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MeetirT@Award-winning Playwright and

Alumna Candace Chong Mui-ngam
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Candace Chong Mui-ngam, a five-time winner of the Hong Kong Drama Award for Best Script, has seen
some of her plays adapted into movies and television dramas. However, the alumna of the School of Drama
of the Academy rejoices more in the sheer joy of creation than in such accomplishments.
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Back in her high school years, Candace showed a flair for
playwriting. She said she was a mediocre student who first
tasted success when she was given the opportunity to write and
direct a play for class performance. “Finally, | found something |
was good at!” she joked.

She started to think seriously about playwriting as a career when
she was doing a psychology degree at The Chinese University
of Hong Kong. “Halfway through the programme, | knew that
The Hong Kong Academy for Performing Arts would be my next
destination. As an observer and analyser, | reckoned creative
work suited me best, because it allowed me to express my
emotions.” And so in 1999, she started to pursue an Advanced
Diploma in Playwriting at the Academy, a decision that she
regarded as the most fitting to develop her career.

As she recalled those two wonderful years at the Academy,
Candace still rejoiced at the memory of discussing numerous
plays with her classmates, who came from varied backgrounds.
“We came from all walks of life and had different perspectives
when we looked at the same thing. Therefore, our work had very
distinctive content and styles.” With her psychology
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background, Candace’s scripts are known for her precise
portraits of human nature. “Psychology, like drama, helps you
understand life and your true self. It gives a lot of weight to
communication; which is helpful as | create the characters.”
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The interview took place at the
rehearsal room of the School of Drama
- the cradle of every stage production,
as well as her most unforgettable
campus memories. There she and her
classmates shared comments on one
another’s work in addition to analysing
classical plays. Those days taught her
to be humble. “We spent our youth
and rode an emotional rollercoaster
together in this room. We rehearsed
here for every show. If the props were
not ready, we would fabricate them
using our imagination. Those days
were so simple and innocent. After
every show, we assembled here for
critiques; that is how our pursuit of
professionalism was built.”
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Photo taken at an Academy production at which
Candace was Assistant Director.
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has gained new insights into being an

artist. “As an artist, you must have a strong mentality. On the
one hand, you need to be open to comments and criticism
from your audience. On the other hand, you have to be loyal
to the original intentions and purposes of your work. You
have to find a happy medium.”

The high standards Candace has set for herself has created
immense stress, but she is still passionate about playwriting
for its creative freedom and for the opportunities for
teamwork it offers. “Playwriting is a solitary activity. | write
stories any time | want and have a high level of freedom,”
she said. “I find the self-ownership

and the solitude of this craft quite

enjoyable. But when a play gets into

a rehearsal room, it becomes a

collective work.” Like an actor, she

immerses herself in the world of her

characters. “Every play is a new

world. | often feel that | have lived in

those worlds. | may never become

the characters | have written, but

once | immerse myself in their

worlds, | feel that | have made an

interesting journey.”

ACADEMY NEWS JEE3E: | JUL 2019 ISSUE

Ate —FHE  RAZRBRHIANR
ROEXEROMT BE -5
H REXERFHECAENERER
AR - REEHRMBAZHE —EFEI -

HHBACHNERETREERE  HRADED  BHER
BERBERAMF R RKREZEAERNAMER
B UREREE : [HETHERREALN - REEEHT
UEECHERNRERTR  EBERAHAERK  REE
SEFNEZEENNBR - EERAEAGERE - ERAB
BREEKNS - |ERES—K  ERABEAG - [5—
BRARAE N —EHROHER  REERBACERLH
REBEE - RKETERABEBEHROAY - BEER
AEH  HEREIECKET —REBHRE - |

With mentor
Lee Ming-sum
(middle) and
classmates of
the playwriting
course. B2 AR
AR ()
ARBIEEE
B8 o

Received the Award for Best Artist (Drama) at the Hong Kong Arts
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Different playwrights’ styles may vary, but Candace is
determined to be a playwright who relates to her audience.
“Every story | write engages my feelings. The tales relate to
me on an emotional level and inspire me to contemplate.”
This explains why her plays are not only well received but
have also brought her five Best Script Awards. In 2010, she
received the Award for Best Artist (Drama) from the Hong
Kong Arts Development Awards. Dr Chung King-fai
(affectionately known as King Sir), Founding Dean of the
Academy’s School of Drama, specifically commended her in
his feature interview with Academy News in April this year.
“Curiosity is crucial to a playwright, but it only gives you
inspiration. Empathy will drive you to dig deeper into the inner
worlds of different characters. It enables you to create vivid
characters and adds depth to your stories.”

