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This prospectus provides information to prospective
students for admission consideration. It shall not constitute

any contract between the Academy and any person.

The information in this prospectus is correct at the time
of printing (October 2024). The Academy reserves the
right to alter or not to offer any or parts of the academic
programmes presented in this prospectus without prior

notice.

All rights reserved. Reproduction of the full or any part(s)
of the prospectus without prior written permission from

the Academy is prohibited.
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Welcome to The Hong Kong Academy for Performing Arts (HKAPA), a thriving and
innovative hub for the performing arts. As a leading tertiary institution in Asia, we take
great pride in our vibrant and creative community that nurtures the next generation
of talented, passionate, and dedicated performing artists. Our faculty are experienced
and accomplished artists and educators from around the world who bring a wealth of
knowledge and expertise in Chinese Opera, Dance, Drama, Film and Television, Music,
and Theatre and Entertainment Arts to our programmes.

The Academy is dedicated to providing an excellent and engaging learning experience
to a diverse array of students and cater to their learning needs in the 21st century.
We offer students a unique learning experience focusing on specialised training in the
performing arts within a multidisciplinary and interdisciplinary environment. This approach
helps develop our graduates as well-rounded collaborators and effective communicators
— essential attributes for performing artists and practitioners. Through the Academy's
excellent network with local and international performing arts and cultural industries, our
students have countless opportunities to collaborate, learn from each other, and forge
lifelong partnerships. Our graduates are well-positioned to pursue fulfilling careers in their
artistic endeavours.

The new Master of Arts in Performing Arts Studies programme, launched in 2023/24, is
an intensive one-year full-time (or two-year part-time) programme that brings together
all performing arts disciplines. This unique programme empowers students to push
boundaries and contribute to the field's evolution, equipping them with highly specialised
methodologies to expand current knowledge and practices in the performing arts.
Graduates develop advanced skills, critical thinking, and interdisciplinary perspectives —
empowering them to thrive as performing arts scholars, practitioners, and leaders.

Thanks to the strong commitment of the Government of HKSAR to the development of
the performing arts in Hong Kong and its unwavering support to the Academy, we have
thrived as a leading tertiary institution for the performing arts in Asia and the world. | am
proud that the Academy remains number one in Asia in the Performing Arts category
under the QS World University Rankings.

In June 202 |, the Academy received the Programme Area Accreditation Operator Award
from the Hong Kong Council for Accreditation of Academic and Vocational Quialifications.
This recognition is a result of our Periodic Institutional Review and underscores the
Academy's outstanding track record in delivering quality accredited programmes



with sufficient quality assurance competency and maturity at organisational and programme area levels. It is a testament to our
commitment to providing high-quality education and achieving outstanding outcomes.

By cultivating talented, versatile, and adaptable performing artists, HKAPA remains steadfast in its mission to shape the future of the
performing arts both locally and globally. The Academy takes pride in its ability to produce graduates who are not only technically
proficient, but also effective communicators and collaborative innovators.

The Academy is committed to its mission of nurturing young talents and contributing to the cultural developments in Hong Kong, the
Greater Bay Area, and the region.We look forward to welcoming you as a postgraduate student at the Academy and witnessing your
growth.
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ACADEMIC MANAGEMENT TEAM
A1y = 1E X

Director X &
Professor Gillian Choa LHE IR
BA(Hon)(U of Hull), AdvCert(CCA), MEd, EdD(HKU)

Deputy Director (Academic) Bl & ( 2ifi)
Dr Gordon Munro P
BEA(RCS), PhD(Glasgow)

Dean of the School of Chinese Opera S22 kiR &
Professor Martin Lau Kwok-ying BB
BA(Washington), MEd(Boston U)

Dean of the School of Dance EEZRRE
Professor Anna CY Chan PRNBIEE IR
Dip RBS(TDPC), RAD(T Dip), MEd(Sheffield), MA(Surrey), ARAD, LISTD

Acting Dean of the School of Drama SEEBIZRRE

MrTony Wong Lung-pun E: b
BFA(HKAPA), MDA(NIDA, Sydney)

(from | October 2024 H_F_U9F+F—H&)

Acting Dean of the School of Film and Television EEEZEiHZ2RHRE
DrTerry Lam Kwan-shing MIIFRIE L
BFA(HKAPA), MD(HKPolyU), PRD(RMIT)

Dean of the School of Music &2 RiRE
Dr Ifaki Sandoval BREESHET
BMus(Liceu Conservatory), BMus(BCM), MMus(UNLV), PhD(UAB)

Acting Dean of the School of Theatre and Entertainment Arts
EEZARRFENZRRER

Mr Jim McGowan IEESTE
PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)
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ACADEMY HISTORY
==l

The Hong Kong Academy for Performing Arts (HKAPA),
established by The Hong Kong Academy for Performing
Arts Ordinance in 1984, is a leading tertiary institution
in the performing arts in Asia. It provides professional
undergraduate education and practice-based postgraduate
studies. The study encompasses Chinese Opera, Dance,
Drama, Film and Television, Music, and Theatre and
Entertainment Arts. Its educational philosophy reflects the
cultural diversity of Hong Kong with emphasis on Chinese
and Western traditions, and interdisciplinary learning.

Since 2008, the Academy has attained the Programme
Area Accreditation (PAA) status awarded by the Hong
Kong Council for Accreditation of Academic and Vocational
Qualifications (HKCAAVQ) to self-monitor and accredit its
own undergraduate and post-secondary programmes in the
five programme areas of Dance, Drama, Film and Television,

Music, and Theatre and Entertainment Arts. Since 2016, the
PAA status has been extended to cover Master's Degree
programmes and below; and since 2023, the programmes
operated by the School of Chinese Opera accredited by
HKCAAVQ have also received PAA status for its post-
secondary and undergraduate programmes.

Besides the main campus in Wanchai, Béthanie, the site of
the Academy’s Landmark Heritage Campus in Pokfulam,
has housed training facilities for the School of Film and
Television since 2006.

In the QS World University Rankings, the Academy has been
ranked Ist in Asia for Performing Arts category since 2019.
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POSTGRADUATE PROGRAMMES
WMRERE

The Academy's postgraduate programmes provide opportunities for talented
graduates from Hong Kong and abroad to obtain internationally recognised
postgraduate qualifications in dance, drama, cinema production, music, and theatre
and entertainment arts. The practice-oriented programmes foster artistry, develop
advanced skills, provide in-depth knowledge, and build professionalism for students
who demonstrate the potential for excellence. Postgraduate students undertake
practical research, apply theory to professional practice, make original contributions
to their areas of specialisation, and gain the specialised means and assurance
to continue in life-long careers. While independent accomplishment within the
contexts of collaboration and team effort is valued, the postgraduate programmes
enable practising artists to develop into potential leaders in the arts.

Through an international mix of students and faculty, the Academy's postgraduate
programmes provide opportunities for students to develop an international
perspective in the arts and receive wider cultural exposure. The Academy's state-
of-the-art facilities and its five disciplines of Dance, Drama, Film and Television,
Music, and Theatre and Entertainment Arts at postgraduate level provide ample
opportunities for students to pursue cutting edge and cross-disciplinary work.
The postgraduate programmes are a vital component of the Academy's academic
provision.
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ADMISSION REQUIREMENTS
ABEK

To be eligible for admission to the postgraduate programmes, applicants shall
have satisfied the general admission requirements specified for the academic
programmes.

Selection for admission shall be on the basis of applicants’ academic qualifications
and attainments in their chosen disciplines. Applicants may be required to attend an
audition and/or an interview, or to submit a portfolio, or to sit an entry test, or a
combination of these as deemed necessary by the Academy.
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GENERAL ADMISSION REQUIREMENTS

(MFA and MMus)
—IRXABEX (BNE TR EEEEL)

Applicants should possess:

(i) Bachelor's (Honours) degree in relevant discipline from the Academy; or
from another recognised institution; or other qualification of equivalent
standard; and

(i) Band 5.5 orabove in IELTS Academic Test*; or 59 or above in TOEFL iBT (we
do not accept MyBest score)¥, if the Bachelor's degree is obtained from an
institution where the medium of instruction is not English; and

(i) Specific requirements prescribed by the respective programmes, if any.

* |ELTS or TOEFL results submitted must be within a 2-year period from the date of the
test to the date of submission of application for admission.
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ADMISSION REQUIREMENTS

(MA in Performing Arts Studies)
ABEX (KEZ X2ET)

Applicants should possess:

(i) Bachelor's degree from a recognised institution, normally with honours not
lower than Second Class (Upper Division), or an average grade of not lower
than B; and

(i) Band 6.0 or above in IELTS Academic Test*; or 78 or above in TOEFL iBT (we
do not accept MyBest score)*, if the Bachelor's degree is obtained from an
institution where the medium of instruction is not English.

* |ELTS or TOEFL results submitted must be within a 2-year period from the date of the
test to the date of submission of application for admission.
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ADMISSION WITH ADVANCED STANDING
BRI BEAS

The Academy may admit students with advanced standing to MFA/MMus
programmes on individual merit. Students admitted with advanced standing shall
have satisfied the admission requirements of the relevant programme of study
before admission with advanced standing can be considered.

Advanced standing may be granted to students who have satisfactorily completed
relevant studies at an appropriate level at the Academy or at a recognised institution
elsewhere, or who are in possession of significant professional experience in a
relevant art discipline which in the judgement of the Academy merits exemption
from some of the courses pertaining to the programme of study.

Admission with advanced standing does not apply to programmes of a duration of
one full-time year or less (e.g. MA in Performing Arts Studies).
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EQUIVALENCY PRINCIPLES
B FRETERE

The evaluation of prior learning and professional qualification/experience for the purpose of admission with advanced standing
or as equivalent to the general admission requirements will be guided by principles that take into account various factors. A
panel of three reviewers evaluates applicants’ qualifications and experience to ensure a balanced assessment. Factors under
respective equivalency principles are as follows:

()
(i)

(i)
(iv)

(v)

(vi)

Appropriateness - the learning or activity is the same type, and in the same or equivalent subject areas;

Level, depth, and quality - the learning or activity is of equivalent standard, encompassing similar depth at a sufficiently
advanced level;

Currency - the learning or activity is up-to-date;

Length of time required, frequency, and other quantifiers — the learning or activity demands an equivalent time to complete at a
similar intensity and frequency;

Peer and industry assessment — the activity is acknowledged by peers or within the field as significant, or the learning is
at a recognised and/or accredited institution; and

Artistic, creative, and scholarly content - the learning or activity has appropriate content.
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SCHOOL OF DANCE -
242 U

Programme Leader
Dr Maria Salgado Llopis

Major

Choreography
Dance Pedagogy
Dance Sciencg

Study Made

2 years Full-tpe

Credit Requirement
60
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MASTER OF FINE ARTS IN DANCE
FiREEL

Aims The MFA in Dance programme offers Majors in Choreography, Dance Pedagogy, and

sEfocm e Danc.e Science. The intention is to extend tlhe professional practice of each studenlt by
offering both depth and breadth. Each Major contains required courses and electives,
which allow the personalisation of learning. The students are guided in their choices by
an Academic Advisor and the postgraduate team of lecturers, who support students
in selecting courses that will lead towards the discovery of their artistic voice, and the
achievement of their career goals. The programme encourages students to investigate
and research specific areas within their Major study. Multiple learning modes are used
to support this, encouraging students to embrace knowledge at the forefront of their
chosen field. At the same time, students can deepen and broaden their knowledge
through School and Academy Electives. These encourage students' autonomous
learning to shape their individual skill sets.

An important goal of the programme is to develop artists who can work
independently and carve a career path unique to their individual strengths and career
goals. Our goal is that students will emerge as articulate and dynamic scholars and
artists.
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Programme
Specific Admission
Requirements

AR EASER

Supporting Materials
HittZ2EEH

Applicants should possess an overall programme grade of B (3.0) or above in the
Bachelor’s degree or equivalent.

PHRBARBLREERBVIBIESS (30) UL AAFWE °

In addition to the general admission requirements and the programme specific
admission requirements, applicants are also required to submit the following
supporting application materials:

Applicants for Choreography Major are required to submit at least two of
the following:

(i) Digital recordings of two works (5-10 minutes each) or one long work
(minimum 20 minutes) collaborated, choreographed and/or performed
including a group work, a solo and/or duet;

(i) Evidence of participation in national or international dance festivals or
residencies;

(i)~ One Screendance or Dance Film production;

(iv)  Reflective essay, published papers or conference proceedings.



Supporting Materials
HihZ2EEH

Applicants for Dance Pedagogy Major are required to submit at least two
of the following:

()

(if)

(if)

(iv)

W)

Digital recording of at least one work demonstrating performance ability at
a professional standard in a selected genre;

Accreditation and certification from professional dance teachers’
organisations or bodies;

Evidence of teaching employment at tertiary institutions, arts organisations,
or private dance studios;

Teaching portfolio including leading, conducting or assisting at workshops,
masterclasses, or residencies;

Reflective essay, published papers or conference proceedings.

Applicants for Dance Science Major are required to submit at least two of
the following:

()

(if)

(ii)

(iv)

V)

Digital recording of at least one video or paperwork demonstrating ability
at a professional standard in a selected dance science topic (includes but
not limited to exercise physiology, performance psychology, mindfulness, and
physical fitness);

Accreditation and certification from professional physical, psychological, or
mindfulness training organisations or bodies;

Proof of conducting theoretical or practical workshops and courses on
dance performance-related topics;

Records of previous qualitative or quantitative research experience, including
published papers or conference proceedings if any;

Reflective written essay for dancers and teachers with a keen interest to
enhance performance and/or pedagogical practice.
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VISITING ARTISTS
AND GUEST LECTURERS

BIEH TR K B FBED

OngYong Lock &% Maurice LaiYu-man 225732

Wayson Poon B2 2k Amy Voris

David Liu 200 Dr Lucie Clements

Xing Liang 52 Erin Sanchez =
Chen Kai 8/l Dr Liliana Aradjo

Carlo Pacis B2 %4 Professor Matthew Wyon s
Yang Yun-tao 155 Dr Jatin Ambegaonkar

Daniel Yeung Chun-kong 43851 Angela Conquet

Mui Cheuk-yin 18 £25% Susan Sentler

Abby Chan Man-yee PREI52 Karen Cheung 58 5%

Yeung Wai-mei 1353 Fdel Quin

Raphael Hillebrand Karen Lo Ef&/E
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The Postgraduate programme at The Hong Kong Academy for
Performing Arts has provided me with a focused and flexible
platform, facilitating my personal exploration in artistic practice.
From the core curriculum to cross-disciplinary elective courses and
the formulation of my research content and format, the programme
offers a mechanism that integrates knowledge with a central focus
on performing arts. This allows different theories and practices
to converge flexibly, tailored to my specific research needs. As a
local student, this flexibility enables me to effectively integrate my
resources with the Academy's resources. Also, the School of Dance
facilitates activities, including regional and international academic
and creative projects. It creates a broader landscape for learning and
exchange, enriched with diverse elements and challenges. In addition
to enhancing my artistic practice, this environment also contributes
to developing my soft skills, opening up greater possibilities for future
personal and career growth.
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Wayson Poon Wai-shun B{&f8 (88Z%%) (Choreography #&5)
Hong Kong &8

The MFA in Dance programme allows me to open my heart in a
safe environment and explore some personal topics by recalling
past experiences. As such, these two years are not only academic
gains for me, but also an important stage of self-growth. In addition,
the programme provides a diverse platform that allows me to
continuously enrich my choreographic practice such as arts festival
projects, artist-in-residence workshops. In particular, the two-year
long personal research project has cultivated my critical thinking
ability and the spirit of continuous exploration, which will lay a
foundation for my future career development.
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Ji Jie %88 (Choreography #%%5)
The Mainland A3t



The research-led curriculum of the MFA in Dance programme is
designed to explore the deeper purpose of choreographic practice.
This has enabled me to present my own practice on an international
artistic platform, thus validating the effectiveness and inspiration
of the programme. In addition, the School of Dance has provided
performance opportunities that have allowed me to participate in
international festivals, thus broadening my international perspective
in the field of performance. The accumulation of these experiences
has supported my creativity and performance in my artistic journey,
and has given me the confidence to face the challenges ahead.

