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Entering a New Era for Performing
Arts Education @ 2 1 2 iF @5 (X

The use of technology is opening more possibilities in performing
arts education. The newly appointed Academy Deputy Director
(Academic Programmes and Educational Innovation) Professor
Samuel Leong, who assumed office in February, is formulating
a master plan for the implementation of technology-enhanced
teaching, learning and practice-led research at the Academy, as
laid down in the Academy strategic plan 2013-2023.

Professor Leong has led a multifarious career that spanned
education, performance, management, media and technology. He
has served as Director of the UNESCO Observatory for Research in
Local Cultures and Creativity in Education, and his recent research
focuses include evidence-based student learning and innovative
digitally-enhanced pedagogy for the performing arts.

Cultivating Students’ Self-learning Abilities

Traditional classroom learning is often seen as knowledge transfer
from teachers to students. In this model, students are often seen
as passive learners without motivation to look for alternatives that
can enrich their learning. Professor Leong hopes to work with
performers and teachers to co-create an innovative approach that
can enhance students’ self-learning ability and the quality of their
learning outcomes.

"A good teacher is one who teaches us to be our own teacher,”
said Professor Leong, who believes the learning process should
develop self-motivation, creativity, metacognition, and a global
perspective.

The use of technology means that students can access to a
vast amount of learning resources anywhere, anytime. This
enables students to assume greater autonomy as well as adopt
more flexibility in planning their studies in a more structured
and strategic manner. “This is a different way of learning and
teaching. Students are empowered to take responsibility for
their own learning that connects with their professional goals,”
Professor Leong said.

Professor Leong illustrated this approach with a performance
technique class being equipped with video-recording facilities
in different parts of the studio. Students can revisit their own
performance from multiple angles, allowing them to analyse
and evaluate their learning progress and be more proactive in

Professor Samuel Leong, Academy Deputy Direct@r
(Academic Programmes and Educational Innovanon)
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seeking self-improvement. They can also view master teachers’
demonstrations of specific movements repeatedly.

Many regard technology as a double-edged sword — it facilitates
processes, yet it challenges some traditional practices and
values. In this regard, Professor Leong reiterated, “Technology is
a tool. We should use it without losing the human touch.” Face-
to-face teaching should remain at the core of the curriculum,
inspiring students to develop capabilities such as critical thinking
and social skills.

New Initiatives Underway

In recent years, the Academy has been exploring ways to apply
technology in its teaching. This has included video conferencing:
with the National Arts Centre in Ottawa, Canada in 2013 —
an opportunity for Academy staff to learn from the centre’s
technology-rich education environment — and with the University
of Michigan in the United States in November last year, when
Academy students were able to share views and ideas in the
Global Composition Seminar at the Academy’s international
symposium (photo 1). The Academy is now launching a new
unit called Innovation Hub (iHub) this summer to implement the
technology-enhanced learning plan.

"I look forward to exploring the growing interest in the Academy
to embrace technology-related opportunities,” Professor Leong
said, “and in the long run the new initiatives can position
the Academy as a performing arts institution recognised
for innovative education and its community of creative
practitioners.” &
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Performing Arts Marathon
Brings Performing Arts to the Community
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Fun performing art activities always attract people’s participation,
enhancing their knowledge of performing arts while broadening
their horizons. The third edition of the Performing Arts Marathon
Community Arts Project was launched by the Academy Performing
Arts Education Centre, providing an opportunity for students and
community members to appreciate performing arts and enrich their
cultural lives.

Having brought performing arts to Sham Shui Po in the past two
editions, the project was extended to Yuen Long and Tung Chung
this year. Academy students, graduates and performing artists created
a “Mobile Stage” on the Arts Mobile for their performing tours,
introducing the public to an unconventional platform for performing
arts. Through exploring alternatives to traditional performing venues,
the activity conveyed the important message to the public that there
are no boundaries in performing art forms. (Photo 1)

The props and installation on the Arts Mobile were specially
designed by the Academy’s School of Theatre and Entertainment
Arts. The Arts Mobile visited public estates and schools in Yuen
Long, Tung Chung and Sham Shui Po, where our performers
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presented different genres of performing arts, including drama,
Chinese opera, music, dance, movements and films. (Photos 2 & 3)

Some 130 students from five secondary schools in Yuen Long and
Sham Shui Po took part in a series of performing arts workshops
between last December and this March. They were guided to
explore their connection with the community and unleash their
creativity through different performing art forms. They also visited
the community and took part in a day camp to showcase the fruits
of their learning at professional performing venues at the Academy
campus on 5 April 2015. (Photos 4 & 5)

“Through the workshops, | learnt about different types of drama and
the importance of lighting and stage management in a production.
We can also use different parts of our bodies to convey many
different emotions and messages,” said Chan On-ni from Tack Ching
Girls" Secondary School.

