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While the Academy celebrates its 30t Anniversary this year,
the Junior Music Programme also turns 30. To commemorate
the occasion, a Homecoming Concert for the Programme’s
graduates and current students was held on 21 September
at the Hong Kong Jockey Club Amphitheatre featuring
more than 30 performers. Among the performers were the
earliest students and some from overseas. They are already
looking forward to performing again for the Academy’s
50t Anniversary!

Many talented students who are now professional musicians

graduated from the Programme, including Lio Kuok-man, PXIL 30 FRRBYME SR REZEEFE 30
Assistant Conductor of the Philadelphia Orchestra, and AFRE  —FHRESFHEFRRFESE —
Colleen Lee, the 6! prize winner at the 15! International 2 E9HA 2 BREARSRRBRIRAET
Fryderyk Chopin Piano Competition, to name just two. [ABEFLIFEELRERFEZEELE] A
Most of the performers studied piano, strings or percussion, =&HKBE—EMTIRELFEELE (T
with the majority of them going on to be performers or art T [#I&4 1) » A AHEFEIEEE2H
administrators, while the others embarked on different careers, EXE I - 2 FEHLSEEESHEE - 1
including law, accountancy and government service. One of the ZEEFEHSORFHREBERETELE® -



Programme’s graduates, Kathy Lam (a student from 1985 to
1991), who is a radio presenter at Radio Television Hong Kong,
was the master of ceremonies for the evening. Six current
students of the Programme were on hand to help out, their
presence gave a sense of continuity to the occasion.

The day provided a great opportunity for the Programme’s
graduates to get together and reminisce about old times.
According to Yim Wan, a student from 1985 to 1993 and the
coordinator of the concert, more than 30 graduates from the
1980s and 1990s responded to her appeal, three of whom
travelled to Hong Kong from overseas specially for the occasion.
Yim, who is now a piano performer and part-time teacher
on the Programme, has fond memories of her student days.
"l enjoyed staying behind after
the Saturday classes and spending
time with my classmates,” she
said. "That was the only way for
me to get to know students from
other schools." Yim also brought
the Academy uniform she used
"We
were so proud to perform and

to wear to the event.

compete wearing this uniform, "
Yim added.

Master of Ceremonies Kathy Lam, Junior Music Programme graduate and presenter
at Radio Television Hong Kong.
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4 Academy Director Professor Adrian Walter and Chair of Music Dr Sharon Choa
speaking at the concert.
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L Concert coordinator Yim Wan was with the Junior Music
Programme from 1985 to 1993
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The percussionist Zhang Chi, a student from 1985 to 1991, is
one of the very few students who studied percussion at that
time. He emigrated to the United States in the early 1990s,
studying Engineering at Stanford University, after which he
studied at the San Francisco Conservatory and played for a
number of orchestras.

Christine Wong Kar-yee, a student from 1984 to 1990, said the
Programme prepared her well for a career playing in orchestras;
she is currently a violinist with the Hong Kong Philharmonic
Orchestra. Despite her hectic performance schedule, she put
in a lot of practice hours for the Homecoming Concert. "The
synergy is still there, and we had a lovely time during the
practice sessions,” adding that it was great that Zhang Chi came
back for three days just for the concert. The programme they
played was the same one they performed on a tour of Europe
as junior students, after which Wong received a scholarship
to study at The Juilliard School in New York. "It was my last
summer with the Programme and it was unforgettable,”
she said.

4 The percussionist Zhang Chi came back from the US

to perform at the concert.
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< Christine Wong Kar-yee was one of the earliest
students who was with the Programme from
1984 to 1990. She is currently viclinist with
the Hong Kong Philharmonic Orchestra.
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Aimee Sung, a student from 1992
to 2000, was one of the youngest
performers at the concert. She went
on to study violin in the United States
on a scholarship and is now teaching
at the Music Department of The
Chinese University of Hong Kong.
She said the teaching of musicianship
and music theory was advanced even
when compared to the first two years
of university. Sung's three sisters
and one brother all studied music at
the Academy.

Academy Director Professor Adrian Walter said the Homecoming
Concert illustrates the success of the Programme in cultivating
a love for music in young children, as graduates continue to
associate themselves with music in later life. Dr Sharon Choa,
Chair of the School of Music, said that the comprehensive
Programme cultivates an interest in music, and provides a
forum for young students from different schools to meet
and make friends. She was pleased that the graduates
were able to get together and put on a concert after so
many years.

