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This prospectus provides information to prospective students
for admission consideration. It shall not constitute any contract

between the Academy and any person.

The information in this prospectus is correct at the time of
printing (September 2021). The Academy reserves the right to
alter or not to offer any or parts of the academic programmes

presented in this prospectus without prior notice.
All rights reserved. Reproduction of the full or any part(s) of the

prospectus without prior written permission from the Academy is

prohibited.
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| am pleased to welcome you to The Hong Kong Academy for Performing Arts, a leading
higher education institution offering students a unique learning experience that focuses on
high-level specialised training in the performing arts within a multi-disciplinary environment.
At postgraduate level, the Academy’s postgraduate programmes provide individualised,
practice-oriented study opportunities for gifted performing artists to explore their art
at a deeper level, building on their previous studies and professional experience. These
programmes provoke, stimulate, engage, and inspire, while at the same time challenge
students to reflect critically on their practice, the breath of their traditions, and innovative
practices that will shape their future.

| am particularly pleased to report that as part of the recent QS World Ranking of Higher
Education Institutions in the Category of Performing Arts, released in 2021, the Academy
is ranked no. | in Asia for the third consecutive year, and ranked |0th in the world. In June
2021, the Academy received the Programme Area Accreditation Operator Award of the
Hong Kong Council for Accreditation of Academic and Vocational Quialifications. The award
is to recognise the Academy’s outstanding track record in the delivery of quality accredited
programmes with sufficient quality assurance competency and maturity at organisational and
programme area levels. It is satisfying to receive affirmation of the quality of the work we are
doing and the outstanding outcomes we are achieving,

The COVID-19 epidemic continues its global rampage in 2021 and Hong Kong faced
several waves of epidemic hits. Despite the challenges, the Academy, being a practice-
based conservatoire, maintains delivery in a face-to-face mode complemented by blended
learning. During this period, the Academy has strived to support students so they are able
to fully capitalise on the benefits of new learning technologies being integrated into the
curriculum, and in presenting their art forms and creative work in new and innovative ways.

To support individualised, practice-oriented teaching and learning in interactive media
and contemporary design and technologies, a purpose-built laboratory fostering cutting
edge technologies in the areas of Virtual Reality/Augmented Reality/Mixed Reality is being
established, and it is expected to be completed by the first quarter of 2022.

Practice-as-research is a core part of the Academy’s ethos and is embedded within all
its activities. The Academy aspires to produce graduates who are not only consummate
performers, but also intellectually curious and have a passion to expand the creative
boundaries within which they work. The Academy’s postgraduate graduates will not only
be future leaders within the cultural life of Hong Kong and the region, but will also be well
equipped in a dynamic and changing global cultural community.

If you see yourself making a difference to your art form, to your community, to the future
cultural life of Hong Kong and the region, and to becoming a member of a connected
global artistic community, consider enrolling in one of the postgraduate programmes — the
Academy can help you realise your full potential and achieve your personal goals.

Please enjoy browsing through the following pages and hopefully find a programme that will
inspire you to continue your voyage of exploration and discovery within the performing arts.
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ACADEMY
HISTORY

RESRES

The Hong Kong Academy for Performing Arts, established by the Hong Kong
Academy for Performing Arts Ordinance in 1984, is a leading tertiary institution
for the performing arts in Asia. It provides professional Undergraduate education
and practice-based postgraduate studies. The study encompasses Chinese Opera,
Dance, Drama, Film and Television, Music, and Theatre and Entertainment Arts. Its
educational philosophy reflects the cultural diversity of Hong Kong with emphasis
on Chinese and Western traditions, and interdisciplinary learning.

The Academy has been operating undergraduate programmes since 1993 and
postgraduate programmes since 2006.

Since 2008, the Academy has attained the Programme Area Accreditation (PAA)
status awarded by the Hong Kong Council for Accreditation of Academic and
Vocational Qualifications (HKCAAVQ) to self-monitor and accredit its own
Undergraduate and Post-secondary programmes in the five programme areas of
Dance, Drama, Film and Television, Music, and Theatre and Entertainment Arts. Since
2016, the PAA status has been extended to cover Postgraduate programmes and
below. The programmes operated by the School of Chinese Opera are accredited
by HKCAAVQ for recognition under the Hong Kong Qualifications Framework.

The site of the main Academy campus in Wanchai was provided by the Hong Kong
Government, which meets the annual capital and recurrent costs of the Academy.
The Hong Kong Jockey Club donated HK$300 million to cover the construction
costs of the buildings which opened in 1985. Besides the main campus in Wanchai,
Bethanie, the site of the Academy’s Landmark Heritage Campus in Pokfulam, has
housed training facilities for the School of Film and Television since 2006.

In the QS World University Rankings announced in 2021, the Academy is ranked
I'st in Asia and 10th in the world in the Performing Arts category.
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POSTGRADUATE
PROGRAMMES

WETERTE

The Academy's postgraduate programmes provide opportunities for talented
graduates from Hong Kong and abroad to obtain internationally recognised
postgraduate qualifications in dance, drama, cinema production, music and theatre
and entertainment arts. The practice-oriented programmes foster artistry, develop
advanced skills, provide in-depth knowledge, and build professionalism for students
who demonstrate the potential for excellence. Postgraduate students undertake
practical research, apply theory to professional practice, make original contributions
to their areas of specialisation, and gain the specialised means and assurance
to continue in life-long careers. While independent accomplishment within the
contexts of collaboration and team effort is valued, the postgraduate programmes
enable practicing artists to develop into potential leaders in the arts.

Through an international mix of students and faculty, the Academy's postgraduate
programmes provide opportunities for students to develop an international
perspective in the arts and receive wider cultural exposure. The Academy's state-
of-the-art facilities and its five disciplines of Dance, Drama, Film and Television,
Music, and Theatre and Entertainment Arts at postgraduate level provide ample
opportunities for students to pursue cutting edge and cross-disciplinary work.
The postgraduate programmes are a vital component of the Academy's academic
provision.
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ADMISSION
REQUIREMENTS

ASZZK

To be eligible for admission to the postgraduate programmes, applicants shall have
satisfied the general admission requirements specified for the various academic
programmes, or alternative admission requirements.

Selection for admission shall be on the basis of applicants’ academic qualifications
and attainments in their chosen disciplines. Applicants may be required to attend an
audition and/or an interview, or to submit a portfolio, or to sit an entry test, or a
combination of these as deemed necessary by the Academy.
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GENERAL ADMISSION

REQUIREMENTS
—AXASREK

Applicants should possess:

(i) Bachelors degree in relevant discipline from the Academy; or
Bachelor's degree in relevant discipline from a recognised institution; or
another qualification of equivalent standard from the Academy or from
another recognised institution; and

(i) Band 5.5 orabove in IELTS Academic Test; or
59 or above in TOEFL iBT (from a testing centre recognised by the
Academy),
if the Bachelor's degree is obtained from an institution where the medium
of instruction is not English; and

(i) Specific requirements prescribed for the respective programmes, if any.
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ALTERNATIVE ADMISSION

REQUIREMENTS
HihBEASEXK

Applicants who have reached the age of 25 on or before | September of the
year in which they seek admission, and who do not fulfil the general admission
requirements, may apply for alternative admission if they satisfy the following
requirements:

(i)  Significant work or professional experience in areas relevant to the chosen
arts discipline at a level of achievement which is deemed by the Academy as
comparable to the general admission requirements; and

(i) Band 5.5 orabove in IELTS Academic Test; or
59 or above in TOEFL iBT (from a testing centre recognised by the
Academy); and

(i) Specific requirements prescribed by the respective programmes, if any.
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ADMISSION WITH EQUIVALENCY
ADVANCED STANDING PRINCIPLES

BB PEANS B FEEERE

The Academy may admit students with advanced standing to Master's degree
programmes on individual merit. Students admitted with advanced standing
shall have satisfied the entry requirements of the programme of study
concerned.

Advanced standing may be granted to students who have satisfactorily
completed relevant studies at an appropriate level at the Academy or at
a recognised institution elsewhere, or who are in possession of significant
professional experience in a relevant art discipline which in the judgement of
the Academy merits exemption from some of the courses pertaining to the
programme of study.

HESRSEINEBETHRETRENHBERNSBLELZITBEANAS - &
BIBENBNBLWARRNSHEERENAREK

TEBTBREABNSLNSINRESRREMBIHE CBFRTAAERRNE
TRIE - WENBRERMBNPEEEXMRUORESEH M RBINBE

The evaluation of prior learning and professional activity submitted for the purpose of alternative admission or advanced
standing will be guided by principles that take into account various factors. A panel of three reviewers carry out evaluation
to help ensure a balanced assessment. Among factors considered are:

(i) Appropriateness - the learning or activity is the same type, and in the same or equivalent subject areas;

(i) Level, depth, and quality - the learning or activity is of equivalent standard, encompassing similar depth at a
sufficiently advanced level;

(i) Currency - the learning or activity is up-to-date;

(iv) Length of time required, frequency, and other quantifiers — the learmning or activity demands an equivalent time to complete
at a similar intensity and frequency;

(v) Peer and industry assessment - the activity is acknowledged by peers or within the field as significant, or the
learning is at a recognised and / or accredited institution; and,

(vi) Artistic, creative, and scholarly content - the learning or activity has appropriate content.
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MASTER OF FINE
ARTS IN DANCE

SRIEEhE L

Aims To provide advanced study for those who aspire toward professional practice in
sfe = dance.Thi; programme is ideally suited'for those who seek deeper |<.nolvvlledge
a as and experience in one or more areas including choreography, interdisciplinary

performance, pedagogy, technology, and dance science.

Students work in a highly concentrated and self-directed professional environment under
the mentorship of specialist advisors. While including a number of required courses, the
programme of study also allows for the selection of a broad range of courses, offered
by the School, other Schools, and units” in the Academy, to meet individual needs and
interests. Integration is a key feature of the MFA programme - of the performing arts
disciplines, of practice and theory, and of students across the Academy's various Schools.
This rich and multidimensional environment supports both the development of new
career paths and directions, and the generation of original work that contributes to
knowledge and practice in the field of dance.

"Approval is required.
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Study Mode fesER
2 years Full-time 2FZ B4 . " . i
3 to 4 years Part-time 3-4 FFEEBEF : : BRSNS

Credit Requirement B2Ba
60 60




Programme
Specific Admission
Requirements

A EASER

Supporting Materials
HitZ2EEH

Applicants should possess an overall programme grade of B (3.0) or above in the
Bachelor’s degree or equivalent.

PRERBLTRIZERVIVBRESS 3.0) UL - AASFZE -

In addition to the general admission requirements and the above programme
specific admission requirements, applicants are also required to submit a digital
video file of, or online links to, at least one of the following, in support of their
statement of intent:

(i) applicant's choreography consisting of a group work and solo or duet
choreographed within the last three years;

(i) applicant's performance in at least two contrasting roles;
(i) portfolio of applicant's current dance teaching practice;

(iv) applicant's dance film, animation, or reconstruction project completed within
the last three years, or portfolio of dance notation score of at least 15 pages
in length;

(v) and/or portfolio of applicant's relevant work in a specialisation area(s).
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CURRICULUM
CHARTS

X EPN i

Required Courses

PEFB

Thesis Project

Professional Practice |, Il, Il

Reading Dance: A Choreological Perspective
Contemporary Dance in Action

Thesis Project Seminar |, Il

Process Writing

Research and Practice-as-Research
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HRDA

VISITING ARTISTS
AND GUEST
LECTURERS

BIEH BRI R & = [E AT

OngYong Lock &%
Waysoon Poon 22k
David Liu 2075

Xing Liang 52

Chen Kai g/l

Nguyen Ngoc Anh ft B &
Carlo Pacis 5244

School Electives

SEEERIB
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Imagery and Embodiment

Dance Science: Motor Learning & Somatic Practice
Dance Science: Optimizing Performance

Dance Pedagogy: Principles and Practice

Dance Teaching and Learning

Dance Assessment and Curriculum Development
Digital Video Editing for Dance

Mediated Space for Dance

Choreolab |, I

Note :

|. Some of the Electives may be offered in a two-year cycle.

2. Courses may have pre-requisites and are subject to School
approval.

3. Courses are offered subject to sufficient enrolment, and may
not be offered every year.
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Yang Yun-tao 15E7=

Daniel Yeung Chun-kong 4551
Mui Cheuk-yin 155235%
Abby Chan Man-yee FREI5T
Yeung Wai-mei 1525
Raphael Hillebrand
Christian Mio Loclair
bung-yu 1840
Btina Mertzani
Liesel Zink
R Choi-wo 5270
@han Lai-chu FREETR
@EnNE Lee Hoi-yin =g
Pun Siu-fai ;&E
Maurice LaiYu-man 225252
Amy Voris

Edel Quin

. * = Lucie Clements

Erin Sanchez
Liliana Aradjo
Matthew Wyon
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This is an unforgettable experience to study MFA course in HKAPA. It provides a
creative platform for acquiring academic knowledge and interacting with well-known
local and overseas artists. On top of that, experienced professors provide inspiration
and constructive guidance for my research study, widening my horizons for different
creative possibilities. It definitely provides me a remarkable foundation for my
upcoming choreographies after the study.

ERRESRBELIRERBRLATHEE - BRIFTRFELENRMAHIN - MEERNK
BREBMREBRARLOCIESNEEREHRENRIFERE - EREEATQNTREME - &
FEBECRR  RBAERKNESERUF LEERBIRE -

Cheng Wai-pan 2
Hong Kong &8

The Academy's MFA programme is designed for postgraduate students under the
same roof; | could have cross-school study and attend the academic elective courses
provided by the School of Drama, Music and Theatre & Entertainment Arts. This
rich and multidimensional environment expand my connection, ideas exchange
with different artists, provide me with good sources and support for my future
development in the art field as a teaching artist.