ERBMRTRBURRREONRERE - HRZEFEERNERREDB
8 - EERECHEBRRREUEBREM LELER - #RE T RENS
HIEFIRRERME - W) - BESREHTREKS - EREBUSREERMENEM
B feMIR T RERRABNEIRRE - ELKERNVER - RREBMER
LORBENEKRBNHNRFARK T T - EREDEIVEHRROILE -

Zhang Yutong SEFR#@ (Choreography #&%%)
The Mainland P33t

Pursuing my MFA in Dance Pedagogy at the Academy has significantly
transformed my educational philosophy and pedagogical approaches.
The programme structure offers a wide array of theoretical and
practical discipline, providing students with the flexibility to select
a wide range of cross-disciplinary courses tailored to their artistic
pursuits. The interactive learning environment under the mentorship
of esteemed professors and visiting artists has been instrumental in
redefining my pedagogical practices and strengthening my community
engagement. This experience has fortified my academic foundation
and provided a platform to embrace the expansive possibilities of
dance education.

EBERESRUAEEBMNRIREIR T ROBBFBRINABSE - RE
RREH{TSTHNRRFURESN RBLTUREEESEESNRE - YU
WERBMER - ASHEENHENIAHEMRNEET  DDHANSBER
BERREFNEHRNASERENNRITESE0ER - ERKETERZET
BNBMER - BRREH T HRFBREERITEMNFEE -

Yolanda Ou Li-jun @Ri&ZB (Dance Pedagogy £FIBHE )
Hong Kong &8



Programme Leader
Estella VWong Yuen-ping

Major

Applied Theatre, Drama and Education
Directing

Dramaturgy

SCHOOL OF DRAMA Playwriting

By

MFA in Drama (Dramaturgy) Thesis Project - Well Met, Well Met, My Lady from the Sea
BRBHET (MBHE) BRIER BEDRELEXA)

i Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement
60

Medium of Instruction

ﬁ’ ﬂwriting Major: Chinese
& a' er Majors: English
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MASTER OF FINE ARTS IN DRAMA
BURIZE L

Aims The MFA in Drama programme offers an opportunity for independent advanced-

fEfocm e level study based on professional practice underpinned by the methodology of
practice-as-research. Learning in depth in the Majors of Directing, Playwriting,
Applied Theatre, Drama and Education, and Dramaturgy are complemented by
taught courses to broaden knowledge in contemporary theatre, drama education,
applied theatre, writing for performance, dramaturgy, the performing arts and their
cultural contexts. MFA in Drama students are encouraged to work with each other
across the disciplines as well as to explore interdisciplinary collaboration across the
Academy's other postgraduate programmes.

BREMETRERE—OsEEENEI2BHRE - BBEXEBREERNHAR
TERBLENAEBBER - (VELEEEREHBEE - FEl - BARAS, B8R
FEURAGRENERRER - WUERENSES  BAHE BRAS K
BRI BASHBE  REEMRENCERFREHE - ERS L0988
5 o SRIZNEENSE N LEBNSRL: —EEBWHIBFEIESNNSFES -
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Programme

Specific Admission

Requirements

AR E

ASEXR

A satisfactory level of Chinese comprehension and writing skills may be required,
depending on individual study plans.

Applicants for Applied Theatre, Drama and Education Major should possess a
Bachelor's degree in relevant disciplines in education, social work or equivalent and
at least two years of drama and theatre education or applied theatre experience.

Applicants for Dramaturgy Major should possess a Bachelor's degree in relevant
disciplines in arts and humanities, theatre or creative arts. Applicants possessing
a Bachelor's degree in other areas will also be considered on the basis of their
relevant work and creative experience.

Applicants for Playwriting Major should have a satisfactory level of Chinese
comprehension and writing skills.

BREREEEENOAEEHE  EREFERE—CATZPERRERSE
ik

TEEMRES  BERPERFERFENE TS LTINS - URADR
M FBIBIEIZNE DB FRBIEHERR

TEEISBIFPFERTEEMRANSR  FOUAITEMABRENSN - TSER
ER5E S BUAERE LIF RBINFHERR -

TIBREPHEE RRBREBNP IR RBIFED] -



Supporting Materials
HitZ2EEH

In addition to the general admission requirements and the programme specific
admission requirements, applicants are also required to submit the following
materials in support of their statement of intent:

Applicants for Directing, Playwriting, and Dramaturgy Majors are required
to submit at least one of the following:

(i) Digital video file/photographs of applicant's past work;
(i) Digial video file/photographs and/or portfolio of applicant's current work;

(i) Digital video file/photographs and/or past portfolio of applicant's relevant
work in specialisation area(s).

Applicants for Applied Theatre, Drama and Education Major may submit
any one of the following:

(i) Digital video file/photographs/written record of applicant's drama teaching
activities;

(i) Digital video file/photographs/written record of any drama education/
applied drama/theatre activities designed or facilitated by the applicant;

(i) One or more drama education syllabus devised by the applicant in the past.

F—RABBREREREABERI) - BFEBINVARRERIU F2EZERNUSTRHHS
FHRENED :

FEEE RERBISBIERFELARRUTRS—E
(—) UERPHE BT FROAINRAESENER
(Z) HEIRPHFSREGEBFRNBHRIBENABH KA sTRI

(=) ERPFBEECHEEDIBAOFROEIRRIBEIEH B/ Rk
RE

FEEREIS , BRIRYERFETRIUT—IH

(—) PFEESEEEAHBEENER  BAAN TR

(Z) BPFEESEEBEAHA/EREE ASRENFE - BRANTHCIR
(=) EPFEBBERETIIBIBIRIZAN -
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MFA in Drama (Drama & Theatre Education*) Thesis Project — Our Road

BRIBMAT (HMRIHE 1) 2EFm — (RIB)

* From AY2023/24, Drama and Theatre Education Major has been renamed to Applied Theatre, Drama and Education Major:
2 E8 202324 BFRYG - BEHEEBESHOHDRERES  BERYGEEE -
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School Electives Contemporary Performance Practice” o B2
e s Devising Theatre: Theory and Practice® ' EEDFFB =
ES'B;E ﬁg*"’ B Directed Study in Play Reading and DramaTheory
Documentary Theatre ‘
Drama in Literature® .‘
Independent Study 1‘

Interdisciplinary Dramaturgy ™
Modern Drama Theory”
New Script Workshop ™
Theatre and Technology ™
Theory of Dramaturgy®

~ Course is also listed under the Required courses of the
respective Majors.

Notes:

ome of the Electives may be offered i a‘ﬁ/«/o—year cyd&. ;

T — i - 5
——" 2. Some courses may have pre-requisites, enrolment are subject to Sc
o~ 1
v 3. Some courses are prioritised for relevant Majors, and may have class size lim|
- 4. Courses are offered subject to sufficient enrolment, and may not t
o gl

- = ——
’ o T

. =5 -
A wmgja@ﬁ?m;@ﬁﬁr
Wﬂgmmzﬁﬁ%ﬁ: v $$E 1= * ]
BRLISBLEBEEEERE - METIVEAS
NESFSEERY - BPRERIES

B ),
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~ Photo provided by Hong Kong Repertory Theatre
= - Photography: Wing Hei Photography
Ry RIRBEEERE R
% : Wing Hei Photography
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VISITING ARTISTS

AND GUEST
LECTURERS

FEh MR R ERE

Bonni Chan FREETR

Chan Ping-chiu [ &l

Mann Chan PG #E

Bernice Chan Kwok-wai fREIZ
Betty Chen Yichun {815
Dominic Cheung 5& TJ&%
Chow Chiu-lun BB

Sean Curran #2353

Ophelia Huang BEEA
Jonathan Holloway

Ivor Houlker 352X

Harry Jahim

Jeremy James

Nicolas Kerszenbaum

Ivan Kwok Wing-hong S[ZKER
Fiona Lee Wing-shan 258

Christoph Lepschy

Melissa Leung Hiu-tuen 2Bl
Li Wing-lui 5825

Li Ying-ning 25828

Michelle Li Z-/5058

Lin Ke-huan #52ER

Cynthia Luk Se-anne PE5HR
Edmond Lo E &k
Heather Lyle

Adam Marple

Ethan McSweeny

AoleT. Miller

Professor Jonothan Neelands
Professor John O'Toole
Professor Peter O'Connor
James Reynolds



MFA in Drama (Directing) Thesis Project
Technology (Co-presented by ChungYing Theatre Company and HKAPA)
Photography: Hay Lee
BRIBMET (B8) FXFo
(HRNREL) (PERABREERESRMSEM)
% : Hay Lee

Barbara Santos Mick Yip BE33E

Chris Shum =R Eddie Yu SR

Sin Chun-tung J553RER Alice Theatre Laboratory ZEEFIEIIBERE
__Michael Strassen Frantic Assembly

Alex Taylor £ 0 g Odin Teatret

Crispin Taylor

Alex Tam Hung-man 583X

Tsang Tsui-shan 522

Poon Wai-sum & 27

Scott Williams

Warren Wills

Professor Joe Winston

Kenny Wong Chi-chuen & &5i%
Cynthia Wong & S8

Wu Hoi-fai 577818
Yeung Chun-yin 5528 ( B )
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MFA in Drama (Drama & Theatre Education*) Thesis Pro;e

BREHELT (BRHE ) SRR — (SEEXEFM)

At :/)/

* From AY2023/24, Drama and Theatre Education Major -; S bee
40 69202324 BERYE - BEHE FEEEHDBRIEMRE



The MFA programme at the Academy has focused not only on professional training in directing as its core but has also helped
me develop and clarify my directorial vision, skills in staging, collaboration, and aesthetic exploration. It has been complemented
by studies in the forefront of theatre arts, such as dramaturgy, technology, and new scripts, enabling me to integrate into the
contemporary world of theatre as a true theatre maker. The interdisciplinary interaction between different faculties also allowed
me to pursue studies in stage design within my independent study courses, benefiting from the flexibility of the postgraduate
programme and the inclusiveness of the School of Theatre and Entertainment Arts' design department.

RHESRNVATIREFENSRNEXSBRPOLMH - HNREEFERIDERRS  fF - BIF  ZBRREVIERED
BEHMRASNIDSRENSB - WHBHE - B - HINAES - SRENAENESRFESORAERDRENESR
AESBHRCENBNOBHSREEBUARNRRPRBERECORSNSE - ERBNHRERENSHEREOREE
BMBRERSTANES - &R -

XuYingbang 5F52# (Directing 58 )
The Mainland P38

As a dramaturgy student in the MFA programme, | have learned the importance of connecting the audience, the materials, and
the world in theatre practice. | feel privileged to stay closer to the local context of my motherland, investigate and explore, and
demonstrate an understanding of “local” and “global”. Studying at the Hong Kong Academy for Performing Arts, | could embrace
my own language and culture while embarking on an eye-opening journey to a broader world vision as an artist.

EREBRESREE [BEIHBE] WRITE RBEBIELZRUFL MR [BR] - (BN & [HR] HEZM - 58 -
BROUERILBRAMEE - MR RREARSKY [AL] & [2R] HTR - FR—UENR - REHELESSH
ENTEE  —BHRBCHXURES  —BE LIHERRBNKREES -

Cheung Hok-leung 582 R (Dramaturgy BIBBIE)
Hong Kong &8

The Hong Kong Academy for Performing Arts was like the nurturing womb that gave birth to my artistic talents. When | needed
nourishment, it was like a home where | could find what | required. The MFA programme helped me find sustenance in the midst
of my creative process, allowing me to regain my strength and move forward.

%gﬁﬁ%%%@’é‘ﬁﬂ'ﬂﬁﬁﬁﬁ | ERFRAER  WRBRERNRERRIANT - RIREXDRERNEN PR RAIKE -
EHENHBRIE -

ChuWing-ka %5%ZR  (Playwriting #R&])
Hong Kong &&

Studying the MFA at The Hong Kong Academy for Performing Arts has been an invaluable experience due to the exceptional
faculty, vibrant academic atmosphere, and abundant resources. The professors are industry leaders who bring a wealth of
knowledge and real-world experience, fostering a deeply enriching learning environment. The Academy’s comprehensive
facilities, including state-of-the-art theatres and studios, provide the perfect setting for creative exploration and professional
growth. Moreover, the interdisciplinary and culturally diverse environment at the Academy has broadened my artistic perspective
and honed my skills, preparing me for a dynamic career in the performing arts.
ESERESRURLAMEL R —BRARENCE  SEIREHRBREUNEE RWENNBMNSEUREENER -
HEFIBRERDDE - MAIHRT LENNBNERRCR - HETREAMBUNSBRE - BHR7TSORM - BEFLENS
BATER - RABRRONEEBRREH TBEBOVRE - It - REBRESBNADTCHRELR T RNBMRE - BF
IR RBERRBMADVBDRBRLEERS TR -

Wu Hongbo 2818 (Applied Theatre, Drama and Education fEFBEI% @ BIBIEREE )
The Mainland P33t

The MFA programme at the Academy has provided me with an exceptional theatre education. The teachers are passionate and
dedicated, and I've received endless support and guidance throughout my exploration of the performing arts. This programme
serves as a launchpad that propels me towards the next chapter of my theatrical career, and for that I'm super grateful of.