As Candace put it, effort and reward do not always coincide,
and a favourable environment is crucial for artists to thrive. “I
grew up at a very open time when all kinds of plays could
flourish; it encouraged people to try writing something about
anything.” As she looked back at her playwriting career,
Candace said it has not been easy — especially the first two
years after graduation. Candace encourages the Academy’s
aspiring playwrights to keep the mindset of a novice, stretch
themselves and enjoy each creative journey. “As long as your

name will be seen on the play, you must do your best regardless
of how much monetary reward you get out of it. Every word you
write contributes to your reputation.” King Sir mentioned in his
feature interview about his desire that more local playwrights be
produced, and Candace shares his wish. She hopes that better
remuneration and a more creative environment can help the local
playwriting scene to thrive. &
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The Academy has announced the
appointment of Professor Gillian Choa
as Deputy Director (Academic) with
effect from 1 June 2019.

Professor Choa has been serving the
Academy for over 20 years as an
academic faculty as well as practitioner.
In her role as the Dean of the School of
Theatre and Entertainment Arts (School
of TEA), she has successfully overseen
and led the School’s academic
development and its strategic planning.
She is member of a number of senior
Academy boards and committees, and
an active elected member of the
Academy Council.

Professor Choa received her Bachelor
(Honours) degree in Drama from
University of Hull, and Advanced Theatre
Design diploma from Croydon College of
Art and Design. She furthered her
studies at The University of Hong Kong
where she was conferred both Master’s
and Doctoral degrees in Education
Policy, Management and Social
Sciences. Her professional expertise has
seen her regularly design sets and
costumes for Academy productions. She
has also worked extensively as a
designer of sets and costumes in

Theatre, Television, Film and high-end
commercial concerns before joining the
Academy. During her earlier career, she
also directed and designed theatre
lighting and has been an editor for local
fashion and architectural magazines. Her
work has covered innumerable film and
stage productions both overseas and in
Hong Kong, and she was deemed the
first professionally trained theatre
designer in Hong Kong, and the first
Resident Designer for Chung Ying
Theatre Company. Professor Choa
has been nominated and received
numerous accolades for her local and
international work.

In her role as Dean, Professor Choa
continued to build productive
partnerships with local and overseas
universities, tertiary performing arts
institutions, industry and community
groups to provide educational
opportunities for students and staff. She
has been a key presenter in many local
and international conferences and forums
on arts education and policy and is an
active member of the OISTAT community.

Professor Choa’s commitment to the
broader community is also significant. She
was recently appointed to the Advisory

Professor Gillian Choa
Appointed as Deputy Director
(Academic)
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Committee for Education Development of
the HKSAR and is currently serving on the
panel of the Dance Alliance Awards.
Previous positions have included
adjudicator for the Drama Federation
Awards, School Manager for the Spastic
Association of HK, vetting member of
CreateSmart Initiative Vetting Committee,
and a member of the Sir Edward Youde
Scholarship and Fellowship panels. She
was also Director of International Services
and Paul Harris Fellow of the Rotary Club
of Hong Kong, and is currently Director of
Fellowship for the Zonta Club of Hong
Kong, and Korean Cultural Fellow.

As an academic leader, Professor Choa
has successfully overseen the
restructuring of the School of TEA into
three Departments. This has provided a
solid structural framework for the School’s
future, and will ensure that its programmes
remain relevant, vital and innovative in their
approach to pedagogical and curricular
developments. The introduction of the
BFA and MFA curricula via digital media
and animation for live performance has
also been introduced in response to the
ever-changing needs of the industry. She
has recently been able to secure a
significant grant from the government for
this purpose.
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In the design and implementation of the
4-year degree and MFA programmes for
the School of TEA, Professor Choa put
into practice innovative teaching and
learning methodologies. The outcome of
these student-centred methodologies
has been successfully evidenced.
Professor Choa’s introduction of the
concept of Practice-as-Research
(subject of her doctoral dissertation) in
2009 to postgraduate student
programmes was of particular
significance. She has overseen and
participated in numerous accreditation
exercises since 1997, often taking the
role of panel member of Internal
Validation exercises to support the
process for Schools across the
Academy.

