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Boundary-crossing in Art as in Life
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Maurice Lai, an experienced dance videographer, has a diverse interest in the
performing arts, including Chinese opera and filmmaking. (Photo by Ding

Yuin-shan.) E& #EHEEEMaurice I RBEMMEB+7EZ > SIERMNE
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ew York Times columnist

Marci Alboher proposed the
concept of "slash" in 2007 on the
basis that a person can have
several identities and careers,
develop expertise in different
areas simultaneously and lead a
life of plurality. It may now be
seen as a trend of our times.
As video director/ founder and
producer of a Cantonese opera
troupe/ lecturer/ managing director
of a Cantonese restaurant group,
Maurice Lai has lived this kind
of life since the 1990s. There are
no boundaries in the arts, where
the first step to creativity is to
venture out of the box.
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Maurice, who grew up watching films and Cantonese
operas with his parents, has always loved the performing
arts. He entered the Academy in 1994 after finishing
secondary school. "l enrolled in the School of Technical
Arts (TV/Film), as was. We didn't pursue a major in the first
year, so we studied different subjects, including costume,
lighting, props, and stage management. | enjoyed it
thoroughly, getting to know classmates with different
fortes. Some have become my collaborators, with whom |
maintain a mutually supportive relationship in the
performing arts. My time at the Academy has had a far-
reaching impact on my career." Maurice's first job after
graduation was as an audio-visual technician at the
Vocational Training Council, making him a quasi-civil
servant with stable working hours and a steady income.
He also worked as a full-time producer for the Creative
Imaging Departments of ATV and then TVB.

Few creative people are willing to tie themselves down to a
monotonous life and Maurice is no exception. In 2001, he
met his wife, a dancer at the City Contemporary Dance
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Photos taken at the Academy
in 1995 during Maurice's
study at the then School of
Technical Arts (TV/Film).
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Company (CCDC). She showed him fascinating AT B (FRIGI98 2 REVBI A RS -
dance videos from overseas that piqued his = |
interest. "In Europe and the US, dance video HONGKONG ACADEMY

FOR PERFORMING ARTS

production started in the 1960s and 1970s. But in

Hong Kong and the rest of Asia, dance was rarely I e e —

19.820. SEP 20H . .
Maurice on an exchange trip

showcased in such a form. | began to shoot
promos and performances for dance troupes, and
gradually | have developed a strong interest in the
dynamic between dance movement and the
camera."

Exploring Art-on-Video

But it was a dance video exhibition in Hong Kong in
2002 that made Maurice commit full time to the art.

to Berlin, Germany with his
teacher and peers when he
was studying the Advanced
Diploma in Cantonese Opera.
(From left: Maurice, Ng Kwok-
leung, teacher Lau Shun, and
Hong Hai)
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"The exhibition simply presented collages from dance
promos and performance footage. To say these fragments
were representative of the state of dance videos in Hong
Kong would be unfair. Most dance videographers at that
time had a dance background and had not yet mastered
filmic language. | therefore decided to leverage my
professional knowledge in television and fim and teamed
up with choreographer Yuri Ng. We extracted about seven
minutes from the two-hour theatrical dance A Brave New
World of Suzie Wong, and turned it into A Cup of Tea."
Released in 2004, the short film wowed critics and
audiences, winning a number of awards, including the First
Hong Kong Jumping Frames International Dance Video
Competition 2004 and a special mention in Il Coreografo
Elettronico and XIV Festival Internazionale di Videodanza
2006 in Naples. In 2012, the piece was archived in the
ReelDance Moving Image Collection at the University of
New South Wales.

Maurice has done directing, photography and editing for
the performing arts, cinema, television, advertising and
music videos, but remains partial to dance videos. "The
combination of video and dance opens up infinite
possibilities. Dance may not have the expressive power of
words, but it can be even more captivating because it
leaves room for the imagination." With close to two
decades of experience in artistic videos, Maurice is happy
that his passion has received recognition commercially and
artistically. Honours include the Gold Award for the Best
Holiday/Seasonal Promo in Promax Asia 2005; the Hong
Kong Dance Award for Outstanding Achievement in Video
and Photography for Dance, as well as Outstanding Visual
Design, both from the Hong Kong Dance Alliance; and the
CCDC's City Contemporary Dance Laureate.