RESRNEIRERRREH T SLNBAIRA - ZEIMARABAEEER - WAERRRLZRBMOKED - BT REN
SIFHIEE - EERERNRR BRBMEIBROPIRTNBRRA - HIRBRIFFERA -

Sadiosa Elikaii B85 (Applied Theatre, Drama and Education fEFEEI3% - BBIERHE)
Hong Kong &8
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SCHOOL OF FILM AND
TELEVISION

T B2

Programme'Leat . ~RIERS
Ding Yulh-shan ~ o \ *.F%UJ
Study Mode = ﬁ%’!*ﬁ'\‘.

2 years Full-time 2FZ B4

3 to 4 years Part-time 3 -4 FxE
Credit Requirement Ba

60 60

Medium of Instruction IREREEE

English supplemented with Chinese ~ HEBHHI P




MASTER OF FINE ARTS IN CINEMA PRODUCTION
ERRFEITRLT

Aims
RIERE

This is an innovative programme providing opportunities for graduates of cinema
production courses, or similar; and experienced practitioners to broaden and renew
their prior production knowledge and experience. The programme encourages
and enables students to explore the operational and aesthetic complexities of
contemporary screen production. Students will experience the collaborative
nature of contemporary cinema production and explore how each specialised
role enriches the complex art of screen media. Students will develop and produce
a screen thesis project from initial concept to screening of the final artefact. Each
student may pitch an idea for development and production funding to a panel of
screen industry representatives.

Upon completion of the programme, students will be equipped to conceive,
develop and produce or participate in creative screen projects. Successful graduates
will not only receive an MFA qualification but also take away significant creative
and practical production experience, a network of like-minded colleagues, and
understanding of emerging innovative screen production trends.

AREREREFHEJNBFERESIEHER NSRS - PIMFIBE—DSRFTRS
FIREIFDREHEVERRIRIE - BUREAN - RFENES LHEE/RE - BBER
iR - BBETRIAPBRIFERENSBEEXREU<CB - HRSBRAIFH TN -
UERIER LR - DBEEOBSERABNAE - BEPEKIOERAKER
BECEEGER - FREMLFRIERR °

BEAREER  BERERZEREFEESESZNEN - BEENLASHRERRE
MR EHEEESHNEXRFERICR  —HTRESTAMIRRUE -
URBRRZ RN FBRNZE -
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AR R EASRK

Applicants should possess a Bachelor's degree in related and
associated disciplines, such as visual arts, media and communications,
multimedia, drama, creative writing, arts and business management,
law, journalism, music composition, film studies, and education, and
can demonstrate relevant production skills, experience or aptitude.

PHEEARKEOREEM  KEREE KR 88  ARRE-
LMEBFREE AR HEZ S SXHRVIEEF
SR EBBFABENSBN - BERTVEEIIRFREE - AR -

Supporting Materials
fEmE R

In addition to the general admission requirements, applicants are
also required to submit the following supporting materials:

e At least two 30-minute video files of applicant's relevant
work in film production (with original subtitles and English
subtitles) in the role of director, producer, cinematographer,
editor, production designer and/or sound designer; or

* At least two 30-minute screenplays of applicant's relevant
work in the role of screenwriter (in original language and
English).

R—RABBRI - EEERTEN

-+ BOMB=THEM LNETER (WERBTRRENT
%) MPBSHEET THIHD— BRI 8% - B Y -
W WIFRER BTG 3

« BROMB=1DEMULNEIA (FBRERIGBSRA R
) BIAFEBPBFSERmEIPTRUE -

Programme Specific Admission Requirements
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Feature Highlights *  Kick-start your cinema production career!
B2t * Rigorous and professional 'real-world" approach to cinema production
BATETT . M . .
e Students collaborate and participate, within creative team roles, on a cinema-scale
production
*  Thesis production resources included in tuition fees (except Documentary
stream)

*  Professional digital cinema cameras

*  Xsens 3D real time motion capture system

¢ Insta360 Cinema 3D VR camera

¢ Avid Media Composer, Premiere Pro and Blackmagic DaVinci Resolve digital
editing workstations and colour correction system

*  Avid Pro-Tools sound post-production system

e Avid Learning Partner (ALP) certified school

*  Dolby Atmos sound post production system

*  Professional cinema industry liaison and support

*  Extensive mandatory conceptual and critical studies courses

*  Terminal degree qualification

. BUHIRSELENE

- RHSEEBRRNSTEERE

«  OBFIENTR—EEERSOIF

. EBOSHEVBIFRUEB (AShiRf)

- BEXIHEREN

o Xsens EFRFENERBIZAMR

+  Insta360 3D 2T

»  Avid Media Composer, Premiere Pro K& Blackmagic DaVinci Resolve #1085 f&BI 5%
R

*  Avid Pro-Tools SR 5 B ER IR

«  KRBER Avid Sound Pro-Tools 2 BB

+  Dolby Atmos IRHEEE S5l

«  EEXFSRURBADOME

. HREFAERARRIBREE

- EReRER
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Area of Specialisation

EX&E

MFA in Cinema Production is an intensive and rigorous programme in high-
end cinema production. The curriculum covers traditional and contemporary
approaches to cinema production. The primary specialisation offered on the MFA
Cinema Production programme is narrative film production in which students
will choose from one of the creative roles (listed below) to complete their Thesis
Project.

Students looking to complete their Thesis Project in documentary filmmaking or
feature-length screenplay writing, may submit a written proposal for review and is
subject to approval.

Students will learn skills and enhance knowledge from the following range of
creative roles:

*  Producer (including Production Management)

»  Director (including Assistant Directing)

*  Screenwriter

*  Cinematographer (including Camera Operation and Lighting)
*  Editor (including Continuity)

*  Sound Designer (including Recording, Editing, and Mixing)

*  Production Designer (including Art Directing)

During the development, production and post production phases of the Thesis
Project, each crew role will have access to professional cinema industry advisers.

AREBEWEEMRRTENEZRFRT, - BRBETDERERNSIER
" EEREFRLPHINEAR BRI R TR EEZHRDBEREIBRAEIE -
BEFIERU TNHP—BEEB LR TAMAINmEE -

STEILURCIR A BUFSIRBRIAAHE A BT MR B EHRY: - IEREBRRE
RERBABEIRIZEPIBE - WATHER D TELT ©
BBEXBN L MISE -
- HER(SEA)
- R (3EER)
© ‘ﬁi%
. IS (SEHRIEN)
. EBI% (SHNI2EENEE )
- B8 (SHHNE  SERHRED)
° @{/Euimf ( /j\%maim-l_ )
(WY BIE] ER - FERBFEE  S2HESNEBEERNEXASEL
?b%%ﬁﬂi
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VISITING ARTISTS AND GUEST LECTURERS
BIEH TR K B EEED

Sylvia Chang &%=
Actress/Producer/Screenwriter/Director
BE/REREIEE
Cheng Siu-keung ZBJK38
Cinematographer 87188
Tim Burton

Director &&

Andrew Hevia

Producer “Moonlight”" §58Y
Tran Anh Hung

Director &&#

Stephan Elliott

Producer/Screenwriter Ea /475

Du Chih-chih AT 82

Sound Designer/Sound Mixer
BUERET KRS

Du Haibin #1/88&
Documentary Filmmaker #o ik 5 3808
Atom Egoyan ¥ EIKS 5
Director &8

Ann Hui 5F852E

Director 358

Benoit Jacquot E&TEZ=
Director &

Jean-Pierre Jeunet (& S2RZ=HR
Director &

Peter Kam Pui-tat 253
Film Composer E557Bc %4

Elad Keidaw
Short Film Filmmaker 45 /3878

Duncan Kenworthy

Producer Ea2Y

Louis Koo THR%4

Actor HE

Hirakozu Kore'eda 2 OH0
Director B8

Kiyoshi Kurosawa SR1%)5
Director B

Mark Lee Pingbin ZFE
Cinematographer HE8/18%&

Li Qiang =18

Screenwriter #&E|

Doze Niu $H7#2

Director &8

Yoshihide Otomo A& X
Film Composer 857 o %4

Eddie Redmayne SZBZUBIE
Actor HE

Alan Rosenthal fIfRERE
Documentary Filmmaker #8537 85
Jerzy Skolimowski PO SRS M HTE
Film Director &

Mary Stephen &

Editor BI#%

Oliver Stone B&FZEPE

Producer/Director E72/38)E

Johnnie To AT FEIE

Producer/Director &5 R/ EE

Christine Vachon {B##>] ZES

Producer E52Y

WangYu =5
Cinematographer BB S/15%E

Wei Te-sheng 22852
Director 8

Jiang Wen ZX

Actor/Director B E/5E
Wong Karwai 51
Director B8

Yank Wong &={_3ZE
Production Designer ®{EZE5T
Ruby Yang 1558}
Documentary Filmmaker #o#% /3858
Yee Chung-man 2Pz
Production Designer ®AEEEET
Michelle Yeoh 154R18

Actress SHE

Krzysztof Zanussi EHT XK BixeD
Director &

Jia Zhangke B1E1T

Director 8

Zhao Wei #8571
Actress/Director Y8 £/58
Anthony Chen [RET £
Director/Screenwriter &5 /475l
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After graduated for 23 years, now back to be a student of the School of Film and Television
again. It gives me an opportunity to review my experience, then | can move on to the next
stage.

188 20 2F - BOREFERDRSPE @ LABEMIBROVICER - BEQRIE -

Maurice Lai Yu-man Z2RFX
Hong Kong &7&

It was a lifelong dream of mine to work in films, studying in the Academy has helped me turn
that dream into reality.

REBEF TR —ENER  MEREBRBBEARSRERTHR

Imran Ali Khan
Hong Kong &8

One of my goals for further study after working in the film industry for over a decade is to
conduct researches in the arts field. During my research process, there was exploration of
relevant topics as well as self-reflection, which has positive impact on my future development.

EX TF2FRORER - BRRESHSR - BRPHEHEBOHRE - REBRRB - HRE
BERRELTETE -

Ho Man-shan QU
Hong Kong &8
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Programme Leader
Jim McGowan

Major
Arts and Event Management
Contemporary Design and Technologies

Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement
60 ;

—— 4 t=x. .. Medium of Instruction
v e English

A _ ;é €ér
SCHOOL OF THEATRE AND
ENTERTAINMENT ARTS
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MASTER OF FINE ARTS IN THEATRE AND

ENTERTAINMENT ARTS

# e REERWEL

Aims

AIERE

This innovative programme offers the opportunity to master the latest
practices in design, management and art-technologies in the performing
arts, events and entertainment industries. The curriculum is designed to
bring artists, technologists and managers of all backgrounds together on
a collaborative educational journey to develop themselves into leading
practitioners in Theatre and Entertainment Arts.

The learning experiences of the programme are of the highest academic
and professional standards, consisting of deep, specialisation-specific content,
broadening shared learning, invaluable real-world collaborative production
experience and self-directed research, leading to graduates equipped with
the professional skills, peer networking and practical experience to work
at the forefront of cutting edge technologies and innovative design for
performance. The programme is delivered by leading local and international
practitioners and supported with state-of-the-art performance venues and
laboratories in the School.

'ﬁ@nFJ%ﬁE’JﬁEI%& RHTRBEMAMRLEBUFTERANERKS
ERE ﬂﬂ]ﬁmﬂ&%% HRERAAERNEMR ﬁﬂﬁﬂ%ﬂ
)\Mm?f e HEBEBBIRE - BRUEFIBERNREFEERRIER
igyRES -

E%i?ﬁ%%%%’ﬁé@%%%%%%ﬁ%gﬁg 2R - EZBBRARBE
NEEAS KAS2BHZEE - REBEMAGIAESNSFIERISEH
RESG - INB @i%%%ﬁ&%]ﬁﬂ&ﬂ]FJ%)TE%EDQDH&L%—F S ENE
R ARBRUEBBRRFLER - WRIEHBRLERVAMAEER
BMIFEHR  WABISRETENKBEZNANERZHDASZ
e

53



Programme
Specific Admission
Requirements

A EASEK

Supporting Materials
HitZ2EEH

Applicants should possess an overall programme grade of B (3.0) or above in the
Bachelor's degree or equivalent.

PHETREBTREERVIIERESS 30) UL AEHME -

In addition to the general admission requirements and the programme specific
admission requirements, all applicants are required to submit a portfolio of work
along with their application, including materials demonstrating their experience in
the specialisation.

If shortlisted, applicants are required to attend an interview in which their portfolio
will be reviewed and their suitability for the programme will be assessed.
F—RABZKRRRZHFEABENRIN - BFEBNARRLZMEEFRE - EFABE
BESNRRNEPE S INHSXBBAMERERNEN - LSEHBFERENRD -
WENDIE - BFSASHET - HESHEMERNFRERERSEEHE
LYERIZVEHETES -
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Major
EfE

The programme offers two Major options: Arts and Event
Management, and Contemporary Design and Technologies.

The Arts and Event Management Major provides students
with the essential knowledge of the latest issues and practices
in the arts scene and the production of festivals and events.
Students learn to analyse and handle issues as well as
implement policies underlying the production, programming,
and management of these significant areas of the arts and
entertainment industry. The curriculum is structured to allow
students to demonstrate leadership, managerial knowledge
and skills, and initiative required to advance to senior positions
in leadership roles in performing arts companies or venues, or
in festival or events management companies.

The Contemporary Design and Technologies Major consists
of four specialist study areas covering the most up to date
design and technological practices in live entertainment:
Interactive Media, Projection Design, Spatial Design, and
Wearable Art.

The Interactive Media specialisation provides a unique post-
graduate training in Hong Kong for a new generation of

creative media designers and artists beyond studio art
practices, and explores potential applications in new media
performance, contemporary entertainment, and other
commercial applications.

Powered by the Department of Media Design & Technology,
the curriculum focuses on research and development of
emerging technologies tightly linked with industry trends and
most-demanding applications. The School reinvigorates an
atmosphere of research conducive to creative experimentation
through the support of latest laboratories (including immersive
technology) and innovative pedagogy.

Students with backgrounds in software programming,
computer science, algorithmic art, interaction/user experience
design, multimedia design, and even digital signal processing,
will be able to benefit from the training and produce

compelling creation and scholarly research about technological
applications in art and performance. The cross-disciplinary
project environment prepares students for leadership positions
in interactive arts of digital media technologies.

The Projection Design specialisation provides the first focused
postgraduate training in Hong Kong for creative technologists
and digital artists in the discipline.

It aims to produce artistic leaders for the cutting-edge field of
digital visuals driven by emerging technologies, ranging from
new media performance, contemporary entertainment and
other evolving creative platforms.

Powered by the Department of Media Design & Technology,
the curriculum encourages the discovery of process in
formulating innovative and boundary-crossing ideas through
classes, production and lab practices with artists from local
and overseas, leading to the development of a discriminating
standard for students' work.

