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CHAIRMAN’S MESSAGE

By its 20th Anniversary, the Hong Kong Academy for
Performing Arts has certainly come of age. Since the
Alumni web page was launched in May 2004, we are
pleased to note that close to 700 alumni have registered.
At the alumni dinner, about 600 gathered on the Lyric
stage and celebrated. The hall burst with creativity and
mirth. Another evening of celebration was held on 26
June 2004 when the Academy students performed
together with a selected group of community leaders.
Throughout the year, each school had a special
performance to mark the 20th Anniversary.

As we celebrate, we also review our growth areas over
the past twenty years. Not only have we launched the
School of Film and Television, but we have also added
the Cantonese Opera programme to our four original
schools. Tam pleased to advise that many students have
been awarded international prizes. The Academy has
also directly extended its performing arts education to
the general public through our EXCEL (Extension and
Continuing Education for Life) programme. The 619
extramural courses have benefited 12,540 students of
all ages. This is an important role the Academy has
played: nurturing audiences and cultivating a taste for
the performing arts in our community.

On the stage, we continue to search for excellence in
performance. We are proud that our students in dance,
film and in music have gained international recognition.
In the following pages, we have listed in detail the
names of students and productions, and the places
where they have won awards. Despite a shrinking
allocation from the Government, we endeavour to
expose our students to the international arena whenever
we can.

Ground Breaking of The Bethanie on 12 December 2003 (from left o right)
Professor Lo King-man, Director of the Acadedmy
Mr Michel Guyot, Cultural Counsellor of Consulate General of France in HK
Professor Anna Pao Sohmen, Council Chairman of the Academy
The Reverend Father Emile Louis-Tisserand of Missions Etrangéres de Paris
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All these achievements would not have been possible
without a strong team of Deans and teachers who are
dedicated, internationally connected and imaginative
in their teaching. We are sad that Professor Lo King-
man, after 11 years of service, has retired. Under his
skilful administration, the Academy has managed to
sail successfully through a period of decreasing
subventions. He maintained high staff morale despite
salary and benefit cuts and the adverse effects of the
SARS (Severe Acute Respiratory) epidemics. He steered
the Academy with a steady hand. We will miss his fine
administrative skill and gentle helmsmanship. On behalf
of the Council, we wish him all the best in his future
endeavours.

After one year of searching for a successor, I am happy
to announce the arrival of Professor Kevin Thompson
in September 2004. He was the former Principal and
Chief Executive of Dartington College of Arts in the
United Kingdom, as well as an advisor to the British
Prime Minister on education. He is no stranger to Hong
Kong. He had visited Hong Kong a few times in the
capacity of a member of the academic accreditation
panel at the Academy and he has been involved with
the Hong Kong Music Festival as an adjudicator. We
look forward to his term as the new leader of the
Academy.

It is also in this 21st year that we need to revisit our
mission and vision. 20 years is a very young age for a
tertiary institute. We will step up the quality of our
students and continue to maintain a high standard and
strong creativity amongst our staff. We will need to
develop our Masters programmes. We need to prepare
our students better so they can be equipped to adapt
to a fast changing world. We need to provide our
students with an edge so that they can compete better
with graduates of other world-class institutions. Here
is where our ability to blend East with West comes to
our advantage. With the advent of Hong Kong
Disneyland and the West Kowloon Cultural District,
the Academy will be at the forefront of the effort to
nurture local talent in the performing arts.

One area that needs special attention is the Film and
Television School. The entire film and television industry
needs new talent, better quality of programmes and
greater artistic integrity. Hong Kong films have enjoyed
an era of glory and I do not see why we cannot revive
the industry. The first step we have taken is the
acquisition of Bethanie House in Pokfulam, an 1875
French Mission building with a chapel and a lovely
garden where the first Bauhinia tree was planted in
Hong Kong. Adjacent to this building are two historic
Dairy Farm cowsheds. The renovation process is under
way and our preservation plans have been endorsed by
the Antiquities and Monuments Office. Once finished,
hopefully by the end of next year, the Film and
Television School will be housed there. A new roof will
allow additional screening space and a multifunction
room where extra mural classes will take place and
where one can hold dinners while watching the sunset.
A small chapel will be opened to the public for church
services and small weddings. The two cowsheds will
house a theatre and exhibition hall. We also hope that
further fundraising will allow us to accommodate a
small museum. These new premises will become a
second campus for the Academy. Moreover, we have
appointed a world renowned lighting designer to
illuminate the building. We intend to set Bethanie
House as a jewel of Hong Kong and a tourist’s “must
visit”. With better performers and growing audience
numbers, Hong Kong will stand proud as Asia’s World
City.

Professor Anna Pao Sohmen, Council Chairman
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OVERVIEW

The Academy was established by a Government
Ordinance which came into effect on 1 July 1984. As
the 20th anniversary of this event approached, the
Academy Alumni Association celebrated its inauguration
at a dinner on 27 June 2004. The glittering occasion
was attended by about 600 founding members of the
Association and featured avant-garde dance, drama,
music and Cantonese opera performances by alumni.
The Association’s founding President, Technical Arts
graduate Frank Yeung Fuk-chuen, is also the Academy’s
Production Manager.

Second Campus

Significant progress has been made during the year
towards restoration of The Bethanie, an 1875 former
French Mission building at Pokfulam, as the Academy’s
second campus. Architectural designs have been
developed in detail and have been submitted to the
relevant authorities for approval. The Academy’s strong
commitment to preserving the heritage aspects of the
site has been rewarded by the endorsement of the
architectural plans by the Antiquities and Monuments
Office.

When restoration is complete, the Bethanie and the
adjacent historic Dairy Farm cowsheds will house
training facilities for the Academy’s School of Film and
Television, as well as serving the local community and
overseas visitors with a museum dedicated to the
Bethanie and its founders, a chapel, two performing
spaces and public gardens.

20th Anniversary & Alumni Association Inauguration Gala Dinner (photo by Cheung Chi-wai)
20 JAAE R R A B AL S (o)



ol

T AN 198447 A 1 H I As BN ERIER
JRAL o K BEAER R ) 20 AR o TR AL AR 2004 4F
6 H 27 HEATHE » HE3T 600 24 JBE i A% A At & B o
TH s RE RSB REA R - B
Bl FRRBBIEREREEE o PR R R
B RS EE IR A G E R ER -

BBE

B R E MR RS TRAERFEFEK
HER - EEAERBE > R 1875 S liER ANy
EREEA > MR - BERETFRAME > B
P B E SR S A o R BLER By (R A7 B bt IR L
WPy IRAEAG I o B R YRR

TEARIE Bl B TR SE AR - 1122 2 2 D W 00 Y i 4= 7
DRV R LR A > B R
B — (8 s G B B S /N B Be T /L
S ARG KA > ' A RN LR R
e




International

The Academy’s regional and international profile
continued to develop through a number of successful
overseas performance tours. In July 2003, the School of
Dance toured to Honolulu, Hawaii and in December
2003, to France to perform as part of an exchange
programme with the Paris Conservatoire.

The School of Music undertook two European
performance tours with the support of the Hong Kong
Economic and Trade Office in Brussels. Students
performed an eclectic programme of Chinese and
western classical music, including folk songs and
operatic arias, in Utrecht, Brussels, Paris, London and
Frankfurt in July 2003. During January and February
2004, a combined tour by the Academy’s Chinese Music
Ensemble and western Brass Ensemble was well
received in Copenhagen, Brussels, Paris and Berlin.
Closer to home, Academy music students were invited
by the Hong Kong Economic and Trade Office in
Singapore to perform in Bangkok, Kuala Lumpur and
Singapore in August/September 2003, returning by
popular demand to Kuala Lumpur and Singapore in
January 2004 to perform at official Lunar New Year
celebrations.

Throughout the year, 133 overseas visiting artists
underscored the international focus of the Academy’s
programmes across the five Schools.

Director

Professor Lo King-man retired after 11 years as Director
of the Academy at the end of the 2003/2004 academic
year. Professor Kevin Thompson has been appointed
to succeed Professor Lo at the start of the 2004/2005
academic year. Professor Thompson is a conductor,
composer, and trumpeter. In 1989 he was appointed
Principal of the Birmingham Conservatoire upon the
inauguration of the new Conservatoire, and was
subsequently appointed Principal of Dartington in 1993,
a position he held until he joined the Academy. Professor
Thompson has a particular interest in the leadership of
academies and conservatoires.

10

Faculty

A number of senior staff appointments were made
during the period covered in this annual report. Dr
Herbert Huey Man-chiu became Associate Director
(Administration) and Registrar with effect from 2 July
2003. He worked for the University of Hong Kong for
about 16 years of which six years were in teaching and
10 years as an administrator. John A Williams, an
international lighting designer and former Associate
Dean of Technical Arts since 1994, was appointed
Dean of Technical Arts with effect from 1 September
2003. Benedict Cruft was appointed Dean of Music with
effect from 1 September 2003. He has been a professional
violinist for over thirty years and previously worked in
Hong Kong for a number of years as an orchestral
leader and visiting artist. Dr Cheung Ping-kuen was
appointed with effect from 1 September 2003 as Head
of Liberal Arts Studies. Before joining the Academy, he
was in charge of the Chinese Section of the Independent
Learning Centre of the Chinese University of Hong
Kong as Programme Director and also taught courses
in Chinese Language and Literature.

EXCEL

The Academy’s Extension and Continuing Education
for Life (EXCEL) Unit celebrated its third anniversary in
May after another year of exponential growth. Between
1 July 2003 and 30 June, 2004, EXCEL enrolled 5,827
students in 278 courses across a wide spectrum of arts
disciplines.

Supporters

Sincere thanks are due to the many donors and corporate
sponsors of the Academy, particularly the Society of
the Academy for Performing Arts for raising HK$4.4M
in 2003/2004, and Dr Jackie Chan for his long-standing
support through the Jackie Chan Foundation which has
generously donated HK$5M to the Academy since the
establishment of the Jackie Chan Scholarships, including
HK$550,000 during the current year. More than 600
Academy students have benefited from Jackie Chan
Foundation Scholarships over the years.
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ScHOOL OF DANCE

The 2003/2004 academic year had an exciting start with
Chinese dance students competing at the Tao Li Bei
dance competition in Chengdu returning with second
prize in the ensemble section. The work presented,
titled Life and choreographed by full-time lecturer Yu
Pik-yim, received an additional award for originality.

The quality of the student intake and graduates
continues to demonstrate the excellence of training
and education provided by the Academy. In addition
to being the major source of dancers for Hong Kong’s
three major professional dance companies, graduates
also continue to gain employment with the world’s top
dance companies including Taiwan'’s Cloudgate Dance
Company and London-based Akram Khan's Dance
Company.

In order to encourage and stimulate discussion in Hong
Kong, the School of Dance offered a series of Lectures
on Dance Education open to the public and all dance
teachers and professionals. Invited lecturers included
Dr Ralph Buck, Head of Dance, University of Otago,
New Zealand; John Meehan, former Principal with The
Australian Ballet and American Ballet Theatre and now
the Artistic Director of American Ballet Theatre Studio
Company; and Vera Blaine, Professor Emeritus, The
Ohio State University USA. The lecture series was a
great success with over 160 attendees providing positive
feedback and requesting that the initiative continue.

Our collaboration with The Hong Kong Institute of
Education continued with 25 Bachelor of Education
(Secondary) students participating in a specially
designed three-week residency at the Academy. The
School is also working in collaboration with the
management of Hong Kong Disneyland in anticipation
of the opening of the new Hong Kong site late in 2005.
20 dance students were invited to perform for Disney
in the 2004 International Chinese New Year Parade
organised by the Hong Kong Tourist Association.

12

Celebrate (photo by Ringo Chan)
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Performances

The first major production of the year was Life and
featured the award-winning choreography of the same
name. Five other works were included on the
programme including the premiere of Cupid’s Tail by
Senior Lecturer Robert Kitsos and A Measure of Distance
by Artist-in-Residence John Utans.

Immediately following the above, ten students traveled
to Paris to perform at the Dance de May Festival hosted
by the Conservatoire of Paris. Along with students of
the Conservatoire, Academy students performed Herve
Robbe’s Partitions in Black/Partitions in Blue and
Mui Cheuk-yin’s Circle Songs. Both audience members
and critics alike were full of praise for the Academy
dancers.

Our two Choreographic Workshop seasons featured
original works by 27 students. These seasons are a
collaborative effort with the Academy’s School of
Technical Arts. Technical Arts students design all
elements of lighting, sound and costume to compliment
the choreography.

West Side Dance Story, the major graduation production
for the year featured as a major highlight of the
Academy’s 20th Anniversary Celebration. This massive
and ambitious production included a specially
commissioned danced version of the West Side Story
and by popular demand a repeat season of the highly
acclaimed and award winning work The Rite of Spring
by Natalie Weir. As a fitting anniversary event, all
former Dance School graduates were invited to dance
in Celebrate created by graduate Mui Cheuk-yin.

Dance Repertory Concert completed the year’s
production activity. Nine works danced by students
from all streams were featured.

In addition to on-campus productions, Musical Theatre
Dance students took their production Leaving,
choreographed by Mohamed Drissi, to the campuses
of both The University of Hong Kong and The Chinese
University of Hong Kong.

14

Partitions in Black/Partitions in Blue (photo by Ringo Chan)
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Student Achievements

Examples of notable graduate achievements include
Carlo Pacis being promoted to Senior Soloist in the
Hong Kong Ballet. Graduates Rebecca Wong Mei-yuk
and Fiona Hon Ka-ching both received Hong Kong
Jockey Club Music and Dance Fund scholarships to
study abroad during 2004.

2002/2003 Chinese Dance graduate Mi Tao was given
a full-time contract with the Hong Kong Dance Company
in September 2003.

In January, Chinese Dance student Wong Lap-cheong
was offered a three-year full time dancer contract with
the Cloudgate Dance Company in Taiwan where Lin
Hwai-min is the Artistic Director.

Lau Suk-yee, Ballet Advanced Certificate Year 2 student,
has been offered a full time contract with the Hong
Kong Ballet. Lau was one of the two Academy recipients
nominated by the Academy’s Director for the major
Jackie Chan Charitable Foundation Scholarship.
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Staff Achievements

The School welcomed three new full-time staff to the
teaching team. Sheng Pei-qi arrived from Shanghai to
take up the post of Head of Chinese Dance. Pei Chang-
qing returned to the Academy as lecturer in Chinese
Dance. She had also worked at the Academy during the
2000/2001 academic year. Visiting Artist John Utans
worked in the School as Artist-in-Residence for the
2003/2004 academic year. He worked for almost a
decade at the Queensland University of Technology
before working as a freelance choreographer producing
works in both the United States and more recently in
Perth and Adelaide in Australia.

Associate Dean Tom Brown attended the World Dance
Alliance Asia Pacific Conference in Kuala Lumpur late
in September 2003. In May 2004, he was invited to be
an external examiner for the Guangdong Dance School.
The Dean Professor Susan Street was invited by
Singapore-based I Dance Central to give a presentation
on the development of young dance talent. In October,
she was one of the three international guest evaluators
reviewing the Taipei National University of the Arts,
College of Dance. In July 2004, she was invited to be
on the jury for the 3rd Shanghai International Ballet
Competition.

Lecturer (Modern Dance) Pewan Chow resumed her
full-time position having completing her Master of Fine
Arts programme in choreography at the Laban Centre
in London.

Lecturer (Musical Theatre Dance) Mandy Petty
conducted the Disney auditions for the Chinese New
Year Parade. Mandy was an adjudicator at the “Bauhinia
Cup” Hong Kong Dance Championship 2004 in April
and choreographed Guys & Dolls performed by Hong
Kong Singers at the City Hall also in April.

Lecturer in Chinese Dance Yu Pik-yim’s work Break
Through (Chinese Dance) won the Bauhinia Cup Four
Seas Overall Championship, the Gold Award for
Originality and Silver Award for Performance at the
“Bauhinia Cup” Hong Kong Dance Championship 2004.
Cobere (Korean Dance) also won Yu the Gold Award
for Performance in the same event. Yu collaborated
with the Chinese Traditional Theatre Programme’s new
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production of Heaven Shaking Bow. Yu choreographed
the production and 24 dance students performed in the
work.

Head of Ballet Graeme Collins worked with the School
of Drama on their production of Romeo and Juliet in
March. Graeme Collins and Lecturer (Ballet) Stella Lau
choreographed for Le Devin du Village, the opera
production by the School of Music in April.

Tom Brown and Stella Lau were engaged as advisors
for the Arts Development Council review of the Hong
Kong Ballet.

Wendy Chu, Lecturer (Modern Dance) was a jury
member at the Gala Performance of the Hong Kong
Ballet Education and Outreach Unit on 2 May at the
Stanley Park.

Mohamed Drissi, Senior Lecturer and Coordinator
(Musical Theatre Dance) became a founding member
of the Hong Kong Musical Theatre Federation. He also
directed their first major production Pippin in June
2004.

Llf@ (photo by Ringo Chan)
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Chang-Go Dance (photo by Ringo Chan)
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A Touch of Class (photo by Ringo Chan)
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Visiting Artists

Over 30 distinguished artists visited the School during
this academic year to share their knowledge and skills
with both students and staff.

Jennifer Tipton, New York’s most respected lighting
designer for dance, teamed up with choreographer
Dana Reitz to offer a week-long intensive dance lighting
workshop. Staff and students from both the Dance
School and School of Technical Arts were enthusiastic
participants.

Li Zheng-yi, the former Director of the Beijing Dance
Academy, Ming Wen-jun, the current Registrar and Lin
Lian-rong, Associate Professor of the same institution
visited the Academy. These visits and reciprocal visits
by Academy staff help to maintain the close relationship
between the two schools.

The widely published English critic Clement Crisp gave
two lectures on the topic of dance criticism. Staff,
students and the general dance community took
advantage of this rare opportunity.
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Seattle based American dance artists Amii Le Gendre,
Michele Miller and Katherine Niehoff taught classes
and performed to an enthusiastic audience of staff and
students. The daring, dynamic and physically athletic
style of these three artists made a significant impression
on modern dance students.