“Our drama instructors taught us not only practical skills, but also
social skills and developing a positive attitude towards life. During
rehearsals, we encountered many difficulties and learnt from our
instructors that finding solutions with teamwork was much more
constructive than complaining,” said Marjorie Cheung from Yuen
Long Merchants Association Secondary School. &

The Arts Mobile is a mini backstage exhibition, integrating stage props,
costumes and technical devices that are rarely seen by the public.
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The creative exhibits on the Arts Mobile are open for public viewing at the Academy Painters’ Corner on G/F from 27 April to 9 May 2015. The
exhibits will also be displayed at the Jockey Club Creative Arts Centre from 3 to 17 June 2015. Come and don't miss the chance!
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The Academy School of Chinese Opera held a media tea
gathering in March to share insights into performing arts
education in Cantonese opera with representatives from
the industry.

The Academy has offered diploma programmes in
Cantonese opera since 1999. Following successful
accreditation by the Hong Kong Council for Accreditation
of Academic and Vocational Qualifications in 2013,
the Academy set up the School of Chinese Opera and
launched the world’s first four-year full-time Bachelor of
Fine Arts (BFA) (Honours) Degree programme in Chinese
Opera in the same year.

Chair of the School Dr Fredric Mao thanked partners in
the industry for their support in the cultivation of new
Cantonese opera talents. He said, “Since the launch
of the BFA programme, the School of Chinese Opera
has been developing innovative teaching approaches
to inspire our students in ways of learning and thinking
according to a vision that aims to integrate tradition and
creativity. While the School cultivates the tradition and
uniqueness of Chinese Opera, we are also dedicated
to providing a platform for students to experiment and
pursue innovation.”

Academy Cantonese opera Gongs and Drums this
semester promises to showcase the creativity of the
teachers and students. Performances will be staged at
the Academy Drama Theatre from 21 to 23 May. For
more details, please read the following two pages. &

Cultivating Cantonese Opera Talents with
Innovative Vision i@ 2511115
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Guests with placards from right: Academy Council Treasurer
Charles Chow, West Kowloon Cultural District Authority Director
of CEO Office Bonny Wong, Academy Council Member Eva
Cheng Li Kam-fun, Chairman of Cantonese Opera Development
Fund Advisory Committee and Academy Deputy Chairman
Frankie Yeung, Academy Director Professor Adrian Walter,
Academy Chair of School of Chinese Opera Dr Fredric Mao,
Board of Director of the Chinese Artists Association of Hong
Kong Danny Li, Academy Dean of College of Allied Arts Professor
Anita Donaldson.
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Gongs and Drums Adds Innovations to

Cantonese Opera

(HEE) REMBRFTR

Besides the established repertoire, a number of innovative
elements in Cantonese opera help to redefine public expectations
of Chinese traditional theatre. From 21 to 23 May, students
and graduates from the School of Chinese Opera are proudly
presenting Gongs and Drums, involving students and graduates
of the Performance stream accompanied by students and
graduates of the Music stream.

For the first performance on 21 May, performers will join their
counterparts from the School of Drama to stage four excerpts
from different genres, comprising The Warrior's Marriage,
Fantasy of Heaven of Parting Sorrow from The Dream of the
Red Chamber, The Courtesan’s Jewel Box and the legendary
Cantonese opera Eight Divinities Crossing the Sea which features
stunning martial arts sequences. Academy Lecturer (Performance
— Chinese Opera) Ying Kam-sha, the director of Eight Divinities
Crossing the Sea, believes the interdisciplinary collaboration will
help students from the two schools deepen their knowledge and
broaden their performing experience.

Continued on next page

1. Collaboration of the School of Chinese Opera and the School of Drama in the
legendary Chinese opera Eight Divinities Crossing the Sea.
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2. Students from the School of Chinese Opera rehearsing
the adapted opera Xhongwuyan and the King of Qixuan.
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The full-length Cantonese opera Xhongwuyan and the King of
Qixuan, to be staged on 22 and 23 May, depicts the intense
conflicts between its leading characters. The director, Hong
Hai, Academy's Head of Production (Chinese Opera), said,
“The drama will be reinterpreted and led by chou (male comic
role) and dao ma dan (young female warrior) to illustrate the
students’ skills in operatic singing, acting, speech and movement.
Incorporating modern theatre elements in respect of music and
lighting design, the production boosts the actors’ performance
and enables scene changes to be made without lowering the
curtain. This should help give the audience seamless enjoyment
of what is a long opera.” The chou character Yan Ying will play
a scaled-down character, making the role especially physically
demanding.

The Academy is dedicated to nurturing a new generation
performing Cantonese opera and equipping them with
creativity and versatility for this purpose. In this way, established
Cantonese opera fans can look forward to a new experience
and a new generation of opera-goers can be attracted to this
performing art form. &

21-23.5.2015 | #.t 7:450m
Drama Theatre EiEIFE
Ticketing details Z# 15 : P.21,22,24

New talent cultivated by the Academy is redefining
the expectations of Cantonese opera audiences.
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thset Concert - an Exclusive Jourriey
to Lightingand S'ound Effects {
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Run for more than 20 years, the Sunset Concert is an
annual event organised by Academy students in the
School of Theatre and Entertainment Arts (TEA) and
supported by faculty. Local rock and roll bands have
been invited to perform at this year's concert, which
TEA students are bringing to life from scratch — from
guest liaison, lighting and sound design, stage set-up,
video production and event management to promotion.
To attract more members of the public, this year's event
will feature an even more popular type of music.