With the support of an expanding array of equipment and
state-of-the-art laboratories, the School endeavours to
create an atmosphere conducive to creative experimentation.
Students with backgrounds in graphic design, animation, visual
arts, theatre arts, film and other creative media will be able to
take full advantage of the training to extend their vocabulary
of expression by transformation ideas into visual and musical
imagery.

The Spatial Design specialisation investigates the relationship
between architecture, objects and performers in Design. By
exploring the narrative qualities and possibilities of these
elements, students discover how Design could shape and
transform a live performance. This study pathway uses
traditional theatre production as a starting point, examining
contemporary/non-traditional performance practices such as
immersive, participatory, site-specific or even experimental
theatre.



Major

ES

Students are encouraged to bring artistic qualities from
other related disciplines such as fine arts, architecture, film,
fashion, jewellery, and digital technologies, etc., to explore and
generate performances and scenographic experiences.

The Wearable Art specialisation focuses on creating
Wearable Arts within a narrative context. Students will study

the fundamentals of costume by creating forms, moulding
shapes, controlling volume and surface treatments. Students

are also encouraged to integrate with other disciplines,

such as fine arts, fashion, jewellery, installation, and sculpture,

etc., and discover the dramatic and narrative context.

Through collaboration with other performing artists, and by
conducting practical experiments, students are expected to
push the boundaries of the subject of costume beyond its
established role.
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2023/24 ) ]!? f ‘ - 2022/23 2021/22
Akihiko Taniguchi SEEZ Katrin Brack =435 - 7oHI5e Adam Bain
TechBox 2024 Student Workshop What is Stage 2022: Katrin Brack SFX Prop Making
TechBox 2024 & HERES 2022 : BEESRR - EIFH - :ﬁﬁ\i _‘“‘%&W\E@W

?E = "-—-i T —
Jacklam Ho —J?)—EEk\"' 2
Sound Artist BFERIER » N e
orkshop

Yuji Hosono #B% i
Art of Hairdressi Sean Crowley BB - SHEA

BAEEIG5EHE 1 ~ Theatre Design Exhibition

Jocelyn Yu SRELZS
Kimono Culture Seminar

BRI FHEE

SRR ERIS T

i r Pak Sheung-chuen E3&E2
o pIen and ¢ C!" e ho Visual Artist 202X
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Tsang Kam-kei BE5 2020/21 . - 2019/20
Chinese Hair Dress Workshop Suki Chan Po-yan BREZEMR Laura Frank
PESRRIETIESD Model Box Making Workshop. Media Production Seminar
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Kenny g HER )
Media Artist IEASE1ITR Joel Kwong E}EEFS Hong Ka-chun BRZX &
TechBox Workshop Media Art Curator IZEEBUITREA Pop Concert Production Masterclass
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TechBox T1E
T~ _Flyfish Yeung Fei-yu 137RZ Professor Liu Xinglin 2l %
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2023/24 -
Chan Kwagjlcuhi FREE
Media Design and Technology

Bobo Chan Po-yur FREE 1f)
Technical Production and Man__a_

Bill Cheung Ching-wo SRIEA]
Design 3¢5t

Ho Pui-shan {2
Design 585t

Kechard Leung Kei-cheuk 2 &%
Sound S

Samuel Leung Yip-shing £
Technical Direction FAi15%&

Vanessa Suen Wing-kwan 335X &
Design %51

2022/23
Ho Pui-shan 1ol
Design %51

Jit Lam Chun-kit FRITAE
Lighting Technology & 521l

Samuel Leung Yip-shing £
Technical Direction FAi718&

Ryan Lo 1ER
Design %51

Ma Lap-yin f51TE&
Media Design and Technology R Z&4E

Vanessa Suen Wing-kwan $h5X&
Design 55T

2021/22
Billy Chan Cheuk-wah RIS2E
Theatre Lighting S£5&

Ho Pui-shan /5
Design %51

Lam Chun-kit FRIREE
Lighting Technology & Y¢524fy

Migu Leung Mianizt 2558
Technical Direction 47158

Samuel Leung Yip-shing 23
Technical Direction F4i718&

Vanessa Suen Wing-kwan S35%X2&
Design %51

Albert Wong Yue-hang 5718
Theatre Lighting Z &Y

2020/21
Lam Chun-kit FRIREE
Lighting Technology 1& Y524l

Leung Po-wing RE %
Media Design and Technology R Z&E

Siu Wai-man BRIEET
Design 8251

Lo

Vanessa Suen Wing-kwan SRax&
Design 385t

William Wong Ka-ho E%25%
Media Design and Technology B Z&UE

Adrian Yeung Chun-yip 553R3E
Media Design and Technology RIZEME

2019/20
Chan Kwan-chi [83%
Media Design and Technology RIZEUE

Ho Pui-shan ol
Design 25T

Lam Chun-kit MIREE
Lighting Technology I& 521l

Lawrence Lee Ho-yin Z5/5&
Stage and Event Management

SHHEREEERE

Leung Po-wing RE %
Media Design and Technology R Z&{E

Ma Ka-wai HE2
Lighting Technology & }¢52 il

Wong Wai-chi 1812
Technical Direction $4ii15&



This programme offers a comprehensive curriculum, encouraging interdisciplinary
collaboration and innovative experimentation. It provides a global education
level beyond Asia. The thesis project adopts ‘Practice as Research’ method, which
deepens our practical and theoretical understanding. World-class faculty and peers
of the Academy facilitate networking in the arts field. It greatly supports my goal to
collaborate with artists and engage in Korea-Hong Kong international exchanges after
graduation.

BRNETRREHAZENRERE - ZEBSNSENRIFNER - CREBATONUZZRNS
XEHS - WXEIEER [BERHR] 095%  IRTRAVESTNRRNER - HR K00
ENSRNREZNESRNDARBR  RERENEXZREAMRSFARLETREEELIANER

Kim Setbyul
(Arts and Event Management Major EIS2Mfi RIEBER )
Korea 820

As a designer, the stage was a canvas, an art-board. To form a complete picture, it is
best to cooperate with talents from different fields.

SOHRKEIAMSHE—RER - FHFAAEUAATRSMHRRN—IBTEED -
Wincy Chan BREXHT

(Contemporary Design & Technologies Major, Projection Design Specialisation
TEBERRSIENR SBRPRE)
Hong Kong B8

Re-examining the relationship between performance and space explores how the space
influences the performance and shapes the audience's experience.

EFRRIRREATHNEIR - RVLBUOUFERRESEHROER -

Bill Cheung Ching-wo SRIEF]

(Contemporary Design & Technologies Major, Spatial Design Specialisation
FTEBERRSIENR SBE[RE!)

Hong Kong B
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MASTER OF MUSIC
AT

Aims Master of Music programme aims to equip students to BRETRESHERREEMRERA
g become professional and creative musicians as performers, ) RBIBRBI/EEE NN B LB IR - M

conductors, and composers, who are reflective practitioners St EERS BHAIBNE XS B EE
that collaborate and communicate artistic and musical insights 5 . 5185 O/EHISr - 24T TIBE= -

EZU2S
locally and globally. Master of Music is a 60-credit postgraduate B /EdE R BIZEHDRER] « ZH4[E
programme, primarily of two-year full-time duration of study. 1B e  EWER DL 60 BHRRIE:

Students may choose to Major in performance, conducting ORI EB AT NS ELR 34
or composition. Students who specialise in Conducting for Eﬁgﬂgﬁg%i i S8 iaditiae

Chinese Orchestra may study the programme in 3-4 years
through part-time mode.
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Performance Major

The programme equips students for entry into the music
profession at a high artistic level. Students gain comprehensive
knowledge and experience through participation in a wide
range of solo, ensemble, and orchestral performance activities.
The flexible curriculum caters for individual interests, enables
students to develop an area of performance specialism, and
cultivates the cognitive and generic skills to meet the demands
of the profession.

Conducting Major

The programme provides high level training in conducting,
analytical techniques, and related professional research training.
Students have opportunities to conduct various ensembles and
orchestras in the Academy, and gain comprehensive knowledge
and experience through participation in a wide range of
seminars and masterclasses. In addition to the consolidation
of repertoire knowledge, the curriculum enables students to
develop their critical interpretation and own conducting style.

Composition Major

The programme provides professional training in composition,
analytical skills, and related research technique at an advanced
level. In addition to the consolidation of technical and
conceptual skills fundamental to the creative process, the
curriculum provides a practical environment for students to
compose in a variety of styles and contexts. Students have
opportunities to work with colleagues of other Schools at the
Academy, have their works performed in public concerts, and
acquire experience in concert organisation and the promotion
of their own compositions.

FiZiR=
RERBEURERBXNBLERHS
KENEMHE - BPEBBLRSEE
= 5% LEORRGH - KMES
ZEOVAIFHEEAEER - BISOVRIZRETE
B12EREBAGRERNDIBAME
R - BELBVAIEAEID - DUEN
BRIFK

E302 it
FIZEERHSEXOVEBEIIR - DT
REFBEOHARID - BEBHSS
BRABRNSESEARLE - WEB
SHMBRAAEIR - TIED - KREM R
BEREGE - BREEVAHEL
B o bR T BERPLAELISESEN
BEASL Ry BEENRABERE -
RIEREGTHRBBLEEEILENEMKR
15 - DI EBABRKIREROIRIERE
S e

F1S{Edh
RIZEECRHESERIEHDMTRIOR
FXABEIEVIA R - BRI EE R
FERNEAS L RWEBEE
- EREERRE  RBLAED
ERBREXNNIFG - 2LEFTEHRE
RERESRANIBEXEIBORRR
TEF  WELARELERRECH
1Eoe - ETRBEEMREROZFEA
BITEBYAERR -
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Programme
Specific Admission
Requirements

AR R EASRK

Applicants should possess:

()

(if)

(i)

Bachelor of Music (Honours) from the Academy with a final year GPA of
3.3 or above in the Major Study and an overall programme GPA of 2.7 or
above; or

Bachelor's degree in Music from a recognised institution, normally with
honours not lower than Second Class (Upper Division), or an average grade
of not lower than B; or

Other qualification of equivalent standard obtained from the Academy or
other recognised institution.

For Western Music Performance, Conducting (Western Orchestra) and
Composition Majors, an overall Band 6 or above in IELTS Academic Test*,
or 78 or above in TOEFL iBT (not accept MyBest score)*, if the Bachelor's
degree is obtained from an institution where the medium of instruction is
not English.

For Major Study in Performance (Chinese Instruments) or Conducting
(Chinese Orchestra) whose qualification has not been obtained from an
institution where the medium of instruction is Chinese are required to
demonstrate a satisfactory level of Chinese comprehension and writing skills.

* |ELTS or TOEFL results submitted must be within a 2-year period from the date of the
test to the date of submission of application for admission.



EED% /

(—) FEREBRREZCSY (RE) 8180 MEKE—BFEBRY
IPERBANEDR 33 RRIZERVIIBHANER 27 %

RERESBRDBINE LBRIRFEBEBT LS LR - MAKESH
BNMERTHRPF - AARIWENMERIH + K

BRBBEAEBINET EBHRATREERE CHKINEESE -

() ePFEXIZLEE - 1518 (B%E) RIEHE - WEHBERS T2AIMRRIE
DIEBRUBES » PESARKBZI (ELTS) SMPEARRIZE 6.0
PP E * s HIRITIBS 5 (TOEFL BT)  (RIES MyBest I1E) ZE 78 H
AL *o

(=) PHEEBPLREREE (PL) T WHERSTSUNRRGIFMP
NREBBES  REH—EXKVENPERRERES -

* RESRIIMERKESIERESAMNESENNE - £SHBHRBERRHHEE5E -
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Preliminary
Audition
Requirements

Performance Major {58

Applicants are requested to submit a video recording for preliminary audition for
their chosen Major area. Instrumentalists and vocalists must arrange their own
accompanists. Qualified applicants from the preliminary audition will be invited
to attend a final audition, diagnostic assessment test, and admission interview to
determine their suitability and motivation for postgraduate study at the Academy.
Specific guidelines, arranged by the scope of the different specialisations, are
outlined below.

PREAMRECEEB2XRERIFADATK - SSRLABLBFERSTLHE
Efx - DA NABRFSRERSNEH  ASHOAAKREH - NE—D
URBFEANBBRAREREZNGSEYN - SEEBEXBHEHERBAZK
N

Chinese Music
Prepare a balanced programme of contrasting works totalling 40 minutes. It must
include works in both traditional (classical or regional) and contemporary styles.

BHRBRERK 10 DEYEERBEINRRABIELDE - TEXRIFRVARISER
(SEHDES) RITHIEsS -

Western Music 75 %4

Keyboard Studies SEE34%

For solo pianists, prepare a balanced programme of contrasting works totalling
45 minutes. The repertoire listed in the LRSM (Performance) Examination of the
ABRSM is an indication of the minimum standard required, but other works of a
similar standard or above can be chosen.

P74

For collaborative pianists, prepare one movement of a Major sonata for piano and
violin or cello, and one art song. Sight-reading may be tested. If applicants are not
submitting a video recording, then they must bring their own instrumentalist and
singer to the live audition.

BEMERRERERN 45 DENEEERADRMBHLEL - PFEILSRRES
FERBRMESEAESTSWEEUR (LRSM) ARIBIHE - REBEZARENR
EZX - BB N TEXRHMEEBENHEF S60%4dh -

HESFRRERER SR/ REAKNREEZEODH —BRLER—SEMY
i - SEETURE/RBLENRENY - ERFEBERFRIRE - HVWARSH
SBREENBLRBESLHRBEARSE -

>



Preliminary
Audition
Requirements

Strings 5% %4
Prepare a balanced programme of contrasting works totalling 40 minutes, including
at least one unaccompanied work.

BB S R 40 DIEE B RRATRSHLL - BERERRD —SENHF
E]:'D o

Woodwind, Brass and Percussion NE ~ 18 Mai B 4L

Prepare a balanced programme totalling 40 minutes, comprised of three to four

works in different styles and characters, one of which should be a movement of a
concerto.

Bins RERR 10 DE—EEBERFENQESIEE - HPWReEHhEs
BEP—E4E -

Vocal Studies &8 4%

Prepare a balanced programme of contrasting art songs, and arias from operas and
oratorios totalling 30 minutes. Three European languages should be included, one of
which must be English. The programme must be sung from memory.

ERsE S R AR 30 DIEYE B RRE-TORSHLLD - EdARBU=_EFEEM
55 (H—RHKH) BENBMNMKA—B5XIE : BHEBVESHHRE -

Conducting Major ¥{5i5i8
Applicants must submit a video of 10-15 minutes featuring themselves conducting
an orchestra (Western or Chinese Orchestra).

