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This prospectus is issued on the condition that it shall not constitute part of
any contract between the Academy and any person.

The information in this prospectus is correct at the time of printing (November
2017) but is subject to continuous revision. The Academy reserves the right to
alter or not to offer any or parts of the academic programmes described in
this prospectus without prior notice.

All rights reserved. Nothing may be reproduced without permission from the
Academy.
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Message from the Director IRKRF S

It is with much pleasure that | introduce
the Academy's master's programmes. This
comprehensive set of programmes provides
gifted performing artists the opportunity to
explore their art form at a deeper level, building
on their previous studies and professional
experience. These programmes will provoke, stimulate, engage, and inspire,
while at the same time challenge students to reflect critically on their
practice, the breadth of their traditions, and the innovative practices that will
shape their future.

Practice-as-research is a core part of the Academy's ethos and is embedded
within all its activities. The Academy aspires to produce graduates who are
not only consummate performers but also intellectually curious and have
a passion to expand the creative boundaries within which they work. The
Academy's master's graduates will not only be future leaders within the
cultural life of Hong Kong and the region but will also be well equipped to
engage in a dynamic and changing global cultural community.

If you see yourself making a difference to your art form, to your community,
to the future cultural life of Hong Kong, and to becoming a member of
a connected global artistic community, consider enrolling in one of the
master's programmes — we'll help you realise your full potential and achieve
your personal goals.

Please enjoy browsing through the following pages and hopefully finding a
programme that will inspire you to continue your voyage of exploration and
discovery within the performing arts.
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The Hong Kong Academy for Performing Arts, established
by Government Ordinance in 1984, is a leading tertiary
institution in performing arts in Asia. It provides professional
undergraduate education and practice-based postgraduate
studies in Chinese Opera, Dance, Drama, Film and Television,
Music and Theatre and Entertainment Arts. Its educational
philosophy reflects the cultural diversity of Hong Kong
with emphasis on Chinese and western traditions, and
interdisciplinary learning.

The Academy awards bachelor honours degrees and master's
degrees that are accredited by the Hong Kong Council for
Accreditation of Academic and Vocational Qualifications.
Diploma and advanced diploma programmes are also offered
in Chinese Opera, Dance and Music.

Aside from the main campus in Wanchai, Béthanie, the site of
the institution's Landmark Heritage Campus in Pokfulam, has
housed training facilities for the School of Film and Television
since 2007.
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ACADEMIC MANAGEMENT TEAM 211 SI2ERK | 07

Academic Management Team Z{ij&12EPx

Deputy Director (Academic) gJiR& (E&fii)

Professor Samuel Leong RS REIR
BMEd (Hon), PhD (Western Australia), MMus (Distinction), SMME (Michigan), LRSM, LTCL

Dean of Chinese Opera (Designate) B2 & ( 1R1E)

Martin Lau Kwok-ying RIE0 %
BA (Washington)

Dean of Dance S IE2MMEE

Professor David Steele 838 {E £3%
Doctor of Middlesex University (HC), FRSA

Dean of Drama Ei B2z &

Professor Poon Wai-sum & SRR HU%
BA (Soochow U, Taipei), MA (UC Santa Barbara)

Dean of Film and Television B EREMRIRE

Geoffrey Stitt I ERE
Dip (LIFS), AES, SMPTE

Dean of Music S48 zr &
Professor Sharon Choa 3B 15
BMus, PhD (King's College, London), ARAM, FRSA, LRAM, AKC

Dean of Theatre and Entertainment Arts 3SR REE{T 2 RE

Professor Gillian Choa 22 8E 2%
BA (Hon) (U of Hull), AdvCert (CCA), MEd, EdD (HKU)



. Graduate Education Centre 422\

The Graduate Education Centre was established in September 2005 to develop, promote, and
foster graduate education and to maintain standards of postgraduate programmes at the Academy.

The Academy master's degree programmes provide opportunities for talented graduates from
Hong Kong and abroad to obtain internationally recognised postgraduate qualifications in
performing arts and theatre and entertainment arts. The practice-oriented programmes foster
artistry, develop advanced skills, provide in-depth knowledge, and build professionalism for students
who demonstrate the potential for excellence. Postgraduate students undertake practical research,
apply theory to professional practice, make original contributions to their areas of specialisation,
and gain the specialised means and assurance to continue in life-long careers. While valuing
independent accomplishment within contexts of collaboration and team effort, study at the
master's degree level is intended to enable practicing artists to develop into potential leaders in
the arts.

With an international mix of students and faculty, the Academy master's degree programmes
provide opportunities for students to develop an international perspective in the arts and receive
wider cultural exposure. The Academy's state-of-the-art facilities and its six disciplines of Dance,
Drama, Film and Television, Music, Theatre and Entertainment Arts, and Chinese Opera provide
ample opportunities for master's degree students to pursue cutting edge and cross-disciplinary
work. Postgraduate students are a vital component of Academy life.
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Admission A B85

The Academy selects applicants for admission on the basis of the
general admission requirements for the master's programmes,
the programme specific requirements and applicants’ talents,
attainments and relevant training, in the chosen disciplines.

Applicants may be asked to attend an audition and/or an
interview or to submit a portfolio or to sit an entry test or a
combination of these as deemed necessary by the schools which
offer the respective programmes.

Details of audition, interview and selection requirements please
refer to the School sections.

General Admission Requirements

—MRARIEH

Applicants should possess:

(i) Bachelor (Honours) degree in relevant discipline from the
Academy; or
undergraduate degree in relevant discipline from a
recognised institution; or
another qualification of equivalent standard from the
Academy or from another recognised institution; and

(i) Band 5.5 or above in IELTS, 450 or above in CET-6, or 79 or
above in TOEFL iBT (from a recognised testing centre)*, if
the Bachelor's degree is obtained from an institution where
the medium of instruction is not English; and

(iii) Specific requirements prescribed by the respective
programmes, if any.

* For details of acceptable TOEFL centres, please visit the Academy webpage
through http://www.hkapa.edu/gec/admission-audition/
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Alternative Admission Requirements

Hith \E &g

Applicants who have reached the age of 25 on or before | September of the
year in which they seek admission, and who do not fulfil the general admission
requirements, may apply for alternative admission if they satisfy the following
requirements:

(i)  Significant work or professional experience in areas relevant to the chosen
arts discipline at a level of achievement which is deemed by the Academy as
comparable to the general admission requirements; and

(i) Band 5.5 or above in [ELTS, 450 or above in CET-6, or 79 or above in TOEFL
iBT (from a recognised testing centre)*; and

(i) Specific requirements prescribed by the respective programmes, if any.

* For details of acceptable TOEFL centres, please visit the Academy webpage through http://www.
hkapa.edu/gec/admission-audition/
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Admission with Advanced Standing
BRIBNEBNAR

Applicants with previous postgraduate credit from another institution or with
relevant professional experience may be admitted with Advanced Standing status.
Credit exemption is determined by audition, interview, and official transcripts,
course descriptions from catalogues, syllabi from classes, performance assessments,
employment/professional placement reports, and/or published reviews to evaluate
credits and experiences. Normally, work applied towards exemption must have
been completed within five consecutive years prior to application.

In general, a student will not be granted more than 50% exemption of the required
number of credits, and must normally complete a minimum full-time registration
period of one year, equivalent to half of the normal period of study, to qualify for
award of the master's degree.
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Equivalency Principles

FSEMETE

The evaluation of prior learning and professional activity
submitted for the purpose of admission with Advanced
Standing or as equivalent to the normal admission
requirements, is guided by principles that take into account
various factors. A panel of three reviewers carry out
evaluation to help ensure a balanced assessment. Among
factors considered are:

(i) Appropriateness - the learning or activity is the same
type, and in the same or equivalent subject areas;

(i) Level, depth, and quality - the learning or activity is of
equivalent standard, encompassing similar depth at a
sufficiently advanced level;

(ii) Currency - the learning or activity is up-to-date;

(iv) Length of time required, frequency, and other quantifiers
— the learning or activity demands an equivalent time to
complete at a similar intensity and frequency;

(v) Peer and industry assessment - the activity is
acknowledged by peers or within the field as significant,
or the learning is at a recognised and / or accredited
institution; and,

(vi) Artistic, creative, and scholarly content - the learning or
activity has appropriate content.
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SCHOOL OF DANCE
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Programme Coordinator By et
Professor Joseph Gonzales YTRERIE

Study Mode 1ZBIR T\

2 years Full-time 2 F2HH

3 to 4 years Part-time 3-4 FFREBH
Credit Requirement B85

60 60




Master of Fine Arts in Dance ZEig&ljia 1

Aims
B e =

To provide advanced study for those who aspire toward professional practice in
dance. This programme is ideally suited for those who seek deeper knowledge
and experience in one or more areas including choreography, interdisciplinary
performance, pedagogy, technology, and dance science.

Students work in a highly concentrated and self-directed professional environment
under the mentorship of specialist advisors. While including a number of required
courses, the programme of study also allows for the selection of a broad range
of courses, offered by the School, the Graduate Education Centre, and other
Schools* in the Academy, to meet individual needs and interests. Integration is a
key feature of the MFA programme - of the performing arts disciplines, of practice
and theory, and of students across the Academy's various Schools. This rich and
multidimensional environment supports both the development of new career
paths and directions, and the generation of original work that contributes to
knowledge and practice in the field of dance.

*Approval is required.
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Programme Specific Admission Requirements
a5 EABREXR

Applicants should possess an overall programme grade of B (3.0) or above in the undergraduate degree or equivalent.
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Supporting Materials
Hibh2EE#HY

In addition to the general requirements and the above programme specific
requirements, applicants are also required to submit a digital video file or online
links to, at least one of the following, in support of their statement of intent:

(i) applicant's choreography consisting of a group work and solo or duet
choreographed within the last three years;

(i) applicant's performance in at least two contrasting roles;
(i) portfolio of applicant's current dance teaching practice;

(iv) applicant's dance film, animation, or reconstruction project completed within the
last three years, or portfolio of dance notation score of at least |5 pages in length;

(v) and/or portfolio of applicant's relevant work in a specialisation area(s).
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Visiting Artists and Guest Lecturers
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OngYong Lock £ &8 #%

Waysoon Poon 2= %
David Liu RIcp3E

Xing Liang Fill 52

Chen Kai Rl

Anh Ngoc Nguyen ftEE

IO - BIERE)  #R5E

g (2017 #igtat)

\way Choreography by Hiro Hong Yaofeng (MFA in Dance 2017) Photo by: Felix Chan
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Yang Yun-tao 1725
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Wendy Houstoun




Curriculum Charts

ot A 4
Required Courses {ERIB

Thesis Project

Professional Practice |, II, Il

Reading Dance: A Choreological Perspective

Contemporary Dance in Action
Thesis Project Seminar |, Il
Process Writing (English) / Process Writing (Chinese)

Research and Practice-as-Research

School Electives 2Rz 1ZRIB

Dance Science: Motor Learning & Somatic Practice
Imagery and Embodiment

Dance Science: Optimizing Performance

Dance Pedagogy: Principles and Practice

Dance Teaching and Learning

Dance Assessment and Curriculum Development
Digital Video Editing for Dance

Mediated Space for Dance

Choreolab |, Il

Dance in the Sinophone World and Development through the 20th Century

Independent Study

Internship

SCHOOL OF DANCE #8522z | 17
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“The MFA study programme has gone by really fast! | have
gained not only knowledge in dance choreography and
education, but also precious experiences of working with
different artists. Their diverse aesthetics and philosophies of
choreography have been eye-opening and inspirational for my
journey to become a dance practitioner.”
Elsa Xu Shuhui
China
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“The MFA in Dance programme has honed my skills and understandings in dance education. | was
challenged as there were a lot of readings to reflect upon and many opportunities to put theories into
practice. | learned to approach education more holistically, and that through dance education, | could
empower my students in the future to not only become better teachers, but also better human beings.”

Sha Yina
China
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“The MFA in Dance programme has opened my mind to new knowledge and possibilities in
choreography. | have found the nurturing environment at HKAPA most effective in encouraging
student-centred learning, allowing me to shape my ideas for creativity and performance.”

Stephanie Ma Ni
China
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SCHOOL OF DRAMA
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Programme Coordinator ﬁfi&.ﬁ/’
Estella Wong ] ;ﬁ\_ﬂ?ﬁ'i
Major Study gﬂ%ﬂ@

Directing 88

Playwriting il

Drama & Theatre Education  EiFIE B
Study Mode 12 BIREL

2 years Full-time 2 F£xHH|

3 to 4 years Part-time 3 -4 FFREHI
Credit Requirement 25

60 60




Master of Fine Arts in Drama EiBI&jia 1

Aims

amiE T 5

The MFA in Drama offers an opportunity for independent advanced-level study
based on professional practice underpinned by the methodology of practice-
as-research. Learning in depth in the major disciplines of Directing, Playwriting,
Drama and Theatre Education is complemented by taught courses to broaden
knowledge in contemporary theatre, drama education, applied theatre, writing
for performance, the performing arts, and their cultural contexts. MFA in Drama
majors are encouraged to work with each other across the disciplines as well as
to explore interdisciplinary collaboration across the Academy's other master's
programmes.
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Programme Specific Admission Requirements
amiiz 15 E ASBZXK

(i) A satisfactory level of Chinese comprehension and writing skills may be
required, depending on individual study plans; and

(i)  Applicants in Drama and Theatre Education major (DTE) should also
possess at least 2 years of drama and theatre education or applied theatre
experience. (For DTE applicants, an undergraduate degree in relevant
discipline may refer to an undergraduate degree in education, social work or
equivalent).
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Supporting Materials

Hth2E&i

In addition to the general requirements and the above programme
specific requirements, applicants are also required to submit the
following supporting application materials:

Directing and Playwriting Majors are required to submit, in support
of their statement of intent, at least one of the following:

(i) Digital video file / photographs of applicant's past work;

(ii) Digital video file / photographs and / or portfolio of applicant's
current work;

(i) Digital video file / photographs and / or past portfolio of
applicant's relevant work in specialisation area(s).