The director and chief choreographer of the Vietnam
National Opera and Ballet Nguyen Cong Nhac gave
master classes to ballet students. His visit coincided
with the Graduation Season for which he had high
praise for the technical proficiency of the dancers and
the quality of the production.

Dance Education

The ongoing process of curriculum review focused on
course offerings in the area of dance education. Many
opportunities exist for graduates to teach dance in a
freelance or full-time capacity after they complete
studies at the Academy. Opportunities exist at private
dance schools, in primary and secondary schools,
community centers, the Academy part-time courses,
and outreach courses by the City Contemporary Dance
Company.

Final preparations were made for the introduction of
the new Gifted Young Dancer Programme to commence
in September 2004. A wide-ranging publicity campaign
succeeded in attracting 349 young Hong Kong dancers
to form the first cohort. 53 students were accepted into
the first year.
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ScHOOL OF DRAMA

This year’s production in the Drama Theatre was a
Chinese satirical classic, The True Story of Ab Q, by
Chen Baichen, based on the short story by Lu Xun, and
directed by Anthony Chan. The tragic-comic tale is
about a hapless Chinese “Candide”, Ah Q, who
understands nothing about life and even less about his
own death.

In December, Michael Frayn's comedy, Look Look,
directed by Cecilia Ng, was performed in the Studio
Theatre. It is one of Frayn’s lesser-known plays and
virtually defies description. A kind of absurd farce, it
included cooperation from the School of Film and
Television to produce an uncannily life-like projection
of the principal character.

The School’s second Studio production in February,
was no less daring. Wu Hoi-fai directed Tor Age
Bringsvaerd’s surreal allegory, The Glass Mountain.
Staged in traverse, the production was enhanced by a
variety of sophisticated lighting effects.

In March, David Jiang’s Lyric Theatre production of
Romeo and Juliet was a radically new reading of the
classic story. Emphasising the story’s universality, each
act represented a different era. The costumes for each
period stood out starkly against an abstract set. Graeme
Collins, Head of Ballet of the School of Dance, was this
production’s Fight and Movement Director.

In April, the third studio production was Moliere’s The
Miser, directed by Peter Jordan. Performed in period
costume, it nevertheless departed from convention in
the final scene, with the aid of an undulating table,
provided and operated by the stage technology
department of the School of Technical Atts.

Finally, this year’s productions concluded with George
Bernard Shaw’s Pygmalion, directed by Alex Taylor.
This was Alex Taylor’s swan song, as he left at the end
of May to take up a new post at The Arts Institute, in
Bournemouth, England.
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Performance Projects

This year’s school touring project was entitled Grimm
Tales and was based on two stories from the eponymous
brothers’ collection of fairy stories. It was co-directed
by Alex Taylor and Peter Jordan and was presented in
Cantonese and English to a number of primary and
secondary schools, in October and November.

As guest director, Fu Yuet-mai produced An Evening
of Classic One-Act Plays including works by Eugene
O'Neil, August Strindberg and Thornton Wilder. The
project was staged in the Studio Theatre.

Sam Lam instituted an end-of-year showcase for
graduating students in front of an audience of potential
employers in the fields of theatre, film and television.
The evening was a great success and will be repeated

at the end of each academic year as an opportunity for
students to get a head-start in their careers.
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Visiting Artists

At the end of November 2003, David Tse, the Artistic
Director of Yellow Earth, one of Britain’s premier Asian
theatre companies, led a workshop entitled
“Physicalising Text”.

In February, Andrew Chan and Chan Shui-yu led a
workshop on “Drama Education” for Degree Year 2
and Advanced Diploma 2 students. Meanwhile, Degree
Year 3 students attended a workshop given by English
Touring Theatre. Many students had already seen the
company’s production of Romeo and Juliet with
particular interest, as they themselves were to be
involved in the School of Drama’s own production of
the same play.

Also in the same month, Bonny Chan, director of the
locally based Theatre du Pif, conducted a movement
workshop for Degree Year 1, Advanced Diploma Year
1 and Diploma Year 2 students.

To complete a busy month, Julian Boal, son of Augusto
Boal, delivered a workshop entitled “Introduction to
Theatre for the Oppressed” for Degree Year 3 students.

In March, Professors Richard Schechner and Carol
Martin, both of New York University gave workshops
on “Performance Studies” and lectures on Feminist and
Documentary Theatre. The School was also treated to
video clips of some of Professor Schechner’s past
productions, including the ground-breaking Dionysus
in '69.

From April to June, in line with the school’s desire to
develop drama for schools, a collaboration between
the Academy and Chung Ying Theatre Company led to
a series of “Drama-in-Education Techniques for Drama
Tutors” workshops.

In June, Dan Chumley, of the San Francisco Mime
Troupe, conducted a Commedia-based workshop for
Diploma Year 2.

The Glass Mountain (photo by Cheung Chi-wai)
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Pygmalion (photo by Leo Yuen)
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External Examiner

From May 17 to 22, Professor Chung Ming-der, Dean of
the College of Theatre, in Taipei, kindly agreed to be
our external assessor. He attended a number of classes,
held meetings with students and faculty, and watched
a performance of Pygmalion. He will produce a report
on his findings in due course.

Staff Activities

The faculty has had another busy year, both in the
school and within the wider community.

David Jiang directed The Peach Blossom Fan for Hong
Kong Repertory Company and attended conferences in
San Francisco and St Petersburg.

Anthony Chan attended the 5th World Congress of
Drama/Theatre and Education (IDEA 2004) in Ottawa.
His production Fiddler on the Roof won the Most
Popular Production of the Year 2003 Award from the
Hong Kong Federation of Drama Societies.

Look Look (photo by David Wong)
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The True Story of Ab Q (photo by Cheung Chi-wai)
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Lam Lap-sam was invited by the Education and
Manpower Bureau, as a representative of the Academy,
to be both a working group member and convenor of
the assessment sub-group of the Film, TV and
Entertainment Industry Skills Upgrading Scheme. He is
also a member of the Course Development and Trainers’
Qualification and Quality Assurance sub-group and
was a guest lecturer for the Advanced Acting course in
the above scheme. In June, he was artistic director of
the Academy’s 20th Anniversary and Alumni
Association Inauguration Gala.

Peter Jordan was movement and combat master for
Professor Lo King-man’s production of Verdi’'s Macbeth
in September 2003. Last February and March, he
appeared in a production of Gogol’s The Overcoat and
is currently continuing with his Master of Philosophy
thesis on the Italian Commedia dell’Arte, at the
University of Hong Kong.
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In February, Cecilia Ng Kit-yan was an adjudicator for
the School Drama Festival and acted in Ray Cooney’s
Funny Money for the Hong Kong Drama Federation. In
May and June, she performed in the Hong Kong Musical
Theatre Federation’s production of Pippin.

Tang Shu-wing directed The No Man’s Land of Modern
China, a 15-minute piece, for the Hong Kong-China
Experimental Theatre Exchange Programme, which
premiéred in Hong Kong, on 6 & 7 March, and then
toured to Shanghai, Nanjing and Shenzhen. From 31
March to 28 April, he worked as a part-time lecturer in
Theatre, Adaptation and Culture for the Chinese
University of Hong Kong. During May, he ran several
Yoga and Creative Movement workshops for No Man’s
Land. And he spoke at a seminar on “The Mind,
Performance and the Future of Theatre”. In addition, he
directed The Man, the Chair and the Turtle, which was
performed at the Shouson Theatre, on 11 & 12 June. In
August, he attained the title of Yoga Ancharya (Master
of Yoga) from the Sivananda Yoga Vedanta Centre, in
Montreal.

Wu Hoi-fai was an Examiner for the Drama Committee
of Hong Kong Arts Development Council. In October,
he was the producer of American Shrimp by Pants
Production. In March, he adjudicated for the School
Drama Festival.

Also, the faculty welcomed Tang Shu-wing who
replaced Fu Yuet-mai.

Study Tours

From 24 to 29 June, Peter Jordan and Tang Shu-wing
led a study tour to Chengdu, in Sichuan Province, for
Degree Year 2 and Advanced Diploma Year 2 students.
Exchanging teaching and learning techniques with
various colleges in the area, the staff and students were
able to see the way drama is taught on the mainland and
to share some of their own performance exercises. In
addition, they attended performances by the Sichuan
People’s Theatre and the Sichuan Opera Theatre.

Degree Year 3 students, on the other hand, took a
shortened studio version of The True Story of Ab Qto
the Edinburgh Festival, as guests of Queen Margaret
College. The production received excellent local
reviews. The students were accompanied by Anthony
Chan and Cecilia Ng.

Student Achievements

15 students were awarded a Bachelor of Fine Arts
Degree, one of whom graduated with First Class
Honours. In addition, two Professional Diplomas, 4
Advanced Diplomas and 23 Diplomas were awarded.
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The True Story of Ab Q (photo by Cheung Chi-wai)
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ScHooL oF Fim anp TV

This has been another successful and action-packed
year, with the number of awards and festival screenings
continuing to climb, and the quality and range of
productions continuing to improve, as the core
philosophy of the School rooted itself more deeply into
the day to day culture and practice of staff and students
alike: cultivation of creativity, development of in-depth
specialist skills, and encouragement of close
cooperation between the six pathways of study. In
particular, the studio-based multi-cam course produced
some powerful work, and a second year comedy, of a
very high standard, brought a welcome touch of slick
and thought-provoking humour to the often darker,
and more romantic, musings of our student body.

Study Tour

But before the academic year had even begun, our
School was out and about. Over the summer our
Directing Senior Lecturer Shu Kei (Kenneth Ip) led a
group of seven Bachelor of Fine Arts (BFA) students on
a study tour to Tokyo and Seoul. In Tokyo, they visited
Nikkatsu Studio and its Visual Arts Academy, the
National Film Center, the Ghibli Studio (featuring the
works of the renowned animator, Miyazaki Hayao),
SKIP City (a state-of-the-art production studio featuring
high-vision digital camera equipment and full digital
post-production), the Visual Museum and the tomb of
Ozu Yasujiro, the Japanese master. They also joined
the Pia Film Festival, Japan’s annual and largest short
film and video festival. In Korea, they visited the
government-sponsored Seoul Studio Complex and
Recording Studio, the Moving Image Museum,
Independence - another state-of-the-art special effects
production house - and MBC (the Cultural Television
Station). They also spent a full day at the Korean
Academy of Film Arts, looking at films by Korean
students and showing their own work as well as
exchanging experiences and expertise. The tour proved
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very informative and has lead to the development of
good contacts with two of East Asia’s most important
film-producing countries.

Student Projects

And then the academic year began in earnest, and,
alongside the usual busy programme of single-camera
location film and video production in all years, there
was an ambitious schedule of production in the TV
studio involving all BFA Year 2 students, our two new
Technical Arts production designers and a total of 13
drama students. The work culminated in the shooting
of two dramas. The first in December was a 45 minute
piece with an impressive interior set. The script was
divided in to five ten-minute sections and directed in
different ways by five different directors using different
actors, lighting and set-dressing. The sections were
then combined to form a 45 minute whole, with the
same characters portrayed by different performers as
the story progressed. The second work was a full-scale
FTV/Drama School co-production in the Winter Term
where five drama students under a F/TV student director

Cameras on show to the public (photo by Cheung Chi-wai)
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worked on a 20-minute (originally Russian) drama
adapted and abridged by F/TV screenwriters. Finally at
the end of March students produced a 15-minute live
broadcast of the “News” using a well-known cable
newscaster. Tongue-in cheek topics ranged from the
resignation of the Chief Executive, to an attack by man-
eating birds on cars in the United States.

Later in the year, five single-camera Honours Projects
on film were completed, including a Woody Allen style
comedy, Stupidmorphosis, and a touching tale of a
young boy coming to terms with his grandmother’s
suicide entitled Grandma’s Room. BFA Year 2 students
notched up five dramas and one free-style documentary
celebrating the highways of Hong Kong, and BFA Year
1 students managed a further five documentaries
including one about four old-age Hong Kong couples
“still together after all these years”. Diploma students,
as usual, made their own freestyle and imaginative
graduation work and, to round off and celebrate the
success of the year’s production activities, all work
from all years was screened in the Drama Theatre to
packed houses on two consecutive nights at the end of
June.




Location shooting - checking the set up
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Location shooting - checking the sound
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Student Achievements

The year saw an unprecedented number of
participations in international and local festivals for
School productions, and the winning of no less than
five awards. For the second time in three years the
School came out top in the Kodak regional
cinematography competition. The film Drizzle (Director
Fan Wu, BFA Year 3 student 2003) and its
cinematographer Andrew Chan (Cinematography
graduate 2003) were declared the winners for the Kodak
Film School Competition, Greater Asia and Japan region
after judging in Australia ended on 11 February. The
film and cinematographer were, as with our 2001 winner
of the same award, invited to Cannes in May. In
December 2003, Alongside (Graduation film 2003)
directed by Abraham Wong (Directing graduate 2003)
and photographed by Happy Wan (Cinematography
graduate 2003) picked up the Best Cinematography
Award at the China Universities Film Festival in
Shanghai. Three of our students and one staff member,
Stephen Lam (Supervisor of Videography), were in
attendance to celebrate and returned with a large bronze
trophy. In November A4 Distant Close (Graduation film
2002) directed by Cliff Hui (Directing graduate 2003)
won an Audience Award at the 9th Asian Film Festival
in Lyon, France, where a whole programme was
dedicated to work from the Academy. In February,
closer to home, we won two awards at the Hong Kong
Independent Film and Video Awards: Out of Focus
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(BFA Year 1 film 2003) won the Bronze Award and
Jordy and Kou (Graduation film 2003 directed by Eric
Hui) won a Distinguished Award.

On top of the awards work produced by students of the
Academy School of Film and TV was selected, against
strong competition from elsewhere, for screening in no
less than eight different countries worldwide. Amongst
these screenings were: Drizzle (Graduation film 2003),
at Munich’s prestigious International Student Film
Festival in December, where director Fan Wu (Directing
graduate 2003) and Richard Wong (Senior Lecturer in
Cinematography) attended; Alongside (Graduation film
2003), at the Clermont Ferrand short film festival in
France in January and Kou and Jordy (Graduation film
2003) at the Berlin International Film Festival in
February, where director Eric Hui (Directing graduate
2003) was selected to attend the Young Talent Forum.
Further films were selected for festivals in Italy, Russia,
Singapore and Korea. In recognition of our School’s
consistently impressive international and local record
of achievement, the Hong Kong International Film
festival this year dedicated two whole programmes of
ninety minutes each to School of Film and Television
Award Winners. At the Festival’s opening Dean Richard
Woolley received an award from the Festival organisers
to mark the 8th Anniversary of the Academy’s School
of Film and Television and its involvement with the
festival.
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Graduate Successes

Graduate successes in the year included: Jack Ng
(Directing Major 2000) writing the screenplay of the
pilot episode of highly regarded ICAC (Independent
Commission Against Corruption) drama telecasted on
18 April, starring award-winning actor Anthony Wong
Chau-sang; Charlie Lam Chi-kin (Cinematography 2001)
becoming one of the youngest Directors of Photography
on a Hong Kong commercial feature, with his
camerawork for Andy Lau’s latest film Jiang Hu (The
Underworld); and four graduates combining skills in
senior crew positions on a 35mm independent feature,
Fear of Intimacy, directed by Vincent Chui and starring
Tony Leung.

Staff Activities

And, on top of their core curricular activities, our own
faculty managed to stay closely involved with the
professional world outside, too. Henry Ma (Lecturer in
Post Production) was invited to be a panel member of
the Selection Committee for the Overseas Internship
Programme on Digital Entertainment and Video
Production, initiated by the Hong Kong Productivity
Council. He also sat as a jury member for the 23rd Hong
Kong Film Awards, and was invited by the Education
and Manpower Bureau (Film and Television
Entertainment Industry Skill Upgrading Scheme) to be
a member of the Professional Training Group in Film,
and advise on the development of training programmes
for industry practitioners. Lau Shing-hon (Head of
Directing and Screenwriting) attended the seminar and
workshop on “Creative Industries, Creative Hong Kong”
organised by the Central Policy Unit and the Home
Affairs Bureau. Peter Yung (Head of Production &
Production Management) attended the annual Film
Mart’s opening at the Convention Centre and the
opening session of the Asian Cultural Cooperation
Forum on 29 September. He was also appointed as a
consultant to the Hong Kong Arts Development Council
and sat in the final jury of the Hong Kong Film Awards.
Gipsy Chang (Senior Lecturer in Editing) attended the
Asian Cultural Cooperation Forum’s sessions on Film
and Video on 30 October, and was also appointed a
committee member for the Hong Kong Film Culture
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Grandma’s Room production still
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Centre. In April Stephen Lam (Coordinator in Video)
attended the 9th Golden Bauhinia Awards at Hong
Kong Arts Centre as the president of this function. On
the filmmaking front Dean Richard Woolley was given
a commission by the Dutch Film Fund to write a full-
length comedy feature script set in Holland and Hong
Kong, and Lau Shing Hon’s feature film The Final Night
of the Royal Hong Kong Police was selected by the
Vancouver International Film Festival and screened
there at the end of September as well as at festivals in
Mannheim and Nantes in November.

Other Activities

Finally to round off a busy and highly productive year
year, a brief mention of two important co-operations
with outside industry. In March Kodak held a ten day
35 mm Cinematography Master-class in our TV studio
and “on location” in and around the Academy. Of the
15 guests invited to actively participate in the sessions
four were Film & TV cinematography students. In May
and June, four projects were shot on High Definition
Cameras heralding the start of an ambitious cooperative
project between the School and Sony HK (Ltd), to
highlight new High Definition technology, and allow
our students and recent graduates to familiarise
themselves with developments in this area.
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ScHOoOL OF MUsIC

The School of Music had some innovations during the
year — operas directed from the harpsichord and a
Project Week speed-learning chamber music. In April
we produced a double-bill of Mozart's Bastien &
Bastienne and Rousseau’s Le Devin du Village, directed
by Bastien Tai, and directed from the harpsichord by
Robert Aldwinckle. Wei Lan took the soprano role of
Bastienne, Frankie Liu Hong the tenor role of Bastien;
for Le Devin du Village the roles of Colette and Colin
were sung by soprano Liew Li-kien and counter-tenor
Marcus Choy Man-tsan, with Gerald Hon Wan-lung
singing the baritone roles of Colas and Le Devin in both
operas. We had splendid help from Technical Arts for
costumes, sets and lighting, and from Dance, who
provided us with a charming French 18th century ballet
for Le Devin. Our chamber music project week involved
students learning and performing complete works
within a week, and ended with a marathon of concerts
of string quartets, trios, Mozart's Grand Partita for
thirteen wind and Stravinsky’s Soldier’s Tale.

