
enabling programmes.

This track offers applicants with little or no experience in
theatre or entertainment arts a training programme that
upon completion, will provide them with an opportunity to
join the industry at entry level. Courses in various disciplines
are offered over an intensive learning period of 16 or 32
weeks. Specialisations are available in Costume Technology,
Lighting Technology, Property Making, Sound Technology and
Technical Management. Further information can be found in
the programme leaflet.
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ACADEMIC STAFF
HHE

DEAN PR

Acting Dean of Theatre and Entertainment Arts
EEFARREEMBRRR

Mr Jim McGowan 288 = 4

PGCIRSAMD), MA(Glasgow), MSclLeeds Metropolitan U)

Fast-Track Programme Coordinator
*HEHu%*E )L?

Jackie Lo Lok-yin & 449k
BFA[HKAPA], MA[CUHK], MEd(HKU)

DEPARTMENT OF MEDIA DESIGN AND TECHNOLOGY
HBRER
Head of Media Design & Technology #1228 {EZR (T

Allen Fung Hoi-lam )5/
BFAIHKAPA], MFA(CityU]

Senior Lecturer (Lighting and Media Production)
EHRFERD (1B R IERERE )

Billy Chan Cheuk-wah FRjs%E

BFA[HKAPA]

Lecturer (Sound) 55  Z£8 )
Chan Wing-kit BREXZA
Dip, AdvDip[HKAPA)

Senior Lecturer [Theatre Lighting Design)
= HRGERD ( 55 8 1B KaET )

Psyche Chui Yuen-fan B §i25
AdvDip[HKAPA), PGDip(HKU), MA[Middlesex U]

Lecturer (Media Production and Technology)
AT (ERRMER BRI )

Dan Fong Hiu-ton 75 B}

BA(CityU]

Lecturer (Media Design)
nggfﬁ [ y%ﬁfnin‘l‘ ]

To be announced

Bfs b

Lecturer (Media Technology)
AT (IREEHRTT )

Jit Lam Chun-kit #RAE

Dip, BFAIHKAPA)

Lecturer (Theatre Technology)
AN (BISR )

Leung Po-wing 2 & &8
BFAIHKAPA)

Senior Lecturer (Sound)

ERER (2 )
Tse Kam-po #i&
BA(HKPolyU], Dip, BFA[HKAPAJ

SCHOOL OF THEATRE AND ENTERTAINMENT ARTS £ &

Lecturer (Sound and Media Production) S3ET ( 55 K i BESE )
Dave Wu Yuen-wang tHiR 7R
BFA(HKAPA)

DEPARTMENT OF TECHNICAL PRODUCTION AND
MANAGEMENT

HEEER

Head of Technical Production and Management R{/EEIER I
May Au Mei-tak [E& 312

Dip, BFAIHKAPA], MA[HKBU), PGDip(Falmouth U]

Senior Lecturer (Stage and Event Management)
SRER ( EARERERE)

Kathy Ching Mei-tung #2535

Dip, BFAIHKAPA)

Senior Lecturer (Technical Direction) S #REET ( FilTHsE )

Ken Chan Chung-ki FR{F5E
BFA(York U]

Lecturer (Technical Direction)
EAD (FflifeE)

German Cheung Man-lai 5k 3018
Dip, BFAIHKAPA), ProfDip[HKBU SCE]

Lecturer (Stage and Event Management)

EE (BERBEEEIE)

To be announced

BlEAfh

Senior Lecturer (Production Management) S #5560 ( S4/EEIE )
Eric Lui Wai-kei B &%

AdvDip, MFAIHKAPA]

Lecturer (Stage and Event Management)
AR (EEREBER)

Ash Ng Yun-hong 2B

Dip, BFAIHKAPA), MExpArtsTh(HKU)

Senior Lecturer (Scenic Construction)
SiREEED ( HERE)
Kenneth Wilkins Z {25

R BUE BT
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Production Office BL{/EZ[ Senior Lecturer (Costume Technology)

Production Manager S{E{&IE ;ﬁ%&giﬁﬁ ( H%;ﬁh )
John Chan Siu-choy FR4RET ngrid Proos J&ETH &

BFA, MA[Montclair State U]
Assistant Production Manager BhIE R/E#EIR ) _
Abby Lau Wai-ying 21224 Lecturer (Scenic Art) 3857 ( ERER

Dip, BFAIHKAPA] Brian Watkins [E £ £)

BA(Gloucestershire]
DEPARTMENT OF THEATRE DESIGN £ & 5351 % P
. i Lecturer (Design) 58M ( %51 )
Head of Theatre Design & 5:tR /T Jonathan Wong Yat-kwan Z1%E
Bacchus Lee Fung 2% - A

i ) BFAIHKAPA], MAIRWCMD)
AdvDip[HKAPA), MA[CUHK], MA[Central St Martins College)
Lecturer (Costume Technology) S5 ( ARIEH: 1T )
: Winnie Yiu Wai-lee #kE¥ ]
=37 $ Il
iRARHT  ERAE ) Dip(HKAPA), BGSIHKOU), MFAIRMIT]
Adam Bain fA5& 8

BA(Plymouth)
Lecturer (Property Making) 5&8£T ( & E 34 )

Felix Chan Chun-hung BRE 2
Dip, AdvDip, BAIHKPolyUJ, MFA(HKAPA]

Senior Lecturer (Scenic Art) SfREEN (ELES)
Jonathan Goodwin 7K

Senior Lecturer (Property Making)

Lecturer (Contextual Studies in Theatre Design)
FART ( 5 B EEt - AARAEARL )

Moe Mo Ka-man B3z 85

Dip, BFAIHKAPA)

Lecturer (Wig and Make-up) 35ET ( 2K {kik )

Kate Oropallo Z& & #f
Dip(West Thames College]

OTHER STAFF E{h ¥ 8 Albert Ho Siu-wa fa]Jk & Mak Ka-yan 2R
. Houlker Ivor Raymond Mak Kai-ming ZXR{ 8
Part-time Academic Staff a :
. Steve Hui Ngo-shan &F#K 1L Mak Kwong-fai 2518
R EAD : s e
- Kan Hei-chun E§{E3 Mok Kin-wai Ef#{%
Andrew Chan Hang-fai & J& . . S :
o Candice Keung Lap-yu Z=37 1R Oki-Siekierczak Ayami
Edmond Chan Ka-leung FR 5213 e . s
. = Ko Ka-lung mzalE Suen Wing-kwan k&
Chan Kiu-wa FR{B1E . e .
4 Kwan Wai-yeung B8 415 James Taylor Mark B30 E
Chan Mei-yan BREMR e
. p Kwok Ka-che Z8K 8 Tran Robert
Suki Chan Po-yan BRE X , A
. . » Lam Chun-ho # &5 Tsui Yu-on %R B%L
Claudia Chan Pui-yee FR{l{& L e
. — Lam Kwan-yau M E{h Wong Chi-wing =& 7
Cheuk Sut-ping £ K N e e
; W Lam Kwun-kong #e8T Wong Ching-ting E&F 15
Alan Cheung Siu-man 58 JEC S -
Cheuna Yuen-lung JE B &2 Scott Lee Ki-ming 2584 Wong Hau-in SI5 4
Chin Eloi an ;ég)la/;ﬁ Lena Lee Ying Zx& Wong Jacqueline F28fR
ing N Leung Migu Mianizt 2= 58 Hugo Wong Kin-man T {32
Vicky Cho Dai-kie & 1% . T ; i
, Kinphen Leung Shiu-ki 2Bl Eva Yan Lai-sheung ZREE IR
Tony Choi Kwok-man £%E4 32 : e . s
Dunster Gareth Leung Yin-hung REAT Adrian Yeung Chun-yip #5#R %
Fok Ho-wang B2, Li Hong-ting ZXER7E Yeung Yu-lik BBFAH
9= Lo Chak-wing E2&8 Yip Man-wah ZE3C 2

- ey \ ) . .
Hau Wing-yan &k Lo Ting-cheung B E ¥ Karen Yu Ki-yan FRELAR



VISITING ARTISTS
BIEHERATR

2022/23

Katrin Brack Rt - i
What is Stage 2022: Katrin Brack
TTERSES 2022 :
FEXER —FHH - hifin

Chao Harn-kae &
Theme Park Carving Art Out of Mortar
T EKEREE BRIE

Gareth Fry
Sound Design and Storytelling Workshop
BERTERELIEY

Sean Crowley 78 8. - B2 H)
Theatre Design Exhibition
23 B E PN

2021/22

Adam Bain

SFX Prop Making
RSB ARUE

Ivor Houlker
Site-Specific Workshop
SEE RIS TIEY

Tsang Kam-kei B &5

Chinese Hair Dress Workshop
Bl SRR R T 1FY)