< Aimee Sung is one of the youngest performers
of the concert.
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PETER SCULTHORPE

A CELEBRATION OF A LIFE WITH MuUSsIC

9 OCTOBER 2014
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Peter Sculthorpe:
f’_,.ﬁe&mtlon of a Life with Music
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Hong Kong Performing Arc
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To celebrate the memory of the great
Australian composer Peter Sculthorpe,
who passed away on 8 August at
the age of 85, the Academy and the
Australian Consulate-General Hong
Kong and Macau co-presented a
concert at the Academy on 9 October.
A selection of Sculthorpe’s works were
performed by his friend and admirer
Professor Adrian Walter, Director of
the Academy, with Australian and
local musicians including the Clover
Quartet consisting of Academy
students, William Lane and Louis
Siu of the Hong Kong New Music
Ensemble, James Cuddeford of the
Hong Kong Sinfonietta, Leanne Nicholls
of the City Chamber Orchestra of
Hong Kong, and didgeridoo player
HakGwai Lau.

AFA

Sculthorpe had a strong passion for his
home country, whose landscape was the
inspiration for many of his compositions.
Described as an archetypal Australian
by the Australian Consul-General Paul
Tighe, Sculthorpe created his music by
drawing on landscapes he considered
sacred. "He drew both on a deep love
for his country and the curiosity he
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developed for its original inhabitants
and for the cultures of our closest
neighbours,” said Tighe.

In her welcome address, Deputy
Australian Consul-General Janaline
Oh said, "We are really excited that
Professor Walter and such a glittering
array of world-class Australian musical
talent is here in Hong Kong tonight
to introduce to all of you Sculthorpe’s
extraordinary talents."Professor
Walter then talked about the indelible
influence Sculthorpe had on Australian
music. "There was not a musician
in Australia who was not influenced
by Peter's deeply expressive sound
world that seemed to resonate with
the country itself," Professor Walter
said, adding that the composer was inspired by both indigenous
Australian music and Asian music, which made his music unique.

delivering an opening speech.
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In addition to Sculthorpe’s music, the concert also featured a piece
composed by renowned Australian composer Ross Edwards, a
student and long-time friend of Sculthorpe. Talking of his days as
Sculthorpe’s student, Edwards was especially appreciative of his
teacher’s mentorship. "Peter treated his students as apprentices,
taking our ideas seriously and making us feel important. Genial and
encouraging, he nonetheless demanded the highest standards,"”
Edwards said.

The concert concluded in true Australian style with one of
Sculthorpe’s favourite instruments, the didgeridoo — a wind
instrument developed by indigenous Australians of Northern
Australia, whose sound has long
been regarded as a representation
of nature and earth. In the later
stage of his career, Sculthorpe
re-arranged many of his earlier
works by adding a didgeridoo
part, highlighting his love for his
country, indigenous Australians,
and nature.

& Academy Director Professor Adrian Walter
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Peter Sculthorpe was born in Launceston, Tasmania, on
29 April 1929. He was educated at Launceston Church
Grammar School, the University of Melbourne and
Wadham College, Oxford. His catalogue consists of more
than 350 works, and his music is regularly performed and
recorded throughout the world.

Many of his works are influenced by or thematically
linked to Australia, its nature, culture and history.
Aboriginal and Torres Strait Island music and the gamelan
music of Indonesia all influenced the development of his
unique, personal musical style. His preoccupation with
the frailty of the human condition is reflected in works
such as the choral Requiem (2004) and String Quartet
No.16 (2006), works that grew from Sculthorpe’s concern
about civilian victims of the war in Irag and the plight of
refugees in Australia's detention centres, respectively.

Sculthorpe’s most recent works included the String
Quartet No. 18 (2010), Shining Island (2011) for strings,
and Pastorale (1949/2013) for orchestra. Significant,
recent premieres also included the first performance, in
2013, of the cantata The Great South Land. The texts
and musical material for the cantata were reworked from
Sculthorpe’s 1982 television opera Quiros.

(Text acknowledgment: Australian Music Centre)
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Desire — Repression -

Freedom - Death
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The House of Bernarda Alba written by Federico Garcia
Lorca in 1936 is one of the seminal works of 20t century
modern theatre. With its all female cast, this “drama
about the women in the villages of Spain” is intended
by its writer to be "a photographic document” depicting
an era in crisis and transition. This is encapsulated in the
oppressive situation of a matriarch and her five daughters
following the funeral of her second husband Antonio Maria
Benavides when she (Bernarda Alba) decrees that they will

enter a period of eight years mourning during which time
the doors will be shut on the outside world.

It is rare in Western drama to have all female plays but
when they occur they are immensely powerful, although
oftentimes tragic (Trojan Women, The Bacchae, The Maids,
Les Belles Soeur; Top Girls), lamenting the fate of women
in a male-dominated society trapped by its complex and
multivalent oppression of women. A society, in which
female power symbolised by childbearing and sexuality, is
feared as much as it is desired.