For producer Cher Ng Chun-tung (Year 3, major in
Sound Design), who is leading more than 80 TEA
students in the organisation of this year’s concert,
the concert gives them all a solid preparation for
life after graduation. “In addition to applying our
technical expertise,” he said, “we can improve our
communication skills, which are equally crucial for our
careers.”

TEA Lecturer (Technical Management) Raymond Mak
points to role of the event in allowing TEA students
to realise their potential. “Unlike most Academy
productions that involve acting and set design,” he
noted, “the Sunset Concert is a showcase for lighting
and sound effects, highlighting the students’ ability to
tailor these tools to suit different occasions.” 4
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The concert will be held at the Hong Kong Jockey Club
Amphitheatre on 13 June 2015 at 7:30pm. Admission is free.
Ticket reservation will start in mid-May. S & %7 2015 F 6 A
13 Big 7 R RES %%@E%%‘JV%W RBANIS - FIRE
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For enquiries &3

Tel 5% : 6098 3801

Email EH : a24918.stu@hkapa.edu

Facebook: https://www.facebook.com/hkapasunsetconcert



AR — =k

Professor Ceri Sherlock, Chair of School of Drama
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Chekhov’s play, written at the doorstep of the modern era in the
West, 1900, was his first original play for the Moscow Arts Theatre
and was performed one year later under the direction of Constantin
Stanislavsky, and it was revolutionary! It defined contemporary
acting and almost literally turned the form of drama in theatre
inside out. The acting focus was on the ordinary created by “living
truthfully in the given circumstances”. Overt dramatic events were
rendered off-stage and what the audience observed was the inner
lives and conflicts of an ensemble of characters struggling with the
meaning of their small and aging existence in a vast and changing
world.

Whilst theatre per se has explored many different avenues, styles
and fashions since 1901 — and | am certain will experiment with
many more in our multiplatform age dominated by effect, image,
event and instant communication culture — Chekhov's masterwork
Three Sisters and the mainstream of “naturalistic” theatre that
came in its wake created the new foundation of a tradition that
supports everything we do in the theatre arts either in following or
disagreeing with it.

Stanislavsky famously developed his quasi-scientific system of acting
(as imitation of real life) from working on Chekhov amongst other
texts at the Moscow Arts Theatre and attempted to give us as his

Anton Chekhov’s Three Sisters
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legacy a serious paradigm - for the first time — for actor training.
This is why in Western actor training the Stanislavsky system is at
its core. Using techniques from the new science of behavioural
psychology and of the discovery of the subconscious in “building
a character” from the inside out and psychophysically from the
outside in — to use our rather glib short-hand terms. So it is not
surprising to see that in most Drama Schools in the world Chekhov's
Three Sisters is a frequent title on the production roster and a
constant in the content of the acting curriculum.

Without the “distractions” of scenography, the focus of this
production takes us to the heart of the School of Drama’s
philosophy and mission: Actor — Author — Audience; it allows us to
explore the primary experience of the theatrical act.

Last year’s Drama Black Box version of The Taming of the Shrew
(photo 1) was immediate, challenging, exciting, terrifying and
hysterically comic — all at the same time. Order (photo 2) was a
thoughtful, demanding, physically explosive reflection on our
immediate social context in Hong Kong. Both productions made all
the more powerful due to the very close proximity of the audience
and their implicit involvement in the action. Three Sisters will add
to this exploration and give our student actors an opportunity
to take risk in the interests of truth and in the knowledge of our
serious tradition and mission as theatrical artists responding to a
contemporary world. A

(Text by Professor Ceri Sherlock, Chair of School of Drama)
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Performances in Cantonese are in the Academy's Drama Black Box during the week of 25 May 2015 (date and time to be confirmed) where limited
seats are available. For ticket reservation and enquiries, please contact the School of Drama Office at joycelam.dr@hkapa.edu or on 2584 8780.
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Academy Opera Die Fledermaus :
A Success Building on Joint Effort
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The Academy’s March production of Die Fledermaus
(The Bat) was a multidisciplinary project featuring
Music students in the singing roles supported by the
Academy Symphony Orchestra, Dance and Drama
students and graduates in the supporting roles, and
a production team from the School of Theatre and
Entertainments Arts.

Written by renowned composer Johann Strauss Jr in
1874 as his third operetta, Die Fledermaus quickly
became a huge success and is now widely regarded
as the high point of the genre. Despite being a comic
opera, there is a certain darkness below the surface
as it examines issues of class, friendship, marriage,
forgiveness and the transience of life.
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( \ ‘.‘,‘3 ~ Chair of School of Music Dr Sharon

(4 " Choa expressed her gratitude to

Dr Helmut Sohmen and Dr Peter
Thompson, who sponsored the production through
their International Artists Series. “Thanks to their
generosity,” she said, “the School is able to invite
international directors and conductors to collaborate
on productions, so that even though the School does
not have an ‘opera school’ as such, we are able to
stage such high-quality performances.”
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2. Ruan Xinai as Adele