The year began with a visit from Christopher Hogwood,
who worked with the Academy Orchestra on Mozart’s
Haffner symphony and described modern ideas about
18th century performance. The French Consulate very
kindly brought us Francois-Xavier Roth to conduct the
Academy Orchestra in a French Music programme for
our December project week: Berlioz's Roman Carnival
Overture, Roussel’s Bacchus et Ariane 2nd suite, Saint-
Saéns A minor’ cello concerto with Xiong Yin and
Ravel's 2nd suite from Daphnis & Chloé. For our second
orchestral project week in May the Austrian bassoonist
Milan Turkovic played and directed the Weber Bassoon
concerto, and conducted Beethoven’s 1st and Schubert’s
5th symphonies, and the Academy Orchestra’s year
finished with three concerto concerts conducted by
Takuo Yuasa, in which eleven complete concertos
were interpolated with student compositions. Piano
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Bastien & Bastienne and Le Devin du Village (photo by Cheung Chi-wai)
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concertos were Chopin’s 2nd played by Carol Hou Jie-
lin, Tchaikovsky’s 1st played by Helen Cha Hoi-lun and
Saint-Saéns’ G minor played by Crystal Lam Kai-yin;
Walton’s viola concerto was played by Cass Ho Ka-sin,
Lars-Erik Larsson’s Concertino for horn by Komsun
Dilokkunanant, Mozart’s G major violin concerto by
Chung Hye Jin, and we had two Clarinet Concertos - the
Copland played by Johnny Fong Hiu-kai, and Weber’s
1st played by Rita Au Shuk-yee.

Keyboard Department

We feel privileged that so many of the musicians who
come to Hong Kong, feel it is worth spending their free
time with our students at the Academy. For the Keyboard
Department we had Barry Douglas, Vladimir Krainev,
Aldo Ciccolini, Tamas Ungar, Christopher Elton, Stephen
Savage, Ewa Kupiec, Scott McBride Smith, Vadim
Monastyrski, Geoffrey Pratley, Fanny Waterman,
Andrew Ball, Dan Zhao Yi and Jerome Lowenthal, with
David Chung and Leslie Tung teaching the fortepiano
and harpsichord. The Keyboard Department partnership
of Gabriel Kwok and Eleanor Wong continues to
produce prize-winning talents of all ages. Junior student
Rachel Cheung Wai-ching had a busy year for a 12-
year-old, winning first prize in the 2004 Junior Gina

Bachauer International Piano Competition in America
in June. Rachel gave recitals in Hong Kong at the
Academy and City Hall, and in New York, Washington
DC, Atlanta, Shenzhen, Uruguay, Taiwan and Poland,
and played concertos with the Hong Kong Philharmonic
Orchestra (HKPO), the St Petersburg Philharmonic,
and the Academy Junior Chamber Orchestra on their
first visit to Shenzhen. Lio Kuok-wai, also a junior
student, performed a Mozart concerto with the HKPO,
and won 5th Prize in the 9th Ettlingen International
competition for young pianists in Germany, 3rd Prize
in the 5th International Tchaikovsky competition for
Young Musicians in Japan, and 1st Prize in the 1st
International Institute for Young Musicians Piano
Competition in the United States. Among senior
students, Chan Sze-yau won 3rd Prize in the 2nd Asian
Youth Music Competition in Hong Kong in January and
Helen Cha Hoi-lun gave a recital at Hong Kong City
Hall in January. Gabriel Kwok gave masterclasses at
Eastman, Oberlin and Yale in America, the Royal
Academy of Music and the Royal College of Music in
London, and at Tianjin in China; Eleanor Wong gave
masterclasses in Montevideo and Taipei. Our three
Jockey Club scholars Helen Cha Hoi-lun, Chan Sze-yau
and Cherry Tsang Chit-lai continue to distinguish
themselves in their many keyboard performances.

Dean Benedict Cruft (left) & harpsichordist Robert Aldwinckle (photo by Leonard Wong)
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Junior students Lio Kuok-wai and Rachel Cheung (photo by Cheung Chi-wai)
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String Department

The String Department under Michael Ma presented 18
public concerts of solo and chamber music at the
Academy and had four graduating students successfully
auditioning for the Hong Kong Sinfonietta. Michael
was invited to adjudicate the Sarasate Competition and
the Monte Carlo Violin Masters Competition, while Ray
Wang was invited to be on the jury for the China
National Cello Competition. The new Dean of Music,
British violinist Benedict Cruft, presented six lecture
recitals at the Academy on J S Bach’s Sonatas & Partitas
for solo violin, before performing them in March as a
pair of concerts and playing Bach’s six violin and
harpsichord sonatas with Robert Aldwinckle. Visiting
artists were violinists Vera Tsu, Li Weng Zhou,
Jacqueline Shave, Gordan Nikolic, Charles Castleman
and the Ttalian baroque violinist Lorenzo Colitto; viola
players Yuri Bashmet, Chang Li Kuo, and Ivo van der
Werff; cellists Lee Chui-yee, Bion Tsang and Moray
Welch, and guitarists Pepe Romero and Eduardo
Fernandez.

Woodwind, Brass and Percussion Department

Woodwind, Brass and Percussion also seized visiting
artists between rehearsals and concerts, and during the
Arts Festival most of the wind principals from the
London Symphony Orchestra came over: oboe Roy
Carter, flute Paul Edmund-Davies, clarinet Andrew
Marriner, bassoon Robert Bourton, horn Timothy Jones,
and trumpets Rod Franks and Maurice Murphy, with
principal percussion Neil Percy. English flautist William
Bennett, oboist John Anderson, French saxophonist
Claude Delangle, horn player Han Xiao-ming and our
former Dean of Music, the oboist Anthony Camden all
squeezed in time. During the Lunar New Year a group
of brass players went with Joe Kirtley to perform in
Copenhagen, Paris, Brussels and Berlin for the Hong
Kong Economic & Trade Office. The Asian Cultural
Council chose trumpet student Fung Ka-hing for their
2004 Aspen scholarship.
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Vocal Department

The Vocal Department was organised by Timmy Tsang
while we were without a Head for the year and looking
for a successor to Michael Rippon, who had been
forced to resign due to his ill-health in 2003. Michael,
who made a great contribution to music in Hong Kong
and been an inspiration to many young singers, sadly
died in May 2004. Vocal visitors during the year included
Nancy Yuen, Teresa Cahill, Alison Pearce, Patrick
Power, Barry Mora, and Robert Aldwinckle. Brian
Montgomery, who has had a twenty-year career as an
operatic baritone, came to visit us just before the very
end of the Academic Year, and we are delighted that
he has joined us as our new Head of Vocal Studies from
September 2004.

Composition Department

The Composition Department has continued to produce
and nurture talent under the guidance of Clarence Mak,
who has himself also produced new works for
Symphony orchestra and chamber groups: Wafting
Colour for Zheng and orchestra being performed in
Tokyo by the Geidai Philharmonia, and Sentiments in
the Wind by the Hong Kong Sinfonietta. Our composer-
in-residence Law Wing-fai, had his work Flowing
Fancies for Pipa and orchestra performed by the HKPO
and awarded the Best Serious Composition prize for
2003 by Composers & Authors Society of Hong Kong
Ltd. Visiting composers Lam Man-yee, Zygmunt Krauze,
Doming Lam, and Robert Saxton expressed admiration
for the standard of student compositions, and the energy
with which new works are produced and performed
within the Academy. In December Alan Cumberland
rehearsed and recorded new compositions with the
Academy orchestra, so that the external examiners
could listen to the new works being presented for
examination. Two of these works, Wilson Wong Chun-
kee’s Shadow of Light and Lee Wai-shan’s Das 30 Tage
Fax were later performed by Takuo Yuasa and the
Academy Orchestra in June’s Concerto concerts. The
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Bastien & Bastienne (photo by Cheung Chi-wai)
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Hong Kong Dance Company commissioned Tang Lok-
yin to compose the music for their August 2004
production Evacuation Order; her multi-media work
The Little Red Tree, produced in December, showed
striking ability and imagination, and she was chosen by
the Asian Cultural Council for their 2004 Aspen
scholarship.

Chinese Music Department

The Chinese Music Department toured to Europe and
South-East Asia, and gave regular concerts throughout
the year under Professor Wang Guo-tong, who retired
at the end of the academic year. During Lunar New
Year two groups of Chinese Music students toured, one
going with soprano Liew Li-kien to Europe for the
Hong Kong Economic & Trade Office, while another
performed for the Hong Kong Tourism Board in
Singapore and Kuala Lumpur. Professor Wang was
invited to adjudicate the Singapore International
Chinese Music Festival in June and played and gave
lecture recitals and masterclasses there and in Malaysia
as well as performing in Hong Kong and Guangdong.
Xu Ling-zi performed Clarence Mak’s composition
Wafting Colour for zheng and orchestra in Tokyo in
November for the Asian Composer’s League and was
invited to be adjudicate the 22nd Macao Youth Music
Competition in May. We had masterclasses and concerts
from the dizi virtuosi Zhan Yong-ming in December
and Zhang Wei-liang in March, the erhu player Chen
Jun, Professor Zheng Li, and the Chaozhou drum Chen
Zuo-hui, who came as our external examiner and taught
as a visiting artist. From the 25 April, we had a three-
week visit from the composer/conductor Zhou Yu-
guo, who performed his music with the Academy
Chinese Orchestra, who also gave a performance of
compositions by Wu Hua. Our new Head of Chinese
Music is the distinguished Gaohu virtuoso and
Cantonese music specialist Yu Qi-wei, from
Guangzhou’s Xinghai Conservatory. Yu visited us in
March and in June, when he came as external examiner
in Chinese Music and performed a recital demonstrating
his wealth of abilities; we are delighted that he was able
to start with us in September 2004.
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Academic Studies

Our Head of Academic Studies, Mak Su-yin, received
a double PhD degree in Musicology and Music Theory
from the Eastman School of Music for her dissertation
“Structure, Design, and Rhetoric: Schubert’s Lyricism
Re-considered”. She also presented papers at the Society
for Music Theory’s Annual Meeting at Madison, the
American Musicological Society’s Annual Meeting at
Houston, and at an interdisciplinary symposium at the
University of Hong Kong. Senior Lecturer Christopher
Pak is 2 member of the Joint Committee on the New
Senior Secondary Music Curriculum of the Hong Kong
Education and Manpower Bureau and the Hong Kong
Examinations and Assessment Authority. He also
prepared a primary and secondary school teaching kit
on Cantonese Opera for the Curriculum Development
Institute. Lecturer Grace Yu conducted Poland’s
Wroclaw Philharmonic Orchestra in November 2003
and the Hong Kong Children’s Symphony Orchestra in
May 2004.
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The Academy Symphony Orchestra & Choir rehearsing with French conductor Francois-Xavier Roth (photo by Leonard Wong)
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ScHOOL OF TECHNICAL ARTS

The past year has been one of strategic planning as the
School, now led by Dean John A Williams, meets the
challenges of the 21st Century and the changing market
demands in Hong Kong. In the first of a series of
restructuring moves planned for the School, Gillian
Choa was promoted to Senior Lecturer (Theatre and
Film Design) and Academic Coordinator (Technical
Arts), and Leo Cheung was appointed Acting Head of
Theatre Lighting. Bacchus Lee joined the Theatre and
Film Design Department as Artist-in-Residence.

As in previous years, the School maintained its high
commitment of providing creative and production teams
for 20 Academy drama, opera, dance and Cantonese
opera productions, collaborative projects and overseas
tours. In addition, an adventurous joint multi-cam
project between the School of Technical Arts, School
of Music and School of Drama was mounted in the TV
Studio.

The Hong Kong Jockey Club continued to give their
generous support, which enabled the School to
participate in a number of overseas study tours. A
group of 12 Technical Arts students led by Annie
Wharmby, Senior Lecturer (Stage and Technical
Management), undertook a Theatre Technology study
trip to London, visiting museums, touring backstages
of major theatres and opera houses as well as attending
a number of hit musicals. Sponsored by the Hongkong
Bank Foundation’s Hong Kong - Mainland Exchange
Scholarships programme, Lena Lee, Head of Stage and
Technical Management brought 12 Technical Arts
students of different majors on a study trip to Shanghai.
Exchange seminars were held with the faculty and
students of the Shanghai Theatre Academy and the
Director of the Children’s Theatre Company. In addition,
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Lighting design in drama production The Rite of Spring (photo by Ringo Chan)
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Lee Wing-wing, Head of Sound Design and Music
Recording, Albert Ho, Lecturer (Sound Design and
Music Recording), and Leo Cheung, Senior Lecturer
(Theatre Lighting), led sound and lighting students to
Beijing and Shanghai under the sponsorship of the
Hongkong Bank. They were hosted by the Central
Academy of Drama and the Shanghai Conservatory of
Music.

Amongst this array of activities, the Academy, through
the School of Technical Arts, successfully entered the
Guinness Book of World Records by setting a new
world record under the category of “Largest Puppet
(Fast Track)” by making the largest puppet ever
constructed.

Student Activities

As well as providing creative and production teams for
the Academy’s in-house productions, students from all
departments continued to be active within Hong Kong's
theatre and entertainment community and also
undertook local and international secondments.

Lighting students were invited by the producers of the
World Lighting Fair in Yokohama, Japan to produce
lighting designs for a central feature of the Fair, a
Symbol Tower, designed by one of the world’s leading
concert, event, and musical set designers, Marc Fisher.
Only students from Japan, Korea and Hong Kong were
asked to participate.

Applied Arts students undertook a four-week overseas
field study during Winter Term and received excellent
reports from their host organisations. Cheung Ka-ho
went to Arts Institute, Bournemouth, United Kingdom
to study in the Fashion Department; and Chiu Tak-wai
to Harvey Nichols Workshop in London to work in the
Design Department. Simpson Chan was placed at the
Royal National Theatre in London and was also invited
to Guilford to help paint the set for the production Rod
Stewart - The Musical, while Patsy Cheung was seconded
to the Royal Opera House in London as an Assistant
Scenic Painter. A visiting designer to the Opera House
recently offered her a freelance engagement in Australia
and at the Stuttgart Opera House in Germany next year.
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Among others, Stage and Technical Management
student Lee Fung-mei was engaged as Deputy Stage
Manager for the Arts with the Disabled Association
Hong Kong’s production of Untie the Boat from the
Ugly Wharf(the United States and Canada tour). Carmen
Hung stage-managed a School of Dance collaborative
project with the City Contemporary Dance Company
that was performed at the Perth International Arts
Festival.

As part of an on-going collaboration with the School of
Technical Arts and the Disney Corporation, ten students
from the Departments of Applied Arts and Stage &
Technical Management undertook secondments to the
Disney Theme Park in Orlando, Florida.

As is customary, Technical Arts Students from most
majors were involved with various productions for the
Hong Kong Arts Festival.

Set design in drama production Pygmalion (photo by Leo Yuen)
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Applied Arts exhibitions on Open Day (photo by Cheung Chi-wai)
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Applied Arts exhibitions on Open Day (photo by Cheung Chi-wai)
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Student and Alumni Achievements

Bachelors of Fine Arts (Honours) Degree in Theatre
Technical Arts were awarded to 20 students, Professional
Diplomas to four students, Advanced Diplomas to 14
students, and Diplomas to 40 students, and Certificate
to one student.

Leo Yuen, Theatre Design Bachelor of Fine Arts graduate
was presented the Best Costume Design Award for his
designs for The Good Person of Szechwan produced by
Actor’s Family. Applied Arts graduates, Tiffany Chow
commenced work as a full-time Costume Maker in the
Men’s Department at the Royal Opera House, United
Kingdom, while Wong Hiu-yan is now working full-
time as a Costume Maker on the Lion King in Sydney.
She has already been asked by the same designer to
work on Phantom of the Opera soon to be staged in
South Africa.

Lighting graduate, Jeff Lui designed the Hong Kong
entry of last October 5th’s Firework Display competition,
which was judged alongside other Firework Displays
from Japan, the United States and Italy.
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Following his very successful contribution to the lighting
of the Symbol Tower at the World Lighting Fair in Japan
earlier in the year, Bachelor of Fine Arts Lighting
graduate Hudson Ngan was offered a full-time position
with the Japanese Staging Company, Sogobutai in
Tokyo.

Staff Activities

As well as giving strong support to Academy
productions, Technical Arts faculty also continued to
give significant contributions to the professional world
both locally and internationally.

The 13th Hong Kong Drama Awards 2004 presented
Bacchus Lee, Artist-in-Residence (Design) with the
Best Make-up Award for his work on Chung Ying
Theatre Company’s production of Eleven Cats.

Lee Wing-wing, Head of Sound Design and Music
Recording, coordinated a two-month acoustics course
for Electrical & Mechanical Services Department (EMSD)
where two professors from the South China University
were engaged as principle lecturers.

Leo Cheung, Senior Lecturer (Theatre Lighting), was
engaged as Lighting Designer for Leisure & Cultural
Services Department’s (LCSD) production of Macbeth
as well as Theatre Fanatico’s production of The Seventh
Drawer for the Legend of Chinese Festival, followed by
Hong Kong Ballet’s production of Legend of the Great
Arcbher.