Professor Adrian Walter, Director of the
Academy commented, “Professor Choa
has a diversified artistic background and
thorough knowledge of the performance
and entertainment industry and is a
dedicated and passionate advocate of
the performing arts. The breadth of her
experience and knowledge of the
Academy’s academic programmes,
together with the leadership skills she
has clearly demonstrated in the
development of the School of TEA and
its multi-disciplinary curriculum, will, | am
sure allow her to continue to make a
significant and positive contribution to
the development of academic
programmes across the Academy. At
present Professor Choa is also Chair of
the Academy’s Board of Undergraduate
Education where she plays a strategic
leadership role in the academic
development of the Academy. Her
strength and experience in this area will
contribute significantly to upcoming
HKCAAVQ accreditation processes.” g
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The Hong Kong Academy for Performing Arts
International Guitar Forum

at the 4" Altamira Hong Kong International Guitar Symposium

16 - 19 July 2019

Concerts, lectures and lecture recitals by leading International and
Hong Kong performers and researchers exploring the guitar’s unique heritage
in association with the International Guitar Research Centre, University of Surrey
All Forum activities are free and open to Guitar Symposium and IGRC registrants,

as well as the general community, please email: IGF@hkapa.edu to register your interest.

o> UNIVERSITY OF

SURREY

Good Guitar Great Life

Deans Sharing
Views with
International
Practitioners
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Dean of Drama Professor Poon Wai-sum attended the Asia Theatre
Education Centre 11" International Forum in Beijing in
May, organised by The Central Academy of Drama. Presiding over one
of the sessions of the Forum, Professor Poon shared his thoughts on
“Physical Training in Drama Education” together with representatives
from The Central Academy of Drama, LASALLE College of the Arts
(Singapore), National Academy of Chinese Theatre Arts, and
Toho Gakuen College of Drama and Music (Japan).
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Dean of Dance Anna CY Chan was invited to attend the ZEZ2RREEFRERNSAFREERE T LEAFTEMERDR
17" Taishin Arts Award in Taiwan in May as one of the nomination EZE S - BB R%E » REER [tANNE—8EERE
committee members. After the ceremony, she was invited to share i ~ ERBEISERABENKRE - RHESIENZE | —BERTE
her views on contemporary arts and theatre with the guests. & Fo WEAESREERAERR © &
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PHOTO GALLERY OF ACADEMY PRODUCTIONS

Mnemonic
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8-11.5.2019

Drama Theatre B BIBz

All performers are School of Drama
students, while most members of the
production team are from the School of
Theatre and Entertainment Arts. ZBIffiE
BB RBBIZREE | BEEKAID
RERBARBUEBIMBRBE -
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PHOTO GALLERY OF ACADEMY PRODUCTIONS

Dust and Dawn
<Beafoin

6-11.5.2019

Studio Theatre EE B

All performers are School of Drama
students, while most members of the
production team are from the School of
Theatre and Entertainment Arts. Z8BIfiA
BEHABEISRREE  SUEEK AR
RERBARBUFBIBREBE -

Photos by Henry Wong  1Hii% : E8%

STUDENTS' SHARING/ B4 5%

Cast ’BEE

Sound Designer &% 5t

Yuen Wang-chun (Final year, School of Drama)

Frahis (ERBISBREREERE)

The important thing of this production is not to have a success or receive compliments. | want to
learn. This kind of learning and practice is something we lack, especially in the field of devising. The
act of creating is important both in itself and for the meaning it can bring. Actors do not merely act or
sing or dance; they are vessels of creation and inspiration. So we should not confine what we can
contribute. Regardless of our roles, we should always be looking to bring out the meaning of a story
in the spirit of creation.
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Suen Siu-man (Final year, School of Theatre and Entertainment Arts)

RO (BERNFERPREERRE)

Every human interaction presents an opportunity, and this is what | want to look into. When we get to
know someone, we tend to judge him/her easily and calculate how much we should give and take. This
hinders us from moving forward. Theatre operates on a different level. We contemplate reasons and
connections and seek to express what we are deep down. We move from judgements to letting go of
our little thoughts, ultimately to finding common ground where we can work together. This is what
drives us forward.