(final year, major in Scenic Art) was

happy that the production allowed

him to put what he has learnt in the Academy in

the past three years into practice, saying, “This is

my graduation project. Despite the challenges and

obstacles we faced during the production process, |

have gained a lot of valuable experience working with
the team.” A

_-.—l\ The Scenic Artist Yung Ching-pok
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1. From left: Clara Chang Wing-chun as Rosalinde, Jiang Jing as Alfred

T ERIER

3. From left: Francis Mok Yin-tsung as Frank, Michael Hung as Frosch
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4. From left: Bobbie Zhang Qian as Prince Orlofsky, Alexander Chen Chun-yiu as Dr Falke,
Clara Chang Wing-chun as Rosalinde, and Jasper Sung Dizhang as Gabriel von Eisenstein
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5. From left: Chan Kam-lam, Emily Hui Hiu-ying, Hou Xuchen as Mongolian dancers
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o Check out the interview with director and cast on P.10-11 of February 2015 issue of
P T Academy News on the Academy's website 28X A T #EILE - B A HEEHILER (2
{,-_fﬁ BriBail) 2015 & 2 ASKE 10 & 11 BEREEHRESH# : http://www.hkapa.edu/f/
o page/5919/02news15.pdf
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Photo Gallery of Academy Production
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Rashomon {Z&4%P9) 18-21.3.2015

Based on stories by Ryl nosuke Akutagawa and the film
by Akira Kurosawa, this drama tells a single incident
from four different viewpoints. To Director Chow Wai-
chuen (final year, major in Directing), truth dies as
soon as it is born, so people can only record it after
its death. What concerns him most is whether people
intentionally create the kind of record designed for their
own benefit.

The director and the cast are School of Drama students.
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Lai Lok-hang, Cast: Samurai
ZRELE - HER T
(Final year fEfE234)

| am happy to be part of this production. Rashomon
is a classic work, however the director used a post-
modern theatre approach to inspire the audience to
think about human nature. | needed to act by talking
to the audience directly with a series of monologues,
and | find that particularly challenging.

ReE2EEREUE - RARERBISF A2/

AR - TSR REMA BB IR A AL - MBI AR
BREH - BRREBRERN - FTOmBENE -

Ting Leung-sun, Lighting Designer
TRE - Bt

(Final year, School of Theatre and Entertainment
Arts A REUFEMT S REREE)

The production team was full of passion. To achieve
the strong lighting effect designed for the last
scene (photo 5), we created an additional rig on
the ceiling of the theatre so that the light could be
cast from the highest point. Finally we made it, and
the job satisfaction is beyond words.

EESEEGHERAH - /T EERE—FDH
SRIBER (B 5) @ HPFRIRBISRIER AR
B ERE B BEARBIS RS -
REEERAE  REBTORE

(All names start from left FTIE&FEZHFE ) 1. Leung Chung-hang as Bandit 2{H1&E
BRI , Jessica Wong as Samurai's Wife = EEMERER A F ; 2. Lai Lok-hang as
Samurai 224415 £} 1 ; 3. Zhang Yan as Akira Kurosawa & %t 838 2285 ; 4. (Front
row Ai#E) Ng King-lung as Commoner R 5 &1EM A , Wu Tsun-ho as Woodcutter
HRREEREIER |, Ng Pui-lung as Priest RITIEEMERRE ; 5. Ng King-lung as Commoner

RREHEEA

Check out the interview with director on P.14-15 of February 2015 issue of
Academy News on the Academy's website 28)% A T B ILE - B A BEEILE
B (BB 2015 6 2 AR 14 & 15 BREE# ¢ http://www.hkapa.

edu/f/page/5919/02news15.pdf




Nora {ti i )

8-11.4.2015

Written by Norwegian playwright Henrik Ibsen, Nora tells the story of
a young woman who has been treated as a doll by her father and her
husband. One day a secret of Nora’s, which might cause damage to her
family’s reputation, is uncovered, and her husband’s reaction prompts
her to reflect on her role as a doll. She decides to leave home in search
of the meaning of her life. Director Wong Chun-ho (final year, major in
Directing) says the play offers the audience the opportunity to reflect
on their responsibilities and the choices they have to make in their
lives, as part of the voyage of self discovery.

The director and the cast are School of Drama students.

() RIBERBEIER 2 NERMZEE - Bl E AN — ERLEML
RERTBER - BEZHN—EE T REBIER BT RIS FR -
LRORERBUERZERNBNTD  RARRSEKANRE
B BEFER (BFEGEREXLE) FEBRREBCALNEE
MEE  EMEENHEAS -

BIREFA R B REBI S22 -

1. From left: Kwok Siu-kit as Torvald Helmer, Tse Bing-ying as Nora

2. From left: Tse Bing-ying as Nora, Ernesto de Sousa as Dr Rank

3. From left: Kwok Siu-kit as Torvald Helmer, Tse Bing-ying as Nora

T EVRERIER - FRS  SKBERPR

7R K EEBIRL - BRREEEE e B A

TR FNRETER - AW - KRR

4. From left: Ng Siu-hin as Nils Krogstad, Chan Hin-tung as Christine

T RESHERM - BLE  ROMHER BADT

5. (Front) Tse Bing-ying as Nora , (Back) Kwok Siu-kit as Torvald Helmer

(B ) Bk BEDRPAL - (18 ) FNNEFER - FWRS

Tse Bing-ying, Cast: Nora
HKE - HERPBR

(Final year fEJEE%4)

This is a very challenging role. At the start of
the play, | needed to express mixed emotions of
happiness and worry, and most of the time | was
suppressed or treated rudely by my husband. As
advised by the director and teachers, | did a lot of
research to make my acting more convincing.