Applicants for DTE Major may submit, in support of their statement
of intent, any one of the following:

(i) Digital video file / photographs / written record of applicant's
drama teaching activities;

(i) Digital video file / photographs / written record of any drama
education / applied drama / theatre activities designed or facilitated
by the applicant;

(i) One or more drama education syllabus devised by the applicant in
the past.
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SCHOOL OF DRAMA SiEIE2RR | 23

Curriculum Charts

amie A

Directing Major E{28&

Required Courses I ZRIE
Thesis Project in Drama
Professional Practice |, II, Ill
Directing Laboratory

Contemporary Performance Practice

Devising Theatre: Theory and Practice
Dramaturgy RIfEIS0E

Modern Drama Theory RBRIIRER

Theatre and Technology B35 ER i £

Thesis Project Seminar |, Il WX EIFIsIeR— ~ —
Process Writing (English) / Process Writing (Chinese) BIFIER (P /)

Research and Practice-as-Research (i Wmbriy

Playwriting Major F{E4RH]

Required Courses I 1EHR} B
Thesis Project in Drama WX B
Professional Practice I, II, Ill BHEEE—_ =
Drama in Literature XEPHIEE
New Script Workshop BITFRILIFH
Playwriting Strategies IR
Playwriting: An Art Form wE - B

Playwriting: Tracing the Threads of Masterpieces RE : BIF2BW
Adaptation and Narratives HREE RIS

Thesis Project Seminar |, Il WY BIERNR— ~ =
Process Writing (English) / Process Writing (Chinese) SIFIIER (P /)

Research and Practice-as-Research HARDE




Drama and Theatre Education Major (DTE) EZEIFIHE
Required Courses I ZRB

Thesis Project in Drama

Professional Practice |, II, Ill

Applied Theatre: Theory and Practice

Curriculum Development and Assessment in Performing Arts Education

Drama as a Performing Arts Subject: Teaching and Learning
Drama-in-Education

Performing Arts Education and the Reflective Practitioner
Acting for Drama and Theatre Education |, Il

Ciritical Studies in Education for Performing Arts Educators |, Il
Thesis Project Seminar |, Il

Process Writing (English) / Process Writing (Chinese)
Research and Practice-as-Research

School Electives EiFI2fREERIB

Contemporary Performance Practice *
Devising Theatre: Theory and Practice *
Dramaturgy *

Modern Drama Theory *

Theatre and Technology *

Drama in Literature #

New Script Workshop #

Directed Study in Play Reading and Drama Theory
Documentary Theatre

Hong Kong Expression

Independent Study

Directed Study in Play Reading and Drama Theory

M ETF
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Visiting Artists and Guest Lecturers
ZIEhE MR K S FAED
Sebastien Brottet-Michel

Kim Carpenter

Bonni Chan PREEHK

Chan Chu-hei [RBZ 6%

Chan Ping-chiu [RYR !/

Sean Curran # X 5¢

Frantic Assembly

Gao Xingjian BT
Jonathan Holloway

Harry Jahim

Jeremy James

Lee Ming-sum Z=E8 7%
Christoph Lepschy

Li Ying-ning Z55228

Lin Ke-huan iz &R

Edmond Lo EE %%

Heather Lyle

Adam Marple

Ethan McSweeny
Aole T. Miller

Prof. Jonothan Neelands

Prof. John O'Toole
Prof. Peter O'Connor
Kearen Pang 8752
James Reynolds
Michael Strassen
Alex Taylor 8% 1]
Crispin Taylor

David Tse HiZRE
Scott Williams
Warren Wills

Prof. Joe Winston
Wu Xi RER

Danny Yung 58,28

Prof. Phillip Zarrilli
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"Each course offered through this Directing major has
broadened my knowledge about directing skills, it also
allows me to have a more in-depth reflection on and
understanding of what a director should be."

Law Chung-kin
Hong Kong
(Directing major)

[=FRERRPE—ERIE - If r R 7 HIERTT LH0RIE
TOBBIN - LN [MTERER] SEIIRKORE B2
HRANRETES - |

RBINE
&t
(§ER)

“This resourceful programme provides professional guidance to students.
During the process of independent study and open creation, teachers and students can have high
quality discussion. The programme enables me to acquire so much knowledge and widens my
creative vision.”
Lee Wai-lok
Hong Kong
(Playwriting major)

[EEER KT -
EREINEEESNMAMORIERRD - REMMNLERMSBRNMET - IRWASR0H - 1BFRER
TEAREF - |
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"My learning in DTE has exposed me to a wide variety of learning experiences, from understanding

different forms of applied theatre to acquiring the skills for conducting activities for students of

various ages. More importantly, the programme has empowered me with the mentality to creatively
explore more possibilities in the discipline.”

Ho Ying-kit

Hong Kong

(Drama & Theatre Education major)

[MEBEEEE  RAGREZZTNESER - &£ T BRARERRZT R - LEZ2ERARFRE
SLBPHRTHNEIE - REBNZ @ SrzhUEHRIRFMBEZEEIBRN IR - |
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SCHOOL OF FILM AND TELEVISION
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Programme Coordinator RIEAR S
Study Mode 1ZBIR T\
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Credit Requirement




- Master of Fine Arts in Cinema Production &&/2{E&fjia 1

Aims

S iE T 5

This is an innovative programme providing opportunities for graduates of cinema
production courses, or similar, and experienced practitioners to broaden, and
renew their prior production knowledge and experience. The programme
encourages and enables participants to explore the operational and aesthetic
complexities of contemporary creative cinema production. Students will experience
the collaborative nature of contemporary cinema production and explore how
each specialised role enriches the complex art of cinema practice. Students will
develop and produce a screen project, from initial concept to screening of the final
artefact. Each student may pitch an idea for development and production funding
to a panel of screen industry representatives.

Upon completion of the programme, students will be prepared and equiped
to develop and produce or participate on feature cinema projects. Successful
graduates will not only receive an MFA qualification but also take away significant
production experience, a network of like-minded colleagues, and a production
credit in a major crew role.

RRiZREESFIOEIRFERSREBRNVNES - bPIRE-—TRFTIRD
SFRIFVRBHNERIRIF - BFRAM - RBAES LoVETRRER - EBEE
iR REE FREISHRFEMENSBFRBU B  ERBRIIFH T
RERIRE LR - HBESEECIFEMNRE - FEFBERBNERNKRBA -
RRECHNFRINR - FINEMUAFRIERR -

EERRRRE  BLEHEBERNRIFEERREF LN - BBNLOERERE
TR T2MI5N - BREESHNRIFEEIER - —BEREBEOBHEMBVURAIRRE - PA
RE—HRBRABEBIERIAENEMEEEH -



Programme Specific Admission Requirements
amiiz 15 E ABZXR

There is no programme specific admission requirements
for MFA in Cinema Production programme. Please refer to
the "General Admission Requirement" section for details of
admission requirements

%

MERIERBREABRER - ABEXRK
fRtE] -

s Lt [—MRAL

[=1113
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Supporting Materials
Hih2EEK

In addition to the general requirements, applicants must
nominate their preferred area of specialisation on the
application form. Additionally, a written personal statement,
together with relevant samples of previous experience
and creative work, in film and/or related fields, should be
submitted in support of the application.

B—MABRE  SEETARABDESD  JIBHSE
DIENERE - BARBAROSBI  BARTBEBVAIF
BUBF IR - SIS RERIBY RIFOEN  NTFHAS
3 o

SCHOOL OF FILM AND TELEVISION Z85/8

MFA thesis project film: Rebound.
BRI AERHEIERD (Rebound)
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Area of Specialisation

=E 3

This is an intensive and rigorous programme in high-end cinema
production. The curriculum covers traditional and contemporary
approaches to cinema production. Students are expected to work
collaboratively and to participate in the crew, shooting a feature-length
dramatic cinema production. Students will be required to work, in
creative team roles, within an area of cinema production specialisation.

The cinema production creative team roles available are:

*  Producer (including Production Manager)

*  Director (including Assistant Director)

*  Cinematographer (including Camera Operation and Lighting)
»  Editor (including Continuity)

*  Sound Designer (including Recording, Editing, and Mixing)

*  Production Designer

*  Screenwriter

During the development and production phases of the Thesis Project
(feature cinema production) each crew role will have access to
professional cinema industry advisers.

Feature Highlights
amiz T 2

*  Kick-start your cinema career!

* Rigorous and professional 'real-world" approach to Cinema
Production

»  Students collaborate and participate, within creative team roles, on
a cinema-scale production

*  35mm film and High Definition Digital cameras

*  Avid and Final Cut Pro digital editing workstations

*  Avid Sound Pro-Tools sponsored school

*  Professional cinema industry liaison and support

*  Documentary project elective course available

*  Extensive mandatory conceptual and critical studies courses

*  Terminal degree qualification

RERREPRE—HBATNEY - DB
16 o SRIEHEBITHHRERE NBY RIER
3 BREEFHBREENOIEES - BE

REKAPHAEAE - HETM—BIRRER
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s SE (SRHKS  SERSTNES)
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e Avid % Final Cut Pro 881 &R
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MFA thesis project film: Rebound.
T AESE¥FG (Rebound)




Curriculum Charts

am e A i)

Required Courses M B

Thesis Project
Cinema Project Development |, I
Cinema Studies |, Il

Cinema Production Practice

Cinema Production Workshop
Documentary Workshop 2BicsxA LIFth

Screenplay Workshop wmE LIEh

Thesis Project Seminar B ESIEURES
Cinema Industry Seminar L RMEIER
Screenplay Analysis BRIt

Process Writing (English) / Process Writing (Chinese) SIFFIER (P /%)

Research and Practice-as-Research HARAE

School Electives £ {Zfi B

Cinema Independent Study/Project

Internship
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Visiting Artists and Guest Lecturers

BshZM A S FE A
Sylvia Chang &35

(Actress / Producer / Screenwriter / Director
BE /B RE /B8 )

Cheng Siu-keung EBYJK38
(Cinematographer B §/16%5 )

Tim Burton

(Director 38 )

Andrew Hevia

(Producer “Moonlight” 8584 )

Tran Anh Hung

(Director & )

Stephan Elliott
(Producer / Screenwriter B5%¢ / 4R )

Du Chih-chih Tt~

(Sound Designer / Sound Mixer
SRR EEN )

Du Haibin &8
(Documentary Filmmaker 4C8% 8 )
Atom Egoyan X &BIkS#
(Director &8 )

Ann Hui Fr$g#E

(Director &8 )

Benoit Jacquot BRIEZE
(Director /&)

Jean-Pierre Jeunet &R IR R

(Director 38 )

Peter Kam Pui-tat 15

(Film Composer 885/l %% )

Elad Keidaw
(Short Film Filmmaker %25 &8 )

Duncan Kenworthy

(Producer &5%Y

Louis Koo &5 K&%

(Actor J&EE )

Hirakozu Kore'eda 232 #70
(Director & )

Kiyoshi Kurosawa f8)&55
(Director & )

Mark Lee Pingbin ZRE&
(Cinematographer E$/16%8 )

Li Qiang Fi&

(Screenwriter &5 )

Doze Niu #R7#02

(Director & )

Yoshihide Otomo Kk R%

(Film Composer &8 5/00%% )

Eddie Redmayne 338XUIBfE

(Actor Y88 )

Alan Rosenthal PR 72 E
(Documentary Filmmaker #2 8% 72558 )

Jerzy Skolimowski 5178 2 S AT &
(Film Director %8 )

Mary Stephen 5i&

(Editor B33 )

Oliver Stone BiflIFEPER

(Producer / Director 5% / 838 )

Johnnie To TEIEIE
(Producer / Director B! / 538 )

Christine Vachon Ib#45T B3
(Producer &%)

WangYu £2
(Cinematographer HER/16%8 )
WeiTe-sheng ZRfEE2
(Director & )

Jiang Wen £

(Actor / Director Y88 / & )
Wong Kar-wai £ 2R
(Director & )

Yank Wong S1_#%
(Production Designer ®1{Es&5T)

=Nz

Ruby Yang it % &
(Documentary Filmmaker #2085k )& )

Yee Chung-man E{hX

(Production Designer ®{Es%5t)

Michelle Yeoh i1

(Actress Y& 8 )

Krzysztof Zanussi B HTFERE1%0

(Director &8 )
Jia Zhangke Bi#&i
(Director & )

Zhao Wei ##

(Actress / Director Y88 / &3

B
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Why
MFA in
Cinema

Production?