Promulgating Cantonese Opera

Besides video, Maurice is ardent about Chinese opera. In
1999, he founded the Utopia Cantonese Opera Workshop
with opera-loving friends. When the Academy launched the
Advanced Diploma in Cantonese Opera in 2001, he
immediately applied for the course. Senior lecturer at the
School of Chinese Opera, Hong Hai, and famous
Cantonese opera artist Susanna Cheng were in his class.
‘I keep in touch with my teachers and classmates. We
meet from time to time to share ideas, working together
sometimes to promote Cantonese operatic culture." In
2014, at the Academy's 30" anniversary, Maurice took part
in an international seminar at the Academy premises as
Utopia's deputy director to discuss innovations in and the

passing on of Chinese opera with representatives from
Hong Kong and the Mainland.

Maurice has also introduced Chinese operatic elements
into his family's Cantonese restaurant. The establishment's
interior, which he designed, features Cantonese opera
stills, costumes and accessories. Before the establishment
of the Xigu Centre, the West Kowloon Cultural District
Authority organised a Teahouse Theatre Mock-up
Presentation at the Academy. Maurice had a hand in that
too. "Our restaurant provided the theatre with dim sum. |
designed the menu and the presentation of the food."
Maurice believes that the connections he builds with
different people at different stages of his life help open up
new vistas.

Maurice was awarded the City Contemporary Dance
Laureate by City Contemporary Dance Company in 2017.
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In 2015, Maurice received the Hong Kong Dance Award
for Outstanding Achievement in Video and Photography
for Dance from the Hong Kong Dance Alliance. 20155 >
MauriceF B FEH AR TEEZEFR - —RERKE
ZIFERIER ) o (Photo by #&% : Mark Lam)

A » Working with choreographer Yuri Ng to produce
their first dance video A Cup of Tea in 2004. (Photos
by Nobby Chung) E34REER{AFZI2004FES{EEUEEER
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Hong Kong Jumping Frames Dance Video Festival organised
the "Hong Kong Dance Video Director: Maurice Lai" Showcase
in Hong Kong in 2011, which was subsequently staged in the
"Hong Kong Week" activity in Taiwan.
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Learning is a Never-ending Process

When it comes to photography, Maurice's style leans
towards artistic. Two years ago he returned to academia to
consolidate his years of hands-on experience. With the
encouragement of Helen Ko, former Head of Screen
Production, Projects and Partnerships at the School of
Film and Television, he enrolled in the Academy's MFA in
Cinema Production in 2017. "Over the years I've been
involved in various aspects of art, so a more generic
Master's in film production wouldn't have been suitable for
me. The Academy's diversified artistic milieu allows me the
freedom to deep-dive into crossover possibilities between
film and television and other performing arts."

Maurice quips that his teachers were his age and his
classmates young enough to be his children. "When you
go back to school at my age, you're clear about what you
want. One of the things | most wish to learn is teaching
methodology. | often give talks and workshops at other
academic institutions and organisations. They're usually
condensed sharing sessions of not more than two hours.
Something | really want to learn from my teachers is how
to arrange one's personal experience systematically into a
series of 10-plus classes; it requires strong analytical skills
and academic knowledge."

Maurice's work Rite of City — Reminisce entered the
Short Film Corner of the Cannes Film Festival in 2013. He
attended the Festival with his wife Lily, who was also the
producer of the film. (Photo by Leecat Ho)
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Maurice's graduation project was a joint production with
six teammates, in which he acted as the director. Named
The Smoke that Blinds Us, the short film was based on a
classmate's real-life story about the contradiction-riddled
relationship between a mother and son. Being more
experienced in filming than his peers, Maurice learnt how
to compromise during production. "l didn't just handle the
filming, but also young people's emotional issues. On the
other hand, | had to refrain from interfering too much and
risk depriving them of opportunities for learning or
expressing themselves. | had to learn to take a step back
and respect other views and creative styles. The process
was most enlightening."