SCHOOL OF THEATRE AND ENTERTAINMENT ARTS £84 R 8U/EEITET 69

Flyfish Yeung Fei-yu 5 RF
Event Technology Workshop
BREMBRIEY

2020/21

Suki Chan Po-yan FRE ik
Model Box Making Workshop
SEARIBYET Y

2019/20

Laura Frank
Media Production Seminar

RERIFRE

Hong Ka-chun EER &
Pop Concert Production Masterclass
TS B8 KRNI

Professor Liu Xinglin 225 #RZR %
Chinese Opera Set Design Masterclass

Bk R R R AT TR

Emma Troubridge
Scenic Artist

SRR

Wong Chi-yung %5
Artist-Curator
BITRERA

Yuen Chi-chung R &2
Music Sharing Workshop
CEZENK S

2018/19
Steven Bryant
Theatrical Makeup/

Hair and Wig Styling Workshop
SFalow/EARBEER TS

Gao Guang-jian = EfE
The Voyage of Theatre Design Workshop
BERZIRT VRS

Frankie Hung K 1h
Music Mixing Masterclass

SRS AMIL

Jeannine Oppewall
Film Production Design Seminar

EYRUERATBEE

Tang Siu-hau Bf/\15
Pop Music Creation Shar'mg

MOIBHRESEENZFE

Tse Kwok-wai #f BI4E

Pop Concert Music Direction/Arrangement
Workshop
MITERe S RN /Rih T




ARTISTS IN RESIDENCE

P2

2022/23
Ho Pui-shan {a] 3.4
Design %5t

Jit Lam Chun-kit #RHfR4E
Lighting Technology #& ¢ 5

Ma Lap-yin S5 B
Media Design and Technology FH&ZL{E

Samuel Leung Yip-shing 2
Technical Direction BflT1g&

Ryan Lo & 1EA

Design &%t

Vanessa Suen Wing-kwan &3k &
Design Rt

2021/22
Billy Chan Cheuk-wah BRI %E
Theatre Lighting £ & &3¢

Ho Pui-shan a3 i

Design %5t

Jit Lam Chun-kit #RiReEE
Lighting Technology #& ¢ i

Migu Leung Mianizt Z= 58
Technical Direction Hfl15E

Samuel Leung Yip-shing 2%/
Technical Direction BflT15&

Vanessa Suen Wing-kwan &k %
Design %5t

Albert Wong Yue- hang BFIE
Theatre Lighting £& & &3¢

2020/21
Jit Lam Chun-kit ARiR (4
Lighting Technology R& ¢ Bl

Leung Po-wing RE &

Media Design and Technology &l Z&I{E

Siu Wai-man BBE &
Design &t

Vanessa Suen Wing-kwan &3k E
Design &5t

William Wong Ka-ho &% 5%
Media Design and Technology & E 241

Adrian Yeung Chun-yip #5R %
Media Design and Technology &l Z&I{E

2019/20
Chan Kwan-chi FR$9 %2
Media Design and Technology &l &IE

Kathy Ching Mei-tung #2355
Stage and Event Management
EENEREE

Bill Cheung Ching-wo 5RI1EFN
Design &5t

Ho Pui-shan {a] 3t
Design #%&T

Jit Lam Chun-kit MReE
Media Technology FIZ: 81

Lawrence Lee Ho-yin Z& &
Stage and Event Management

ZENARERE

Leung Po-wing & &
Media Design and Technology FIZE &

Ma Ka-wai 5522
Lighting Technology 1& Yt £4i

Wong Wai-chi EA&H
Technical Direction B flrfg&

2018/19
Kathy Ching Mei-tung #2535/
Stage and Event Management

EaNIERER

0 =

Ho Fu-lung E&H
Lighting Technology J& ¢ 5l

Ma Ka-wai 5522
Lighting Technology & ¢ i

Ma Lap-yin BB
Media Design and Technology RHAZL{E

Siu Wai-man BBESL
Design &%&T

Professor Thomas Umfrid /5 X &
Design Ea
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GENERAL EDUCATION AND RESEARCH

BHAHE R

Under the Centre for General Education, Research and Digital
Learning, the General Education and Research (GE&R] unit
offers Language, Liberal Arts and Academy Elective courses
for the Certificate in Theatre and Entertainment Arts (Fast
Track Vocational), Diploma in Foundations, Professional
Diploma, Bachelor of Fine Arts (Honours) and Bachelor of
Music (Honours] programmes. The GE&R unit also offers the
Master of Arts in Perfoming Arts Studies starting from the
Academic Year 2023/24.

THgREEN

- Eco-friendly Music Festival
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LANGUAGE COU

sa X FE

The General Education and Research unit supports
students’ English and Chinese language development
in professional, academic, and personal context. Our
mission is to provide students with quality hotistic
language learning experiences through discipline-
related content which helps them develop into
competent and confident communicators. All language
courses are taught by highly qualified and professional
staff with expertise in language teaching at university
level.

In addition to the core curriculum, we also provide
students with language learning resources and a range
of out-of-class learning opportunities such as one-on-
one consultations and language-related workshops, to
further enrich students’ learning experiences. All these
diversified learning actitives contribute to the end goal
of turning the learners into effective language users in
daily life, academic settings and within the performing
arts and cultural industries.

BEHE MR FIEN SR SR AR B AR X
BR RUEEMEZEMNEXSEER - HEATEAX
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Language Courses for the BFA/BMus Programmes
BRENEXRE

e University English |

e University English |l

o Chinese Communication FA XX {& &

e Practical Chinese (Reading & Writing) B+ 3 ES
* Cantonese (International Students)

e School-specific language courses

e English Enrichment Courses

Language Courses for the Diploma in Foundations Programmes
XiGAERIENREA

e English Enrichment Advanced | & Il

e English for Art Practitioners | & Il

o Chinese Language | & Il FREIRESC | & I

o Advanced Chinese Language | & Il 7 BIFB SCGERE | & I

e Cantonese for International Students | & Il

e Chinese as a Second Language | & Il

Language Courses for the Professional Diploma Programmes
BEEUBSRENENHE

¢ Fundamental English |

e Fundamental English Il

Non-credit Bearing Courses for All Post-secondary and Undergraduate
Programmes

B+ R XERERFEB S ENRE

Cantonese (Putonghua-Speaking Students) ER 58 (FiRALIEE24)
Cantonese (International Students) R & (FEFEZE4)

Putonghua (Elementary) #14% & 55

e Putonghua (Intermediate) A7 4% & 18 =&




.
GENERAL EDUCATION COURSE! L=
BRAET B

General Education is an integral component of the Certificate in Academy Elective Courses aim to develop students as intellectual,
Theatre and Entertainment Arts (Fast Track Vocational), Diploma articulate, reflective performing art practitioners. The courses focus on
in Foundations, Professional Diploma, Bachelor of Fine Arts five major areas of knowledge:

(Honours) and Bachelor of Music (Honours) programmes at the

Academy. It includes both Liberal Arts and Academy Elective Academy Elective Courses Categories

Category A: Arts & Literature (Ways of Expressing]

ke Category B: Philosophy & Psychology (Ways of Thinking)
Liberal Arts Courses are designed to equip students with Category C: Society (Ways of Living)
knowledge and skills to engage in academic, artistic, and Category D: Entrepreneurship and Professional Development
cultural discourse. Category E: Discipline-based Courses
Liberal Arts Courses for the BFA/BMus Programmes Undergraduate students select courses from these five categories to
(8 credits in total): complete the 10-credit requirement.

o Arts & Aesthetics

© oo TS S e Examples of Academy Elective Courses

e Masterpieces in Literature: Chinese Classics (Dreams of
the Red Chamber, Romance of the Three Kingdoms, Water
Margin & Journey to the West] (Category A

e The Birth of Contemporary Arts: 1900-1960 (Category AJ

e Greek Mythology (Category A

e The Philosophical Perspective

e Innovation and Culture

e Legal and Cultural Contexts for Performing Artists and
Cultural Leaders

Liberal Arts Courses for the Diploma in Foundations e Introduction to Psychology [Category B)
Programmes (3 credits): e Chinese Philosophy: Confucian Analects, Lao Tzu & Zhuangzi
e Approaching Performing Arts (Category B)
e Legal and Cultural Contexts for Performing Artists and * Greek Philosophy: Socrates, Plato & Aristotle (Category B)
Cultural Leaders ¢ Architecture and Built Environments (Category C)

¢ World Religions (Category C)

e Industrial Revolutions: Capitalism and the Modern World
(Category C)

¢ Digital Marketing (Category D]

e Cultural and Curatorial Management (Category D)

e Artists Well-being: Chinese Medicine (Category D)

¢ Introduction to Rock Music (Category EJ

e Appreciation of Screen Sound and Music (Category EJ

¢ Introduction to Jazz Dance (Category E)

Liberal Arts Course for the Certificate in Theatre and

Entertainment Arts (Fast Track Vocational) and Professional

Diploma Programmes (non-credit bearing):

e Legal and Cultural Contexts for Performing Artists and
Cultural Leaders

These courses enable students to recognise and analyse significant
political, economic, social and cultural issues, understanding the roles
of performing artists in contemporary society.
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OTHER PROGRAMME
H{thzRT2

Master of Arts in Performing Arts Studies Programme

The new Master of Arts in Performing Arts Studies is the first
theoretical programme offered by the Academy. Academy for
Performing Arts. This programme knits together courses from the
six Academy Schools (School of Chinese Opera, School of Dance,
School of Drama, School of Film and Television, School of Music and
School of Theatre and Entertainment Arts) into a coherent, flexible,
interdisciplinary programme of study. With a mixture of students from
different disciplines and performing arts backgrounds, this programme
facilitates interdisciplinary exchanges of practices, skills, knowledge,

GENERAL EDUCATION AND RESEARCH @ :##k B K7t
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and research methodologies. Graduates will become cultural advocates
and leaders who can engage in managerial, curatorial, and educational

areas of the creative, cultural, and performing arts industries.For
programme and application details, please refer to the Postgraduate

Programme Prospectus.

ACADEMIC STAFF
HHE

Principal Head (General Education and
Research)

BEXE  BEARERMARE)

To be announced

BfFRE

Senior Lecturer (General Education and
Research - General Education)
SHREERT ( BEBERAT - BEHE)
To be announced

BfFiM

Senior Lecturer

SEE1

Dr Monica Chen BRIV E £

BA, MAINCKUJ, MA[Warwick], PhDIHKU]

Lecturers 3£

Henry Lai Ka-tai 2R %
BSc, MSc(Purdue U]

Allison Leger #RiEx
BS(TROY), MFA(Florida State U]

English Lecturers % SZEEER
Dr Crystal Koo & daf& L
BA(UPD], MA[UNSW), PhD(Goldsmiths]

Sharon Lee Z=BFA
TESOL(Trinity College London], MA(Manila)

* Anita Chan Wai-fong FRES
AA, BSc, MA, MEd(Brigham Young)

* Dr Andy Fung iS5 1
BA, PhD[PolyU], CertTESOL(Trinity College London)

* Maria Fung Mo-kit

B.Com.[Concordia UJ, MSc(Leicester U,
CELTA(Cambridge U)

* Timothy Lau Yau-man 25 3¢
Dip(HKBU], BA[Huddersfield UJ, MA[PolyU),
PGDE(HKU), Dip(HKMA]

* Alan Lee Chun-wing Z=3878

BA[HKBUJ, MA[CUHK], TESOL(Trinity College London]
Chinese Lecturers ® S E&E

Jenny Chan Yi-yu BRE T8

BSSc, MAICUHK)

* Ada To Cho-ying 178 &
BA, MAILUJ

* Simon Man Yik-chung S 2588
BAIHKU), PGDE(EdUHK), MA[PolyU), MEd(HKU),
PGCE[CityU), MA[CUHK]