SCHOOL OF
THEATRE AND ENTERTAINMENT ARTS

e RRIFEMSEMk

Programme Coordinator
James McGowan

1

B — Major Study

- ;.:.-.__ j
L 3 - Theatre Production (Specialising in Theatre
a Jﬂr " ?"" Design or Entertainment Design and Technology)
' g Arts and Event Management
..
-

' Study Mode
ears Full-time
4 years Part-time

redit Requirement
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Master of Fine Arts in Theatre and Entertainment Arts B N R ES fTia L

Aims

IE R &

The programme offers educational opportunities to mature, talented, and focused
artists who are well beyond the initial throes of exploration and discovery
and who seek specialised education in preparation for their professional lives.
The programme provides the time, the aesthetic and intellectual resources, the
production facilities, and the synergistic creative environment to allow students to
broaden, deepen, and synthesise their knowledge, skills, and training with a notable
degree of excellence and self-confidence.

It also aims to provide rich conceptual and critical content while including a range
of discipline specific courses that meet the highest academic and professional
standards, and to enable students to critically review, consolidate, and extend a
systematic and coherent body of knowledge in the major study area through
coursework, research, and practice, and develop artistic identity in the practice of
their discipline.

shie e mBXM - RAKTSENEMLIFS  R{—BBRSESHBEEEWS - &
PIERBIREORRERIFREN L - £ ESEREBEANRAEESNKTY - BHEFIF
FERERFRMNES - PEJBUEERE - TMBRANESENER - FLENRIFR
i E— @R NEBIRIRIET - THE - FSEHIERRE R - WESHK
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FOKFRER 2N BBPRESIF - SBMAMNEE  EFBLEREARR - 2O
BEAR—EEBHFXAENERR  MIBNPNEERE - WRERBPIESEER
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Programme Specific Admission Requirements

sl 5 EABREXR

Applicants should possess an overall programme grade of B
(3.0) or above in the undergraduate degree or equivalent.

Supporting Materials
Hith2E &

In addition to the general requirements and the above
programme specific requirements, applicants are also
required to submit, in support of their statement of intent, at
least one of the following:

() Digital video file / photographs of applicant's work
completed within the last three years;

(i) Digital video file / photographs and / or portfolio of
applicant's current work;

(i) Digital video file / photographs and / or portfolio of
applicant's relevant work in specialisation area(s) within
the last three years.

Artists In Residence

UERITE
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lan Albright Kelvin Tsang &3
(Technical Direction 17155 (Theatre Design $253%51)
Professor Nic Ularu Dawn Chiang 2R
(Theatre Design $2535%5T) (Theatre Lighting Y&t )
Professor Markku Uimonen Yoki Lai fBWZ

K 7 PEEBE=FNIBRIFoEITRAERX
5}

#HI% PR BINGBREIFRNBIBRANIESR B8R K/
SRS

HIK FPBEEBE=F  EEFFRABRNFRHOH
RN R ~ 1BF K / SNfFGa%k

Kathy Ching T@3f¥%
(Stage and Event Management £25 R IEEEIE )

Meji Lau 8552
(Lighting Technology Y& ¢ 5117 )

Professor Donato Moreno &1&E

(Theatre Lighting £2E1E Y ) (Set & Costume Design =2 K ARZESR ST ) (Theatre Design $2853%51)



Major Study
FEEXR

The programme offers two major study options: Theatre Production (Specialising
in Theatre Design or Entertainment Design and Technology), and Arts and Event
Management. Each major study option offers a sequence of courses that stresses
the knowledge needed to apply design, technology, and management effectively to
the performing arts specifically and the entertainment industry in general. Within
the Theatre Production major study option, there are Specialisation or General
Studies, with each student developing a training programme that concentrates on
one Specialisation Study or combining several Specialisation Studies.

OHEENEEERE_  BERF (BEESRARIMFMERSH) MEMKRIR
BEE - 8- RFFRIRH—EETVEANTIREMN  MERRNRRE - BHIBE
Kot~ HIMHEBESHBDNEFRHE - MESRFERNVKZERCONSEHE -
B4 oj85I kg - EE—IRNEIA

Theatre Production

ORI

Major Study

FESE

Arts and Event Management
(AEM)
BiliRIAEEIR

Specialisation Study
FE&HE

Theatre Design

Ee®Rst

e Scenic Design fas=s&st

e Costume Design AR#EE%5
Entertainment Design and Technology
RIEMBRS

e Lighting Design Y& 585

e Sound Design &%ERET

e Technical Direction #1ili#5%




Curriculum Charts

e A
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Theatre Production Major (Specialising in Theatre Design or Entertainment Design and Technology)

RORIFEE (FEEERFITIRIFRIERS)
Required Courses I {ZiE

Thesis Project

Thesis Project Seminar

Process Writing (English) / Process Writing (Chinese)
Research and Practice-as-Research

The Collaborative Process in the Performing Arts
Devising Theatre: Theory and Practice

Advanced Production Seminar |, Il

Production Practice

Core Courses /MR B

Theatre Design Core
Advanced Theatre Design |, Il

One other course from Theatre Design selected in consultation with the Advisor

X BIF

WX BIFH YR
=IEslER (P /=)
HRISE

RERIE

MRIFRI | IRRMER
SRRIFHYR— =
RIFES

SEFERst
sSikFEeRst— =

BRiels B R HNAIIN—BRERFIBEMNE

Lighting Design Core
Advanced Lighting Design
Special Project — Light Aesthetics

SFEE RS
SIRENRS

FEAE—RINER

Visualisation Systems for Lighting Design
Sound Design Core

Sound Design Aesthetics

Sound Design Techniques

SRR R
BESHRS
SRR EE
SRS
SETS—SHE

Special Project — Sonic Art
Technical Direction Core

Advanced Technical Design |, Il

SEKIMESE
SRkFMEE—

FRME—KIMIEE

Special Project —Technical Directing



Theatre Production Electives S & N & {E&{iEEZERIB

Advanced Theatre Design |, Il

Advanced Studies in Scenic Art |, Il

Advanced Costume Construction: Draping |, Il
Advanced Lighting Design

Special Project — Light Aesthetics

Visualisation Systems for Lighting Design
Sound Design Aesthetics

Sound Design Techniques

Special Project — Sonic Art

Advanced Technical Design |, I

Special Project —Technical Directing

Arts Management

Creative Industries

Event Management

Advanced Costume Construction: Tailoring I, Il
Advanced Programming for Lighting

Arts and Event Production

Arts Facility Management

Advanced Projection and Multi-media Production

Management Production Practice

Internship

Chinese Opera Painting

Studies in Chinese Opera Design |, Il

Studies in Western Performance Design: The Twentieth Century
Line Array and Show Production Computer-aided Systems
Show Networking and Control Systems

Independent Study

A1 %1 N
D oXo

BREIHRS
SRS RN EE
IR RIFR MR
EREEES
SWERTRIS
SRS —SHREN
SEkEMEE—
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Arts and Event Mangement Major (AEM) BfiliRIEEEIRH %

Required Courses IAEiR B
Thesis Project LN
Thesis Project Seminar B ENE S
Process Writing (English) / Process Writing (Chinese) SIEER (P /%)
Research and Practice-as-Research 7%
Arts Management TSI
Event Management IRE8IE
Creative Industries BRI
Arts Facility Management ARSI
Arts and Event Production T RIRERF
The Collaborative Process in the Performing Arts BB IF
Internship TRINE S

Management Production Practice BIERFES




AEM Electives Efff RIABEEIREEZRB
Advanced Theatre Design |, Il

Advanced Costume Construction: Draping |, Il
Advanced Studies in Scenic Art |, Il

Advanced Lighting Design

Special Project — Light Aesthetics

Visualisation Systems for Lighting Design
Sound Design Aesthetics

Sound Design Techniques

Special Project — Sonic Art

Advacned Technical Design |, Il

Special Project —Technical Directing
Advanced Costume Construction: Tailoring I, Il

Advance Production Seminar |, Il

Advanced Programming for Lighting

Advanced Projection and Multi-media Production

Chinese Opera Painting

Studies in Chinese Opera Design |, Il

Studies in Western Performance Design: The Twentieth Century
Line Array and Show Production Computer-aided Systems
Show Networking and Control Systems

Independent Study

B It

EC
SRRt
SRS IR
IR RIFR MR
SHERTERR
SRR
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SBAS—HIMESE

b o o
=

SR OBAREEE M —
SIRRIFHYR— =

%n&%&%%ﬂ’ﬂ’:ﬁ%

BRIy RESIRERAF

PEISEDIB R IXTD

PEIREDER ST FR—

20 A BT ERNR

SR NBRIFRR
RIFMEB RIEFIRMG
BARES




SCHOOL OF THEATRE AND ENTERTAINMENT ARTS #&

NERAEETE

B | 43

Visiting Artists
ZIShEMI R

Richard Pilbrow
Lighting Master Workshop
RGN YCRBN I L IFLH

Patrick Woodroffe

"History of Rock-n-Roll & Concert Lighting"
Masterclass

[ERELERIESE ] KEnE

Joyce Darren

Set Construction

Richard Termime

Henson Puppet Workshop Henson

B LFH

Pamela Arciero

Henson Puppet Workshop Henson
B LIFR

Adam Bassett

Lighting Design Workshop
AT IEN

Steven Bryant

Theatrical Makeup / Hair and Wig Styling
Workshop

/ BRRREZEETFN

BelvE

Jonathan Deans

Sound Designer

SR

Rob Halliday
Advanced Programming Production Workshop

SHRRFRAES LN

Frances Alderson

Costume Workshop
ARERIFLIFN

Mark Ager

Masterclasses and seminars on Stage Technology
and Automation

SERIMN EBNEE R R

Michael Carr
Stage Management Workshop
HosB 1IFh

Jeannine Oppewall

Film Production Design Seminar

BRRIFRTHRE

Ralph Koltai S5
Theatre Design Seminar and Projects

FRERETSBIE N BIF

Jim Moody

Sunset Concert Lighting Design Supervisor
[BEE%8 ] BIERHSE

Richard Palmer

Opera Lighting Design Seminar
BB Rt

Gerald Lidstone

Master Class on Arts Management, Policy and
Practice

TSI - PURREEE A

Christopher Luscombe
Health & Safety VWWorkshop
2R 2 TIFH

Gao Guang-jian BE&fR
The Voyage of Theatre Design
SRR B LAIFL

Francesca Maxwell

Animation Workshop
ETSENELIFN

Mark Rowe

Musical Theatre Management Workshop
SHEARENREIETIFR

Professor Michael Schubert
Surround Recording and Mixing Seminar
REESRSESHE/E

YUEN Chi -chung =EH
Music Sharing VWWorkshop

SRNZLIFH




“Lighting design is an aesthetic and it is an artwork created by
collaboration. In HKAPA, you will have many opportunities to work
with talented artists during your study. ”

Leung Wai Han
Hong Kong
(Lighting Design major)

BRI —T@XE  ER—HBEMEFMANENR - A
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“The Hong Kong Academy for Performing Arts is the natural step for performing arts practitioners to

reach the next stage of professionalism and artistic excellence. The well-structured Master's programme

offers me further educational opportunity to grow my knowledge, sharpen my skills, and enhance my

capabilities. It adds values on top of my experience and boosts my confidence in achieving a successful
professional life in the future.”

Fang Weizhe

Singapore

(Theatre Production major)

[BBREEREXRDLMSIERSH=NEE 2 - BROBLTRIERSRE - RUBHEBREH
BB RIGRHIVIRAB N BERE - WEFIRENTFER LEREERENER - HTEBEE R
BUE NERIRPABHI B R QBIEEIS AN - |

s
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“As an experienced practitioner in entertainment industry, sometimes it is like standing in crossroads.
You know the roads but do not know which is the best way to take.

This programme provides us a good opportunity to reflect, to refresh, to understand and redefine our
thinking, so that we can advance forward with confidence.”
Maverick Lee Chun Ho

Hong Kong
(Lighting Design major)
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SCHOOL OF MUSIC
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Programme Coordinators SRIEARSS
Dr Shane Levesque RESWEL
Dr GraceYu mERET
Major Study FENE
Performance BR
* Western and Chinese Music o PHSELS ch 4t
¢ Conducting for Chinese Orchestras  » (%1518
Composition fEdh
Study Mode ZSBIRTU
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. Master of Music S %481

Aims
By TR

Performance Major (Western and Chinese Music)

The programme equips students for entry into the music profession at a high
artistic level. Students gain comprehensive knowledge and experience through
participation in a wide range of solo, ensemble, and orchestral performance
activities. The flexible curriculum caters for individual interests, enables students to
develop an area of performance specialism, and cultivates the cognitive and generic
skills to meet the demands of the profession.

Performance Major (Conducting for Chinese Orchestras)

The programme aims to provide high level conducting and analytical techniques,
as well as related professional research training. Students have opportunities to
conduct various Chinese ensembles and the orchestra in the Academy, and gain
comprehensive knowledge and experience through participation in a wide range
of seminars and masterclasses. In addition to the consolidation of repertoire
knowledge, the curriculum enables students to develop their critical interpretation
and own conducting style.