BB RER 10 £ 15 DEERFEANBERDOVLERRRE -

Composition Major F{S{Edh

Submit a portfolio of compositions comprised of five works demonstrating a variety
of compositional techniques, instrumentation and idioms, and creative musical
ideas. Scores for all works should be provided and, if possible, applicants should
also include recordings of the works on an audio recording. For compositions not
scored with standard notation, such as music for pure electronic sound or a sound
project, a graphic score with timeline and detailed written description about the
piece should be provided.

Note: Portfolios and recordings are not returned to applicants.
BRESARROSWENTEHRID - ies KA IFGRABRIEVLRSE - EB5EE N
ERBRFRIVERRE - SRINIFERRERE it (WEFTSLAEE
BIfE) - REEARHRBRSHBRIVALE - WY CSFOLEHRA -

5T ¢ BRI EGRULEE RIFS IR NERER -






Final Audition and
Interview Requirements

B REHEK

Performance Major E{£i8%
Chinese Music FH%4

The programme should include, if possible, at least one work different from those
submitted in the preliminary audition. Scales, arpeggios, and sight-reading may be
tested.

BRIBEVAEDRBERI—BSAZBEUIINIERD - EBINTEZKBFENSHE
BERIRES -

Western Music Fi%%

Keyboard Studies #3544

For solo pianists, works performed at the preliminary audition may be repeated.
Sight-reading may be tested.

Collaborative pianists must perform:

e avirtuosic etude or a piece with similar difficuty; and

e one complete [duo] sonata for piano and another orchestral instrument,
composed after 1750; and

* one German Lied by Schubert, Mendelssohn, Schumann, Brahms, R. Strauss, or
Wolf, and

*  one mélodie by Fauré, Chausson, Duparc, Debussy, Ravel, or Poulenc.

Sight-reading and score-reading will be tested. Applicants must bring their own
instrumentalist and singer to the live audition.

BENZEETOUHEEQRENLM - EBINOEESIHBESNIREXE »

MESIERBFEWNERE -

o —BRERBT S HEARE BV

. 3E 1750 E2BRINERVSSLAMEHES [ T8 ] =084

- B0 SERRE - 2 AR - TROBEHTSKER ROV 2]
i

. Bk BB B B0  RIEH SRR AR AN -

EEREMPEESNRERBEBEKL - PEETVESHESLEERELEES

SEPIBEES -
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Final Audition
and
Interview
Requirements

Bl R EEHEK

Strings 5% %4
The programme should include, if possible, at least one work different from those offered in the
preliminary audition. Sight-reading may be tested.

BHEHEEBRO—SNHBBELINIER - EBETREMPHEBIRZKY

Woodwind, Brass and Percussion K& ~ A& [ mag %L
The programme should include at least one work different from those offered in the preliminary
audition. Sight-reading may be tested.

P REERD)—SWFRMBELINIEL : TETREEHBREVIRENE -

Vocal Studies B¢ 4%

The programme should include, if possible, at least one work different from those offered in the
preliminary audition. The programme must be sung completely from memory. Sight-singing may
be tested.

HIBHBENERERD) —aDAHEMINIER - PEFENAEBLEE - EETEERPESH
RN »

Conducting Major {51518
o Specialisation in Western Orchestra E{ZFTO%151&

Invited applicants for the final audition and interview will be required to prepare in advance
and conduct:

I. A prescribed movement of work from a Classical symphony; and
2. A piece or a movement of applicant's own choice of no longer than 10 minutes (to be
conducted in silence).

ER2NETKEANRFE BRI EREE
1. —BISEN SR BLILT R
2. 810 DERNSRLSE (HEEE)

e Specialisation in Chinese Orchestra IS8
Invited applicants for the final audition and interview will be required to prepare in advance
and conduct a prescribed movement/work from a Chinese orchestral work.
BRSNS R EANPRFEEARTEREE-SEENPLESTLBAED—FLS -

Composition Major E{S{EdH

Invited applicants for the final audition and interview will be asked to discuss their portfolio,
musical experiences, and interests in creative work. The audition panel assesses technique, musical
understanding and expressiveness, musicianship, creativity, and potential for further development.

EHSNIIREMENPFERNEAEBREIERFR - BASLERIBFBRBSHIANS -
HEEESTEPFENRIFEID - BIEREKIR) - BLR  AIEREREES -

r——



Diagnostic Assessment Applicants selected for the final audition and interview are required to take a

Test diagnostic assessment test. The test includes the following papers:
A BRI ERZNEINBEHNPRFES - B2INASTHAGE - AFEeE MISS ¢
A {V) R
Major F1&
Performance Performance Conducting
(Specialisation in (Specialisation in it
Western Music) Chinese Music)
EE (EEmL) mE (HEhg)
Composition
{EHh
Exam Areas Z1%&i[E
Music Theory and Form & Chinese Music Analysis Aural and Analysis of
Analysis PERSLDHT Orchestral Score
LB READIT Chinese Music History RS RELFEDIT
Western Music History PERS %P Music Theory and Form &
Fis)sk=¢ = Analysis
LID RO
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VISITING ARTISTS
BFH TR

CHINESE MUSIC i
He Zhan-hao /5 5%
Wang Yong-de IR
Kuan Nai-chung B3388
Liu Ju 216

Liu Sha 2150

Liu Yang-jin 25572

Shao En 8

Song Fei FRA%

Yan Huichang B2&

Yeh Tsung IR

LauYing £IJ2%

Shen Cheng Y2l

Wang Zhong-shan =L
Li Biao =

Sun Peng SRS

Su Chang ##5

COMPOSITION {Ei
Samson Young 13 5 1&
Richard Tsang B8

Lam Bun-ching MG 8

Ken Ueno

Hong Kong Gaudeamus
Dunhuang Ensemble
BBREIZLE
Gaybird Keith Leung 8%
Nishioka Tatsuhiko FBff%EZ
Hoh Chung-shih fa/{hE&

Bai Ling B39

Kung Chi-shing B2E3 A%,

Pan Shyhji /& tHI®

Rand Steiger

Koji Nakano

Chen Xiao-yong PRIES
John Chowning
Zygmunt Krauze
Doming Lam FR%455
Alexina Louie B51R1E
Tokuhide Niimi ¥TE R
Chinary Ung 15T
Sabang Cho

Lam Lai FA{E8

William Lane

EARLY MUSIC FHAZS S
Shalev Ad-El

Malcolm Bilson
Marcel Ponseele
Jari Puhakka
Simon Standage
Ryo Terakado

ORCHESTRA ¥8
Patrick Furrer

Uros Lajovic

Lio Kuokman E2EIET
Trevor Pinnock
Francois-Xavier Roth
Esa-Pekka Salonen
Alexander Shelley
Stuart Stratford

Jaap Van Zweden
Edo De Waart

Takuo Yuasa

PIANO $A%
Francois-Frédéric Guy
Leonel Morales Alonso
Thomas Rosenkranz
Kong Jianing

Yury Shadrin

Choi Hieyon

Victor Rosenbaum
Lise de la Salle

Shir Semmel
Graham Scott
Ronan O'Hora
Krystian Tkaczewski
Louis Lortie

Tammy Lum
Douglas Humphreys
Naum Grubert
Yeung Nam

Markus Schirmer
Makoto Ueno
Enrico Elisi

STRINGS %%

Pierre Amoyal

Zvi Carmeli

Chilingirian String Quartet
Timothy Cobb

David Finckel

Endellion String Quartet
Frans Helmerson

Lin Cho-liang M85

Jonathan Manson
MaYo-yo R
Miami String Quartet
Shanghai Quartet

M sBAPUEES
Pepe Romero

Wang Jian 2

John Williams

Su Meng #AB8
Adrian Walter
Michael Guttnan
Zhao Jing THEF
Isabelle Moretti
Melanie Laurent
Ning Feng 22
Frank Huang

Li Qiangian /555
Cynthia Phelps
Carter Brey

Zhu Lin SHA

Amy Fong You-fen
Steven Tenenbom

Ida Kavafian

Zhang Xiaodi 5&/J\EH
Lio Kuokman BB

VOICE B

Sir Thomas Allen
Alan Bennett

Sir William Christie
Darryl Edwards
Carole Farley

Renée Fleming
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VISITING ARTISTS
BFHEATR

Martin Lattke
Choonhae Lee

Nelly Miricioiu

Warren Mok 2 (R
Kiri Te Kanawa

Franz Lukasovksy
Annalena Persson
Knut Schoch

Yang Guang (7

Le Dinh Dat

Chen Hsing-an PR==50
Harry Silverstein
Vivian IPWing-wun Z5X%

WOODWIND, BRASS
AND PERCUSSION
AE - AERMBE
James Galway

John de Lancie

Peter Lukas Graf

Wynton Marsalis

William Benett

Michel Arrignon

Petri Alanko

Boston Brass Quintet Maurice
Bourgue

lan Bousfield

Jean-Louis Capezzali André
CazaletDale Clevenger
Carlo Colombo

David Cooper

Mathieu Dufour

Paul Edmund-Davis

Martin Gatt

Evelyn Glennie

Francois Leleux

Frank Lloyd

Vincent Lucas

Andrew Marriner
Thierry Miroglio

Magali Monsnier
Charles Neifich

Jeff Nelson

Andreas Ottensamer
Emmanuel Pahud Matthias Racz
Sarah Rumer

Rainer Seegers

Jesper Busk Sgrensen
Gébor Tarkovi

James Thompson

Barry Tuckwell

Radovan Vlatkovi

Kevin Thompson
Nitiphum Bamrungbanthum
Wang Yu-po FE&#
Alvaro Collao Ledn
Christoph EB

Lau Wai 285

Christian Stene
Yoshiyuki Ishikawa
Florent Heau

Marc Grauwels

Yam Cheung-tat £l
Leung Wai-shun 22215
Guy Porat

Hansjorg Schellenberger
Pierre-Yves Artaud
Thomas Indermihle
Nicolas Baldeyrou
Roger Bobo

Claude Delangle
Timothy McAllister
Christoph Hartmann
Empire Brass

Raphaél Sévere

Third Coast Percussion
Colin Currie

German Hornsound

CONDUCTING 518
Andrew Mogrelia
Anders Hui 572X5R

Yip Wing-sie 2£5X54
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The Academy offers plenty of opportunities to young artists to execute their creative ideas. Every
concert performing experience helps building up their confidence to deliver music in a decent yet
unique way.

BERESREHACORSTIESEMRETMIMANARE - MEXEOREMRBENCREFEERMMANSG
B - EREEERNEBEMY -

Alex Kwok Pak-yu 84818 (Piano #iZ )
Hong Kong &7

The Academy offers the most inclusive music conservatory education, as the School provides
opportunity for all students including students with special educational needs to involve in public
concerts and opera production. Its diverse curriculum includes practical training as well as academic
research for master students. With the programme, students are trained to be more confident and
independent.

EERESREHREBSHENZTLBRAE SRA/BLERHFOKS  BEERKBSBTERNSLESRARH

ELERREAFEY - BRISASENRRESERIIRRSMARSIBEEKRELE @ JIRSLEERSEN
B\ -

Michelle Siu Hoi-yan REER (Voice B4 )
Hong Kong &8

The Academy possesses qualities of erudite, acceptance, unity and friendliness. The School offers the
most professional guidance and the most all-rounded training. Welcome learners from all around the
world to realise artistic dream.

EEREBRETHES B85 B KENRE  RBERKKFXENEE - KREEOSEI - EORSHBO
BHST  BERI -

TuYutian TFRE (Zheng E )
The Mainland P338

The Academy provides incredibly large amount of performance opportunities and masterclasses that
would be hard to find elsewhere, the whole programme was well planned out by experienced faculty
to equip young artists to the fullest.

FEREBREHASERMRVANRINRBRANAKS - ZBEHRLERZDRRYSOVRAMEEREDE
B - D& — A FERNR -

Alfred Yuen Pak-kwong B8 (Clarinet B8Z% )
Hong Kong &78



MASTER OF ARTS
IN PERFORMING ARTS STUDIES
JREET XERT

Freespace
CEL

BARER

Programme Leader RiEm=
Dr Simon Ng RERET
Study Mode fEERIRT.

| year Full-time 1 F2 B4
2 years Part-time 2 B
Credit Requirement 259

24 24
Medium of Instruction IREREEE
English "3
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Aims
FERE

The Master of Arts in Performing Arts Studies is the Academy's first ever
performing arts studies programme in the postgraduate level offered by the
General Education and Research Unit. This programme aims to nurture thinkers
and reflective practitioners in performing arts. It equips students with theoretical
knowledge and research skills, enabling them to reflect on performing arts and
comprehend contemporary Hong Kong arts practice. The curriculum offers an
interdisciplinary learning experience. Students can choose elective courses from
the six Academy Schools, namely the School of Chinese Opera, School of Dance,
School of Drama, School of Film and Television, School of Music and School of
Theatre and Entertainment Arts. We welcome applicants from performing arts
and other disciplines. The learning process is reflective and interdisciplinary, with an
emphasis on critical thinking, presentation and writing skills. Graduates are expected
to become cultural advocates and leaders. They may pursue careers in managerial,
curatorial, and educational roles within the creative, cultural, and performing arts
industries.

RERM XBRTRECESBRESREB/RREMARIE LR - WRIZHE
BHE RARBIRY - ARESEBERREBMBBRARBENRS - BES
TR mAHAH IR - ROMARBRERZMIIEFRSTBNEANEE - Ri2
RHEBESNNSBRERE - SEIURSBRESRO7 SR (BB - 8
Bl BESR  EXERDBMK  SLERERFOREFEMSMHR) BERE -
FNREREBMAVEMBRNDFES - RBBERRBMUONESRILY - 2
BR - ERAOBIERE  BHRFLERARNILIEEERBES  HBAIE - XL
REFRBMNER - RERHBE LI -

VISITING ARTISTS AND GUEST LECTURERS

BN E R R F A

Felix Chan Wai-ki [R{2E
Celia Ko Tin-yan & AR
Kung Chi-shing BE75A%,
Stella Lau RItt®

Lee Anthony Ying-lok Z=227%
Leanne Nicolls Z23% R

Tang Shu-wing SBEIEE



CURRICULUM
EIEP N i

Required Courses A EF} H

Students are required to take three required courses listed below, 3 credits each (total: 9 credits)

BLUVREBEUT=F 8838 5H9BD -

Offering School/Unit

Course Title

General Education and Research

Research and Practice-as-Research

General Education and Research

Decoding Performance

General Education and Research

Contemporary Hong Kong Arts Practice

Elective Courses iE{E%| 5
Students are required to take |5 credits from the elective courses listed below:
BLAEBELTSH 15 2080EERE -

Offering School/Unit

Course Title

General Education and Research

Independent Research

General Education and Research

Art and Media

General Education and Research

Arts Entrepreneurship and Leadership

General Education and Research

Safeguarding Diversity of Cultural and Artistic Expressions

Chinese Opera

Chinese Opera: Culture and Practice

Chinese Opera

Cross-media Studies of Chinese Opera and Cinema

Dance Contemporary Dance in Action

Dance Reading Dance

Drama Interdisciplinary Dramaturgy

Drama Critical Studies in Education for Performing Arts Educators |
Drama Critical Studies in Education for Performing Arts Educators |l

Film and Television

Cinema Studies |

Film and Television

Cinema Studies |l

Music Cross-Cultural Perspectives in Music
Music Curating Performing Arts

Music Wellness and Performing Arts

Music Time, Space, and Spatiality in Music

Theatre and Entertainment Arts

Arts Management

Theatre and Entertainment Arts

Creative Industries

Note:  * Some of the Electives may be offered in a two-year cycle

&+ BoBRENEASEMERRI—X
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APPLICATION INFORMATION
TR

Application for
Admission

Application Fee

Enquiries

92

Please refer to the Academy’s website (www.hkapa.edu) for application details.
Applicants are required to upload the following documents via the online
application system:

(i)

(i)
(i)

(iv)

Official transcripts with grading system from previous institutions, with certified
English translation if the transcripts are not originally in Chinese or English;

A résumé;

A statement of intent (300-500 words) explaining why you are interested in
the programme and what you would like to achieve from the programme of
study;

Reference letters from at least two referees, who can be your current
and former employers and/or teachers, completing and submitting the
recommendation form via the online application system;

Digital files with audio/video recordings/photograph and/or portfolio
required for respective postgraduate programmes.