Psyche Chui, Senior Lecturer (Theatre Lighting Design),
joined the School of Dance Hawaii Tour as Lighting
designer. She was also the Lighting Designer for LCSD’s
production of Starry Starry Night and for the
Singaporean Drama Box Company’s production of
Vaginalogue staged at the Esplanade Theatre, Singapore
as well as Hong Kong Repertory Theatre Company’s
production of Peach Blossom Fan. During the summer
recess, she was engaged as Lighting Consultant for Sun
Hung Kai's Millennium City - Show Suite. She was also
invited to Singapore during the Christmas break to light
Happy Ghost, a musical produced by the Singapore
Victoria Theatre Production Company.
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Fabric Treatments Workshop (photo by Gillian Choa)

i BHE B TAEY (et

BBk B B

PHERER B (R 2R A (E 2 A AR 2y LU - AT
RRAEA A SN R TR Ty o

B e Bl ¢ 2 0 DA rh S R (- — 250D I aRL > 4¢
B TH 13 AL ORI R R Rt e ] -

BE BB R E R T R EETAREFERET
EEGERN WA K ERRE > W Ed T
W B % ) L2l o

S 9500 7 R R A P P B S 3 4 O
sy B TR ] RERE A (EEE) B
LR » H B A S 0 CRIEMED) i
A -

PR B RO LR R A A BT S B e A R R
AR ROL ST MRS SO EHE N (BT
SR B 1 R B R I A RO A (B
R AR K BER) S8t > 39
RHAEAE o BRI - B R R s A AR 2R
T 357 R B A L O R R
B M A 2 R P B R ) AR SR B R o




Mak Kwok-fai, Lecturer (Theatre Lighting), attended
the WYSIWYG AWT programme in Sydney and also
visited the Entech Exhibition.

Lena Lee, Head of Stage and Technical Management,
organised a photography competition for the 6th Hong
Kong Abilympics. The contestants were disabled
photographers from Hong Kong. She also led a theatre
trip to Singapore as part of a professional enrichment
and cultural exchange function. The trip was organised
for theatre professionals in Hong Kong via the Hong
Kong Association of Theatre Technicians &
Scenographers (HKATTS). Lena also attended a British
Council seminar on Reaching Communities through
the Arts in Edinburgh last June.

Donato Moreno, Head of Theatre and Film Design,
designed the sets and the costumes for the Hong Kong
Repertory Theatre’s productions of The Eccentricities
of a Nightingale and The Importance of Being Earnest,
for which he also designed the lighting. John Williams,
Dean of School of Technical Arts, and Ricky Chan,
Lecturer (Design) were engaged as Lighting Designer
and Set Designer respectively, for Hong Kong Repertory
Theatre’s production of A Small Family Business at the
Hong Kong Arts Festival starring Anthony Wong. Ricky
was also the Set Designer for both Hong Kong Repertory
Theatre’s Departure - 00:00 and Commercial Radio’s
David Camp.

Visiting Artists

During the Winter Term the School invited a number
of overseas guests to conduct intensive workshops.
Victoria Hamilton, System Integration Manager for one
of British leading technical support companies, Stage
Technologies Ltd, conducted a one-week Motion
Control Workshop. Rosemary Ingham, author and
renowned costume designer and technologist from the
United States, acted as External Assessor in the areas
of Costume Design and Technology. She also conducted
a Costume Design Technology Workshop. Markku
Uimonen, Professor of Lighting and Sound Design at
the Theatre Academy of Finland, presented a series of
master classes, workshops and lighting course modules.
Scott Shaffer, Senior Designer at Disney Entertainment
Productions, gave a week long Parade Design

50

-

A Technical Management student working on a truss system
(photo by Lai Gun)
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Workshop. John Leonard, a renowned West End and
Broadway sound designer & the LDI Sound Designer
of the Year 2002, conducted a two-week workshop on
script analysis for sound designers. He was also engaged
as the Sound Designer for the Academy’s production
of Romeo and Juliet.

During the months of March through June, a number
of overseas guests were invited to the School to conduct
workshops and seminars. Jeannine Oppewall, a
renowned American film production designer and
multiple Oscar nominee and winner for films such as
Sea Biscuitand Catch Me If You Can, visited the School
as External Consultant for the Production Design
Programme and gave a public seminar on Film
Production Design. Dighy Shaw, a well-known sound
engineer in the United Kingdom with credits in musical
productions such as Chicago and Mamma Mia,
conducted a one-week Sound Operations for Musical
Theatre Workshop. Mark Worthington, an acclaimed
film production designer from the United States visited
the School from April to June as artist-in-residence for
the Theatre and Film Design Department. Rob Halliday,
a well-known British based lighting designer and show
programmer who works extensively on West End and
Broadway productions, conducted an Advanced
Programming Production Workshop.
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Rain effect demonstration by the Stage & Technical Management
Department on Open Day (photo by Cheung Chi-wai)
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CHINESE TRADITIONAL THEATRE

The Chinese Traditional Theatre Programme
successfully completed its first four-year operation cycle
in July 2003. An in-depth review of the Programme was
therefore conducted in the year under review to help
identify possible ways to enhance the development of
the Programme on a long-term basis. The review also
included information on the employment profile of the
first cohort of Advanced Diploma graduates during the
initial six-month period after their graduation. The
majority of the graduates have actively participated in
Cantonese Opera performances, working with troupes
of different levels and on productions of varying scales.
The review report was submitted to the Academy
Council in March 2004 and received positive feedback
from the Council members. The Council noted that the
Chinese Traditional Theatre Programme could
complement the Government’s strategy to develop
Cantonese Opera in Hong Kong and reaffirmed a strong
support for the continuation of the Programme.

Programme Development

Cantonese Opera is an indigenous genre of Chinese
Traditional Theatre in Hong Kong and the Guangdong
Province. In April 1998, as part of an initiative to
preserve, revive and develop this valuable Chinese art
form, the Academy submitted a development proposal
for Chinese Traditional Theatre to the Government; in
October of the same year, as part of the exercise of the
Policy Address of the HKSAR Chief Executive, the
Home Affairs Bureau expressed support for the
Academy’s introduction of a tertiary level academic
programme in Chinese Traditional Theatre.
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Heaven Shaking Bow (photo by Cheung Chi-wai)
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Autumn River (photo by Cheung Chi-wai)
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After one year of planning and preparation, the Academy
introduced a two-year full-time foundation Diploma
programme in Performing Arts (Cantonese Opera) in
September 1999. Subsequently, a two-year full-time
Advanced Diploma programme was implemented in
September 2001 to provide further training in advanced
performing skills, the traditional repertoire and
specialised roles in Chinese Traditional Theatre. The
practical performing courses are supported by
theoretical studies and courses in Chinese culture.

Lau Shun, who had been guest artistic adviser for the
Programme since its inception, was appointed in
September 2003 as Programme Coordinator and Artistic
Adviser to provide leadership for the teaching team, in
addition to directing performances and leading
performance tours.

At the end of the 2003/2004 academic year, there were
altogether three classes running in the Programme with
a total of 15 students. To utilise resources more
effectively, the students were taught in suitably
combined classes where academically viable, mainly
for practical courses.
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Academy Performances

As in past years, two Cantonese Opera public
performances were held at the Academy Drama Theatre
in December 2003 and May 2004. The December
performance included a new full-length opera A Tale
of Fraternal Love, which was originally planned for the
Graduation Performance in June 2003. Owing to the
SARS situation and consequential insufficient
production time, the performance was postponed.
Graduates of the first cohort of Advanced Diploma
programme were invited to participate in this opera,
together with current Diploma and Advanced Diploma
students. In addition to the new opera, other traditional
excerpts including The Jade Bracelet, Rendezvous at
Severed Bridge, Sisters-in-Law Cross Swords, and
Striking the Princess were also performed.

The May performance focused on the new full-length
opera Heaven Shaking Bow and renowned traditional
works Scramble for Umbrella, “White Snake Subdues
Green Snakes” from White Snake, Autumn River,
“Striking the God” from Wang Kui [itling Kui Ying, and
Shi Xiu Scouts the Manor. The Heaven Shaking Bow,
taken from the story of the legendary Na Zha in the
classic novel Roll of Installed Gods, was specially written
by So Yung, a famous scriptwriter, to celebrate the 20th
Anniversary of the Academy. This performance, with
added elements of Chinese dance and modern stage
technology, was directed by Lau Shun, and
choreographed by Yu Pik-yim of the School of Dance.
In addition to the Cantonese Opera students and
graduates, the cast included Chinese Dance students,
with technical support from the School of Technical
Arts. This interdisciplinary venture showcased the
Academy’s achievement in nurturing the next generation
of artists in traditional Chinese arts, and in enriching
these art forms with state-of-art designs and stage
technology of western theatre.

Four Cantonese Opera singing concerts were held
throughout the year under review. Two out of the four
were held at a public venue, Sai Wan Ho Civic Centre,
under the Rental Subsidy Scheme of the Leisure and
Cultural Services Department, in order to increase the
performing opportunity for the students in the
community. The programme of these concerts included
excerpt performances and Cantonese Opera songs.
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Other Performances

Apart from the regular performances, the Academy
actively continued to seek suitable opportunities for
the Chinese Traditional Theatre students to perform in
the community so as to promote this art form to the
general public and to enhance their cultural life.

During 2003/2004, the Academy was invited to
participate in the Cantonese Opera Day organised by
the Leisure and Cultural Services Department at the
Hong Kong Cultural Centre Piazza on 30 November
2003. Three Cantonese Opera graduates performed a
short piece from the excerpt Monkey King and the
Skeleton Demon, which was previously performed in
Hong Kong, Guangzhou, and Berlin.

The Academy was invited by the Hong Kong
Correctional Services Department to stage a Cantonese
Opera performance as a local cultural highlight at the
Welcome Dinner of the 23rd Asian and Pacific
Conference of Correctional Administrators on 8
December 2003. Two Cantonese Opera graduates
performed an 8-minute piece of Matchmaking for Mu
Gui Ying which was previously performed in London
in July 2002. The conference was attended by over 100
delegates from the Asian and Pacific Regions.

Cantonese Opera graduate Hong Hai and two students
were invited by Lung Fai Cantonese Opera Troupe to
play substantial roles in a major production of Avenging
an Arrow Shot, together with leading Cantonese Opera
actors such as Lee Lung, Yuen Siu-fai from Hong Kong
and leading Kunqu Opera actor Lin Weilin from the
Mainland. This production was part of a performance
programme entitled Two Virtuosi in Chinese Opera —
a Mixed-cast Production of Kunqu Opera and Cantonese
Opera, presented by the Leisure and Cultural Services
Department in March 2004. The Cantonese Opera
graduate and students gained valuable experience in
this large-scale production.
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Outreach Activities

Efforts were made to promote student recruitment
through an outreach programme specially designed to
introduce and demonstrate Cantonese Opera to
secondary school students. The outreach programme
was presented at several secondary schools with an
attendance of over 1,500 students in total in 2003/2004.
Invitations to the Cantonese Opera performances and
concerts at the Academy were extended to secondary
school students and teachers. Furthermore, a short
evening course in Cantonese Opera Foundation Work
was offered for adults through the Extension and
Continuing Education for Life (EXCEL) Unit of the
Academy.

The Academy was invited by the Utopia Cantonese
Opera Workshop, established by one of the Cantonese
Opera graduates, to present an excerpt performance of
two students in the final singing contest of an education
project funded by the Government’s Quality Education
Fund to promote Cantonese Opera singing amongst
primary and secondary schools.

Visiting Artist

In the 2003/2004 academic year, the Cantonese Opera
students benefited from the teaching of a renowned
visiting artist Lo Pan-chiu, Cantonese Opera artist and
Honorary Fellow of the Academy.

A Tale ofFrcHerrml Love (photo by Cheung Chi-wai)
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EXCEL

The Academy’s self-funding extra-mural studies unit,
EXCEL (Extension and Continuing Education for Life),
was founded in May 2001 to offer part time personal
enrichment courses to the general public of all age
groups, as well as in-service professional training to
corporate clients, Government Departments and
persons with disabilities.

Passing its 3rd anniversary, EXCEL experienced 36.7%
growth in student numbers during the year, offering
278 courses over three terms. Student enrolment
between 1 July 2003 and 30 June 2004 totalled 5,827,
comparing favourably with the previous year in which
4,203 participants enrolled in 215 courses.

In 2003/04, EXCEL offered a diverse and extensive
range of courses across the arts spectrum, and continued
to expand into exciting new areas, engaging well-
known artists such as pop and film music composer
Peter Kam, screenwriter Chan Man-keung, film
practitioner Shu-kei, dubbing producer May Tse, actor
Lee Chun-chow and early childhood music education
specialist Dr Esther Mang. Courses offered for the first
time include Film and Television Dubbing, Subtitle
Translation, Mosaic Art, Flamenco, Screenwriting and
Early Childhood Music Education, to name a few.

During the period under review, EXCEL employed 128
part time teachers, 20 accompanists, a full time course
co-ordinator and two programme assistants. Total
income from course fees was HK$7,445,862, with a net
surplus of HK$2,197,996.

EXCEL courses are listed on the Academy’s web site
and made available on the Hong Kong Ticketing system,
providing registration facilities via internet, telephone
and over the counter.
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Flamenco Dance (photo by Cheung Chi-wai)
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LIBRARY

2003/2004 was an eventful year for the Library. In
addition to completing the daily routine tasks, the
Library had been busily involved in the implementation
of new features on the Library System, the migration of
the Sound Retrieval System, the preparation of the
Library Extension Project and the follow-up work of
the burst drainpipe in the Music Library.

With the new features, the Library System can now
group specific items together and display them as a
virtual collection on a prominent page of the Library
System which helps users to locate course material.
The System can also provide an effective channel for
users to send recommendations to the Library online.

The old client/server Sound Retrieval System was
migrated to the web-based mSoft’s Serversound/
MusicCue System, which allows unlimited number of
simultaneous access. The new System has 250 gigabytes
of audio libraries that comprised of about 18,300 sound
effects and 9,500 music tracks from the renowned
audio publishers. Through the effective search engine,
users can retrieve and download favourable sound
tracks and production music easily through any personal
computers on the campus network.
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The preparation of the Library Extension Project was
fruitful. The project is about building a mezzanine floor
in the current AV Room to house all the AV carrels,
study carrels and reading desks which would commence
in July 2004.

A burst drainpipe above the larger compact shelving
system in the Music Library was reported on 3 October
2003 at mid-night. The Library responded quickly and
managed to salvage thousands of items. A water damage
restoration specialist was hired to restore the soaked
items. About 258 items could not be restored and need
to be replaced.

During the past year, a total of 175,204 visits were
recorded. The number of checkouts was 87,000 and the
number of renewals was 13,900, increased by 17% and
36% respectively compared with the year 2002/2003.
The number of inter-library loans in the past year was
207, increased by 29%. In consideration of the number
of registered users only increased by 2%, the usage
figures reflected that the library resources were well
used.
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VENUE MANAGEMENT

A total of 523 performances were held in Academy
venues in 2003/2004, 350 of which were Academy
presentations. While the total number of events was
slightly greater than in 2002/03, a 10% increase in
Academy performances (mainly additional music
concerts) masked a 13% reduction in hirers’ events in
the aftermath of SARS (Severe Acute Respiratory
Syndrome). As a result, annual audience attendance
fell sharply (34%) from the previous year to 111,622.
The Lyric Theatre’s average occupancy fell from 8.66
to 5.92 hours per day, year on year. The average
utilisation across all licensed performing venues was
7.99 hours per day.

Due to the large reduction in the number of hirers’
events, particularly in the Lyric Theatre, at year end the
venue management operation posted a loss of HK$1.2M.
This deficit was covered by reserves carried forward
from previous years.

Productions

Productions supported by the Venues Division during
the year included the double-bill opera Bastien und
Bastienne and Le Devin du Village, School of Dance
showcases Life and West Side Dance Story, and drama
productions The True Story of Ab Q, Romeo and Juliet,
Look Look, The Glass Mountain, The Miser and
Pygmalion. Also supported were Opera Scenes and 234
concerts by the School of Music, Cantonese Opera
Scenes by students of the Chinese Traditional Theatre
programme, the School of Dance’s Advanced
Composition Workshop, Creative Dance Projects and
Dance Repertory Concert, and the School of Technical
Arts’ Sunset Concert.
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Tours Outside Hong Kong

In July 2003, the School of Dance toured to Honolulu,
Hawaii and in December 2003, to France to perform at
the Paris Conservatoire. The Venues Division provided
tour management, technical and logistic support for
these tours.

Society of the Academy for Performing Arts

A highly successful fundraising Gala Ball was held on
26 June, raising over HK$4.4M net of expenses from a
combination of table sales, sponsored VIP performances
and donations via the Galaxy Signature Wall.

The Society of the Academy for Performing Arts (SAPA)
continues to hold equity in Hong Kong Ticketing Ltd
(formerly Ticketek Hong Kong Ltd). HK Ticketing
provides computerised ticketing services to the
Academy, Hong Kong Convention and Exhibition
Centre, Hong Kong Arts Centre, the Hong Kong Fringe
Club and other independent venues in Hong Kong.

At June 30 the Society’s balance sheet showed assets of
HK$7,763,194, HK$2,880,000 of which was in the
Endowment Fund. Earlier in the year, local and non-
local SAPA Scholarships totalling HK$1,980,000 were
awarded to Academy students.
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FINANCE

The Academy’s tertiary and junior programmes are
funded by Government through the Home Affairs
Bureau. With the requirement to achieve the efficiency
savings target and the general reduction to salaries in
Civil Service, the annual recurrent grant for the financial
year 2003/2004 was HK$169.9M, representing a 3.2%
decrease from HK$175.6M in 2002/2003. Other sources
of income such as tuition fee and interest income
amounted to HKS$36.7M, an increase of 3.4% from
2002/2003. The total expenditure, including personal
emoluments, maintenance of premises, student and
staff recruitment, projects and student productions for
the year, amounted to HK$193.2M, representing a 4.6%
decrease from 2002/2003. The decrease of expenditure
was to a large extent attributable to the implementation
of the cost saving measures to contain the expenditure
within the government grant allocated, the downward
salary adjustment in line with Civil Service and the
impact resulted from the change of accounting policy
regarding the basis of recognition of expenditure on
adoption of new statement of accounting standards.

Despite the reduction in government grant, a surplus
of HK$19.9M was achieved for the year. This amount
was transferred to the Government Reserve Fund,
established under the Memorandum of Administrative
Arrangements with the Government.