The 21 actresses of the School of Drama who form the cast
of this seismic domestic drama relish the opportunity of
presenting this 20th century masterwork for a contemporary
audience. Its flavours of Spain, and in particular of
Andalucia, with its poetic landscape, gypsy spirit and
flamenco voice and rhythm explode from beneath the text.
Whilst writing La Casa de Bernarda Alba, Federico Garcia
Lorca explained, "drama is poetry that escapes the book
and becomes human. And as it is being made it talks and
shouts, cries and despairs.”

Written on the eve of the Spanish Civil War and finished
just two months before homosexual author Federico
Garcia Lorca's murder on 18 August 1936 by a gang of the
fascist dictator's General Franco’s supporters, The House of
Bernarda Alba is now seen as Lorca’s great masterpiece of
love, loathing and suppressed desires.

(Text by Ceri Sherlock, Director of The House of Bernarda Alba)
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1936. A drama of women
in the villages of Spain.

The House of
Bernarda Alba

Drama in Cantonese

am:l n‘iﬁﬂJ

This programme is suitable for audience
aged 16 or above only

FERATIES 16 B EATHRE

Playwright: Federico Garcla Lorca
Translator: Jane Lai and Company
Director: Ceri Sherlock

Associate Director: Terence Chang
Choreographer: Poon Chun-ho*
Set Designer: Wang Dandan
Costume Designer: Richard Roberts
Lighting Designer: Daisy Fung
Sound Designer: Leung 5ze-wah
Main Cast: Chan Wing-shuen, Tse Bing-ying,
Mg Ka-yee, Lo Wing-ki, 5ze Shuk-ting,
Chan Ka-yan, Wong Suet-ip, Cheung Pek-ieng,

Xie Zhiying, Cheng Nga-chi, Ko Ki-yan, Kwok Yi-kwan
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* By kind permission of Theatre du Pif : .
EREBBAHER 15.11.2014 F4 2:45pm

Studio Theatre W8S
$95, $80(M), $50(B)
Ticketing details SRIFEE : P.23-24
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Every piece of work handed down over time of course bears its
own value.

Such value has nothing to do with box office or sales but is rather
some kind of subtle power. This power can be great or small. It can
be stunning or can make one smile. Either way, you will be unable to
forget it.

Though very few read Lao She’s Cat Town nowadays, | have not
forgotten how the work stunned me and made me smile. Why did Lao
She have to create Cat Town? It seems that he had an urgent need.

He himself puts it like this, “This is the real cause of the fall of Cat
Town: some who were clever in a certain way wanted to guide
the people to start a revolution without developing the necessary
knowledge, which led to these ‘clever’ people being trapped in a
cyclone of political and economic problems, which they needed to find
a solution for. What about the people? After numerous revolutions,
they had gained class awareness but were still largely ignorant, only
knowing that they had been cheated but unable to do anything about
it. Confused leaders meeting the confused masses was the downbeat
message of Cat Town."

Being cheated is hard to stand. That's why Bruce Lee famously pleaded
in his film, “I am not well educated. Don't cheat me.”

I'm not well educated either and get cheated very often without
knowing it, which is even harder to take. However, can being well
educated make one immune to being cheated? | have seen some well
educated people being cheated. However, they are not cheated by
others but by themselves, because they think they know everything.
I would call this being “overeducated”.

As to Lao She, he had genuine knowledge. He was a giant of wisdom,
like one standing in an orchard and tasting from all the different fruit
trees. From Cat Town to My Days in Cat Town, | stood on the shoulders
of a giant, stretching my hand out to pick the fruit.

But there is a wide variety of fruit. Which kind is delicious and which
kind is not? Which kind is poisonous and which kind is safe? You need
to make the selection yourself without relying on a giant.

Surely Lao She would not help us with the selection as he had genuine
knowledge. However, there are too many overeducated giants in
this world.

From a surging river, | merely took a ladle of water to drink. But what
matters is that the water | drank was the water | myself had chosen.

(Text by Poon Wai-sum, Playwright of My Days in Cat Town)

Notes on Cat Town Jaint 3 52
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The Hong I?ong Academy
for
Performing Arts
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Drama in Cantonese with Chinese and English surtitles

BEER  MRAXTHE

This production contains foul language,
suitable for 12 years or over only
HE B SR TERE  RES 12850 EAT8E

aywright' Poon Wai-sum

iposers and Live Musicians: Yuen Cheuk-wa, Lee Chi-fung
Designer: Wong Yat-kwan
e Designer: Pak Chui-ting

: Esskyt Yik

Vu Tsun-ho, Wan Tsz-leung, Lai Lok-hang,

Ng Pui-lung, Chiu Lo-yin, Ng Lok-wai,

Li Ho-wal ) Iuhlg__l(ing-!ung, Leung Chung-hang
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Worih seeing?
Absolutely!
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It's November already! The time
when the School of Dance presents
another of its bright and shining
performance seasons. Worth
seeing? Absolutely!