*Woo Wing-yee #AFE 5

BSocSclHKBUJ, PGDEIOUHK], MA(PolyU],
PGDE(OUHK]

BORE -RENREFBALBAELERETM

Part-time Lecturers 32{E78ET

* Dr Stephen Cheung Kwok-hung 5REBI 18+
DiplHKPolyU), Dip, BMus(HKAPA), MAIHKBU),
MPhil, PhDIHKU)

* Dr Cheung Ping-kuen MH 58 FiEiE 1
BA, DipEd, MPhil, PhDICUHK)

*Dr Cheung Wai-yee SR BB L

BA, PGDip, MPhil, PhD[CUHK]

* Janet Hui Wai-ling 57232
BNur(HKOU), BCM, MCMIHKU]

* Edward Lam #AZ5%E

* Alex Lam Ho-ming #48R

BSSc, MSSc(CUHK)

* Lam Kwan-fai 7§91

BMus(HKAPA), MFA(CalArts]

* Anne Leung Lai-pik 2EBE
MAIHKU]

* Professor Lo King-man & & X%
BAIHKUJ, Hon FHKU, UFHKPU, FRSA, MBE,
Cavalierelltaly], Chevalier(France], JP

* Alex Tung Yat-long E—Rp

BA(UBC], MA[CUHK]

* Part-time Academic Staff FEB%E RN
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EDUCATION-INFORMATION TECHNOLOGY (EDUIT)

As the premier performing arts institution in Asia, the Academy aspires to provide the highest quality of education so that its
graduates continue to be recognised as creative and responsive individuals who are prepared for the challenges of a career in
the performing arts in a global context. As such, the Academy recognises the significance of digital literacy to the success of its
students, both during their studies and in their subsequent careers. Being a successful performer in the 21st-century requires
a comprehensive comprehension of and proficiency with technology. This is a responsibility central to the Academy’s mission,
which, through EDulT, is developing its provision of innovative, technology-rich learning as a key aspect of the Academy’s
Strategic Plan.

ERTMNERE —ENRREMNEE  RESRBNINREHESRENHE - BFRATEL - tfBEELE - THEERA - Bk
HERKRBMEZPOSEIBMIFER - At - REERFNEEBNREGNELNERBRED - EHMMAIROBES
EEREE - £ 2 HREKNA—BRINREE - FEEEERNARZERN - ERRBBREEMNE - 3538 EDulT FIEAIH
RIBARASENSEE - It EEBEREERISINEZ D -

1B shotcut ""”|”|||l|||“||||llmuu

E-LEARNING

FOR ALL
WORKSHOPS

A SERIES OF DIGITAL TOOLS WORKSHOPS

In recent months, the use of Generative Al is not only a

game changer in higher education, but it also sparks
many discussions among performing arts educators and
researchers about the challenges and opportunities
for teaching, learning, and performance. EDulT offered a
series of Generative Al related workshops (e.g., ChatGPT)
for academic staff which received overwhelming positive
responses from faculty members. Through the workshops, it
equipped teachers with the necessary tools and techniques
to harness the power of Al in their classrooms and keep them
stay at the forefront of innovative teaching methods. EDulT
keeps rolling out the tailor-made workshops for individual
Schools and Units, such as School of Music and General
Education and Research to ensure all faculty members are
equipped with the most updated information, tools, and skills
for the challenging world of performing arts education.

IR ERAATERENFERNMENE T 2ERENEER
B i B BERBERMNHE TEERMEABTSIETHZH
RHERX BB MK AEBH T o EDUT AR
®T —RI|BEALS M2 (HI40 : ChatGPT) » 48 fIEY
REEREZ] o FBHETE - EDuUIT AEERME T HMBA LS4
FTH M TEFMEN - LAE IR - BRASINEHE
FRRHBEE AL - EDUIT BEATRNSREIMELES T
BRI AT & a0 S L0 KB B A TR S0+ LARBAR A 208
EHABRINEN, TARFEIAEMNEEHE B H Bk
Bf o



EDUCATION-INFORMATION TECHNOLOGY (EDulT) # & & RH%

T Hoo ong Acsdey:

e it e AN

The mission of EDulT is to support and foster innovative teaching,
learning, and practice in the context of performing arts, with the
integration of emerging and quality Information Technology (IT) service.
With that, we have made substantial progress in enhancing our IT
infrastructure, providing reliable connectivity, boosting productivity
and collaboration, and ensuring data security for all members at the
Academy. Moreover, our commitment to continuous learning and
innovation has empowered our faculty and staff to effectively integrate
technology into the curriculum and deliver exceptional education.
EDuIT strives for technological excellence, by implementing enhanced
infrastructure, improved technologies, and cultivating an environment
for technology to be effective in the Interdisciplinary Curriculum.

|. T Infrastructure Enhancements:

e Upgraded network with Wi-Fi 6 technology, ensuring reliable
connectivity;

e Implementation of Office 365, enhancing productivity, mobility, and
collaboration;

e Strengthened data security with Multi-Factor Authentication (MFA)
implementation;

e Expanded cloud storage capacity in OneDrive, providing secure
storage and easy file access.

[I. Cultivating a Culture of Technological Advancement:

e Regular training and professional development programs for faculty
and staff;

e Empowering the workforce with necessary skills to leverage
technology effectively;

e Fostering a technologically proficient environment to embrace
emerging technologies.

[Il. Integration of Technology in the Interdisciplinary Curriculum:

e Collaborative efforts with faculty members to seamlessly
incorporate technology;

e Customised tools catering to academic requirements and
administrative formats;

e Creating an engaging and dynamic learning environment through
advanced technological tools.

EDuIT £ 85 2 8 BY I 1 B R B 2208 AR R AR R
P RIFIRR - 88 - BEE - Bt - ROERA
BMPHER R - R SEMERN - RATEENM
BERE N AR ERBEZMAPINBIBELE T ERE TE
KRER o IO BALAGERHESBMENH - BRI
B ERAE MR ERBRA R MM =
HIE o EDUT BNRERE MR ERBH - TEuE
AR - RABARBRRKMANS EARREL SR
RPRSUAREELER -

—  ERRHRERRIEAIT ¢

o fEF Wi-Fi 6 RATIRTTBABE & - HBRA SEER
/l\ﬁ; ;
B jfs Office 365 $RFTEE N ~ MEVEMBIEREN

o EEEHMHBE (MFA) BCBIERE

o ER OneDrive NEHFRZEE  REFRNZ 2K
MEFNE -

— o HERIMREE

o REBBTRHETHEIINEERRTE
o RABTIHVENERRREEN REME
o RIEERERmMEHERFEABEIRE

- BERBHBAB SR RE -

.« EHBEBARAERALMBEORE

. RETHOTABHBFRTROEE ;

. FIBEEMEAMETIE  BERENEE NS
B -

HOW TO LEUERAGE
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STUDY HIGHLIGHTS

PERFORMANCE AND STUDY TOURS FROM 2018 to 2023
2018 E 2023 FERBEB R BIMRER EEEH)

School of
Chinese Opera

Bk B 35

School of
Dance
SIRERR

School of Drama

RIS

2019

2018

2019

2019

2019

2019

2019

2019

2022

2018

2018

2018

2018

2019

2019

2019

2019

2023

2023

2019 Performance tour to Oberlin College & Conservatory to perform in Arts at Oberlin 2019/20
AI{EEBEBARMEZTZ 0 (Arts at Oberlin 2019/20)

Performance tour to Pantin, France to participate in CAMPING, International Choreographic Platform
AT EEIEEE 200 (CAMPING, International Choreographic Platform)

Ballet students were invited to perform at Shanghai "Dance@Xintiandi" organised by The Leisure and Cultural Services
Department

BESASLRBZEHBARUCSHSERN (BHH X)) R EOSER

Cultural exchange in Malaysia, at the Tari ‘19 ASWARA Festival. In the 5-day trip, students participated in a series of
workshops, discussions and performances along with 12 dance institutions from Asia.

AI{EFSPRFGEI 2N TARI 19 ASWARA Festival - BEXR B ER N A EIGER 12 EEBEERETAHARNR  £—
RIITIEY I ENRETERRS ©

Participated in the CAMPING 2019 project to Paris, France organised by Centre national de la danse - CN D
BUE A B B 222 Bl VA B B 21 B2 5 P /DR 3R 9 CAMPING 2019 33575 B

Participated in the CAMPING 2019 project to Taipei, Taiwan organised by Centre national de la danse - CN D
AIEBE b2 N i AR Bl SR EEEE /0239 CAMPING 2019 3755 B

Performance tour and exchange activities with School of Music and Dance of the Guangzhou University
AMEREMABEHER SR ETRHNRES

Performance at the Beijing, Shanghai, Guangzhou, Shenzhen and Macau Music and Dance Exchange and Gala Performance
2N [RERRER | BLFERAERYEHENRERESMBEIREED

Participated the internship at Akram Khan Company in London, UK and their production “Jungle Book Reimagined".

ARERBSMIH - EZEEENEETEIREEE (Jungle Book Reimagined) ©

Performance tour to Seoul, Republic of Korea to participate in the 3rd World Theatre Education Convention with 5th Asian
Theatre Schools Festival

AR EM2HEE 3B BB EREEERENBBI SRR BERBIES - FRREL

Performance tour to the University Mozarteum Salzburg in Austria to perform Who's Afraid of Lord of the Flies

AERMAERAZERLSZTEAZEL GERERE)

Study tour to the Texas Tech University (TTU) in United States to participate in TTU's WildWind Performance Laboratory
FIEEREREGE T RKZELZEE [WildWind Performance Laboratory | 51|

Study tour to Denmark to participate Odin Week Festival
AIERZE2HE (BT BREIE

Performance tour to the Shanghai Theatre Academy, China to showcase Spring Awakening

RIE EREBIZRER (FENEEE)

Study tour to the Texas Tech University (TTU) in United States to participate in TTU's WildWind Performance Laboratory
FIEERERENE T AZES2EE [WildWind Performance Laboratory | 51|

Performance tour to the Royal Academy of Dramatic Art in London, United Kingdom to showcase Dust and Dawn
AIERERBERHBEMEREL (KRBEIH

Performance tour to the Quanta Hall Black Box Arts Festival — Hong Kong Week in Taiwan to perform Fly! Fly! Fly!
Archaeology Birds
AERE2HE [EEEESFTEMNHEEBE| - EH (RE ! RS - RIE!)