REBRBIEVELTRENRE T - RAUBBRSES - 2NBEBR  SLBERVEOREE
LMBREHOBMWEENE - EELENSAENRET - EREFIENROHE 582
KBEBMIN - RARJBEHTRBNERURE - RBUR—BEBNES AR ¥
RRAEH -

Lo Hiu-yan 558507
Hong Kong &8

The MFA study at the Hong Kong Academy for Performing Arts is independent, open,
rigorous, and inclusive. With the guidance of teachers, we can stretch our imagination,
and explore areas of interest. As a choreography majors, | have been given incredible
resources to meet and collaborate with artists from all over the world.

ETERESRNSBREE B REAESH - £SHANEET - ANTIUFERENDE
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Wu Yingying REZ
China FE7
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Programme Leader
Terence Chang Thomp-kwan

SCHOOL OF DRAMA
BB EZ 5 S

Playwriting
Drama and Theatre Education
Dramaturgy

Study Mode
2 years Full-time

e ——————======————T0 4 years Part-time 7

Credit Requirement
60

MFA in Drama (Playwriting) - Thesis Play Reading
"Performance: Sages of the Bamboo Grove

BRIBMELT (RR) - MXAEER (TTH)
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25
60

MASTER OF FINE ARTS

IN DRAMA
EYRIZATE L

Aims
BRERE

The MFA in Drama offers an opportunity for independent advanced-level study
based on professional practice underpinned by the methodology of practice-as-
research. Learning in depth in the major disciplines of Directing, Playwriting, Drama
and Theatre Education, Dramaturgy is complemented by taught courses to broaden
knowledge in contemporary theatre, drama education, applied theatre, writing for
performance, dramaturgy, the performing arts, and their cultural contexts. MFA
in Drama majors are encouraged to work with each other across the disciplines
as well as to explore interdisciplinary collaboration across the Academy's other
postgraduate programmes.

BEZEMBTRERH—ESEEENSIEBHE - BEBXESRERIHAR
PERBENRBEER - UEEERERENSER KA - BIAEE A
BIFHIEREER  WUSHENES BEHE  BARS  KERF 85
B REBMRECE RSRIZER - UBRESLOVBEAHE - ARZ2ER
BEANOTENRE—RRBURBEIEBRNSIFES -
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Programme
Specific Admission
Requirements

AR R EASRK

A satisfactory level of Chinese comprehension and writing skills may be required,
depending on individual study plans; and

Applicants for Drama and Theatre Education major (DTE) should possess a
Bachelor's degree in relevant disciplines in education, social work or equivalent and
at least two years of drama and theatre education or applied theatre experience.

Applicants for Dramaturgy major should possess a Bachelor's degree in relevant
disciplines in arts and humanities, theatre or creative arts. Applicants possessing a
Bachelor's degree in areas other than the stated ones will also be considered on
the basis of their relevant work and creative experience.

Applicants for Playwriting major should have a satisfactory level of Chinese
Comprehension and writing skills.

BRIBINEPFESNBAEEBEE  BRPBFBEB EXNEPERREREE
VAR

TEBEAHEPFERTENE - IS TFIBREOBN - UREDMEREIHE
NERBIGHER -

TREGBIFPBFEARKERMRANBE - FOUASEMBENBM - EBE
BEPFES BB LIE R BIEALER

FEREPHRERERBREBIVPICERKRIFES -

Supporting
Materials

HithZ2EEH

In addition to the general admission requirements and the above programme
specific admission requirements, applicants are also required to submit the following
supporting application materials:

Applicants for Directing, Playwriting and Dramaturgy Majors are required
to submit, in support of their statement of intent, at least one of the
following:

(i) Digital video file / photographs of applicant's past work;
(i) Digital video file / photographs and / or portfolio of applicant's current work;

(i) Digital video file / photographs and / or past portfolio of applicant's relevant
work in specialisation area(s).

Applicants for Drama and Theatre Education (DTE) Major may submit, in
support of their statement of intent, any one of the following:

(i) Digital video file / photographs / written record of applicant's drama
teaching activities;

(i) Digital video file / photographs / written record of any drama education /
applied drama / theatre activities designed or facilitated by the applicant;

(i) One or more drama education syllabus devised by the applicant in the past.
R—RMABRZRKRRIEFEABRRIN  BBENREZU TSEERN
FEEHE RERBISGBERFEELARIUT RS —IR  UXFEBRFREN

|
(—) WS PFEBHBRFoIRRB=ENEF
(Z) ERTPRFBRGEBIFROVARRISEZIEA K / S EGRACIRRI

(=) ERITPFEBEAHEXDBANNFROVARRIEEINER K/ DIESD
FeIRRI 5

FEBRBEHRFEARIUT R UXFEFFRENER

(—) PHFSEEBBRBEBNTE - ABRRTHR

(Z) BPFEEHEEEEHE/ EREE / ASRBNFE - BRANHCIR
(=) ERFEBBEATRETBIBBIERIZANM
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MFA in Drama (Drama & Theatre Education) — Professional Practice Project: Ward No. |

BRBMET (BARE) - FXBBRE (I "RE)
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CURRICULUM CHARTS

Y EPN i

Drama and Theatre Education Major (DTE)

EEBEIEE

Required Courses

WEF B

Thesis Project in Drama
Professional Practice |, Il Il
Applied Theatre: Theory and Practice

Curriculum Development and Assessment in Performing
Arts Education

Drama as a Performing Arts Subject: Teaching and Learning
Drama-in-Education

Performing Arts Education and the Reflective Practitioner
Acting for Drama and Theatre Education |, Il

Ciritical Studies in Education for Performing Arts Educators |, Il
Thesis Project Seminar |, Il

Process Writing (English) / Process Writing (Chinese)

el
mpmE— T
FERRS TR

I \nn%jfiui DJF&D:H@_
BBIERIERMSB

BRI ZE
REHBRIEE
fﬁ}i* >

FIRERETR — -

uFHﬂjZ {Eﬁﬂﬂjﬂ%
SrFElRR (/2.

School Electives

BRRE(EH B

Research and Practice-as-Research HERoA
Dramaturgy Major
FIERIGIBIE
Required courses Thesis Project in Drama TS BIE
AMERIE Professional Practice I, Il I FXEE— T
Contextual Studies for Dramaturgy Eé?ﬁaﬂ%?ﬁ’)%%%ﬁ
Interdisciplinary Dramaturgy FEEEINEIBEE
Media Dramaturgy for Theatre RSB
Theory of Dramaturgy B SEIEIR R
The Role of the Dramaturg BIBEENER
International Dramaturgy BIFRBIBBE
Thesis Project Seminar |, Il N BIEETER—

Process Writing (English)

Research and Practice-as-Research

RAFalliR (22)
oA

Contemporary Performance Practice™
Devising Theatre: Theory and Practice™
Modern Drama Theory™

Theatre and Technology™

Drama in Literature”

New Script Workshop®

Directed Study in Play Reading and Drama Theory
Documentary Theatre

Hong Kong Expression

Independent Study

Theory of Dramaturgy™®”

* Required courses for Directing major
’j Required courses for Playwriting major
Required courses for Dramaturgy Major

Note :

|. Some of the Electives may be offered in a two-year cycle.

2. Courses may have pre-requisites and are subject to School
approval.

3. Some courses are prioritised for relevant majors, and may have
class size limitation.

4. Courses are offered subject to sufficient enrolment, and may
not be offered every year.

r“*ﬁﬁéﬁ%

TRIERIS « IBFmERER*

iﬁﬁ%”)@%ﬁ%ﬁ@ '

BB ERRIE*

pvg=-lunle 7

BWEBITESS "

BB ST AR 5n

B85

BSBRAIEI

BAHSB

BISEIFER *"

* ESEHEBINES

" TEimEIERIME
FERISEIETSINE

=

BOEBENENSEMBERP—X -

WRBIWEISERY - BEREIEST

I -

BRIEBRLRERTER - MEENE

AHLER ©

NMESFSEER - FEIRSRYRE
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VISITING ARTISTS

AND GUEST
LECTURERS

BEh 2R K E EEAT

Sebastien Brottet-Michel
Kim Carpenter

Bonni Chan PREEFK
Chan Chu-hei FREEN
Chan Ping-chiu BRRE!
Sean Curran oM 5%
Frantic Assembly

Gao Xingjian S17
Jonathan Holloway
Harry Jahim

Jeremy James

Lee Ming-sum Z$F%
Christoph Lepschy
LiYing-ning 8888
Lin Ke-huan MTeER
Edmond Lo E& %k
Heather Lyle

Adam Marple

Ethan McSweeny

Professor John O'Toole
Professor Peter O'Connor
Kearen Pang 25E
James Reynolds

Michael Strassen

Alex Taylor &340
Crispin Taylor

Odin Teatret

David Tse #IZRE

Scott Williams

Warren Wills

Professor Joe Winston
Wu Xi REE

Danny Yung SRS
Professor Phillip Zarrilli
Barbara Santos

Professor Penny Bundy
Dominic Cheung SROJE2
Michelle Li 255165

AoleT. Miller Ivor Houlker $Z/EZ
- Professor Jonothan Neelands Alice Theatre Laboratory EE MBI BER=
(3) 4
MFA in Drama (Directing) - Thesis Production: Goodbye Class
(Co-presented with Chung Ying Theatre Company), Photo by Ka Lam '
BRZMELT (B8)- RXEE (BEER) (RPRABHSEM) - ERER



Ng Wong the Swordsman Returning to APA, what | feel most is that | can once again immerse in the learning atmosphere pursuing knowledge,
M ; try to get rid of the confusion on the creative path, and at the same time find the motivation to keep learning and keep
<<7(IEE£>> : . - improving.
OF APA - RERBHREBRREZEBK P EFBIRAIER LAV - BRSORIGSBREL
RIEBHON

Law Man-wai

& (

Hong Kong &8 (Directing Major == %)

Having been involved in music education for a few decades, my new venture into Dramaturgy at the
HKAPA is a step closer to actualizing my aspiration of converging different disciplines to give my artistic
voice multifaceted dimensions.

BEEASHE - EXSSLUETFNREEZEESNUBEFRNIRRE £ PRBERSSBEBMEBSHER
REFBOER -

Lam Michelena #&
=t

Hong Kong &8 (Dramaturgy Major =IZEIS1E(E )

In times of restlessness, hone your eyes to stay sharp, sort out order in the chaos, and find beauty in the rubble. The
School provides the required nutrients building root on the foundation and lifting up to the open sky.

ERBAZHNER - BERECHRERTRT - ARUPEEBHKE - ERBPRIE - BRECHENES  EEHLE
IR - (IEREBXRZ -

Tsui Tsz-ching 7R 1S
Hong Kong &8 (Playwriting Major =

Enjoy the blessing of immersing in the hot springs of the drama world at the School, and deeply experiencing that the
abundance brought by drama education which is not only the enhancement of academic knowledge, but also the real
profound nourishment of life. | pray this gift from the heart can be shared with more people in the future.

ERESRD  EARNRBAEERABBROVEERBSR - RALRIBEIHE FHEROERRNICIRBMAE LR
FYBREDERINOEBEE - EoBIAAESNRALE - TTREDREOUNHENRY  KRREUIZHED
BIA °

Yim Ka-yee 3
Hong Kong &8 (Drama & Theatre Education Major =12

The HKAPA is my petri dish, where | can try different things and make different choices. Even with failure, it can be a kind
of growth for me. And with this sense of security, many generations of artists are well-nurtured. For me, my expectation
for the future becomes clearer because of this School. So if you like it, just seize it.

HEBRNERVSEN  EERTURRBER  BE  POHRARLREAR - ERRBEENRZERBITHUB—HN
—HBMITES - WIRBRRYFRROVBEEBNEN - WRIFSER - MIMEEE -
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Programme LeadJ:
Ding Yuin-shan

Study Mode
2 years Full-time -
3 to 4 years Part-time_,j » L

Credit Requlreme t

60

MASTER OF FINE ARTS
IN CINEMA PRODUCTION

IEE

E/
=l

Aims
BETRE

fE2iEL

This is an innovative programme providing opportunities for graduates of cinema
production courses, or similar; and experienced practitioners to broaden and renew
their prior production knowledge and experience. The programme encourages
and enables participants to explore the operational and aesthetic complexities
of contemporary cinema production. Students will experience the collaborative
nature of contemporary cinema production and explore how each specialised role
enriches the complex art of cinema practice. Students will develop and produce a
screen project from initial concept to screening of the final artefact. Each student
may pitch an idea for development and production funding to a panel of screen
industry representatives.

Upon completion of the programme, students will be equipped to conceive,
develop and produce or participate in creative projects. Successful graduates
will not only receive an MFA qualification but also take away significant creative
and practical production experience, a network of like-minded colleagues, and a
recognised screen industry production credit.

ARIEREREFDBEARFERS RUERCHBE - PMMAIEE—DREIRS
BXRIEUVREHHNEHIRF - B3 &M - RHEAE J:EU@@F’?% FEER
slliR - RBE TR BB ENSBEXBUCE LR SBBAFH T -
MZERER EHR - DEZOBSFABIAE - %E%ﬁ%éﬁﬁ%ﬁﬁ?ﬁ@m
EnECHFRlls - FEENLUFRIERE -

BEARZE  BLBEBEEERMEBESZNEED - BSOS REBEMN
B2\ EHEESHFERFERCR —HTSOESTHENNFRAE
PIREEZ AR ASE R -
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Programme Specific
Admission Requirements

AAE R EASEK

Graduates from programmes in related and associated disciplines such
as visual arts, media and communications, multimedia, drama, creative
writing, arts and business management, law, music composition, film
studies and education who can demonstrate relevant production skills,
experience, or aptitude.

Professional cinema industry practitioners, especially those seeking to
upgrade skills or gain more significant roles in cinema production .

EREBEM KEREE KR B8 ARRF BMEEEEE

B BREIE  BRARNBESFSNEBNRXE - EENE
BEEVRIERRE LRI RE -

EXNEFAFS  THEBREAREACEZH
&~

Supporting Materials
HithZ2EEH

In addition to the general admission requirements, applicants must
nominate their preferred area of specialisation on the application.
Additionally, a written personal statement, together with relevant
samples of previous experience and creative work, in film and/or
related fields, should be submitted in support of the application.