The season again promises a
wonderful range of top-quality
work — eclectic, with a mix of
traditional and contemporary
pieces from the School’s three
streams — Ballet, Chinese Dance
and Contemporary Dance. Visiting
and in-house choreographers; new
and renewed works - all performed
with the passion and commitment
our young dancers are known for.
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A feature of many of our November seasons has been the
inclusion of a work either from, or inspired by, the Chinese
folk dance repertory. This year we have something special from
folk dance pioneer Professor Ma Yue who has developed a
very particular style to represent traditional Mongolian dance —
a style that is immediately recognised all over China. From the
Minzu University of China, Professor Ma came to the School in
June, and taught two quite contrasting works to the Chinese
Dance students. In turn, they will be brought together as one,
all the while reflecting that wondering mix of strength and grace
characteristic of Mongolian dance.

On a slightly similar track, John Utans’ enigmatically titled
here&beneaththesurfaceofthere also see works — but performed
at one and the same time. Senior Lecturer in Contemporary
Dance, John describes the work as "two things in the same
place...structure within structure; systems within systems...".
While the work challenges the dancers by the ever-unfolding
manipulation of movement material, at the same time it also
challenges the audience to look beyond the surface.

Every two or so years sees the appointment of a new
Contemporary Dance Artist-in-Residence to the School: this
year Christine Gouzelis joins us from Greece via Europe and
beyond, bringing what is perhaps best described as a European
sensibly into our mix. The notion of body as metaphor is central
to Fragile Matters, her first for us, created in close collaboration
with her groups of six dancers. After its debut in November,
the work will be performed at the M1 Contact Contemporary
Dance Festival in Singapore.

No small group of six for guest choreographer Mark Harootian
who hails from Rhode Island in the USA, but is living in Hong
Kong for a year. Using Vivaldi's gorgeous music (perfect for
dance as many a choreographer will tell), Mark has created
an expansive, abstract work in five movements for the Ballet
stream. Inspired by both his move to Hong Kong, and J. R.
Tolkien’s "those who wander are not always lost", Finding
the Way speaks with an intense emotional passion, and asks
the dancers to dig deep and go beyond the outer form to the
inner essence.

Perhaps one of the most remarkable things about our
November seasons is that we are able to put together such
quality programmes in such a short space of time — something
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— L BIE (Fragile Matters) —£& » EEXBELIGH
AW - 11 BEREE @ S BAMEIE A [ M1
18 - RAREE | EEEY -

B—UEFERESR Mark Harootian 2REH EBE
EE BEES—F -fhUBEREEESHAY
S (HEEL-NSRERER) ATEHZRA
fE—= HEBE EfE B R {EMR (Finding the
Way) > EZHMNBRREMEZIFTHENEE -
LEFEEE [ TRAEAERRESR | 25F
a o WEEARIIMER  BREFZRIERA
B4 AREELRE-

Wi - 8F 11 ARFENHICBENERRER
2B MAAAREEMLEENEGE — &M
RENEH . YHE8BRE=X - R  Ef
BE-MLE  AREE - BEMRES? ER
5[ - BEHES!

(B B ERflois B R R IR IR IR

14-15.11.2014 | # £ 8:00pm
Lyric Theatre ZSIE%

in the order of 11 weeks with rehearsals limited to three times
per week. This season is no differentl And worth seeing?
Yes, absolutely!

$115, $100(M), $80, $70(M), $55(B)
Ticketing details RIEHHE : P.23-24

(Text by Professor Anita Donaldson, Artistic Director of the performence)
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TIGHLY-ACCLAIMED QUARTET RETURNS FOR AN ENCORE
B __‘-MEFMEE-ﬁ%iﬁtH _
C O N CE RT _»
s Adrian Walter (guitar) and Ray Wang (cello)
: ”"'?—" Lﬁf#ﬁ#ﬁ)&:ﬁﬁ%ﬁ@) e
1) By o
12/11/2014 14/11/2014
Five Pieces for String Quartet ~ Erwin Schulhoff Quartet in f minor, op. 20,n0. 5  Franz Joseph Haydn
WEEESSE Ik F/\AmREEER205E58 5
Quartet in e minor From my Life  Bedrich Smetana Introduction, Theme with Variations and Polonaise in A,
EINBamEE(RNES) BEE op. 65 for Guitar and String Quartet ~ Mauro Giuliani
AXHER |7, EER B SRR {FM6S,
Quintet in C Major, op. posth. 163  Franz Schubert ShEt e suEE ORISR

CHARESE, BIFfFFRi163 AR Guitar f&fth: Adrian Walter FEEE

Cello Ri2% Ray Wang 23 Quartet in e minor, op. 44, no. 2 Felix Mendelssohn

E/NRANEREM44528 RERHE

“Extraordinary musical insight, ensuring an ideal blend of sensitivity
and intensity in their dramatic accounts.”