Performance tour to Taiwan for The Blind 3.0 demonstration performance co-produced by the Tainan National University
of the Arts
AIEBEEEREN ABHERE (B 3.0) TEEH

Performance tour to the Guangzhou Opera House to perform The Blind 3.0

AIEEMARBIFREY (55 3.0)



School of

Film and
Television
BEERZMR

School of Music
BB

School of
Theatre and
Entertainment
Arts
ZeREE
EiT2mR

2018

2018

2018

2019

2018

2019

2019

2019

2019

2018

2019

STUDY HIGHLIGHTS Z2 B 515

Festival Tour to attend the 38th FILMSCHOOLFEST MUNICH
R EEREESHEE 38 BRI EXERE

Festival Tour to attend the 13th Sapporo International Short Film Festival 2018
AI{E B ZARIL B2 EE5E 13 1AL IR B PR A2 4R AR 5 5%

Location shooting of documentary project about animal conservation in Sabah, Malaysia (Sponsored by Ocean Park)

AESRAZDBIHRERELE S DX EEE )

Study tour to China Academy of Art and Hengdien World Studio (Sponsored by Education Bureau, HKSAR)
EIFFHREEMEREZM IR R SBEMMEEZRE (BB FEE )

String students to participate in the Shanghai Conservatory of Music Chamber Music Arts Week
REARBESE IGERBRE N LB

Student Performance Tour in Barcelona by the invitation of The Gustavo Dudamel Foundation
EAEMESESEHFEIBEESINEL

String students to participate in 2019 Music School of Shanghai University Shanghai Spring Music Education Class
Concert Series Performance and Exhibition Week.
ZHRARBLEDE 2019 LBABFRBR EBr EXERAFRNE

Two soloists (Guzheng and Saxophone) and String Chamber Orchestra Performance Tour to Taipei National University of
the Arts
LHEBR  BEREBRRESELEIGEVEILEMASEL

Chinese Music students to participate in Hsinchu Chinese Music Festival in Taipei by the invitation of Hsinchu Youth
Chinese Orchestra

RERBL IS FEKLEEFES E 2019 TTERRE

Study Tour to Italy
AER ARRIMEEM 2R

Participated in the Prague Quadrennial 2019. The students managed the School's booth representing the Academy
2 2019 FHBREFER) @ REZRSREN
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INTERNSHIP AND TRAINING &% K 53l

School of Chinese Opera

B2 P

School of Dance
SIRERR

School of Drama

BRI P

School of Film and Television
BERRER

School of Music

BBk

School of Theatre and
Entertainment Arts

A RREEMBMR

Intensive studies in Guangzhou. Zhejiang, Beijing [sponsored by the HongKong Bank Foundation) and RTHK5
BIEEM » 0T AR CERRITREESEY | REBERETAREE

Work experience placements with professional companies including Hong Kong Ballet, Hong Kong Dance
Company, City Contemporary Dance Company, Unlock Dancing Plaza, Singapore Dance Theatre in Singapore,
as well as professional dance companies in the Asian region; overseas training at the Alvin Ailey Summer
School in New York, the 6-week American Dance Festival and 2-week Beijing Dance Festival; joint summer
programmes for overseas activities support by School of Dance Student Led Fund; Support students to join
Royal Ballet School classes

EREXZEEE  OEFTEEEZE  TE8EEE - BHENREEE - TMHEEREE - MK
SEBSREDNEEREXEREER  TANFESHERZI - 2EAHMEZHNEEE
BHRSEAPMEZANILREREE  SRERSEFARBFELEESHEDEENISME
BRMEE Bt R ESMERBEZERGR

Internships at Actors’ Family, Alice Theatre Laboratory, Chung Ying Theatre Company, Hong Kong Arts
Festival, Hong Kong Ballet, Hong Kong Dramatists, Hong Kong Repertory Theatre, iStage, On & On Theatre
Workshop and Pants Theatre Production

BHEERRK  EBRABSERE  PREE  SBBNE  FTEEEEE  SBAEBRMEE &
HBFEBIE - iStage ~ ATEERE TR —RIERUEETED

Training at RTHK, International television broadcast companies such as CNN, various film production
companies; overseas training in Taiwan and Italy etc.

REBEBES - BRERERQATMCN RZEXRAAELR  TEELREBREANE EF
AR o

Intensive studies by Chinese Music and Composition students in Guangzhou, Shanghai and Beijing [sponsored
by The Hongkong Bank Foundation)

MBERARFHARBERNTEN - EERIEREBE (ERRITEEESEL)

Internship opportunities are available locally or overseas, subject to the needs of individual major studies.
Companies which have provided internships for the School include Atelier Promethee (France), Birmingham
Royal Ballet (UK), Cardi- Theatrical Services (UK), Coolflight Ltd (UK), Hand & Lock (UK), Inspira Studio
(Spain), Lizzie Props Ltd (UK), National Theatre (UK), Odd Studio (Australia), Richard Nutbourne Scenic
Studio (UK), Rob's Prop Shop (Netherlands), Rocket Scenery Ltd (UK), Royal Opera House (UK), Seven 9
Signs (UK), Stush Asia Ltd, Tarver Productions Ltd (UK), The Royal Conservatoire of Scotland (UK], The
Twins FX (UK), Tiffany's Show Pattaya Co., Ltd (Thailand), Visionlite (Netherlands), West Australian Ballet
(Australia), and many local major theatre companies and theme parks.

ERBEFENEERIEER A2 R FEIEETHE - BHEBRESENHE ST Atelier
Promethee (JAEl ) HEAEERBELEE ( KB ) FEXBIBSRS ( B ) Coolflight Ltd ( ZEE )~
Hand & Lock [ ZZ[E ) *Inspira Studio ( FEEEZF ) *Lizzie Props Ltd ( Z£E ) B BIf% ( Z£E ) -0dd Studio (B
M ) Richard Nutbourne Scenic Studio ( 2 ) - &8 2 JE ( {573 )  Rocket Scenery Ltd [ 2Bl )+ 2R
FBIBE (22 )~ Seven 9 Signs ( ZEEl ) Stufish Asia Ltd ( &8 )~ Tarver Productions Ltd ( 52 ) - & &
FEXRFTHEN (5B ) The Twins FX ( 328 ) - FR R EERHEHR AT (Z=E ) +Visionlite ( 5 )+
FAREEEE M) UREBZSAEEREELE-



ADMISSION REQUIREMENTS AZ2Z% 81

ADMISSION REQUIREMENTS
ABZk

The Academy selects applicants for admission on the basis of the General Admission Requirements (GAR] and
Language Admission Requirements specified for respective programmes as well as Programme Specific Admission
Requirements such as applicants’ talents, attainment and relevant training in the chosen disciplines. Applicants may
be asked to attend an audition and/or an interview or to submit a portfolio or to sit an entry test, or a combination of
these as deemed necessary by the Schools which offer the respective programmes. Details of audition, interview and
selection requirements are given under the School information sections.

BRTNASREZEAABERRENERIN  AFEELREEMNEMRNNEENEBRREREL — - BFEE
FARMRERE C BR2NAR - EXBEHAZMAREASE - FASER CHARAMBERFR  2HZ 250

b

UNDERGRADUATE
PROGRAMMES

S21ERE

1. GENERAL ADMISSION REQUIREMENTS (GAR) E A ABEk

COMPLETION OF SENIOR SECONDARY EDUCATION; WITH

TEREPRE R

(a) Hong Kong Diploma of Secondary Education ([HKDSE) Examination
FAPEBHH (HKDSE)

The Applicant shall have obtained the following FEE5& BENSLL TRk ¢
(i Level 3 orabove in the English Language subject; and
RYBIE=FAFAL &
(ii] Level 3 or above in the Chinese Language subject; and
FXRIEG=REAL - &
(i) Level 2 or above in the Mathematics subject; and
HERMPE AN L &
(iv) "Attained” result in the Citizenship and Social Development subject; and
NREMEHRMKE [ER] &
(v) Level 2 or above in at least one of any other subjects ("Attained” result in one Applied Learning subject is considered as fulfilling one
HKDSE subject requirement)
HEp—RIE AN L (BRSEBERKE 28] FEER)
(b) Diploma in (Discipline*) Foundations awarded by the Academy, subject to meeting specified articulation requirements.
DI B (B8 ¥ UG MEEBREHRBLRENEX

*Discipline refers to Cantonese Opera or Dance or Drama or Music or Theatre and Entertainment Arts

BRI EIENEAN T LR A RIUEBNE P —IREH



(c) Other Recognised Qualifications E{th32 ] EAFF
Qualification Z3FF

i) Studying for an Undergraduate Programme at a locally
recognised post-secondary institution

A A S F2RMAM 22 LRE

Grade/Score Fki&

Satisfactory completion of at least one year of an Undergraduate Programme
TR &E D —FEBTREYEEHEKE

i) Studying for an Associate Degree or Higher Diploma
Programme at a locally recognised post-secondary

Satisfactory completion of at least one year of an Associate Degree or Higher
Diploma Programme with GPA 2.0 or above

L0 fuL DD _ - _ SRS — FRIZTHBASORRRILIRIG A B A RE GPA B 20
RARMESBERNZEST  BESUBRE |
iiilHong Kong Advanced Level Examination (HKALE) e Grade E or above in three A-Level subjects; or
BEESHMIEESE ZRIBAIZE (A-Level) BB BT E R L
e Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects
MEZARIZE (A-Level) BHE HUS E kA L RMEIEHRMHEIIEE (AS-Level) £ B
15 E ARSIA £
iv) General Certificate of Education Advanced Level ¢ Grade E or above in three A-Level subjects; or
Examination (GCE A-Level) o Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects
v) International Advanced Level Examination (IAL) o Grade E or above in three A-Level subjects; or

e Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects

vi) International Baccalaureate (IB) Diploma 24 points or above

* BTEC National Extended Diploma at RQF L3 (180 credits) at PPP or above; or

* BTEC National Diploma at RQF L3 (120 credits) at PP or above plus 2 BTEC Level 3
Certificates (30 credits) at P or above; or

¢ A combination of BTEC Level 3 Diplomas/Certificates making up a total of 180 credits
with UCAS tariff point 48 or more

vii) Business and Technology Education Council (BTEC)