BR—RABZKIN - BEBMARRERABBEER @ JIBEHEXDE
R - RERBAROEIN  BARRRBASTZANFNTHEA -
NESREEEBLRFRN - ISHHEABBE -
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Feature Highlights
ERIET B

Kick-start your cinema career!

Rigorous and professional 'real-world" approach to Cinema Production
Students collaborate and participate, within creative team roles, on a cinema-scale
production

Thesis production resources included in tuition fees (except Documentary
stream)

High Definition Digital cameras available

Xsens 3D real time motion capture system

Insta360 Cinema 3D VR camera

Avid Media Composer, Premiere Pro and Blackmagic DaVinci Resolve digital
editing workstations and colour correction available

Avid Pro-Tools sound post-production available

Avid Learning Partner (ALP) certified school

Professional cinema industry liaison and support provided

Extensive mandatory conceptual and critical studies courses

Terminal degree qualification

BHINESFEENS—F |
RSB EREZNEFRFRE
B2FISNTH— BR800
BEQSHIBIERIFE (RSkeih)
SEHHE
Xsense EIFENERIR R
Insta360 3D 2SR
Avid Media Composer, Premiere Pro & Blackmagic DaVinci Resolve SI%EE SBT3
FRRHR
Avid Pro-Tools 2T WEIEZRHH
AREFRA Avid Sound Pro-Tools 2 BZER 0 2211
EBERSTRUWREARDHER
%ﬁ”‘%%ﬁ‘ﬁ@%ﬁﬁ%&ﬁuﬂﬂ%&

S2IER

Area of Specialisation

EX&E

This is an intensive and rigorous programme in high-end cinema production. The
curriculum covers traditional and contemporary approaches to cinema production.
Three specialised areas of study are offered to students: Narrative film production,
documentary film making and feature-length screenplay writing. Students will
choose from one of the three areas to complete their Thesis Project.

Students will learn skills and enhance knowledge from the following range of
creative roles:

*  Producer (including Production Management)

»  Director (including Assistant Directing)

*  Screenwriter (including Script Editing)

»  Cinematographer (including Camera Operation and Lighting)
*  Editor (including Continuity)

*  Sound Designer (including Recording, Editing, and Mixing)

*  Production Designer (including Art Directing)

During the development and production phases of the Thesis Project, each crew
role will have access to professional cinema industry advisers.

ARIEEPRIF—WSKENEY - RELEULBRARITENEXRFRL -
ERBEFDBRERNSIERN - BERERLPHAOEE - BETEE=G
BEDD : BIBRARYE - RIRHBIF - REBIARIE -

BBEEXHULE NISE ¢

o ER (SRUECIEIHE)

e EBFE (SEIEH)

. ffﬁ% (8832)

s BEIEE (S2HRENK)

o BIE (SHNEEER)

s TZ (SRBNES  SENFTRES)

. BFEE (SEAMRE)

T [mXBE] ER  BEREFEBR §2HEEREEXERNEXAEEL
5SS -
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Required Courses

DISEZRS

Thesis Project

Cinema Project Development |, I

Cinema Studies |, Il

m X BE
B¥BE®E— _

BEHR—

Cinema Production Practice EFEFER
Cinema Production Workshop B BUETED
Documentary Workshop SRtk A TIED
Screenplay Workshop WEIT{ED
Thesis Project Seminar X BIEETER
Cinema Industry Seminar B EAEER
Screenplay Analysis BIARDHT
Process Writing (English) / Process Writing (Chinese) ~ BR{E3ll#R (dB/ )
Research and Practice-as-Research HERoA
School Electives Cinema Independent Study/Project BAFE/1BE
: o < | OO\ = 22
ShEEH Internship BINE
Note : =

I
2.

Some of the Electives may be offered in a two-year cycle.
Courses may have pre-requisites and are subject to School
approval.

Some courses are prioritised for relevant majors, and may
have class size limitation.

Courses are offered subject to sufficient enrolment, and may

not be offered every year.

BOBENENSZMBERMP—R -
UNENBERERG  BERENEST
B(Z -

BRIEBRLERERTER  MEHRNE
AR -

NEUASEFERN  BMHESKEIRE
ANEIMRE

VISITING ARTISTS AND
GUEST LECTURERS

I REATE NS EI

Sylvia Chang 5837 %2

(Actress / Producer / Screenwriter / Director

HE B/ RS/ 8E)
Cheng Siu-keung EfJK5®
(Cinematographer IB$/18°8 )
Tim Burton
(Director 38&)
Andrew Hevia
(Producer “Moonlight E5%Y)
Tran Anh Hung
(Director ¥38&)
Stephan Elliott

(Producer / Screenwriter 52 / #R &)

Du Chih-chih #t &2
(Sogng Designer / Sound Mixer

ST RESED)

Du Haibin 11/8&
(Documentary Filmmaker #2#% A 3808 )

Atom Egoyan X EKi515
(Director 3878

Ann Hui P87
(Director 3858

Benoit Jacquot EZRIEZE
(Director 3878

Jean-Pierre Jeunet & S22 ZEN
(Director 385

Peter Kam Pui-tat 2155
(Film Composer B85/EC%4)

Elad Keidaw
(Short Film Filmmaker 48 F 38 )

Duncan Kenworthy

(Producer 852Y)

Louis Koo %4
(Actor EHE)

Hirakozu Kore'eda s& Sz 1640
(Director B8

Kiyoshi Kurosawa 58255
(Director 878

Mark Lee Pingbin ZF&
(Cinematographer B/ 1838)

Li Qiang =15
(Screenwriter #®51)

Doze Niu §H7#E
(Director 28

Yoshihide Otomo AR EH
(Film Composer E88/E24%)

Eddie Redmayne 375182
(Actor EHE)

Alan Rosenthal PO ERE
(Documentary Filmmaker #C#% A 3858 )

Jerzy Skolimowski #HFG P EMEHTE
(Film Director 38 )

Mary Stephen E 38
(Editor BI$E)

Oliver Stone BF|ZESPES

(Producer / Director B / 8)&)

Johnnie To AT FEIE
(Producer / Director Ba®! / &)
Christine Vachon {2y JZES%

(Producer E58Y)
WangYu £
(Cinematographer FES/15E)
Wei Te-sheng ZRf2E2
(Director 5
Jiang Wen Z3
(Actor / Director B8 / 87E)
Wong Karwai FZX&
(Director )& )
Yank Wong &1 32
(Production Designer B/EE%
Ruby Yang 155K
(Documentary Filmmaker #28 F 3858 )
Yee Chung-man Z4{PIC
(Production Designer B/F5&5T)
Michelle Yeoh 155812
(Actress HE)
Krzysztof Zanussi & HTFERE%eH
(Director 875
Jia Zhangke B1EHT
(Director 385
Zhao Wei 53}
(Actress / Director B S /3818
Anthony Chen [R5

(Director / Screenwriter 3838 / #&51)




“After graduated for 23 years, now back to be a student of the Film & TV school again.
It gives me an opportunity to review my experience, then | can move on to the next
stage.”

18/ 20 25 - BOREBFERBRSE - EDBBMEROVCR - BEQRZE -

K=ot

Maurice Lai Yu-man 2235~

Hong Kong &8

“It was a lifelong dream of mine to work in films, studying in HKAPA has helped me
turned that dream into reality.”

(SEBLTERR—ENSR® - ME HKAPA BBERRESBEMNITRE - J

Imran Ali Khan

Hong Kong &8

“One of my goals to further study after working in the film industry for over a decade
is to conduct researches in the arts field. During my research process, there was
exploration of relevant topics as well as self-reflection, which has positive impact on
my future development.”

[BXTFZFRORER - BRRESHR  BEDPHBHEIBORE - REBRRR -
HEBRBRRELTETE - |

Ho Man-shan 1
Hong Kong &8
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MASTER OF FINE ARTS

IN THEATRE AND

ENTERTAINMENT ARTS

e REEZWEL

Aims
RIERE

The programme offers educational opportunities to mature, talented, and
focused artists who are well beyond the initial throes of exploration and
discovery and who seek specialised education in preparation for their
professional career. The programme provides the time, the aesthetic and
intellectual resources, the production facilities and the synergistic creative
environment to allow students to broaden, deepen, and synthesise their
knowledge, skills, and training with a notable degree of excellence and self-
confidence.

It also aims to provide rich conceptual and critical content while including
a range of discipline specific courses that meet the highest academic
and professional standards, and to enable students to critically review,
consolidate, and extend a systematic and coherent body of knowledge in
the major area through coursework, research, and practice, and develop
artistic identity in the practice of their discipline.

RIZERERD  MARFEINEMLIES - RHE—EBFEREESS
e RUOFIRFERENRREREREN L - ERSEREAEESKX
Y RIFINEREREETDER - BETRUBBEE - ABARANEED
BR - TENRERE - £—EBRARBOEETHRE N Boe - B8
EHIER - RIC - WESEEIM  FFASIRATES -

RIENBSHEERSNEREMEE @ BRI RE—RIIUEXZREANS
BMESHEENKENBRZI) - BBREBIF - FEARNER - BFESE
AR  2ERAE—(EEECEFRRABARRM RIEDHIVAHEERS -
RPN ERERD - FEECHBEMBE -



Programme
Specific Admission
Requirements

A EASEK

Supporting Materials
HitZ2EEH

Applicants should possess an overall programme grade of B (3.0) or above in the
Bachelor's degree or equivalent.

PHRERBTRIEBRVIIBHKESS (3.0) TRUL : ARAFZAUE -

In addition to the general admission requirements and the above programme
specific admission requirements, applicants are also required to submit, in support
of their statement of intent, at least one of the following:

(i) Digital video file / photographs of applicant's work completed within the last
three years;

(i) Digital video file / photographs and / or portfolio of applicant's current
work;

(i) Digital video file / photographs and / or portfolio of applicant's relevant
work in specialisation area(s) within the last three years.

FR—RABBRERERECABREZLIN - BHEENRERL T8 - ISFHEBE
B0 :

Bi% 5 BFS BA=FN BRI FRiIBIRRAEZIEA
(Z) ERJIPFEREGOEFoNBIRRABE « R K/ SFeE

(=) BERIPRTBE=F CHEXEEAFRIRRRAEBE - R /
OifFGats

Major
EfE

The programme offers two major options: Arts and Event
Management and Contemporary Design and Technologies.

The_Arts and Event Management major provides students
with the essential knowledge of the latest issues and practices

in the arts scene and the production of festivals and events.
Students learn to analyse and handle issues as well as
implement policies underlying the production, programming,
and management of these significant areas of the arts and
entertainment industry. The curriculum is structured to allow
students to demonstrate leadership, managerial knowledge
and skills, and initiative required to advance to senior positions
in leadership roles in performing arts companies or venues, or
in festival or events management companies.

The Contemporary Design and Technologies major consists
of four specialist study areas covering the most up to date

design and technological practices in live entertainment:
Projection Design, Interactive Media, Spatial Design and
Wearable Art.

The Projection Design specialisation provides the first focused
postgraduate training in Hong Kong for creative technologists
and digital artists in the discipline.

It aims to produce artistic leaders for the cutting-edge field of
digital visuals driven by emerging technologies, ranging from
new media performance, contemporary entertainment and
other evolving creative platforms.

Powered by the Department of Media Design & Technology,
the curriculum encourages the discovery of process in
formulating innovative and boundary-crossing ideas through
classes, production and lab practices with artists from local
and overseas, leading to the development of a discriminating
standard for students’ work.

With the support of an expanding array of equipment and
state-of-the-art laboratories, the School endeavours to
create an atmosphere conducive to creative experimentation.

Students with backgrounds in graphic design, animation, visual
arts, theatre arts, film and other creative media will be able to
take full advantage of the training to extend their vocabulary
of expression by transformation ideas into visual and musical
imagery.

The Interactive Media specialisation provides a unique post-
graduate training in Hong Kong for a new generation of

creative media designers and artists beyond studio art
practices, and explores potential applications in new media
performance, contemporary entertainment and other
commercial applications.

Powered by the Department of Media Design & Technology,
the curriculum focuses on research and development of
emerging technologies tightly linked with industry trends and
most-demanding applications. The School reinvigorates an
atmosphere of research conducive to creative experimentation
through the support of latest laboratories (including immersive
technology) and innovative pedagogy.

Students with backgrounds in software programming,
computer science, algorithmic art, interaction/user experience
design, multimedia design and even digital signal processing
will be able to benefit from the training and produce
compelling creation and scholarly research about technological
applications in art and performance. The cross-disciplinary
project environment prepares students for leadership positions
in interactive arts of digital media technologies.

The Spatial Design specialisation investigates the relationship
between architecture, objects and performers in Design. By
exploring the narrative qualities and possibilities of these
elements, students discover how Design could shape and
transform a live performance. This study pathway uses
traditional theatre production as a starting point, examining
contemporary/ non-traditional performance practices such
as immersive, participatory, site-specific or even experimental
theatre.
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VISITING ARTISTS

BFHEMTR

2020/21

Suki Chan Po-yan FREEfR
Model Box Making Workshop
FORAVSUETIED

2019720
Laura Frank
Media Production Seminar

IRRRBYFREE
Hong Ka Chun R
Pop Concert Production Masterclass
TS LSRR AR
Professor Liu Xinglin 2UZ5HAZ1%

PEIEkED IR R ST LIFD

EmmaTroubnd%
Scenic Artist
FEORESE %

Wong Chi Yung E/:L'\f\¥
Artist-Curator
BMRREA
Yuen Chi-chung R &S5

Music Sharing Workshop
SHEOZTIFD

52

*‘

Chinese Opera Set Design Masterclass:

2018/19

Steven Bryant

Theatrical Makeup / Hair and Wig Styling Workshop
Fobs / B RRESITFD

Gao Guang-jian SRR
The Voyage of Theatre Design Workshop
SRR TAED

Frankie Hung K16
Music Mixing Masterclass

/J:b = ﬁﬁmﬂf

e —

- Jeannine Oppewall

Film Production Design Seminar
B8/ B/ RS S

Tang Siu Hau Z3/)\ 5

Pop Music Creation Sharing

RITSLERNEDZE

Tse Kwok Wai 35 BI#E

Pop Concert Music Direction/ Arrangement
Workshop

T SL ST LBE/ R TIED

®

2017/18

Gavin Gibson
Scenic Artist
HOBRD

Susannah Henry !
Set and Costume De5|gner

SKETED

Howard, OBE
Scenographer

SEETE

Professor Thorsten Weigelt
3D Music Recording and Mixing Workshop
=HEsRE BB TIED

Tiny Good ‘
Entertainment Rigging Workshop
REFTEBDIIED

2016717
Joyce Darren
Set Construction
hREUE

2014/15

Christopher Luscombe
Health & Safety Workshop
RREEZETES .