(A DAL SLAYG B8 - AR RE B PR SO0 A = | (The Strad)



Programme

Gongs a

Drums the Shrew

aming of

4/12/2014 (B Thur) B L' 7:30pm
MEBBIP Academy Drama Theatre

Cantonese Opera Excerpts
(ki) < il o
‘Meeting Goddess, Given Sash’ from

Magic Lotus Lantern
(ERFHM) 2 (B
‘Encounter on the Way' from Dragon and
Phoenix Contend for Commandership

(e 4 A H)D

Blossoming and Full Moon Night of Love

(%)

Obstructing the Horse

W R WeD - BEH - BRiE
HRE-BREE RS KRR
ME: TRR HERE: 2808

LN B e EdrE S L E LS E b

S - ﬁﬂk’?m?ﬁ?lﬂ?iﬁiﬁ‘*k

Dlrrtlun Tui ‘ihm} -kwan, Ylnl.'. I\.nm ‘.Im Ye Ann lllngH.u

Stream of the

pera

Music Ensemble: . Qudu_rl\ of the \’l"
School of Chines

Performance in C

tse with Chinese and English surtitles

Hi » B - %X F R

6/12/2014 (B sat) B L 7:30pm
BRI Academy Drama Theatre

CHleEE)
The Taming of the Shrew

W M ZE IR : B E
R : BN ﬂi’éﬂﬂ THR
W FEE
WA : ﬂﬁil$h&f‘i§ﬂﬂ¥&¥kf#iﬁﬂ4hﬁﬂi
B B ERTRHEAEREHE
Director: Hu Zhifeng  Assistant Director: April Chow
Set Designer: Winter Lam Chui-kwan
Lighting Designer: Ting Leung-sun
Sound Designer: Sincere Li
Cast: Students and graduates of the Performance Stream of
he Aca hinese Opera

2 3 Music Stream of the
Academy School of l."hlnc\r Opera

$90, $60, $85, §550m), $45®)

3%, The Hong Kong Acaderry }
Pu-lbrmingm
FHE N R

5/12/2014 (EMFirri) | L 7:30pm
W B BIBE Academy Drama Theatre

(BIf§ =)
The Taming of the Shrew

Lighting Des

Sound Ix
Cast: The Young Acal
Music Ensemble:

Dpera Troupe
Stream of the

$190, $160, $120, 5160, 5136, $1020m

$180 §152 $114(G), $80, §60@E

Ticketing details M1 : P. 23-24
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H2014F10 B B2015F 7B 87H [REBZIE |  Eh2420E8N - ME ~%%\ B8 824

SHTRENE MR REINED - B9 REOAHE « REEE - ’ ’
ARPLERRREBR Y - RRAZSRER - BBEREBFED - RBRREWER ﬁﬂﬁ%ﬁ BEBS
BEREE o

Creative Minds through Performing Arts offers secondary school students a wide range of
performing arts activities in Dance, Drama, Music, Film, Theatre and Entertainment Arts, and Chinese
Opera from October 2014 to July 2015. Four types of programme clusters: PRODUCTION PROCESS,

3, are designed to stimulate and
develop participants one or more of the fotlowmg innate attributes through arts engagement, helping
them to develop skills of inquiry and imagination, communication and collaboration, aesthetic and arts
appraising, artistic literacy, value and attitude.

A EIERPREAMR  BOBRAEESRE  B5FR #3 ENQUIRIES

LEER - FIAEDHARE - 5 Tel: 2584 8757

This programme is specially designed for secondary school TH Email: suliachen.pae@hkapa.edu
students. Applications from schools are welcome. Reservation is 4931 Website: www.hkapa.edu/pae.htm
on a first-come, first-served basis. Participation is free of

charge. mHKAF’A.F’AE al

PRODUCTION CREATIVE HIND ewze
PROCESS®™*2%  PROCESS C SLER

HERH




Nov Diary
+—HA&EX

1 Sat / 2:30pm & 7:45pm / AL
MAMMA MIA!

Presented by Lunchbox Theatrical
Productions Limited

$995, $795, $795(S), $595,
$595(5), §395, $395(5)

7:30pm / HKICA

Jacky Lau Music Safari
(HEFEREZIR)
Presented by Guitar Concept

$280, $180, $140, $100(B)

7:30pm / AH
Stomp Your Foot!