The other major operation of the Academy is the hiring
of its venues, which operates on a self-funding basis.
The hiring activities for the year were adversely affected
by the poor economic situation. With the decrease of
hiring income from outsiders by 20% from 2002/2003,
the net loss for the year amounted to HK$1.2M after the
transfer of HK$7.2M to the Accumulated Fund and the
Part-time Courses Fund to eliminate the notional costs
for the use of its own venues.

Subvention drawn from Government for capital projects
for the year amounted to HK$16.3M.
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Appendix 1

Council

Of The Hong Kong Academy For Performing Arts

FEWARRERES

Chairman

Professor Anna Pao Sohmen

Deputy Chairman

Mr Stanley Pong Kit

Treasurer

Mr Sin Wai-sang (until 31.12.2003)

Mrs Fanny Lai Ip Po-ping (from 1.1.2004)
Members

Director (ex-officio)
Professor Lo King-man, MBE, JP

Secretary for Home Affairs or his representative

Secretary for Education and Manpower
or his representative

Mr William Au Weng-hei, BBS, JP (from 1.1.2004)
Mr Clarence Chang Ching-po

Mr Moses Cheng Mo-chi, GBS, JP

Mr Vincent Chow Wing-shing, MBE, JP (until 31.12.2003)
Mr James Wyndham John Hughes-Hallett

Mrs Fanny Lai Ip Po-ping (until 31.12.2003)

Mrs Grace Lam Wong Pik-har (from 1.1.2004)

Mr Raymond K P Liu (until 31.12.2003)

The Hon Ma Fung-kwok, JP (from 1.1.2004)

Mr Richard Lloyd Pontzious, BBS (until 31.12.2003)
Mrs Too So Kwok-chun (until 31.12.2003)
Professor Georgette Wang Chi (from 1.1.2004)

The Hon Andrew Wong Wang-fat, JP

Ms Ada Wong Ying-kay, JP (from 1.1.2004)

Ms Yao Jue

Mr Sammy Lam Lap-sam

Ms Lena Lee Ying (from 1.1.2004)

Professor Susan Patricia Street (until 31.12.2003)
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Academic Board
As AT 1 ArriL 2004

BBEZEHA

(2004 4 H1H)

CHAIRMAN (EX-OFFICIO)

Professor Lo King-man, Director

EX-OFFICIO MEMBERS

Professor Susan Street, Dean of Dance

Dr David Jiang, Dean of Drama

Mr Richard Woolley, Dean of Film and Television
Mr Benedict Cruft, Dean of Music

Mr John Williams, Dean of Technical Arts

Mr Thomas Brown, Associate Dean of Dance

Dr Cheung Ping-kuen, Head of Liberal Arts Studies
Dr Rachel Wright, Language Coordinator

Ms Ling Wai-king, Librarian

EX-OFFICIO MEMBER AND SECRETARY

Dr Herbert Huey, Associate Director (Administration) & Registrar

ELECTED MEMBERS

Mrs Rashna Homiji Jefferies (School of Dance)

Mr Robert Kitsos (School of Dance)

Mr Anthony Chan (School of Drama)

Mr Sammy Lam Lap-sam (School of Drama)

Ms Helen Ko (School of Film and Television)

Mr Richard Wong (School of Film and Television)
Mr Alan Cumberland (School of Music)

Ms Mak Su-yin (School of Music)

Ms Gillian Choa (School of Technical Arts)

Ms Gaebriella Wilkins (School of Technical Arts)

CO-OPTED MEMBER

Mr Philip Soden, Associate Director (Operations)
STUDENT MEMBERS

Ms Chung Hye-jin
Mr Tsang Yin-hei
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Balance Sheet

As At 30 June 2004

BOE A R

(#% % 2004 26 H30H)

NON-CURRENT ASSETS
Student Loans
Provident Fund Scheme Loan

CURRENT ASSETS

Accounts receivable and deposits

Current portion of student loans

Current portion of provident fund scheme loan
Deposits, cash and bank balances

CURRENT LIABILITIES
Accounts payable and accruals
Current portion of long term liabilities

NET CURRENT ASSETS

Represented by:

Accumulated Fund

Venue Management Fund
Bethanie Maintenance Reserve Fund
Capital Projects Fund
Government Reserve Fund
Development Fund

Gratuity Reserve Fund

Provident Fund Scheme Fund
Part-time Courses Fund

Chinese Traditional Theatre Fund
Pay Leave Reserve Fund

Special Funds

LONG TERM LIABILITIES
Advances from the Government

Chairman Professor Anna Pao Sohmen
Treasurer Mrs Lai Ip Po-ping, Fanny

Approved by the Council on 1 December 2004
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2004
HKS$

1,825,969

1,825,969

11,262,638
1,575,110
2,737,949

142,112,741

157,688,438

29,606,250
1,575,110

31,181,360
126,507,078

128,333,047

2,471,359
20,068,757
129,176
25,140,091
2,393,965
12,713,731
12,803,786
8,518,973
17,820,474
6,039,298
18,407,468

126,507,078

1,825,969

128,333,047

2003
HKS$

3,657,209
2,751,209
6,408,418

10,248,255
2,722,741
5,599,836

122,313,554
140,884,386

36,182,417
2,722,741
38,905,158

101,979,228

108,387,646

4,131,938
15,000,000
102,705
26,078,046
2,073,894
12,262,335
12,772,655
5,961,574
7,789,918
5,862,203
12,695,169
104,730,437

3,657,209
108,387,646
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Appendix 3.2

Income and Expenditure Account
For THe YEArR ENDED 30 June 2004

INCOME

Government grants

Tuition and application fees
Interest

Donations and sponsorship
Miscellaneous

EXPENDITURE

Personal emoluments
Maintenance of premises
Venue hiring

Minor capital items

Store and equipment
Projects

Production

Library books and materials
Recruitment and overseas visits
Publicity

Staff training courses
Insurance

Telephone and postage
Legal fees

External assessors
Transport and travelling
Incidental

Auditors’ remuneration
Entertainment

Cost recharged to Venue Management Account

SURPLUS FOR THE YEAR

TRANSFER FROM/(TO):
Venue Management Fund
Government Reserve Fund

o3 R
(& % 20044 6 A 30 H)
2004
HKS$
WA
HR 8 K 169,916,000
EE G E- 36,215,673
SRATAE LB 223372
AR B 85,188
At e 220,742
206,660,975
X it
Uk B Hi 151,118,259
a2/ 14,793,391
B4 15,447,071
WEEAMNIER 5,681,304
JE 4 B et 3,015,053
TR I ) 1,990,499
i /RS 2,957,901
6 75 A R 2,142,051
s BN A 578,348
HEE 1,025,867
W A H 546,732
TR B % 1,368,996
CE S 438,316
(EAIE 156,498
% 5 R 1 218,102
B TE 259,435
HETE 185,537
1 BT 45 116,197
JRE P 2 A2 I 125,805
202,165,962
AR E R RS EEIRIE  (8,985,175)
193,180,787
AR R 13,480,188
BEE /(%)
B A A4 6,401,897
TR 8 2 (19,942,085)
WA & .

Part-time Courses Fund
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2003
HKS$

175,576,000
34,354,419
657,480
147,878
328,781

211,064,558

158,863,851
15,409,235
14,596,826

5,495,907
3,362,546
3,116,063
3,002,579
2,031,428
1,718,228
995,042
668,102
004,658
447,951
295,320
274,273
210,011
196,204
116,685
100,935

211,565,844

(9,078,332)

202,487,512

8,577,046

5,518,880
(14,102,541)

0,015
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INCOME

Hiring
The Academy
Outsiders
Box Office commission
Interest
Miscellaneous

EXPENDITURE

Personal emoluments
Electricity

Ticketing

Repairs and maintenance
Rates

Capital items written off
Cleaning

Insurance

General administration
Technical

Publicity

Staff training courses
Incidental

SURPLUS FOR THE YEAR

BALANCE BROUGHT FORWARD

TRANSFER (TO)/FROM:
Accumulated Fund
Part-time Courses Fund
Special Funds
Development Fund

BALANCE CARRIED FORWARD
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Venue Management Account
For THE YEAR ENDED 30 June 2004

b 4 B B3¢ Mk

(#% % 2004 26 H30H)

2004
HKS$

16,215,824
8,493,784
1,440,422

23,895
82,419

26,256,344

13,993,200
2,932,394
903,859
845,362
463,096
356,834
148517
322,010
87,339
86,001
41,161
16,220
35,787

20,231,780

6,024,564
4,131,938

(6,461,897)
(768,753)
(624,560)

170,067

2,471,359

2003
HKS$

15,419,522
10,525,762
2,202,035
95,367
72,583

28,315,269

14,875,630
2,770,827
1,599,166

939,394
492,893
302,236
164,909
164,212
161,360
123,001
103,962

44731

17,056

21,759,377

6,555,892
3,948,453

(5,518,880)
(822,311)
(200,000)

168,784

4,131,938




Appendix 3.4 M # =W

INCOME

Government grants
Block grant
Special projects

Capital Projects Fund
For THe YEArR ENDED 30 June 2004

gt HHES

(%% % 200446 H30H)

A

T
— A
F A

Donations from the Hong Kong Jockey Club Charities Trust & # #2556 % 2 {5 st L & 4 3

Other income
Other expenditure

EXPENDITURE
SURPLUS/(DEFICIT) FOR THE YEAR

BALANCE BROUGHT FORWARD

BALANCE CARRIED FORWARD

oAt A
Hoft Sz thh

X
AR (B51H)

FEYRAF

HERCRAT
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2004 2003
HKS$ HKS$
7,237,250 10,631,000
9,155,911 2,907,849
- 551,950

90,488 -

- (6,332)
16,483,649 14,084,467
(16,457,178)  (14,189,216)
26,471 (104,749)
102,705 207,454
129,176 102,705




Appendix 4 W gk pU

COLLECTION

Chinese books

English books

Periodicals bound volumes
Audio visual materials
Music scores & orchestral parts
Electronic plays

Online reference

Academy archives

Slide sets

Computer files & kits

Total

SERIALS

Electronic journal titles
Current titles

Inactive titles

Total

NEW ACQUISITIONS

Chinese books

English books

Serials

Electronic journal titles

Audio visual materials

Music scores & orchestral parts
Online reference

Academy archives

Computer files & kits

Total

USE OF THE LIBRARY
No. of registered users
No. of loans

No. of renewals

No. of enquiries to electronic resources

No. of visits
Inter-library loans

Library Statistics

As At 30 June 2004
WSO u ' OB

(#% % 2004 26 H30H)
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13,542
40,244
3,981
28,004
22,006
4640
16
1,187
369
645

114,634

191
410
271

872

1,034
4,155
33

51
2,904
1,247
5

128
103

9,660

1,734
87,157
13,943
29,389

175,204

207
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Appendix 5

Student Enrolment Statistics
As At 31 OcroBer 2003
B ANBEGEHR
(# % 2003 4 10 A 31 H)

Dance Drama Film/TV Music Technical Chinese Total
Arts Traditional

Theatre

.11 BB ERER T EE MR A
FULL-TIME PROGRAMMES 2 H R
Degree By
Year 3 A 7 16 25 15 20 - 83
Year 2 5 A 10 19 23 20 29 - 101
Year 1 4 15 18 26 22 34 - 115
Professional Diploma LE 38 ]
Year 2 o - - 4 - - 4
Year 1 H—AE 3 2 - 17 5 - 27
Advanced Diploma 7398
Year 2 BT 8 4 - 12 14 - 38
Year 1 A 8 2 - 17 5 1 33
Diploma X
Year 2 5 A 22 22 - 32 39 3 118
Year 1 H—AE 29 29 23 34 26 7 148
Professional Certificate RN
Year 2 55 - - - -
Year 1 H—AF 3 - 2 - - 5
Advanced Certificate PR
Year 2 o 9 - - 3 - - 12
Year 1 4 8 - 4 - 3 15
Certificate [o6
Year 2 BT 13 - 6 1 20
Year 1 B 21 - - 6 1 2 30
Total W 156 112 97 194 174 16 749
JUNIOR PROGRAMMES R
Junior Students GIEES 136 - 244 - - 380
Pre-Junior Courses FAEE T ER - - 44 - - 44
Junior Choir Bk - - 58 - - 58
Pre-Junior Choir AR - 51 - - 51
Junior Boys Choir 3 B Gk - 14 - - 14
Junior Chinese Orchestra OEGE - 3 - - 3
Junior Symphony Orchestra DAY - 9 - - 9
Junior Guitar Ensemble MAREMEEA - 3 - - 3
Junior Wind Band HIARE SR - 38 - - 38
Academy Symphonic Wind Ensemble & 4 - 31 - - 31
Beginners’ Courses L - 92 - - 92
Beginners’ Group Class e/ - 36 - - 30
Intermediate Courses LT - - 88 - - 88
Total LA 136 711 - - 847

72




Appendix 6 M & <

Academic Awards

B fl g #

Bachelor of Fine Arts (Honours) Degree in Dance
Bachelor of Fine Arts (Honours) Degree in Drama
Bachelor of Fine Arts (Honours) Degree in Film and Television
Bachelor of Fine Arts (Honours) Degree in Theatre Technical Arts
Bachelor of Music (Honours) Degree

Professional Diploma in Performing Arts (Dance)
Professional Diploma in Performing Arts (Drama)
Professional Diploma in Performing Arts (Music)
Professional Diploma in Theatre Technical Arts
Advanced Diploma in Performing Arts (Dance)
Advanced Diploma in Performing Arts (Drama)
Advanced Diploma in Performing Arts (Music)
Advanced Diploma in Theatre Technical Arts
Diploma in Performing Arts (Cantonese Opera)
Diploma in Performing Arts (Dance)

Diploma in Performing Arts (Drama)

Diploma in Performing Arts (Music)

Diploma in Theatre Technical Arts

Diploma in Video Production

Professional Certificate in Performing Arts (Dance)
Professional Certificate in Performing Arts (Muisc)
Advanced Certificate in Performing Arts (Dance)
Advanced Certificate in Performing Arts (Music)
Certificate in Performing Arts (Dance)

Certificate in Performing Arts (Music)

Certificate in Theatre Technical Arts

Total

73
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Appendix 7 W # £

Scholarships and Prizes
B

Scholarship/Prize Student School Major / Specialist Pathway
BB 4% K Bk BB Bl VAR X

AIA Foundation Music Scholarship Fung Ka-hing BEE Music &% Trumpet N
TREEES TR

Artech Prize for Best Potential in Design Doris Tai Shuk-wai g TA BM#  Set& Costume Design ffis Bt

B — RARESGH L

Artech Prize for Best Potential in Props Lau Sze-man PR TA M#E  Applied Arts BN
M8 — RABHHARERA R

Artech Prize for Best Potential in Scenic Art Barry Chui Man-kit B TA HME Applied Arts TEFIfi
M — BRI i

Asia Television Limited Scholarship Lan Liangin B4 CIT Bl Cantonese Opera By
EHEREEE

Avid Editing Awards Kwan Wing-men BR% F/TV  #%EH Editing Uik
Avid Bt Li Man-chi ZE PV B¥EH Editing ik
Ben and Benson Company Limited Scholarships  Ralph Cheung Tik-ming %%  Drama Bl Acting Fil
FEREARRRE Fung Chak-yan WEE  Drama BB Acting Fil
Kwok Siu-lung Sk Drama BBl Acting i
Lai Kin-fat BEE  Drama BB Acing Fil
William Lam Tsz-hang WF¥E  Drama BBl Acting i
Hans Lau Chi-wa ZE%E  Drama BBl Acting Fi
Lee Chui-wai Z%%  Drama  BH  Acing Fi
Li Ping-lan M Drama  BE#l  Acting et
Pang Ngan-ling % Drama Bl Acting Fik
So Dick-fai B Drama Bl Acting Fil
Tang Kwun-hang Wil  Drama BBl Acting Fik
Musette Faye Tsang Mo-suet %% Drama  Bfl  Acting Fil
Wong Kwan-kit THHE  Drama BB Acting Fil
Keff Yau Wai-kin et Drama B Acting K
Yeung Lai-sze fif  Drama BE  Acting i
Guthrie Yip Wing-wong ~ ¥442  Drama B8l Acting i
Doris Yu Chun-fung Bi#R  Drama BBl Acting i
Bernard van Zuiden Music Prize Chui Mei-ting fER  Music %% Zheng (i
B & 8
Carl Wolz Scholarships Chan Ho-ting WE#  Dance fHF  Chinese Dance R
ik dia s Chung Wai-sang @k Dance #HE  Musical Theatre Dance  &4HI%
Kam Ka-ki %% Dance #H  Modem Dance idivi:
Priscilla Ma Sung-ling A% Dance #E  Ballet ik

74




CASH Composition Scholarship
felz Rgaz e i ¢

Chan Chung-On Violin Performance Merit Award

Bthg MR R R

Chow Sang Sang Scholarships
LR 2 X

Christopher Berrisford Memorial Scholarships
AR s s

Chung Pu Memorial Scholarships
ik Ee L3

Colin George Prize

i)

RBHE

Dance School Scholarships
Rt s 5

Duchess of Kent International Scholarships
N P INCEINE R

Electronic Theatre Controls Scholarship

(RS
ExxonMobil Scholarships

BRRERES

Flora Landon Liu Liberal Arts Prizes
B A AU

Fredric Mao Scholarship
Thmsnes

Hang Seng Bank Scholarships
RS

Hausammann Scholarship
Hausammann 84

Stella Tsang Lai-ming

Louie Lai-lai

Chan Ka-yan
Ho Ching-wai
Lan Liangin
Siu Chung-man

Jim Wai-man

Li Xiaohui
Wong Wai
Wong Wing-tak

Cheng Ka-chun
Kwok Siu-lung
Li Ping-lan

Yeung Wai-lun

Lee Chui-wai

Ardee Midel Dionisio
Lu Hao

Siwawut Mathong
Wong Jyh-shyong

Gui Li
Oliver San Pedro Palad

Ngan Hoi-cheung

Tam Kwok-king
Tang Chikin
Wei Lan

Cheung Ka-ho
Lau Wing-chi

Chu Pak-hong

Chan Lai-ling
Ching Mei-tung
Hui Hok-man
Lai Yuk-ching
Tam Kwok-king

Frankie Yeung Ki-fai

Hong Kong Repertory Theatre Encouragement Awards Siu Kin-bong

Fibat BIME L

Yeung Tsz-yan
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Composition et