Most of Maurice's current work in Hong Kong has been
postponed or cancelled due to the coronavirus. "All jobs in
film creation and performing arts have come to an almost
complete halt. The industry has been hit hard. But this is a
global problem; no one is unaffected. Rather than
complain, why don't we use this time to gather our
thoughts and contemplate our creative direction or plan
our next move?" They say there's opportunity in every
challenge. Perhaps now is the time to reflect on our career
and life, so we can emerge from this crisis full of renewed
energy. 4

W Maurice designed the menu and the dim
sum presentation for the West Kowloon
Cultural District Authority's Teahouse
Theatre Mock-up Presentation at the Academy
a few years ago. (Photo by Maurice Lai)
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The Smoke

A The Smoke that Blinds Us, the graduation project of Maurice and his
classmates that was partly filmed in Japan, is regarded as one of the best
films produced by the School of Film and Television. Maurice £2[F]2—jE8U(E
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Maurice took part in the Maze dance video production, all the

filming crew members were Film and Television students.

(Photo by Anson Chen) MauriceZ&MazefE BB R ETIHEG > 18
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Choreographers #7%% Set & Costume Designer g &HE%E&H Sally Ip Yi-ting Z{BRE
anage,%ﬁ SRS ] . Set Designer ffisa&st : Bacchus Lee %
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Yang Yuntao HEZE Production Manager 2/E4S32 : Chan Long-vyat fEEAH
28-29.8.2020 | B E8pm Tickets are available one month prior to the
Academy Lyric Theatre REZRIEIFR show at HK Ticketing
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Putting on a dance performance requires detailed planning
and repeated rehearsals to achieve an optimal use of
theatre space and a precise delivery of the dance steps by
all dancers. When the entire process from preparation to
performance is done online with dancers practising and
performing at home, the challenge is enormous. To enrich
students' learning, the School of Dance has taken on this
challenge by collaborating with City Contemporary Dance
Company (CCDC) to re-stage a special online version of
Helen Lai's classic work Rite

of Spring on 27 May. 25 |
Dance students rehearsed
under the guidance of CCDC
Resident Artist Noel Pong,
who is also an alumna of the
School (Class of 1997).
Thanks to the support of
CCDC, the team has overcome

many difficulties to achieve the accuracy and unity required
by this masterpiece.

Having accumulated experience in online teaching and
virtual performance during the pandemic, Dean of Dance
Anna CY Chan and Senior Lecturer Stella Lau shared the
School's best practice and insights at a webinar entitled
Dance Transforming Education throughout the Pandemic
in Hong Kong that was hosted by World Alliance for Arts
Education (WAAE) on 28 May. They discussed a number of
: topics with participants around the
globe, including new approaches to
teaching, performance and collaboration,
as well as the importance of inculcating
resilience in challenging times. &

ik ccde

The School will also have an online dance-
and-video project with Hong Kong Ballet.
Check out the Academy's social media
platforms for updates.
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Dance Transforming Education
Throughout the Pandemic
in Hong Kong

BRITKESEEEEREFNE LAIEEREER - 5

BRBRHREETS -

Photos on this page: Courtesy of CCDC
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Rite of Spring online version
(BZR) B :

The making of
RFRE :

Source of photos on this page: WAAE website
ICEFBERRR | tRBEME AR

Revisit the webinar
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Student Productions

School of Chinese Opera

School of Dance

School of Drama

Enjoy Selected Academy
Productions Online
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During the pandemic the performing arts industry has
maintained connections with the community by
sharing work online in different ways, thus allowing
the public to enjoy performing arts anytime,
anywhere. The Academy has uploaded to its website
selected pieces by students from the Schools of
Chinese Opera, Dance, Drama, and Music. Short
films produced by students of the School of Film and
Television and clips featuring the behind-the-scenes
work of the School of Theatre and Entertainment Arts
are also available to watch.