Applicants are required to pay a non-refundable application fee of HK$350 for each

application.
Registry
Office Hours
Monday to Friday 8:30am - 12:30pm
[:30pm - 5:20pm
Saturday, Sunday and Closed
Public Holiday
Address | Gloucester Road, Wanchai, Hong Kong
Email aso.admission@hkapa.edu



ol
T

ABBFEF B REFRBMMIL (Wwwwhkapaedu) * BBEBEB B LPF R L
& NI RERNDHSS

(h)

BAS/E CBRRENMTEHNPENEERHEFDRNG - WBXEWEE L
RYWFFP LRI - 5BARFRIZIEN R ER

BABER ;
—J/ 300 2 500 ZRREROE ;

PESWREFRDMIIER A B BB LRFRAMERERS - EBATIR
HAlEERBEENE

RIS AL SRIZ TR 2 OVEIR IR S SRR B /IR A DGR

FIRRIZOVHR DB RIBHE 350 7T » BEAEE -

B2 ELT

N = |
2—ZFh FF 830 DETF 230D

T30 D2 M5 209D

28R KR

RRIR
oA EEESESTIE—R
=il aso.admission@hkapa.edu
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APPLICATION INFORMATION
SR

Application Periods

Application Result

Fall Intake
(Semester One of the Academic Year 2025/26 commences on | September 2025)

Application start from: 7 October 2024

Programmes available for application of the Fall intake:
Master of Fine Arts in Dance

Master of Fine Arts in Drama

Master of Fine Arts in Cinema Production

Master of Fine Arts in Theatre & Entertainment Arts
Master of Music

Master of Arts in Performing Arts Studies

Spring Intake
(Semester Two of the Academic Year 2025/26 commences on |9 January 2026)

Application start from: 5 July 2025

Programmes available for application of the Spring intake:
Master of Fine Arts in Drama

Master of Fine Arts in Cinema Production (part-time only)
Master of Fine Arts in Theatre & Entertainment Arts

Admission to all postgraduate programmes operates on a rolling basis. Applications
received after the application deadlines will be considered by respective Schools
subject to the availability of places. Please submit the application prior to the
audition/interview schedule of respective Schools. The updated audition/interview
schedules of individual programmes are available at https://www.hkapa.edu/
admissions.

Successful applicants will normally be notified within two months of the final
audition/interview. Applicants may consider their applications unsuccessful if they do
not hear from the Academy thereafter.



MEAZ
(202526 B FE BRI 2025 F 9 B | BFREE)

BOBFEGH 204 F 10878

Bt FREERAZE A BRRYERE
SRamRLT

BEIBMRLT
EXRFEMERLT
SORRFEMEREL
BRET

TEBM XBRL

SETIN-
(202526 B2FE " BHEIKIR 2026 FF | B 19 BF)
B2epEOH 1 2025F 78508

AHEREEEALRRIEGRRE -

BB EMELT

B REREMBET (FEH )

SFORBFEMEBELT

PrBtHse s 2 S IL P55 B AR IDTMIERER - [RELHE B i RELBFE
REBERI2REREZHFRD - BEEHNRSB2MREE 0 BBRIERBE - 5
BRIRENEH B/ ZE H - FRBME https//www.hkapa.edu/tch/admissions ©

ABPREBEREARBAZMEFRARERRBA - KERFSVABRB
0 o
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FEES AND FINANCIAL AID
S2EREH

Tuition Fees

Caution Money

Government
Loan Scheme

Tuition fees are payable in two equal instalments before the start of each semester. All fees paid
are not refundable.

Tuition fees for the first year of study are specified in the offer letter Tuition fees for subsequent
years will be announced at the end of each academic year and apply to both continuing and
new students. Registration beyond the normative study period will incur additional charges per
semester.

Annual Tuition Fees (Academic Year 2024/25)
Programmes - ;

Full-time (HK$) Part-time (HK$)
MFA in Dance
MFA in Drama
MFA in Theatre and Entertainment Arts 101,000 67:400
Master of Music (MMus)
MFA in Cinema Production 122,000 81,400
Master of Arts in Performing Arts Studies (MA in PAS) 110,000 55,000
Number of years of study for the purpose | for MA in PAS 2 for MA in PAS
of tuition fee collection 2 for MFA/MMus 3 for MFA/MMus
Normative study period (years) | for MA in PAS 2 for MA in PAS

Ve study period Ly 2 for MFA/MMus 3-4 for MFA/MMus

On first registration in a new academic programme, students are required to pay a caution
money (non-refundable deposit) of HK$400. Caution money shall be converted into a graduation
fee for graduating students. Paid caution money is not refundable except for approved official
withdrawal cases before graduation. On official withdrawal, the student will be refunded the
paid caution money or its balance after discounting outstanding fees, fines or debts arising from
damages or loss incurred by the student.

Extended Non-means-tested Loan Scheme (ENLS)

Eligible local postgraduate students at the Academy may apply for financial assistance under the
Student Finance Office (SFO)'s Extended Non-means-tested Loan Scheme (ENLS). ENLS which
provides financial assistance in the form of loan to eligible students to settle tuition fees of specific
post-secondary/continuing and professional education courses provided in Hong Kong. ENLS is
open for new students to apply for in August. Please visit the SFO's website (http://www.wisfaa.
gov.hk/sfo/en/postsecondary/enls/overview.htm) for details.



B ERETE

SEROMBIRZE2HFEOERL - RS - BARE -

E-FTNEBRIRBLBEBNENINS - HESBTNRBEIH - BF=RHKLM - 8%
FeBERBRARMENRRERENBLE - BB ERESL - WBERBREFNRNEMIBESR -
BRESHIHRRINEGH -

- SERE (202425 FE )
- 204 (B%) i (OB

EEEET
B EATET
= OB SFBITET 101,000 67:400
EaE
S REEMBE T 122,000 81,400
REEMN WB2ET 110,000 55,000

: 1(x®Et) o (wBET)
IREREP SIS o (BELERET) | o (BRELESET)
- 1(BET) 2 (WBET)
RIRIERTA D (BTEL/BEET) | 54 (BIEL/BRET)

BLREREMABRERBHZDBE 400 THRES - REZRREXSRIFREXER - I
B HBRRE - EXAIENEERBERIN  EERENRES - RISIFAEVHERIR
BLERBRIRIBLMENER / TR

BRERNRASEEGREE

GERNEESRANANETPEDRLEENREHD [BRENRARSEENRFE] - KB
SHEIRHERPES BEBEEENE LISBEBREXEHAFRIENBLER/NBE - HETR/N\S
FIBEHE - FBETAB2LEEMRBE (http//mwwwisfaa.govhk/sfo/tc/postsecondary/enls/overview.
htm) ©
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FEES AND FINANCIAL AID
2ERE

Scholarships

The following scholarships were available to postgraduate students in the academic year 2023/24:

SHBEZIRIR 202324 BERIMFTEIRELI T IRSBE

REE o

A Cup of Hope Scholarships
—MRKEBE

Cecil Leong Scholarships
RBFRESE

Chinese Dance Faculty Scholarships
PESEHERSE

Colin George Memorial Prize
SERiE

Doming Lam Memorial Scholarship
MEBRSRSET

DrTom Brown Memorial Scholarship
BRREE TSRS E

Dr. & Mrs. George Choa Memorial
Scholarships
SXREBELNEISESE

Estella Wong Applied Theatre and Drama
Education Scholarships
BHCYEREERBENEESE
First Initiative Foundation Scholarships

FELEESRSS

SAEE
For Our Future Scholarship
BlBIRESH
Hausammann Scholarship
Hausammann &3

HKAPA Alumni Association Scholarships
BEREBRNRSRBE

Keep Moving Danz Scholarship

Keep Moving Danz #2233%

MFA (Dance) Academic Excellence
Programme Leader Award
SRBIE TS M e EE
Michael Rippon Memorial Scholarship
(Tuition Fee)

BHRCTESE

Mr & Mrs.Y S Liu Scholarships
ZTEnERST

Music Connect Scholarship

Music Connect 22225

Parsons Music Foundation Scholarships
BHBLETSRET

The Future Playwright Scholarship
RREWER RS T

The Helena May Scholarships
BEARUSESE

The Lions Music Charity Foundation
Scholarships
Bs88Rss
The School of Music
Scholarships
BRSNS NERBE

Tom Lee Engineering Scholarship

WA T2 S

Willie Chan Scholarships

PRE RIS

Wong Wai Ming Memorial Scholarships for
Chamber Music

=

BERST
N

ancy Yuen Singing

‘ " ey S IRYNIT ER L
Parsons Outstanding Composition Student EMPCRERRESE

for Creative Music Scholarships
BB LRIF RS T

Periwinkle Music Scholarship
TS E

SAR Philharmonic Scholarships
EEERBEDS

Tang Shu-wing Award for Directing
SR ESE (RUER)



NON-LOCAL APPLICANTS#*
FIEARFAEEE *

Non-local applicants must obtain a student visa in order to study
in Hong Kong. Visa application must be submitted to the HKSAR
Immigration Department via the Academy. Normally it takes
8 to |0 weeks for student visa to be processed by the HKSAR
Immigration Department. Students holding a visitor/tourist visa are
not allowed to register at the Academy. They will not be allowed
to commence their studies at the Academy until they obtain a
valid student visa.

Non-local applicants are advised to submit their student visa
application as early as possible after the acceptance of the
admission offer:

According to the Hong Kong immigration policy, Mainland
students on a student visa can only apply for entry into Hong
Kong to pursue full-time postgraduate programmes at the
Academy.

Accommodation

At present the Academy has no hostel facilities. The Academy
has quite a number of non-local students who take the
initiative to organise their own private accommodation either
on an individual or a sharing basis. Assistance will be provided
by the Student Affairs Office in student accommodation
matters as and when requested by students. Please contact
the Student Affairs Office for assistance.

*Includes applicants from Mainland, other regions and countries

FEAMENERNSENNBLELEBHIEBRE - BF2E
ERBATEELSRNE - SBRBITHEBINAESH R
—RFEE 8 E 10 2 RIPBA BB - IEAMAEWLIELE
RIRLEZRERE - BEBREASREIHESLIMTE
MEASEFEHERRIBELORE  BEREZENELE
B OUPIEBA A -
R BPFSERMI BB ERELS2ERZHE - M
BEENGERIBBLEEE
RESBABEHRRKBMENREBERTE  F2ERS

2 AR R TRFE A BB E B HIFFRERIE -

Dﬁ‘)

BE
é%ﬁ%%hﬁﬁ&ﬁﬁﬁ@ﬁ RES
TMBRIREE SN LHHERS - WBH

ﬁigﬁﬁﬁﬁﬁ$aikﬁh%
PR K imAD

REVFAESE
R B BESBRIE
BIIEREBSZREES

* BIEAN - BN ENEREVEPHE
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RESOURCES AND FACILITIES
=L Edi

Student Services
Student Counselling and Development Services

Student counselling services is provided to students to
enhance their personal development and capabilities
in handling their personal issues in social, psychological,
financial and other aspects. Students in need are encouraged
to approach the Student Counsellors for help. Through
counselling, students may gain better self-awareness,
autonomy, and objectiveness in the pursuit of personal goals.
All information shared with the Student Counsellors will be
kept in strict confidence.

Psychological assessment tools are provided to students
for better self-understanding. Areas of assessment include
personality, study and career. Talks, workshops and training
courses are organised for students to enhance their self-
awareness and sensitivity, to acquire social and study skills and
to develop their potential.

Information and assistance are also available for students to
facilitate their adjustment to the new environment.

Career Guidance and Employment Service

The Student Affairs Office organises career talks, workshops
and an annual career fair to provide students opportunities
to receive first-hand information from potential employers,
industry representatives and alumni. These job opportunities are
mostly related to students' major studies and allow students to
familiarise themselves with the requirements and standards of
the industry.

Career guidance is available to help students to formulate and
consolidate their plans for future careers. We also provide
training for graduating students on drafting application letters
and resumes and preparation for job interviews.

Internship opportunities are arranged to allow students to be
enriched by the learning experiences.

B IR
BEHER BRI

SLWESHERNSENGINERUARINAMFIERIZERE -
MH - ABERSEECED -  RARBBLEIRHER
FEEIKFOBLWMES LK - BBWS - BLEREES
BWHERBA - LESETZEHHNHBRBE - HEBIED
AERSBERE -

BRASLRBVBFERS  BHRLEENITEES -
HEBERBOAER - 2BHEE - BRIVRBLERMHRE
B~ TIRhRISEISRIESEE - UBNSEHERETEEZE
BUSBAEREE S - BRIV R R BBRETD -

BIRIRBLERMSIE - BENOITRESRNBELS -

HWRIESRMERY
BRZFVAXEERBFERBLERMINEL FRAT
REXLESE-FENNKS BEITFHRSA NS
EEBEER - BREERT TBRTENHENEK -
BXRESRBBDBLERSTOBABERD - DIStEIEXES
XEE - BRNSERIDNERIET - ZOEERXLRT
KEHSAEBEUARBEFHEIT °

BRNSLHEBESHSL - LESMIAINSBER -



Student Health Service

The Academy has a registered nurse to provide medical
attention, first aid service, health education and diet advice
to full-time students. In addition, a physician is available on
campus during teaching period to full-time students requiring
medical treatment.

Student Physiotherapy Service

Physiotherapy consultations, rehabilitation programmes and
acute management of musculoskeletal injuries are provided
to all students by a registered Physiotherapist. A selection
of advanced electrotherapy equipment is available in the
Physiotherapy Clinic.