EABMENE  LERMERERRTRE
EERENROBE - MARRREEX KR
ZRMHERER c HERMEMOEZT - HMT
REBAREZFNNERNES  ASHAERE
A&k -

Vicky Ng, Set and Costume Designer
hRAH - R KIRERET

(Final year, School of Theatre and Entertainment
Arts A RBUMEREM SRR X 4E)

| had the strongest feeling about the evening gown
Nora wore in the last scene (photo 1). As the director
developed the character during the rehearsals,
there were a lot of adjustments and | had to keep
modifying my design. Finally | chose a black tulle skirt
to reflect Nora’s struggle towards her role as a doll.

MRUAERRE —BAFNRE (B 1) SHRER
R o HRNERREE ARBET R B R B IPR AL Z
2 RAARERER -  REREEUNRENY
B RREEHITE AR LFH

nterview with director on P.14-15 of February 2015 issue of Academy News on the Academy's website SR A T fRILLE + & A
BT 20154 2 ASRE 14 E 15 BAVEE : http://www.hkapa.edu/f/page/5919/02news15.pdf
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Academy dance students had an invaluable opportunity to learn
from seasoned ballet dancer Irina Pyatkina of Russia’s Bolshoi
Ballet Academy at a masterclass and a discussion session on
education and pedagogy in March.

Pyatkina is a Classical Dance faculty member in her alma mater
Bolshoi Ballet Academy, and before that she was a Principal
Dancer for the world-renowned Bolshoi Ballet Theatre. Her
achievements were recognised in 1997 with the award of
Distinguished Artist of Russia, the most prestigious arts award in
the country.

Pyatkina encouraged Academy students to adopt the Chinese
concept of Yin-Yang in dance — to achieve the balance aimed
at by professional dancers of “adhering to the rules” while
“exercising freedom” when they perform. She was pleased with
the standard of the students, saying, “Everybody in the class
possesses good techniques. | think in general the level here in
the Academy is quite high and satisfactory.”

The Academy’s Head of Ballet, Professor Ou Lu (photo 2: standing,
5th |eft) said the masterclass was an eye-opener for students in
terms of learning from different cultures and practices. Academy
diploma student Luis Santos Cabrera Jr. (photo 2: standing, 5t
right) was inspired, saying, “The masterclass showed me other
possibilities for other ways of performing each step. | am now
able to choose the way that best suits my body.” &

1. Irina Pyatkina, a Russian dance veteran with over 35
years of performing and teaching experience, giving a
masterclass to Academy dance students.

HAH® 35 FRBRBBEBHOMENZEER Irina
Pyatkina A& 2 5E 2 A HUK KRN IE

Bolshoi Dance Academy
Gives Masterclass at the Academy

SHEE A BIIR S 555 2R iE & IR A

BERN= ABFET MR REIREE EEM5
RBPW—ISAAI - REESERBEERES
He - [EREER Irina Pyatkina 228 - I
—rEE A SRR M EEN B L -

Pyatkina B A i M) R E ET R K BIBT B 8 52
BIRIHEE  HIELHEEZ - Rtz
Al iR B A E A E TR KB /B
EWE - EHEEANEMTHIEEE R
1997 FREBRR BB R ER LN [ HE
BT R ] 82 -

RRENHE L - Pyatkina 24 B A EE
HR [R2f5 ) TERS - NELRTE [KE
MAII M EREE] MARA - L EE
FEEB MR HTT o M EEE A KK FE R
BUE: (MES(NBEHESRIR
5 RRABEENHEKEHES °

BEBEZEZTABEHE (B2 Wy
AN RBUIEERESEEBTRUE
MEEHN - SHFIABRR - BEURE
H Luis Santos Cabrera Jr. (B 2 : ¥557% © &
h) FERE  [ESAMMAE —ESER
TRKEE R . ERANPRERES A
CHEBNERTN -] A

2. The masterclass was held with the support of the Dean of College of Allied Arts
Professor Anita Donaldson (standing, 8th left) and The Hong Kong Ballet Group
Chairperson Helen Tseng Wu (standing, 4th left).