Composition Major

The programme provides professional training in composition, analytical skills,
and associated research at an advanced level. In addition to the consolidation of
technical and conceptual skills fundamental to the creative process, the curriculum
provides a practical environment for students to compose in a variety of styles and
contexts. Students have opportunities to work with colleagues in the other Schools
at the Academy, have their works performed in public concerts, and acquire
experience in concert organisation and the promotion of their own compositions.
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Programme Specific Admission Requirements
iz EABEXR
Applicants should possess:

(i) Bachelor of Music degree from the Academy with a final year GPA of 3.3 or
above in the Major Study and an overall programme GPA of 2.7 or above; or

Bachelor's degree in music from a recognised institution, normally with honours
not lower than Second Class (upper division), or an average grade not lower
than B in undergraduate courses; or

Another qualification of equivalent standard from the Academy or from
another recognised institution.

(i) For Western Music Performance and Composition Majors, Band 6 or above in
[ELTS, 450 or above in CET-6, or 79 or above in TOEFL iBT (from a recognised
testing centre),* if the Bachelor's degree is obtained from an institution where
the medium of instruction is not English.

For Chinese Performance Majors, Band 5.5 or above in [ELTS, 450 or above
in CET-6, or 79 or above in TOEFL iBT (from a recognised testing centre),*
if the Bachelor's degree is obtained from an institution where the medium of
instruction is not English.

(i) Candidates applying for a Major Study in Chinese music whose entrance
qualification has not been obtained from an institution where the medium
of instruction is Chinese are required to demonstrate a satisfactory level of
Chinese comprehension and writing skills.

* For details of acceptable TOEFL centres, please visit the Academy webpage through http://www.
hkapa.edu/gec/admission-audition/
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EBSEBR

(=) BRBRBRECSHKET (RE) By MERE -S2F2EEMNFIDER

()

(=)

BRI 3.3 SREZERETINERRAMA 2.7 5 X
RERRONE 2R3 < BRIS L24I - MERESHRABMNER LK
PZF - FURRHFHENER 4K+ 3X

BRERXER NS LERAIREE « B EAUKFIES 28 - &

PR EBORRNIFHE  WHEHERRETEMI0RIIFCARBREEE
S PHESANBIBREEN TR (ELTS) &S 6 kXA EBIAE  oX
FPEIKEBRE 6 RkEF (CET-6) B 450 DAL 5 =X

EresEat (TOEFL iBT) (RNRERRROI 2R [EE)* & 79 DAL
A e

PHEEBPHBRE - WHERRBT2UNKRMIFNRBRUZES - P
BBRMNBEIFRRGENFRIE (IELTS) =S 5.5 RSUA_ EBIANHS & X
MREBKE RS 6 B (CET-6) R 450 DIXLA L 53X

RIt@E S (TOEFL iBT) CARRERRD 2HiInEE)* B 79 DA
A& -

FEPHEEL  WERBITEMUNRRUWIFAPXRAZES  REL—F
KPR PR EREEN -

*IRERRAR O 2 R IF O SRIERME © http//www.hkapa.edu/gec/admission-audition/




Performance Major Studies

BEREERMNE

Western Music (944 Chinese Music 4%

Violin /\12 £ Gaohu B

Viola PIRE Banhu &8

Cello K12E Erhu —#A

Double Bass fR&K12E Yanggin %5

Flute && Pipa Z#&

Clarinet 88 Liugin 0%

Oboe #EE Ruan B

Bassoon E2TAE Guzheng 5%

Saxophone 21 /@] Gugin &%

Horn BJSf Dizi 857

Trumpet /J\S§ Sheng %

Trombone &% Suona &0/

Bass Trombone & &% Chinese Percussion th#tEREe
Tuba fRE5# Conducting for Chinese Orchestras ch#&3518

Timpani and Orchestral Percussion ES &M EZHEEE
Piano #ifiZF
Voice B %

Note: 5
The medium of instruction is Chinese for Chinese instruments and hEs TR h e IS BB D B B EPE= ; fiyges et «
conducting for Chinese orchestras, and English for Western instruments, B e AN S S T B 9E .

voice, and composition.
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Audition Requirements

AR
Applicants are invited to attend a preliminary audition for their PESN _BMAKRE 2 TERNBETHA -
chosen major study in February. Instrumentalists and vocalists must WERE  BRENBHEEBLOEWEHER -
arrange their own accompanists. Selected applicants from the ABZEoBERmEE2NES - A5G
preliminary audition are asked to attend a final audition, diagnostic SRS DE— S g s o AR i oS
assessment test, and admission interview to determine their suitability Ao ng A T EATN N o (FRER RN R
and motivation for postgraduate study at the Academy. Specific BREFINT

guidelines, arranged by department, are given below.




Preliminary Audition #]5s

Date HHA :5.2.2018 -9.2.2018

Department of Chinese Music
hER

All majors except Conducting for Chinese Orchestras

PREEMBHE (DREERIMN)

Prepare a balanced programme of contrasting works
totalling 40 minutes. It must include works in both
traditional (classical or regional) and contemporary styles.

ELEREHN 40 nEHBEBHACRABHRLD - MATE
=NFRUABRBER (SHIMSRIE) KiIRFoo -

Conducting for Chinese Orchestras

hiE1E

Candidates must submit a video of 10 -15 minutes
featuring themselves conducting a Chinese orchestra. At
the interview, candidates are asked about their musical
background and conducting experience, and their interest
in training to be a conductor for Chinese orchestras.

EERER 02 I5 NEHELERABRERBNPHEE
RIRE - EEIBRP ELERODEERBASKER 16
BER  RROSEBIIIMRPEEERESED - BalE
ERBEEOBNELSNEN - ABE—FTZEREBLEM
BRERMALRIENCB LN BB -

Department of Keyboard Studies
RBYKR

Prepare a balanced programme of contrasting works totalling
45 minutes. The repertoire listed in the LRSM (Performance)
Examination is an indication of the minimum standard required,
but other works of a similar standard or above can be chosen.

EHRERN S NEHGHE B AQRIENREE L2
RRHSRSEBRBOEAZTESSRIRETUR (LRSM) B
lgvEhs - RIREBRRARNK{ER - ELNOUEREMRE
TBE N EE B SHLEM -

Department of Strings

FHER

Prepare a balanced programme of contrasting works totalling
40 minutes, including at least one unaccompanied work.

EHRERN 40 DENGHEHE NGRS - thBRE
BRI —aEHRF®G -

Department of Winds, Brass, and Percussion

& MERRRBHER

Prepare a balanced programme totalling 40 minutes, comprised
of three to four works in different styles and characters, one of
which should be a movement of a concerto.

EHRERN A0 niE=2aHBEEH NGRS
HPMRBBHRHBPOHP—EFE -
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Department of Vocal Studies Department of Composition and Electronic Music
RERBER fFEINREFSHRER

Prepare a balanced programme of Submit a portfolio of compositions comprised of five works demonstrating a
contrasting art songs, and arias from  variety of compositional techniques, instrumentation and idioms, and creative
operas and oratorios totalling 30  musical ideas. Scores for all works should be provided and, if possible, candidates
minutes. Three European languages  should also include recordings of the works on an audio CD. For compositions not
should be included, one of which must  scored with standard notation, such as music for pure electronic sound or a sound
be English. The programme must be  project, a graphic score with timeline and detailed written description about the
sung from memory. piece should be provided.

Z4EERN 30 NENHEBME ARG At the interview, candidates are asked to discuss their portfolio, musical
RIEHLLd  Eei/BERIEIN=TEAG  experiences, and interests in creative work. The audition panel assesses technique,
BUNES (H—a3a3) @IeEMisx  musical understanding and expressiveness, musicianship, creativity, and potential for

BbR— kg § BEMEREEIg . further development

Note: Portfolios and recordings are not returned to applicants.

EERARIOBBAMNRABTRIRSHERIR K ABNFaRIS - Bl SRR FD @ I
PIBETFRHNES  BLENEREBRIFHRIBRIFES - SR IFEPRIETS)
Lix (WBFSHEXBERIF) - BLRRHIRBEFHNERINNS - WH EHFR
BISRERSRER

EEHBRP  ELERRBDAEETREIRRFGR - HASEERIBIFREBSH
NE - BATEZETRBENRIFRIL - SHIEMEIRS - SHEX - BIRKER

N

B8sF °

of P ERNIFRABRBSHRGNERE -

Non-local applicants unable to travel to Hong Kong may submit a video recording in lieu of a live preliminary audition. Upon
the recommendation of the Head of Department concerned, an applicant who graduated from the Academy's Bachelor of
Music programme within the last five years may submit a video recording of their graduation recital in lieu of a live preliminary
audition.

IR ELLNRBEEES NN B E - DJLABRERNE - KBERREENHE  BEAFRENTINSH (RE) 2LM0R
REESHSHFEABIA -



Final Audition and Interview it 52 0

Date HHA : 8.3.2018-9.3.2018

Department of Chinese Music

hER

All majors except Conducting for Chinese Orchestras
The programme should include, if possible, at least one
work different from those offered in the preliminary

audition. Scales, arpeggios, and sight-reading may be
tested.

Conducting for Chinese Orchestras

The interview involves a more in-depth discussion of
the musical interpretations and conducting techniques
demonstrated in the submitted video. Applicants may
also be asked to demonstrate their conducting and
keyboard skills.

PREEBHESE (PREERIMN)
RRBEMABRRD —sSHEBBEIMNIFGR - T8
MBSk - BER\RS -

chiisiE
ELEBARBAPRATBEIER R RBEBRHNS
ORENIBERIS - EEMURERBLEREHIEE MR
BERRIT -

Department of Keyboard Studies
RBHER

Works performed at the preliminary audition may be repeated.
Sight-reading may be tested.

ELOBRRVAERNRD - EENJEBRELERNREKF -

Department of Strings
TR
The programme should include, if possible, at least one work

different from those offered in the preliminary audition. Sight-
reading may be tested.

REBEBRBRY —SWaltiBUIAINIIFGR - EEBAUREBIREE
BIRZNF »

Department of Winds, Brass, and Percussion
BH - ERKREBER

The programme must include at least one work different from
those offered in the preliminary audition. Sight-reading may be
tested.

BERRRRD —SEBLAINNFGR ¢ EBEURKEREEN
RENKF -



Department of Vocal Studies

REIRBHER

HIRK
The programme should include, if possible, at least one work
different from those offered in the preliminary audition. The
programme must be sung completely from memory. Sight-
singing may be tested.

RIBEHBEVRB B RY —SeBBLAINNIESR - EEWMA
Be)R08 | EBYREBIREENRRKYF -

Diagnostic Assessment Test

ABFHEG G

SCHOOL OF MUSIC S %£2 %

Department of Composition and Electronic Music

frEBR BT SRE

=N
The interview involves a more in-depth discussion of
the creative processes and compositional techniques
demonstrated in the submitted portfolio. Applicants may also
be asked to demonstrate their keyboard skills.

EERARBaUR A mPT IR Fe BRI FiBie A E R EEi
15 - EE0JRERRELE NS REBRIKIS -

Applicants selected for the final audition and interview are required to take a diagnostic assessment test. The test includes

the following papers:

%

ERESNEANBEHNBE - R2

\

Performance (Western Music)
and Composition

BE (%) KiFdh

Western Music History

Western Music Theory and Analysis
hS%D

O S41856 M DT

£0%
7K

BR (b

PEISHSL

Performance
(Chinese Music)

Chinese Music History
Chinese Music Analysis

PEISEEDT

SNOARSHERE - BEH BB NSS!

Performance

(Conducting for Chinese Orchestras)
BR (PH4EE)

Western Music Theory and Analysis
Chinese Music Analysis

B SHIB/R DI

PEISHDIT

sS7K7]

Scores determine an applicant's suitability for postgraduate study at the Academy. Sample diagnostic assessment tests can be
downloaded from the Academy website's Graduate Education Centre page.