(hERFRES)

Presented by The Hong Kong
Welsh Male Voice Choir
EE AR E RO

$250, $200, $200(B),$100(B)

Sat-Sun/ 11am, 2pm & 4:30pm / AD
Charlie & Lola’s Extremely
New Play

Presented by MEI Live Limited

9435, $385, $335, $225

20

2 Sun / 1pm & 5:30pm / AL
MAMMA MIA!

$995, $795, $795(S), $595,
$595(), $395, $395(S)

4pm / HKICA
Jacky Lau Music Safari

(HEMERZIK)
$280, $180, $140, $100(B)

3 Mon / 5:30pm / AR A

Academy Piano Masterclass
by Graham Scott

REMET RN —
Graham Scott £§§

(R#

A
4 Tue / 6:30pm / AR A

Academy String Concert
MBEZSEEEE
(P

5 Wed /6:30pm / AR A

Academy Chinese
Music Concert

REPREEEE
(R#

6 Thu /6:30pm / AR A
Academy Piano Concert
RESTERE

(F)#

A
7Fri!2meAR AFA

Academy Piano Masterclass
by Michal Tal

REHE R —
Michal Tal £#

(Fy#

8 Sat /7:30pm / AH
Stomp Your Foot!

(TR FRIEE)
$250, $200, $200(B),$100(B)

10 Mon / 1pm / AR ﬁ\

Academy Piano Masterclass
by Joanna MacGregor
B KRR HE

Joanna MacGregor £

(Fy#

3pm [ AR A
Academy Vocal Masterclass
by Mark Wildman
R S BB

Mark Wildman Z£#§

(F#



6:30pm / AR A
Academy Early
Keyboard Concert

REENHBRESE
(P

10-15 A
Mon-5at / 7:45pm / AU

Academy Drama:

The House of

Bernarda Alba (C)

mEBE : (FEXE) Q)

$95, $80 (M), $50 (B)

1 1 Tue /7:30pm / AH A
Academy Vocal Concert

AEREELT
(P&

12Wedf3pmfAR A

Academy Piano Masterclass
by Aquiles Delle Vigne
WEHTKEHE —

Aquiles Delle Vigne £§§

(F#

8pm / AH A

Helmut Sohmen and Peter Thompson
International Artists Series —

Miami String

Quartet Concert 1

RS RBILEEMBHERRT —
Bz ESEEE—
Guest Cellist: Ray Wang
EFXET R

$150, §$75(B)

13 Thu / 6:30pm / AR I&

Academy Piano Concert

RERTSEEE
(P
14Fri!2pm!AR A

Academy Piano Masterclass
by Aquiles Delle Vigne
MBS ACRRHE —

Aquiles Delle Vigne £§§

A+

8pm /[ AH ‘e\

Helmut Sohmen and Peter Thompson
International Artists Series —
Miami String

Quartet Concert 2

BB BB EERE HRART -
BREZENESERE
Guest Guitarist: Adrian Walter
EFGSH  FEE

$150, $75(B)

14-15 Fri-Sat/ 8pm / AL A

Academy Dance:
Fragile Matter

R : (Fragile Matter)
$115, $100(M), $80, $70(M), $55(B)

15 A

Sat/2:45pm/ AU

Academy Drama:

The House of
Bernarda Alba (C)
mENE  (FEX=E) (O
$95, $80 (M), $50 (B)

17Mon!2pmfAH A

Academy String Masterclass
by Miami String Quartet

REETL B AT BE
BEEZENEEER
(F)#

7:30pm / AR AFA

Academy Woodwind
Chamber Concert

REAEESESLT
(P&

18 Tue /6:30pm / AR AFA

Academy String
Chamber Concert

REZETEESETH
(P&

7:30pm / AH A
Academy Concert
Band Concert

REERKRERE
(F#

21



Nov Diary
t+—HA&EEX

19Wedf3pm!AR A
Academy Piano Masterclass
by Rebecca Penneys

WE T R

Rebecca Penneys %

(F#

A
6:30pm / AR AEA

Academy Zheng Concert

RELEHE
(P&

19-22 A
Wed-Sat / 7:45pm / AD

Academy Drama:

My Days in Cat Town (C)
RERE  (BHEHE) (C)

$105, $90(M), $70, $60(M), $50(B)

7:30pm / AL

Shakespeare’s Globe

A Midsummer Night's Dream
Presented by ABA Productions Limited

$795, $595, $595(B), $495,
$495(B), $395(B)

