%
i

: )m '
: m
m

Piano Sonata No. 23 in F minor, Op. 57, 'Appassionata’

l.  Allegro assai
[l. Andante con moto - lll. Allegro ma non troppo

Dedicated to Count Franz von Brunsvik, brother of Josephine —a pupil of Beethoven with whom he had
fallen in love — the ‘Appassionata’ sonata, Op. 57, was completed in 1806, when the composer was 35. In
the same year Beethoven produced the extraordinary ‘Rasumovsky’ String Quartets, Op. 59 and the fourth
piano concerto, all four ground-breaking works in their ways. The piano sonata had been intended to be
the third in a group, but it was eventually published separately. It was only in 1838 that the title was
attached to the work, but it certainly suits the music with its powerful dramatic gestures and passionate
outbursts. In the first movement most of the material derives from the opening arpeggios, and in fact
arpeggios feature prominently throughout the work. The slow movement consists of three variations on
an extremely static theme. Each variation uses quicker note values than the last, but the overall effect is of
calm after the passion of the first movement. The coda to the variations is interrupted by the forceful
arrival of the final Allegro. Although much of this movement is quiet, there are ferocious outbursts, and
the whole ends with a veritable storm across the keyboard. A pupil of Beethoven’s, Ferdinand Ries,
described how this movement came into being. They were on a walk together and Ries heard Beethoven
humming snatches of music, and when they returned to their lodgings the composer rushed to the piano
without even taking off his hat and, as Ries put it, “stormed for at least an hour with the beautiful finale of
this sonata”. Carl Czerny, another pupil of Beethoven and who played this sonata to the composer several
times, says of the final bars that they should be played, “with all the power which can be elicited from the
pianoforte, by employing all its means.” While the first movement of the Appassionata has room for the
gentler emotions, the finale avoids these entirely in its furious race to the finish.
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Programme Notes: David Gwilt Translation: Shirley Gwilt
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Performer : Hok-chun Chung

Hok-chun Chung was born in Hong Kong and began his study
with Professor Gabriel Kwok at the Hong Kong Academy for
Performing Arts (HKAPA) in 2008. He continued his study as a
full scholarship postgraduate at the Royal Academy of Music in
2016 with Professor Christopher Elton. He is now studying with
Professor Fabio Bidini at the Hochschule fur Musik und Tanz
Koln. He has given performances in United Kingdom, Germany,
China and the United States. The orchestras he has performed
with include the ABRSM Orchestra, the HKAPA Academy
Symphony Orchestra and the HfMT Cologne Orchestra and the
Orchestra Filarmonica Mihail Jora di Bacau. He is also prize
winners in various competitions, including First Prize in
Karlrobert Kreiten Competition in Germany and First Prize in
the Sardoal International Piano Competition.
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