ELETEUANDBIREELERDBOMBRERNM AR LERE - BRI SN BRR - OJRRERFRERRZP/LE

NN



Curriculum Charts

iR A

Performance F{&j&Z (Except for Conducting for Chinese Orchestras PS5 1ERIN )
Required Courses M {ETRE

Major Study (Performance), including a Graduation Recital and FERE (8F) - BRRESHSNEHES
Chamber Music Concert #®a

Lecture Recital BB TE R

Concert Practice MAREEESER

[ B&
=

Concert Critique
Process Writing SIFEIlER
Research Methodology for Music SERTIER R

For Conducting for Chinese Orchestras Only %518
Required Courses I ERIB

Major Study (Performance), including a Conducting Project and EfERME (P%isHE)  BRFEEBEHESSHES
Graduation Concert with the Academy Chinese Orchestra RisB e hEENBLEXSHS

Lecture Demonstration (Conducting) MEBE (151F)

Conducting Practice hrtisiEss

Musicianship Skills for Conductors FBRIRIS RS RIS

Concert Critique SHBTE

Process Writing RIFER

Research Methodology for Music SR T AR SRR

Composition Major EfE{EdH
Required Courses M{ETB

Major Study (Composition), including Portfolio Submission and aViva EfERMEB (fFeh) BJ1E{FooEiRsEx
Voce Examination

Lecture Demonstration (Composition) mEDERE (TFED)
Composers' Seminar BT 73 - EB O 59 5%

Concert Presentation SHIEREBER

Concert Critique
Process Writing BIFIER
Research Methodology for Music SR ITE MR




School Electives (B
Baroque Ensemble *
Cantonese Ensemble *
Chamber Music *
Chinese Orchestra *
Chinese Regional Ensemble *
Chinese Small Ensemble *
Choir *
Collaborative Piano *
Concert Band *
Conducting (Choral)
Conducting (Western Instrumental)
Contemporary Ensemble *
Guzheng Ensemble *
Jazz Ensemble *
Jiangnan Silk and Bamboo Ensemble *
Keyboard Continuo *
Opera Performance *
Orchestral Internship *
Performance Activities *

String Chamber Music Techniques *

Symphony Orchestra *

Vocal Ensemble *

Winds, Brass, and Percussion Ensemble *
Musicianship Skills for Conductors #
Computer Music”®

Contemporary Composition Techniques”™
Multimedia Project”

Orchestration Workshop”

Analysis of Chinese Orchestrationt
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P#E~OR*
BRSHOR*
£

PHE*

PRI SHERE R *
PRNEE=*
(Sl=lE
MEfR
BHE

B

[kt St
RASHKER"
CEISE
BIfoex"*
SLRERATT *
REHFRSRR ™
SRENE L *
FERXBES "
RRISEN *
GEEERIRID *

(J51BFF) #

EhsH "

SRFERI 7
ZIRBERFSTE »
B seBles LIFH
RS PREELESE T




Analysis of Modern Chinese Musict IR PHASHEDIT T

Analysis of Traditional Chinese Musict BIRDPHASHEDIT T

Chinese Orchestral Literaturet KEHMHE t

Cross-Cultural Perspectives in Musict BY I SHRE T
Interpreting Musict SHRRE T T

Music Editingt SHRRAMA T

Musical Genre and Innovationt QT BRI T

Time, Space, and Spatiality in Musict SRS - 2R [ T

Topics in Performance Practicet SRVEZR 1
Transcription, Notation, and Analysis of Chinese Musict PEIS HEBVEES BT
Independent Studyt BATE t
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Visiting Artists
BISHE TR
Chinese Music ch#
He Zhan-hao ol &%
Hu Bing-xu &A¥®18
Li Zhen-gui ZE&
Liu De-hai 8li&38
Ni Hui-ying R 828

Qu Chun-quan &R
Wang Zhong-shan £

Wu Hua R
Zhao Ji-ping #8Z=¥

Composition {E@

Chen Qi-gang FRE I
Chen Xiao-yong FREES
Brian Elias B3R81_ - 34U HR

Zygmunt Krauze f95% -

Lam Bun-ching 153 &

Doming Lam fifi%1%

Alexina Louie EE1=1E

Tokuhide Nimi ¥18

Sascia Pellegrini P&

ﬁ

=

5%k

Psappha Ensemble FEi 45
Robert Saxton F&K

Bright Sheng BX7R57=
Chinary Ung g5
Zhu Jian-er 5REEE

B iR

Hong Kong New Music Ensemble & RI%E

Early Music PHAS %

Shalev Ad-El ¥ #h3%

Malcolm Bilson fEfBfIE - RERHE
William Christie E{E& - 5o B &

Al Ayre Espafiol + 842 BT S4EE
Il Gardellino NiRENHHBEMNS
Peter Hanson %1% - B

Christopher Hogwood 7 281218 - Ei&th
Nicholas Kok fe&s#iff - 5
Jonathan Manson 128 - 27X

Trevor Pinnock 458838 - b8

Marcel Ponseele 88 - &7 0

Simon Standage 78%% - #7183
Tafelmusik ZRIFEBLEL IR 72 E(EH

Orchestra #¥E

Uros Lajovic FuKViES

Francois-Xavier Roth 38778

Esa-Pekka Salonen 1&fE - 8+ - W&
Alexander Shelley S 3K - 87

Edo de Waart X [Z - iB¥EHS

Takuo Yuasa 33X it




Piano $i1%

Piotr Anderszewski %15 - LieZEHE

Leif Ove Andsnes MIKXRE - ZHNE
Alexander Braginsky GefEJK - fBETHTE
Yefim Bronfman Z3EW - ThEAR S

Imogen Cooper PPRE - 18

Sequeira Costa #iE 2 - 8LR

Michel Dalberto JKiS - BiBE

Aquiles Delle Vigne FIS & - fRR{EIEHH
Peter Donohoe %15 - 25675

Manfred Fock 23EEBER - 1850

Angela Hewitt 8% - P4

Douglas Humphreys ISR - &I AT
Cyprien Katsaris Z5 &5t - RgELEHT
Emanuel Krasovsky fP24RE - R RKHE
Vanessa Latarche PR - R

Louis Lortie BT - /812

Stainslaw loudenitch HriBfeffifik - THEZ2

Joanna MacGregor 25§31

Ronan O'Hora #&F - B&if7

Jon Kimura Parker 8& - &ig2#/ - 1852
Ann Schein 2 - 8F R

Graham Scott T8& /08 - HridHS

Boris Slutsky T8 - L EEHTE

Simon Trpceski 78F9 - IKEIGHTE

Tamas Ungar 7315+ - 18

Arie Vardi BIi& - F138

Jack Winerock ££52 - #5835

Strings 3% %%

American String Quartet £@% e %

Pierre Amoyal R - PR IR

Borodin String Quartet G174 4£00& 2=
Brodsky String Quartet 18)8 i &2 %400&E %
Chang Li-kuo SR TZEY

Chilingirian String Quartet &I R %% HUER
Endellion String Quartet LR L% HEINERSHS
Simon Fischer FE1&#R

Steven Isserlis PR

Lee Chui-yee Z=HEH

Li Ji-wu R

Lin Cho-liang 1fi885%

Miami String Quartet BYZ % %0UE =
Penderecki String Quartet 45 AR X IUE =
Gérard Poulet Hi - &EB

Qin Li-wei 221758

Pepe Romero tttt - 23R8

Smith Quartet 2L EE(TEZ

Szymanowski String Quartet P BEER TR ZHEIVE S
Steven Tenenbom 1275 - BBZRIT

Ryo Terakado 518 5=

Wang Jian £

John Williams #9858 - B(FR+
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VOICE B2 iBi

Robert Aldwinckle 1K - X238
SirThomas Allen 3181 - HERE LT
Michael Chance 2Z50] - %8

Renee Fleming &ifiiBA

Wolfgang Holzmair 7RKIR - BHIE 2
Kiri Te Kanawa I <Rt

Andrea Katz Z®H) - <HT

Salvatore Licitra 222451

Lise Lindstrom RS54 - Mi{EHT 5 M

Franz Lukasovsky FBBA%% - ERERMEHTE
Francesca Patane JARS# K - 10BYR

Winds, Brass, and Percussion & %% « §R& [ 28 4%
Michel Arrignon I fIIIE &

Boston Brass Quintet R TaEhE%
Maurice Bourgue &g

lan Bousfield 31 - {RENFESS
Jean-Louis Capezzali <FEZREN]

André Cazalet REEHHS

Dale Clevenger 2Z

David Cooper &18

Mathieu Dufour #BE

Paul Edmund-Davis fRE# - X5 - B
Martin Gatt Himis

Francois Leleux |44 Hr

Frank Lloyd AR5 - 8P 1E

Andrew Marriner 2128 - HE
Magali Mosnier £ {2HB

Charles Neifich I8 - &Rl

Andreas Ottensamer 2381
Emmanuel Pahud 3%

Rainer Seegers 878 - SRIEHT

Gabor Tarkévi N0fR - &K

Barry Tuckwell 2] - {&#E8R

Radovan Vlatkovi E2S 13




“There are many masterclasses at the Academy,
and the faculty have a unique way to guide
students in the expression of Western music.
China will have more performance opportunities
in the future, so my training here will prepare me
for my professional career.”

Silvia Liao Si-hui
China
(Oboe major)

DEENSHRLTHRES ANk - SHBMROA
BRDASISER2EERH SO BIVRE - RRP
BRERZNSHIERS - RAERBEROVIR
EEMHF R LHNERE -

[E355¢
hEY
(EfzLEE)

“| am really honoured to have collaborated with
students from all six Schools in the Academy.
During the preparation of the multimedia music
production The Cityscape, | realise that the world
is much bigger than | think. Different creative
ideas from different team members inspire me
greatly, especially the artistic and collaborative
considerations.”

Hippocrates Cheng Ching Nam
Hong Kong
(Composition major)

[ FRREAATDREERENERCEHRE
FNRBSIESM (F) SRESHS - ERR
TSHECSHSNBIRD - FERERUFEEK
FEE - BHAENZ T RIRRIS I E 2 Ziilri0
BFLNER - J

L ]
&8
(EfzfFeh)

“Thanks to the openness, freedom, and support

of the Academy, I'm so grateful that | can let my

creative juice flow, develop my potential, and
achieve my goal.”

Wong Hiu Ching Eva

Hong kong

(Er-hu and Gao-hu major)

DRESREDBRRNEBRBNRESRE - &
FrEFInIBRIE - PSRBT EREIR - |
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Student Affairs Office
BEEFER

Personal Counselling and Development Services

An individual counselling service is provided to students to enhance their personal
development and capabilities in handling their personal issues in social, psychological,
financial and other aspects. Students in need are encouraged to approach the Student
Counsellor for help. Through counselling, students may gain better self-awareness,
autonomy, and objectiveness in the pursuit of personal goals. All information shared
with the Student Counsellor will be kept in strict confidence.

Psychological assessment tools are provided to students at the Student Affairs
Office (SAQO) for better self-understanding. Areas of assessment include personality,
study and career.

The Student Counsellor provides personal development training programmes
to students. Talks, workshops and training courses are organised for students to
enhance their self-awareness and sensitivity, to acquire social and study skills and to
develop their potential.

Information and assistance are also available for new and/or non-local students to
facilitate their adjustment to the new environment.

(EPNEEISELIET 5

BAHSSERIMBELENS N RUARN R PITRIBIZLE - M - ABRBFRSE
B2re) - HPIZRBEBIRNHNFREMSOR2LERBEERE) - BBRHBE
BEEERBMNBSHRRN - At TS ETSHIARERE - HEBRNNSHESEY
RE °

RN - BESBRINVBEERFIIETERT - BRI MIE rRE2 - 5T
HEIBEAMLE - 2BHOBEE

BERBSTISREBERHGOARRLEBINGDY) - QFFHE - TEHIEIIIRR
E DENBEEHERETEBNRNERED - BBt RESHEN -

BESHRIWRMERHESIE - BRI PIERERNESLES -
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Career Guidance and Employment Service

Career fairs and talks are organised to provide students an
opportunity to receive first-hand information from employers. The
SAQ disseminates information on full-time, part-time or summer job
opportunities to students. These job opportunities are mostly related
to the major studies of students and allow students to familiarise
themselves with the requirements and standards of the industry.

Internship opportunities which are either arranged by the Schools or
the SAO allow students to be enriched by the learning experiences.

Career guidance and counselling are available to help students to
formulate and consolidate their plans for future careers. The SAO
also provides training to graduating students on drafting application
letters and resumes and preparation for job interviews.

Student Health Service

The Academy has on campus a registered nurse to provide medical
attention, first aid service, health education and dieting advice on
a half-day basis. In addition, a physician is available on campus four
times a week to attend to students requiring medical treatment.

All new full-time students are required to undergo a medical
examination before they register with the Academy. The medical
report of this particular examination forms part of the student
record for future reference on any necessary health services
provided in the Academy or at designated medical centres. The
medical examination must be taken at a medical centre with a
registered medical practitioner. The cost of the medical examination
is to be borne by the students. Only students who have completed
the medical examination are eligible for the student health services
provided by the Academy.

BREERMRIRES

BB FERENBEREBLRTRSERETE
SE—FNEN - PEBHERSLEMERATR - FRit
NSHTLERGCRLE - BETFRSASHBLEE
IR EBR - BEEERS AR TROVAETIEXR -

SERISESERSTFRTNSOLE  UBS

i PIFVER B LR -

NERIRIRIE S KA RSB E RIS BN S ARV B AR
FBQ UASTEIREFRRBRER - BEBHRTR
EZXTRMUE[RBEKEE R B RIOSRAE

alll

BEIRES

B0 atMELHRFRRELERHUER
1 RRABNEEI/BIRE - I EMABIR
SE2RRHERURNRBEDR °

PrEZ QORI EVARSREMBITMSEIRE @ R
SRNRSKRESSFREBLERLE - HEREDE

BEFNBRIISEERPNEXBRIRT - S
REANBEMBECERPINET  BEHERBR
S - BT SRIRE 2 EBHI2EN0EHEE
Pri2 BV BRARFS




Physiotherapy Service

Physiotherapy consultation, rehabilitation program and acute
management of musculoskeletal injuries are provided by a full-time in-
house registered Physiotherapist. These services are particularly geared
towards the needs of the students in the School of Dance. A selection
of advanced electrotherapy equipment is available in the Physiotherapy
Clinic.

The Academy also has a gymnasium with modern weight training
equipment. It is open to all students on a booking basis. Students can
seek training advice from the Physiotherapist. In addition, there are
special facilities within the School of Dance for body conditioning,
including White Cloud and Pilates equipment.

Medical consultations from an Orthopedic Specialist are also available to
students on a need basis.

Student Centre

The Student Centre is located at Shanghai Industrial Investment Building,
which is for the use of students as a self-learning and research centre.
The opening hours are from 2:00 pm to 10:00 pm from Monday to
Saturday.