The Academy also has a gymnasium with modern
weight training equipment. It is open to all students on a
booking basis. Students can seek training advice from the
Physiotherapist.

BRI

BREIMELIRZBHBLRHEER W BRIES

REBIBSERE - W - SEMOEESRUBRIGHSRRE
BRIBLEZR
BT AR

BROIR o RENRIBH—RIDMIDORBRBIN - IMBR pJ
BBRLERRERRAIE] EREE - MIBRZARE—
SIFSENBEESFOERAR

ﬁ[‘%?ﬂ?ﬁﬁﬁfb REEHBERNER - BEIOWIE
BRENE DRI RATRIVZEHE -
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RESOURCES AND FACILITIES
=L Edi

The Academy Libraries
Library Collection

The Academy Libraries have built up a sizeable collection of
performing scores, plays, audio recordings of music materials,
and video recordings in dance, drama and motion pictures. The
Library continues to develop the electronic resources on various
performing arts subjects; these resources can be accessed in the
Library or remotely through the Internet. As of June 2024, the
Library collection contains the following resources:

Books and bound volumes of periodicals 89,000
Music scores & parts 28,200
Audio visual materials 45,200
Printed journals 163

Computer files (CD-ROM & DVD-ROM) & kits & others 5,500

Digital files 106,400
Electronic plays 66,600
Electronic journals 16,800
Electronic books 303,100
Electronic scores 178,000

Electronic databases 93
Electronic videos 357,400
Online music discs 193,700

HKAPA Digital — Library Digital Repository

In addition to acquiring physical materials for the library
collection, the Library strives to preserve the Academy archive
and relevant local resources in its digital repository, namely
HKAPA Digital. The Library proactively collects digital objects
and retrospectively digitises the Academy archive and local
performing arts resources. The repository is available for online
access by staff and students for learing, teaching and research.
Video previews and some resources are provided for open
access, where copyright permits.

AudioMiner

AudioMiner; the digital audio collection, provides access to over
282,270 sound effects and 45,300 production music tracks

from recognised audio publishers. Users can search, retrieve
and download sound effects and production music tracks from
within the Wanchai and Béthanie campuses for educational use.
A number of 5.1 surround sound effects libraries were added
into the system to meet the requirements of HD productions. In
addition, the Library has subscribed to a web-based sound effect
platform, Pro Sound Effects® which provides access to 357,000
sound files.

Services & Facilities

Besides providing loan services of library materials, the Academy
Libraries have established intertlibrary loans with all local university
libraries and document delivery services with overseas libraries.
Reference librarians assist students in finding information,
performing online literature searches on their topics, and using
different electronic resources.

The Learning Commons is furnished with flexible table settings
for collaborative learning and library activities. The three seminar
rooms on the Upper Ground Floor are fitted with acoustic
partitions and equipped with PC and AV equipment which are
ideal for workshops and group study.

The Learning Resources Room opens daily until |1:30 pm,
providing a comfortable area for self-learning, It is also equipped
with a variety of AV equipment and computers for students to use
resources in different formats.

Film and Television Library

The Library at the Béthanie campus aims to serve the School of
Film and Television and houses books and AV materials relevant
to the School. The Learing Resources Area, which opens daily
until Il pm, has been extended to provide more study area,
audio-visual equipment and computers for students to use.

Music Library

The Music Library is a closed stack library housing performing music
scores and parts, including the unique Emest Read Orchestral Collection.
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RESOURCES AND FACILITIES
=L Edi

INFORMATION TECHNOLOGY SERVICES

IT HELP DESK

A dedicated IT Help Desk is available providing technical
assistance for students in using the facilities and services
provided by the EDulT. During office hours, students can
contact the IT Help Desk by calling the hotline number,
sending an email, or visiting the IT HelpDesk located in the
TML Artist Block of the Academy.

ACADEMY COMPUTER LABORATORY

The Academy Computer Laboratory (ACLab) provides 20
PCs and 4 Mac computers, as well as 2 color printers, for
students to access the Internet and work on schoolwork for
learning purposes. Some of the computers are equipped with
special educational software. Students are given a printing
quota each year allowing them to print a certain numbers of
copy for free. Above the quota, students can pay for printing
and copying using their Octopus cards.

EMAIL SERVICE

Each student will be assigned an Academy email account for
communication purposes. Students can send and receive
emails anytime and anywhere using their computers or
mobile devices.

() Wi-Fi.HK

The Academy's Wi-Fi Service aims to facilitate teaching
and learning, and to enhance the on-campus experience of
students. The majority of the teaching, learning and open
spaces at the Academy, such as the canteen and library, are
covered by the Academy Wi-Fi hotspots. Students can use
their Academy email account to sign on to the service.

“eduroam” WI-FI ROAMING SERVICE

ACADEMY WI-FI SERVICE

“"eduroam” is a free Wi-Fi roaming
service for users of the international d.

research and education community. eauroam
Being part of the community, students of the Academy
can enjoy free Wi-Fi services with their Academy ID and
password at over a thousand education institutions worldwide
as well as some local higher education institutions.

Office 365

To enhance productivity, mobility and communication,
students are provided with free access to Office 365, which
is a suite of cloud-based applications with rich collaborative
features offered by Microsoft. Users with a valid Academy
email account can enjoy a number of advantages including
free installation of Microsoft Office applications on up to 5
personal computers (PC or Mac) and 100GB of OneDrive

free storage. & ('

b W lEMicrosoftBGSﬂ 9
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RESOURCES AND FACILITIES

&R

CAMPUSES
Woanchai Main Campus:

The Wanchai Main Campus, an award-winning architectural
masterpiece, was first built in 1985, then extended in 2018, is
located between Wanchai and Admiralty in close proximity
of Wanchai Waterfront Promenade. It is composed of four
buildings: the Academy Block, the Theatre Block, the TML
Artist Block, and the Administration Block. The Academy
Block houses a library, 17 dance/drama/movement studios, 42
teaching rooms, 9 classrooms, and |3 music practice rooms.
The Theatre Block has a fully equipped television studio and
sophisticated performance venues. The TML Artist Block
(2018) adjoins the Northeastern part of the Theatre Block
and blends in the architecture of the existing campus. It is a
nine-storey annex building which comprises 12 specialised
studios/labs, 20 music rooms, 6 teaching rooms, and 7 seminar
rooms. The overall Gross Floor Area (GFA) of Wanchai Main
Campus is around 55,000m?.

Béthanie Campus:

The Academy's Landmark Heritage Campus - the Béthanie in
Pokfulam is a Declared Monument built in 1875 which after
renovation and addition, houses the Academy's School of Film
and Television. Near to Béthanie there is an Annex building
which is a Grade 2 historical building and houses some of
the School of Theatre and Entertainment Arts' teaching
rooms. Another Grade 2 historical building is the Dairy Farm
Cowshed which houses a performance venue and exhibition
space. The overall GFA of Bethanie Heritage Campus is
around 5,000m?.
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Performance Venues

The performance venues of the Academy are managed by the
Venues Division, which provides in-house technical, customer
services, and box office support for the Academy's own
productions as well as for external hirers such as professional
companies. Academy student performances are open to the
public.

At Wanchai Campus

Lyric Theatre: a fully equipped theatre of professional standard,
for large scale dance, drama, opera, and musical productions,
seating |,181.

Rita Tong Liu Drama Theatre: for small to medium scale
operas and drama productions, seating 415.

Studio Theatre: a flexible space with movable seating units,
seating 120.

Concert Hall: purpose built for music performance and
training, featuring a 4| -stop pipe organ, seating 382.

Recital Hall: a performance, training, and lecture hall, seating
133 to 202.

The Hong Kong Jockey Club Amphitheatre: a flexible indoor
arena, seating 600.

At Béthanie Campus

Béthanie Theatre: converted from two historic octagonal
Dairy Farm cowsheds to an intimate 153 seat performance,
presentation and screening space providing start-of-the-art
support for seminars and new full-digital cinema for surround
sound screenings.

Béthanie Chapel: built in 1875, this beautiful neo-gothic chapel
is available for music concerts and film location shooting with
100 seats.
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School of Dance

SBEShk

Dean of the School of Dance
EEBRRER

Professor Anna CY Chan PRABEEHE

Dip RBS(TDPC), RAD(T Dip), MEd(Sheffield),
MA(Surrey), ARAD, LISTD

Academic Studies in Dance

SFEEER

Head of Academic and Contextual Studies
(Dance)

ERBNREE

Dr Maria Salgado Llopis B 2881

RAD(T Dip), MA(Surrey), PhD(Kingston), FHEA

Senior Lecturer (Academic and Contextual
Studies in Dance)

SRAELD (FIBBRR)

Dr Melina Scialom B SEE 1

BA(UNICAMR BR), MRes(UFBA, BR),

PhD(University of Roehampton, UK),

SDCS(Trinity Laban)

Lecturers (Dance Science)

AT (SEIBRS)

Jake Ngo Kwan-lung ZRZE %

BEd(EdUHK), MSc(CUHK), CSCS, NSCA-CPT, USAW
Heidi Yu Hiu-tung FREEY

MSc(Trinity Laban), MFA(HKAFPA)

Lecturer (Dance Pedagogy)
HED (SEIBHE )

Julianna Ho Yui-ting {2372
BFA(HKAPA), MEd(HKU)

(as of September 2024 & Z 2024 F 9 )

Ballet
EEE

Associate Dean of the School of Dance and
Head of Ballet
EZERSRIREREEEREIL

Professor Ou Lu BREEZUR

BA(Beijing Dance Academy)

Associate Professor (Ballet) and Leader of
GYDP & Outreach

BB (BEE ) REFTRRFHERERIN
BR

Stella Lau Yin-ling 25765

BFA, MFA(HKAPA)

Lecturer

#60

Eve Chan Kei-king FEEIE

AdvDip(HKAPA), MFA(SUNY Purchase)

Chinese Dance

pE5E

Head of Chinese Dance
PEERER

Professor Sheng Peiqi BRIBIEZ %
BA(Bejjing Dance Academy)

Senior Lecturer (Chinese Dance)
BRFAE (PEIE)

Yu Pik-yim REYE

AdvDip(HKAFA), ProfDip(Beijing Dance Academy),
PGDip, MCI(QUT)

Lecturer

E-L:]

Yan Xiaogiang Bp/J\58

BA, MA(Beijing Dance Academy)

Interim Lecturer
BEHD

Pan Lingjuan ;& 2818
BA(Beijing Dance Academy)

Contemporary Dance
BRE

Head of Contemporary Dance
BREREE

To be announced BRFAN

Senior Lecturer (Contemporary Dance)
SRFE (RAE)

Leila McMillan Z5EEf

BA, MA(Trinity Laban)

Lecturer

e

LiYongjing Z1XE#

Dip, AdvDip, ProfDip, MFA(HKAPA)

Choreography
HE

Senior Lecturer (Choreography)
SRFELD (R )

Nguyen Ngoc Anh Bt B &

AdvDip, ProfDip(HKAPA), MA(Middlesex University)



School of Drama

BRIZ2 PR

Acting Dean of the School of Drama
EZERAZRRR

Tony Wong Lung-pun EEENE

BFA(HKAPA), MDA (NIDA Sydney)

(from | October 2024 % I0FF+F—Hi¢E )

Associate Professor and Head of Academic
Studies/Applied Theatre and Postgraduate
Programme Leader (Drama)
BIHBRRBEIBR | BRASREERRR
LREMS (BA)

Estella\Wong Yuen-ping Z 15055

Teacher's Cert(Northcote College of Education),
BFA(HKAPA), PGDip, MA(Central England, Birmingham)

Acting Head of Directing and Artistic
Director of School Production

EECFERTERSRAFEMNRE
Terence Chang Thomp-kwan ElEES
HonDip(Lingnan), BFA(HKAPA), MA(RCSSD, London)

(as of September 2024 & Z= 2024 F 9 )

Senior Lecturer (Playwriting and Dramaturgy)

and Academic Project Officer

BREE (RWERBISHEIF) RBMREEE
Janice Poon Sze-wan j&5588

BA(HKU), PGDip(HKU SPACE), MFA(Royal Central
School of Speech and Drama)

Senior Lecturer in Voice Studies and
Discipline Leader in Musical Theatre
Curriculum

SREN (BRIR) RELAREEE
Li Wing-hong =588

Dip, BFA(HKAPA), PGDip(GSA,UK), MA (Birmingham
City U)

Lecturer (Voice/Movement) and
Academic Project Coordinator

O (ER / FRRElmR ) RBMEEME
Billy Sy Piu-shun fBIZ{S

BA(Nottingham), MA(London)

Lecturer (Acting)

60 (A )

Faye Leong Huey-yi 23E&
BFA(HKAPA), MA(Fo Guang U)

Lecturer (Directing/Movement)
HE0 (BE / EReEliR)

Alex Cheung SRZA4E

ProfDip, AdvDip(HKAPA), MA(Fo Guang U)

Lectuter (Dramaturgy)
HED (BIBRIE)

Vee Leong 2EID (JFIZIR)
BSSc, MPhil(CUHK), MA(London)

Lecturer (Physical Narrative/Musical Theatre)
HED (TR SHRE)

Ata Wong EBE

Cert(HKAPA)
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School of Film and Television
EXEREMR

Acting Dean of the School of Film and
Television

EBEFERBRRR

DrTerry Lam Kwan-shing #IYRIE1T

BFA(HKAPA), MD(HKPolyU), PhD(RMIT)

Head (Screen Creative Producing) and
Postgraduate Programme Leader
T (FRAR) RARERERS
Ding Yuin-shan J =1

BA(Rochester), MANNYU)

Head of Screen Production and Research Centre
FRARPIVEE

Elissa Rosati f&EES)

BFA(TISCH, NYU), MA(Falmouth)

Senior Lecturer (Film/TV Directing)
SRHEN (BEXERER)

Alex Lai Tze-kim 2251

MA(London)

Senior Lecturer (Film History, Theory and
Screen Studies)

SRAEL (EFELRIBHHR)

Fung Ka-ming /%X 83

BA(CUHK)

(as of September 2024 & Z 2024 F 9 )

Lecturer (Screenwriting and Creative
Development)

HE ((WEARRAIRER)

Sunny Chan Wing-san P&axk

BFA(HKAPA), MFA(LNUHK)

Lecturer (Cinematography and Immersive
Videography)

HE ((EXRERBREY )

Nelson Szeto DIFESHTE

BEA(HKAPA), MEARMIT)

Lecturer (Sound-Film/TV)
HE((BFERSE)
Benny Chan PRIRHS
BFA(HKAPA), MA(CUHK)

Lecturer (Film/TV)

HE (BEFERSMR)