Gerald Lidstone
Masterclass on Arts Management, Policy and

Jonathan Dean
Sound Designer

SIELETED Practice
BMEIR - BEREE R AN
2015716
Francesca Maxwell 2013/14
Animation Workshop Jesper Kongshaug
TErSe=T1/EhH -~ Theatre Lighting Designer de

B 56T U
Professor Michael Schube
Surround Recording and

BEESHRESRESHE

Jennifer Tipton
Lighting Designer
OB IGERSTEN

i

Equ%ﬁﬁaﬁﬁﬁg

2012713
Ralph Koltai S FgZR
Theatre Design Seminar and Projects

FOKGTRERSBIF

Richard Palmer
Opera Lighting Design Seminar
PENS IR

2011712
Pamela Arciero
Jim Henson Puppetry Workshop

NBIIED
Jim Moody
Sunset Concert Lighting Design Supervisor

[BESL2] BeREEa

Richard Termine

Jim Henson Puppetry Worl

NBLIED

Patrick Woodroffe
"The History of Rock-n-Roll & Concert Lighting"

Masterclass
1‘:
e Al
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- ARTISTS-

1.5

N RESIDENCE — ==

— e ——

HRENE — —===

-

2020421 |
Lam Chun-
(LightingTé

Leung Po Ving 2
(Media Deglé‘h and Te

Siu \/.:/a| -man éﬁ%ﬂ
(Design) ( 385t )

Vanessa Suen Wing-kwan 335X &
(Design) (5%5t1)

William Wong Ka-ho %52
(Media Design and Technology) (RIZARUE)

Adrian Yeung Chun-yip 5#R3E
(Media Design and Technology) (RIZR/F)

2019/20
Chan Kwan-chi fE#3%
(Media Design and Technology) ( RIZARIE )

Ho Pui-shan {23
(Design) (5%5T)

Lam Chun-kit FRIREE
(Lighting Technology)  (\&¢524l)

Lawrence Lee Ho-yin Z/5E
(Stage and Event Management)
(BEREBEE)

Leung Po-wing RE %

(Media Design and Technology) ( RIZARE )

Ma Ka-wai 2=
(Lighting Technology) (1&>¢AT )

Wong Wai-chi I
(Technical Direction) ( EAi15% )

2018719

Kathy Ching Mei-tung F255f¥
(Stage and Event Management)
(EFERREEN)

Ho Fu-lung BE#
(Lighting Technology) ( IB6EAiT )

Ma Ka-wai 532
(Lighting Technology) (IBX:521l )

Ma Lap-yin 5118
(Media Design and Technology) ( RIZARUE )

Siu Wai-man BMEET
(Design) ( 585t)

Professor Thomas Umfrid 33 &
(Design) ( 5%5t)

2017/18
Lau Mei-wa B2
(Lighting Technology) ( 185211 )

Lawrence Lee Ho-yin 258
(Stage and Event Management)

(BERIEBER)

Mo Ka-man ARE2EX
(Design) ( 5%51)

Professor Donato Moreno =& &

(Design) ( 585T1)

2016717
Lau Mei-wa 2|2
(Lighting Technology) ( IB¢521iT )

Professor Donato Moreno =i &
(Design) ( 585T1)

Yau Pui-yan SR
(Stage and Event Management)
(BFERIBEEER)

“The program allows me to elevate the level of specialised skills as a practitioner
as well as broadening my perspective of artistic expression. Mentors and teachers
provide great assistance in my learnings and research which deepen my theoretical
understanding of artistic creation.”

EERERBEDRAER —MNEASNEERMKE - WERRNDEMRE - ZEMARARN
BSBAANRHBAED - DRI REBMRNFRROVER - |

Jacqueline Choi Siu-yan ZZJKR
Hong Kong &5)&

(Arts and Event Management major +

“Creative production needs a variety of talents, here you will find the people you need
to cooperate.”

[BRNERESASEAN  EERIRSRAFTFHOASIE - )

Harry Hung Ching-wei

Hong Kong &8

(Contemporavy Design &Technolog|es major, Projection Design specialisation
' R TEEARIR HIE

“To re-examine the relationship between performance and space.”
[EFTRFIREETZHHRAR -

Bill Cheung Ching-wo SRIEA]
Hong Kong &8

(Contemporary Design &Technolog|es major, Spatial Design specialisation




SCHOOL OF MUSIC
CE £

Programme Leader RiEmE
Df Grace Yu HREREL

Major EfE
Performance mE
Qfonducting e
Composition | {Edh

[Study Mode E5EIRT
In':IIZ years Full-time ' 2 &2 HHl
/3 to 4 years Part-time 3 - 4 FEFE
for Specialisation in Conductjngfer SBEARSIEDREE
=Ehinesg Qrchestras ="
' O et 4
Credit Requirement ' :

& o 72

Qh‘.

MASTER OF
MUSIC
FHRELT

Aims Performance Major TiEEs
E:k Sl The programme equips students for entry into the music BRERABTUEERAETENEB LIRS
=] PAES

profession at a high artistic level. Students gain comprehensive KERNRMHE - AT ESEIE
knowledge and experience through participation in a wide BE. 5= LENRRTH > AMmE
range of solo, ensemble, and orchestral performance activities. BEEORSELEE - BE0BRnRst
The flexible curriculum caters for individual interests, enables 55 BN B A R FE 1B S ML 7 R [B) Y B 4

student§ to develop an area of perfc?rma‘nce specialism, S BE - EELENDNBIETT
and cultivates the cognitive and generic skills to meet the MU (8= -

demands of the profession.

Conducting Major FiZiElR

The programme provides high level training in conducting, — RIESHRHESBRVIBEIR - DT
analytical techniques, and related professional research REEMBNHAREID - BLEEKS
training. Students have opportunities to conduct various LHBFESRPNSESHELE I
ensembles and orchestras in the Academy, and gain FIBL2MZAEIFTE - TIES - KETW

=N

M

comprehensive knowledge and experience through RMEEEEES  ENEEHNESE
participation in a wide range of seminars and masterclasses. e . (5T B MG IS SRS

In addition to the consolidation of repertoire knowledge, HEAZE B - RELE RS
the curriculum enables students to develop their critical o e -
i RIERSTRBBLEBBHLENEM

interpretation and own conducting style. =15 MaEEABSNEEENR
SR o

Composition Major FiES(Edh

The programme provides professional training in composition, RESHERHSERIFBOMTEIOR
analytical skills, and related research technique at an advanced ~ E<ABBIOVHFIRAIMR - R T 2B LR2AIE
level. In addition to the consolidation of technical and BENEATL iR IBEaE
conceptual skills fundamental to the creative process, the FIRHBRIBE  EE LA FIERR

NE=

curriculum provides a practical environment for students to BERPIER BEFEHKSERER
compose in a variety of styles and contexts. Students have BN REELHENEESSSIE
opportunities to work with colleagues of the other Schools WEARSSe TS CHESR B

at the Academy, Ihave th@r Wgr|<s performed. in public SRR D = E A A EEER -
concerts, and acquire experience in concert organisation and

the promotion of their own compositions.
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Programme Specific
Admission Requirements

ERFE I E

ABEXK

Applicants should possess:

(1)

(i)

(i)

Bachelor of Music (Honours) from the Academy with a final year GPA of 3.3
or above in the Major and an overall programme GPA of 2.7 or above; or

Bachelor's degree in music from a recognised institution, normally with
honours not lower than Second Class (upper division), or an average grade
not lower than B in Bachelor's degree courses; or

Bachelor's degree in music from a recognised institution, normally with
honours not lower than Second Class (upper division), or an average grade
not lower than B in undergraduate courses;

For Performance Major (Specialisations under Western Music), Conducting
Major (Specialisation in Conducting for Western Orchestras) and
Composition Major,

Band 6 or above in IELTS Academic Test, or

78 or above inTOEFL iBT (from a test centre recognised by the Academy),
if the Bachelor's degree is obtained from an institution where the medium
of instruction is not English.

For Performance Major (Specialisations under Chinese Music) and
Conducting Major (Specialisation in Conducting for Chinese Orchestras),
Band 5.5 or above in IELTS Academic Test, or

59 or above inTOEFL iBT (from a test centre recognised by the Academy),
if the Bachelor's degree is obtained from an institution where the medium
of instruction is not English.

Applicants applying for a Performance Major (Specialisations under Chinese
Music) or Conducting Major (Specialisation in Conducting for Chinese
Orchestras) whose entrance qualification has not been obtained from an
institution where the medium of instruction is Chinese are required to

demonstrate a satisfactory level of Chinese comprehension and writing skills.

ESE
(—)
(=)
(=)

"
FREBRPFCSH (KB) 81T MHRBR BT TBRIIIEBER
ANER 33 REERVIERANMER 27 A

@
g
o
) 4
ﬁ

BT EBMRATREABEESLR T MAXRESRAENE
EQ:%&EE 5 WARIINEMER IR +

(RESREAERTNE CBRATAE - 8 EHKVABSCRE

BRELEBER (%\iﬁ%) 181 (FBELEE) RIFHE - WHER
REBTHRIFURBRYABES - PHFER -

RIEB=EF (IELTS) SMFRRFRDZE 6.0 U LHIUHE * T
IRFET@EE (TOEFL iBT) (RINEEBRABIYHALEE)ZE 78 DA L2
S

PRLER= (FLPR) Rig#E (%Izqﬂﬁé}‘ﬁﬁ) T WHERRSTH
FRRFUIREBRYBES @ BHEE4

RHERBET (IELTS) SAiTsEAlE %1/73%5; 5.5 U CBOANE ¢ TR
IRFETBESL (TOEFL iBT) (RINHBBRABITHEREE)EE 59 DAL

BEEBEE (FBPY) REE (FBPLEE) T WERBTHR
RUIFAP N REBFES - RED—EKEHNPICERRERED
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Preliminary
Audition
Requirements

Mt A BigEZK

Performance Major {5i8%=

Applicants are requested to submit a video recording for preliminary audition for
their chosen major area. Instrumentalists and vocalists must arrange their own
accompanists. Qualified applicants from the preliminary audition will be invited
to attend a final audition, diagnostic assessment test, and admission interview to
determine their suitability and motivation for postgraduate study at the Academy.
Specific guidelines, arranged by the scope of the different specialisations, are
outlined below.

PRENREIEB2RXRBRIEDAT KL - SRABELBFERERBEH
= - DA ABNBFEREBSIER - ABHGAFRBDH - UE—FHHKB
FEAEBRRBRTRENCEM - BESEEEEXEBHNEREAZKITSHE

Chinese Music H1%

Prepare a balanced programme of contrasting works totalling 40 minutes. [t must
include works in both traditional (classical or regional) and contemporary styles.

BFEBRERK 10 DENEERRB ARV - FTERNIERVRBIEER
(SHEHDRIE) RITHfE -

Western Music FH%%

Keyboard Studies $#/% %%

For solo pianists, prepare a balanced programme of contrasting works totalling
45 minutes. The repertoire listed in the LRSM (Performance) Examination is an
indication of the minimum standard required, but other works of a similar standard
or above can be chosen.

For collaborative pianists, prepare one movement of a major sonata for piano and
violin or cello, and one art song. Sight-reading may be tested. If applicants are not
submitting a video recording, then they must bring their own instrumentalist and
singer to the live audition.

B=IEBHERERKN 45 DENEARRAQRSHVLD - PHEETSRRE
EFBUBRMWSZAEETSHERR (LRSM) ATAIHVEE - RIREARIZN
RIEEK - BFEBNYESHMEEAERNHEES0LD -

MESIFRFERER SR/ EBEAXREEZRBH —BLER—BEMRN
i - SEETREERSLENREKY - SPFESFNERERLRERT - BFSUA
Bt R RELRIBESRAIBEES

Preliminary
Audition
Requirements

M A BiEEZRK

Strings 5% %4
Prepare a balanced programme of contrasting works totalling 40 minutes, including
at least one unaccompanied work.

PHEBRERK 10 DIEYEERRBIQRSHVLED - BERBERD —SHMHE
EGB

Woodwind, Brass and Percussion K& ~ & My B2 4L

Prepare a balanced programme totalling 40 minutes, comprised of three to four
works in different styles and characters, one of which should be a movement of a
concerto.

BFEBRERKN 10 DE=-ENE PG EARATRSHED - HPDERBEHE
HHEP—BLE -

Vocal Studies B4

Prepare a balanced programme of contrasting art songs, and arias from operas and
oratorios totalling 30 minutes. Three European languages should be included, one of
which must be English. The programme must be sung from memory.

BEBSRERN 0 DERNEERRIQRASNZE - BV RBEU=BTH
BUNSES (H—RHIHB) RENZMAMER—SXER : PR VWAERES -

Conducting Major {5518
Applicants must submit a video of 10-15 minutes featuring themselves conducting
an orchestra (Western or Chinese Orchestra).

EFEBARR 10 £ 15 DEDRFBANEERTHHNLER BN

Composition Major E{S{EfH

Submit a portfolio of compositions that comprised of five works demonstrating
a variety of compositional techniques, instrumentation and idioms, and creative
musical ideas. Scores for all works should be provided and, if possible, applicants
should also include recordings of the works on an audio recording. For
compositions not scored with standard notation, such as music for pure electronic
sound or a sound project, a graphic score with timeline and detailed written
description about the piece should be provided.