Violin IMEZ

Cantonese Opera B
Cantonese Opera B
Cantonese Opera L1
Cantonese Opera B
Cello N
Viola i
Violin S
Violin S
Acting ik
Acting ik
Acting ik
Acting ik
Ballet [T
Ballet it
Ballet it
Modern Dance B
Violin MR
Modern Dance B
Theatre Lighting Design A& kAT
Dizi (50
Acting Fil
Voice B4
Applied Arts TEF
Modern Dance B
Acting ik
Chinese Dance i
Stage & Technical Management & R ftfif 3%
Directing i
Acting 3
Dizi (53
Theatre & Film Design ERVER T El

Theatre Lighting Technology % A% k4
Theatre Lighting Technology % A% k4




Hong Kong Welsh Male Voice Choir Scholarships Choy Man-tsan

b RmE SRR

HPL-21 Group Scholarships
HPL-21 Group #%4

Investec Music Prize
KeEdgs

Jackie Chan Charitable Foundation Scholarships
AR E RS

Jasmine Law Hiu-ching

Ma Kim-ching
Siu Wai-man

Fung Ka-hing

Jevons Au Man-kit
Au Shuk-yee

Irene Au Yin-ki
Chan Yu-ting

Cheng Ka-yan
Cheng Ka-yee
Chow Kwun-wai
Chow Wing-sze

Chu Ka-yi

Teresa Eugenia Da Graca
Candy Grace Ho

Ho Chiu-yuen

Ho Lai-man

Steve Hui Ngo-shan
Hui Yan-yan

Kwan Chi-lam
Teresa Kwan Oi-yee
Lai Kin-fat

Lam Kam-keung
Lam Po-wing

Lam Yuet-man

Lau Wing-chi

Law Sau-lai

Lee Chui-wai

Lee So-han

Lee Ting-yan

Li Man-chi

Lin Chun-na

Lo Cheuk-on

Loh Yua-yee

Ma Ka-chun
Carmen Mok Ka-man
Timothy Ng Chi-fung
Ngan Hoi-cheung
Pak Kin-yan

Pang Ngan-ling
Doris Tai Shuk-wai
Tang Wun-sze
Tsang Yin-yu
Alexander Tse Chun-wing
Wong Hai-wing
Wong Ka-ho

Wong Ka-wing
Janet Wong Kit-fong
Wong Kwan-kit
Wong Ming-he
Wong On-ni

Wong Sin-yuen
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Music
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Music
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Dance
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TA
Music
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Music
CIT
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TA
Drama
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Music
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Voice Performance BRERE
Voice 2
Applied Arts IIES
Set & Costume Design s Rt
Trumpet /N
Directing i
Clarinet HEE
Editing ik
Camera and Lighting WYt
Ballet W
Ballet HER
Directing B
Musical Theatre Dance ~ F 4415
Cello Kiex

Sound Design & Music Recording &8k T R 45k

Voice B
Camera and Lighting gt
Screenwriting i
Composition e
Cantonese Opera L1

Producing & Production Management % J B {E &3
Sound Design & Music Recording 5 #skat R #5446k
Acting |

Stage & Technical Management % & R 44 fif %34

Trombone R

Theatre & Film Design A REBLG
Modern Dance RS

Stage Management BaEn
Acting Fik
Screenwriting i)

Ballet ik

Editing ik

Chinese Dance Gila

Acting 3

Sound Design & Music Recording 5 #skat R # 46k

Piano ik

Acting il
Modern Dance R
Theatre Lighting Design S A1t
Musical Theatre Dance 4451
Acting Fik

Set & Costume Design ffis Bt
Chinese Dance Gila
Violin INEE
Applied Arts BN
Cantonese Opera L2
Camera & Lighting WY Rt
Modern Dance Bt
Cantonese Opera L1

Acting il
Modern Dance R
Musical Theatre Dance 4451
Cantonese Opera L1




Jackie Chan Charitable Foundation Scholarships

(Outstanding Awards)
HREESELEES (i)

Jackie Chan Charitable Foundation Scholarships

(Overseas Training)
HHEEAR SRS (M)

Junior Dance Programme Scholarships

NamEARREES

Kodak Best Cinematography Award
MR EEEHEY

Lady Fung Memorial Music Fellowship
of the Asian Cultural Council

L% Y iR N A

Lee Shuk-chee Memorial Scholarships
FREL RS

Li Po Chun Charitable Trust Fund Scholarship

SUREE RS

Linfair Scholarship
K TREREES

Madame Leung Chan Mo Ching Scholarship

LU PIN L 5

Martin Professional Lighting Prize
ik eatyin 4

Pacific Lighting (HK) Ltd Encouragement Prize

Pacific Lighting (HK) Ltd Fiis

Peter and Nancy Thompson Scholarships

hlEfiEeee

Keff Yau Wai-kin i

Yeung Lai-sze tillnt
Bonnie Yick Shing-yan VL3
Yim Hang-lei BHIH
Eric Yip Chun-hei R
Yip Chun-kit R
Doris Yu Chun-fung BB
Yuen Yee-man RA%
Cheung Ka-ho REE

Catherine Lau Shuk-yee bt

Chan Man-kiu 3¢
Li Man-chi FHZ
Karen Chan Ka-wun 83
Jacqueline Chau Yuen-lam 5%
Hui Ka-chun iR
Janelle Lai Tin-ching LS|
Wynne Toni Leung R
Fionna Wilhelm Ng SRR
Johana Ng Tsz-tuen (AL
Camelia Dorothy Tse Shiu-yu #Bhin
Hyman Wan LI
Montana Young Bk
Zhang Ying % #
Tang Lok-yin Bt
Chai Congcong SRR
Cheung Wai-ching SRA
Hui Hok-man AFERSL
Deng Zhiyong HER
Liu Chor-wah Bt
So Suk-yin BB
Yeung Tsz-yan B
Fung Ka-hing U5
Candy Grace Ho 5
Gerald Hon Wan-lung BEE
Liew Li-kien BlEth
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Acting

Acting

Pipa & Liugin
Applied Arts
Cello

Bass Trombone
Acting

Acting

Applied Arts
Ballet

Stage & Technical Management

Editing

Junior Programme
Junior Programme
Junior Programme
Junior Programme
Junior Programme
Junior Programme
Junior Programme
Junior Programme
Junior Programme
Junior Programme

Camera & Lighting

Composition

Piano
Junior Programme

Directing

Sound Design & Music Recording

Cantonese Opera
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Theatre Lighting Technology % A% 41

Theatre Lighting Technology % A% k41

Trumpet
Voice
Voice
Voice
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Ross Blake Memorial Fund Scholarship
Ross Blake #4854

Starry Starry Night Assistantship Awards
TR LB

Strand Lighting (Asia) Scholarship
Strand Lighting (Asia) %44

Susan Liang Dance Scholarship
RRIBsEEAS

Sylvia Chang Prize for the Best Honours Project in Directing ~ Chow Kwun-wai

R — RIEEEIFER

Sylvia Chang Prize for the Best Honours Project in Producing  Michelle Tsao Sze-wei

I — RIEEEFER

Sylvia Chang Prize for the Best Honours Project in Screenwriting Winnie Chan Wai-sum

RIS — RIETEIERR

The Academy Non-Local Scholarships
i

The Dorset Foundation Weinrebe and Hoster Scholarship

Dorset £ 4R LR E K4

Liu Hong B E
Elaine Pi Yee-ling Fary
Wei Lan BB
Chan Yu-ting bE
Vivian Cheung Man-hei 3 3
Kwan Fei-yin e
Maggie Law B
Tsang Ka-wai &
Ho Siu-wang fie%
Catherine Lau Shuk-yee Sl
R
ECE
Cai Yinggiong -
Cao Chi Thanh
Cao Duc Toan
Chen Donggiao BRI
Cheng Yuting i
Catherine Louise Clayton
Komsun Dilokkunanant
Fang Fang o
Geli L)
Hou Jielin 38
Jiang Peng E
Kek Siou-kee HOH
Katherine Anne Kelly
Dechopol Kowintaweewat
Li Xiaohui R
Liu Hongyan BaE
Low Shee-hoe Blnt
Ma Pou-mang L7
Mai Haiying Fi%
Ren Fei £ &
Uthaisti Stinarong
Sun Tian % M
Prayoon Wongliang
Xu Bei i
Yang Fan o
Wang Dan E )
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Directing
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Screenwriting

Violin
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Modern Dance
Erhu

Erhu

Oboe

French Horn
Cello

Suona

Piano Performance
Double Bass
Chinese Dance
Flute

Violin

Viola

Viola

Modern Dance
Violin

Violin
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The Hongkong Bank Foundation Hong Kong
- Mainland Exchange Scholarships
EURTEEES - FBRNLRETESS

* Full scholarship students from Mainland
i VAR EE

Au Pui-ying

Chan Chi-chun
Angel Chan Siu-yan
Chan Tsz-fung
Cheng Ka-chun
Cheung Ming-yiu
Cheung Wai-fung
Maverick Chow Chun-sing
Chow Lai-kuen
Judy Chu Fung-han
Chu Pak-hong
Chung Fong-ting
Chung Kin-ming
Chung Yin-sze
Chung Yuen-han
Deng Zhiyong

Fung Hoi-lam

Ho Siu-wang

Hui Ka-wah

Hui Siu-ling

Hung Ling-sze

[u Yan

Kong Yuet-ping
Teresa Kwan Oi-yee
Mandy Lai Man-yee
Lai Yuk-ching
Brenda Lam Hung-yi
Lam Kam-keung
Verdiana Lam Pik-kei
Lan Liangin *

Law Sau-lai

Lee Kwun-chap
Leung Ching-kit
Leung Hoi-shan
Jacqui Leung Yee

Li Jiabo *

Mazy Li Mei-sze
Rebekah Ling

Lo Cheuk-on

Lui Dik-ming

Ma Pui-sze

Carmen Mok Ka-man
Siu Kin-bong

Siu Wai-man

Tang Chi-kin

Tong Suet-man
Tsang Ka-wai

Wan Siu-hung
Wong Pun-kin
Wong Yee-mun
Xiong Yin *

Wendy Yau Oi-man
Yeung Kit

Yeung Tsz-yan
Yuen Yee-man
Rosemary Yung Lok-ki
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Acting FiE

Dizi (B3
Acting e
Acting 3|
Acting Kif
Acting ik
Banhu & Erhu Hdt =
Yanggin 5%
Zheng R
Acting Fil
Acting FiE
Sound Design & Music Recording %5+t R 45
Acting FiE
Playwriting A
Acting e

Sound Design & Music Recording #4551 R @k

Theatre Lighting Design ~ #a/itat
Theatre Lighting Design A& &
Set & Costume Design i e esst
Theatre Lighting Design S A& kAT
Stage Management RoER
Zheng [33

Applied Arts TEAi

Sound Design & Music Recording ##kat k¥ 46k

Stage & Technical Management ~ $ £ ¥ i
Acting e

Acting FiE

Stage & Technical Management % & Rk i3
Applied Arts TEfIii
Cantonese Opera B

Stage Management RoER
Zheng X

Chinese Percussion i e

Sound Design & Music Recording #%kat k¥ 46k

Chinese Percussion it
Ballet [T

Sound Design & Music Recording &2kst k¥ &8k
Acting e

Acting e

Acting 3|

Acting 3|

Acting 3

Theatre Lighting Technology % A% k4
Set & Costume Design o Rt
Acting ik
Playwriting el

Theatre Lighting Design S A& kst

Sound Design & Music Recording #&kat k¥ 46k

Applied Arts T3
Acting e

Cello N =

Zheng [

Stage & Technical Management % & Rek i3
Theatre Lighting Technology ~ #E A&
Acting ik

Pipa BE




The Hong Kong Jockey Club Scholarships
FERR GRS

Helen Cha Hoi-lun
Chan Sze-yau
Chung Fong-ting
Cass Ho Ka-sin
Tsang Chit-lai
Wong Yiu-cho

The Hong Kong Society of Paediatric Respirology Award Chan Man-kiu

Tl S G 5

The Molly McAulay Memorial Scholarship
Molly McAulay &l&8884

Tom Lee Award
A

Tom Lee Music Scholarships
il 2

Yamaha Music Scholarship
Yamaha &84
Donated by The Society of APA

Chow Sang Sang Scholarships
L E 2

Hong Kong Music Scholarships
i s

Spring-Time Stage Productions Scholarships
ERERARES

The Celestial Pictures Scholarships
PN L S

The Society of APA Non-Local Scholarships
el

The Society of APA Scholarships
RN A

Wong Cho-ping

Yu Cheuk-ki

Johnny Fong Hiu-kai

Hou Jielin

Lam Kai-yin

B A R A

Song Hongho
Wong Sin-yuen

Cheung Wai-yip
Lam Kai-yin

Au Shuk-yee
Chow Kwun-wai
Francis Fu Ka-man
Liu Chin-pong
Tang Kwun-hang
Wong Hai-wing

Chan Yuet-kai
Chung Tat-yan
Hui Hok-man
Hung Kwai-ping
Kwan Chi-lam
Sin Yat-lun

Chen Xiangyu
He Chaoya
Leong Heng-un
Liew Li-kien
Song Hongho
Wang Linlin
Wu Nan

Kathy Chan Choi-ki
Chan Tan
Cheung Ming-yiu

Ralph Cheung Tik-ming
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Donated by Dance Faculty

Ballet Faculty Scholarships
L L

Bill Petty Memorial Scholarship
Bill Petty #5824

Chinese Dance Faculty Scholarships
R

Dean of Dance Prize
TEIRE b st

Hong Kong Musical Theatre Federation Scholarship
Ry g

Modern Dance Lecturers’ Scholarships

il s s

Musical Theatre Dance Faculty Scholarship
i

Donated by Drama Faculty

Anthony Chan Scholarship
Bsihgae it

Chung Yin-sze

Fung Ka-hing

Candy Grace Ho
Karey Ho Kwok-chee
Hui Siu-ling

Sunnie Lai Hui-yan
Lam Ho-ka

Lam Kai-yin

Lam Wing-yi
Catherine Lau Shuk-yee
Lau Yan-yan

Lee Wai-sum

Leung Ching-kit

Li Kar-yee

Lo Chun-kit

Or Ka-kee

Siu Wai-man

So Dick-fai

Tang Lok-yin
Yvonne Tsai Yuen-on
Wan Siu-hung

Wong Ka-wing

Yuen Siu-ying

PRV TR B
Chan Ching-in
Christine Hung Pui-lam
Lavinia Lam Ling-yin
Priscilla Ma Sung-ling
Stevenie Fu Tik-wan
Peggy Chu Suk-man
Kam Yee-kwan

Chris Lam Wai-yan

Wong Cheng-meng
Li Jiabo

Wong Ting-kong

Chan Ka-ching

Wong Ming-hei

Ho Cho-yee

) 0 L3

Tong Suet-man
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Dean of Drama Scholarships

SRR R A

Lai Cho-tin Memorial Scholarship
REMESRES

Lam Lap-sam Scholarship
M =84

Donated by Film & Television Faculty

Camera and Lighting Awards
A Tovin Ly

Dean's Prize, School of Film and Television
BB R AL

Diploma Awards
it

Directing Award
R

Most Outstanding Sound Award
feil e

Producing and Production Management Award
BRI R

Sound Encouragement Award
FamE

Donated by Music Faculty
Music School Staff Prize
FRERHAR

Donated by Technical Arts Faculty
Applied Arts Scholarships
TEM % ik 82

Outstanding Lighting Assistantship Prize
Sitcyniic

Sound Student Contribution Awards
HHBL R

Technical Arts Staff Encouragement Award

FHEZ A e

The Stage & Technical Management Prize
A R A

Donated by Director
Director's Prize
TR AEH

Brenda Lam Hung-yi
Rosa Maria Velasco

Tang Sai-cheong

So Dick-fai

BB 2R B

Gilbert Fok Sze-chun
Ho Chiu-yuen

Trene Au Yin-ki

Cheung Wing-yin
Yim Ka-yee

Hui Hok-man

Lau Yin-suen

Ng Hoi-yan

Yu Cheuk-ki

TR B
Karey Ho Kwok-chee

BEE UL
Patsy Cheung Pui-sze
Kevin Chung Ka-ho
Justin Tse Ching-lim
Ngan Hoi-cheung
Teresa Kwan Oi-yee

Lee Ma-tai

Hui Ka-wah

Ng Hui-ling

BB R 4 W

Lam Ho-ka
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Awards and Competition Winners

. ¥

Prize Student
4% B

2003 Tao Li Bei Dance Competition - 2nd Prize in Ensemble Performance

FLEFDENFTEELE — BT S51

2004 Kodak Film School Competition - Winner (Greater Asia And Japan Region) Andrew Chan
2004 TIFE R R LR TR I A A

2004 Hong Kong Independent Short Film and Video Awards - The Bronze Award Frank Hui
N0FEEBILI T RS G T L AL

2004 Hong Kong Independent Short Film and Video Awards - Distinguished Award ~ Eric Hui
Q04T BRI i ARG LB B AR

6th Cross Strait Hong Kong & Macau Video Festival - Distinguished Short Film Cliff Hui
BRI BRI ERR Eric Hui
Roy Chow

China University Student Film Festival in Shanghai - Best Cinematography Award Happy Wan
HERRE B MR BT

9th Asian Film & Culture Festival in Lyon, France - Third Audience Award Cliff Hui
SRR E RN B R T RR B =4

2nd Toyama Asian Youth Music Competition - 3rd Prize Chan Sze-yau
FEBLENTIEERLES =4

4th International Seiler Piano Competition for Young Pianists, Rhodes - 3rd Prize Harmonic Chau Lok-ting

4l Seiler BRDEMELE ) B=4

4th International Seiler Piano Competition for Young Pianists, Rhodes - 5th Prize Melodic Chau Lok-ping
4l Seiler BISDEMEFLE BE) B14