22

20 Thu / 9:30am / HKICA
Performing Arts Symposium —
Asian Transformation:

New Perspectives on
Creativity and Performing
Arts Education

[EE B2 : HERAIRERE
#H | EPR AT E

$52M Please visit:

http:/Awww. hkapa.edu/30th-anniversary/
symposium/online-registration/

MKwAaﬁmq
Psriamin;m
Eﬁﬁﬁ#ﬁ

21 Fri / 8:30am / HKICA
Performing Arts Symposium —
Asian Transformation:

New Perspectives on
Creativity and Performing
Arts Education

[EEMBOBE | I ERRIR BN
BH | ERRTeTE

M Please visit:

http:/Awww.hkapa.edu/30th-anniversary/
symposium/online-registration/

mml&;m&
Ars
FUMW PR

22 Sat / 9:30am / HKICA
Performing Arts Symposium —
Asian Transformation:

New Perspectives on
Creativity and Performing
Arts Education

(AR : HEAIRERRE
BH | BRI E

FHEH Please visit:

http:/Awww. hkapa.edu/30th-anniversary/
symposium/online-registration/

ngl(agacm

QEI“QE

2:45pm / AD A
Academy Drama:

My Days in Cat Town (C)
RERE : (BRENE) (O

$105, $90(M), $70, $60(M), $50(B)

8pm / HKICA KA
Academy Concert:

Que Reste til?

Robyn Archer AO

REESS: (WREE ?)

#8R - [ A0

$220, $150, $110 (B), $75 (B)

22-23 Sat-5Sun / 2:30pm / AL

Shakespeare’s Globe

A Midsummer Night's Dream
$795, $595, §595(B), $495,

$495(B), $395(B)

25 Tue /6:30pm / AR ﬁ\
Academy Composition
Concert

HREEHARERE

(Fr#

25-30 Tue-5un / 8pr / AL

Avenue Q

Presented by ABA Productions Limited
$795, $595, §595(B), $495,
$495(B), $395(B)



26 Wed / 8:15pm / HKICA
Brahms Trio Plays

Russian Classical Giants of
Two Centuries

Presented by Euro Asia Entertainment Limited
$480, $380, $280, $380(S/S),
$280(S/S), $180(S/5)

28 Fri/ 7:30pm / AH A

Academy Symphony
Orchestra Concert
REBETESEESLTE

Guest Conductor: Bright Sheng
Resident conductors:

Sharon Andrea Choa,

Alan Cumberland

EREE - BRR

EtpRiEiE : THE - THR

29 Sat/3pm/ AR A

Academy Junior
Music Concert

REFLFRETRE
(P

30 Sun / 7:30pm / HKICA

HKGNA Music Festival 2014 -
Opening Gala Concert

27 thu/6:30pm /AR A B WR —ARELR
Academy Composition ] by Borgkony Geneiatan
Concert ERFERBREEERATEMR
HEFHAEER $450, $250, $100, §225(5/5),
(Fi# 125(5/5), $50(5/5)
Venue i : ¥ Drama B B Music gt
AD Acadermny Drama Theatre EEEE R
AH Academy Concert Hall EEREE I Dance $23 I Musical #5431 I Others #fts
AL Academy Lyric Theatre EEREER
AR Academy Recital Hall FERREERE Remarks sk :
AU Academy Studio Theatre ﬁ¥¥EIMi§ The programme information is correct at the time of going to
HKJCA i;nfh:i::i::Ckw Gl ERRERREAR press but the organiser reserves the right to change programme

A The Hong Kong Academy for Performing Arts event
NN EBEBEREE

(B) Full-time students, senior citizens over 65 or people with

disabilities. £ B #1884 « 65 Maibl L RESBEAL -
(C)  InCantonese BiEEH

(F)}# The Hong Kong Academy for Performing Arts free event;
tickets are released half an hour before the start of the
performance at the Academy Box Office on a first-come,
firstserved basis EERT2EHE - AAFAHELA
Y HEFERRERRD - £ AE

(G) Purchase of 4 or more adult tickets in the same transaction

RZHHHEE 4 RS EZRAFE

(M) Members of SAPA and Academy Alumni Association.
REREHEFRBRARSER

(M*)  Members of YACOT Fans'Club for group purchase of 10
Tickets or above S B B S S RFAZ HFHE 10 El
LA EZ R AFIR

(S)  Full-time students only % B §I18 4

(5/5) Full-time students or senior citizens over 60

F BB £ 60 LA EBR

information or schedule should unavoidable circumstances
dictate. Please contact the Academy Box Office on 2584 8514
for further details.