Stay tuned for updates on the reopening of Academy
performance venues. Check out the Academy's
social media platforms or website for updates. &
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New Endeavour:
Online Drama Series
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When it comes to the determination to learn and
perform, the School of Drama shows that nothing
can stand in their way. It was in the School's original
plan to stage the popular British play Pornography
by Simon Stephens at the Academy's Studio Theatre
in early summer. However, as a result of the
pandemic, the team decided to explore alternative
ways of presenting their work to the audience. They
opted to perform it online in seven live episodes in
the week starting 25 May. The response was
enthusiastic, with the performances being fully
booked very quickly.

The production was performed and produced by
Drama students under the guidance of Senior
Lecturer Janice Poon, who was also the Director,
Adaptor and Translator of the production. The
original story of Pornography was set against the
backdrop of the 7/7 bombings in London in 2005.
The adapted version attempted to explore what it
would be like if the same thing happened in Hong
Kong. "The characters in this play engage in
transcendence of sorts, in an endeavour to rekindle
the connection and love between people. This is a
poem of the individual; this is a poem of the era,"
says Janice. &

This production of PORNOGRAPHY by Simon Stephens is amateur
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SCHOOL OF THEATRE AND
ENTERTAINMENT ARTS
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2020/21

16-32 WEEKS 16-322 £
FAST TRACK INTENSIVE TRAINING
PROGRAMME (ATTENDANCE CERTIFICATE)
BNEUERITEHITERERIE (eEms)
1-YEAR FULL TIME —&2 B %l
CERTIFICATE IN THEATRE AND
ENTERTAINMENT ARTS
(FAST TRACK VOCATIONAL)
FLERBUEEIT Cammeig) ;5

APPLICATION DEADLINE & 1F3¢% B EA
Monday 6 July 2020
20205786 H 28—

ADMISSION ENQUIRY A&
[ (852) 2584 8330

Ad aso.admission@hkapa.edu
@ www.hkapa.edu

IATC (HK) Critics Awards

(Except as marked, all these awardees are School of Drama alumni)

Script / Playwright of the Year: Wang Haoran (Class of 2012)
Director of the Year: Ata Wong Chun-tat (Class of 2005, School of Dance)
Performer of the Year: Wong Ching-yan (Class of 2009), Sit Hoi-fai (Class of 2009)
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14" Hong Kong Arts Development Awards
Award for Young Artist (Dance): Hugh Cho Tak-po (Class of 2009, School of Dance)
Award for Young Artist (Drama): Lai Yuk-ching (Class of 2005, School of Drama)
BIAEEREMBERIE
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Academy Drama: Castle of Glass: Iridescent
REER (EEEST — B-75)

$95, $80(M), $50(B) @ ®

VENUE i,
AU Academy Studio Theatre
HRES
@ The Hong Kong Academy for Performing Arts event
ERRELRHE
Full-time students, senior citizens over 65 or people with disabilities
2 RAGI24E « 65 XL LBRIBHRAL
Member of SAPA and Academy Alumni Association

BERAEARE 288
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REMARKS #53%

The programme information is correct at the time of going to press but the
organiser reserves the right to change programme information or schedule
should unavoidable circumstances dictate. Please refer to the latest
announcements on the Academy website as final. For further details, please
contact the Academy Box Office on 2584 8514 or email vp@hkapa.edu £
ATUSENR » IBRHRER  EMEBEETREXHEENRKRER  —1)
PUBRBB R E 2 S AMARLE - BEFEBERHE 2584 8514 HEH
vp@hkapa.edu [A/REERZREEH o

EZimE Check the most up-to-date diary online
R BRI E R
IOk 4 www.hkapa.edu/event/upcoming