Note: Portfolios and recordings are not returned to applicants.
PHEEARERNEEM AASKES LT RATINERID - Ass RESFHD -
WATEFRBVEEE - BESNERBIRRFRIVEERRT - SLBUWIFEREER
BAnik (WESSLABEAE) @ PHESRERHRBHSHERALE - I
By ESFERBULEERERET -

&t RREW R RIS IR TERE -
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Final Audition
and

Interview
Requirements

TR REHEK

Performance Major £{£8%=

Chinese Music A%

The programme should include, if possible, at least one work different from those
submitted in the preliminary audition. Scales, arpeggios, and sight-reading may be
tested.

BEHEUWARERD —SOHBBEUINIIERD - EBEMTESUBFSHNER
BEERRES -

Western Music 7144

Keyboard Studies $#/4% 4%

For solo pianists, works performed at the preliminary audition may be repeated.
Sight-reading may be tested.

Collaborative pianists must perform:

* avirtuosic etude or a piece with similar difficulty; and

* one complete [duo] sonata for piano and another orchestral instrument,
composed after 1750; and

* one German Lied by Schubert, Mendelssohn, Schumann, Brahms, R. Strauss, or
Wolf, and

* one mélodie by Fauré, Chausson, Duparc, Debussy, Ravel, or Poulenc.

Sight-reading and score-reading will be tested. Applicants must bring their own
instrumentalist and singer to the live audition.

BEMEELT O HREPNEENED - EENTREEPBESIRE=KE -
MESIERBEWNERE -

o —BRIGEHIN—SEEAE IR

o H 1750 FAAHERISSLAMME [ 5 ] =084

o —EHOR - SfEHE  MANEH - TSRO B DA KR EReh
o —Efih BN MET% - B0S  AIBFSURRRREREIINED

EEREUBRENRERBEBZRKY - BRBSWABRSLETRELRIES
SERIGEFESS
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Final Audition Strings 32.4¢ Diagnostic Assessment Test

The programme should include, if possible, at least one work different from those offered in the ~ o
and prog P ' B = 44 2B|| =
ey preliminary audition. Sight-reading may be tested. PNEE LB
Requirements BEHEAERD) —SDFHBELIIINIER - EB TS UEBFENIREKY -

@Eit& EEK%SE Woodwind, Brass and Percussion K& ~ $hE M a2 4L

The programme must include at least one work different from those offered in the preliminary
audition. Sight-reading may be tested.

PFEERRERD —SPANBELIINIER : TETREERBFEIRZNE

Applicants selected for the final audition and interview are required to take a diagnostic assessment test. The test includes the

Vocal Studies B 44 following papers:
The programme should include, if possible, at least one work different from those offered in the RS ERAEANDEES - BLNASILAR - AEREE TS

preliminary audition. The programme must be sung completely from memory. Sight-singing may

be tested. Major Programme E{&:312

HIBHBEVARBRY—SNRBEUNIESR - PFBUVREELEE : TETRE/KBHESEN

. Performance Performance Conducting
REXF (Specialisations under Western Music) (Specialisations under Chinese Music) ¥&1&
Conducting Major E{Z1518 i (gﬂ%ﬁ%) AR (FERR)

Composition

;|

e Specialisation in Conducting for Western Orchestras E{ST84151E

Invited applicants for final audition and interview will be required to prepare in advance and Exam Areas fEZ #i[E

conduct . . Music Theory and Form & Analysis Chinese Music Analysis Aural and Analysis of Orchestral Score
I A prescribed movement of work from a Classical symphony Western Music History Chinese Music History Music Theory and Form & Analysis
2. A piece or a movement of applicant's own choice of no longer than 10 minutes (to be TR T T DEZLEDHT BB IR W AT

conducted in silence). F S asg DE = LBIB T T AHT

EHSNIRERENPRFERRTERISE
1. —BIEEHNE R B INLES
2. —B10 DEEANSRLE (FEEEE)
e Specialisation in Conducting for Chinese Orchestras E{ZP% 158

Invited applicants for final audition and interview will be required to prepare in advance and
conduct a prescribed movement/work from a Chinese orchestral work

ERSSRHENPFERRITEREE - SECHPLESLBAHDP—BLS

Composition Major E{E{EaH

Invited applicants for final audition and interview will be asked to discuss their portfolio, musical
experiences, and interests in creative work. The audition panel assesses technique, musical
understanding and expressiveness, musicianship, creativity, and potential for further development.

B2 RREENPFERARBAEETHERERFRD  BASLERABFEBRFNIAS -
PHETFSTVERFBORMFRID  SRIBBREXR SUR  ARRERBES -
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CURRICULUM CHARTS

Y PN i

Performance Major

ERENES

Required Courses

DNEZRY=

Performance Major; including a Graduation Recital
and Chamber Music Concert

Lecture Recital

Concert Practice

Concert Critique

Process Writing

Research Methodology for Music

TERE AERLTLSR
ERERE

SHBHE

GBS oo

SHBTE

BIE%

BRI TE R

Conducting Major
EiEHEE
Required Courses

WIERIE

Conducting Major, including a Conducting Project
and Graduation Concert with the Academy
orchestra

Lecture Demonstration (Conducting)
Conducting Practice

Musicianship Skills for Conductors
Concert Critique

Process Writing

Research Methodology for Music

TEEE  AEEERSSY
i&}‘éﬁ R BLENEXTY

e (1518)
tHRtisEEd
BERERSEKID
stEE
RIEsIR
BRATD AR

CURRICULUM CHARTS

Y PN

Composition Major

ESEa:

Required Courses

DN EZRY=

Composition Major, including Portfolio Submission
and Viva Voce Examination

Lecture Demonstration (Composition)
Composers' Seminar

Concert Presentation

Concert Critique

Process Writing

Research Methodology for Music

EE/Fdh - RIE2BAFGoE
KOs

N (fREh)

i Eane (ST AR S

BLIFREX

BYZE

RIFlR

BLEAFRIIERIR

Performance Electives Baroque Ensemble BERT=
§~EE{&$£I. % Cantonese Ensemble EEREHEE
I = Chamber Music =L
Chinese Orchestra L)
Chinese Regional Ensemble PR %ES =
Chinese Small Ensemble e |\ 52
Choir SiEE
Collaborative Piano' M=
Concert Band =E]
Contemporary Ensemble A= S S
Guitar Ensemble I SES
Jazz Ensemble RIS ES
Jiangnan Silk and Bamboo Ensemble pANEE U]
Keyboard Continuo RERASTESEHE
Opera Performance MEIE L
Orchestral Internship HEUEED
String Chamber Music Techniques Bt S )
Symphony Orchestra DR
Vocal Ensemble EHEI8
Wind, Brass, and Percussion Ensemble NE - ERBMBLESS
Zheng Ensemble o¥5
n ine Electives Analysis of Chinese Orchestration CRLARSSS DT
2 g:‘:{t g g Elec Analysis of Traditional Chinese MUSIC EBROBIZ 1T
*Elﬁ 1' EH' B Conducting (Chinese Instrumental)” Pt EsLiIZIE *
Conducting (Western Instrumental)’ PiyRE= it
Contemporary Ensemble RRSREE
Chinese Orchestral Literature &t EdhE
Musical Genre and Innovation LTS ER AT
Time, Space, and Spatiality in Music SN - EEARZEEIE
Composition Electives Analysis of Chinese Orchestration CP&AFD B8 A AT
1 Hﬂ .59,1&*4 Computer Music BT
’E l = Contemporary Composition Techniques SHEEIETS
Musical Genre and Innovation L4 BT
Multimedia Project SR EAIESTE
Orchestration Workshop BB TIED
Time, Space, and Spatiality in Music SRS - PHRZEE
Independent Study Electives [ndependent Study BAHS
Performance Activities EHEGE)

BAMEEERE

w N = %

Sudents may only elect to enroll in ensemble(s) that consist(s) of instrumentations that include their specialised instruments
not an option of performance elective for students of Collaborative Piano E{ZHEESIFRENEERZ
not an option of conducting elective for students of Conducting for Chinese Orchestras (&35 1B E2 4= "REEE(2
not an option of conducting elective for students of Conducting for Western Orchestras PO%41E 18 E3 4R EEE

BLREEEASH

{HBUSFENNSTEEBR
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VISITING
ARTISTS

S| HE RT3

Chinese Music 0%

KUAN Nai-chung 388

LIU Chiang-Pin 2I5T5&

LIV Ju 2048

LIU Sha 250

LIU Yang-jin 25772

SHAO En BB,

SONG Fei SR7A¥

WEN Fengchao JRiEE8

YAN Huichang BEE
sung =R

Composition {E&H

CHEN Xiao-yong [EEES

John CHOWNING
Zygmunt KRAUZE
Doming LAM FR%E15
Alexina LOUIE SBfR 1%
Tokuhide NIIMI &R
Chinary UNG B

Early Music RHIS%
Shalev AD-EL

Malcolm BILSON

Marcel PONSEELE

Jari PUHAKKA

Simon STANDAGE

Ryo TERAKADO

Orchestra ¥
Patrick FURRER

Uros LAJOVIC

LIO Kuokman E2EIEY
Trevor PINNOCK
Francois-Xavier ROTH
Esa-Pekka SALONEN
Alexander SHELLEY
Stuart STRATFORD
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VISITING ARTISTS

BIEHEITR

Piano {2 Strings %% Voice
Imogen COOPER Pierre AMOYAL SirThomas ALLEN
Michel DALBERTO Zvi CARMELI Alan BENNETT
DANG Thai Son &BZz|1J Chilingirian String Quartet Sir William CHRISTIE
Aquiles DELLE VIGNE Timothy COBB Darryl EDWARDS

Tamés UNGAR
Arie VARDI
Elisso VIRSALADZE

David FINCKEL
Endellion String Quartet
Frans HELMERSON
Cho-Liang LIN #8855
Jonathan MANSON
Yo-Yo MA FRAE
Miami String Quartet
Shanghai Quartet /5% %400EZ
Pepe ROMERO
WANG Jian £

John WILLIAMS

Carole FARLEY
Renée FLEMING
Martin LATTKE
Choonhae LEE

Nelly MIRICIOIU
Warren MOK 22E(
Kiri Te KANAWA
Franz LUKASOVKSY
Annalena PERSSON
Knut SCHOCH

VISITING ARTISTS

BEHEMTR

Woodwind, Brass And Percussion
AE - AERRBH
Michel ARRIGNON
Petri ALANKO

Boston Brass Quintet
Maurice BOURGUE
lan BOUSFIELD
Jean-Louis CAPEZZALI
André CAZALET

Dale CLEVENGER
Carlo COLOMBO
David COOPER
Mathieu DUFOUR
Paul EDMUND-DAVIS
Martin GATT

Evelyn GLENNIE
Francois LELEUX
Frank LLOYD

Vincent LUCAS
Andrew MARRINER
Thierry MIROGLIO
Magali MONSNIER
Charles NEIFICH

Jeff NELSON

Andreas OTTENSAMER
Emmanuel PAHUD
Matthias RACZ

Sarah RUMER

Rainer SEEGERS

Jesper BUSK SORENSEN
Gabor TARKOVI

James THOMPSON
Barry TUCKWELL
Radovan VLATKOVI
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“~

“HKAPA provides not only performing opportunities to students, but also freedom and flexibility
to experiment and collaborate with other Schools.”

[EEREBRIERHBLERUKS  BRHFUMASHREBELEEBERUREMBREFE - |

Petite Chan Tsz-shun [£=-5)
Hong Kong &5/

EREE

(Harp =)

“HKAPA builds a community for young artists to explore their full potential in performing and
enables them to reach out internationally with the help of an experienced and exceptional music
faculty.”

[BEREBEHFHRENEAE - WiRH—BERFEATZBRE  BUBRRTNBIELE - BOBEH—R
BEREMR - J

Viola Ng Cheuk-yan R &2 &

Hong Kong &8

(Oboe #EE)

“HKAPA is a fertile and nutritious soil, theory and practice are the nutrition, distinguished teaching
faculties are the gardeners, and all these enable the nurturing of numerous harmonious yet
distinctive artists.”

[BBRESBRI—MIWXNTE  BERVBERECHED  BESOERETHLNET - ZE—BRX—BANMF
BRNENR -

“HKAPA provides the most systematic, the most professional and versatile Conducting for Chinese
Orchestra master program, which provides many opportunities in conducting practices that are
crucial and precious for the studies of conducting.”

[SEHRBBRRHETERN  REXRIFCHDLEEVTRMURE  ORRHITTIBEOKS - BHR
BESBREESZHHBH - |

Zheng Mingjun Z(83Z

China CPEY

(Conducting for Chinese Orchestras (445818 )
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PERFORMING ARTS
RESEARCH UNIT

TOREATA T

The Performing Arts Research (PAR) unit was set up in 2018 to foster and provide training, education and staff
development focusing on Practice-as-Research in the performing arts and related technical arts. It seeks to build a culture
of engaging in Practice-as-Research within the Academy through the formation and nurturing of a community of reflective
practitioner-thinkers who can contribute to the development of the performing arts and performing arts education in
Hong Kong, the Asia Pacific region and beyond. PAR collaborates with the six schools of Chinese Opera, Dance, Drama,
Film & Television, Music, and Theatre & Entertainment Arts to embed Practice-as-Research into existing curriculum of both
the undergraduate and postgraduate programmes and production and performing activities.

ABRBIZREEMAT (PAR) MITR20184F » SEIRENRHREEMABBRNERLP - SHRERHROSI AE
FPESFERE - ADVWHLZBBE—OEERBERENERE - £2RNEBII -—BASERHROIL - BER
BEERBTTURSEBE - DANBUEUREMMBNRERMRFREMNBE ERIFLER - PAR B7NSBREE —
B - 5215 BB ERER  BE - HORRFEMBR — REBRARMARESSTRENR TRENRFERK
IS P

APPLICATION
INFORMATION

B A

Application

Enquiries For
Application

Application Fee

Please referto the Academy’s website (www.hkapa.edu) for application details.
Applicants are required to upload the following documents via online application
system.