(d) Recognised International Qualifications (by country/area) E{thEi % / #th[E R E
Country/Area

Qualification Z3FF

ER/E

Australia ¢ Australian State or Territory Senior Secondary Certificate of Education (Year 12) with

o A minimum score of 50 in Australian Tertiary Admission Rank (ATAR)

Canada ¢ Arecognised High School Diploma such as British Columbia Certificate of Graduation (Dogwood Diplomal, Ontario Secondary School
Diploma, Quebec Diploma of College Studies with
¢ Passes in five Grade 12 academic courses (six for students with the Ontario Secondary School Diploma)

China o Asatisfactory overall score in National Joint College Entrance Examination (JEE/GaoKao; or
HE REBEZRS—HECEHESmERE (NERNEMNE) %

¢ A satisfactory overall score in a Post-secondary Diploma [Zhuanke Certificate of Graduation)

EMEXREL RS mENE

India A minimum average score of 75% at Standard XII (Grade12) in India Senior School Certificate Examination (SSC)/Higher School
Certificate (HSC)/Indian School Certificate (ISC)

Indonesia Completion of SMA Ujian Sekolah and preferably completion of SMA Ujian Nasional

Macau Senior Secondary School Graduate Certificate

Malaysia ¢ Grade C or above in at least three subjects [other than language subjects) in Sijil Tinggi Persekolahan Malaysia [STMP) in the same sitting;

or
¢ Grade C7 or above in six subjects passes in Unified Examination Certificate (UEC); or
* Completion of the Foundation Studies in Creative Arts offered by The Academy of Arts, Culture and Heritage (ASWARA]

New Zealand Senior High School Graduate Certificate; and The National Certificate of Educational Achievement [NCEA] Level 3 [three
approved subjects at level 3 made up of 14 credits each; plus 10 credits in approved literacy at level 2 or above, consisting of 5
credits in reading and 5 in writing; plus 10 credits in approved numeracy achievement at level 1 or above.)

Philippines o Senior High School Certificate/Diploma (Grade 12); or

* Satisfactory completion of the first two years of an undergraduate programme at a recognised university (for applicants who have not
completed senior high school Grades 11 and 12)




ADMISSION REQUIREMENTS A2 sk

83

Country/Area Pt e [
= Qualification E3FF
BR/tE T
Singapore ¢ Diploma awarded by one of the following institutions: Nanyang Polytechnic, Ngee Ann Polytechnic, Republic Polytechnic, Singapore
Polytechnic, Temasek Polytechnic, Nanyang Academy of Fine Arts, LASALLE College of the Arts; or
e Senior High School Graduate Certificate and passes in three H2 subjects or passes in two HZ2 and two H1 subjects in Singapore-Cambridge
GCE A-Level
Taiwan * A satisfactory score in General Scholastic Ability Test (GSAT) overall four subjects; or
a2E AIEERIEE NRIER (GSAT) 4 BIEISMBAKAE & 3k
o Satisfactory completion of Year 3 [Pre-University) of the Taiwanese 7-year programmes 5k 5 = & & -t F— B Hl:R 2 (KS2BEI)
VRS R EKAE
Thailand Completion of Senior Secondary School Leaving Certificate - Mathayom Suksa 6 (Maw 6)
United Kingdom | Senior High School Graduate Certificate; and

e GCE A-level: Grade E or above in three A-Level subjects; or

¢ GCE A-level: Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects; or

¢ |AL: Grade E or above in three A-Level subjects; or

e |AL: Grade E or above in two A-Level subjects and Grade E or above in two AS Level subjects

» BTEC National Extended Diploma at RQF L3 (180 credits) at PPP or above; or

* BTEC National Diploma at RQF L3 (120 credits) at PP or above plus 2 BTEC Level 3 Certificates (30 credits) at P or above; or
¢ A combination of BTEC Level 3 Diplomas/Certificates making up a total of 180 credits with UCAS tariff point 48 or more

United States of
America

¢ Senior High School Certificate; and

¢ A composite score of 24 or above in American College Test (ACT; or total score of 1190 out of 1600 in Scholastic Assessment Test (SAT] (from
March 2016 or combined scare of 1650 or above in (SAT) Test (before March 2016); and

¢ Grade 3 or above in two subjects in Advanced Placement (AP); or score 550 or above in two subjects in SAT subject test (excluding Literature
in English).

2. LANGUAGE ADMISSION REQUIREMENTS FE X A&k

(a) Recognised English Language Qualifications for Admission to Undergraduate Programmes
ABELREAR T R B

Examination &5 | Grade/Score pli&
International English Language Testing System (IELTS) Academic Test* An overall score of 5.5 or above
BEPF S EE /K 2RI (IELTS HEER )* MBPKAEIE 5.5 DAL
Test of English as a Foreign Language (TOEFL) (not accept MyBest score)* A score of 59 or above in iBT
FEi@ RIS ( 7B MyBest piiE )* BT BXAEZEE 59 HEbA £
Hong Kong Diploma of Secondary Education (HKDSE) Examination . . .
3% ch BN B S Level 3 or above in the English Language subject
Hong Kong Advanced Level Examination (A-Level) . : .
EESRRESE Grade E or above in the Use of English subject
National Joint College Entrance Examination (JEE/Gaokao) A score of 100 or above in the English Language subject
HEBERE—SE HRIERTS 100 DA
Taiwan General Scholastic Ability Test (GSAT) Top Percentile in the English Language subject
BEBREETAE ENRPETER

International Baccalaureate (IB) Diploma

o |B English A: Language and Literature (Standard Level) -
Grade 5 or above; or

¢ |B English A: Language and Literature (Higher Level) -
Grade 4 or above; or

o B English A: Literature (Higher or Standard Level] - Grade
4 or above; or

¢ |B English B (Standard Level) - Grade 5 or above; or

o |B English B (Higher Level) - Grade 4 or above; or

¢ |B English Literature and Performance (Standard Level] -
Grade 5 or above

General Certificate of Education Advanced Level Examination (GCE A-Level)

Grade E or above in the English Language or the English
Language and Literature subject




Examination &5 Grade/Score Pl i&

International Advanced Level Examination (IAL) Grade E or above in the English Language subject
Australian State or Territory Senior Secondary School Certificate of Education Grade C or above; or

(Year 12) Minimum Band 3 in the English Language subject
Canadian Grade 12 - High School Diploma or equivalent At least 70% in the English Language subject
India Senior School Certificate Examination (SSC)/Higher School Certificate (HSC)/ At least 70% in the Standard XII (Grade 12)
Indian School Certificate (ISC) the English Language subject

Sijil Pelajaran Malaysia (SPM); or Grade C or above in an English Language subject (SPM
Sijil Tinggi Persekolahan Malaysian (STPM) ; or or STPMJ; or

Senior Middle Level Certificate (UEC) B4 or above in an English Language subject (UEC)

Grade C6 or above in an English Language subject in the
H1 General Paper

American College Test (ACT) 23 or above in both the English and Reading subjects

Singapore Cambridge GCE A-level

2 or above in the English Language and Composition

L] G e (L subject or English Literature and Composition subject

590 or above in the Evidence-based Reading and Writing

Scholastic Assessment Test (SAT) sulifec

*|ELTS or TOEFL results submitted must be within a 2-year period from the date of the test to the date of submission of application for admission.
REXROIMFREREASITEIBAEENKE  CEXAPREEERPHEAFE -
The Academy reserves the right to accept language qualifications in conjunction with in-house proficiency tests.

SRREUSRE N ARIEFERBEOEXRARF2A -

(b) Recognised Chinese Language Qualifications for Admission to Undergraduate Programmes (for admission to the
Undergraduate Programmes with Chinese as the medium of instruction in Chinese*)

AER T ERRZARR ] o SRR ( LA SURBRAERIEARER")

Examination E&{ | Grade/Score By i

Hong Kong Diploma of Secondary Education (HKDSE) Examination : : :
&3t ch BB Level 3 or above in the Chinese Language subject
Hong Kong Advanced Level Examination (HKALE) : . .
EESEIREEE Grade E or above in the Chinese Language and Culture subject
General Certificate of Education Advanced Level Examination (GCE A-Level) Grade E or above in the Chinese Language subject
National Joint College Entrance Examination (JEE/Gaokao) 5o RLEVRE 100 A [~
FEEXRE—SE RE SCRHERE 100 93 bA E
Taiwan General Scholastic Ability Test (GSAT) NP,

45 B 1 gl : SIS
£EBHEN IR L

# e.g. Bachelor of Fine Arts (Honours) in Chinese Opera

Blangk gy (58 ) 84

(c) Alternative Chinese Language Qualifications for Admission to Undergraduate Programmes (only applicable to specified applicants)
NS TR it OB ( DB AR RIS )

Examination &1 | Grade/Score i iE

Hong Kong Diploma of Secondary Education (HKDSE) Examination - Applied Learning Chinese (for non-Chinese speaking
students)

BEEPEEAERASRENNH (FFEZBRLEA)

e Students who have learned Chinese Language for less than six years while receiving primary and secondary education; or

¢ Students who have learned Chinese Language for six years or more in schools, but have been taught an adapted and simpler Chinese

Language curriculum not normally applicable to the majority of students in local schools Al

* Not applicable to applicants for the Bachelor of Fine Arts (Honours) in Chinese Opera programme B

o BAERSPNBHEHRMBED DR NFRRE ok

o BAEBRBBHHNEXEAANFHINLRRE - E2BHHEE —ELFELEZH 0P XRE - A BRIEZ—RLTE
RAREM RO EARM SR ENBRE

o TNEANRERAEN (KRB ) BLRIENHF

The Academy reserves the right to accept language qualifications in conjunction with in-house proficiency tests.