BRI RERERSRRERREANR (AL E £ZN\) NEEEEE
BerFEhEEE (WiE - AM) HXFE-

A
1 5/ 10am/an AA

Academy Brass Masterclass by
Frank Lloyd(E)

TR R K EMIE
— Frank Lloyd £#% (E)
(F)#

A
1 '2 Fri-Sat/7:30pm/AD A
Academy Drama:
The Blue Bird (C)
REHE (FB) (C)
$105, $70, $90(M), $60(M), $50(B)

i- A
Fri-Sat / 8pm / AL N

$115, $80, $100 (M), $70(M), $55(B)

Fri-Sat / 8pm / HKICA
Jekyll & Hyde

Presented by Chung Ying Theatre
PR3 )

$420, $340, $260, $210(B),
$170(B), $130(B)

A
2 Sat/2:30pm / AD AA

Academy Drama:

The Blue Bird (C)

HEHE (FR)(C)

$105, $70, $90(M), $60(M), $50(B)

3 Sun / 3pm / HKICA
Jekyll & Hyde

$420, $340, $260, $210(B),
$170(B), $130(B)

A
4 Mon / 6:30pm / AR LA
Academy Haru Lau and
Friends Multimedia and
Chamber Composition
Concert

REINERERASHEERE

KEmERE

(Fy#

A
4-9 Mon-Sat / 7:45pm /AU~ A
Academy Drama:
Descendants of the Eunuch
Admiral (C)

REEE (EFHER)(C)

$95, $80(M), $50(B)

5 - 2 7 Tue-Wed Aé"

Academy Graduation
Recital by Graduating
Students from

School of Music

HEEEEELRERTE
=EIB 52 For details, please visit :
http://www.hkapa.edu/music/event/
upcoming/

A
5 Tue / 7:30pm / AH ONES
Academy Vocal Concert
RERYEYE
(F)#

6 Wed / 6:30pm / AR N
Academy Brass Concert
BEEERELE

(F#

6'9 Wed-Sat / 7:45pm / AD

Showstopper! The

Improvised Musical
Presented by ABA Productions Ltd

$595, $495, $395, $295, $395(S/S)

A
6 Wed / 7:45pm / AH AA
Academy Chinese
Orchestra Concert
Guest Conductor: Liu Sha
HBEPLEEYEE
ERPEFIETB(FERE)
EEisE 21w
(F)#
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7'9 Thu-Sat / 8pm / HKICA
Jekyll & Hyde

$420, $340, $260, $210(B),
$170(B), $130(B)

A
8 Fri/ 6:30pm / AR AA
Academy Composition
Concert

REFHATLE

(P

A
9 Sat/ 2:45pm / AU AT
Academy Drama:
Descendants of the

Eunuch Admiral (C)

HEEE (EFHERN(C)

$95, $80(M), $50(B)

9' l 0 Sat-Sun / 3pm / AD

The Fantastical Story Factory
Presented by ABA Productions Ltd
$435, $385, $335, $195

l o Sun/3pm / HKICA
Jekyll & Hyde

$420, $340, $260, $210(B),
$170(B), $130(B)

7:45pm / AD

Showstopper! The
Improvised Musical

$595, $495, $395, $295, $395(5/5)

A
11 Mon / 6:30pm / AR AA
Academy Composition
Concert

REFHASEE

(F#

15-16
Fri-Sat / 7:30pm / AL
The Sound of Music

SITES N -3-ALN

Presented by Lunchbox Theatrical
Productions Limited

$995, $795, $595, $395,
$795(S), $595(5), $395(S)

l 6 Sat/2:30pm / AL
The Sound of Music
Il 42 25 28 B BE )

$995, $795, $595, $395,
$795(S), $595(S), $395(S)

l 7 Sun/ 1pm & 5:30pm / AL
The Sound of Music

Il 42 25 28 5 BE )

$995, $795, $595, $395,
$795(S), $595(S), $395(S)

Sun/3pm / HKICA

Academy Alumni Concert
Band Concert
RERREERTLE

(F)#

Sun/7:30pm / AU

Academy Composition
Department Multimedia
Performance
REFMAZIRESLE
(F)#

A
ANSA

A
NA

I 9'23 Tue-Sat / 7:30pm / AL

The Sound of Music
4 2m 28 B2 R )

$995, $795, $595, $395,
$795(S), $595(S), $395(S)

A
2 l Thu / 7:45pm / AD A
Academy Cantonese Opera:
Gongs and Drums (C)

RZEE - (EFE)(0)
$90, $60, $85(M), $55(M), $45(B)

22 Fri / 7:45pm / AD

Zhongwuyan and the King
of Qixuan (C)
(EEMAERET)(C)

Presented by The Young Academy
Cantonese Opera Troupe

RESFEREIH

$190, $160, $120

$152(M*), $128(M*), $96(M*),
$180(G), $152(G), $114(G)
$80(B), $60(B)

23 Sat/2:30pm /AL

The Sound of Music

QeSS b))
$995, $795, $595, $395,
$795(5), $595(S), $395(5)

7:45pm / AD

Academy Cantonese Opera:
Zhongwuyan and the King of
Qixuan (C)

HEER (ERBREETE)(C)
$90, $60, $85(M), $55(M), $45(B)

A
NA

8pm / HKICA

Brigitte Concert

Presented by Alliance Francaise de Hong Kong
FEERLHE EMH

$380, $280, $180, $100, $190(B),
$140(B), $90(B), $50(B)

24 Sun/ 1pm & 5:30pm / AL
The Sound of Music
(QIE Skl

$995, $795, $595, $395,
$795(S), $595(S), $395(S)