IR IE BRARTS

S0 602 B2 6 B0 PR R (H — RIS AR
BN MBRXBHNEEFIRSHE NG E
RstEl - ER AR EHEBEREENE ST
iR MRS RI PR B — R ENBFE HeS
ESRAR

BB -SSP - BB RSSET
HEBEFRNER - 240/ RN SHER
BERESIIERBUREEE - SRR 575%E White Cloud
K Pilates f2821%e3 - HEBEREBLEFRONS
BB -

AN - EREHERNENENE L] OEFREMN
BERHSBERR -
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BEPNIN LBEHRAE R TFELEFRE
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The Academy Libraries

The Academy Libraries has built up a sizeable collection of
performing scores, plays, audio recordings of music materials,
and video recordings in dance, drama and motion pictures.
The libraries continue to develop the electronic resources
on various performing arts subjects; these resources can be
accessed in the libraries or remotely through the Internet.
The current collection contains:

Books and bound volumes of periodicals 80,000
Music scores & parts 29,000
Audio visual materials 42,500
Printed journals 770
Computer files (CD-ROM & DVD-ROM) & Kits 1,000
Digital files | 3,000
Electronic plays 9,200
Electronic journals 5,200
Electronic books 23,000
Electronic scores 55,000

Electronic databases 59
Electronic videos 8,000
Online music discs [29,000

In addition to acquiring physical material for the library
collection, the libraries strive to collect and preserve relevant
local resources in the Digital Performing Arts Repository
(DPAR). The libraries proactively collect digital objects and
retrospectively digitalise the Academy Archives and local
performing arts resources. The digital collections can be
accessed through the Internet.

AudioMiner, the digital audio collection provides access to
over 282,000 sound effects and 44,000 production music
tracks from recognised audio publishers. Users can search,
retrieve and download sound effects and production music
tracks from within the Wanchai and the Béthanie campuses
for educational use. A number of 5.1 surround sound effects
libraries were added into the new system to meet the
requirements of HD productions.

The Academy Libraries has established inter-library loans with
all local university libraries and document delivery services
with overseas libraries. Reference librarians assist students in
finding information, performing online literature searches on
their topics, and using different electronic resources.

The Learning Commons is furnished with flexible table
settings for collaborative learning and library activities.

The three seminar rooms on the Upper Ground Floor
are built with acoustic partitions, equipped with advanced
educational technology equipment and are ideal for
workshops and group study.

The Learning Resources Room opens daily until |1:30 pm,
providing a comfortable area for self-learning. It is also
equipped with a variety of AV equipment and computers for
students to use resources in different formats.
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Film and Television Library e
The Film and Television Library was opened in September 2007 ==

to serve the Béthanie campus. It is equipped with the latest
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technologies and uses RFID technology to identify library items.

Music Library

The Music Library is a closed stack library housing performing
music scores and parts.
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Academy Complex

RE

The Wanchai campus, located on the Wanchai waterfront has a
complex of three buildings: the Academy Block, the Theatre Block,
and the Administration Block. The Academy Block houses the
library, 18 dance / drama / movement studios, 44 teaching rooms,
I'l classrooms, and 20 music practice rooms. The Theatre Block has
a fully equipped television studio and sophisticated performance
venues. Béthanie, the Landmark Heritage Campus of the Academy
at Pokfulam houses facilities for the School of Film and Television.

Performance Venues

KRG

The performance venues of the Academy are managed by the
Venues Division, which provides in-house technical, customer
services, and box office support for the Academy's own productions
as well as for external hirers such as professional companies.
Academy student performances are open to the public.
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At Wanchai Campus

Lyric Theatre: a fully equipped theatre of professional standard,
for large scale dance, drama, opera, and musical productions,
seating 1,181,

Drama Theatre: for small to medium scale opera and drama
productions, seating 415.

Studio Theatre: a flexible space with movable seating units,
seating 200.

Concert Hall: purpose built for music performance and training,
featuring a 4 -stop pipe organ, seating 382.

Recital Hall: a performance, training, and lecture hall, seating 133
to 202.

Dance Studio One: a dance performance space with 100 seats.

The Hong Kong Jockey Club Amphitheatre: a flexible indoor
arena, seating 600.

At Béthanie Campus

Wellcome Theatre: converted from two historic octagonal
Dairy Farm cowsheds to an intimate |53 seat performance,
presentation and screening space providing start-of-the-art
support for seminars and new full-digital cinema for suround
sound screenings.

SirY K Pao Studio: a 210 sq.m multi-purpose function room
featuring a high glass roof and spectacular views towards the
Peak and outlying islands for dance and movement classes.

Béthanie Chapel: built in 1875, this beautiful neo-gothic chapel is
without equal in Hong Kong and it is available for music concerts
and film location shooting.
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. Application Information ¥R & 78%(

Application Procedures

EE oBR mE

Application form can be downloaded from the Academy's website
at www.hkapa.edu or, obtained either in person or by sending a
stamped (HK$13.70 for local applicants) A4 size (25cm x 35cm)
self-addressed envelope with recipient's name to:

Academic Services Office

The Hong Kong Academy for Performing Arts
| Gloucester Road

Wanchai, Hong Kong

"Request for Master's Degree Programmes Application Form"
should be stated on the envelope.

Completed application forms should be submitted by mail or in
person to the Academic Services Office before the application
deadline. Together with the application forms, applicants are
required to provide the following materials in support of their
applications:

(i) Photocopies of all official transcripts from previous institutions,
preferably with certified English translation if the transcripts
are not originally in English;

(i) Current résumé;

(iif) 300-500 word statement of intent regarding programme of
study;

(iv) Two letters of reference. These should be from the Dean, Head
of Department, and/or principal teacher at undergraduate
institution, and/or professionals in the field; and,

(v) Digital files with audio/video recordings/photograph and/or
portfolio required for master's programmes.

ANZBESONEFMUL wwwhkapaedu NE - 62
SYERER NH3thEZREN -

Bk
é?ﬁcﬁaiﬁéﬂﬁ
R

RBHESEEE 13.70 THR (RIPBFESBER) K
B AEEEY A4 RN (25 @K x 35 [@K) D
53 - SHBHIN [RRLTRARAZBHES] -

B2 ANBPHES
BB REBE2 BT ©

BREL B BSIREERE

BREBMRRIARZ ANBRBFESIN  TMRLIKIERR NIEH
XHERERMAHSE

(=) BKRE/ %J:QB?[%%XJEEET@%%B’JFA¥5X REF
ENZR - W EANAEEB 2[RI R » 5051
RIETUZE 2 RIGER

(D) BABER

(=) —% 300 £ 500 FHREROSE

((9) MITBBBABRRSZHERBR - M558 ARR
PAAEBRTRMURR B E -« SPIEE
Ko/ HEEFRN - K/ FEEANFFRAL S R

(1) RLRIEFMBEZNHWHSHIRRIER / RR /

SN EGRiEdE °



Application Periods

wEBH

September 2018 Intake

MMus | December 2017 to 17 January 2018
MFA in Dance | December 2017 to 9 March 2018
MFA in Drama

MFA in Cinema Production
MFA in Theatre & Entertainment Arts

January 2019 Intake®
Local applicants |7 September 2018 to |4 December 2018
Non-local applicants |7 September 2018 to 12 October 2018

A Only applicable to MFA in Theatre and Entertainment Arts (all majors), MFA in Drama (Directing and
Playwriting majors) and MFA in Cinema Production (part-time). Please contact Graduate Education Centre
for details.
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Auditions, Interviews, and Tests
ABEE - ma A

Short-listed applicants will be invited to attend auditions, interviews, and tests on
below dates:

September 2018 Intake

MMus Preliminary Audition: 5 — 9 February 2018
Final Audition: 8 — 9 March 2018
MFA |9 March to 9 April 2018

January 2019 Intake
Auditions, interviews, and tests are to be arranged.

For MFA programmes, selected applicants will be invited to attend an interview
and/or take the Academy tests. For MMus programmes, selected applicants will be
invited to attend a preliminary audition as well as a final audition, interview, and
diagnostic assessment test, if further short-listed.
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Application Fee

Applicants are required to pay a non-refundable application fee of HK$300.00 into
the bank account of The Hong Kong Academy for Performing Arts at any branch
office of the Bank of China before submission of the application. In the case of
non-local applications, a bank draft is acceptable.
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Application Result

Application result will be posted on the Graduate Education Centre's website
within two months of the final audition / interview. Successful applicants will also
receive an individual notification from the Academic Services Office by that period.
Applicants may consider their applications unsuccessful if they do not hear from
the Academy thereafter.
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Fees and Financial Assistance

SRR

Tuition Fees

Tuition fees for the full-time programmes in 2018/19 are
HK$101,000 (MFA in Cinema Production tuition fee is
HK$122,000) per year and payable in two equal instalments. The
first instalment is due before September and second instalment is
due before February of each academic year. Any fees paid are not
refundable.

Tuition fees for the part-time programmes in 2018/19 are
HK$67,400 (MFA in Cinema Production tuition fee is HK$81,400)
per year for three years and each year is payable in two instalments.
The first instalment is due before September and second instalment
is due before February of each academic year. All part-time students
are required to register for a minimum of |5 credits per year (except
in the final year of study). Any fees paid are not refundable.

When letters of offer are issued to prospective students, the actual
tuition fee for student's first year of study is indicated. Subsequent
tuition increases are announced at the end of each academic year
and these increases are applied to tuition fees for both continuing
and new students.

Registration beyond the normative study period” will incur
additional charge per semester.

* Normative study period > full-time: 2 years, part-time: 3 or 4 years

Caution Money and Graduation Fee

On first registration in a new academic programme, students are
required to pay a caution money sum of HK$400.00, which will be
converted into a graduation fee upon graduation. Caution money
will be used to cover any unpaid claims charged to a student,
such as outstanding library fines. Except on official withdrawal, the
balance is not refundable. There are other fees and charges such
as transcript fees and replacement charges for lost or damaged
student identity cards.

25

PATNE 2018/19 B 2& :

2018/19 FEZBHRREEERSF HK$I101,000 (8B
FRIFBMRLRBEERSEF HKS122,000) © D
HIE2 - RN 2N BRI Kk MR BRI -
PIREE  ARIE -

2018/19 FEFEHRRLE R SE HK$67400 (B
BIFEITETRIRBE B ESE HK$81 400) S=F/AS
FHRBERSMEBA - HBIR BN BaTR T2
T BRI - IRERIE BiE—F5N - FIEREHISEA
SERVIET |5 B85 - HSE  BRRE -

SBEEABRERE -FNEESEL2ENFBAS
WA HEBRFNRESE L —BF xR Mh -
SRFEBBIBHBERNMAERLRIENEE - &
ERMENEE -

MBENBREXD REREER  ABEBAX
BRINEH -
"ERERE > 206 ZF  FEH - ZUF

REERERE
PIEEENEMAB -RFRETARMIRES
HK$400  (RESHNBERKIGERERS -

fre& & BAFEINR—URRUWESSEBEM ° FRIETEPB
BREIN - REBSERMMARE -

HtBEREIEPRRMEEASRMRERIERBE
BZWES °




APPLICATION INFORMATION #R&784%0 | 77

Financial Aid

3¢ 1 xhH
BLam

Extended Non-means-tested Loan Scheme (ENLS)

Eligible post-graduate students at the Academy may apply for
financial assistance under the Government’s Extended Non-means-
tested Loan Scheme (ENLS) which provides financial assistance
in the form of loan to eligible students to settle tuition fees of
specific part-time and full-time post-secondary and continuing and
professional education courses provided in Hong Kong. ENLS s
open for new students to apply for in August. Students are advised
to visit the Student Finance Office's website
(http://www.wfsfaa.gov.hk/sfo/en/postsecondary/enls/overview.htm)
for application procedures.

Scholarships

The Academy offers a significant number of scholarships to current
students. Applications to various scholarships are invited by the
Student Affairs Office throughout an academic year. Scholarships
are awarded to the most deserving students based on their
outstanding academic and/or non-academic achievements during
their studies at the Academy.
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Non-local Applicants

FEIRHhERSE

Non-Local Applicants

Non-local applicants are advised to submit their application forms as early
as possible to allow for audition arrangements or the submission of digital
audio/video files for audition.

Non-local applicants must obtain a student visa via the Academy in
order to study in Hong Kong. Visa application must be submitted to the
HKSAR Immigration Department via the Academy. Application for a
student visa usually takes up to 2 months to process. In the case of a non-
local applicant who has entered Hong Kong on a visitor/tourist visa, the
Academy will not register him/her as a student and will not allow him/her
to commence his/her studies until he/she obtains a student visa.

In accordance with the laws of Hong Kong currently in force, a non-local
student who studies at the Academy on a student visa is not allowed to
undertake any employment, whether paid or unpaid. Non-local bachelor's
and master's degree students with the relevant “No Objection Letter”
(NOL) issued by the HKSAR Immigration Department are permitted to
take up part-time on-campus employment for not more than 20 hours a
week throughout the academic year; and employment during the summer
months (I June to 31 August) without any limit in relation to nature of
work, work hours and location.