B RE AR B 7RI BRI ERT Al FR SE & ORE SXRE /K T2 A



DIPLOMA IN FOUNDATIONS PROGR

= SURERTE

1. GENERAL ADMISSION REQUIREMENTS (GAR) E A A B2k

COMPLETION OF SENIOR SECONDARY EDUCATION, WITH

TRETRE R

(a) Hong Kong Diploma of Secondary Education (HKDSE) Examination
FAEPEUEE (HKDSE)

The Applicant shall have obtained the following FEE5& BESLA T RLIE *

[i) Level 2 or above in the English Language and Chinese Language subjects; and

R N R XRERG — AR SA L ¢ R

ADMISSION REQUIREMENTS A22Zsk 85

(i} Level 2 or above in any other three subjects (“Attained" result in Citizenship and Social Development subject or one Applied Learning subject is

considered as fulfilling one HKDSE subject requirement)

Hith =BG R L ( AREH @RRMIERSERMKE [EF] AIEER)

(b) Other Acceptable Qualifications E {53 5] A BA&H5
(il Diploma Yi Jin; or

RAEUR © 3K
(i} Equivalent qualifications

RZSE

2. LANGUAGE ADMISSION REQUIREMENTS FE XX A B E 3k

(a) Recognised English Language Qualifications 2 7] & X Z2fFF
Examination &

International English Language Testing System (IELTS) Academic Test*
BIPFHEEE K2R (IELTS R ER )*

Grade/Score Fii&

An overall score of 5.0 or above

4Rk AEE 5.0 DEAE

Test of English as a Foreign Language (TOEFL) (not accept MyBest score)*
FEiRAISE ( 7B MyBest BLiE )*

A score of 45 or above in iBT
BT BCAREEE! 45 HakbA £

Hong Kong Diploma of Secondary Education (HKDSE) Examination
FEPBEUEH

Level 2 or above in the English Language subject

National Joint College Entrance Examination (JEE/Gaokao)

FEEXRE—&E

A score of 90 or above in the English Language subject

R RIEAS 90 93 0A

*|ELTS or TOEFL results submitted must be within a 2-year period from the date of the test to the date of submission of application for admission.

REXROMFREEZAIRUBRAEENRE  CEARPREEERXFHAFE -

The Academy reserves the right to accept language qualifications in conjunction with in-house proficiency tests.

SR AR B AL D RIBRERT(h R E & BB AL DK T2 ©
(b) Recognised Chinese Language Qualifications £2 7] fh X E3[FF

Examination &5

Hong Kong Diploma of Secondary Education (HKDSE) Examination
FEPEUSH

Grade/Score By i&

Level 2 or above in the Chinese Language subject

National Joint College Entrance Examination (JEE/Gaokao)

FEEXRE—&E

B XCRHERE 90 3R




(c) Alternative Chinese Language Qualifications EL{th th L E2fZ

Examination &% Grade/Score k&

Hong Kong Diploma of Secondary Education (HKDSE) Examination - Applied Learning Chinese (for non-
Chinese speaking students)

FEEFBUEHAEAREDNH (FFEZEBRLEA )

¢ Students who have learned Chinese Language for less than six years while receiving primary and secondary education; or
e Students who have learned Chinese Language for six years or more in schools, but have been taught an adapted and

simpler Chinese Language curriculum not normally applicable to the majority of students in local schools RIS

¢ Not applicable to applicants for the Diploma in Cantonese Opera Foundations programme =R

o BAEERSDNERFHMBBNREBDRANEFERM 3

o BAFERBBNHENEAAFHINULRE - EFFERR —ALHELREZNREEE - MEBRIE R
Y NEAREMABOES B ENRLE

o NEANREERERCRRIZN RH

The Academy reserves the right to accept language qualifications in conjunction with in-house proficiency tests.

S RE AR R 7RI ERT A R B A OB XCRE K F 2 A -

PROFESSIONAL DIPLOMA CERTIFICATE IN THEATRE AND
PROGRAMMES ENTERTAINMENT ARTS (FAST TRACK
BEEEFE VOCATIONAL)

Applicants should have completed senior secondary ﬁﬁ&%ﬂ;gﬂﬁ [ *ﬁﬁﬁﬁ&%gﬂlﬁ ] é%%

education W'_th .ap_propr|ate qual|f|c_at|or1 releva_nt 1 Applicants should have completed secondary school education and
the chosen discipline from a recognised professional - . - ]
Attt R also show a genuine passion, interest and desire to work in theatre,
training institution; or significant work or performance . . .
the entertainment arts, preferably in one of the specialist areas

experience in areas relevant to the chosen discipline, : . ] : .
. offered. Acceptance is based on an interview and review of portfolio
and artistic/performance standard. .
work where applicable.

RREDATARRRE - WERANTRTNEBR  posmepmemern  wmany . masfRass s tBm
?%*H%aﬁﬁ ; ﬁ&ﬁﬁ%ﬂx%ﬁ*%u%Wﬁ/%;ﬁ%ﬁl}%ﬁ*a%ﬁE]}‘] I’VEE;}%E@;@*D%1W 0 ¥¢$§%$%E¢71Iﬂ§ji ‘“\\ﬁﬁ‘jr o %l})’iﬁ@

TIRSRHER - BARSLAAE - AR E B T BRI -

ADMISSION WITH ADVANCED STANDING
R BEAS

The Academy may consider admission with advanced standing for holders of qualifications at required level awarded by the
Academy, or a recognised institution elsewhere, or who are in possession of significant professional experience in a relevant
arts discipline which in the judgement of the Academy merits exemption from some of the courses within the programmes.
The Academy may admit such applicants with advanced standing and grant them credits by exemption for some courses of the
programmes, subject to the admission requirements of the respective programmes being met, and to the regulations of the
Academy on admission with advanced standing.

Credits by exemption are normally granted for not more than half of the total number of credits required for graduation from the
programme concerned. To be considered for graduation, students admitted with advanced standing are required to study at the
Academy for a minimum period which is equivalent to half of the normal period of study for the programme and to gain by study
at the Academy at least half of the total number of credits required for graduation. A student admitted with advanced standing is
required to study on a full-time basis unless special approval for otherwise is granted by the Academy.

MARRFEARALEALR - BFEREARIEMBANAIRREZBENRE - AABR/AERTNEEEE
BENBEMERE  Ar@RBAMHFEIRE  AMRRBNENAE  ERENATAZRENRERAR
BRAMRED NBNELER -

B RTERLNSO B TRBBLREETETRERSENZ —¥ - BREBHHRE  BEARBETSREREEL
z—kEE  MAMERS NTEONBERBEN—F - BREBHHEE - BIBARZEIIE - DA AHIBL
B{AME -

et BB



APPLICATION FOR ADMISSION S35 A2 87

APPLICATION FOR ADMISSION
LT

APPLICATION PERIOD ;4 B A

Application for admission starting from 27 September 2023.

2 B AR 2023 5 9 A 27 HEALA -
APPLICATION AZ2eRsE

Submission of application is via the Online Application System. Each applicant can submit only one application.
Please refer to the Academy's website [http://www.hkapa.edu] for details.

AERFREABLRFENER - BURFERTER—HARRF © FI5A 2B S26 AU (www.hkapa.edu) ©

ENQUIRES &)

Registry 5

Office Hours Monday to Friday 8:30 am - 12:30 pm

N RS Ef—=F 1:30 pm - 5:20 pm
Saturday, Sunday and Closed /R B
Public Holiday
EHN - BRARRH

Address thit 1 Gloucester Road, Wanchai, Hong Kong
EBEBHFELITE W

Tel BFE (852) 2584 8330

Fax BE (852) 2584 8722

Email EEp aso.admission@hkapa.edu

APPLICATION FEE & &
Applicants are required to pay a non-refundable application fee of HK$350.

WABBE 300 T - BETEE -

NON-LOCAL APPLIC

FEARHEREE

ACCOMMODATION B&

At present the Academy has no hostel facilities. The Academy has quite a number of non-local students. They take the initiative to organise
their own private accommodation either on an individual or a sharing basis. Assistance will be provided by the Student Affairs Office in student
accommodation matters as and when requested by students.

RESRRERARMES  BREBRAFAMESETNERNKSETALEHEE - WAFE - PAFEBRAIESBEETLH
EEEE LR



FEES AND FINANCIAL AID

TUITION FEE &

The tuition fees for all levels of study are subject to the announcement by the HKSAR Government in due course. Tuition fees are
payable in two equal instalments before the start of each semester. Fees paid are not refundable.

BEEEAFERRITRERAAM - BERS MR - 25N LERR T2HMASMER - MEEE - $ITRE -

Academic Year 2023/24 Annual Tuition Fees (for reference)
Programmes 2023/24 FFEBE ({2 E)

B3 Local Students Non-local Students
Rith&E JEARHhAE

Undergraduate Programmes
s+ mie HK$42,100 HK$56,600
Post-secondary Programmes

o HK$31,575 HK$42,450
xR 5 b

CAUTION MONEY #&&

On first registration in a new academic programme, students are required to pay a caution money of HK$400. Fees paid are not
refundable.

BAEREREMAEBRZSRECIER 400 THRES - FIHER - ITRE -



FEES AND FINANCIAL AID % K& Bh

FINANCIAL AID B4 BB & R E

Full-time local students who have the right of abode in Hong Kong or have resided or have had their homes in Hong Kong
continuously for three complete years prior to the commencement of their studies at the Academy are eligible to apply for
financial assistance under the Student Finance Office (SFO)'s Tertiary Student Finance Scheme - Publicly-funded Programmes
(TSFS) and/or Non-means-tested Loan Scheme for Full-time Tertiary Students (NLSFT).

The TSFS offers means-tested financial assistance to eligible students in the form of a grant and/or a loan. The grant covers
tuition fees, academic expenses and compulsory union fees. The loan is for living expenses and is interest-bearing at 1.0% per
annum chargeable from the commencement of the repayment period.

The NLSFT complements the TSFS and offers financial assistance in the form of a loan to eligible students to cover tuition fees
without a means test. The maximum amount of the loan is capped at the tuition fees payable. Interest is accrued once the loan
is drawn down and throughout the repayment period until the NLSFT loan is fully repaid. Students may visit the website of the
NLSFT for the current level of the interest rate.

Both TSFS and NLSFT are open for new students to apply in August. Students are required to submit their application via the "SFO
E-link - My Applications” system. The declaration form and supporting documents should be submitted by uploading them to the
SFO E-link system, by mail to the SFO or through their drop-in box. For details, please visit the Student Finance Office’s website.