BRABANZEHZRE  TREACERENE - NBARKBRENBES  EATREREBERARES
S o ARENEDRRNLE - BSEEAR - BAIR - BEL - HARS tRRTEEACLERR -
RAEABEECRRT ACHEE  ZEREGFENEE - ATENBHEE -

ACADEMY NEWS EE3E | JUL 2019 ISSUE

STUDENTS' SHARING/ B4 5%

Cast /B8

Lighting Designer &8 51l

So Chun-wai (Final year, School of Drama)

HiEH (BHPREREERE)

Something of a conundrum for each of us is that while we want to grow up and become somebody,
growing up also means assuming responsibilities. Sometimes this involves doubting our capabilities —
even to the extent of a loss of faith. Building faith can be a long process, during which we may face
ridicule. If we can make it through these difficult times, we have made a giant leap. The play and real life
tell me that there are always those who would destroy our faith. But we should never give up. We must
move beyond regrets and hold fast to our faith.

ARTE BERR  EBE-—H BERREKZEZRAREML  SATRESE  BRBECHEINER-
FRRBEY > EF—ESRKBIARK - X% - MEEBERBNEK  ERRN—KS - FBHARMEER
BHEFRE  BEEATRENES - BN > REFERLD - RERTRE  RBEZ -

Lai Ka-ki (Final year, School of Theatre and Entertainment Arts)

EHEN (AeREFERSREERRE)

In Dust and Dawn, everything — time, location and rhythm — moved fast, giving me the opportunity to
experiment with the use of lighting to best convey the spatial, rhythmic and emotional movements while at the
same time making sure that the performance went smoothly. As a lighting designer, being able to use
lights effectively to assist the production and to breathe with the audience is a beautiful thing.

How could one find peace in a chaotic world? Hoping that we can stand firm to our beliefs and live with ease.
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Gongs and Drums
i)

31.5-1.6.2019
Drama Theatre BE;§1B%

All performers and most of the orchestra
members are School of Chinese Opera
students, while some members of the
production team are from the School of
Theatre and Entertainment Arts. FiaE S
RBALBER B REMBREE  BOR
EERREAEAREUFEMBREE -
Photos by Cheung Wai-lok a1 : JR{E%¢
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156) &ty e o Hitr AH Academy Concert Hall RBSRE TR
yA tASEX - = AL Academy Lyric Theatre SRESR B

AU Academy Studio Theatre ~ REZBBEEREIS
The Hong Kong . -
27% Sat-Sun|3pm &8pm|AL Jockey Club Amphitheatre BERFERLER
O Academy Integrated RS AR

Media Studio
Academy Painter’s Corner  SEE2pr it T 8

$580, $480, $380, Thg Hong Kong Academy for Performing Arts event
$580(W), $380(R) FERREERTA
@ The 35" Anniversary Academy Festival event
BFFERREBREMHE
31 Wed | 8pm | AL (B)  Full-time students, senior citizens over 65 or
people with disabilities
O 2 HAIBE SRBANLBRIBHEAL
(B*)  Full-time students, senior citizens over 60 or
people with disabilities
2 HAI2E  0RBALBRIBHEAL
(R)  Restricted view 745 fE FE {7
$240, $160, $120(B), $80(B) (S/S) Full-time students or senior citizens over 65

13-14 sat-Sun|3pm&spm|AL 18 Thu|1:15pm|AH 20 sat|1:15pm | AH

O

1 Mon|12nn-9pm|AU, MS,PC

@) @)

$580, $480, $380,
$580(W), $380(R)

16 Tue|8pm |HKJCA

O

Free admission &% A%

4 Thu|8pm | HKJCA

2 R4IBERSHERIALBR
O $240’ $160' $120(B” $80(B) (S/8* Full-time students, senior citizens over 60, people
8pm | AH $420, $360, $280, $200, with disabilities or people receiving CSSA 2 H #|
O 8pm | HKJCA $100, $180(B*), $140(B*), B4 GOEESZMJ:}\:‘.I s BEALTHGEAL
People with wheelchair 1A+