(i)  Photocopies of all official transcripts from previous institutions, with certified
English translation if the transcripts are not originally in English;

(i) Current résumé;

(iii) A statement of intent (300-500 words) explaining why you are interested in
the programme and what you would like to achieve from the programme of
study;

(iv) Reference letters from at least two referees, who can be your current
and former employers and/or teachers, completing and submitting the
recommendation form via online application system;

(v) Digital files with audio / video recordings / photograph and/or portfolio
required for respective postgraduate programmes.

Registry
Office Hours
Monday to Friday 8:30am - 12:30pm
[:30pm - 5:20pm
Saturday, Sunday and Closed
Public Holiday
Address | Gloucester Road, Wanchai, Hong Kong
Email aso.admission@hkapa.edu

A non-refundable application fee of HK$350 per programme is levie.
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APPLICATION
INFORMATION

Rz AN

AR

HeE

AEBFFHETAEFEASMRMEIE (Wwwwhkapaedu) - BBFEEBE B CBHFERMR
FETIIBENHRERNHES

(—) BAB/ BLBRBFEMEBBNSENEEXODLN - WBERMBEE IRV
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Application Periods

Fall Intake
(Semester One of the 2022/23 academic year commences on 5 September 2022)

Application start from:  10am on Monday 4 October 202 |
Application deadline*: ~ 5pm on Friday 21 January 2022

Programmes available for application of Fall intake:

Master of Music

Master of Fine Arts in Dance

Master of Fine Arts in Drama

Master of Fine Arts in Cinema Production

Master of Fine Arts in Theatre & Entertainment Arts

Spring Intake

(SemesterTwo of the 2022/23 academic year commences on 6 February 2023)
Application starting from: |Oam on Monday | August 2022

Application deadline*  :5pm on Friday 14 October 2022

Programmes available for application of Spring intake:

Master of Fine Arts in Drama
Master of Fine Arts in Cinema Production (part-time only)
Master of Fine Arts in Theatre & Entertainment Arts

*Application Deadline: All postgraduate programmes operate on a rolling
admission basis, i.e. applications received after the above listed application deadlines
will be considered by respective Schools on an on-going basis. Please submit the
application prior to the audition/interview schedule of respective Schools. The
updated audition/interview schedules of individual programmes are available at
https://www.hkapa.edu/studying-apa/prospective-students/admission.

Non-local students must possess valid student visa before entry to Hong
Kong. Normally it takes 8 to 10 weeks for student visa to be processed
by the Immigration Department of the Government of Hong Kong Special
Administrative Region (https://www.immd.gov.hk/eng).

For enquiry please contact the Registry by email to aso.admission@hkapa.edu.
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Application Result
FRRRHER

Successful applicants will normally be notified within two months of the final
audition / interview. Applicants may consider their applications unsuccessful if they
do not hear from the Academy thereafter.

NERFTEBRSRRMEEMERNEERERA - RERFS BASBE@AD -
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Tuition Fees
B

Tuition fees are payable in two equal instalments before the start of each semester. Fees paid are not
refundable.

Tuition fees for the first year of study are specified in the offer letter. Tuition fees for subsequent
years announced at the end of each academic year apply to both the continuing and new students.
Registration beyond the normative study period will incur additional charges per semester.

Annual Tuition Fees* (Academic Year 2021/22)
Programmes - -
Full-time (HK$) Part-time (HK$)
MFA in Dance
MFA in Drama
MFA in Theatre and Entertainment Arts 101,000 67400
Master of Music
MFA in Cinema Production 122,000 81,400
Number of years of study for the purpose ) 3
of tuition fee collection
Normative study period (years) 2 3-4

*Tuition Fees for Academic Year 2022/23 will be confirmed

BB R OM IS B2 PRIBRIRER - TSRS - FNRE -
FE—FNRBRSRBLANBNENIN - HEESFNSRESR F—BF %6
BN - BRFC2BRBARAMBETIRENSY: - BFNERES: - WBER
BRIEZHRREBIESR  BE2HRREBINER -

= BESBE < (202122 FE)
A 208 (B%) | FEE (OB%)
FHEETE L
BOR SR e 67400
SEET
B EUFEMEBET 122,000 81,400
UNEN BBV 2 3
BREBEEH 2 34

*2022/23 FEBEBETHHEE

FEES AND FINANCIAL AID

FERE

Caution Money

REE

Government's Loan

Scheme

B ERETE

On first registration in a new academic programme, students are required to pay a
caution money of HK$400.

BLRBREMABRIZEEREIEBHE 400 TTHRES - FEEBA » B ANRE -

Extended Non-means-tested Loan Scheme (ENLS)

Eligible local postgraduate students at the Academy may apply for financial
assistance under the Student Finance Office (SFO)'s Extended Non-means-tested
Loan Scheme (ENLS). ENLS which provides financial assistance in the form of loan
to eligible students to settle tuition fees of specific post-secondary / continuing
and professional education courses provided in Hong Kong. ENLS is open for new
students to apply for in August. Please visit the Student Finance Office's website
(http://www.wisfaa.gov.hk/sfo/en/postsecondary/enls/overview.htm) for application
procedures.

RENZEASEEEMRETE
CERNREBRAMBTLETRFHBLEENREHD [BERNRARBEER
5t8)) - WIRSTBIIRHERFPES BEEBTENAE / HEEEREXHNEREN
BLRNBE - TETR/\BREPHE - HETABBLEEIRER (http/iwww.
wisfaa.gov.hi/sfo/tc/postsecondary/enls/overviewhtm) DA BRERFEER
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Scholarships The Academy offers a significant number of scholarships to students. Applications Non-local applicants are advised to submit their application forms as early as possible to allow time for application for student visa
HEEA 4 to various scholarships are open throughout the academic year. Scholarships are after audition/interview successful.
awarded to the most deserving students based on their outstanding academic and/ _ , . , , , o
or non-academic achievements during their studies at the Acaderny. Non—!ocal applicants must obtfaun a student visa via t.he Academy in order to gtudy in Hong Kong. Visa application lmust be
submitted to the HKSAR Immigration Department via the Academy. Normally it takes 8 to 10 weeks for student visa to be
BRSNS RS TEY . SRgTNeREarnEIBEReS - Be processed by the HKSAR Immigration Department. In the case of a non-local applicant who has entered Hong Kong on a visitor/
IS RSB BERER / eI E RSB SR EEE - tourist visa, the Academy will not register him/her as a student and will not allow him/her to commence his/her studies until he/
she obtains a student visa.
According to the Hong Kong immigration policy, Mainland students can only apply for entry into Hong Kong to take up full-time
postgraduate programmes at the Academy.
In accordance with the laws of Hong Kong currently in force, a non-local student who studies at the Academy on a student
Postgraduate Selected local and non-local students studying on a full-time basis at the Academy visa is not allowed to undertake any employment, whether paid or unpaid. Non-local undergraduate and postgraduate
Studentships ;nd who are not recipients of other s;holarships may rece?ve financial assist;nce students with the relevant "No Objection Letter" (NOL) issued by the HKSAR Immigration Department are permitted to
s in the form of Postgraduate Studentships on academic merits and/or professional participate in curriculum-related internship, and take up part-time on-campus employment for not more than 20 hours a
K= experience and qualification to be determined by the Academy. A Postgraduate week throughout the academic year; and employment during the summer months (1 June to 31 August) without any limit in

Studentship recipient is required to undertake, under supervision, teaching,
research, and/or other support duties that bear educational benefits for the
holder, as prescribed by the respective School. The continued tenure or renewal
of a Postgraduate Studentship shall at all times be considered with respect to the
recipient's satisfactory academic progress, maintenance of academic standing, and
performance of duties to the satisfaction of the respective School, as well as the
availability of the funds for the payment of the Postgraduate Studentship.

BETERSTREBXNEBRE / AREFERBEEENBLEMR - DURHRHE
BHBOEEEDD - BERZBL - ARIRENREMESTHAMEIFANEE
fl24 - RBLERBARBHEBRN LY EEETHSHE ARk /T
HiB M T - RESBED - BRKREBLENSIER - RIENE - F15
NS MABRBBIRRRERER - RERFESERRDSSE -

relation to nature of work, work hours and location.

FAMBFEEBFRIADHE - NRBERE / BlE - BeNRKHBFRLERS

FRHPFEVENSERNBERBDILBINE - PRBLEXTREBBRESROASBARSH RIS - HBRS)
THEBNARSBRESHEE 8 £ 10 B2BRIBBLRS - FAMBFZ WA ERRBERZNRE - BEBREAS
RESEBLESAMTE - IEASDETECRESREERE - ERERBERE D IMERLAMTE -

RESBANRSBERIVENBOVRBERFRE - AMNBERTBFATRESROZOHBETRIE ©

RESRRESERTEE A ERERN A NS ERBS R RSN RS EOEF T ORE I -
2 BHFAONS TRIE L BEMESBIATHENG \ESBRESN (TRYBNS] %  HISNRZEHNE
B RERENEERETIE  WRBENSEREE 20 I\ - RERSBE (651 BE8H318) « T/FMME . T
By RO RS RIR SR -
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Accommodation
i =)
At present the Academy has no hostel facilities. The Academy has quite a number of non-local students. They take the Student Services qLéEHE%%
initiative to organise their own private accommodation either on an individual or a sharing basis. Assistance will be provided Student Counselling and Development Services BEWMERRRERSE
by the Student Affairs Office in student accommodation matters as and when requested by students. Student counselling service is provided to students to enhance 24838 SARENBE NS\ &R NIBMIPIERIBBHE -
their personal development and capabilities in handling their B4 « AREIIRERE B B2 - BP9 *i}‘nﬁa;;_ﬁ.;g&
B personal issues in social, psychological, financial and other Z=mEpEHSLEEHETERE) - BIBEHE - s E
aspects. Students in need are encouraged to approach the  ==praVES AR AcT S LB MBIRESE o ﬁ%;@& )
BESRERLERIES - BESRMIANESSIUBRNSEARLHEE - BERE - BESERILSE Student Counsellors for help. Through counseling students s ccie s i |
TR EESE FRERE) o may gain better self-awareness, autonomy, and objectiveness

in the pursuit of personal goals. All information shared with
the Student Counsellors will be kept in strict confidence.

Psychological assessment tools are provided to students ZRF/BERZHIVBNGREE  BINRLESNITHES -
for better self-understanding. Areas of assessment include  FL(GEBEBIFBEAME - SEFGE -
personality, study and career.

Talks, workshops and training courses are organised for BRRBLEHBL I{’Ei}j%l]j%%ﬂl%%&%%iﬁﬂ ;D/{%ED
students to enhance their self-awareness and sensitivity, to ~ 2EHERBEZEHRIRES » BARAAOMOLLIRBE
acquire social and study skills and to develop their potential. BES] -

Information and assistance are also available for students to ~ Z2FRIIRBAEIRIEZIE - BIMIFIEESRNBELTE -
facilitate their adjustment to the new environment.
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Student Services
Career Guidance and Employment Service

Career talks, workshops and an annual career fairs are
organised to provide students opportunities to receive first-
hand information from employers, industry representatives
and alumni. These job opportunities are mostly related to the
major studies of students and allow students to familiarise
themselves with the requirements and standards of the
industry.

Internship opportunities are arranged to allow students to be
enriched by the learning experiences.

Career guidance are available to help students to formulate
and consolidate their plans for future careers. Training to
graduating students on drafting application letters and
resumes and preparation for job interviews are also provided.

24 IR

B R ERS
BRZFNAELRERBERBLRUNELTESE—F
BEANUE  EUWIT/ERSASRBLETBONEER
RBLLERS TRTENBENEK -
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RIS BHER I -
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Student Services
Student Health Service

The Academy has on campus a registered nurse to provide
medical attention, first aid service, health education and
dieting advice. In addition, a physician is available on campus
during teaching period to attend to students requiring
medical treatment.

All new students are required to take a medical examination
before admission. The medical report will form part of the
student record. All full-time students who have completed the
medical examination are eligible to use the medical services
provided by the Academy.

Student Services
Student Physiotherapy Service

Physiotherapy consultations, rehabilitation programs and
acute management of musculoskeletal injuries are provided
to all students by a registered Physiotherapist. A selection
of advanced electrotherapy equipment is available in the
Physiotherapy Clinic.

The Academy also has a gymnasium with modern
weight training equipment. It is open to all students on a
booking basis. Students can seek training advice from the
Physiotherapist.

Medical consultations from an Orthopedic Specialist are also
available to students on a need basis.
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The Academy Libraries
Library Collection

The Academy Libraries has built up a sizeable collection of
performing scores, plays, audio recordings of music materials,
and video recordings in dance, drama and motion pictures. The
Library continues to develop the electronic resources on various
performing arts subjects; these resources can be accessed in the
Library or remotely through the Internet. As of June 2021, the
Library collection contains the following resources:

Books and bound volumes of periodicals 88,500
Music scores & parts 30,300
Audio visual materials 47,300
Printed journals 320
Computer files (CD-ROM & DVD-ROM) & kits & others 7,600
Digital files 101,200
Electronic plays 45,600
Electronic journals 13,400
Electronic books 243,300
Electronic scores 154,400
Electronic databases 85
Electronic videos 47720
Online music discs 162,000

HKAPA Digital — Library Digital Repository

In addition to acquiring physical materials for the library
collection, the Library strives to preserve the Academy archive
and relevant local resources in its digital repository, namely
HKAPA Digital (formerly known as Digital Performing Arts
Repository). The Library proactively collect digital objects and
retrospectively digitize the Academy archive and local performing
arts resources. The repository is available for online access by
staff and students for learning, teaching and research. Video
previews and some resources are provided for open access,
where copyright permits.

AudioMiner
AudioMiner; the digital audio collection, provides access to over

282,270 sound effects and 45,300 production music tracks
from recognized audio publishers. Users can search, retrieve
and download sound effects and production music tracks from
within the Wanchai and Béthanie campuses for educational
use. A number of 5.1 surround sound effects libraries were
added into the new system to meet the requirements of HD
productions. In 2021, the Library has subscribed to a web-based
sound effect platform, Pro Sound Effects ® which provides
access to 357,000 sound files.