BAEBBEEE FERERGICEEERAREREZERTACH_FNELNRBLENERTFF [EPE LRIEELED
tEl R/ [REHAEEERAREEENGE] -

[EPhE L RIEEEEITE| R BACBREABREEREENE - ﬁ%aﬁ%&%&ﬁg% BELHANINEE . &
BXHUARWEGMNELeeE  EREIANINEENETESE - ERASNFE  FRAFE—E 7S HESHMGBR
AR o

[2AHARELERABEESERNTE ] SEES [EYE LFEESEETE] @ RBHE
2ﬁgifkg&ﬁFﬁé'ﬁ%E*%%HFﬂﬁﬁﬁ MBEHREEFIAESBE DA BE
2HEFAL - FEFAE [2AHABEBLEEABEEEFGE] #8 -

%ETFRH$$LtﬁEE% HARH [BEREFE — HNRFE| BLFRESNERRREK Y L&  BFINER
ERBRERBAXM ?%%J% EEYRHEE o

BORERLEHNRE - HFEH

0k #
SRREHARE - EERBAKE

SCHOLARSHIPS 284

The Academy offers a significant number of scholarships to students. Applications to various scholarships are open throughout
the academic year. Scholarships are awarded to the most deserving students based on their outstanding academic and/or non-
academic achievements during their studies at the Academy.

Bl REESTEL - BREFHEHFRLRFRRLES - RESRBEBAN BB RMAE /R E M IFRITERE
FHRBEEE

89



STUDENT SERVICES
2 BRFS

STUDENT COUNSELLING AND DEVELOPMENT
SERVICES

BLWMER BRRE

Student counselling service is provided to students to enhance
their personal development and capabilities in handling their
personal issues in social, psychological, financial and other
aspects. Students in need are encouraged to approach the
Student Counsellors for help. Through counselling, students
may gain better self-awareness, autonomy, and objectiveness
in the pursuit of personal goals. All information shared with
the Student Counsellors will be kept in strict confidence.

Psychological assessment tools are provided to students
for better self-understanding. Areas of assessment include
personality, study and career. Talks, workshops and training
courses are organised for students to enhance their self-
awareness and sensitivity, to acquire social and study skills
and to develop their potential.

Information and assistance are also available for students to
facilitate their adjustment to the new environment.

%&éﬁ

BERESEHHBEN S L ERARINBRMFIEREFAE -
MR ABRBIREREBZRES - WF?E&ED%EZ@@J%’E&%%%
%Hﬂﬁ%ﬁﬁiﬁéigiﬁﬂ BRHE

EREEEBMTH S

B - E S EEMOADANE - B8 &mmA% @y
R -

Bl RB AR OB GRS - MBBLEEMTHES - &FHE
HESEEALR  SBENBRE - BRTASERMEE - T
EGAEFIRESEE) - WEBBAHEREE 2 HARMNE
Be  BRMOMANEXREBES -

BRURBEREIIE - BHBFIERBRNEELE -



RESOURCES AND FACILITIES & JRAN X1

CAREER GUIDANCE AND EMPLOYMENT SERVICE

B EERAMERTS

Career talks, workshops and an annual career fair are organised to provide students opportunities to receive
first-hand information from potential employers, industry representatives and alumni. These job opportunities
are mostly related to the major studies of students and allow students to familiarise themselves with the
requirements and standards of the industry. Internship opportunities are arranged to allow students to be
enriched by the learning experiences.

Career guidance is available to help students to formulate and consolidate their plans for future careers.
Trainings to graduating students on drafting application letters and resumes and preparation for job interviews
are also provided.

SRLHNRERENBERBERMNET ERALNEXLEGE FEANKRE - ELETFREAZH
SENTEERH  RBLELE TRITENHEMENK

BRerEERSREL  NERMMNEBREE -

BRIESREHHBERT EABEIE  UABEXRROFRER - BRTSRETROBAE - HEEZ

REBRIRBEMEE AR E AR

Academy ICAC Ambassadors joined the ICAC training camp

with ambassadors from other tertiary institutes to develop their
leadership skills and team working spirits.

SEREFRPA (L B E A BETI M BRI (L —#E L B E
B RERIGREGAE -



STUDENT HEALTH SERVICE
B ARTS

The Academy has on campus a registered nurse to provide
medical attention, first aid service, health education and
dieting advice. In addition, a physician is available on campus
during teaching period to attend to students requiring
medical treatment.

BhAEMELABLERMEE S BREBEREREE
RS o 5N - EMABENHEMHERRBEDR

The Physiotherapy Clinic
VIR EZ AT

STUDENT PHYSIOTHERAPY SERVICE
BLEYIEAERT

Physiotherapy consultations, rehabilitation programs and
acute management of musculoskeletal injuries are provided
to all students by a registered Physiotherapist. A selection
of advanced electrotherapy equipment is available in the
Physiotherapy Clinic.

The Academy also has a gymnasium with modern
weight training equipment. It is open to all students on a
booking basis. Students can seek training advice from the
Physiotherapist.

Medical consultations from an Orthopedic Specialist are also
available to students on a need basis.

Sl IBaRERRE —RYIDERRBI - TEAZEN
SEESROBERGIFTERNE - MIBAELMRE —FI%
ENERESRIPDIERE -

S MEAERA RS S[VHBEROER - BEA YDA
EENE AR RARERE DI SRAOREEE

BN - SR HENEREERY - AARENBLRHE
XER-



RESOURCES AND FACILITIES &RAN:RME 93

Gatherings for newly arrived non-local students
and their buddy mentors

FERHFTAE READ R EDEE)

STUDENTS’ UNION SUPPORTING SERVICES

BLERiEIE

The Hong Kong Academy for Performing Arts Students” Union (SUJ, founded in 1996, is an independently registered student
body under the Societies Ordinance. All full-time students are eligible for full membership of the SU. The SU is led by an elected
Executive Committee and a President. Within the structure of the SU are the Associations of each of the six Schools, as well as

affiliated subgroups and clubs. The SU provides a channel for all student members to voice their opinions and suggestions to
their Schools and the Academy.

BERESERSBEGN - NNAFRYL - B—EBLEMEERAL  FAIAEEZAHIRENTAERKNRENKE - BASRERES
MBEELEREE - BLAQEBERESK 2RhELE Bel/)H BLSERASMABRRESLIRE -



THE ACADEMY LIBRARIES
PhREEEE

Library Collection EIZtEE M

The Academy Libraries has built up a sizeable collection of performing scores, plays, audio recordings of music materials,
and video recordings in dance, drama and motion pictures. The Library continues to develop the electronic resources on
various performing arts subjects; these resources can be accessed in the Library or remotely through the Internet. As of
June 2023, the Library collection contains the following resources:

ShrEEREEEWHEREE  BIARESE BB - FE  SYESRSHENTEEN OF - RETEEM
BXRBMEBREENETER - 5 KERBERELEN -HE 200 F 6 A EESHEAEEAOT :

Books and bound volumes of periodicals 2& & HiFIGETA 90,400
Music scores & parts = 454428 ) 43 5L 31,100
Audio visual materials 2= & #! 48,500
Printed journals Hi ¥l 215
Computer files (CD-ROM & DVD-ROM) & kits & others EFHIEZEE « #H&HHM R EAth 6,800
Digital files EIISIEZE 104,400
Electronic plays EFEIA& 61,100
Electronic journals EFHAFI 14,400
Electronic books EF& 274,400
Electronic scores & F445% 172,200
Electronic databases BF & #I[E 89
Electronic videos EEF$%1% 330,800

Online music discs #3_E S84 5¢ 182,700



HKAPA Digital - Library Digital Repository

In addition to acquiring physical materials for the library collection,
the Library strives to preserve the Academy archive and relevant local
resources in its digital repository, namely HKAPA Digital. The Library
proactively collects digital objects and retrospectively digitises the
Academy archive and local performing arts resources. The repository
is available for online access by staff and students for learning,
teaching and research. Video previews and some resources are
provided for open access, where copyright permits.

AudioMiner

AudioMiner, the digital audio collection, provides access to over
282,270 sound effects and 45,300 production music tracks from
recognised audio publishers. Users can search, retrieve and download
sound effects and production music tracks from within the Wanchai
and Béthanie campuses for educational use. A number of 5.1
surround sound effects libraries were added into the system to meet
the requirements of HD productions. In addition, the Library has
subscribed to a web-based sound effect platform, Pro Sound Effects®
in 2021 which provides access to 357,000 sound files.

Services & Facilities

Besides providing loan services of library materials, the Academy
Libraries has established inter-library loans with all local university
libraries and document delivery services with overseas libraries.
Reference librarians assist students in finding information, performing
online literature searches on their topics, and using different electronic
resources.

The Learning Commons is furnished with flexible table settings for
collaborative learning and library activities. The three seminar rooms
on the Upper Ground Floor are built with acoustic partitions and
equipped with advanced educational technology equipment which are
ideal for workshops and group study.

The Learning Resources Room opens daily until 11:30 pm, providing a
comfortable area for self-learning. It is also equipped with a variety of
audiovisual equipment and computers for students to use resources in
different formats.

Film and Television Library

The Library at the Béthanie campus aims to serve the School of Film
and Television and houses the books and audio-visual materials
relevant to the School. With the permission of the School of FTV, the
Learning Resources Area, which opens daily until 11 pm, has been
extended in February 2022 to provide more study area, audio-visual
equipment and computers for students to use.

Music Library

The Music Library is a closed stack library housing performing
music scores and parts, including the unique Ernest Read Orchestral
Collection.