26-30

Tue-Sat/ 7:30pm / AL

The Sound of Music
(QME -3kl

$995, $795, $595, $395,
$795(S), $595(S), $395(S)

29 Fri / 5pm / AD

The Incredible Book-Eating Boy

Presented by Lunchbox Theatrical
Productions Limited

$435, $385, $335, $195

30 Sat/2pm & 4:30pm / AD

The Incredible Book-Eating Boy
$435, $385, $335, $195
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22

30 Sat/2:30pm / AL 3 l

The

QB b))
$995, $795, $595, $395,

Sound of Music

$795(S), $595(S), $395(S)

Sun/11am, 2pm & 4:30pm / AD
The Incredible Book-Eating Boy
$435, $385, $335, $195

Sat/ 7pm / HKICA Sun/ 1pm & 5:30pm / AL
Sa Chen & Diotima Quartet The Sound of Music
[RiE BB BRI R R E S Qe kol

Presented by Consulate General of France in

Hong

FEEEERAPEREELH

$280

Kong and Macau

, $180, 140(S), $90(S)

$995, $795, $595, $395,
$795(S), $595(S), $395(S)

Venue
AD
AH
AL
AR
AU
HKJCA

A
ANA
(B)
©
(B)

(F)
(F)#

(@)
(M)
(M*)

()
(S/S)

Bt
Academy Drama Theatre TEBEEIT
Academy Concert Hall =1
Academy Lyric Theatre
Academy Recital Hall B
Academy Studio Theatre BEEREIS
Hong Kong Jockey ERESREERR

Club Amphitheatre

The Hong Kong Academy for Performing Arts event
BERBELRER

Full-time students, senior citizens over 65 or people with
disabilities 2 B #2224 + 65 pRaA FBRSEEA L

In Cantonese E#&8E H

In English ZEE#ETT

Free Admission % A5

The Academy free event; tickets are released half an hour
before the start of the performance at the Academy Box
Office on a first-come, first-served basis SEZREEH » A
SR RRRATF NREREREFE R - £3%E
Purchase of 4 or more adult tickets in the same transaction
FRZSHEE 4 KA EZKAFIR

Members of SAPA and Academy Alumni Association
BEREMMEERRKEE 8

Members of YACOT Fan Club purchase 10 or more adult
tickets in the same transaction B2 Ei i 2 € G BRR 5
FEEE 10 RAUAEZAKAFT

Full-time students only % H #/|24

Full-time students or senior citizens over 60

2 B HI24Es 60 B EEBR

I Chinese Opera [ #
W Drama EiEI

B Musical F4£51

B Music =24

" Dance $1

Remarks &3t :

The programme information is correct at the time of going to
press but the organiser reserves the right to change programme
information or schedule should unavoidable circumstances
dictate. Please contact the Academy Box Office on 2584 8514
for further details.

EARE B /MEFIENE - UEBISERIER - LI A B LE
BARKEKEE BREE 2584 8514 MEEZFENHH
15 -

(i_} Facilities for people with disabilities are available at the
Academy by prior arrangement at the time of ticket
booking. Please contact our Customer Services Department on
2584 8633 for further details.

BERERIERKATERRE  BEERRE - AEHRHE
FEER R - FHIBEE 2584 8633 BISHIEM °

www.hkapa.edu/subscription BF A
\h eNews

If you wish to receive Academy’s

information in electronic format,

please register at the above link.

P T AR A B T 77 UK BURE S - Y A\

BUDBIA RS B -
ACTA

Enquiries 3 : 2584 8580

Tell Us Your Views 2N ERE - RESE

Thank you for your great support of the Academy. We would like to learn more about your views on the
Academy and our communication channels. Please complete the questionnaire below and return it to the
Corporate Communications Office by email / fax / mail on or before 29 May 2015. All completed questionnaires
will be entered into a prize draw. Ten lucky winners will each win an Academy souvenir and two
Academy production tickets in academic year 2015/16. All winners will be notified by phone or email
in July 2015.

REATCEFEN I - BAIBFEDZHERELHBERRBENER - FHEMZATHES - WK 2015 F 5 A 29 BA]
NEH/ BE/BFHAREEBERRE - ZRMBEEZLXENMETHLE 10 UEER  SHERRELES

153 % 201516 BERERIEEEHFIEMIR ° HAMIER 2015 F 7 ANEEREHRMEEE -

Email =% : corpcom@hkapa.edu Fax & : 2584 8739

Mail Z5 . Corporate Communications Office, The Hong Kong Academy for Performing Arts, 1 Gloucester Road,
Wanchai, Hong Kong &7 & 1T — 9% &8 EE2 0 WEEHE

Please use block letters. For Questions 1 and 3, you can choose more than one option.
FREMER - RAHME 1 -3 BERESR—HER -