Mohit Kakkar S85R1B

Dip(HKAPA), BFA(CalArts), MFA(ChapmanU)

Chan Ying-wai BRZER]
BFA(HKAPA), MA(CUHK)
Chak Hoi-ling 22155
BFA(HKAPA), MFA(HKAPA)

Lecturer (Screen Creative Producing)
B0 (FRAIR )

Kim Tam s8255%

BFA(HKAPA)

Lecturer (Television and Immersive Screen
Production)

e ((BRAERBRRIF)

Michael Chu A13{&

BFA(HKAPA), MA(CUHK)

Lecturer (Production Management,
Interdisciplinary Projects and Partnerships)
HE (BA - BBERRRINEE)

Mandrew Kwan B33 &F

BFA(HKAPA), BA(U of T)

Lecturer (Visual Screen Art Production and
Design)

N (RBEMBIERS)

Vincent Cheung 5R5KES

BFA(HKAPA)



School of Theatre and
Entertainment Arts
o RBEENTER

Acting Dean of the School of Theatre and
Entertainment Arts
BESORBMFEMNSRRR

Jim McGowan 2552

PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

Head of Academic Studies and

Postgraduate Programme Leader
BEORMMFENSENATERARLERERSE
Jim McGowan 25055

PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

Fast-Track Programme Coordinator
BREmS

Jackie Lo Lok-yin EE#45%

BFA(HKAPA), MA(CUHK), MEd(HKU)

Department of Media Design and
Technology
FIEZRER

Head of Media Design and Technology
NERUFREE

Allen Fung Hoi-lam JfS#HA
BFA(HKAPA), MFA(CityU)

(as of September 2024 &= 2024 F 9 )

Senior Lecturer (Lighting and Media Production)
SRAL (JEHREREBUE)

Billy Chan Cheuk-wah &2

BFA(HKAFA)

Senior Lecturer (Digital and Interactive Media)
SREN (BHROBKE)

Lawrence Choi Chi-yeung 22&515

Senior Lecturer (Sound)
SREL (BE)

Tse Kam-po #i52 2

Dip, BFA(HKAPA), BA(HKPolyU)

Lecturer (Sound)
B (BE)

Chan Wing-kit BEEXAN
Dip, AdvDip(HKAPA)

Lecturer (Lighting and Media Production)
HE (BARIREREUE)
Samuel Chan Kwan-chi fRE3%

Lecturer (Media Production and Technology)
FE (REREUERRAMN )

Dan Fong Hiu-tan 779

BA(Cityl)

Lecturer (Media Technology)
HE (FRRM)

Jit Lam Chun-kit SRIREE

Dip, BFA(HKAPA)

Lecturer (Theatre Technology)

HE (BIBRM )

Leung Po-wing R &%

BFA(HKAPA)

Lecturer (Sound and Media Production)
N (BSRIEREYE)

Dave Wu Yuen-wang e

BEA(HKAPA)

Department of Technical Production
and Management

RIFEER

Head of Technical Production and Management
SUFERREE

May Au Mei-tak BZEf5

Dip, BFA(HKAPA), MA(HKBU), PGDip(Falmouth U)

Senior Lecturer (Technical Direction)
SRFHEE (BMEE)

Ken Chan Chung-ki BRI EH

BFA(York U)

Senior Lecturer (Stage and Event
Management)

SR#EN (BOREEER)
Kathy Ching Mei-tung F235f

Dip, BFA(HKAPA), MA(UAL)



Lecturer (Technical Direction)

HE (BRAMIEE )

German Cheung Man-lai SR37&

Dip(HKAPA), ProfDip(HKBU SCE), BEA(HKAPA)

Lecturer (Stage and Event Management)
HE(BORRBER)
Ma Siu-ki F5D3H

Lecturer (Stage and Event Management)
HE (BOREBER)

Ash NgYun-hong RBSER

Dip, BEA(HKAPA), MExpArtsTh(HKU)

Production Office

RIEER

Senior Lecturer (Production Management)
BRFHE (RFER)

Eric Lui Wai-kei SIEE

AdvDip, MFA(HKAPA)

Production Manager

BUEHEIR
John Chan Siu-choy BRIBRS

Assistant Production Manager
BNIERRUEAEIE

Abby Lau Wai-ying BlZ5%5

Dip, BFA(HKAPA)

(as of September 2024 &% 2024 F 9 5 )
12

Department of Theatre Design
BELRHF

Head of Theatre Design
SEOREREE

Bacchus Lee Fung %

AdvDip(HKAFA), MA(CUHK), MA(Central St Martins
College)

Senior Lecturer (Property Making)
SRAEL (BRRE)

Adam Bain 18588

BA(Plymouth)

Senior Lecturer (Scenic Art)

B (BORER)

Jonathan Goodwin &ZXTT

Senior Lecturer (Costume Technology)
EREEN ( ARERBMT )

Ingrid Proos j&I9E%

BFA, MA(Montclair State U)

Senior Lecturer (Design)
SREED (RET)

Jonathan Wong Yat-kwan E3%E
BFA(HKAPA), MA(RWCMD)

Lecturer (Property Making)

HE (BERRMF)

Felix Chan Chun-hung FRIRZE

Dip, AdvDip(HKAPA), BA(HKPolyU), MEA(HKAPA)

Lecturer (Contextual Studies in Theatre Design)
FE (EBORST — RSN

Bill Cheung Ching-wo SRIEA]

BFA, MFA(HKAPA)

Lecturer (Design)

T (85t )

Moe Mo Ka-man ARE281

Dip, BFA(HKAFA), MFA(HKAFA)

Lecturer (Wig and Make-up)
HED (BRRICE )

Katie Oropallo S#E 1

Dip(West Thames College)

Lecturer (Scenic Art)
HED (EORR)
Brian Watkins B2 £)
BA(Gloucestershire)

Lecturer (Costume Technology)
FEN (BRI )

Winnie Yiu Wai-lee BEETH]
Dip(HKAPA), BGS(HKOU), MFA(RMIT)



School of Music
B2

Dean of the School of Music
SEBIRRER

Dr Ifaki Sandoval B5E827 15

BMus(Liceu Conservatory), BMus(BCM), MMus(UNLV),
PhD(UAB)

Department of Academic Studies in Music
SREHF

Head of Academic Studies in Music
BYSBRREL

Professor Christopher Pak Tak-wan E3/SZ2#(1%
BA(CUHK), MA(Pittsburgh)

Senior Lecturer (Performance Practice and
Curriculum Development)

BRHEN (RRERRRERE)

Dr Shane Levesque BEZET

BMus(Brandon), MMus(Peabody), MA, DMA(Cornell U)

Lecturer (Academic Studies in Music)
BN (BRBR)

Karry Li Kar-yee 516

ProfDip, BMus, MMus(HKAFPA)

(as of September 2024 &% 2024 F 9 5 )
* Part-time staff RIS 60

Lecturer (Advanced Musicianship and
Curriculum Development)

HE (RESLIFERAEERE)
Dr Joyce Tang Wai-chung &fZ2 i1
BA, MA, MPhil(HKBU), PAD(HKU)

* Dr Grace Yu Chung-yan RIEBE T

* DrWong Oi-yan B2 RE T

Lecturer (Vocal and Academic Studies in Music)
HED (BRRTRBN)

Timmy Tsang Wah-sum SSZE2R

ProfDip, BEA(HKAPA), MA(CUHK)

Department of Chinese Music

ez
Head of Chinese Music
R F

Zhang Chongxue S5REE
BA(Shanghai Conservatory)

Professor of Music (Chinese Music)
CPELCRIIR

Professor Xu Lingzi 572 5-#1%
BA(Shanghai Conservatory), MA(HKPU)

Gaohu &8
* Professor Yu Qiwei TRELEHUZ
Banhu 1R¢A

* Ngai Kwun-wa ZRi83E

Erhu %8

Zhang Chongxue 5REE
BA(Shanghai Conservatory)

Liugin 12

* Professor Lui Kwan-on SE&FL#I%
* GeVang B15

Pipa &

* ZhangYing SR8

Ruan B

* Professor Lui Kwan-on EE8FL#%

Zheng ¥

Professor Xu Lingzi 57255312
BA(Shanghai Conservatory), MA(HKPU)

Guqin T2

* Yao Gongbai Pt A8

Dizi 5%

* Professor Sun Yongzhi SAZEHIR

Suona [HIR

* Wu Chun-hei tAE1E

Sheng ZE

* Chen Yiwei [Z5)

Chinese Percussion (P45 %
* Wang Dong £88

* Chau Chin-tung EREfE
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Department of Composition and
Electronic Music

FHREFSHER

Associate Dean of the School of Music and
Head of Composition and Electronic Music
SYBRERRRIFHRETTRATE
Professor Clarence Mak Wai-chu Z5 & $53%
BA(CUHK), MMus(Pennsylvania State U), LRSM

Associate Professor (Composition)

BI%% ({Fd)

Dr Florence Cheung Pui-shan SRIMHE T

Dip, BMus(HKAPA), MA(UC San Diego), DMA(Missouri)

Karry Li Kar-yee 516
ProfDip, BMus, MMus(HKAPA)

Dr Joyce Tang Wai-chung SiEZXPiE 1
BA, MA, MPhil(HKBU), PhD(HKU)

Composition {EfH

* Steve Hui Ngo-shan S

* Dr lssac Hui Tak-cheung ST & B+

* Poly Ng Hau-yee 1916

* DrTang Lok-yin &f845HE 1+

* Tang Man-ngai 8132

* DrTung Lai-shing ZREMIE T

* DrViola Yuen Wai-ling Bt 258+
Department of Conducting and

Cultural Leadership
EHERXALEMT

Dr Joyce Tang Wai-chung iR+
BA, MA, MPhil(HKBU), PhD(HKU)

* Chew Hee Chiat BEEAN
* Ho Man-chuen @ 31|
* Carmen Koon Mee-yu B340

(as of September 2024 & Z 2024 F 9 )
* Part-time staff FEEEEED

Department of Keyboard Studies
REERT

Head of Keyboard Studies
RAEQUATE

Professor Gabriel Kwok MH S0& 55U
FRAM, LRAM, ARCM, FTCL

Senior Lecture(Keyboard)
SIRAELD (SELL)

Dr Chang Tao SRE5E 1T
AdvDip(HKAPA), MMus, DMA(KU)

Collaborative Piano B{EHIZ

Associate Professor (Repetiteur)

BB (MBIRELIES )

Hsu Wei-en {RIER

BFA(TNUA), MMus(Juilliard), FComp. ASMC, F-Perf.
ASMC, FDip.SCSM(Hons), ARAM, FEAU, FWOU, FGMS,
AFNColIM, FRSA, FFSC, FSCO

* Dr Cherry Tsang Chit-lai SHEEERE 1T

Piano #iZ

Lecturer

HEM

* Professor Fleanor Wong MH Z &8 @2
* Professor Li Ming-giang 22508 #U%
Department of Strings

7 223

Head of Strings and Head of Junior Music
Department
URARBDFSYLRELEE
Professor Ray Wang E&25%

Dip(Curtis)

Associate Professor (String Chamber Music)
IR (RERR)

Ivan Chan fR)5<2

BMus(Curtis)

Cello KiRZ

Professor Ray Wang 5 %1%
Dip(Curtis)

Double bass (EZARE
* Eddie Zong Xiao-gian T/J\5
Harp 2

* Yu Dan 79

Viola P1RE

* Andrew Ling Hin-yau 225876
Violin JRZ

Ivan Chan fR/&=

BMus(Curtis)

* Professor Michael Ma f5R/RHUIR

Department of Vocal Studies
EBRR

Head of Vocal Studies
BYRFE

Professor Nancy Yuen Buid45 #1352
Dip(RAM), GRSM, LRAM, ARAM

Associate Professor (Repetiteur)

BIEUR (REVRELRIES )

Hsu Wei-en {RIER

BFA(TNUA), MMus(Juilliard), FEComp.ASMC, F-Perf
ASMC, FDip.SCSM(Hons), ARAM, FEAU, FWOU, FGMS,
AFNCollM, FRSA, FFSC



Lecturer (Vocal and Academic Studies in Music)
HE (BLRSTESBH)

Timmy Tsang Wah-sum SR

ProfDip, BEFA(HKAFPA), MA(CUHK)

Department of Woodwind, Brass and
Percussion

AE - HERHELTR

Head of Woodwind, Brass and Percussion
AEY  MELRRBLREE
Professor Yiu Song-lam @tS2I#1%

AdvDip(HKAPA), CertAdvStud(RAM), GradDip(QCM),
Artist Dip(Hochschule Fiir Musik, Kéln), ARAM, LRAM

Lecturer (Brass)

HED (ER)

Fung Ka-hing /5228

Dip, ProfDip, BMus(HKAPA), MMus, PerfCert(Eastman)

Flute =&

* Izaskun Erdocia Uranga 328

* Megan Sterling PRI

Oboe ¥%&

Professor Yiu Song-lam @tS2IE1

AdvDIp(HKAPA) , CertAdvStud(RAM),
GradDip(QCM),Artist Dip(Hochschule Fiir Musik, Kéin),
ARAM, LRAM

Clarinet 8ZE

* Lorenzo losco XS

* Andrew Michael Simon SPZH

(as of September 2024 &= 2024 F 9 )
* Part-time staff FEEEEEED

Bassoon BRAE
* Kam Shui 323

Saxophone FERE
* DrWong Tak-chiu 81T

Horn B5%

* Lin Jiang 3178

Trumpet /J\5%

Fung Ka-hing /5528

Dip, ProfDip, BMus(HKAPA), MMus, PerfCert(Eastman)

* Christopher Alan Moyse 2R £

Trombone 57

* Kevin Thompson 33722

Bass Trombone [EZ K5
* Aaron Albert B HEE
Euphonium P&

* Benjamin Pelletier Z2T& ¢
Tuba B %

* Paul Luxenberg BBAH7

Timpani and Orchestral Percussion
EERRELLEHE

* Aziz D, Barnard Luce E3E3HT

*  James Boznos BE4AR

General Education and
Research

ERHE R

Principal Head (General Education and
Research)

BREEE CBRZERHAR)

Dr Simon Ng R8BS T

LLB(CityU), MPhil, PAD(CUHK)

Senior Lecturer (General Education)
SRHE (BHHE)

Dr Jasper Van Holsteijn 2324815 1

MA(LEI), PhD(HKU)

Lecturer (Practice-based Research)
B (REAMBEEQWR)
William Chan 1255

Lecturer

e

* Carolyn Ho {gR28

* Wong Chun &
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The Hong Kong Academy for Performing Arts
| Gloucester Road,Wanchai, Hong Kong
Website : www.hkapa.edu

Email : aso.admission@hkapa.edu

BIERE

EEBREZ MR
BEBESETHE %

ik © www.hkapa.edu

EH : aso.admission@hkapa.edu