Junior Gina Bachauer International Piano Competition (Under 12) - 1st Prize Rachel Cheung Wai-ching
DIRE RS L 19500 T)

5th International Tchaikovsky Competition for Young Musicians - 3rd Prize Lio Kuok-wai
BRESEURRES D ERRFELER =4

1t International Institute for Young Musicians International Piano Competition (USA) - 1st Prize
E-BRBERE D FRRATILE R 4

9th Ertlingen International Competition for Young Pianists (Germany) - 5th Prize

FIUBRERERE PERF K (R $14

Llangolleen International Musical Eisteddfod (Instrumental Class), Wales - 1st prize  Liu Oi-sze

B s A AR M 0004 (LAY T
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Appendix 9

Sponsorship

%

B g 3 DA RE B A B AR o R PR RV SO O O IR S B R NS R AR RS - BRI -
The Academy gratefully acknowledges the financial support it has received from the following sponsors,
in particular that of Dr Helmut Sohmen, who established the Duchess of Kent International Scholarship Fund

Sponsors
B A

Mr James ] Bertram

Mr Alfred Lo

AEBARRICAE

Citibank

I AR AT

Kwan Fong Charitable Foundation
MrEEEey

The D H Chen Foundation

BROEE Bl A 6

The Hongkong Bank Foundation
TSR &S

The Hong Kong Jockey Club Charities Trust
FEERGRLETES

The Hong Kong Jockey Club Foundation
HEELEREE

Sir Edward Youde Memorial Fund
LERLASES

Sir Joseph E Hotung

a8 0 S A

Jebsen & Co Ltd

ST

Mr Eogan M McMillan

Ryoden (Holdings) Ltd

% (EE) ARAF

The Society of the Academy for Performing Arts
TR 2R b A AL

Dr Helmut Sohmen

Bt S

Sony Corporation of HK Ltd

Wy (Fi) ARAE
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Sponsored Items
B4 HH

Duchess of Kent International Scholarship Fund
YN INCT N L

Donation of the Fazioli F308 Concert Grand Piano
SR R R R S

Electronic Music Studio

BTHRE

Chinese Traditional Theatre Fund

v B {9 A 5 2

Duchess of Kent International Scholarship Fund
RENBRNEIN R ERE

Wayfoong Cantonese Opera Costume Collection
52 2 I i

The Hong Kong Jockey Club Millennium Studios
BEERE T

Project

it

Visiting Professorship Scheme

B B

Duchess of Kent International Scholarship Fund
RENBRNEIN R ERE

Duchess of Kent International Scholarship Fund
REABRNEI R ERE

Duchess of Kent International Scholarship Fund
RENBRNEIE R RS

Duchess of Kent International Scholarship Fund
YN INCT N L
Projects/Scholarships/Musical Instruments

EEA S A

Duchess of Kent International Scholarship Fund
YN INCTI N L T

Duchess of Kent International Scholarship Fund
REABRNEIN R ERE
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Graduation Day Speech
9 JuLy 2004

DirecTOR: PROFESSOR Lo KING-MAN, MBE, CAVMERIT, JP

The Secretary for Home Affairs, Madam Chairman and Distinguished Members of the The Secretary for Home Affairs,
Acting Chairman and Members of the Academy Council, Learned Deans and Members of the Academic Board,
Distinguished Fellows, Honoured Guests, Colleagues, Graduates, Ladies and Gentlemen :

It is my honour and pleasure to welcome you, Dr Patrick Ho, and thank you, on behalf of all members of the Academy,
for your consent to preside over our Graduation Ceremony today. You have bestowed upon our most distinguished
citizens and artists of international renown the highest accolade possible in this institution, the Honorary Fellowship
of the Hong Kong Academy for Performing Arts, for which they are exceedingly well-deserved. Your have conferred
upon our talented graduands their hard-earned academic qualifications. For these meaningful acts of recognition of
status and achievement which you have just performed, we are indeed truly grateful.

We cherish the memory of your visit on a similar occasion last year, when you so generously gave of your precious
time to meet representatives of staff and students, to offer us encouragement, boost our confidence, and inspire us with
a glowing vision of the role of the arts and culture in Hong Kong ‘s future development as a World City of key significance.
We are gratified to appreciate that you meant what you said in every respect, as reflected in the strength of your advocacy
of Government’s blueprint for the West Kowloon Cultural District development, your proactive stance regarding the
Culture and Heritage Commission’s final recommendations with particular reference to the vital importance of the arts
in education, and your recent efforts in the establishment of a new advisory body on Chinese traditional theatre art forms,
the Cantonese Opera Advisory Committee, the objectives of which this Academy shares with total commitment.

Just over a week twenty years ago, the Hong Kong Academy for Performing Arts Ordinance, Chapter 1135 of the Laws
of Hong Kong, was enacted by authority of the Legislative Council on 1 July 1984. The provision of some ten hectares
of land on this Wanchai site was approved by Government; and as a gift to our beloved city, the Hong Kong Jockey
Club generously donated the construction costs of this magnificent Academy Building, of which the Academic Block
was opened in September 1985 and the Theatre Block in February 1986. My Council has designated the period which
started around the anniversary date of our formal inception extending to the end of the calendar year 2004, for a series
of performances and special events to be produced, focussing on the talents of our students of each School and the
Chinese Traditional Theatre programme, to celebrate the institution’s 20th Anniversary. Friends and members of the
Academy as well as the general public are welcome to these performances and events which are being widely publicised
in our various free publications and on the Academy website.

Without going into minute details and massive data, the outstanding achievements of the Academy throughout our first
20 years may perhaps be appropriately summarised by reference to a few factual, quantitative and qualitative
observations :

The first enrolment in September 1984 admitted 79 students in a single Foundation Year. 1985 saw the first batch of
127 part-time junior students in Dance and Music. Today, we have on our register 750 full-time, 775 junior, and 3,020
part-time extra-mural students. To date, a total of 11,080 students have undertaken full-time tertiary level education and
training in the performing and related arts disciplines provided by the Academy; 4,025 academic and professional
qualifications at degree, diploma and certificate levels have been awarded to 2,800 individuals.
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The Academy was initially intended to be an institution able to award diploma, advanced diploma, professional diploma
and various certificates only. Through successful validation by the Hong Kong Council for Academic Accreditation
(HKCAA), the power to award Bachelor degrees was granted in 1992. The Academy currently enjoys the longest period
of approval permissible as a degree granting institution under the HKCAA system. Specific degree programmes in Music,
Dance, Drama and Technical Arts also enjoy the longest period of approval permissible and the youngest of our five
Schools, that of Film and Television established in 1996, is expected to attain the same duration of approval in its
forthcoming revalidation exercise in 2005.

The Academy Building was originally designed for 600 full-time equivalent students. By 1994, we had already exceeded
that target by more than a hundred students. Although venue capacity in the Theatre Block was still adequate, teaching
facilities in the Academic Block such as classrooms, studios, practice rooms and staff offices have been severely
underprovided for the past ten years. The unexpected tentative offer in late 2001 by Government of a heritage building
at Pokfulam originally erected in 1875 by the French Mission to be the Academy’s second campus came as a pleasant
surprise and was promptly and gratefully accepted. The decision for its formal allocation and the negotiations on its
lease conditions took a long time to finalise. The project is now at the final stage of the renovation design process. It
offers exciting possibilities as a permanent home for the School of Film and Television and is expected to be ready for
occupation in late 2005.

However admirable our buildings may be, the pride of the Academy must rest on the quality and talent of its students
who constitute the vital future backbone of Hong Kong’s artistic, entertainment and creative industries. Over the past
20 years, the reputation and artistic standard of Academy students have continued to rise by the most impressive and
positive measures. Our students are invited to perform in major local official functions including Government, consular
and state events, as well as international festivals, inter-institutional collaborative projects and Hong Kong economic
and trade promotional campaigns. An increasing number of our performing students in both junior and advanced
programmes are winning top prizes in competitions of international importance. Our Chinese Traditional Theatre
student productions have received awards and commendations in the Mainland.

Among the Academy’s most valuable assets are its graduates, many of whom have by now already emerged to the apex
of their professions. One of the most exciting events in this year of 20th Anniversary celebrations has been the long-
awaited official launching of the Academy Alumni Association on 27 June 2004 which was an evening of reunion of
over 500 graduates, many of whom worked together to offer a programme of wonderful entertainment.

There are of course existing alumni groupings formed on a School-basis and their activities will continued to be
encouraged. But the establishment of an Academy-wide Alumni Association is a development of utmost importance,
because of its intended role in arts advocacy, in serving as a communication centre for all graduates, in creating a vast
network of connections to facilitate information flow and mutual assistance, in building a bridge amongst alumni,
between graduates and students, and between alumni and their Alma Mater. The Alumni Association can provide the
framework for solidarity, a sense of belonging and a focus for all graduates to speak with one voice or with many voices
coordinated so as to be heard. I should like to take this opportunity to urge all graduates who are present here today
to subscribe as members of the Alumni Association. The benefits and privileges are numerous, including information
on job opportunities through the Talent Search service on the Academy website.
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I would now wish to deliver my traditional expression of gratitude to the parents and guardians of our new graduates,
in the local dialect.

EEHHSE A KRB LA - FRAOBIAG B2 B EME T M BT - SSHEMEO > DA MBM
iR L PR o R AP RE 0 R IS AR R BT RE > S5 AR TS H R - ERMIRER R T HIRT RS
YRR o EMERRIE SR 7 iR IR EM AR ERE > B HEONEERAGHEY - BAGMET
M A R R B M B ER fME SR O

Today’s ceremony is the last official public function of the Academy in which I participate as Director. In about six weeks’
time, I shall relinquish my position in the Academy to embark on a new phase of my life no less active and challenging
than those which I have spent with the institutions that T have served. I thank all the students past and present who
have made my eleven years in the Academy a joyful experience. I thank my colleagues of all ranks from Dean to usher
who have given me so much wisdom and whom I have learnt to admire and respect. I am grateful to my Council for
their confidence, unstinting support and sympathetic guidance. Last but not least, I thank you, Mr Secretary for Home
Affairs, and all those in your bureau who have the well-being of the Academy at heart, for your patience, understanding
and genuine effort to be always on our side in combat and, more often than not, soothe that pain which is being inflicted
on us by that ever diminishing purse that has recently acquired the dignified name of an “envelope”.

My Council has, after some 18 months of strenuous effort, chosen a new Director in the person of Professor Kevin
Thompson, twice Principal of a world renown convservatory and a university sector college dedicated to performance
arts. The Academy will certainly continue to flourish and scale new heights under his capable and experienced

leadership.

I say farewell to you all with sincere gratitude and humility, and with confidence and optimism on the future of the
Hong Kong Academy for Performing Arts.

Thank you.

87




Appendix 10.2 M % + =

LS
2004 %7 H9H
BEERITHR

REFBERRER REGRHEER KREGZE GREUHFERE  SBRL > SUEE  FWH - REEE &
{7 5B A

ANREERF DS BRI > ERSREFERAE o fE > REARFEE 2 APOD LSRR - BT
o A 5 0 T B e A 2 2 A B T B e A T R R PR AR B AR AR R T A B T I KR
B T A S B A AR o A ol SR BT R AR e SR > T TR Y M o SR T AR E

FAMMTOAT T T 2 45 6 A e 5 3 SR IRy R s O T BT I B B Rk ST o M T AR o i AR
oL [ Ry 8 25215 L) A 00 3507 A s O A€ 3 R R0 2 0 R 0 717 ) B B P B T M O LT o FRAPIAR BT T 3 %
SR AT REATE) - R ERBBUN 8RR VT NURESCAL I ~ BEMR SCHF UL % B 8 i ik o o 5 1 7 5 8 00 20 7 A
o UEEARN S NG BRI R Z B G ABIBE S5 -

T BB AR > BT 20 N —EIAT > LR 198447 A1 BB T (RSB EBEREKE) (Fk
BI5E 1135 %) o ERFEUF B ST 10 20 EN A > &G ERCHRIERKIEE B BRE » 2B REE
A4 1985 4F ) 1986 4F MU © 44F » RE G e B EA R W HFELEZ B > HE 2004705 24 > M
RAE— R R E o PR BIE B K P B M SRR S A 3 > 0 BRI B B i 00 R4 o 13 LU TE T A%
B RERER - T RHEEEZES > BOOARREE  SAKEETRARSH -

R B R e 20 4 A SR o AR AR BT R A B K R g > R DL T e R R S A
R G HERE

ARGETE 1984 49 AT — BB > 679 (08 £ MUIh s T — A LA o 1985 4F > BRI I & 4522 52 B 4R 45 ek
ks 107 MEERGE o S RBILE 750 B R HBIELE - 775 ZRHAE K 3,020 &AL - HEIE
T > AB3L 11,080 4452 BH 32 T A Be B 10 Ay 2R 0 Al B A T 220 & B B 380l > b 4,025 IR 224 > 2,800 44

7 Y16 BB g B W) L > RBEUIR (SO - RIS - BMEESUBR RS TR B IR R o 19924F » A BT AL i it £
il 98 Jo AR T A B2 (0 AT A o VAT > AR BRI P9 R RO BT R B - AR BE A 4 ~ SR - BRI R AR e £
(L PRFE - B MR AL 1 B AR GR AR ) o TR 1096 4F S ) B 5% AL B Be B A AR - IR FEII AT 2005 4 =
i AT AR o

A BE BB A A BT 5 600 44 2 H I B AR REE T » & 1994 4F - MR WS A REL 1004 - BE+
AR BESRIRIBE R YU S5 AR IR A > SRTITERBE 2R BB AN AR E - TARE - MR E R A A FBEALL -
BLRT 2001 4R J€ SR 5 A it B 488 o Bk AR — T ph i B A 1 7E 1875 ARSI RS (E B AN B A 5 e > B
BIRR IR #2208 B B o HLAR A B AE S B AR S B AL AS sk i BE A > JRAMIAE TARRIFRIAR A T /E % « ATt #1
CHEREIRE TR R MR - B ANRERN TR - 45 5B ERER RN RANE > Hat 20055
R -

i AT A A ) NGEE > AP OB IR R B RE M RE - MM R F R - BEERMAIE TR
TR o 205020 > JHERER A ()R BN ZEAIT K- AR BTR 57 - MR W IR A AR AR - BRSO B 2 (R B
BB > BB - EE A GG - BRI - B MERTE > DR i AL R 5 SR N MR
GH o QB HERE » WA RV SR R > SRR R HPEp A T A o i 2R B A 0 SR AE R
UEL IR SR i

88




BRI M E R R > BRI D EERRE TS A0SR E R R o SRS ABEK20
JLAE B AL > TE R T R A A A 3 R B A A B TE 2004 4F 6 1 27 B IESURE o A By UL W B R 500 fiz B
KERE % HPADPRAEES IR E L -

DUVRE A B B S AL T 85 2 > LA RO 05 B0 0 SR (LS 5y - (R > O BB BRI R R R B 3R >
B AT DAJR B B B AL o SRR N A O T R > L R AT A A AR T R AR 1 -
SRR - BRI WG B o Mg e IR A SR B AT KA - Rl R RS R
Fo BB EATUNEAR RAEEFSHEMRE  REERESUREETTRARKEGER AL R
FIBLEERE  EARACIHE A B [ B ) B st 3 o -

BUE » A4 KRR AR - ZRMPAB —BLZH - Bl EME T MR - SEMEL > URA M
K AR - TR RE AR S AR IR T RE - BRI S AR > REMMRBRERT T HIRTES
R o MBS R T i DIRIE B AR R B REONGEERAEOEN - WAGMRET
LA B M A A R M S < B R MM E SR D R

BRI FEREMREANEAR — W A F R R B R 5 2 BB T A E) « RKEEARMZK > Jof e Es
B fil iz > B JE 7 — B BTG > M DR o FARAE BLIGNE | 1R AR — (i R B R A T R SR AL B 5 R
A R B AR TROEY  EREE EMMAEE o R E GIREE - BN SR
MR E T o BefR o R REBCEH R R R T ZEE AR R > BHRMO D0 - s L SERE=E
BB UG AE RIS Ty S YR AN ) R 4T 8

AR A 18R A AW SE 1 o B E T MR AU AR AR I o IR G AR A 5 0 4 AT B 1 BT A
REEM MR B - TR MEREENEEZT > WAL ELREMBEAM R > HAHSE -

AR AR TR AN BRI K R 1 > 3 7 VS B B e 2R > TR I O AR T 4

Zit !