% % (w)
$100(B*), $50(B*), The Academy free event; tickets are released half
$280(W), $100(R) an hour before the start of the performance at the
Academy Box Office on a first-come, first-served
ggsiséiﬁﬁﬁﬁﬂ B - MBS ARNEHATE NS
$580, $380, $280, $290(B), AMBREE: * LR
$190(B), $140(B), $140(W)

O

$480, $380, $260
$240(S/S*), $190(S/S*),
$130(S/S*)

$190(W), $130(W)

16-19 Tue-Fri|8pm | AL

O

®Ro=E =

4-16 Thu-Tue

BOX OFFICES ®=EE
The Hong Kong Academy for Performing Arts — Wanchai B RSB — E7
The Academy's Béthanie Landmark Heritage Campus — Pokfulam BEHARSERE — SHH
Asia World Expo - Lantau Island !

MBI S — KL

K11 Select — Tsimshatsui N
D - Park — Tsuen Wan K11 Select — R1H

$580, $480, $380,
$580(W), $380(R)

O
(&)

$380, $280, $190(B), $140(B)

$580, $380, $280, $290(B),

19 Fri| 1:15pm | AH S A

17 wed|1:15pm | AH

20-21 satSun|3pma&spm|AL

Tsing Yi, Yuen Long, Tai Po, Tuen Mun, Olympian City, Hung Hom
CUSTOMER SERVICE FEE

7 Sun |8pm | AL

O

$580, $480, $380,
$580(W), $380(R)

Online Booking and ticket purchase hotline : HK$15/ticket.

23-26 Tue-Fri| 8pm | AL
@)

$580, $480, $380, the same Academy programme in one transaction, only available at

240, $160, $120(B), $80(B
$580(W), $380(R) $240, $160, $120(B), $80(B)

$240, $160, $120(B), $80(B)

8pm | AH $580, $480, $380,

$580(W), $380(R)

BA

9-12 Tue-Fri|8pm | AL

o O

BETHANIE MUSEUM

8pm | AH
The Museum and guided tours of the building are open to the public.

O

26 Fri|8pm|HKJCA

$580, $480, $380,
$580(W), $380(R)

13 sat|2pm|HKJCA

»Z, The Hong Kong Academy A Main Campus Z&B
@ W for
~

$200, $120, $100(S/S)

$380, $280, $190(B), $140(B) 139 Pokfulam Road, HK & &k 7813955

$380, $280, $190(B), $140(B)

") eare Tel BFE : 2584 8500 | Fax {#H : 2802 4372
Email EE : communications@hkapa.edu
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REMARKS fi# &

The programme information is correct at the time of
going to press but the organiser reserves the right to
change programme information or schedule should
unavoidable circumstances dictate. Please refer to
the latest announcements on the Academy website as
final. For further details, please contact the Academy
Box Office on 2584 8514.

EAFTENR - MBSHIER - THEBERENEAR
BERRERR  —NRERRRAE BN AMRE -
BEF BN AIHE2584 8514 EBBREEEH -

Check the most
up-to-date diary online

RALERENSBEE

www.hkapa.edu/event/upcoming

Facilities for people with disabilities are available at
the Academy by prior arrangement at the time of
ticket booking. Please contact our Customer Services
Department on 2584 8633 for further details.

HEBRREEERRATEARE  FETERR
i UERRASEESR R o F1EFEHE2584 8633
EHREES o

31288 288 www.hkticketing.com

Hong Kong Convention & Exhibition Centre — Wanchai D-ParkffI Rl — £8

Details #“_: : O O Hong Kong International Trade & Exhibition Centre — Kowloon Bay ERERRERL — BF
https://invitationtomusic.org/ Tom Lee Music Limited — Western District, Aberdeen, Causeway Bay, BREE R — il