ERER/MFADE - ERKRER  THERERE NS
AERRRER BFHET 2584 8514 MEERREFENE
BAFIE -

6, Facilities for people with disabilities are available at the
Academy by prior arrangement at the time of ticket booking.
Please contact our Customer Services Department on 2584 8633
for further details.

FERRKESEBEALTEREE - FEIEREY - HUE
EMAEERRIZH - #1555% 2584 8633 T b &M -

/ EFERM
" eNews

i}vww.hka a.edu/subscription |

If you wish to receive Academy's
information in electronic format,
please register at the above link.
BTo#HEF AR EERER -
EUE B LI E R -

Enquiries ## : 2584 8580

AVA



Ticketing

Information

HEZ-F:1

»wZ

~

Box Offices

The Hong Kong Academy for Performing Arts — Wanchai

Béthanie — Pokfulam

Asia World Expo — Lantau Island

K11 Select — Tsimshatsui

Fringe Club — Central

Hong Kong Convention & Exhibition Centre — Wanchai

Hong Kong International Trade & Exhibition Centre — Kowloon Bay
Tom Lee Music Limited — Kennedy Town, Quarry Bay, Aberdeen,
Causeway Bay, North Point, Wanchai, Tsimshatsui, Kowloon Bay,
Whampoa, MegaBox, Shatin, Tsuen Wan, Tseung Kwan O, Tsing
Yi, Yuen Long, Tai Po, Tuen Mun, Sheung Shui, Ma On Shan,
Kowloonbay International Trade & Exhibition Centre

Customer Service Fee

Ticket purchased over the counter: $8/ticket

Online Booking (www.hkticketing.com) and ticket purchase hotline
(31 288 288): $15/ticket. There are additional charges for mail and
courier delivery where applicable. Enquiries: 2584 8514

Refund and Exchanges

We regret that the Box Office is unable to refund money or
exchange tickets. Please examine tickets carefully as it may not be
possible to rectify mistakes at a later date.

Group Booking Discount

A 10% discount is offered to group bookings of 10 or more tickets
for the same Academy programme in one transaction, only available
at the Academy Box Office. Group Booking Discount cannot be used
in conjunction with other Academy ticket discounts. The Academy
reserves the right to amend these terms without prior notice.

Box Office Enquiries

For enquiries about performance at the Academy (other than
reservations), call our Box Office on 2584 8514 during opening
hours. Our Box Office counter is open Monday — Saturday from 12
noon to 6pm and additionally on performance days remains open
until half an hour after the last performance start time.

Parking
Limited hourly charged car parking available on site, Octopus card
required for access and payment.

BNP Paribas Museum of Béthanie
The Museum and guided tours of the building are open to the public.
Advance bookings are available at Hong Kong Ticketing outlets.

-ca'lngmhdbn Email H# : corpcom@hkapa.edu
Website #4t : www.hkapa.edu

ey et s

31 288 288 | www.hkticketing.com

HKAPA | &

EEA
FERES:R — B
PN 27

THERGE R — KU L

K11 Select — 23R

ZiEg — B

FEGHARESL — BF

EEREBS L — hig

BREST — PR - EE0R  FAF - mRE - kA
B - LPE - WEEE - B - MegaBox + X -
EE . TR FR oo - A EPY . Bk
B8 - WERBEREEE S

BERBR

BEERER: SREBNTE

#8 _FETE (www.hkticketing.com) 2

B SREMER (31 288 288) : B RAEM+HITIE
HESEESAREENFLME -
#2584 8514

FIRE#R
BEHZMIR - R R A PR - R
EFEEMR - EER - ATEME -

REBITHRER

SHERTHE R SR R FHFASME FIRETR
AL ATENAER - LEEREANEERRE
B AT RRR e E—RER - TE2
Feif BB 4 e R - MEESTRA -

HEES

MEEHEFEEEERELE B FRUERE
2584 8514 = B 2 FMFE AE = F F+ 2K
ETFABREERTE BB RSeS| -

Lok
SR ¢ B RN BLAE M VEREEEH R
we -

EE BRBITHXE BHE
Bilpt poERE REFNRAESE B RITREY
fEFISE -

“ﬂHansK’grnsAmd!mr/ Main Campus & Academy News 2Bzillffl | Nov2014+—A
Performing Arts 1 Gloucester Road, Wanchai, HK FE# 7 & iTE R Editing i
W HE DB Béthanie Landmark Heritage Campus {82 & Corporate Communications Office
. 129 Pokfulam Road, HK & M5t 1305 The Hong Kong Academy for Performing Arts
ot Tel 1% : 2584 8500 | Fax {6 : 2802 4372 EX AN AR
Y al % aX H
Design & Production ##t 584tk

Open the Close
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