RESOURCES AND FACILITIES &/RAN =% fth

TEEHIEER (HKAPA Digital) -
EEEEBEERTE
BERRTEBSANERN MR [EE
YBER] o REERERRABN LR EE
HER - ElEES N T e 20 St BTE 13
£ W50 A M RLYEA UK 5 Bl A9 AN R EAT
BREEL  BERMARBER L IEREME
LD ERM  (FRE  MEXBB A - ERER
BARET GHEBERIHERNMEHMRT AR
AR -

BHIERZRF (AudioMiner)

RFIREIRIB 282,270 ERERAS = Ak &% 45,300 B &UES
LUEEIRA o AREAEERBERNBRRE - FARM
TEHEBSHHBEHSENAERE - BEEARE
SUEMTE - ZAIMRML 5.1 IRE S R HIEE WH
fhe B 2021 % - BEEZ8EF I8 T Pro Sound Effects®
WEZTUEE - EIMEEZIE 357,000 REUSENE
IR EEER -

B #% 2L Tt

BRIZit—RIEERBIN - AEEEAUM KBEMIMNGE
EEAE  RUERERRXBERRS - 2Z 5
REESHEESHATEN  LIHEEEAML
ERERETER °

BEAZ=HAEERRH—EFEARINEER
RRBREDHSH W TEERE=MEERE
REVANE  TARAEENHEREN - BT(E
9 Ko/ MR R 2 BEAEZE ]

BEZENSTEREEERANER 110D A
EERHE—AFENEEIRE  ERARBLEENK
My ESRMEEEERSERANER -

EXERESE

UNMARERENEXEREEEEEREXER
SRt iR - WHREESRAENERNREE
£ BERASEXERBRAE N 20242 A
STREREANSEERE  RPLREESER -
EREFEEY  KBBERESHARER L 1

B o
BFEESE
BLEERET —AMAAEEE  T2ERREL

HRAH - BEFISELRAMERAHE -
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INFORMATION TECHNOLOGY SERVICES (part of ED

Bl # ¥ ( HEEARRAI—ER5 )

IT HELP DESK BRI AR &

A dedicated IT Help Desk is available to provide students
with technical assistance in using the facilities and services
provided by the Information Technology Office (part of EDulT).
During office hours, users in need can contact the IT Help
Desk by calling the hotline number, sending an email, or
visiting the IT Office located in the TML Artist Block of the
Academy.

BB (HBEAMEED ) RRSMRE WX
BRTS - RIFDREA - RS ERERAR  ETEFIR
FEHUR R TMLUBRBE 2 BAMEMAZESKEL -

ACADEMY COMPUTER LABORATORY B ENE

The Academy Computer Laboratory has 20 PCs and 4 Mac
computers, as well as 2 color printers, for students to access
the Internet and to use the latest software for completing
school work and learning purposes. Some of the computers
are equipped with special educational software. Students are
given with a printing quota each year allowing them to print a
certain number of copies for free. Students can also use their
Octopus cards for charged printing if necessary.

EREMERRE_TEMEREEN  HaERERR_F
FEITHE - TRERS R RERSHRIHERE 2R - 2 {0
ENERBERHBEL - 15 BEFFAERITNRRE
HE—EHENXH - BT E - BARGRA/ZBRNIET
EfJ o

EMAIL SERVICE ZE}iR7%

Each student will be assigned an Academy email account
for communication purposes. Students can easily send and
receive emails anytime and anywhere using their home
computers or mobile phones.

FUREERHE—EASEEHS AUERAZE - B2
ARERSRE S A A A A B F IR E A IE E R -

ACADEMY WI-FI SERVICE E S F#EiRFE

Powered by the latest wireless technology, the Academy’s
Wi-Fi Service aims to facilitate teaching and learning, and to
enhance the on-campus experience of students. The majority
of the teaching, learning and open spaces at the Academy,
such as the canteen and library, are covered by the Academy
Wi-Fi hotspots. Students can use their Academy email
password to sign on to the service.

BB RIRE SRR ERERRBIRE  SEE AL
ERERE R INRE L RE B - RRERABNIHE
RAFGHER G B WRGEE - AEMATNBEBEAE
BPEAZBEARER RS -

“eduroam” WI-FI ROAMING SERVICE
| RS RS

“eduroam” is a free Wi-Fi roaming service for users of the
international research and education community. Being
part of the community, students of the Academy can enjoy
free Wi-Fi services at over a thousand education institutions
worldwide as well as the eight local universities, with their
Academy ID and password.

“edurcam” B —IBE BB K EML MR ESR LRE
R - BiERET—8 - RAERAMAHEER QO RET
BHREAREEFARB— TRt RS A E #E R A\
FT RS FTIRME 2 AR 4R -

Office 365 ZimAk#%

To enhance productivity, mobility and communication, students are
provided with free access to Office 365, which is a suite of cloud-
based applications with rich collaborative features offered by
Microsoft. Users with a valid Academy email account can enjoy a
number of advantages including free installation of Microsoft Office
applications on up to 5 personal computers (PC or Mac) and 1TB of
OneDrive free storage.

BTREEEN  RBENER  R2A2BFAHKNAT
IRUEAY Office 365 BIRRTS - ZRIFIRME T RE TR M ERAE
ARBIELR - AZ2RAFTHEAUNEREHSO - (Br] T
REWERAETRERATZ ABMEAEN (PC 3 Mac) 2%
FRRHES 17B A E OneDrive fEFZEM ©
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CAMPUS FACILITIES
REEE

CAMPUSES

Wanchai Main Campus

The Wanchai Main Campus, built in 1985, is located between Wanchai
and Admiralty in close proximity of Wanchai Waterfront Promenade.
It is an award-winning architectural masterpiece composed of
three buildings: the Academy Block, the Theatre Block, and the
Administration Block. The Academy Block houses a library, 17 dance/
drama/movement studios, 42 teaching rooms, 9 classrooms, and
13 music practice rooms. The Theatre Block has a fully equipped
television studio and sophisticated performance venues. The Academy
completed an on-campus expansion project in 2018 which added a TML
Artist Block to the profile of the Wanchai Main Campus. The TML Artist
Block adjoins the Northeastern part of the Theatre Block and blends
in the architecture of the existing campus. It is a nine-storey annex
building which comprises 12 specialised studios/labs, 20 music rooms,
6 teaching rooms, and 7 seminar rooms. The overall Gross Floor Area
(GFA) of Wanchai Main Campus is around 55,000m2.

Béthanie Campus

The Academy’s Landmark Heritage Campus - the Béthanie in
Pokfulam is a Declared Monument built in 1875 which after renovation
and addition, houses the Academy’s School of Film and Television.
Near to Béthanie there is an Annex building which is a Grade 2
historical building and houses some of the School of Theatre and
Entertainment Arts’ teaching rooms. Equally as Grade 2 historical
building is the Dairy Farm Cowshed which houses a performance
venue and exhibition space. The overall GFA of Bethanie Heritage
Campus is around 5,000m?.
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RESRIREMNEFRSE R - 2R 1985 F @ BOEFHERE - TRERH=EAE 55
RITHABAR » SEERRAEER - HEXNBAREEES
BREREBE Bl KERB—
i TML B BR @RI AR RIEE D

RETENERSEE B ZIEGT AN RS - 2018 F -

BARRESIR A RER R TMUREBESNLE 3

WHEBLE  (MHERTHERAFNE - B ERBELEBmEEL A 55,000 FFAR -

BXELERE

RESB DR E AR 1875 FRUERMMBARER - REAEHE
EYELELRNHE - NMAAREERINT - A —ESRAR  E_RELEEY & mm&%f’ﬁﬁm B =

TREREEY)  RARTHSEMKNRERRES - (AXELEREZEEEELNR 5000 FHA

PERFORMANCE VENUES ;&5

ISHERE - Bl K18
17 PSR B/ BUBI /TR BERE » 42 RHEE - 9 RRER 13
RES 5757555277&%@1%% :
EHREERE -

REERNMZERKHRESHEBEATERE - R

o R

Performance Venues Descriotion Seating
FESH P PEfiT

Lyric Theatre
BB

A fully equipped theatre of professional standard, for large scale dance, drama,
opera and musical productions

1,181

—(EARETEREBZERENEIR - ERRAEE - BB - HBEIRE

LEEEL MER
Rita Tong Liu Drama Theatre | For small to medium scale operas and drama productions 415
B2 BRI BBl R - P ENERE
Studio Theatre A flexible space with movable seating units 120

BRI RREE 2 BB AL AIEB LR EE

Concert Hall Purpose built for music performance and training, featuring a 41-stop pipe organ 382
= ERERRELRERE B ENt—ESENERE
Recital Hall A performance, training and lecture hall 133-202
BEERE —EFRE - IR OEBST
Hong Kong Jockey Club A flexible indoor arena 600
Amphitheatre MANRBBR AN ERRLISGH  BEARER  SEMBERES
EEBEREEERMR EE
Béthanie Theatre An intimate performing or seminar venue 153
BXEBIR SEARENBITEE
Béthanie Chapel This beautiful neo-gothic chapel has acoustics well-suited to chamber music 100
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EXTENSION AND
CONTINUING EDUCATION
FOR LIFE (EXCEL)
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Established in 2001, EXCEL (Extension and Continuing Education for Life) is the dynamic and exciting continuing education subsidiary of the
Academy. Partnering with the Academy, EXCEL aims to be an innovative and self-sustaining platform that enhances arts literacy, interest, and
appreciation by offering high-quality, life-long learning performing arts education programs for students of all ages, as well as customised
professional training for corporate and government clients, and the production of corporate events that require performing arts expressions.

EXCEL offers short courses to the public throughout the year. The Summer Musical School (SMS) is one of the most sought-after summer
programs for individuals of all ages, from children to adults. EXCEL also runs a full-time musical theatre programme that leads to the Pearson
BTEC Level 4 Higher National Certificate in Performing Arts qualification. On the corporate front, EXCEL produces performance productions
for corporate events and provides drama-based executive training workshops for corporate training. Since 2013, EXCEL's performances have
greeted thousands of travelers at The Hong Kong International Airport. For more information, please visit: https://excel.hkapa.edu/ .

EXCEL offers a full-time musical theatre course for interested individuals. Upon completion of the one-year EXCEL musical
theatre course, students will obtain a Pearson BTEC National Certificate in Performing Arts (Musical Theatre] (Registration
Number: 252301).

The Pearson BTEC Higher National Certificate is an internationally recognised higher education qualification that is equivalent to
the first year of a three-year UK university degree. It provides students with opportunities for further education and employment.
During the course, students will have the opportunity to collaborate with local industry professionals in Hong Kong, learn from
experienced professionals, and apply the knowledge they have learned in the classroom. Students will also be arranged to
participate in stage performances, gaining valuable performance experience.

* Individual employers may decide at their discretion whether to recognise any qualification that students may obtain from this course.
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Excel (Extension and Continuing Education for Life), The Hong Kong Academy for Performing Arts
BEREDRREEDR

Address bk ¢ 1 Gloucester Road, Wanchai, Hong Kong
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Email E & : sc.excel@hkapa.edu

Tel B : 2584 8721

Fax & : 2584 8766
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The Hong Kong Academy for Performing Arts
| Gloucester Road,VVanchai, Hong Kong
Website : www.hkapa.edu

E-mail : aso.admission@hkapa.edu
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