Services & Facilities

Besides providing loan services of library materials, the
Academy Libraries has established inter-library loans with all
local university libraries and document delivery services with
overseas libraries. Reference librarians assist students in finding
information, performing online literature searches on their topics,
and using different electronic resources.

The Learning Commons is furnished with flexible table settings
for collaborative learning and library activities. The three seminar
rooms on the Upper Ground Floor are built with acoustic
partitions and equipped with advanced educational technology
equipment which are ideal for workshops and group study.

The Learning Resources Room opens daily until |1:30 pm,
providing a comfortable area for self-learning. It is also equipped
with a variety of audiovisual equipment and computers for
students to use resources in different formats.

Film and Television Library

Opened in September 2007, this Library at the Béthanie campus
aims to serve the School of Film and Television and houses the
books and audiovisual materials relevant to the School.

Music Library

The Music Library is a closed stack library housing performing
music scores and parts, including the unique Ernest Read
Orchestral Collection.
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Campus Facilities

INFORMATION TECHNOLOGY SERVICES (part of EDuIT)

IT HELP DESK

A dedicated IT Help Desk is available to provide students
with technical assistance in using the facilities and services
provided by the Information Technology(part of EDuIT).
During office hours, users in need can contact the IT Help
Desk by calling the hotline number, sending an email, or
visiting the IT(part of EDulT) Office located in the On-
Campus Expansion of the Academy.

ACADEMY COMPUTER LABORATORY

The Academy Computer Laboratory has 20 PCs and 4 Mac
computers, as well as 2 color printers, for students to access
the Internet and to use the latest software for completing
school work and learning purposes. Some of the computers
are equipped with special educational software. Students are
given with a printing quota each year allowing them to print a
certain number of copies for free. Students can also use their
Octopus cards for charged printing if necessary.

EMAIL SERVICE

Each student will be assigned an Academy email account
for communication purposes. Students can easily send and
receive emails anytime and anywhere using their home
computers or mobile phones.

ACADEMY WI-FI SERVICE

Powered by the latest wireless technology, the Academy's
Wi-Fi Service aims to facilitate teaching and learning, and to
enhance the on-campus experience of students. The majority
of the teaching, learning and open spaces at the Academy,
such as the canteen and library, are covered by the Academy
Wi-Fi hotspots. Students can use their Academy email
password to sign on to the service.

“eduroam” WI-FI ROAMING SERVICE

“eduroam” is a free Wi-Fi roaming service for users of the
international research and education community. Being part of
the community, students of the Academy can enjoy free Wi-Fi
services at over a thousand education institutions worldwide
as well as the eight local universities, with their Academy 1D
and password.

Office 365

To enhance productivity, mobility and communication,
students are provided with free access to Office 365, which
is a suite of cloud-based applications with rich collaborative
features offered by Microsoft. Users with a valid Academy
email account can enjoy a number of advantages including
free installation of Microsoft Office applications on up to 5
personal computers (PC or Mac) and I TB of OneDrive free
storage.
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Campus Facilities
BUILDING

The Wanchai campus, located on the Wanchai waterfront has
a complex of three buildings: the Academy Block, the Theatre
Block, and the Administration Block. The Academy Block
houses the library, |7 dance / drama / movement studios, 42
teaching rooms, 9 classrooms, and |3 music practice rooms.
The Theatre Block has a fully equipped television studio and
sophisticated performance venues. The Academy completed
an on-campus expansion project in 2018 which adds a TML
Artist Block to the profile of the Academy campus. The TML
Artist Block adjoins the Northeastern part of the Theatre
Block and blends in the architecture of the existing campus. It
is a nine-storey annex building which comprises |2 specialised
studios/labs, 20 music rooms, 6 teaching rooms, and 7 seminar
rooms. The Academy’s Landmark Heritage Campus — the
Béthanie, in Pokfulam, houses the Academy's School of Film
and Television.
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Performance Venues

The performance venues of the Academy are managed by the
Venues Division, which provides in-house technical, customer
services, and box office support for the Academy's own
productions as well as for external hirers such as professional
companies. Academy student performances are open to the public.

At Wanchai Campus

Lyric Theatre: a fully equipped theatre of professional standard,
for large scale dance, drama, opera, and musical productions,
seating |,181.

Rita Tong Liu Drama Theatre: for small to medium scale
operas and drama productions, seating 415.

Studio Theatre: a flexible space with movable seating units,
seating 120.

Concert Hall: purpose built for music performance and
training, featuring a 4| -stop pipe organ, seating 382.

Recital Hall: a performance, training, and lecture hall, seating
133 to 202.

The Hong Kong Jockey Club Amphitheatre: a flexible indoor
arena, seating 600.

At Béthanie Campus

Béthanie Theatre: converted from two historic octagonal
Dairy Farm cowsheds to an intimate |53 seat performance,
presentation and screening space providing start-of-the-art
support for seminars and new full-digital cinema for surround
sound screenings.

Béthanie Chapel: built in 1875, this beautiful neo-gothic chapel
it is available for music concerts and film location shooting
with 100 seats.
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(as at September 202 | &2 2021 F£9 B)

School of Dance
BESkR

Dean of Dance

FEBRRkK

Professor Anna CY Chan F&RABFH#

MEd(Sheffield), MA(Surrey), TDPC(RBS), T Dip(RAD),
ARAD, LISTD

Department of Academic Studies in
Dance

EEBHF

Head of Academic Studies in Dance

and Postgraduate Programme Leader (Dance)

SEEBNRTERARERERS (FiB)

Professor Joseph Gonzales > THZ2$5
BSc, PhD(Malaya U),

MA(Middlesex U, London)

Dip(RAD), AISTD

Senior Lecturer (Dance & Technology) and
Curriculum Coordinator

SR#EH (BERNK) RFEMSE
Wendy Chu Mang-ching 5Kz 5

Fellow(ICKL), GradCert (QUT), MFA(Ohio State U)

Lecturers (Dance Science)

e (FENe)

Jake Ngo FiB 8

MSc(CUHK), BEd(EdUHK), CSCS, NSCA-CPT, USAW

Heidi Yu Hiu-tung REE
MFA(HKAPA), MSc(Laban, London)

Department of Ballet
BEER

Associate Dean & Head of Ballet
ER2RIRERESEREME
Professor Ou Lu BREE¥IZ
BA(Beijing Dance Academy)

Senior Lecturer (Ballet) and Leader of
GYDP & Outreach

SREE (BEE) REFERAGERER
INEHE R

Stella Lau Yin-ling 25765

BFA, MFA(HKAPA)

Lecturer

HE0

Nguyen Ngoc Anh Bt H &
AdvDip, ProfDip(HKAPA)

Department of Chinese Dance

EFFER

Head of Chinese Dance
PEEREE

Professor Sheng Peiqi BRI IE#IZ
BA(Beijing Dance Academy)

Senior Lecturer (Chinese Dance)
SRHEeT (PEEE)

Yu Pik-yim RELYE

AdvDip(HKAPA), ProfDip(Beijing Dance Academy),
PGDip, MCI(QUT)

Lecturers

D

Pei Changqing 265

BA(Beijing Dance Academy), MA(HKPolyU)
Yan Xiaogiang %8/J\58

BA, MA(Beijing Dance Academy)

Department of Contemporary Dance

RIAEFR

Head of Contemporary Dance

RRERTHE
Dam Van Huynh EI&f3
BFA(Boston Conservatory, Berkeley)

Senior Lecturer (Contemporary Dance)
ERFEE (RUEE)

Leila McMillan ZEEEH

BA, MA(Laban, London)

Lecturer

B

LiYongjing Z[X&$

Dip, AdvDip, ProfDip, MFA(HKAPA)

School of Drama

57k

Dean of Drama

BEIBRRR

Professor Poon Wai-sum /& S fR#2
BA(Soochow U, Taipei), MA(UC Santa Barbara)

STAFF
A

Head of Academic Studies / Applied Theatre
BEISN | BRASREL
Estella Wong Yuen-ping E 505

Teacher's Cert(Northcote College of Education),
BFA(HKAPA), PGDip,

MA(Central England, Birmingham)

Associate Professor and Head of Directing
and Artistic Director of School Production
AR REERATERBREFEMBE
Roy Szeto Wai-cheuk DfEE S

AdvDip, MFA(HKAPA)

Head of Actor's Training
REREE

Chan Suk-yi RV

AdvDip, MFA(HKAPA)

Senior Lecturer (Directing) and
Postgraduate Programme Leader (Drama)
SRFE (BE) RARERERSE (BA)
Terence Chang Thomp-kwan Z[EE

HonDip(Lingnan), BFA(HKAPA),

MA(RCSSD, London)

Senior Lecturer (Playwriting and
Dramaturgy) and Academic Project Officer
BREN (RERASEE) &
BSWREEHE

Janice Poon Sze-wan j& 788

BA(HKU), PGDip(HKU SPACE), MFA(RCSSD, London)

Senior Lecturer in Acting and Discipline

Leader in Movement Curriculum
SR#EN (RB) RUEIIRRRETE
Tony Wong Lung-pun S8

BFA(HKAPA), MDA(NIDA Sydney)

Senior Lecturer in Voice Studies and
Discipline Leader in Musical Theatre
Curriculum

SREH (BRIR) RESLARELE
LiWing-hong 7882

Dip, BFA(HKAPA), Dip(GSAUK), MA(Birmingham City U)

Lecturer (Voice / Movement) and
Academic Project Coordinator

HED (BiR / ForgdliR ) RBMWREHE
Billy SY Piu-shun HBi%1S

BA(Nottingham), MA(CSSD London)

Lecturer (Acting)

HE (RE )

Faye Leong Huey-yi 23E&
BFA(HKAPA), MA(Fo Guang U)

Lecturer (Directing/Movement)
#Ee (8F / egslliR )

Alex Cheung SREAE

ProfDip, AdvDip(HKAPA), MA(Fo Guang U)

Lectuter (Dramaturgy)

HE0 (BISEIE)

Vee Leong /STEIE
BSSc, MPhil(CUHK), MA(London)

School of Film and Television
BEXEREMR

Dean of Film and Television
BYERSBRRR

Professor Geoffrey Stitt SfEFRZIR

Dip(LIFS), AES, SMPTE

Head (Screen Creative Producing) and
Postgraduate Programme Leader
T (ERAR) RARERERRS
Ding Yuin-shan J &L

MA(NYU), BA(Rochester)

Head (Screen Production Practice) and
Academic Coordinator

FE (REUE) REMHE

To be announced

BEQMH

Head of Screen Production and Research

Centre
FRARDIVNEE

Elissa, Rosati #2220
BFA(TISCH, NYU)

Senior Lecturer (Film / TV Directing)
SR#EN (EXERER)

Alex LaiTze-kim 22548

MA(London)

Senior Lecturer (Film History, Theory and
Screen Studies)

SRE (EFXEERIBHHAR)

Fung Ka-ming /528

BA(CUHK)
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Lecturer (Screenwriting and Creative
Development)

#EE (RARBIRERE)

Sunny Chan Wing-sun P52k

BFA(HKAPA), MA (Lingnan U)

Lecturer (Cinematography)
#o (BYEREY

Zachery Au-Yeung BREZTEI=
BFA(ACCD), MSc(HKPolyU), SMPTE

Lecturer (Sound-Film/TV)
HE (BEXERZE)
Benny Chan Chun-pong FE3RFS
BFA(HKAPA)

Lecturer (Film/TV)

HE (BEXERSR)

Mohit, Kakkar SF51E

Dip(HKAPA), BFA(CalArts), MFA (Chapman U)

Lecturer (Film/TV)

HED (BFERBMR)
Chan Ying-wai RIERY

Dip, BFA(HKAPA), MA(CUHK)
Lecturer (Film/TV)

e (BEERSMR)
Chak Hoi-ling 22i&%5

Dip, BFA, MFA(HKAPA)

Lecturer (Screen Creative Producing)
HE (FRAIR )

Heidi NG Hoi-yan 2518

BFA(HKAPA)

Lecturer (SPARC)

HE (FRHARPIL)
Michael Chu Kwan-wai sK39){&
BFA(HKAPA), MA(CUHK)

Lecturer (SPARC)
HED (FIRARDIL) )
Harry Hung Ching-wei SLES{E

Lecturer (SPARC)

FE (FRARDPI)
To be announced
ESIPA

School of Theatre and
Entertainment Arts

BARRFEMSMR

Dean of Theatre and Entertainment Arts
BORBFEMBRRR

Ben Sumner JRIT

MBA(Leicester), SFHEA, NTF, FGSMD

Head of Academic Studies and
Postgraduate Programme Leader (TEA)
BEORFBMBENZEERAREREZRE
James McGowan 250522

PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

Department of Media Design and
Technology
FIERER

Associate Dean of the School of Theatre
and Entertainment Arts and Head of Media
Design and Technology
HFHEHRVFBINBREIFERNBEIER
*FE

Yuen Cheuk-wa 5=EZE

Dip, BFA(HKAPA), MFA(CalArts), MSc(Rensselaer
Polytechnic Institute)

Deputy Head of Media Design and
Technology and Senior Lecturer (Sound)
NAEsWERETERSRBEN (B8)
Tse Kam-po #HH

BA(HKPolyU), Dip, BFA(HKAPA)

Lecturer (Sound)
#HE (B8)

CHAN Wing-kit BESXAN
Dip, AdvDip(HKAPA)

Senior Lecturer (Theatre Lighting Design)
SRFEE (FOBIERE)

Psyche Chui Yuen-fan E£5855>

AdvDip(HKAPA), PGDip(HKU), MA(MiddlesexU)

Lecturer (Media Technology)
HED (IRASRA)

Allen Fung Hoi-lam )58
BFA(HKAPA), MFA(City UHK)

Lecturer (Music Recording)
HE (BRIES)

Albert Ho Siu-wa 13 JK2E

BA, DipEd, MMus(CUHK)

STAFF
A

Lecturer (Media Design)
HEN (FRRRRET)

Alan Kwan Tsz-wai B3 <-#
BA(CityU), MSc(MIT)