1. How would you describe the Academy? JEELARIEIRE :
[ Excellent £ [ Professional 2 [ Full of passion FEim#E [] Others E A
2. How do you get the Academy's latest updates? FBINABAEZNRHEE ?
[] Academy News {27 iE51) [] Academy website SEE &L (www.hkapa.edu)
[] Facebook (www.facebook.com/HKAPA) [ ] Newspaper ¥ E / magazine #s& [ ] Others Efth
3. What do you want to learn more about the Academy? RIEAIEEZ WL HRIFEMEE ?
(] Programmes ##42 [] Academy productions )JEZ&HE [ Interviews A¥IE5 [ Awards 215
[] Others HAth
4. Your suggestions for improvement on the Academy's communication channels below:
FRUTHRENBERERHENEES -

i. Academy News { 2B i =1 )

ii. Academy website J&Z 4914

iii. Facebook

Join the Prize Draw £h0ihig

Please provide your personal information below if you would like to join the prize draw.
B2MNmEE - FIREUTEAZR o (*Please delete as appropriate #&filE M EAE )

(Mr 554 / Mrs KK / Ms Z = / Miss /)N *) Surname 24 First Name %

Tel B8 E 7 Email £

BREBRMALEAER - YHARAHENSRREERRE  TRGRERERARS
| agree to provide the above personal information and understand that it will be treated in strict confidence and will
only be used for communication from the Academy.

Signature 2% Date HHA
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The Hong Kong Academ;
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5=

Box Offices

The Hong Kong Academy for Performing Arts — Wanchai

Béthanie — Pokfulam

Asia World Expo — Lantau Island

K11 Select — Tsimshatsui

Fringe Club — Central

Hong Kong Convention & Exhibition Centre — Wanchai

Hong Kong International Trade & Exhibition Centre — Kowloon Bay
Tom Lee Music Limited — Kennedy Town, Quarry Bay, Aberdeen,
Causeway Bay, North Point, Wanchai, Tsimshatsui, Kowloon Bay,
Whampoa, MegaBox, Shatin, Tsuen Wan, Tseung Kwan O, Tsing
Yi, Yuen Long, Tai Po, Tuen Mun, Sheung Shui, Ma On Shan,
Kowloonbay International Trade & Exhibition Centre

Customer Service Fee

Ticket purchased over the counter: HK$8/ticket

Online Booking (www.hkticketing.com) and ticket purchase hotline
(31 288 288): HK$15/ticket. There are additional charges for mail
and courier delivery where applicable. Enquiries: 2584 8514

Refund and Exchanges

We regret that the Box Office is unable to refund money or
exchange tickets. Please examine tickets carefully as it may not be
possible to rectify mistakes at a later date.

Group Booking Discount

A 10% discount is offered to group bookings of 10 or more tickets
for the same Academy programme in one transaction, only available
at the Academy Box Office. Group Booking Discount cannot be used
in conjunction with other Academy ticket discounts. The Academy
reserves the right to amend these terms without prior notice.

Box Office Enquiries

For enquiries about performance at the Academy (other than
reservations), call the Academy Box Office on 2584 8514 during
opening hours. The Box Office counter is open Monday — Saturday
from 12 noon to 6pm and additionally on performance days remains
open until half an hour after the last performance start time.

Parking
Limited hourly charged car parking available on site, Octopus card
required for access and payment.

BNP Paribas Museum of Béthanie
The Museum and guided tours of the building are open to the public.
Advance bookings are available at Hong Kong Ticketing outlets.

Main Campus A&ZB
Performing Arts

A Uk W EL S B AVA

139 Pokfulam Road, HK & 7@ i ikiE 139 5%

Tel B 5% : 2584 8500 | Fax {HE : 2802 4372
Email E : corpcom@hkapa.edu
www.hkapa.edu | www.facebook.com/HKAPA

FILERE 4
isation

1 Gloucester Road, Wanchai, HK B7&/&F 4 +1TiE—%
Béthanie Landmark Heritage Campus {HX 8 & BE#E

31 288 288 | www.hkticketing.com

Be=

BABESM — BT

BRE — SHHM

MR EE S — AU L

K11 Select — £ 1H

#BiEeg — IR

AEREREREPL — BT

BEERREP L — NEEE

BAET — R QR0R - BB REE - dtA
B - RDIE - NERE - EIE - MegaBox ~ A H -
£ BER - FX T - K3 c EPT £
BgL - WEREBEEREP O

BEERBEE

BERE - §RAE/UTIE

#8_E5T2 (www.hkticketing.com) &

BB AR (31 288 288) « HRBE+RITIE
T o RIR B AR ERIERME ©

& 2584 8514

FISRIR
EEHZMAE-BTRRBREREMAIR -
“BEWEPIR - AR - AMERE -

(B

REESTRER

SRR HIRR T RN BIRRISE B PIRE TR
b AEAERE - LEBRERARNERESERERE
FIEF NaE SRR MEE—RER < BERBERE
BRI - MBARTTEA

EBES

IS REREAN Z 8 E - BEERS 25848514 ©
REZRREREAE = RRF+ R E T F AR
EEREE BHBERSRE IR -

S5
RERMOBREEN  ANAR/VZAHEL K
EERERRITAXEEYE

BN REREERADBACEEERBEY
ERFIEE -

Academy News 2pzi&:fl | May 2015 £A
Editing #R#H

Corporate Communications Office
The Hong Kong Academy for Performing Arts

BERERRBENE