Wanchai, Tsimshatsui, Kowloon Bay, Shatin, Tsuen Wan, Tseung Kwan O, BRAET — WEB - B80T AEE BT RPE

hEEE P28 BER - FX
JCB ~ AR~ TEPY - B - AT

Ticket purchased over the counter: HK$8/ ticket BEEER

BRERE  BREBEN\TE

GROUP BOOKING DISCOUNT RETERBERS  SRERTRTE

A 10% discount is offered to group bookings of 10 or more tickets for SEITEEE

the Academy Box Office. Group Booking Discount cannot be used in SETBHEEERTRNTARSHAMRETRIUL - TE

conjunction with other Academy ticket discounts. The Academy reserves the NI ER - WEBSRBANEERRRE BN TREERSRHE
right to amend these terms without prior notice. HEE-RFEMR RESRFBZERESMANER  MBEST

BXREYE
Advance bookings are available at Hong Kong Ticketing outlets. BUONREZEZRANOACEETRTHEBYEMNSE -

If you wish to receive Academy’s information in electronic format, eNewsEFHRI

please register at this link. . - EnquiriesZ &
SNSRI o www.hkapa.edu/subscription [N
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BREEEREAR
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The Hong Kong Academy for Performing Arts welcomes your support to our students who are future artists for Hong Kong and the region. Most
of the funds received will be used as scholarships to enable highly talented and deserving students to pursue their studies in the performing arts.

The funds will also support capital projects, overseas study tours and other student related activities. Please act now!

BEREZRFROHRMBLLT - RIEEETEREABRKEMRE—2 | BRBIRSGIASMISINGRAMERIERSE -
FEAERBNSL > JRBERREMNHIERE - SMENNSRFSRIE - BHBEEHNEER E‘rt’ﬂ%ﬂﬁ%éﬂ o BRI |

Donation Form 53K 4&

| would like to make a donation to support The Hong Kong Academy for Performing Arts.

RREBMAXHESBERER -
Donation Amount 83U %E :

| agree that my donation will be used to apply for the Hong Kong Government’s Matching Grant, and my name will be disclosed to the Hong Kong Government
for the application.

BAREERERREASTA/MENRNPET BN RMEIE

Donor Particulars I8V AZE R

Name of Individual or Organisation: (Mr/Ms/Mrs/ Dr/ Prof)
IBRASSEEE (B /LTI RABL/HUIR)

Name of Contact Person (if different from above):

BH8 AR (0ER EMARR) |

Address i3l :
Tel BEE : Email & :
(Electronic donation receipt will be sent to this email address
HEBXEFIBIUUIEE LW B BRI )
Signature 572 : Date 558 :
Remarks fist
* A tax-deductible receipt will be issued for donation of HK$100 or above.
. . . . . . H 0 E S=h
»  Donation of HK$5,000 or above will be acknowledged in Academy website while donation of Online Donation %@L}ﬁ TA
:K$I0,09? c;r abovelwilldalso be ;{(t:rl:ncwleddgeiin Aca;delgny Alnnual Repoof;t Donation by credit card is available online at:
. ease mail the completed form with crossed cheque to Development Office, = RIS DL R AE T4 = 2
The Hong Kong Academy for Performing Arts, | Gloucester Road, Wanchai, Hong Kong RN REREEI MBILETH LR
*  Please make your cheque payable to “The Hong Kong Academy for Performing Arts”. WWW,hkaPa.edu/giving
- BIUES 100 THL LISERIUBIFIORME - i
- IBEREIE 5,000 THLLE - EESRIGEEMISHRIAEN | BIBHE10000 THL > [=] %1 [=]

BESR SIS FRIERS -
¢ FEHZRBEGIR:ER  FOETBEFSLTITE R SERESRDREW -
© XRIBREFER (EEEESR, -
For enquiry, please contact Development Office on (852)2584 8863 or email at dev@hkapa.edu. E
NEES - EGIZNE (852)2584 8863 EELZ dev@hkapa.edu EAIBRERRHE

Personal Information Collection INEBA BRI

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies
with the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy
intends to use personal data for future correspondences, fund-raising appeals, promotional activities, conducting surveys, or other related promotional purposes.

SERESRFGEET (BAGR (T11B) &) - DFSREBAGHIENEREE - Al - BESRSRRE TETRASHRERATIRE - BRSRIGHKE (BAZH (AE) K1) - ERRIIBRIRERNBEAEMED
HEHE « B EETHERRRFIHERAE -