Facilities for people with disabilities are available at the Academy by prior
arrangement at the time of ticket booking. Please contact our Venue
Performance Unit on 2584 8633 or email vp@hkapa.edu for further details.
RELERRARRBRALTERRNE - BE] RERY - DERRAEER
;z#i# o FIEBHE 2584 8633 {EE vp@hkapa.edu B E 5 B IR
& ©

31 288 288 www.hkticketing.com

BOX OFFICES

The Hong Kong Academy for Performing Arts — Wanchai

The Academy's Béthanie Landmark Heritage Campus — Pokfulam

Asia World Expo - Lantau Island

K11 Select — Tsimshatsui

D - Park — Tsuen Wan

Hong Kong Convention & Exhibition Centre — Wanchai

Hong Kong International Trade & Exhibition Centre — Kowloon Bay

Tom Lee Music Limited — Tsimshatsui, Olympian City, Wanchai, Shatin,
Yuen Long

CUSTOMER SERVICE FEE

Ticket purchased over the counter: HK$8/ ticket
Online Booking and ticket purchase hotline : HK$15/ticket

GROUP BOOKING DISCOUNT

A 10% discount is offered to group bookings of 10 or more tickets for the same
Academy programme in one transaction, only available at the Academy Box
Office. Group Booking Discount cannot be used in conjunction with other
Academy ticket discounts. The Academy reserves the right to amend these
terms without prior notice.

BETHANIE MUSEUM

The Museum and guided tours of the building are open to the public.
Advance bookings are available at Hong Kong Ticketing outlets.

If you wish to receive the Academy's information in electronic format,
please register at this link.

BT URUEFARNENREEREH - BUDEENES

»Z, The Hong |§ongAcademy A Main Campus Z<#f
or
Kﬁ Performing Arts

1 Gloucester Road, Wanchai, HK &
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The Hong Kong Academy for Performing Arts welcomes your support to our students who are future artists for Hong Kong and the region. Most
of the funds received will be used as scholarships to enable highly talented and deserving students to pursue their studies in the performing arts.

The funds will also support capital projects, overseas study tours and other student related activities. Please act now!
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Donation Form 153K %

I would like to make a donation to support The Hong Kong Academy for Performing Arts.

BRERMHEERESR

Donation Amount 18I %E :

Donor Particulars I8ERIAER

(Mr/Ms/Mrs/Dr/ Prof)
(FBE /T I RN BT HR)

Name of Individual or Organisation:

IBRASEEEIE

Name of Contact Person (if different from above):

B8 AR (208 EARR) |

Address i :
Tel B5F Email EEf -
(Electronic donation receipt will be sent to this email address
X B FIBRUUBEE L BEMIL )
Signature 8% : Date 5HA :
Remarks izt

« A tax-deductible receipt will be issued for donation of HK$100 or above.
«  Donation of HK$5,000 or above will be acknowledged in Academy website while donation of

Online Donation #_ 188

HK$10,000 or above will also be acknowledged in Academy Annual Report.
*  Please mail the completed form with crossed cheque to Development Office,

The Hong Kong Academy for Performing Arts, | Gloucester Road, Wanchai, Hong Kong
*  Please make your cheque payable to “The Hong Kong Academy for Performing Arts”.

© IBFUEEE 100 ST EIERUURIFIDIRALE -

* IBFUEKE 5,000 ST E - HEBIRSIIBEARHRIRIBN 5 BFUEHE10,000 TH L -

BEBRSINERIERS
¢ FEZRBEAIEXER  FOETBEFETITE—R  SERESROREN -
© RERREFER SBREZR,

°

For enquiry, please contact Development Office on (852)2584 8863 or email at dev@hkapa.edu.

BEEY - ENEE (852)2584 8863 HEAELZE dev@hkapa.edu ELFHRARMHE

Personal Information Collection IEEEA B RIER

Donation by credit card is available online at:

E NI RERERIL MBI ETIR LB
www.hkapa.edu/giving

[=] i [=]
(=]

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies
with the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy

intends to use personal data for future correspondences, fund-raising appeals, promotional activities, conducting surveys, or other related promotional purposes.
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