Accommodation

At present the Academy has no hostel facilities. The Academy has quite
a number of non-local students. They take the initiative to organise their
own private accommodation either on an individual or a sharing basis.
Assistance will be provided by the Student Affairs Office in student
accommodation matters as and when requested by students.
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Enquiries

Admission Enquiry

Academic Services Office

Tel: (852) 2584 8330

Fax: (852) 2584 8722

Email: aso.admission@hkapa.edu
Website: www.hkapa.edu

&5 : (852) 2584 8330

85 : (852) 2584 8722

&% : aso.admission@hkapa.edu
A3t - www.hkapa.edu

Programme Enquiry

Graduate Education Centre
Tel: (852) 2584 8779

Email: gec@hkapa.edu
Website: www.hkapa.edu/gec/
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. Staff Directory Hi& & &k

(as of November 2017 8(Z 2017 F£11 8)

Director

wE

Professor Adrian Walter AM 38 & #3%

BMus (Adelaide), GDipEd (SA College of Advanced
Education), PhD (Charles Darwin U)

Deputy Director (Academic)

BIRE (24l

Professor Samuel Leong 2215 SRR

BMEd (Hon), PhD (Western Australia), MMus
(Distinction), SMME (Michigan), LRSM, LTCL

Deputy Director (Administration)
gi& (7B

Professor Philip Wong Sai-pong, & tt #3#%
BSc (HKU), MBA (CityUHK), CMA

Assistant Deputy Director (Undergraduate
Studies)

migglinE (BL5RiE)

Dr Benjamin Chan S{&)R1E 1

BSc (Santo Tomas), MPhil (HKPolyU), EdD (Durham),
PgD (Staffordshire), FRSPH, FCollT, FRSA

Assistant Deputy Director (Research and
Interdisciplinary Studies)

IBEIME (FFRBERRR)

Dr Prudence Wales Zffl 55181+

BEd, MEd, PhD (Melbourne), MA (Regent's U, London)

Postgraduate Programmes

AR AR

Head of Graduate Education Centre
R LERE

Dr Stephen Cheung Kwok-hung & B0%& 18 £

Dip (HKPolyU), Dip, BMus (HKAPA), MA (HKBU), MPhi,

PhD (HKU)

School of Dance
Y

Dean of Dance
Professor David Steele Jifb it {2 £3%
Doctor of Middlesex University (HC), FRSA

Department of Academic Studies in Dance

FEIEERIAR

Head of Academic Studies in Dance and MFA
Coordinator (Dance)
FHENAREERRTRIERS (FFE)

Professor Joseph Gonzales Y1 fA F22(3%
BSc, PhD (Malaya U), MA (Middlesex London)
Dip. RAD; Dip. AISTD (London)

Senior Lecturer (Choreological Studies)
SikHE (FESTIR DTS

Joy ChoYi @18

Dip (NTAA), MFA (TNUA), MA (Laban, London)

Senior Lecturer
lﬁn m%gm

Brenton Surgenor R {& 4%
BPhEd (Otago), MA (Laban, London)

Senior Lecturer (Dance & Technology)
SikHEN (FEEMM )

Wendy Chu Mang-ching ka5

GradCert (QUT), MFA (Ohio State U), Fellow (ICKL)

Lecture (Dance Education)

BEn (5RBHE)

Dr Kim Na-ye

BA (Durham U), MFA (NYU), PhD (Seoul National U)

Department of Ballet

BEER

Head of Ballet
DEHREE

Professor Ou Lu BREEHIZ
MNZM BA (Beijing Dance Academy)

Senior Lecturer (Ballet) and Leader GYDP &
Outreach

SikHEN (DB REFIHBREEREN
INEAAR

Stella Lau Yin-ling 2350

BFA, MFA (HKAPA)

Lecturer

HEm

Zhao Minhua fHER#E

Grad (Beijing Dance Academy)

Department of Chinese Dance

PEIEFE

Head of Chinese Dance

PEIFEREME

Professor Sheng Peiqi BX 1%
BA (Beijing Dance Academy)

Lecturers
560

Pei Changging 2R &
BFA (Beijing Dance Academy), MA (HKPolyU)

Yan Xiaogiang &B//\3&
BA, MA (Beijing Dance Academy)

Yu Pik-yim REE
AdvDip (HKAPA), ProfDip (Beijing Dance Academy),
PGDip (QUT), MCI (QUT)

Department of Contemporary Dance

BER

Head of Contemporary Dance
RABREME

Associate Professor

e

Jaime Redfern P=EE)

Dip (ABS), MFA (QUT), ACLP (HKU/CLORE)

Senior Lecturer
Sikamen

John Utans REIR
MFA (QUT)

Lecturer

Gl

LiYongjing Z5 Bk &

Dip, AdvDip, ProfDip, MFA (HKAPA)



School of Drama

RIS fr

Dean of Drama

SR BRI ER B B =

Professor Poon Wai-sum & SBAREIR

BA (Soochow U, Taipei), MA (UC Santa Barbara)

Associate Professor

BIHIE

Lo Koon-lan ## @&

Dip (HKBU), Teacher's Cert (Northcote College of
Education), PGDip (HKU SPACE), MA (Middlesex U)

Associate Professor

e €

Roy Szeto Wai-cheuk S)EE )G
AdvDip, MFA (HKAPA)

Head of Academic Studies / Applied Theatre and
MFA Coordinator (Drama)
?I&(ﬁﬂ%ﬂ/%@%%)&@iﬁﬁ
s (BE)

ESteHa\/\/ongYueh—piﬂg =y ibad

Teacher's Cert (Northcote College of Education), BFA
(HKAPA), PGDip, MA (Central England Birmingham)

Lecturer (Acting)

HBEMm (RIB)

Faye Leong Huey-yi RIES

BFA (HKAPA), MA (Fo Guang U)

Tony Wong Lung-pun & #2jiEt
BFA (HKAPA), MDA (NIDA)

Lecturer (Directing)

B0 (BR)

Terence Chang Thomp-kwan ZB{HEE

HonDip (LingnanU), BFA (HKAPA), MA (CSSD), MA
(Royal Central School of Speech and Drama, London)

Lecturer (Drama)
HE0 (R

Seesy Chow Wing-sze [E5k#4
AdvCert (HKAPA), MA (Birmingham City U, UK)

Lecturer (Playwriting) and Academic Project
Coordinator

A0 (RE ) REMIRBHRS

Janice Poon Sze-wan & 5% 88

BA(HKU), PGDip (HKU Space), MFA (Royal Central
School of Speech and Drama, London)

Lecturer (Voice Studies)

560 (EiRallER)

Li Wing-hong Z=58 8

Dip, BFA (HKAPA), PGDip (GSA, UK), MA (Birmingham
City U)

School of Film and Television
EFEREMT

Dean of the School of Film and Television
EXBERBMmME

Geoffrey Stitt S)ERE

Dip (LIFS), AES, SMPTE

Senior Lecturer (Film Production) and MFA
Coordinator (F/TV)

Bik:HeD (BRRIF) RBRITRRHRS (B
yER

DingYuin-shan T 2

MA (New York U)

Senior Lecturer (Film / TV Directing)
SikHn (BRBREE)

Alex Lai Tze-kim Z2F 1R

MA (London)

Senior Lecturer (Film /TV Editing)
Sikswe (BFBHHE)

Gipsy Chang Yuk-mui s& 1§

AdvDip (HKAPA), MA (VID) (Middlesex U), MEd
(HKPolyU), SMPTE

Senior Lecturer (Film History, Theory and Screen
Studies)

SiksBe0 (BRUELIIFHOTI)

Fung Ka-ming J%52%68

BA (CUHK)

Senior Lecturer (Film / TV Programmes)
Bik:EE0 (B BRRIR)

Helen Ko S% 1@

Dip (HKPolyU), BEd (BrunelU), MA (CityUHK), SMPTE

Senior Lecturer (Screenwriting)

Sik:HE0 (BFBREH)

Chan Wai [RZ
MPhil (LingnanU)

Lecturer (TV Production)
He (BRRAE)

Alex Lee King-wah ZS8§{ 2
BSSc (HKU), MA (Warwick), SMPTE

Lecturer (Film/TV Production Administration)
HBE0 (BRERRIFEIE)
Jessinta Liu BBl

Lecturer (Cinematography)

#00 (BFBRER)

Zachery Au-Yeung @R [7 5=

BFA (Art Centre College of Design, Pasadena), MSc
(HKPolyU), SMPTE

Lecturer (Film/TV)

EE0 (BREREM)
Benny Chan Chun-pong IRIRHD
BFA (HKAPA)

Assistant Lecturer (FIm/TV)
BNIRSEED (SBFBREM)
Chan Ying Wai FRZERY

BFA, Dip (HKAPA)



School of Theatre and Entertainment Arts

HERRIFRMR

Dean of Theatre and Entertainment Arts
BERRIFBMBRRE

Professor Gillian CHOA £2&&

BA (Hon)(U of Hull), AdvCert (CCA), MEd, EdD (HKU)

Department of Theatre Design

FEERAR

Head of Theatre Design
SEORSTREL

Ricky Chan Chi-kuen BR&TE

BFA (HKAPA), MA (CUHK), MFA (HKAPA)

Senior Lecturer (Property Making)
Siksnth CEER(F)

Jeremy Blackwell BJiR05
PG ArtTeacher Cert (South Glamorgan), BA (Sheffield
City Poly), MFA (RMIT)

Senior Lecturer (Scenic Art)
Sik#Eth (FFelx)

Jonathan Goodwin /817

Senior Lecturer (Costume Technology)
Sikaen (ARESIM)

Ingrid Proos J&I5 8
BFA, MA (Montclair State U)

Senior Lecturer (Design)

S E NG

Bacchus Lee Fung Z522

AdvDip (HKAPA), MA (CUHK), MA (Central St Martins
College)

Lecturer (Design)
o%@ﬂi (DX o )

Jonathan Wong Yat-kwan 3%
BFA (HKAPA), MA (RWCMD)

Lecturer (Scenic Art)
#Hbh (FFEBR)
Jimmy Keung Chi-ming Z7&
MFA (RMIT)

Lecturer (Costume Technology)
Eem (AREFAM)

Winnie Yiu Wai-lee Pty

Dip (HKAPA), BGS (HKOU), MFA (RMIT)

Lecturer (Property Making)

#em CEER(F)

Felix Chan Chun-hung PR/

Dip, AdvDip, BFA (HKAPA), BA (HKPolyU)

Lecturer (Wig and Make-up)
sBe0 (BRI
Sunny Chan Ming-long BRBAEA

Department of Media Design and Technology
BERER

Head of Media Design and Technology
MERFRERE

Yuen Cheuk-wa =3 "

Dip, BFA (HKAPA), MFA (CIA), MSc (Rensselaer
Polytechnic Institute)

Senior Lecturer (Theatre Lighting Design)
Bik:EED (FRERNRET)

Psyche ChuiYuen-fan & 25
AdvDip (HKAPA), PGDip (HKU), MA (MiddlesexU)

Senior Lecturer (Theatre Lighting)
Sikswth GEeRY)

Leo Cheung Kwok-wing 3RED
AdvDip (HKAPA), PGDip (HKU), MLighting (QUT)

Senior Lecturer (Sound) and MFA Coordinator
(TEA)
BSikEeh (5
RIFEL)

James Mcgowan 255
PGC (RSAMD), MA (Glasgow), MSc (Leeds Metropolitan U)

) ReLRiRms (Bek

Lecturer (Music Recording)
He (SHES)

Albert Ho Siu-wa fa] YK

BA (CUHK), DipEd, MMus (CUHK)

Lecturer (Theatre Lighting)
b (FEEEY0)

Mak Kwok-fai 25 G0fE

BFA (HKAPA), MLighting (QUT)

Lecturer (Sound)

e (BE)

Tse Kam-po HEE

BA (HKPolyU), Dip, BFA (HKAPA), PGC (UNIMORE)

Lecturer (Theatre Technology)
B0 (RIIZ i)
Raymond Mak Kai-ming 25 B268

Department of Technical Production and
Management

RIFEER

Head of Technical Production and Management
RIFEIEREME

Vivian Chan Sau-han BRZ5 16 *
AdvDip (HKAPA), MA (CUHK)

Senior Lecturer (Technical Direction)
Bikaed (RiEE)

Ken Chan Chung-ki BR{d8H

BFA (YorkU)

Senior Lecturer (Stage and Event Management)
Bik#E FEeNIREEIR)

Alice Chan Yin-kar fRZ 52

BFA (HKAPA), MEd (HKPolyU)

Lecturer (Stage and Event Management)
#Hel (EERIABER)

May Au Mei-tak B2

Dip, BFA (HKAPA), MA (HKBU)

Lecturer (Technical Direction)
B0 (RAMTIES)

German Cheung Man-lai 3& X 1&
Dip, BFA (HKAPA), Profip (HKBU)

Master Carpenter/Set Construction Instructor
MRREEN / MRRIFSE
Simon Ho {oJZ8 1




Production Office
RIEZE

Senior Lecturer (Production Management)
Biksmen (RIFEIR)

Eric Lui Wai-kei Sf2HE
AdvDip, MFA (HKAPA)

Production Manager
RFLI2
John Chan Siu-choy BR&B&H

Other Staff
Bth#ES

Acting Head of Academic Studies in Theatre and
Entertainment Arts
ERBORFREME
Matthew Veitch Z & 1E
BA (Middlesex U), PGcert (Manchester U), FHEA