Lecturer (Theatre Technology)
HE (BIBEUIT)

LEUNG Po-wing 2 &%

BFA(HKAPA)

Lecturer (Media Technology)
O (A RT)

Ma Ka-wai 5525

BFA(HKAPA)

Senior Lecturer (Theatre Lighting)
SRFEE (BLBK)

To be announced

B

Department of Technical Production
and Management

RIFEER

Head of Technical Production and

Management

BEBBRERE
Vivian Chan Sau-han fRFE
AdvDip(HKAPA), MA(CUHK)

Deputy Head of Technical Production and

Management and Senior Lecturer

(Stage and Event Management)

SFERREEERSRHAL
(BEEREEER)

May Au Mei-tak EBZERR

Dip, BFA(HKAPA), MA(HKBU)

Senior Lecturer (Technical Direction)
SRAH (MWL)

Ken Chan Chung-ki fR{h5H

BFA(YorkU)

Lecturer (Technical Direction)

HEED (BAlvisE)
German Cheung Man-lai 3E37&
Dip, BFAHKAPA), ProfDip(HKBU SCE)

Lecturer (Stage and Event Management)

#ED (BOREBER)
Kathy Ching Mei-tung F255%
Dip, BFA(HKAPA)

Lecturer (Stage and Event Management)
#O (BOREBEER)

Ash NgYun-hong REER

Dip, BFA(HKAPA), MExpArtsTh(HKU)

Senior Lecturer (Scenic Construction)
SRA (HREUE)

Kenneth Wilkins 2252

Fast-Track Programme
1EtRE

Fast-Track Programme Coordinator
BHREMmSE

Jackie Lo Lok-yin EB4459%

BFA(HKAPA), MA(CUHK), MEd(HKU)

Production Office

RIEE

Senior Lecturer (Production Management)
BRHEN (BEEE)

Eric Lui Wai-kei S5

AdvDip, MFA(HKAPA)

Production Manager
SRS
John Chan Siu-choy F#B84

Assistant Production Manager
ENIBEYFAEIR

Abby Lau Wai-ying 2|Z5&8

Dip, BFA(HKAPA)

Department of Theatre Design
BEBRHF

Head of Theatre Design
EORSREE

Ricky Chan Chi-kuen B

BFA(HKAPA), MA(CUHK), MFA(HKAPA)

Deputy Head of Theatre Design and Senior
Lecturer (Design)
BORSPREEERSRFE (&)
Bacchus Lee Fung %

AdvDip(HKAPA), MA(CUHK), MA(Central St Martins
College)

Lecturer (Property Making)

el CERBME)

Felix Chan Chun-hung PRIRME

Dip, AdvDip(HKAPA), BA(HKPolyU), MFA(HKAPA)

Senior Lecturer (Scenic Art)

SR#EN (BEER)

Jonathan Goodwin &2XIT

Lecturer (Contextual Studies in Theatre
Design)

#FE (\ORS — B8R

Moe Mo Ka-man ARz

Dip, BFA(HKAPA)
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Senior Lecturer (Costume Technology)

SRHEN (RERM)
Ingrid Proos 7&TDE
BFA, MA(Montclair State U)

Interim Lecturer (Wig and Make-up)
BEES (BRRIK)

Ellis Tang Tak-yee B3fR1E

BFA(HKAPA)

Lecturer (Scenic Art)
W (BOERR)
Brian Watkins 22 )
BA(Gloucestershire)

Lecturer (Design)

#ED (585H)

Jonathan Wong Yat-kwan S3RE
BFA(HKAPA), MARWCMD)

Senior Lecturer (Property Making)
SR#EN CBRE/E)

Timothy Wright 1K1G

BA(De Montfort)

Lecturer (Costume Technology)

E0 (AREREA)

Winnie Yiu Wai-lee $KETH]
Dip(HKAPA), BGS(HKOU), MFA(RMIT)

Part-time Academic Staff
REZem

* Carmen CHENG Wai-ying £[Z%£5
* Dominic Cheung Ho-kin SR OJE2

* Ivor Houlker

* lvanhoe Lam Chun-ho MV&j&

* LEUNG Hoi-shan 25/

* lan Leung Wai-yin Z2&5%

* Mark Taylor &l SCE

* Patrick Mok Kin-wai Sf2{&

* Zooey So Lok-yee #fiSEx
*TSANG Man-tung 38

* AtaWong Chun-tat 2 E
*William WONG Ka-ho 525
* Candy Yeung Hiu-tong 5%
*Travis Ying Man-hon 233

School of Music
LR

Dean of Music

SRBRRER
Professor Sharon Choa Z2BUREHIZ

BMus, PhD(King’s College, London), ARAM, FRSA, LRAM,

AKC

Department of Academic Studies in Music
SHERE

Head of Academic Studies in Music
BUBNREE

Professor Christopher Pak Tak-wan B3/S§Z2 %1%
BA(CUHK), MA(Pittsburgh)

Senior Lecturer (Performance Practice and
Curriculum Development)

SREN (RRERRRERE)

Dr Shane Levesque BEELE T

BMus(BrandonU), MMus(Peabody-Johns Hopkins), MA,
DMA(CornellU)

Associate Professor (Academic Studies in
Music) and Postgraduate Programme Leader
(Music)

BIEUR (SLBN) RARERERS (L)
Dr Grace Yu Chung-yan FRERE L
BA(Hons)(CUHK), MMus, PhD(Indiana)

Lecturer (Academic Studies in Music)
HEE (SLBN)

Karry LI Karyee 5216

BMus, ProfDip, MMus(HKAPA)

Lecturer

B0

Dr Joyce Tang Wai-chung & Z20PE 1
BA(Hons)(HKBUY, MPhil, PAD(HKU)

* DrWong Oi-yan BE RE T
BA(Hons)(CUHK), MMus, PhD(UCLA)

Department of Chinese Music
g

Head of Chinese Music
CPYRELE

ProfessorYu Qi-wei TRELEHIR
Grad(Guangdong Provincial Academy for People's Art)

Lecturers

FED

Professor Xu Ling-zi FZ5-#U%
BA(Shanghai Conservatory)

* Chen Ning-chi PR

* Chew Hee-chiat [BEEAN

STAFF
A

*

*

Visiting Fellow, Conducting for Chinese

BSc, BA(Southeast Missouri State U), MMus(South

Carolina U)

Ho Man-chuen {131
Dip(Shanghai Conservatory)

Professor Carmen Koon Mee-yu B2

BA(CUHK), Dip(Hochschule der Kunste, Berlin)

Dr Ricky Yeung Wai-kit #5{2 £
Dip, MMus(HKAPA), BA, MPRil(CUHK)

Rupert Woo Pak-tuen 81851
BEng(HKUST), BMus, MMus(HKAPA)

Orchestras

SREBA (PLIEE)

*

Professor Yan Hui-chang B2 S %1%
BMus(Shanghai Conservatory)

Gaohu &8
Professor Yu Qi-wei TRELEHIR

Banhu #R¢A

*

Ngai Kwun-wa ZRTE
Grad(China Conservatory), Grad(Shanghai

Conservatory)

Erhu — 8
ProfessorYu Qi-wei Th ELEZZ

*

*

Professor Wang Guo-tong = BlZH%
BA(Central Conservatory, Beijing)

Zhang Chong-xue 5R8E
BA(Shanghai Conservatory)

Yangqin BZ

*

Lee Meng-hsueh =2
MA(TNINUA)

Liugin {12
* Professor Lui Kwan-on S8 2%
Grad(Academy of Chinese Traditional Theatre)

Pipa E&
* Wong Chi-ching 1253

* ZhangYing k&S
BA, MA(China Conservatory)

Ruan Bt
* Professor Lui Kwan-on SS8F L%
Grad(Academy of Chinese Traditional Theatre)

Zheng &
Professor Xu Ling-zi 52 5 #1%
BA(Shanghai Conservatory of Music)

Guqgin B
* Teo Kheng-chong SRES SR
Dip(HKAPA)

* WANG Youdi &3k

BA(Central Conservatory), MMus(HKAPA)
Dizi 5%
* Professor Sun Yong-zhi SAZEEIR

BA(Xian Conservatory)

Suona 0§ 0A
* Liu Hai 2%

BA(Central Conservatory)
* Xia Boyan 2 &

BA(Central Conservatory, Beijing)

Sheng &
* Cheng Tak-wai &[22

Chinese Percussion (P45 &
* Yim Hok-man EE281
Grad(Central Conservatory, Beijing)

Department of Composition and
Electronic Music

FHREFSHEF

Associate Dean of Music and Head of
Composition and Electronic Music
BYBREIGRRIFHRETSELRITE
Professor Clarence Mak Wai-chu Z8& #5505
BA(CUHK), MMus(Pennsylvania State U), LRSM

Associate Professor (Composition)

%R (1Fdh)
Dr Florence Cheung Pui-shan SEIMIMHE 1
Dip, BMus(HKAPA), MA(UC San Diego), DMA(Missouri)

Composition /EEH
* Vincent Pang Chun-kit Z2#2 ¢

BFA(HKAPA), MMus(New England Conservatory)
* DrTung Lai-shing ZEREMHF L

BA(CUHK), PhD(Pennsylvania)

Department of Keyboard Studies
REBER

Head of Keyboard Studies

RBBCATIE
Professor Gabriel Kwok MH S0E2 552
ARCM, LRAM, FRAM, FTCL

Professor of Music (Keyboard)
REBLAPUR

Professor Eleanor Wong MH E&{m#UR2
PGDip(Manhattan), Dip(RAM), GRSM, ARCM, ARAM,
LRAM

Collaborative Piano H{EHfIZE
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Associate Professor (Repetiteur)
BlEE (REIRBLEE)

Hsu Wei-en {RIER

BFA(TNUA), MMus(Juilliard)

Piano $iZ
Lecturer
SEEN
* Hui Ling 5728
AdvDip, ProfDip(HKAPA), BMus, MMus(SFCM)

Department of Strings
TER

Head of Strings and Head of Junior Music
Department
BERAREDFSLRELE

Professor Ray Wang & %1%

Dip(Curtis)

Professor of Music (Strings)

FIRHIR

Professor Michael Ma 5B /RHIR

Dip(Curtis), Grad(New School of Music, Philadelphia)

Associate Professor (String Chamber Music)
BIEE (RBBLL)

lvan Chan [i5&

BMus(Curtis)

Lecturers

e

Cello KizE

* Dr Letty Poon /&#82 1
Dip, BMus(HKAPA), MMus(SUNY Stony Brook), MPhil,
PhD(HKU)

Viola PiEZ
* Wang Jia-yang TX 5
Grad(Shanghai Conservatory)

Double bass 5 K2E

* Eddie Zong Xiao-gian Zo/)\5k
BA(Central Conservatory, Beijing), PerfDip,
MMus(Indiana)

Harp 2
* YU Dan T3
BMus, MMus(Peabody), Artist Dip(Indiana)

Department of Vocal Studies
EBRR

Head of Vocal Studies
BRRTE

Professor Nancy Yuen BTid43%8#%
Dip (RAM), GRSM, ARAM, LRAM

Associate Professor (Repetiteur)
BIHR (REIRBLIEY)

Hsu Wei-en /RIER

BFA(TNUA), MMus(Juilliard)

Lecturer (Vocal and Academic Studies in
Music)

HE (BRERTHESEN)
Timmy Tsang Wah-sum SZ2E1R

Profip, BFA(HKAPA), MA(CUHK)

Department of Woodwind, Brass and
Percussion

AE - HERERT

Head of Woodwind, Brass and Percussion

NER  NERRBBRLRAETE

Professor Yiu Song-lam WkSIMZEZ
AdvDip(HKAPA), GradDip(QCM), CertAdvStud(RAM),
Artist Dip(Honchschule Fir Musik, Kéln), ARAM, LRAM

Lecturer (Brass)
HE (ER)
Zachary Bond [EES5 12
BMus(Curtis)

Flute &8
* Olivier Nowak EZ &R

* Megan Sterling PRI

Clarinet 8ZEE

* Lorenzo losco S

* John Schertle SPZREH
BMus(Eastman), Grad(Colburn), MMus(Juilliard)

* Andrew Simon SPZ7E
Grad(Juilliard)

Oboe ¥EE

Professor Yiu Song-lam BkZ231H

Bassoon EBRAE

* Kam Shui ¥
Grad(HKCM), BFA, ProfDip(HKAPA),
CertAdvStud(GSMD), Dip(Goldsmiths' College,
London)

* Vance Lee Z)&11
BMus(Cleveland Institute of Music)

Saxophone ERE
* Michael Campbell 1832

Horn B3
* Lin Jiang >Lf8
BMus(Melbourne)

STAFF
A

* Joe Kirtley 4872
BMusEd(Oklahoma State), MMus(Washington)

Trumpet /J\S%
* Christopher Alan Moyse 2B £

Trombone &5

* Ben Pelletier B21E 4

Euphonium PS5k

* Benjamin Pelletier T2I& £

Bass Trombone and Tuba
ESRRRESH

* PieterVance Wyckoff 27715
* Paul Luxenburg S8R HT

Timpani and Orchestral Percussion
EERRERLNE

* Aziz D Barnard Luce B30T
Grad(Boston U), Grad(New England Conservatory)

* James Boznos BEX4TR

* Dr Lung Heung-wing B8[058 & 1=

PGDip(Juilliard), MMus(Reading), DMA(West Virginia),

AGSM,ARCM, LRAM, LTCL, LGSM

Postgraduate Studies
LR

Head of Performing Arts Research and

Postgraduate Studies Coordinator

REBMAREERARERERS

Dr Elizabeth de Roza B2 iE 1

BA(Murdoch University/AUS), MA(LASALLE College of
the Arts/SG), PhD(Goldsmiths, University of London/UK)

* Daniel Yeung Chun-kong 5&51
BA(CUHK), Grad(SNDO, The Netherlands),
MA(Laban, London)

* Wong Hiu-kwan FES
BA(Lingnan), BChMed(CDUTCM), Dip TESL(CUHK)

* Part-time staff 36D
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