89




Appendix 11 W #% + —

Executive Committee
Of The Society Of The Academy For Performing Arts
WBBEKWHLZHSA

Mrs Sophia Kao Lo (Joint-President) (from 12.12.2003) JE R R L (B ER) (H12.12.2008)
EREME L OB 25%) (A12.12.2003)

BlE R+ (BEEIERE) (£12.1.2004)

Ms Alison Lusher (Joint-President) (from 12.12.2003)
Ms Katharine Liu (Joint Vice-President) (until 12.1.2004)

Mr Andrew Yuen (Joint Vice-President)
Mr Eddy Fong (Hon Treasurer)
Professor Lo King-man (Ex-officio)
Ms Susanna Chan (from 1.4.2004)
Mr Richard Feldman

Mrs Christine King

Mrs Rita Liu

Ms Sophie Tam (until 11.12.2003)
Mrs Audrey Lo

Mr David Pong

Professor Anna Pao Sohmen

Mr Joseph Spitzer

Ms Monica Wong (until 11.12.2003)
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Appendix 12 W # + —

Key #f

AL
AH
AR
AD
AU
OA

AF
AG
AS
CR12
FC
HKCC
HKU
CUHK
SWH

DATE
HM

2003

July
A

September
LA

21

23, 30

Academy Public Performances

WO BB LMW H

Academy Lyric Theatre

Academy Concert Hall

Academy Recital Hall

Academy Drama Theatre

Academy Studio Theatre

Academy Amphitheatre

Academy Atrium

Academy 1/F Foyer

Academy G/F Painters’ Corner

Academy Dance Studio One

Classroom 12

Fringe Club

Hong Kong Cultural Centre

Loke Yew Hall, The University of Hong Kong
Sir Run Run Shaw Hall, The Chinese University of Hong Kong
Sai Wan Ho Civic Centre

VENUE  EVENTS

W fiH

AH Piano Concert 2003 by international prize winners (Ukraine, Italy and Germany)
2003 RS S L B R F WA G

AL Seventh Graduation Ceremony (I)
517 A ()

AL Seventh Graduation Ceremony (II)
H1ERRLMY (D)

AR Guitar Masterclass by Eduardo Fernandez
F AKX EiYE: Eduardo Fernandez

AR Strings Concert

HRERE
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AR I TR B
TR % Y HE
TR 7 22 HE
AR I R B
T b T BR R G

R [ N R

TR B [ — MK At

e 1S N
A b — R B MR
12583 E

et

A g o
Bt KB i 4

R LB ON- 35 PR
G 8 9] S 4R




October

+H

8,15 AR Chinese Music Concert
HREEE

13 AR Vocal Concert
BEFHRY

14, 28 AR Strings Concert
BREERG

18 AH Junior Concert
ML RS

20, 27 AF Monday Lunchtime Concert
R iR S

22 AR Brass Concert
mERERY

23 AR Woodwind Concert
RERERE

24 AH New Century Saxophone Quartet Concert
Co-presented with Tom Lee Music
M LE R E G
S F 54T A

27 AR Vocal Recital by Wilma Vernocchi
Wilma Vernocchi #4405 &

28 AH Vocal Masterclass by Wilma Vernocchi
Wilma Vernocchi % 4K i3t

28 AR Cello Masterclass by Bion Tsang
EATEY N N

28 AH Concert Band Concert
ERRERE

30 AH Ugo Conta Italian Quintet Jazz Concert
HEEE A LR ZE L%

November

+—H

1 AH Cello Masterclass by Bion Tsang
EWERREF KM

1, 15, 29 AH Junior Concert
MBEERE

3,10, 17, 24 AF Monday Lunchtime Concert
WP RE e

5, 19 AR Chinese Music Concert

SRS
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7,14, 21, 28 AR Piano Concert

WE L e

10 AR Vocal Concert
BYHEE

11 AR Strings Concert
HEERE

12 AR Brass Concert
SR L

12 AH Viola Masterclass by Yuri Bashmet
L - T AT R R 3R K B

13 AR Woodwind Concert
RERE RS

13 HKU Musical: Leaving
H4R): (Leaving)

19-22 AD Drama: The True Story of Ab Q
108 (FTQIE )

20 AR Composition Department Concert
(B 4

20 SWH Cantonese Opera Singing Concert
Bt

20-21 CUHK Musical: Leaving

H4R): (Leaving)

24 AR Lam Bun-ching Piano Compositions Concert
(AN R S

28-29 AL Dance: Life
iR ()
December
+=H
1,8, 15 AF Monday Lunchtime Concert

e

1-6 AU Studio Theatre Series: Look Look
BERG R0 B R D

3 AH Chinese Orchestra Concert: Spirits of the Liyuan Opera
Compositions by Wu Hua
A S GRS
B Ll (o

5,12, 19 AR Piano Concert
WEEREY

6-7 AD Multimedia Composition Concert: Little Red Tree by Tang Lok-yin
ZBRE R T g ONALBE) — BRI
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10

11, 15, 17

16

17

18

18-20

19

20

2004
January

—H
9,16

10, 17

13

February
=i

0,13, 20

AR

AH

AR

AR

AR

AH

AR

AD

AH

AH

AR

AH

AR

AR

AR

Trombone Recital by Maciek Walicki
RENAREHEY

Romantic Impression conducted by Francois-Xavier Roth

Co-presented with Consulat Général de France a Hong Kong, with the support
of Association Francaise d’Action Artistique, French Ministry for Foreign Affairs,
under Un Chef, Un Orchestre Scheme

R G — IR AT

Sk B B AV AR A S TR AN S SRR AT By B [ — 4 — R B Y

Jazz Concert
EERR S Sy

Composition Department Concert
(AT

Strings Concert
BRERE

Concert Band X’'mas Concert
BREBHE R

Dizi Recital by Zhan Yong-ming
KB TR (R

Cantonese Opera Excerpts
BRI

Vocal Concert: : Nancy Yuen (Guest Soprano)
B IE € B oY (S B D)

Junior Concert
DE GRS

Piano Concert
WMEEYE

Junior Concert
A B

Strings Concert
BREERG

Music Lecture & Concert Series I by Benedict Cruft:

JS Bach’s Partita No. 3 for Unaccompanied Violin in E major, BWV 1006
HU I R G R 2 — B BRI = 4R/ MES) BWV1000

E R

Piano Concert

EESE S
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7,21

9,16, 23

10, 24

12

16

18

18

19

20

21

23-28

24

26

26

27

AH

AR

AR

AR

AR

AR

AR

AH

AH

AU

AH

AR

AR

AH

AR

Junior Concert
MREERE

Monday Lunchtime Concert
W W&k

Strings Concert
BT e

Music Lecture & Concert Series II by Benedict Cruft:

JS Bach'’s Partita No. 1 for Unaccompanied Violin in B minor, BWV 1002
WG R e R A 2 o A (BN A — AR RN E L) BWV1002
Rl R

Vocal Concert

BYHEE

Ewa Kupiec Piano Masterclass

Co-presented with the Hong Kong Arts Festival Society Ltd
PR - Jok LT 2% 89 % K B

Sl 75 s AT 4 04 6 5

Brass Concert
I S S

Music Lecture & Concert Series III by Benedict Cruft:
JS Bach’s Partita No. 2 for Unaccompanied Violin in D minor, BWV 1004
YT R S R A 2 = ERR (DRSS T AEEE S /MR AL BWV1004

Cantonese Opera Singing Concert
Bt

Junior Cello Masterclass with Lee Chui-yee

Co-presented with the Hong Kong Arts Festival Society Ltd
U EPN SN

SR s AT 4 14 5

Studio Theatre Series: The Glass Mountain
BB 250 (BB L)

Music Lecture by Barbara Fei:

The Development and Interpretation of Chinese Art Songs
e - e A 9 B AR

T B

Chinese Music Concert
rh g 4 o

Music Lecture & Concert Series IV by Benedict Cruft:
JS Bach’s Sonata No. 1 for Unaccompanied Violin in G minor, BWV 1001
HYTE R R R R 2 W BRGNS — IR/ MREE 225 ) BWV1001

Vocal Masterclass by Barbara Fei
T W] e 44K B

Piano Duo by Hui Ling & Julie Kuok
5 AR PR LR
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28 AD School of Film and Television Mid-year Screening 2003/2004
2003/2004 7 % B 5 &

29 AR Pepe Romero Guitar Masterclass
Co-presented with the Hong Kong Arts Festival Society Ltd, sponsored by Hysan
Development Company
FU b - 5 5% K A5 A K F
SHL T s AT 6 04 5 > A PR A PR RS

March
=
1,8, 15, 29 AF Monday Lunchtime Concert
VR iIREE Sy
2 AH Concert Band Concert
ERERERE
3,31 AR Chinese Music Concert
SiE ST
4 AR Music Lecture & Concert Series V by Benedict Cruft:
JS Bach'’s Sonata No. 2 for Unaccompanied Violin in A minor, BWV 1003
GG T e RPN 2T B A/ TR R /MR BRI ) BBWV1003
il R A
5,12, 19, 26 AR Piano Concert
WEERE
5 AU Multimedia Composition Concert
Z IR e
5,0, 19, 20 AS Choreographic Workshop
CR IR TAEY
6 AH Junior Concert
MBEE RS
9,23 AR Strings Concert
BREERG
11 AR Music Lecture & Concert Series VI by Benedict Cruft:
JS Bach'’s Sonata No. 3 for Unaccompanied Violin in C major, BWV 1005
YR B e R 2N B CCOR A = R R MR E 225 i) BWV1005
R A
12-13 AL Drama: Romeo and Juliet
ISR - B o R LR TR )
14 AR Flute Recital by Megan Sterling
LEMR ARG
15 AR Vocal Concert
L2 LR
17 AR Brass Concert
mERERE
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18, 29 AR Composition Department Concert
(@I

18 AH Violin Recital T by Benedict Cruft:
JS Bach’s Sonata and Partitas for Unaccompanied Violin
P/ E R DA I 2R/ RS R i R AL

19 FC Diverse Inspiration - concert by Music students
(Diverse Inspiration) & % &

19 AH Violin Recital IT by Benedict Cruft:
JS Bach'’s Sonata and Partitas for Unaccompanied Violin
A EMEE R R G T DR IR AR B AR5 i K A

21 HKAPA  Open Day
B H

25 AR Woodwind Concert
AERERG

25 HKCC Foyer Concert
PN S

30 AH Choir Concert - Fauré Requiem

BEEERE — OhE: (LD

April

WA

2,16, 23, 30 AR Piano Concert
MEERe

3,17, 24 AH Junior Concert
MR

6, 20 AR Strings Concert
DA S Ao

7 AR Chamber Music Concert
ERERG

14 AH Western Percussion Graduates’ Concert
P REE T RY

15 AR Early Music Concert by David Chung and friends
T S 2R A AR LR B

19, 26 AR Composition Department Concert
R &4 e

19-24 AU Studio Theatre Series: The Miser
HHRIH R T : (PRFER)

21 AH JS Bach Music Concert:

The six sonatas for violin and harpsichord by Johann Sebastian Bach
Benedict Cruft (baroque violin) and Robert Aldwinckle (harpsichord)
EL A 20 i 4 e

DA MES  ERME R R LTS
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26

29

29-30

30

May
A
3,10, 17

3,20, 24

4,17, 18, 25

7,14, 21, 28

10

11

12

12

13

AF

AR

AD

AH

AF

AR

AR

AR

AH

AH

AR

AR

AR

AR

AR

AH

AD

Monday Lunchtime Concert
BTG e

Flute Recital by Paul Edmond-Davis
Co-presented with Tom Lee Music
TREE- W5 MR RHEHES

S F 54T B

Opera: Le Devin du Village & Bastien und Bastienne
R : AR L) B CHUR 1 %)

Cantonese Opera Singing Concert
B e

Monday Lunchtime Concert
BT HEge

Composition Department Concert
(S S

Strings Concert

HARE Y

Jazz Concert
BLage

Violin Masterclass by Charles Castleman
Charles Castleman /M 55K [ 91

Violin Recital by Charles Castleman; Piano: Felix Chang Tao
/MEZ % & - Charles Castleman; %% 5R48

Woodwind Concert
A Y

Piano Concert
WEELe

Vocal Concert

BEGEY

Trio Concert
SEREYG

Saxophone Masterclass with Claude Delangle
i 50% K Mgk : Claude Delangle

Chinese Orchestra Concert: Refined Tune, Music from the Heart
Compositions by Zhou Yu-guo (Guest conductor: Zhou Yu-guo)
YT S CREJRL - 4D

JA AR R A e R TR AR B SRR )

Cantonese Opera Excerpts
BRI R
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14

17-22

18

19

19

20

20-22

21-23

23

25

27

27

27

27

28-31

29

29

AH

AU

AR & AH

AR

AH

AR

AL

AD

AL

AH

AR

AR

AR

AR

AG

AR

AR

Academy Symphony Orchestra Concert

Guest conductor and bassoon solo: Milan Turkovich
B e

F 4R R K B A B % Milan Turkovich

Studio Theatre Series: Pygmalion
HREIE RS (HIEL)

Piano Workshop and Masterclass by Fanny Waterman
Co-presented with Tom Lee Music

Fanny Waterman % T/E 5

SR ST B

Chamber Music Concert
Ef S8 S0

Concert Band Concert

Guest Trombone Solo: Denson Paul Pollard
(£ 'S5 54

KRR A

Flute Recital by Kate Kelly
Kate Kelly R##E S

Dance: West Side Dance Story
PEBE: (BB IRTT)

Cantonese Opera: Heaven Shaking Bow
B (RERS)

The Paris Conservatoire Dance Company
Co-presented with Le French May
TR YL B2 e S T

S B T ) i

Composition Department Concert
diES=F 5

Professional Certificate Recital by Chan Yik-lok (Trumpet)
BRTFSEBAEE B R W | (DR

Professional Diploma Recital by Cheung Ka-po (Flute)
RATIENBREREG (RE)

Professional Diploma Recital by Chong Kai-hoi (Clarinet)
S FERUER KRG (HEY)

Professional Diploma Recital by Lam Po-wing (Trombone)
ARG HE SR W& (SR

Applied Arts Graduation Exhibition
JAE JH) SR A 0 3 A A

Professional Diploma Recital by Amy Mak Yuen-yee (Oboe)
APRE RS REW R (BEE)

Professional Diploma Recital by Lau Sum-yin (Viola)
BIREHEUEREEEG (PR
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29 AR Professional Diploma Recital by Lam Yuen-wa (Piano)
MREITE R SESORERHR G (%)

29 AR Professional Diploma Recital by Kwon Bo-young (Piano Performance)
Kwon Bo-young H BB EFHEE (S5 KiH)

29 AR Professional Diploma Recital by Jacqueline Li Hau-ling (Piano accompaniment)
FHEHERCERRWHEEG WEER)

30 AR Professional Diploma Recital by Wongliang Prayoon (Bassoon)
Wongliang Prayoon # 3B REEE & (HAE)

30 AR Professional Diploma Recital by Fung Ka-hing (Trumpet)
W5 B IEURRIWHEE (D)

30 AR Professional Diploma Recital by Angel Ma On-ki (Saxophone)
BB UR R EWE G ()

30 AR Professional Diploma Recital by Liu Jun (Trumpet)
BUG(T ) HESURREFH ARG VM)

31 AR Professional Diploma Recital by Jim Wai-man (Cello)
BEHREREREEREWEEG (KRR

31 AR Professional Diploma Recital by Mai Haiying (Violin)
MBI UR SRR E G OUMER)

31 AR Professional Diploma Recital by Wong Wing-tak (Violin)
TR BB SRR R G UMES)

31 AH Professional Diploma Recital by Marcus Choy Man-tsan (Voice Performance)
BEURB G R EFHIE G

June

AH

1-4 AG Applied Arts Graduation Exhibition
[ ES TR ()

1 AR Advanced Diploma Recital by Leung Yik-man (Guitar)
PR CBREHZ G (K1)

1 AR Advanced Diploma Recital by Chu Ka-yi (Cello)
REBEECRRERZ G (RIES)

1 AR Degree Recital by Karey Ho Kwok-chee (Cello)
T 2 B R G (KRS

1 AR Degree Recital by Cass Ho Ka-sin (Viola)
AR RN R G (KIES)

1 AR Degree Recital by Louie Lai-lai (Violin)
HRBBMEEREG (MRS

2 AH Advanced Certificate Recital by Gerald Hon Wan-lung (Voice)

SRR AL R E e
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AH

AH

AH

AH

AH

AH

AH

AH

AH

AH

AH

AH

AS

AR

AR

AR

AR

AR

AR

AR

Degree Recital by Kwok Yuen-ling (Voice)
L uREE SUA SR LER

Advanced Diploma Recital by Kwong Ming-hay (Voice)
TR 8% R R SO IR TR SR

Degree Recital by Wei Lan (Voice)
RIEE R AR

Degree Recital by Wong Yuen-ki (Voice)
WYL R EFEIE G

Advanced Diploma Recital by Xu Bei (Yangqin)
ARG BB ERE (5 F)

Advanced Diploma Recital by Wong Chun-ting (Pipa)
WEBRECBRRERZG (BE)

Degree Recital by Yau Oi-man (Zheng)
TRERMBEREG (FF)

Advanced Certificate Recital by Jacqui Leung Yee (Chinese Percussion)
R EREREG (PR

Degree Recital by Liew Li-kien (Voice)
BIBIHR M R ERE

Degree Recital by Chui Mei-ting (Zheng)
ThEE R REERE (FF)

Degree Recital by Yick Shing-yan (Pipa)
KRB REER G (BE)

Professional Certificate Recital by Leung Ching-kit (Chinese Percussion)
RIERECER R R IR ARG (PERR)

Dance Repertory Concert
(R4 B D

Degree Recital by Joan Law Yuen-king (Piano)
AR AR A GRS

Degree Recital by Chan Ling-fung (Piano)
PRV B S SE R (%)

Degree Recital by Cheng Wai-chor (Piano)
HREER B R R ()

Degree Recital by Hou Jielin (Piano Performance)
FRRIRER AL SRR G (TR

Advanced Certificate Recital by Mai Zhiqian (Violin)
AEHRPETEHREHEG UMER)

Advanced Diploma Recital by Kwong Lennie (Violin)
AR A SUB ARG UMEE)

Advanced Diploma Recital by Ip Ho-wai (Violin)
U BWREUEREWEE UMEF)
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6 AR Advanced Diploma Recital by Perry Chan Chi-ho (Violin)
BB SR SUR B G OMER

0 AR Advanced Diploma Recital by Tsang Yin-hei (Viola)
WERRESCRRRE ARG (PIRE)

6 AR Advanced Diploma Recital by Sunny Cheung Sun-ming (French Horn)
ST TR SRR & ()

14 AR Piano Concert
IR SE S

16, 21, 25 AH Concerto Winners Concerts I, 1T & III

R MmAEEEEe] 11 & 11

17 AH Vocal Recital by Brian Montgomery
o SO YT

18 AR Saxophone Masterclass by Kenneth Tse Tak-kei
AT AR A B

18 AR Hugin Recital by Yu Qi-wai
AREENFERE

18 AH Saxophone Recital by Kenneth Tse Tak-kei
AR AT R

18 AD Sunset Rock Concert
FisEm e

18 SWH Cantonese Opera Singing Concert
B EEE

20 AH Young Jazz Musicians workshop with Tim Wilson
EHELRT TR
R

24 HKCC Foyer Concert
REHo%e

26 AD Film & TV Graduation Screening
B R

27 AR Fresh Air Brass Quintet Concert
Fresh Air Sl L ER GG

28-30 AG Theatre and Film Design Graduation Exhibition
BB BRI SRt A R

28 AH Contemporary Music Ensemble Concert
RAEREEe

29 AR Piano Recital by Amy Sze Man-lun
i S R
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