REE

Theatre & Entertainment Arts Fast Track
Programme Coordinator

SBENRRFLMIBMREZHAS

Jackie Lo Lok-yin E#45A
BFA (HKAPA), MA (CUHK)

Part-time Academic Staff

FRIEED

* Suki Chan Po-yan BREEfR

* Major Chan Pui-hei fg5m &8

* Chan Wing-kit BREX7I

* Bill Cheung Ching-wo 3RIETD
*Terence Cheung King-ching 5 =05
*Tony Choi Kwok-man %380

* Jerman Chu Hoi-man K81

* Harriet Chung Yin-sze 883555
* Candice Keung Lap-yu #1780
* Eric Lau Sze-wang BIB7R

* Celia Lee Lai-yung S

* Shandy Leung Hoi-shan RISl

* Catherine Leung Wai-shan 22 £1ff

* Jan Leung Wai-yin 222
* Karry Li Karyee 5215

* i Sincere Z2ER

* Claire Luk Yung-yung [EES S
*MA KaWai 2

* Sophie Martin

* Patrick Mok Kin-wai Z2 2%

* Ash Ng Yun-hong SRR

* Karen Pow Cheuk-mei §2&314
*Vanessa Suen Wing-kwan fRsk B
* Szeto Ping-hang B)HER#I

* Alex Tam Hung-man 58X

* Mark Taylor BB SCE

* Robert Tran PRERZR

* Kenneth Tse Ho-man &35 2
*Wong Hau-in & T4

* Hugo Wong Kin-man 32

* Norris Wong Siu-ngor £ /)\ i
*Wong Wing-fung & 5Xilfil

* Dave Wu Yuen-wang 8327

* EvaYan Lai-sheung ZHREIR

* Adrian Yeung Chun-yip T3 #fx3E

* Anthony Yeung Ngor-wah i3 3

School of Music
_u_iﬁi*llﬂ:

Dean of the School of Music
SHBMmE
Professor Sharon Choa 528{R#1%

BMus, PhD (King's College, London), AKC, ARAM, LRAM,

FRSA

Department of Academic Studies in Music

SHREFFR

Head of Academic Studies in Music
SHENRTE

Professor Christopher Pak Tak-wan 3182 #i%
BA (CUHK), MA (Pittsburgh)

Senior Lecturer (Historical Performance Practice)
and MMus Coordinator
BikH (SEER)

Dr Shane Levesque %‘E%Uﬁ?}i
BMus (BrandonU), MMus (Peabody-Johns Hopkins), MA,
DMA (CornellU)

Eé + u$ TI i

Lecturer and MMus Coordinator
B0 SR TERIZMR S

Dr Grace Yu Chung-yan RIEEH +
BA (CUHK), MMus, PhD (Indiana)

Department of Chinese Music

0%
7K

Head of Chinese Music
PRERTE

ProfessorYu Qi-wei /RE{EHIR
Grad (Guangdong Provincial Academy for People's Art)

Lecturers

Bl

Professor Xu Ling-zi 352 F#I%
BA (Shanghai Conservatory)
*Chen Ning-chi FRAE

*Chew Hee-chiat [E&R7X
BSc, BA (Southeast Missouri State U), MMus (South
Carolina U)

*Ho Man-chuen 0] XX/
Dip (Shanghai Conservatory)

*Professor Carmen Koon Mee-yu B3 0%01%
BA (CUHK), Dip (Hochschule der Kunste, Berlin)

*Dr Ricky Yeung Wai-kit I {&
Dip, MMus (HKAPA), BA, MPhil (CUHK)

* Rupert Woo Pak-tuen #1183
BEng (HKUST), BMus, MMus (HKAPA)




Visiting Fellow, Conducting for Chinese
Orchestras

ShEEA (PHIEHE)

*ProfessorYan Hui-chang S8 S#%
BMus (Shanghai Conservatory)

Gaohu &t
ProfessorYu Qi-wei ;RE{E#IR

Banhu iR &R

*Ngai Kwun-wa I3 5

Grad (China Conservatory), Grad (Shanghai
Conservatory)

Erhu A
ProfessorYu Qi-wei /RE{E#IR

*Professor Wang Guo-tong T EBIE##%
BA (Central Conservatory, Beijing)

*Zhang Chong-xue 5k &85
BA (Shanghai Conservatory)

Yangqin 153
*Yu Mei-lai RERE
BA (Central Conservatory, Beijing)

Liugin 1025

*Professor Lui Kwan-on B8B L #1%

Grad (Academy of Chinese Traditional Theatre)
Pipa E&

*Wong Chi-ching Ei#53

*Zhang Ying 3R%8
BA, MA (China Conservatory)

Ruan Bt
*Professor Lui Kwan-on EBBf L%
Grad (Academy of Chinese Traditional Theatre)

Guzheng 5%
Professor Xu Ling-zi 55257 3%
BA (Shanghai Conservatory of Music)

Gugin &8

*DrTse Chun-yan,Victor 12 {_ 1§ L

Dip (Wales), BM, BS (HKU), MHA (New South Wales),
PhD (CUHK), MRC, FHKCR FRCP , FHKAM, FHKCCM,
FRCP

Dizi 5F
*Professor Sun Yong-zhi #5 X 2%
BA (Xian Conservatory)

Suona 10/
*Xia Bo-yan 2 1&ft
BA (Central Conservatory, Beijing)

Sheng
*Cheng Tak-wai S8

Chinese Percussion ch#£5% 22
*#Yim Hok-man RZ2&¢
Grad (Central Conservatory, Beijing)

Department of Composition and Electronic Music

FRIREFSRE

Head of Composition and Electronic Music
EEINBFSHEREMR

Professor Clarence Mak Wai-chu Z5 {28515
BA (CUHK), MMus (Pennsylvania State U), LRSM

Lecturers

M

Dr Florence Cheung Pui-shan a& {18 £

Dip, BMus (HKAPA), MA (UC San Diego), DMA (Missouri)

*Vincent Pang Chun-kit 3712
BFA (HKAPA), MMus (New England Conservatory)

*DrTung Lai-shing EBREsM1E 1+
BA (CUHK), PhD (Pennsylvania)

Department of Keyboard Studies
REERE

Head of Keyboard Studies
BT

Professor Gabriel Kwok MH 2P 45201%
ARCM, LRAM, FRAM, FTCL

Senior Lecturer (Keyboard) / Artist-in-Residence
Skt (RER) / HREMR

Professor Eleanor Wong MH & B4R %1%

PGDip (Manhattan), Dip (RAM), GRSM, ARCM, ARAM,
LRAM

Lecturer

HEEM

*Hui Ling &8

AdvDip, ProfDip (HKAPA), BMus, MMus (SFCM)

Department of Strings

FRE

Head of Strings
RRERTAT

Professor Michael Ma & RBHI%
Dip (Curtis), Grad (Philadelphia New School of Music)

Associate Professor
IR

lvan Chan [Ry& &
BMus (Curtis)

Senior Lecturer (Strings)
SHE NG

Professor Ray Wang T £ #1%
Dip (Curtis)
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Lecturers
#6M
*Dr Letty Poon & 58218+

Dip, BMus (HKAPA), MMus (SUNY Stony Brook), MPhil,

PhD (HKU)

*Wang Jia-yang £ [5
Grad (Shanghai Conservatory)

* Eddie Zong Xiao-gian 57/)\5H
BA (Central Conservatory, Beijing), PerfDip, MMus
(Indiana)

Department of Vocal and Operatic Studies
Bpsot =
ERR

Head of Vocal and Operatic Studies
BURTE

Nancy Yuen ftb2%

Dip (RAM), GRSM, ARAM, LRAM

Associate Professor

e €

Hsu Wei-en fR1ER

BFA (Taipei National U of the Arts), MMus (Juilliard)

Lecturer (Vocal and Academic Studies in Music)
O (BENRSHEBR)

Timmy Tsang Wah-sum S8R

ProfDip, BFA (HKAPA), MA (CUHK)

Department of Winds, Brass, and Percussion

EX - NERRERE

Head of Winds, Brass, and Percussion

BE - B NBHERTT

Associate Professor

BIEIR

Yiu Song-lam Dk S

AdvDip(HKAPA), GradDip(QCM), CertAdvStud(RAM),
Artist Dip(Honchschule Fir Musik, Kén), ARAM, LRAM

Lecturer (Brass)
HE0 (IE%E)
Joe Kirtley XK=&
BMEd (Oklahoma State U), MMus (Washington)

Flute R&
*Olivier Nowak [ Z &}

*Megan Sterling S &3
Clarinet 8B &
*Lorenzo losco X i

*John Schertle 2R
BMus (Eastman), Grad (Colburn), MMus (Juilliard)

*Andrew Simon %18
Grad (Juilliard)

Oboe £EE
Yiu Song-lam Bk

Bassoon E2IAE

*Kam Shui & ¥

Grad (HKCM), BFA, ProfDip (HKAPA), CertAdvStud
(GSMD), Dip (Goldsmiths' College, London)

*Vance Lee Z5)85
BMus (Cleveland Institute of Music)

Saxophone 21 [@
*Michael Campbell 18

*Dr Jennifer To T
BMus (HKAPA), MMus (Indiana), PhD (CUHK)

Horn BS%
Joe Kirtley E{B4E

BMusEd (Oklahoma State), MMus (Washington)

Trumpet /J\S%
*Christopher Alan Moyse £ &

Trombone &%

*Ben Pelletier &7 f& {4
*Kevin Thompson 378722
BMus (Victoria)

*arod Vermette 2 JE4%

Bass Trombone and Tuba & &35 K2 R S 5%
*PieterVance Wyckoff 21R1S

Timpani and Orchestral Percussion
ESBHNEXFERE

*Aziz D Barnard Luce B0

Grad (Boston U), Grad (New England Conservatory)

*lames Boznos [GE44 B
*Dr Lung Heung-wing BE[@5R 18 T

PGDip (Juilliard), MMus (Reading), DMA (West Virginia),
AGSM,ARCM, LRAM, LTCL, LGSM




Department of Languages

BXER

Interim Head of Languages
BEEXREL

Kate Allert 3ZZEIH
BA (London U), MDramaEd (Griffith), RSACert TEFLA

Interim Coordinator (Language Learning Centre)
BEHS (BEXEBPL)

Janice Kong Lee Ji-yong YT 25252

BA (EwhaWoman's U), MA (Michigan State U)

Instructor (Chinese)
BB (P
Lorraine Wong Lok-yee &4/
BA, MA (LingnanU), PGDip (CUHK)

I\L\
o

Instructor (English)
BXER ()
*Rachel Lee Chou-yin
BSc (Bath), MA (HKPolyU), RSACELTA

Department of Liberal Arts Studies

AXEBER

Head of Liberal Arts Studies
AXENREE

Alexander Hui Yat-chuen 5F 542

BArch (Oregon U), GradDip (Sydney), MSc (HKU)

Lecturer

Bt

Dr Sampson Wong Yu-hin & F#t {1+
BSocSc(CUHK) (Oregon U), MSc (UCL), PAD
(Manchester)

Assistant Lecturer
BhIRSEEM

Henry Lai Ka-tai Z25R%x
BSc, MSc (Purdue U)

Law Chung-kin ZBIAEX
BFA (HKAPA), MA (CUHK)

Performing Arts Education Centre
FRBWHB PO

Head of Performing Arts Education
RRBMHUBEE

Indy Lee Z5{8 53

Dip, BFA (HKAPA), MA (Royal Central School of Speech
and Drama)

*Part-time academic staff FREHEEMH
# Will assume duty in January 2018 /R 2018 &5 | B E{E
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Academic Calendar 2018/19 Fi% [E

First Semester begins 3 September 2018

L E2HARA%6 20189838

First Semester ends 22 December 2018

CEHRRRES 2018F 128228

Christmas Non-teaching Period 23 December 2018 - 6 January 2019
SRR 2018F 12823822019F | H68
Winter Term* 7 — 19 January 2019

RERR* 2019F1B78&2 198

Second Semester begins 21 January 2019

NEHARAS 2019F | B21 B8

Lunar New Year Non-teaching Period 3 — 17 February 2019
REMERBEEE 2019F2832 178

Easter Non-teaching Period |7 —23 April 2019
BBENFFHEITER 2019F48 1782238

Second Semester ends | June 2019

NEHRRRES 2019F68 18

Summer Term* 3—15June 2019

S5k * 2019F68B38Z 158

Summer Break begins |6 June 2019

ZRFMAB 2019F 68168

*

Period for projects, workshop, and other classes.
I ERRS I FBF SRR EF » TIFMH LR ©

(Calendar subject to change)

(RBHSEMEL
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Gloucester Road #1473




Academic Services Office

Tel : (852) 2584 8330
Fax:(852) 2584 8722

Email : aso.admission@hkapa.edu
Website : www.hkapa.edu

Graduate Education Centre
Tel : (852) 2584 8779

Email : gec@hkapa.edu
Website : www.hkapa.edu/gec/

HI5ER

&858 1 (852) 2584 8330

K : (852) 2584 8722

&EH : aso.admission@hkapa.edu
8Lk www.hkapa.edu

RREREDIN

E:E : (852) 2584 8779
EH : gec@hkapa.edu
84k www.hkapa.edu/gec/



